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SPECIFICITY AND FEATURES OF THE DEVELOPMENT OF AESTHETICS
IN THE UKRAINIAN SOVIET PHILOSOPHY IN THE 50-60s OF THE XX CENTURY

The article highlights the specificity of research in the field of aesthetics in the context of the development of Soviet
philosophy in Ukraine in the 50-60s. XX century. There are three main vectors of scientific work: ideological works, original
aesthetic developments and historical and aesthetic research. It is revealed that ideological aesthetic works were based on the
concept of "positive aesthetics” by A. Lunacharsky, which contributed to the development of the concept of socialist realism,
nationality of art by Ukrainian Soviet thinkers, as well as criticism of Western aesthetics and the approval of "Soviet aesthetics".
It is shown that, unlike specifically ideological works, the original aesthetic developments were aimed not at substantiating
certain provisions of Marxist-Leninist philosophy, but, as far as possible, creating new concepts and ideas in this branch of
philosophical knowledge. It was revealed that in the context of historical and aesthetic research, in contrast to Russian
researchers, Ukrainian scientists focused mainly on the development of the national tradition. It is proved that during the period
under study, aesthetic problems, along with logic, methodology of science, philosophical problems of natural science, were one
of the leading in Soviet Ukraine, thereby being one of its centers throughout the Soviet Union.
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Formulation of the problem. The development of
philosophical research in Soviet Ukraine is a rather
controversial phenomenon in the history of Ukrainian
philosophical thought. This is especially true of the post-
war period. Often, the founders of the Kiev School of
Philosophy, who focused their attention primarily on logical,
anthropological, philosophical and methodological issues,
become the focus of scholars' attention. While other areas
of philosophical knowledge, incl. ethical and aesthetic
issues seemed to be "in the shadow" of the scientific
developments of Ukrainian Soviet thinkers. At the same
time, it should be noted that mainly scientists pay attention
to either the development of aesthetics in the interwar
period (N. Galan), or they analyze the work of key
researchers in this area precisely in the 70-80s. (V. Ivanov,
A. Kanarsky, V. Kudin, L. Levchuk, V. Mazepa).

Analysis of research and publications. It must be
said that the theoretical basis of the proposed article was
the fundamental monographs of |. Ivanyo [8], L. Levchuk
[14] and E. Sviderski [20]. Although the focus of the first
two works in separate chapters is devoted to the period we
are examining in the development of Ukrainian aesthetics,
they still lack a comprehensive and systematic
presentation. So, in the work of I. lvanyo, the emphasis is
on works devoted to the ideological research of aesthetics,
and in the monograph by L. Levchuk, there is
predominantly a biographical approach to disclose this
issue. As for the work of E. Sviderski, although this is the
first fundamental English-language study of the
phenomenon of Soviet aesthetics, Ukrainian aesthetics
studios are inscribed in a general context, thereby
excluding the understanding of any of its features. Another
important fact is that it is often said about the "Kiev-
centricity” of aesthetic research in this period, thereby not
considering the work of Lvov and Kharkov philosophers,
who put this problem in the center of attention.

Purpose of the article. Consequently, the purpose of
our article is a comprehensive and systematic study of the
features of aesthetic studios in Soviet Ukraine in the 50-
60s. XX century.

In our opinion, it will be conceptual if we single out
three vectors in the context of the corpus of aesthetic

works of the period under study in the history of Ukrainian
philosophy:

1) ideological aesthetic works;

2) original aesthetic designs;

3) research on the history of Ukrainian aesthetics.

Exposition of the main material of the study. Let's
consider each of these research vectors in more detail
below. However, according to the authors, it is necessary
to say a few words about the specifics of aesthetic works in
Ukraine with the emergence of Marxist-Leninist ideology,
that is, about its features in the interwar period.

Background:
Aesthetic Studies in the Interwar Period.

N. Galan emphasizes: "The development of aesthetic
problems by the Ukrainian philosophers of Soviet Ukraine
in the 1920s-1930s took place against the background of a
tense socio-political situation. The choice of the paradigm
for assessing the cultural heritage of Europe and the world
played a significant role in the formation of the worldview
guidelines of Russian philosophers of the analyzed period.
Typical for most philosophers was the way of its creative
processing and a kind of "weaving" into the scope of
knowledge necessary for the formation of the personality of
the "new artist" and for raising the general cultural level of
the Ukrainian proletarian society. Along with this, rather
radical ideas functioned, which consisted in nihilistic
tendencies in the formation of a new culture of the
communist society, which in fact were a tribute to the post-
revolutionary era" [3;128].

Therefore, as another researcher L. Martynenko
writes: "Ukrainian aesthetics and art of the 1930s.
XX century. cannot be considered in isolation from the
process of implanting the cult of personality and Stalin
and his repressive actions in relation to talented scientists
and artists. The wave of repressions swept through
Ukraine, affected all spheres of national spiritual life. The
fate of M. Boychuk, M. Kulish, L. Kurbas, M. Semenko,
M. Voronoi and many other repressed figures of
Ukrainian culture was tragic" [7; 63].

© Turenko V. E., Yarmolitska N. V., 2021
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Hence, in our opinion, the formation and gradual
development of Ukrainian aesthetic studios during the
Soviet period took place in two aspects:

1) criticism of "bourgeois" concepts in Western
aesthetics and respect for the authorities of Marxist-
Leninist philosophy;

2) contribution to the creation of "Soviet aesthetics" by
publishing works on the relationship between world and
proletarian culture, art and ideology, etc. questions.

Ideological research in aesthetics

First of all, it must be said that after the Second World
War, in the late 40s and early 50s of the XXth century the
critic A. Tripolsky was engaged in the development of certain
problems of aesthetics in Soviet Ukraine. Thus, in his book
"Bolshevik Party's — the Basis of Socialist Aesthetics" (1948)
it is noted: "The development of the problems of the new
socialist aesthetics requires serious work of philosophers,
literary critics and art critics. However, reality shows that in
our republic this issue is not in the center of attention of
scientific and creative workers" [1; 69].

I. lvanyo emphasizes: "In the mid-1950s, after the 20th
Congress of the CPSU (Communist Party of the Soviet
Union — V.T., N.Y.), science, culture and art were further
developed in all Soviet republics, including the Ukrainian
SSR. The flourishing of artistic culture, the introduction of
the broad masses of the working people to it, the growing
role of the aesthetic principle in all areas of society's life
required the solution of new creative problems. Under
these conditions, the unity of science and culture is even
stronger. In the activation of aesthetic research in the
USSR as a whole, an important role was played by the
speeches of the magazine "Voprosy filosofii" on the tasks
and subject of Marxist-Leninist aesthetics (1956), as well
as discussions on the topic Aesthetics and Life conducted
by the "Voprosy filosofii" magazine in 61-62 years" [8; 386].

Therefore, scientists and teachers of Kyiv University,
the Institute of Philosophy of the Academy of Sciences of
the Ukrainian SSR, and other scientific and educational
institutions on the territory of Soviet Ukraine began to
actively develop ideas and concepts that would
substantiate and approve a new vision of aesthetics in line
with Marxist-Leninist ideology. So, in particular, one can
mention such works as: "On the question of the growing
role of art in the formation of the communist worldview"
[15], "Communism and aesthetic education” [11], "Building
communism and aesthetic education" [17], "Questions of
Marxist-Leninist aesthetics in the resolutions of the Central
Committee of the CPSU on literature and art" [12), "For
Marxist principles in aesthetics" [5], "Aesthetics Leninism
and questions of literature" [6].

Based on the texts of these works, one can see that
aesthetics, as in fact, and any philosophical discipline,
inevitably had to become an "instrument" and a way of
implanting the party line and worldview. So, for example,
in the context of aesthetic research, Ukrainian scientists
considered this or that problem, concept, idea not so
much to increase scientific knowledge, but to make it
necessary and useful for educating people in the spirit of
communist ideology.

Separately, it is necessary to mention that during the
period under study, such a concept as "socialist realism"
began to be actively developed. The foundation of this
concept was laid by A. Lunacharsky in his work
"Foundations of Positive Aesthetics" (1904), where the key
aspects of Bolshevik (socialist realist) aesthetics were first
systematically outlined. A rigid attitude towards the
evaluative-normative nature of aesthetics, the cult of the
superman and at the same time the apologetics of extreme
collectivism, inhumanity — everything in Lunacharsky's

positive aesthetics is directed towards the spirit and letter
of the coming socialist realism [19; 36]. Therefore, in the
period under study, works were published on both the
concept directly given by V. Kudin (1959, 1961) and
separately taken issues in this context, for example,
B. Minchin analyzed satire in the context of socialist
realism (1967), and |. Stebun tried to consider it in the
context of the legacy of |. Franko (1958).

At the same time, in the spirit of the dominant ideology,
it was important to substantiate and show that the very
phenomenon of art is close precisely to the people. Art
itself has the right to be called if it is directed to the people
and has such a characteristic as a nationality. This attribute
was contrasted with the massiveness of world (more
precisely, Western) art. In this context, it would be
appropriate to recall the works of N. Goncharenko "The
problem of the nationality of literature in the Marxist-
Leninist aesthetics" (1968) and "The nationality of art"
(1959), in which the author considered the nationality as an
obligatory attribute of genuine art and everything that
should have aesthetic taste. In parallel with this, criticism of
Western aesthetics was actively developed during this
period, which was expressed in the writing of the
corresponding ideological works by Ukrainian Soviet
aesthetics, in particular N. Goncharenko "Reactionary
bourgeois aesthetics — the enemy of art" (1960), "Against
revisionism in aesthetics" (1959).

Summing up, we can say that ideological aesthetic
works were based on the concept of "positive aesthetics"
by A. Lunacharsky, which contributed to the development
of the concept of socialist realism, the nationality of art, as
well as criticism of Western aesthetics and the approval of
"Soviet aesthetics" by Ukrainian Soviet thinkers.

Original aesthetic research

In addition to specifically ideological works, the period
under study is characterized by the appearance, as far as
possible, of already fundamental aesthetic works and the
development of original concepts in this branch of
philosophical knowledge.

In this context, one can single out a range of key
problems that Ukrainian Soviet thinkers worked on: the
nature and essence of art and aesthetic, the phenomena of
beauty and beauty, creativity and other aesthetic
categories. Theses, which were defended, became
heuristically fruitful for the further development of aesthetic
thought in Ukraine:

+ PhD-theses: P. Gavrilenko "Specific features of
content and form in art" (1963), L. Levchuk "The role of
intuition in the process of artistic creation" (1969).

* Doctor of Science-theses (Philosophy): B. Kublanov
"The epistemological nature of literature and art" (1959, the
first doctoral thesis in aesthetics in post-war Ukraine);
V. Kudin "Aesthetics: (A course of lectures on the basics of
Marx-Leninist aesthetics for the student of the humanities
faculty of the university and pedagogical institute, 1962).

It seems especially important to analyze the scientific
developments presented in doctoral dissertations.

The aforementioned work of B. Kublanov, the founder
of the Lviv-Kharkiv aesthetic school in Soviet Ukraine, is
the result of his series of monographic works, which were
published by him earlier, namely "The epistemological
nature of fiction" (1954), "Aesthetic feeling and art" (1956)
and "The epistemological nature of literature and art"
(1958). According to L. Levchuk, in his doctoral dissertation
a concept is presented, which was based on an attempt to
combine the aesthetic nature of art with the specifics of
cognition of reality by means of art. As a result, the
predicted result did not work out. In her opinion, he
remained a supporter of the position that the nature of art
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can be fully explained within the framework of
epistemology. This point of view was based on the
recognition of scientific and artistic forms of cognition,
which differ from each other only in the way of
implementation: in the first case, this is a concept, and in
the second, an image [14; 190].

However, his work served in many respects to develop
further discussion regarding this problem. Thus, a number
of original studies by other domestic scientists arose,
namely N. Goncharenko "On the essence of the new in art"
[5], P. Gavrilyuk "The aesthetic nature of art" [2],
V. Mazepa "Art and spiritual wealth man "[6], V. Kornienko
"On the essence of aesthetic knowledge" [10]. P. Kopnin
also took part in this discussion, who devoted more than
one work to aesthetics.

But especially important in this regard is the subsection
"Logical and aesthetic. The role of art in the movement to a
new reality "in his fundamental monograph" Introduction to
Marxist epistemology", in which you can see his following
thought: "The peculiarity of art lies in its relation to the
phenomena of reality, its role in the practical relationship
between subject and object. Art not only cognizes the
world, but also experiences it. Expression of a person's
experiences in the process of his theoretical and practical
activity is the task of artistic creativity, and in this sense it
occupies a special place in the practical interaction of a
subject and an object, the main form of which is labor,
where the creative forces of a person, his hope, plan, goal
are accumulated. To understand the essence and purpose
of art and artistic activity in general means to find its place
in labor, from which the future of man begins, the
movement of mankind into infinity" [9; 274].

At the same time, one cannot ignore the work of
V. Kudin, which is unique in its essence, because it is
important both from a scientific point of view and from a
pedagogical point of view. From a scientific point of view,
this work is important, since it is the first holistic and
systematic presentation of aesthetic theory in the post-war
philosophical discourse of Ukraine, and from a pedagogical
point of view, this book is the first textbook in Soviet
Ukraine, which was necessary for students for 30 years,
when already in independent Ukraine, in 1991 a textbook
on this philosophical discipline was published under the
editorship of L. Levchuk.

At this time, the concept of "laws of beauty" was also
quite "actively worked out, although none of the works
contains a convincing idea of their essence (one can recall
P. Gavrilenko. What are the laws of beauty. K., 1966 —
V. T., N.Y), dedicated to the coverage of these laws. It is
now becoming apparent that it is difficult to turn a
metaphor into a law. At the same time, it should be
recognized that during the formation of aesthetic science
in the 50-60s, and during this period in Soviet aesthetics,
many problems were developed for the first time, the
hope for the formulation of the "laws of beauty" could
seem quite real [13; 501].

Also in the context of understanding the phenomenon
of creativity, its connection with the aesthetic during this
period, it is necessary to note the works of V. Kudin
"Science and Artistic Creativity" (1969), A. Gordienko
"Creative freedom and intuition of the artist" (1965),
V. Antonenko "Worldview and artistic creation" (1966),
V. Mazepa "Aesthetic attitude and creative idea" (1968),
K. Shudri "Creative activity and aesthetic tastes" (1968).
From the texts of the above works, we can say that during
this period, as in general during the rule of the Marxist-
Leninist ideology, "aesthetics used the same methods as
Soviet philosophy. She could not bring anything else.
Monomethodology reigned. And we must pay tribute to the

aesthetics of the time that they solved certain creative
problems within the framework of monomethodology. The
second aspect is that monomethodology provided an
opportunity for in-depth study of what is allowed within this
monomethodology" [18; 11].

Therefore, we can conclude that although original
developments were developed and fundamental works
were published in the studied problematic in this period,
they were not devoid of Marxist-Leninist ideology.
However, unlike specifically ideological works, this circle of
research aimed not at substantiating certain provisions of
Marxist-Leninist philosophy, but as far as possible to create
new concepts and ideas in the field of aesthetics.

Historical and aesthetic works

The part of works by Ukrainian Soviet thinkers
dedicated to the history of aesthetic reflections deserves
special attention. L. Levchuk notes: "In Soviet times, much
attention was paid to the history of aesthetic thought.
Another thing is how it was written. To a lesser extent it
was written in Ukraine, more in Moscow and Leningrad.
But there were works on this topic in Ukraine, in particular,
the doctoral dissertation of Vitaly Perederiy (Ukrainian
Revolutionary Democratic Aesthetics (end XIX — beginning
of XX century). — K., 1964. — V.T., N.Y). Everything was
presented, so to speak, in a "narrowed" interpretation. For
example, V. Perederiy's consideration of such figures as
Ivan Franko or Lesya Ukrainka is reduced to their
interpretation as revolutionary democrats, with a
corresponding emphasis on realism as an artistic method.
For example, the fact of Franco's translation of the texts of
K. Marx is noted. At the same time, things that are
interesting to us today were left without attention" [18; 11].

In this context, Ukrainian scientists wrote and studies
on aesthetics of famous Ukrainian thinkers and writers
P. Grabowski (A. Pashkov), I. Kotlyarevsky (P. Volinsky),
M. Kotsyubinsky (I. Nazarenko), P. Mirny (M. Bernshtein),
G. Skovoroda (M. Redko), I. Franko (M. Parkhomenko,
N. Goncharenko, |. Doroshenko, |. Stebun, K. Loiko),
T. Shevchenko (I. Nazarenko) and others. It should be
emphasized that in terms of volume, these works were
published both in the form of scientific articles and as
monographs, dissertations.

The focus of the aforementioned scholars was not so
much their heritage as they tried to illuminate as fighters
for communist ideals, values and principles, and those
who also implicitly adhered to the main aspects of
Marxist-Leninist philosophy, incl. and those moments of
her aesthetics.

Hence, we can conclude that aesthetics was more
developed during this period than philosophical
anthropology. If reflections that at least approached
philosophical and anthropological problems can only be
noticed in studies from philosophical personology, which
were carried out at that time by scientists from the Institute
of Philosophy, Kyiv University and the Department of
Philosophy of the Institute of Social Sciences in Lviv
T. Bilich (1957), A. Belous (1956), A. Braginets (1956),
I. Golovakhi (1953), V. Danileiko (1955), V. Evdokimenko
(1955), I. Kulikov (1955), A. Lysenko (1958) and others,
then aesthetics acquired purely scientific characteristics
and aspects.

At the same time, already in the period under study,
there was an understanding of the formation of the
Ukrainian Soviet aesthetics itself. So, I. lvanyo published a
number of works, namely "Formation and development of
Marxist-Leninist aesthetics in Ukraine" (1966) and "From
the history of the establishment of Leninism in aesthetics in
Soviet Ukraine" (1967). In these works, the author
analyzed the basis of the formation of Soviet aesthetics in
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general, and in the context of the development of Ukrainian
philosophy, in particular. Subsequently, these works will be
included in his fundamental monograph "Essay on the
Development of Aesthetic Thought in Ukraine" (1981).

In this regard, it was also important that in this period a
specialized magazine began to be published, the lion's
share of which was devoted to historical and aesthetic
studios. This is the scientific collection Ethics and
Aesthetics, which was founded in 1965 and for a long time
was the only specialized journal in the Soviet Union
devoted to aesthetic problems. This uniqueness
contributed to the fact that at that time Ukraine had already
become one of the centers for the development of this
branch of philosophical knowledge, because specialists
from both far and near abroad were printed in it, which
contributed to even greater communication between
scientists from different countries. Hence, we can conclude
that by the 70s of the twentieth century, Ukrainian
aesthetics had become no longer closed, as it was in the
pre-war period, which was embodied in the dynamic
rhythm of its development in the period under study.

Conclusion. Thus, having carried out a comprehensive
and systematic consideration of the development of
aesthetics in the 50-60s of the XX century in Soviet
Ukraine, we can draw the following conclusions:

1. In the period under study, three vectors of aesthetic
developments can be distinguished: ideological works,
original aesthetic works and historical and aesthetic
research. Although all of them were under the influence of
Marxist-Leninist philosophy, nevertheless, among them we
can find original and fundamental developments that
largely determined the further development of this branch
of philosophical knowledge.

2. In the first decades after World War II, the
development of aesthetics in Ukraine took place in different
aspects: scientific, educational and publishing. Thus, in
particular, doctoral dissertations in this specialty were
defended for the first time, a textbook on aesthetics was
published, and a separate scientific journal devoted to the
investigated field of philosophy began to be published. All
this indicates that by the end of the 60s. XX century
aesthetics in Soviet Ukraine became one of the leading
disciplines in philosophical research, along with the
philosophical problems of natural science and logic.
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B. E. TypeHKo, kaHA. inoc. Hayk, MOn. HayK. cniBpo6.

H. B. AApmoniubka, kaHA. cinoc. Hayk, Hayk. cniBpo6.
KviBcbkui HalioHanbHUI yHiBepcuTeT imeHi Tapaca LlleBuyeHka,
Byn. Bonogumupcbka, 60, m. Kuis, 01033, YkpaiHa

CNELUUN®DIKA ] OCOBJIMBOCTI PO3BUTKY ECTETUKU
B YKPAIHCBKIA PAOAHCBLKINA ®111I0CO®Ii 50-60-X POKIB XX CTONITTA

BuceimneHo cneyudiky docnidxeHb y 2any3i ecmemuku e KOHMeKcmi po3eumky padsiHcbKoi ¢ghinocodpii e Ykpaini 50-60-x pp. XX cm. Budine-
HO mpu OCHOBHIi eeKmopu Haykoeux pobim: cymo ideonoziyHi npayi, opuziHanbHi ecmemuyHi po3po6ku U icmopuko-ecmemuYHi G0CiOXeHHSI.
Po3kpumo, wo ideonoziyHi ecmemu4Hi npayi e ocHoei ceoili Manu KoHyenyito "nozumueHoi ecmemuku” A. JlyHayapcbKo20, W0 crpusina po3poo6-
Ui ykpalHCbKUMU padsiHCLKUMU MUC/TUMESIIMU MOHSIMMSsI coyianicmu4Ho2o peasnisMy, HapoOHocmi Mucmeymea, a makox o6rpyHmosyeana Kpu-
MuKy 3axiOHOT ec IKU ma pOxeHHs1 "padsiHcbkoi ecmemuku”. Moka3aHo, w0, Ha 8iOMiHy 8i0 KOHKpemHo ideonoziyHux pobim, opuziHa-
JIbHi ecmemuyHi po3po6ku cmaeusnu 3a Memy He 06r'pyHmMyeaHHs1 mux Yu iHWUX MOJI0XeHb MapPKCUCMCbKO-NTeHiHCbKOI ¢hinocogpii, a, Hackinbku ye
6ys10 MOXJIUBUM, CMEOPEHHSI HOBUX KOHUenuili ma idel y uyili 2any3i ¢inocogpcbko2o0 3HaHHs. BusieneHo, wjo e KoHmekcmi icmopuko-
ecmemuy4Hux 0ocJlioKeHb, Ha 8iOMiHy 8id pocilicbkux AocniOHUKi8, yKpaliHCbKi 84eHi akyeHmyeasnu ygaay rnepeeaxHo Ha po3eUMmKY 8im4u3HsIHOI
mpaduuyii. [JoeedeHo, wjo e docnidxyeaHuli nepiod ecmemuyHa npobsemamuka nopsid 3 s102ikoro, MemodoJsiozieto HayKu, ghinocoghcbKkUMU MPo-
6nemamu npupodo3Hascmea 6yna odHieto i3 NpoegiOHUX y padsHChKIl YKpaiHi, muM camum pobnsiyu YKpaiHy oOHUM i3 yeHmpie ii 0ocnioKeHHs y
ecbomy PadsincbkoMy Coro3i.

Knro4oei cnoea: pagsiHcbka dinocodis, icTopisi ykpaiHcbkoi dinocodii, ykpaiHcbka ecTeTuka, ecTeTuka B paasiHCbKi YkpaiHi, KuiBcbkuin yHiBepcuTer,
IHcTUTYT hinocodpii AH YPCP, nbBiBCbKO-XapKiBCbka eCTETUYHA LUKONa.

B. 3. TypeHko, kaHA. ounoc. HayK, M. Hay4. COTp.

H. B. fipMonuukas, kaHA. dounoc. Hayk, Hay4. coTp.

KneBckui HaumoHanbHbIW yHuBepcuteT umeHu Tapaca LLleByeHko,
yn. Bnagumupckas, 60, r. Kue, 01033, YkpanHa

CNELIM®UNKA U OCOBEHHOCTU PA3BUTUA SCTETUKA
B YKPAUHCKOW COBETCKOUN ®UTOCODPUMN 50-60-X TOOOB XX BEKA

OceeuweHo cneyuguky uccnedoeaHuli 8 obnacmu acmemuKu 8 KOHMeKcme pasleumusi coeemckol ¢gpunocoguu e YkpauHe 50-60-x 22.
XX 8. BbiOesieHoO mpu OCHOBHbIX 8eKmopa Hay4HbIx pabom: cyay6o udeosioeuyeckue mpyobl, opuzuHanbHble 3cmemuyeckue paspabomku u
ucmopuko-acmemu4veckue uccnedoeaHusi. Packpbimo, ymo udeonozuyeckue acmemuyeckue mpyobl 8 OCHo8e ceoeli umenu KoHyenyur "no-
3umueHoli acmemuku” A. JlyHayapcko2o, Komopas crnoco6cmeosana pa3pabomke yKpauHCKUMU CO8eMCKUMU MbICIIUMENISIMU MOHSIMUS coyu-
asucmuyeckKo2o peanu3ma, HapoOHOCMU UCKyccmea, a makxe ob60CHO8bIg8ana Kpumuky 3anadHoli acmemuku u ymeepxdeHue "coeemckol
acmemuku”. lMokazaHo, YmMoO, 8 omsuYyue om KOHKpemHo udeosioeudeckux pabom, opuauHanbHble 3cmemuyeckue padpabomku cmasusnu ye-
Nbl0 He 060CHO8aHUE MeX UNU UHbIX MOJIOXKeHUll MapKCUCMCKO-IeHUHCKoU gbunocoghuu, a, HaCKOJIbKO 3mo 6bI10 803MOXHbIM, CO30aHue
HO8bIX KoHUenyul u udeli 8 daHHOU ompacsiu hunocoghcko2o 3HaHusl. BbisiesieHo, 4YmMo 8 KOHMeKcme UCMOpPUKO-3CMemu4eckux uccriedoea-
Hul, 8 omJiu4ue om pycckux uccsedogamersel, yKpauHcKue y4eHble aKyeHmuposasau eHUMaHue npeuMyw,ecimeeHHo Ha pa3eumuu omeyecm-
8eHHol mpaduyuu. [JokazaHo, ymo e uccredyemsbliii nepuod sacmemuyeckas npobriemamuka Hapsidy ¢ sio2ukoli, MemodoJsioauell HayKu, ¢pusio-
cogckumu npobremamu ecmecmeo3HaHusi 6bis1a 00HOU U3 8edywjux 8 cogemckol YkpauHe, meMm caMbiM Oenasi YKpauHy oOHUM U3 UeHmpos
ee uccnedosaHusi 8o ecem Cosemckom Corose.

Knroyeenie cnoesa: coBetckas punocodusi, CTOPUS YKpanHCKON cunocodum, ykpamHckasa acTeTrka, 3cTeTuka B COBETCKOWM YkpanHe, Knesckuin yHuBe-
pcuteT, NHetutyT domnocodmm AH YCCP, nbBoBCKO-XapbkOBCKas 3CTETMYECKAst LLKONA.

YOK 13.02.:177:930.85
0. B. LLinHkapeHko, kaHAa. cdinoc. Hayk, gou,.
KniBcbkui HauioHanbHUI yHiBepcuTteT imeHi Tapaca LlleByeHka,
Byn. Bonoaumupchbka, 60, m. Kuis, 01033, YkpaiHa
3864301@gmail.com

KYNbTYPA IHAlI AK CBOEPIAHUMA OOCBIA KYJIbTYPHOI IAEHTU®IKALLI

B ymoeax cyyacHoi macwmabHoi anobanisayii coyiokynsmypHo2o 6ymms npobnema KynbmypHoi ideHmudbikauii ssk npoyecy
He nuwe iHOugidyanbHO20 OMOMOXXHEHHs1 (i0eHmuyHocmi) 3i ceimom ceoei cninbHomu, a Ui KOJIeKMUBHO20 CaMOBU3HaYeHHS Y
cmaHoeJsieHHi ma 36epexeHHi YHIKaslbHO20 KYJIbMypHO20 Ui/l020 Monpu 3a2po3y PO3MUBaHHsI 3HaYyuwjux CMUCJIO8UX, YiHHICHUX,
cuMeosTiYHUX opieHmauili eOHocmi 3anuwaembcsi Ha2aslbHO 0711 Meopemu4YHo20 O0CJTiOKEeHHS, i KyJibmyposio2i4Ho20 30KpeMa.
Hoceid Habymmsi ma doezompueanoz2o 36epexeHHsI KysibMypHOI yinicHocmi makum HadcknadHuUMm pez2ioHoMm, sik IHOisi, eidomum
C80IM emHOKY/IbMYyPHUM Pi3HOMaHIimmMsM ma cksiadHicmio couyiaribHO-iCMOPUYHUX yMO8 iCHy8aHHS, eeaxaemMo Adocumsb MoKa3o-
8uM 0nsi susgy 3acad U ymoe ycniwiHocmi npouyecy ideHmudbikayii. Cmammio npucesiyeHo po32nsidy KysrbmypHoi ceoepidHocmi
IHdii wodo eusiey npumamaHHuXx i icmopii npoyecie camoesusHayeHHs1 ma 36epexxeHHs1 ceoei aesmeHmMuUYHOCMi 8 yMoeax iHOKyJlb-
MypHO20 MUCKY, W0 3a/lullacmbCsl akmyaslbHUM sIK OJI1 meopemu4HuUx po3ei0oK KysibmypHOi pezioHanicmuku, mak i dns nooda-
Nibwux docioxeHb HazanbHOI HUHI npo6nemu ideHmu4Hocmi U ideHmudpikayii 8 iXHbOMY Kynbmyposo2iYHoMy eumipi.

Knro4oei cnoea: kynbTypHa igeHTUdikauis, KynbTypHa iQeHTUYHICTb, KynbTypa IHAiT, KynbTypHUIA perioH, KynbTypHi KOAW, KynbTypHa
LinicHiCTb.

MocTtaHoBKa Npo6neMu. Y HUHILLHBOMY MOMIKYNbTyp-
HOMy rrnobanisoBaHOMy MpPOCTOPi AOCBIA 3HAXOMKEHHS
CBOET KyNbTYPHOI CBOEPIAHOCTI, MiCLs, poni, MOXIMBOCTEN
pO3BUTKY, SIKUIA penpeseHTye KynbTypa IHAii, HabyBae oco-
6n1Boi 3HauvywocTi. 3arocTpeHi rmobanisauiiiumm npoue-
caMu, KOMyHikauinHow o6'egHaHicTio iHpopmauiiHoi Me-
pexi, npobnemu cnisBigHeCeHHa rnobanbHOro Ta fokasnb-
HOMO YCKIMagHIOTbCA MOXIMBICTIO PYWHYBAHHSA KOHCTPYK-
TUBHOrO MiDKKYNbTYPHOrO Aianory sik AOMiHYBaHHAM YHidi-
Kytounx ctaHgaptiB ("maBocbka kynbTypa", 3a C. XaHTiHr-
TOHOM, 4n "MakgoHanbausauis" (McWorld), 3a b. Bapbe-
poM), TaK i 3aXMCHMUM 3apau BracHOi KynbTypHOI YHiKanb-

HoCTi idonsuioHiaMoM. Ha 4aci nowyk 3acag i MexaHiamiB
30epexeHHs1 GanaHcy CBOEI KyNbTYpHOI iAeHTUYHOCTI 1
OCHOBHMX CBITOBUX KYNbTYpPHWUX TeHAEHUin, moaepHisadii
3okpema. 3 ornsay Ha ue BBaXaemo NPOAYKTUBHWUM 3Bep-
HEHHs1 0O iICHYYOro KynbTypHOro gocsigy IHaii gk ans ky-
NbTYPONOriYHNX AoChigXeHb npobnem igeHTUYHOCTI Ta
ineHTudikauii, Tak i gna KynbTypHOI MPaKTUKM TUX KpaiH
(ans Ykpainm 3okpema), Wwo nepebyBatoTb y npoueci Moae-
pHi3aUii Ta BiOPOOKEHHS HaLioOHanbHOI CaMOCBIOOMOCTI
nicns nepiogy 30BHILLHBOrO coLianbHO-KYMbTYPHOrO YTUCKY.

AHani3 pocnigxeHb i ny6nikauin. Kynbtypa IHAil sk
06'ekT JOCMiAHMLBKOI LikaBOCTi NnpuBepTana ysary i Hani-
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