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AESTHETICAL EXPERIENCE AS PATHOLOGICAL DISCOURSES OF ABJECTION AND MELANCHOLIA
IN THE BEKSINSKI' ART

This article tackles the issue of aesthetic experience from the pathologized everyday discourse viewpoint in the system of relations between |
and symbolic order, where transgressed and close to symbolic death | is predominant. The stage, in which I, crossing the symbolic borders, stay
readable, appears to be the process of continuous constituting the aesthetic experience and its transforming into the primordial a priori structure of
everyday discourse.

The problem lies deeply in the preserving of evanescent borders which are said to exist in the cultural palpability and simultaneously to be
exiled from the system. The article exemplifies pathological discourses by referring to the Beksinski' works, namely his numerous ways of
articulating the ineffable. However, articulated ineffable, similarly to such culturally conditioned reactions as abjection and melancholia, declares
double death of the discursive subject: the first time when the separation from primordial presymbolic world takes place and the second time
during problematizing the symbolic borders and paradoxical immortalization concerning postulated frontiers. The aim of this article is to dig out
kaleidoscope of images and sub-images from Beksinski' works through the motive of crucifixion resulting in the specific value of Christ's body and
chimerical things inside the dehumanized catastrophic space. It is demonstrated how pathological discourse of melancholia could be intertwined
with the discourse of abjection in the common point of transgressing the limits, making the symbolic space full of details indicating the risk of Ego
being disintegrated, staying inside the transgressed limits as constituting aesthetical experience. Inexplicability of terrible post-apocalyptic world is
readable via symbolic coordinates insofar as the main primal object (the body of Christ) occurs to be banished. Appearing of aesthetic experience
is paralleled to the stages of psychosexual development in the existence of symbolic being where in opposition to classical freudism maternal
authority is accentuated. That's how Kristevan style of psychoanalytic ruminations looks like.

Key words: pathological discourse, prime object, symbolic system, autonomized syncreticity, separated Ego, preoedipal world.
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RESEARCH PERSPECTIVES OF THE CULTURAL EXPERTISE IN THE CONTEXT
OF FORMATION OF THE URBAN CULTURAL SPACE

The article analyzes the spectrum of objects and problems in the context of the cultural space of the city that may (and need)
be the subject of attention of expert activities in the field of culture. The issue of culturological expert knowledge is considered in
the context of the process of optimizing the use of the urban cultural capital, removing restrictions on access to its resources,
and creating tools to struggle with the "business-colonization of culture”. It is argued that cultural expertize can become a
transversal mechanism and a tool of finding the optimal analytical assessment of the relationships, their intersections, deep

structures, all kinds of chronotopes that are inherent in the modern city.
Key words: cultural expertise, cultural space of the city (urban cultural space), modern visual practices, cultural capital.

Formulation of the problem. The analysis of the
processes taking place in the modern city shows that there
is a deep imbalance not only between the interests of the
present and future generations, but also within the
generations themselves. These problems of the city shoe
the urgency of dramatic changes in the system and models
of production and consumption of cultural products. The
imbalance in the ability of the citizens to create and
consume a quality cultural product is no less a serious
threat to the city than climate change, environmental
pollution and urban mobility problems. In addition, there
was a situation where "a person no longer knows what he
wants ... he becomes alienated, subjected to manipulation
and mystification" [3, p. 209].

The sociocultural space at the present stage of its
development, with the characteristic complication of value
self-identification of both a particular individual and social
groups, the possibilities of their understanding and
interaction, actualize the special humanitarian analytics.
The diversity of socio-cultural practices has led to a
corresponding diversity of expertise. Its need is determined
by the well-known situation of devaluation, the complexity
and controversy of those transformations that take place in
modern Ukrainian society. The need to deepen and
"modernize" the methodological basis of humanitarian
expertise is becoming apparent. If we talk about relevant
expert practice in science, art, politics, we have
accumulated considerable experience. But there is a lack
of systematic research on those problems of expert
technologies, that are based on a comprehensive
knowledge of socio-cultural reality, would allow to exist

effectively and responsible in different forms and at
different levels of cultural creation.

Dynamization of transformational processes that take
place in modern society and, as a result, the formation of
prefigurative  culture, fundamentally change the
communicative system of exchange of experience, the
logic of information continuity. As a result, the previous
experience (both own, personal, and gained by previous
generations) ceases to be indisputably valuable to the
following actors — creators of the cultural space of the city.
Therefore, there is an urgent need for objective peer
review. In addition, the reason for this is, unfortunately,
unproductive use of resources of urban culture,
indifference to their value.

The interaction of the spatial composition of the city, its
elements, design forms, historical and architectural context
is not only a need for the development of scientific and
theoretical discourse. Urban space planning, its various
elements of the landscape is visualized in the integral face
of the city, which, in turn, is the part of the picture of the
world that citizens have. If a city is viewed as a complex
multifunctional open system with a number of constantly
updated (up-to-date) problems, it is not possible to solve
these problems without providing objective, knowledge-
based information during any intervention in the urban
spatial environment, about the "human factor", how much
these changes, responding to the needs and ideas about
the comfortable life of new residents of the city affect the
value quality of this life, how new technologies not only
work for economic efficiency, for creating favorable
conditions for business, but also are correlated, as a
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harmonious element, with the interests of human
development in the long perspective. In the current
conditions of society development, cultural expertise is a
representative of the social demand for cultural knowledge.

Analysis of research and publications. City as the
object of study provides the complexity of the
systematization of the relevant knowledge. This allows,
taking into account all aspects of the functioning and
development of urban culture, the tendencies of post-
industrial civilization, to focus on their humanistic vector, to
take into account the human factor. Representatives from
the various fields of research have accumulated a big
amount of the research material that testifies to the many
issues of human development, interaction and
communication that are constantly open to new answers.

Aesthetic and cultural problems of functioning of urban
space are investigated in the works of V. Glazichev,
A. Ikonnikov, A. Marder, Y. Mukarzhovsky, E. Orlova,
M. Reimers, L. Strigaleva, O. Fomenko, N. Shebek,
V. Shymko, O. Shvidkovsky, Ya. Yuryk, Z. Yargina. The
language of urban space is analyzed by P. Weil, U. Eko,
Y. Lotman, V. Toporov. Specifics of cultural personality
(urban, regional, national) are devoted to the works of
M. Antsiferov, G. Kaganov, G. Zimmel, L. Salmon,
N. Mednis. Issues of urban environment design, design as
a socio-cultural phenomenon are explored by V. Aaron,
R. Baker, B. Burdek, L. Zhadov, M. Kagan, E. Koryagin,
Y. Nazarov, P. Spark, F. Fischer, G. Shchedrovitsky.

Visual practices of organizing the perception of the
urban environment, its semantics are the subject of
research by R. Arnheim, |. Artamonov, S. Vavilov,
R. Gregory, D. Gregg, J. Gibson, V. Zinchenko, E. Klimov,
K. Lynch, A. Moles, S. Khasiyeyv,

The study of the phenomenon of expert knowledge, its
cultural component, is based on an interdisciplinary
approach. The analysis of expert activity, its peculiarities,
determination of the place of cultural studies and philosophy
in modern expert practice, in particular in the sphere of
protection of cultural heritage and cultural values is carried
out in the works of N. Krivich, V. Panchenko, O. Sungurov,
G. Tulchynsky. The content and functions of philosophical,
anthropological, ethical expertise are analyzed in the works
of S. Goncharov, L. Nikiforova, M. Uvarov. Expert support of
legislative and rule-making activity in the field of cultural
policy, experience of expert activity in the field of cultural
heritage protection are considered by T. Antipova,
T. Gudyma, L. Gumenyuk, Y. Izbachkov.

The separate, especially demanded by modern society,
area, that requires serious expert work, is the creation of
information space of the city, as well as — image support of
the authorities, their separate bodies (research by
A. Suvorova, T. Shmelev, S. Shaykhitdinova). Examination
of research products, as well as the processes and results
of educational activities, problems of criteria for assessing
the quality of scientific texts and cultural education are
analyzed by V. Yegorkin, N. Krivich, L. Mosolova,
L. Nikiforova, S. Tikhomirov, T. Sholomova.

Purpose of the article is to cover a spectrum of
objects and problems in the context of the formation of the
urban cultural space that may (and need) to be the focus of
the cultural expertise.

Exposition of the main material of the study. The
entry of civilizational humanity into the post-industrial stage
of development has given rise to many challenges for the
modern city, on which its vitality and self-progression
depend. To paraphrase the famous expression of
V. Churchill, we can say that humanity first created the city,
and then it created the humanity.

Indeed, the problem of coexistence of different cultural
spaces, tensions, even conflict of which is increasing,
remains urgent for the modern city. Within each space a
dominant style of consumption of culture, habits, certain
types of cultural practices are concentrated, and the
characteristic perception of transformations take place in
the city. The wurban suburbs and central districts
concentrate their collective memory, which is hidden by the
aesthetics of everyday life of their inhabitants, by the ways
of their self-expression, the need for certain symbolic forms
of fixation of cultural experience.

One solution to this conflict of experiences of the
creation of a productive way of blurring social and cultural
boundaries that is necessary for the interaction of different
types of cultures. As example, modern urbanists (E. Amin,
E. Hirsch, etc.) offer transformational work with public
spaces. First of all, they create the conditions for
organizing new connections between media of different
types of cultural activities. Now the recreation of old
depressed industrial spaces, the creation of ecological
parks, educational, cultural centers there is becoming a
popular way communication between people of different
social and cultural level, which allows not to view the
stranger as an enemy, but to interact with him, create new
connections. Due to the multiformity of cultural and artistic
practices presented in these spaces, new conditions for
bringing people of different social and cultural levels who
are ready to discover and perceive new things together, to
revise their ideas about culture [10], for the emergence of a
new culture of communication and interaction of people,
"Social correctness" [8, 299], which forms the social
cultural environment of the new city, are created.

At the same time, the high level of inequality in various
spheres, ranging from gender, income, socio-economical
circumsrances to the disproportion in distribution of cultural
goods, despite the overall socio-economic progress,
directly affects the quality of cultural and social institutions
and the level and quality of cohesion of urban society.
Ensuring inclusive sustainable urban development is
directly linked to the creation of a cultural space in which
equal access to socio-economic benefits (education,
medicine, employment, natural resources, etc.) coexisted
with empowering urban populations to participate directly in
the formation of cultural factors that determine their lives, to
obtain the necessary experience for life. In addition, "Today
it is not about the technology of production of things (as it
was in modern times in the period of development of
industrial technologies), but the creative technologies of
production of people "(Das Man, The Men), their needs,
lifestyle, values, which are embodied in the forms of
cultural and symbolic products, on the basis of... image-
making technologies, myth-design, creative marketing,
discursive  techniques, neurolinguistic  programming,
reframing and other numerous socio-cultural, multicultural
and anthropic technologies "[5].

The contemporary realities of urban life are connected
with the activation of a large number of different cultural
practices (among which the visual ones remain
dominant), which have filled the cultural space of modern
cities, especially metropolitan areas. They create a
specific information system for the preservation and
transformation of cultural and historical memory. The
"Memory City" (according to A. Grunbach's statement) [9,
p.56] is filled with new actors, new impressions, value
ideas, "executive technologies", which are represented in
all fragments (material and intangible) of the urban
environment along with the objects that record a
multidimensional previous experience, its history. Due to
this background, the questions are: how does the
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emergence and placement of certain objects contribute to
social integration, the inculturation of urban citizens, push
them into dialogue and thus break the isolation paths both
interpersonal and socio-cultural? How do these actions
ensure and intensify the effective functioning of human (=
cultural) capital ("knowledge, enlightened part of labor
resources, tools of intellectual and managerial work, living
and work environment" [6]) as a productive level of urban
space development? Are actions driven by temporary
mercantile interests that are far from focused on truly
improving the quality of life? Are there initiatives that
expand the subjectivity of each citizen, expand and
enhance his or her cultural choices?

One of the most important issues of the modern city, its
cultural space, in which the place of cultural expertise is
indisputable, is the problem of urban planning, the ecology
of its planning, visual peculiarities in particular. Modern
materials, constructions, technologies along with large,
often elementary volumes of architectural forms, the
incomplete implementation of the architectural plan of the
city (if any), the lack of a holistic architectural vision of the
visual face of the city are the only tip of the iceberg that
creates space alienated from a citizen. All these conditions
(the lack of individualization of the whole residential
complex, the area, not individual houses, subordination of
its parts) are not just technical aspects of the city's
construction. Plans for expanding urban space largely
ignore the importance of the significant factors of
contemporary urban culture, which, in turn, are not merely
the artistic part of a small creative part of the inhabitants.
The absence of a harmonious expressive composition of
the city, geometry of space forms of living space is usually
an important element of the absence of urban planning, in
which there would be a functional division of the territory
into zones of business and social activity, relative quiet life,
inclusion in the natural environment with the organization of
perception environment (light, geometric and other
contrasts and additions). Such kind of development of the
territory of the city leaves a person in a situation where
there is no such level of arrangement of its own territory,
where it would not be limited only to an apartment.

The construction and reconstruction of a city should not
violate its identity, its own history, which is embodied in
historical buildings, natural landscapes. Ultimately, it
threatens to impoverish both the city itself and its
inhabitants, who fall into an exclusion zone where personal
prosperity cannot be achieved, where there is no sign-
symbolic space in which everyone consider himself a
harmonious part of society.

In view of the above, it should be mentioned that, since
1990, since the "Human Development Report", the
discourse around it has been fundamentally shifting. The
anthropocentric  approach became dominant. The
emphasis changes from the optimization of economic
growth, its diversity, material wealth (although it continues
to be an actual and necessary means of human
development) to the optimization and diversity of human
potential, the entire spectrum of human well-being. The
latter provides the growth and enjoyment of citizens' rights
and freedoms. In our view, a concept that considers human
development both as the ultimate goal of the development
of any cultural space, and as "the process of empowering
human choice, human development through the
formation of human potential, carried out by people
(through active participation in processes, that shape their
lives) and for people (by improving their lives) "[2]," the
process of extending people's freedom to live long, healthy
and creative lives, to the fulfillment of other goals that they
believe are valuable; to take an active part in ensuring

justice and sustainability on the planet "[4], gives the
opportunity to find the optimal answers to the questions of
the need and opportunities of cultural expertise. The
interdependence of alternative choices is always obvious to
the cultural expert. That is why any initiative is considered
by the cultural expert from different points of the view,
which relate to opportunities not only to live a long life, but
also to live happily, to acquire relevant knowledge. Society
needs to answer the questions: how to measure the loss
from past cultural practices, products that have not been
created, how to compare it, measure the depth of morality,
tastes, including taste for quality mental effort, personal
"costs" for quality cultural production and consumption?
The specificity of cultural expertise is that in addition to
identifying the object, its classification, identification, to
increase the predictability of the final results of human
activity in various areas of life. Not so much the specific
phenomena, processes, subject matter as such (this is the
competence, for example, of the art sciences) are being
estimated, but the effects they produce, their cultural
meaning. It is the growth of cultural (human) capital that
should be the main criteria for the efficiency of all
directions of the modern city development, because it is
this capital that is the main source and a necessary
condition for this development. Adequate picture of quality
in culture involves taking into account the symbolic costs
(emotional, psychological, moral, ethical, aesthetic, etc.) of
the production and circulation of goods and services in any
sphere of construction and existence of urban space.

Ideally, one of the main tasks of the city government is
the promotion of cultural enrichment, the development of
artistic practices and the issue for the preservation of
cultural heritage. Accordingly, there is a problem of
determining priority investments (material, informational,
etc.) in certain aesthetic, artistic and other innovations. But,
unfortunately, the space of the modern city is
predominantly shaped in accordance with the economic
feasibility and rules of the market, which is becoming
increasingly aggressive. Due to the constant migration of
the population, products are becoming standardized,
unified, there is a demarcation of standards. The quality of
a cultural product and the corresponding cultural goods are
difficult to measure, so it is commonly ignored. Equally
problematic is the objective measurement and comparison
of losses and the acquisition of new quality capital with the
change in cultural practices. "In order for markets of goods
and services of implicit quality to progress, it must be
supported by specialized institutions that would eliminate
information distortions. Otherwise, markets will not emerge
at all or will degrade due to the outflow of dissatisfied
participants "[3, p. 115]. This problem is common in many
cities, especially in metropolitan areas where there is
increasing demand for a clear vision of prospects, a desire
to receive the same clear quality signals. It is expert work
that help to protect this area from low-profile enthusiasts
and agents who, using the aforementioned "implicit quality"
of cultural products, playing on consumer incompetence,
their variety of tastes, fill the cultural space with low quality
goods. The danger is exacerbated by the fact that if this
trend continues, people will generally lose the ability to
identify the quality and, consequently, the need for it.
Cultural expertise can become one of the instruments of
counteraction to the "business colonization of culture" [3,
p.25], provided that it will function as an independent body,
which must be impartial in terms of lobbying the temporary
beneficial interests of certain economic entities, economic,
socio-political, artistic and other spheres of activity.

The growth of social mobility is accompanied by the
problematization of the processes of self-identification,
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inculturation and self-positioning in new environments and
communities. The reference points for recognizing "one's"
and "other's" are objects that people surround themselves
with. The system of codes, their symbolic language,
assimilated by the masses, are transformed into imitation
strategies that allow to create a winning image. Visuals,
stereotypes become more of a priority than true, genuine
ones that require effort to learn. As a result, the
predominance of externally rational, but in reality inferior,
inactive lifestyles takes place [3, p. 366, 367]. Modernity is
"sick" with the deterioration of selection in culture, the shift
of balance in the direction of mass inquiry, which, in turn, is
focused mainly on low quality unified products. There are
many reasons for this phenomena. One of them is that
"some cultural products that does not contain any great
humanity or even a small individual innovation, but which is
properly exhibited under the sign of art, can give rise to a
strong reaction from the recipient... Experiences are born
of imagination, memory of a human being,... her
willingness and ability to aesthetize and spiritualize any
object... People confuse the real and the fake "[3, p. 157,
158]. Cultural expertise can be an indicator of cultural
product quality, socio-economic and artistic activity, an
element of support for quality cultural production and
consumption. By contributing to the "exposure of cultural
goods created just for the sake of money and surviving
through misinformation" [3, p.336], it can become an
influential one in reforming the urban cultural space, "in the
face of demand for creative innovations designed for
territorially dispersed groups" [ 3, p. 336].

For example, modern visual practices, street art in
particular, have become an effective mechanism for
creating a monotonous urban environment. Monumental
murals, a variety of graffiti and media forms, LED art, green
street art, public art offer the city residents a new language
of interaction. Making intervention to the traditional
traditional visual forms of communication, it become not
only the way of creative expression, but also "places of
sound of their voice" and "articulation of other voices",
creating "effect of presence"”, involvement in the whole one
[11]. The unique face of the city is revealed only in the
presence of a holistic perception of the organization of its
space. Urban architecture, both individual buildings and
entire complexes, in any case (whether it is typical
impersonal building or creative, unique, "living" space) is
always a representation of the memory of the cultures,
aesthetic models. The value of an innovation as an
element of a figurative system of shaping the picture of the
world can be much greater than its activity as an individual
unit. Detection of such a semantic mean is possible due to
the presence of perspective vision from an expert. This
promising vision involves identifying the presence or the
absence of the appropriate cultural context for the activity,
its integration into the linguistic (symbolic) environment,
and the perspective on the latest communication
technologies, regarding the degree of coincidence of
institutional, group and personal goals.

Conclusion. In the era of "rational chaos" one of the
central problems of modern urban culture is the problem of
consumer navigation. It is about the production and
information "assets" of the urban population as creator and
consumer. The cultural space of the modern city is
characterized by the predominance of eclecticism, collage.
It combines many different interests and needs of different
populations. They are not always equal in a heterogeneous
modern urban space, while tensely coexisting. Cultural
expertise is an instance, transversal (penetrating) in its
nature, which, taking into account cultural, discursive, sign-

symbolic and other differences, passing through their
bipolarity, particularity, finds the expert basis for their
constructive interaction. The importance of such activities
is constantly amplified in a situation of globalization, when
cultural differences are smoothed, the boundaries between
"one's" and "other's" are blurring, the individual is rigidly
identified with one (own) cultural circle or the whole culture,
and each individual space is increasingly diversified to
specific segments and audiences [1].

Expert activities in the field of culture will "greatly
optimize the process of urban planning, allowing to take
into account the human factor on the level of general
planning of urban structures", "to direct and build more
expressive urban planning compositions that develop in
space and time, taking into account their visual perception
by man on the basis of a pre-developed scenario" [7].
Cultural expertise can be the transversal mechanism and
tool of finding the optimal analytical evaluation of
relationships, their intersections, depth structures, and the
various kinds of chronotopes that are inherent in a modern
city. It is a kind of humanitarian project, that space of
rationality between different interests, needs, requests and
actions of certain groups of the population, which is aimed
at finding a certain common basis for their mutual
penetration and complementarity, without losing their
identity in the dynamics of creative sustainable self-
development. The issue of cultural expert knowledge is a
matter of optimizing the use of the urban cultural capital,
removing restrictions on access to its resources. The value
consequences of these actions, projects, practices will only
emerge over time. Therefore, the ultimate "beneficiary" of
cultural expertise, whatever it may be, are the next
generations, their interests, the presence of humanity in an
individual, who often do not take into account the modern
market that shapes urban space.
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[OCNIAHULBLKI NEPCNEKTUBU KYNbTYPOMNOIYHOI EKCNEPTU3N
B KOHTEKCTI ®OPMYBAHHA
KYNbTYPHOIO NPOCTOPY MICTA

Y c i 8 KoI mi ¢ghopmy KysibmypHo20 npocmopy micma 30ilicHioembcsi aHani3 cnekmpa o6'ekmie ma npo6nem, siki MoXXyms (i
nompe6yroms) 6ymu 8 sskocmi npedmema yeazu ekcriepmHoi disnbHocmi 8 cghepi Kynbmypu. BucHogyembcsi, wjo 8 enoxy "payioHanbHo20 xaocy”
00Ha 3 yeHmpasnbHux npobsiem cy4acHoi MicbKoi Kynbmypu — npobnema crnoxueaybkoi Haeizauyii. Moea (ide npo eupobHu4i ma iHghopmayiliHi
"aKkmueu" MicbK020 HacesleHHs1 8 SIKocmi meopys i cnoxueayva. KynemypHuii npocmip cy4acHo20 Micma xapakmepu3ye rnepeeaxaHHsl eKIeKmuKu,
KonaxxHocmi. Y HboMy nepernsiimarombcsi YUC/IeHHi iHmepecu i nompe6u pi3HuUx 2pyn HacesieHHsl. BoHu € He 3aex0u pigeHonpagHUMU 8 2emepo-
2eHHOMY Cy4acHOMY MiCbKOMY MpOCmopi, HanpyxeHo cnisicHyto4u. KynbmyponoziyHa ekcriepmu3sa — iHCmaHy,isi, mpaHceepcasibHa (MpoHuU3yto4a)
3a ceoiM xapaKkmepoMm, sika, 8paxoeyr YU KysibmypHi, QUCKYpCUBHI, 3HaK080-CUMEO0J1iYHi ma iH. e8iOMiHHOCMI, MPOX00s1YU Kpi3b moeuwly ixHboT 6ino-
NIIPHOCMI, NapmMuKy/siPHOCMI, 3Haxo0umb eKcriepmHe niorpyHmsi O/si iXHb020 KOHCIMPYKMUBHO20 CrigiCHy8aHHs1 Yepe3 e3aemMo36a2ayeHHs i
83aeMo000rnoeHeHHs. [TumaHHs Kysibmyposio2i4HO20 eKCrepmHo20 3HaHHSl po32/110aembCsi 8 KOHMeKcmi onmumisayii eukopucmaHHsi Kynsmyp-
HO20 Kanimany micma, 3Hssmmsi o6MmexeHb docmyny Ao lio2o pecypcie, cmeopeHHs1 iHcmpymeHmie npomudii "6i3Hec-KkonoHi3ayii Kynbmypu".

3asHavaembcs, wo dieeuM MexaHi3MoM Kpeamueisayii oOHoMaHimMHo20 Micbko20 cepedoeuwia cmasnu cy4acHi eidyanbHi npakmuku. [ocni-
O)XeHHs1 I'PyHMyembCsi Ha PO3yMiHHi moz2o, wo e3aemodis npocmopoeoi Komno3uuyii micma, ii enemeHmis, Au3aliH-¢popM, icmopu4Ho-
apximekmypHO20 KOHmMeKcmy He € siuwe nompe6oro Po3sUMKy HayKkoeo-meopemu4Ho2o duckypcy. lTnaHyeaHHs1 MicbKO20 npocmopy, pi3HOMaHi-
mHux enemeHmie lio2o naHOwaghmy eizyanizyemncsi e yinicHe obnu4ysi Micma, sike, 8 CeOl0 Yyepay, € CK/1a0080OI KapmuHU ceimy MewkaHyie
micma. Slkujo micmo po3sansidamu sik cknadHy 6azamoghyHKuioHanbHy eidkpumy cucmemy 3 Uinoro HU3Koro npobrem, siki MocmiliHo ocy4acHro-
rombcsi, Mo po3e'sizaHHs1 yux npobsem Hemoxnuee 6e3 ompumMaHHsi 06'ekmueHoi iHghopmauii, ska 6 Hadaeana 3HaHHs1 W00 cmyneHs1 epaxyeaH-
Hf1, nid Yyac 6ydb-s1K020 eMpyYaHHsl 8 op2aHi3ayiro Micbko20 npedMemHo-NPocmMopoeo2o cepedosuuja, "nMoAcbKo20 ghakmopa”, mo2o, HacKinbKu
yi 3miHu, eidnoeidaroyu Ha Hoei nompeb6u i ysiefleHHs1 PO KOMOPMHe XUMmsi Ho8UX MewkKaHyie Mmicma, kapOuHanbHO ernnuearome Ha UiHHICHY
sKicmb Ub020 XXUmmsi, HacKinbKu 3adisiHi Hoei mexHosoz2ii "npayroroms” He MiNlbKU Ha €KOHOMIYHY eghekKmueHicmMb, Ha CINEOPEHHS CNPUSIMIIUBUX
ymoe 0nsi eedeHHs1 Gi3Hecy, ane U Kopesrolomb, 8 SKOCMi 2apMOHIliIHO20 efleMeHma, 3 iHmepecamu 10OCbKO20 PO38UMKY Ha Aoe820CmpoKo8y
nepcnekmuey. B cyuyacHux ymoeax po3eumky cycninbcmea Ky/nbmypoJsio2iyHa ekcriepmusa i € pernpe3eHmaHmMom couyianbHoi 3ampebysaHocmi
Ky/1bmypoJs102i4HO20 3HAHHS.

Knro4oei cnoea: kynbTypomnoriyHa ekcneptunsa, KynbTYpHUI NPOCTIp MicTa, CydYacHi BidyanbHi NPaKTVKW, KynbTypHUIA Kanitan.
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WUCCNEQOBATENbCKUE NEPCMEKTUBbI KYNIbTYPONOIMMYECKOW 3KCMNEPTU3bI
B KOHTEKCTE ®OPMWUPOBAHWA
KYNbTYPHOIO NPOCTPAHCTBA TOPOOA

B cmambe 8 koHmekcme ¢hopmupoeaHusi Ky/lbmypHoO20 npocmpaHcmea 2opoda npoeodumcs aHanu3 crekmpa o6bLeKmos u npobrem, Ko-
mopsble mo2ym (u Hyxdaromcsi) 6bImb NpedMemoM 8HUMaHUs1 3KcriepmHol dessimenbHOocmu & cghepe Kynbmypbl. Bonpoc Kynbmyponoau4yecko2o
3KCMepMHO20 3HaHUsl paccMampueaemcsi 8 KOHMeKcme MPoyeccoe onMmuMu3ayuu UCMoIb308aHUsI Ky/IbmypHO20 Kanumana 2opoda, cHimus
ozpaHu4eHuli docmyna K e2o pecypcam, co30aHusi UHCmpyMeHmoe npomueodelicmeusi "6u3Hec-KoIoHU3ayuu Kynbmypbl". Ymeepxdaemcsi, Ymo
Ky/IbmypoJio2u4eckasi IKcriepmusa Moxem cmamb mpaHceepcaslbHbIM MEeXaHU3MOM U cpedCmeoM HaxoXOeHusi onmuMasbHOU aHanumu4veckol
oyeHKu e3aumocesidell, ux nepeceyeHull, 2i1y6UHHbLIX CMPYKMYyp, pa3Ho20 poda XPOHOIMOMN08, KOMOopbIe NPUCYyWU co8PeMeHHOMY 20pody.

Knroyeenie crosa: kynbTypornorsyeckas akcrnepTuaa, KylbTypHOE NPOCTPaHCTBO ropofa, COBPEMEHHbIE BU3yarbHble NMPaKTUKW, KYNbTypHbIA kanuTtan.



