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CULTURE AND PERSONALITY: R. WAGNER "BETWEEN MUSIC AND LIFE"

Modern trends in the development of culture, its artistic component, have actualized the issues of in-depth study of the world
and national heritage. The article analyzes the creation of an outstanding personality — R. Wagner (1813 — 1883), with its inherent
contradiction, complexity, versatility, as a representation of the creative potential of a person’s participation in the processes of
cultural creation. An integrative, culturological analysis of the specifics of his composing activity as a cultural phenomenon
makes it possible to highlight the role of an artist, thinker, reformer in the space of functioning of a certain cultural, in this case
romantic, tradition, to explore the subjective experience of transforming art into a cultural practice of improving society. Through
the works of a German composer, the anthropo-creative potential of interaction between culture and personality is analyzed.
Concentrating all the trends and crises of romanticism in the music of the second half of the XIX century, the work of the com-
poser as a reformer demonstrates current creations of the relentless desire to transform the world around, which encourage art-
ists to different creative reactions to the collision of modern life, which, in turn, involves others in understanding its essence.
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Formulation of the problem. Current trends in the
development of culture, its artistic component, have ex-
acerbated the relevance of in-depth study of world and
national heritage. The issues of our time motivate us to
take a new look at the history of culture. Over time, great
works of the past reveal to us social and human experi-
ence in the relevant and deep meaning. These works,
although originated in other historical conditions, are cre-
ated by the eternal questions that concern modern socie-
ty. Art continues to ask people questions about the mean-
ing of life, about truth and justice, about the nature of
world evil and the need for a new reconstruction of the
world, strengthening its humanistic basis.

"In his artistic works, R. Wagner solved the same prob-
lems and antinomies that tore Europe of the XIX century
and were expressed differently in different spheres of con-
sciousness, theoretical and artistic culture, with his own
means. That is, the ground on which Wagner grew up were
events of truly world-historical significance: the bourgeois
transformation of economic, political, etc. living conditions
of the human individual, given the prospects that this trans-
formation gives for this individual... Throughout his life
Wagner shared all the main illusions of this process, giving
them an extremely sharp artistic expression" [5]. The study
of the life of an outstanding personality — R. Wagner
(1813—1883), with its inherent contradictions, complexity,
versatility, allows us to understand the activities of a talent-
ed artist as a representation of the artistic potential of crea-
tive personality in cultural processes.

Analysis of research and publications. The problem
of the interaction of culture, in particular the romantic and
creative personality of the German composer, cultural fig-
ure was and still is the object of close attention of repre-
sentatives of various fields of scientific knowledge. At the
same time, research, which is based mainly on the material
and conceptual schemes of musicology (the works of
Alshwang A., Borovik S., Druskin M., Hanslik E., Krauklis G.,
Larosha G., Lobanova M., Levik B., Pluzhnikov V., Tuma-
nina N., Schure E. and others), is dominating.

Understanding the culture of romanticism, its theory
and artistic practices is carried out in the studies of Bent M.,
Volkova |., Gabitova R., Klyuyeva ., Ligus O., Kashuba M.,
Nalyvayko D., Stepanova V., Sidorenko L., Shestakova V.,

Yaskiva O. and others. Questions of the personality of
Wagner — the artist in the context of cultural history are
covered in the works of Gruber R., Glazenapp K., Kappa Y.,
Lishtanberg A., Marcus S., Oliynyk S., Sidorova O. A large
number of studies on various aspects of the interaction
between the spiritual world and creativity of the composer,
as "titan of the spirit", "owner of thoughts"of many artists
and thinkers of subsequent generations were done (Ga-
chev D., Dilthey V., Devyatova N., Ivashchenko T., llenkov E.,
Losev O., Makarenko G., Nietzsche F., Samsonova T.,
Cherkashina-Gubarenko M., Shapoval O

Purpose of the article is to analyze the works of Wag-
ner as an example of anthropo-creative potential of the
interaction between personality and culture. Integrative,
culturological analysis of the specifics of the composer's
creative activity as a cultural phenomenon allows to high-
light the role of artist, thinker, reformer in the space of a
certain cultural tradition, to explore the subjective experi-
ence of transforming art into a cultural practice of modifica-
tion and improvement of society.

Exposition of the main material of the study. The
artist's talent allows us to return the fact of objective reality
to a perspective in which his universal singularity would
"play" in the light of the general perspective of develop-
ment. Creativity is a way that expands the possibilities of
the creative personality in the disclosure of many different
aspects of life. Discovering them, the creative personality
expands the horizons of individual experience, acquires
elements of new self-awareness. This, in turn, leads to
renewed action. At the same time, the creator enriches
reality itself, developing its internal potentials, creating val-
ues of a fundamentally new quality. From the very begin-
ning, creative activity is organized and regulated by forms
that have a "universal" character. These forms, in turn, are
the product of the same long "discipline" as logical forms,
categories of logic. At the same time, in free creativity there
is always a more or less obvious individual variation of
those forms of activity that are already formalized,
expressed in rigidly unambiguous formulas.

E. llyenkov wrote, that Wagner's works "became a kind
of "phenomenology of the spirit" throughout the nineteenth
century — a process of successive change from one state
of this spirit to another; each of these states is nothing
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more than a very sharply generalized and typical way of
how a human individual perceives the world in conditions of
the bourgeois-capitalist transformation of all relations be-
tween people" [5]. The life circumstances of Wagner's
childhood and adolescence opened up a wide humanitari-
an and cultural perspective for him. Literature, music, thea-
ter were the professional hobbies of his relatives and ac-
quaintances. The tendency to a fantastic, mystical view of
the world was supported mainly by the works of Hoffman,
Shakespeare, folk tales. The rebellious, romantic Wagner
admired the serene beauty of ancient Greek art, studied
Greek mythology and literature. One of the heroes of the
composer's childhood was the great Luther. Later, the
artist's interest in the Reformation era, the image of Luther
found expression in his opera. Among the heroic operas he
conceived (but did not write) in German history was an
opera dedicated to Luther. About two decades later,
R. Wagner wrote the opera "Die Meistersinger von
Nurnberg", where along with the typical but non-existent
in real life heroes are twelve great masters of the XVI
century. The central image of the opera is Hans Sachs,
who wrote a poem about Luther. This verse became a
kind of "hymn of the Reformation."

Wagner's life was full of great events: the Dresden
Revolution, in which the composer was directly involved as
Bakunin's aide (later Wagner repeatedly admitted that his
Siegfried from "The Ring of the Nibelung" was written simi-
lar to him), the defeat of the revolution and the arrival of
close friends in the prison, fleeing Germany due to the
threat of the death penalty, without money, with false doc-
uments, then — life in exile. Therefore, it is no coincidence
that Wagner's reference to the plot of "Der fliegende
Hollander", in which the composer saw his own fate as an
eternal exile who is incomprehensible to anyone and no-
where and who seeks peace in vain [3].

In the process of creativity, expanding the space of
realization of his own spiritual potential, the artist reveals
the horizons of human existence. He "grasps" the possi-
bilities of the objective world in their necessary connec-
tion with the dialectic of social life, engraves them as real
with the help of art forms. The creation of each work of art
is preceded by a process of in-depth study by the artist of
his life, prospects for its development, understanding,
generalization of observations and impressions. The
more voluminous, deeper the artist's knowledge of life,
the more successfully his talent develops, because in the
end it is this "baggage" that the artist processes, creates
new images based on it.

Awareness and perception of reality by the artist, in con-
trast to everyday vision, is characterized by a special focus.
It is organized by certain attitudes that focus on getting some
kind of impressions, and differentiate them. The habit of
constant, tireless observation of life and oneself, the artist's
inner desire for creativity, the expression of his attitude to the
world through works of art determine the nature of the sys-
tematization of life material. Talent is distinguished by the
ability to look at the world "with a view to the future." Exter-
nally elusive connections of objects and phenomena are
grasped, which allows us to see the unusual in the ordinary,
in part — the whole, in the present — the past and future.
These connections stimulate creative innovations.

The nature of a certain connection of artistic images,
their content is determined by the artistic concept of the
author, his desire to somehow reveal the fact of existence,
which he is interested in. It should be clarified that the in-
fluence of ideals is not direct. The connecting link is the
worldview. The artist feels the pressure of the whole socio-
cultural context, and is often unaware of the sources of
emotional and rational orientations.

R. Wagner's work is "a very natural and very vivid re-
flection of the epoch. And the era of seriousness and
meaningness [5]. Sharpened attention to social contradic-
tions directed the musician — romance on the path of "uni-
versal" coverage of life and, at the same time — romantic
closeness. As a result, the whole artistic approach to reality
has changed. Before him, as for other composers — roman-
tics in a new way, different from the classics, there was a
problem of creative method, which would comprehend and
reproduce all these contradictions and create a new, free
world of romantic music. In the romantic art of music we
see a different way than in classicism, a way of artistic
generalization, addressing subjectivity, emotionality, fiction
and dreams, freedom of form, folklore and national history,
creating new ways of artistic expression and image, trans-
forming those who were the establishment of classicism. A
characteristic feature of German Romanticism, which
avoids the clarity and certainty that were inherent in En-
lightenment classicism, — is the deep concealment of the
main idea under the guise of the Middle Ages, fiction, sym-
bol. In the world of the distant past, romantics sought mod-
els of the ideal social order. Emotional madness, exciting
exaltation, pathos, deep psychology and philosophical
depth distinguished the figurative thinking of the Roman-
tics. Romantics were interested in a person who is sepa-
rated from the specifics of his daily life. Moreover, the ro-
mantics of metaphysical composition were interested in the
realm of the unreal, the supersensible. All these features
distinguished R. Wagner, moreover, they have grown as
much as possible in him, which gives musical images,
grand scale, emotionality and tragedy.

"Wagner carried on his shoulders the heavy burden of
the romantic world of feelings, historical costumes, scen-
ery. And a romantic is obliged to take everything with the
utmost seriousness — himself and his feelings"[3]. The
whole reality of socio-political catastrophes was experi-
enced by Wagner deeply personally. Impressions of the
surrounding reality gradually accumulated in the minds of
the artist and required their artistic embodiment — it was
necessary to "capture" the present and sensitively, honest-
ly express its new representative forms.

Developed thinking and perception allowed Wagner to
see the whole before recognizing its parts. A striking ex-
ample is The Ring of the Nibelungen, an unusually
strong, allegorical, embodiment of the tragedy of modern
Wagner's life, controversial in its hopes, aspirations and
meanings for human existence.

The revolution, which European society spent several
centuries preparing for, did not live up to expectations for
the future and did not leave enough consequences. Wag-
ner was very worried about this situation, moreover, he
generalized it as much as possible and reflected it with
great enthusiasm. One of the most striking monumental
responses of the composer was his operatic heritage,
which entered the treasury of world culture, having no ana-
logue in the history of human culture. During the revolu-
tionary events of 1848, Wagner created the heroic image of
the national hero Siegfried, the image of Wotan — a suffer-
ing man who is prone to philosophizing, but not to action
suppressed by the evil and injustice he saw around. "Wo-
tan is like us to the smallest detail", — Wagner wrote: "He is
the vault of all the intelligence of our time"[6].

As it is known, to reach the level of requirements for the
artistic word, the artist needs the ability to think and feel
images, vivid paintings that excite others, to pass them
through his own heart, which is excited by the issues of the
era, to be at the center of all human experiences. The
composer fills the space of musical images with a living
stream of reality, the content of which largely depends on
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his own life experience, on his abilities, aspirations,
knowledge. The holistic coverage of the phenomena of life
is organically connected in the creator with the emotionality
of perception, which makes it impossible to be indifferent,
to be an outside observer. An active attitude to any mani-
festations of life helps the creator to keep in his memory
and restore a variety of images.

Any image, the plot becomes close to Wagner in con-
nection with certain personal experiences and thoughts. In
the German art of the first half of the XIX century a great
place was occupied by chivalrous romance. In the pre-
revolutionary years, interest in the past history of the Ger-
man people was increased significantly due to the domi-
nance of the idea of German unification and the growth of
national identity. Wagner, based on the work of the Broth-
ers Grimm and other writers and historians, carefully stud-
ied the German Middle Ages. But, unlike many German
romantics, Wagner did not try to idealize the Middle Ages.
It played in his works the role of an external poetic shell,
through which one can see the modern meaning (example
— the opera "Tannhauser").

Wagner himself admitted that the image of Tannhauser
embodied one hundred percent of the modern German. In
this character, it is easy to find the personification of mod-
ern Wagner, a man who suffocates in the webs of the sur-
rounding society, seeking for his change. Wagner's tragedy
was the realization of the unattainability of cherished ideals
in the society of that time. Here the lyrical pathos of Tann-
hauser appeared.

Determining the ideological content of Wagner's operas
is a difficult task due to the intertwining of the actual plot,
modern social and autobiographical moments. Based on a
myth or a medieval legend, Wagner uses only their plot
basis. It changes and expands the ideological content in
the direction of approaching modern issues. "Mythology,
according to Wagner, is just a form of consciousness, in
which for centuries and even millennia, the most general
principles of worldview, characteristic of "the people as a
whole" are crystallized. Myth is a quintessence of people's
self-consciousness. In the system of mythological images
"the essence of the world", as understood by the people,
the ideals or images that people spontaneously seek to
implement, are expressed" [5]. His works reflected the my-
thologized anticipation of future great cataclysms, which, in
turn, required high moral asceticism from those who were
destined to create a new great society of the future. At the
same time, one or another plot became close to Wagner
due to certain personal experiences and thoughts. Myth,
according to Wagner, relieved him of the obligation to be
precise and provided an opportunity to express what he
thought was characteristic of music: philosophical and psy-
chological meanings on a universal scale.

"He greedily attacked the ancient epic,... began to de-
velop it... On a national basis, Wagner turned the heroes of
his operas into universal heroes, namely — the heroes of
perishing culture and the heroes of individualistic untruth in
the face of objectively evolving reality" [6]. Actualization of
the epic, the transfer of the meaning of the conflicts of the
past to the modern Wagner world, "inscription" of epic im-
ages in the context of socio-philosophical problems of the
second half of the nineteenth century was made by the
artist with his characteristic originality of artistic vision of
the world. In the mythological plot, he found "a whole con-
nection of phenomena in a concise form" [2].

With his heroes, their destinies, Wagner expresses the
general problems of life, while creating images of great
emotional and psychological richness. Wagner's art is
deeply rooted in national and folk traditions, and this is
what allows him to rise to the universal level. Widespread

interest in national mythology is determined by social cir-
cumstances in Germany. The idea of German unity, which
opposed the disunity of the Germans in the face of feudal
fragmentation, was supported by national myths and leg-
ends. It is no coincidence that Siegfried became a favorite
hero of the advanced German youth. Sieglinde ("Ring of
the Nibelungen") is one of Wagner's most typical heroines
— tender, impulsive, painfully in love. This image embod-
ies certain characteristics of Wagner's images — people
with sensitive inner world, often controversial in their
thoughts and actions. It is also important that none of
Wagner's heroes is only on the one side of good and evil
— he can connect his destiny with one of these two ethical
principles, make a choice and can fluctuate between
them, it can be broken by contradictions, but in what is
evil, and what is good — Wagner has no doubt. Because
of this, Wagner's characters are often cross-influenced by
two opposing forces. Examples are Wotan, Tannhauser,
Elsa, Tristan, Isolde, who are characterized by emotional
conflict, controversial actions.

Music, with its specific way of reflecting reality, the pecu-
liarity of musical form, that conveyes the external or internal
movement of feelings, emotions, experiences allowed the
composer to find an analogue of those ideas, which is the
main mystery of Wagner's art. While transmitting the experi-
ences of his characters, their generalized characters, ap-
pearance, environment in which they operate, Wagner finds
an opportunity to convey purely musical means non-musical
objects that create a system of leitmotifs.

By the power of his compositional skills, Wagner di-
rected the thoughts and feelings of listeners to those future
times when, in his opinion, due to the free association of
mankind, those factors that destroy art will disappear. Nat-
urally, to see the phenomena of life in one's own way does
not mean to create them. The originality of the object is not
born, but revealed by the individual. Hegel emphasized:
"Originality, on the one hand, reveals to us the true soul of
the artist, and on the other hand, gives us nothing but the
nature of the object, so that this originality of the artist acts
as the originality of the object and follows from it as well as
subject of productive activity of the subject" [4, p. 306].
R. Wagner's works emerged as a kind of author's vision of
contemporary culture, which, due to its individualistic na-
ture, awaits, according to the composer, a sad future. Con-
sistently believing that the modern world has no positive
development, Wagner provided his explanations, decisions
and methods of "salvation", which were essentially utopian.
His position was typical to a wide circle of the bourgeoisie
and the German intelligentsia. Understanding Wagner's
works required mental effort, intellectual insight, absolutely
necessary in order to comprehend its spiritual meaning, not
accidental, private, but — lifelong human sense. This, in
turn, provided an opportunity to get rid of the tragedy of
loneliness, pessimism, to learn how to turn the "Schopen-
hauerian will" into a meaningful action, to learn to use it to
make a change and improve the world.

Conclusion. R. Wagner's life occupies a prominent
place in the musical culture of mankind. With its inherent
contradictions, complexity, versatility, it is a vivid represen-
tation of the artistic potential of creative personality in the
processes of cultural creativity. Integrative, culturological
analysis of the specifics of Wagner's compositional activity
as a cultural phenomenon allows us to highlight the role of
artist, thinker, reformer in the space of a certain cultural,
including romantic, tradition, to explore the subjective expe-
rience of transforming art into a cultural practice of modifi-
cation and improvement of society.

An analysis of Wagner's works reveals how the com-
poser, on the basis of the best examples of traditional art of
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the past and present, sought to adequately embody the
problems he was aware of in artistic images, continuing
practicing the great traditions and introducing significant
innovations. These innovations, first of all, affected the
opera genre, its figurative sphere. The development of cul-
ture very sharply revealed the dilemma of the contradictory
position of the artist and art itself in the society of that time.
R. Wagner's creative legacy emerged as a kind of author's
vision of contemporary culture, which, due to its individualis-
tic nature, awaits, according to the composer, a sad future.

The anthropo-creative potential of the interaction of
culture and personality is analyzed on the example of the
artist's life creativity. "Wagner directed a bright ray of
knowledge to real and past lives, thanks to the fact that
he discovered a relationship between two phenomena
that seemed alienated from each other and closed as if in
two spheres: between music and life" [7]. Concentrating
all the trends and crises of romanticism in the music of
the second half of the XIX century, the work of the com-
poser as a reformer demonstrates current creations of the
relentless desire to transform the world around, which
encourage artists to different creative reactions to the
collision of modern life, which, in turn, involves others in
understanding its essence.
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KYNbTYPA  OCOBUCTICTb: P. BATHEP "MK MY3UKOIO TA XUTTAM"

Cy4acHi meHOeHUii po3sumKy Kynbmypu, ii MucmeybKoi cksiadoeol, 3azocmpusiu NUmMaHHsi akmyasibHocmi 2/lub0Ko20 8UBYEHHSI C8imoeoi ma
HayioHanbHoi cnadwyuHu. Y cmammi 30ilicHeHo aHani3 xummemeop4ocmi eudamHoi ocobucmocmi — P. BacHepa (1813-1883), 3 npumamaHHoro iii
cynepeynusicmio, cknadHicmio, 6aczamoeapaHHicmio, sk pernpe3eHmauii KpeamugHo20 rmomeHyiany y4acmi meop4yoi ocobucmocmi e npoyecax KyJib-
mypomeop4ocmi. IHmezpamueHuli KynbmyporsnoziyHuli aHani3 cneyugbiku (io2o KOMNO3umopckKoi GisIbHOCMI sIK KyJIbMypHO20 ¢heHoMeHa 00380J1sie
suceimaumu posib Mumusi, Mucsiumernsi, peghopmamopa y npocmopi hyHKUYioOHy8aHHs1 Ne8HOI KyJibmypHOI, 30KpemMa poMaHMmuY4Hoi, mpaduuii, do-
cnidumu cy6'ekmueHuli oceio nepemeopeHHs Mucmeymea Ha KyJibmypHy npakmuky mpaHcghopmauii i 00CKOHaneHHs cycninbcmea.

3asHavyaembcs, w0 manaHm mumuysi 0o3eorisic noeepHymu ¢gpakm o6'ekmueHoi peasibHocmi 8 makomy pakypci, y sikomy 6 "3azpana” lio2o
ece3azasibHa 0OQUHUYHicMb y ceimsi 3a2anbHOI nepcnekmueu po3eumky. Teopyicmb € muMm crnoco6om, sIKUli PO3WUPHE MOXIUBOCMi meop4ol
ocobucmocmi e po3kpummi 6e3niyi pisHux epaHeli 6ymms. Bidkpuearoyu Hoei Hanpsimu 6ymmsi, meop4a ocobucmicmb PO3WUPHE 20PU3OHMU
iHOueidyanbHo20 Aoceidy, Habyeae enneMmeHmie Hoeoi camoceidomocmi, camoeidyymms. Lle npueodums, y ceoro yepay, 3o oHoesieHoi Oii. BoOHO-
4ac meopeyb 36azayye camy OilicHicmb, po3euearoyu i éHympiwHi mnomeHyii, cmeoproroyu YiHHOCMi NpuHYyUnoeo Hoeoi sikocmi. Teopya Oisisib-
Hicmb 3 camMo20 MoYyamky opaaHi3yembcsi i pe2ynoembscsi popMamu, siki Maromb yHisepcanbHul xapakmep. Lji gpopmu €, 8 ceoro yepay, npodyk-
mom makoi x doezoi "oucmunsyii”, sik i no2ivyHi popmu, kamezopii noziku. OGHO4YacHO y einbHili meopyocmi 3aexou npucymusi Ginbw-meHw
oyesudHa iHOueidyanbHa eapiayisi mux gpopm disiibHOCMI, sIKi 8)XKe ¢hopMasnizoeaHi, sUpa)KeHi 8 )Xopcmko 0OHO3Ha4YHuUX ¢hopmynax.

AHani3 eazHepiecbKux meopie eusiesisie, siK, eidwmoexyr4uck 8i0 Kpaujux 3pa3kie mpaduyiliHo2co Mucmeymea MUHYJ1020 i menepiwHbLO20,
Komno3umop npazHye 0o adekeamHo20 emineHHs1 8 XyOOXHix obpa3ax npobnem, wo HUM yceidomtosanucsi, MPodo8XyrYU 8esluki mpaduyii i
3anpoeadxyryu icmomHi HoeoeeedeHHsl. Pozeumok Kynbmypu dyxe 2ocmpo eusieue dusieMy Cynepe4siueo20 cmaHosuuw,a Mumysi i camoz2o0
mucmeymea 8 moz2o4acHomy cycninbcmei. Teop4a cnadujuHa P. BaeHepa nocmana e sskocmi ceoepioHO20 aeMmopcbko2o 6a4eHHs1 w000 cyvyacHoi
lioMy Kynbmypu, Ha SIKy, eHacsidok Iii iHOueidyanicmu4Hoi npupodu, 4Yekae, Ha OyMKy Komro3umopa, CyMHe MailibymHe. Ha npuknadi xum-
memeopyocmi MumMusi aHasnizyemscsi aHmpornokpeamueHuli nomeHyian e3aemodii Kynbmypu U ocob6ucmocmi. 3ocepedxyroyu eci meHOeHuii
po3eumkKy i Kpusu pomaHmu3smy e My3uuyi dpyzoi nonoeuxHu XIX cmonimms, meopyicmb KoMno3umopa-pegpopMmamopa OeMOHCMPY€E aKkmyasbHi
0nsi cb0200eHHs1 Kpeauyii 3 He3ynuHHO20 npa2HeHHs1 00 nepemeopPeHHs Ha8KOUWHBLO20 ceimy, siKi cCoHyKalomb Mumyie Ao pi3HUXx murie meop-
4ux peakyili Ha Koni3ii cyyacHo20 iM xummsi, w0, 8 ceoro Yepay, dosiyyae iHwux Ao po3yMiHHsI (io2o cymi.

Knroyoei cnoea: P. BarHep, TBopYa 0cobucTicTb, pechopMaTopcTBO, KynbTypa POMaHTU3My, My3W4yHa KynbTypa, onepHa TBOpYiCTb, My3nyHa apamMa.

W. B. XXKuBornsposa, kaHA. chmnoc. Hayk, Aou.
KueBckuit HauMoHanbHbIN YyHMBepcuTeT MeHn Tapaca LlleByeHko,
yn. Bnagumupckas, 60, r. Kues, 01033, YkpavHa

KYNbTYPA U JIMMHOCTb: P. BATHEP "MEXAY MY3bIKOW U XXU3HbIO"

CoepemMeHHble meHAeHyuu pa3sumusi Kynbmypbl, ee xydoxecmeeHHoU cocmasensioujel, akmyanu3uposasu eonpochkl 21y60ko20 usy4e-
HUSsI MUPOB020 U HayuoHallbHO20 Hacnedusi. B cmambe ocyujecmenéH aHanu3 xusHemeop4yecmea ebidaroujelicss nuyHocmu — P. BazHepa
(1813-1883), ¢ npucywel eli npomueope4uU80CMbIO, CJIOKHOCMbIO, MHO202PaHHOCMbIO, 8 Ka4yecmee perpeseHmayuu KpeamueHo20 MomeH-
Yuana yyacmus JJUMHOCMU 8 npoyeccax Kysibmypomeop4yecmea. MHmezpamueHbIl KysibmypoJsio2uyeckull aHanu3 crneyuguku e2o KOMnosu-
mopckoli dessmenibHOCMU KaK KyJibmypHO20 ¢heHOMeHa no3eosisiem oceemums poJsib XyOOXHUKa, Mbicsiumerns, peghopmamopa 6 npocmpax-
cmee yHKYUOHUpOBaHusi onpedesieHHOU KynbmypHoU, 8 OaHHOM cJ/ly4ae poMaHmu4eckol, mpaduyuu, ucciedosamb cy6bLeKMUBHbIU OnNbim
npespawjeHUsi ucKyccmea e KyJibmypHYIo MpakmuKy mpaHcgopMayuu u coeepuieHcmeoeaHusi obuiecmea. Ha npumepe meopyecmea Hemey-
KO20 KOMmo3umopa aHanu3upyemcsi aHmpornoKpeamueHbIli nomeHyuan ezaumodelicmeusi Kynbmypbl U nu4Hocmu. Cocpedomoyueasi ece
meHOeHyuu pa3eumusi U Kpu3luca pomMaHmu3ma & My3bike emopoli nososuHbl XIX eeka, meopyecmeo P.BazHepa, Komnosumopa-
pegopmamopa, deMoOHcmpupyem akmyasnbHble Ofisi cogpeMeHHocmu delicmeusi Mo HernpepbiBHOMY CMPEMJIEHUIO K CO8epUWeHCIM80o8aHuro
OKpYyKarouje2o Mupa, Komopbie nobyxdarom xydoKHUKO8 K pa3HbIM murnaMm meop4yecKux peakuuii Ha KOJIIU3UU CO8PEMEHHOU UM XU3HU, 4mo,
8 ceoto oyepedb, Npuobujaem Apyaux K MOHUMaHUIO ee CMbIC/a.

Knroyeenie crnoea: P. BarHep, TBopyeckas NUYHOCTb, pecpopMaTopcTBO, KynbTypa POMaHTU3Ma, My3blkanbHas KyrbTypa, OnepHoe TBOPYeCTBO, My3bl-
KanbHas agpama.



