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HAPPATUBbI JEKOMMYHU3ALIUU B KYJIbTYPHOM NMPOCTPAHCTBE YKPAUHDI

Cmambsi codep)xum Kysibmyposio2udecKuli aHa/lu3 makoao acriekma npouyecca 0ekoMMyHU3auuu 6 YkpauHe, Kak cghopmupogaHHbie 8 xode obuiecmeeH-
HoUl KOMMYHUKaUuu Happamusbl, KOMopbIe OfUCLI8aoM U OUEHUBAIoM 3Mom MPOUECC C pa3HbIX UOEOSI02UYECKUX U MUPOBO33PEHYECKUX Mo3uyul, om4yacmu
mugbosiozusupys e2o. AHanu3 ocyuiecmesieH ¢ Memodosioau4eckoll nepcrneKmueb! KynbmypHbIX uccriedosaHull: GeKOMMYHU3auUs1 mpakmyemcsi Kak COUUOKy-
JIbmypHoe sierieHue; 3mo npeodriosiazaem pacCMompeHUe Makux acreKmos, kak co3daHue/npodyyuposaHue 3moao s18JIeHUs, €20 peayriuposaHue u obuiecm-
8eHHas1 peyenuyusi MopoXoeHHbLIX UM UOeHmMuYHocmel, e2o perpeseHMayuu 6 KysibmypHoli KOMMYHUKayuu, oghopmIieHHbIE 8 Happamusbl, U3 KOmopbIX 6 cma-
mbe paccMompeHbI Yembipe: "Happamue o4ulieHus", 20 pe2uoHallbHbIU 8apuaHm, ompuyamesbHbIl Happamue "6aHdepu3ayuu” u IubepasibHbIL Happamue.
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NARRATIVES OF DECOMMUNIZATION IN UKRAINE’S CULTURAL SPACE

The article offers a cultural study of one of key aspects of the decommunization process in contemporary Ukraine, formally started by the in-
troduction of so-called ‘four decommunization laws’ adopted on April 4, 2015, as manifested in the country’s cultural space through major narra-
tives that describe, interpret and mythologize this process from various cultural and ideological positions and viewpoints.

The methodological background for the study is provided by well-known cultural studies’ approach that, according to Paul Du Gay, Stuart Hall and
others, presumes a systemic analysis of five key aspects of a given cultural phenomenon, namely, its production (creation), its consumption (reception),
its regulation (by the state and other actors), its representations in culture (including narratives about it), and identities shaped or transformed by it. In
this article, the penultimate part of a cultural study of Ukrainian decommunization is presented in detail. An overview of dozens of articles, columns,
interviews and other texts about the decommunization in Ukrainian and foreign media demonstrates that there seem to be four main groups of decom-
munization narratives, tentatively named: the ‘purification of Ukraine’ narrative, the regional (or decentralized) narrative, the ‘Bandera-ization’ narrative,
and the liberal narrative, each with its characteristic modes of emplotment (from epic romance to satire), with its civilization perspective, its set of sym-
bols and values, its ‘heroes’ and ‘villains’. Unsurprisingly, those portrayed as heroes in affirmative narratives (that of ‘purification’, for instance) tend to
become villains in negative narratives, the head of Ukrainian Institute of National Remembrance Volodymyr Viatrovych being the most prominent one.

Keywords: decommunization, narrative, political mythology, national identity, historic memory.
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MUSICAL CREATION OF "HUMAN" AS A SENSE-MAKING
SENSUOUS WAY OF FORMING A CULTURAL SPACE

The article analyzes the specificity of revealing anthropo-creative principles of European culture as a musical practice of humanity. If we under-
stand culture as a source, space, and the result of the spiritually-practical experience of mankind, then music appears as a specific, holistic system
of specification and representation of this experience, a phenomenon that reflected the uniqueness and depth of the humanity world, a specifically
sensual way of joining an intersubjective experience of rhythmization and harmonization of the human being. The expressive possibilities of lan-
guage means of music art are considered in the context of the overall process of making a musical sound of human living space, the development
of artistic practices of worldview and the world perception of medieval Christian culture in particular.

Key words: Christian culture, Byzantine culture, spiritual music, artistic worldview and world perception, musical sensibility, musical literary language, musical forms, liturgy.

Formulation of the problem. The development of art,
music in particular, determines the nature of the real direction
of deployment of the spiritual and practical potential of cul-
ture. Aesthetic creativity is immanently included in the multi-
dimensional process of socialization of the individual. Its mu-
sical component reveals the human principles of European

culture in a special way. The need to address the theoretical
solution to this problem is determined by the specific tasks of
studying the musical practice of mankind — from the past to
the future, as well as by the whole logic of the cognitive
movement of aesthetic and cultural-philosophical knowledge
in the circle of artistic creativity and perception.
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The logic of modern cognition of art, music in particular,
as an aesthetic and artistic phenomenon, which plays an
essential role in the formation and evolution of sensuality
necessarily leads to the appeal to the aesthetic and cul-
tural-philosophical study of its spiritual and creative poten-
tial and its specific historical forms of realization. The study
of this aspect of the evolution of music is associated with
the definition and theoretical understanding of the specifics
of the representation of the artistic (Christian in particular)
culture in appropriate types and genres. The latter can be
considered as deploying the process of spiritualization of
human experiences, their musical means and forms of
translation. Relevant research allows us to understand
more deeply the evolution of music in the context of its
development in the socio-cultural world.

In this regard, it should be noted that in the contempo-
rary domestic scientific field there is a lack of analytical
intelligence regarding the universal human meaning of
"musical creation" of human and its specific historical
forms, the meaning and specificity of the corresponding
sense-making sensuous way of forming a cultural space.

Analysis of research and publications. The range of
problems that are interpreted within the specifics of the interac-
tion of an individual and the world, the diversification of the
forms of human experience of forming a cultural space are ana-
lyzed in the writings of L. Vygotskyi, V. Zinchenko, V. Ivanov,
E. llyenkov, V. Panchenko, O. Pavlova and others. Polyfunc-
tional nature of theart is studied by E.llenkov, L.Stolovych.

Music as a specific phenomenon of culture is analyzed
within the limits of cultural and artistic knowledge. The his-
tory of musical art is considered as a way of gaining inde-
pendence of one of the most complex and most sophisti-
cated artistic practices (works by A. Akopian, N. licheva,
O. Kudryashov, M. Chersintsev, etc.). The specificity of the
forms of representations of the interaction of musical and
religious practices is studied by P. Gaidenko, T. Gusar-
chuk, I. Tylyk, A. Safronov, I. Kharyton, O. Yarosh.

The purpose of the article is to make the analysis of
the music as a specific way of the particular sensory space
exploration, a way of inculturation; to consider the question
of the existence of an intersubjectively-ontological basis of
musical culture, creativity and perception in particular.

Exposition of the main material of the study. Music
is a culturally determined factor of socialization of an indi-
vidual. The specific sensory experience of life-formation
and inculturation of the subject is being accumulate in the
musical forms. Music is a specific way of organizing trans-
lation of cultural experience, a form of translation of the
principles of the cultural organization of spatially-temporal
existence of humanity.

Music in the general system of development of European
culture appears as a universal (as an emotional mechanism
for the inclusion of universal determinants of being) and a
peculiar (artistic musically-figurative world) way of spiritual
creation and the representation of a specific sensory experi-
ence of creating the sense-making space of an individual.

This mutual coordination (a specific method and form of
aesthetic and artistic arrangement of consciousness, har-
monization) has a clear cultural and historical variability of
musical ways of individualizing the sensory experience of
comprehension of the world. It is not only an individual way
of decoding and retransmitting certain universal "feelings"
of the world and thus connecting to the general musical
movement of its ordering, "aesthetization".

The dynamics of human culture is the deployment and
diversification of the spiritual and creative existence of the
human being from the individual to the general. This hap-
pens due to the formation of a free subjectwho masteres
the universal principles of the cultural organization of hu-

man life (cultural and historical norms of aesthetic, moral, reli-
gious activity in particular, which is accumulated in the mental,
psychological, symbolic, artistic, and other formations).

Musical art is one of the most effective ways of inducing
the individual to realize the humanity of the goals and mean-
ings of his existence, to the formation of internal needs, the
desire for self-affirmation in the cultural space in accordance
with this awareness. In this way, the interest of the individu-
als to themselves is being sustained and deepened.

The peculiarities of the cultural-historical way of music
determine a lot in its formal-material specificity and, at the
same time, are the components of this peculiarity.

An analysis of trends in the dynamics of music devel-
opment, their definiteness by the interaction of pan-
European and cultural-specific, religious in particular, fac-
tors, testifies that "... chorale, folk song, fugue, classical
symphony... — the forms — are the building elements. All of
them are valuable, and everyone is involved in the con-
struction of the building of general information" [1, p.35].

The history of music development is interpreted in the
context of the development of human perception of the
world. Substantial and formal metamorphoses that have
been made with musical art, evidenced the complex proc-
ess of evolution of musical and aesthetic, in general, cul-
ture of perception of the world.

For example, the solution to the problem of state unity,
that the feudal society was faced, required (with insufficient
economic ties, feudal strife) to intensify the development of
personal qualities, such as: patriotic self-consciousness,
dedication, and sense of dignity. Human individuality de-
termines the general interest of non-national forms. This
interest gave birth, accordingly, to the specific form of sub-
jectivism — mystical individualism. Significant is the fact that
this birth occurs and is stimulated by the very religious
consciousness and Christian culture as a whole, for which
the search for additional basis, which enabled its own "hu-
manity”, expansion of forms and means of expression of
the abstract, was essentially urgent. As a result, human
movement is developed through its emotional experiences
and the formation of relevant aesthetic tastes. They deter-
mined the emergence of those informative forms and ar-
ranged content that would allow "articulate" the most com-
plex spiritual issues at the level of intimacy of subjective
experiences and sensory tension. In this connection, atten-
tion to the expressive possibilities of linguistic means of art
that would allow to express absolute, eternal, universal in a
specific, temporal, separate (in words, sounds, intonations,
harmonies, rhythms), and at the same time to discover in
the last one deep, hidden from the usual eye, ear mean-
ings, is drawn. The search for the emotional expressive-
ness of the word and sound is intensified. As a conse-
quence, the linguistic — conceptual and intonational — ap-
paratus, which, in turn, required the improvement of the
syntactic component, is increasing and complicated. The
systematization and formalization of the latter, as a whole,
and of each of its elements, were necessary in order to
conform to the complicated and multidimensional semantic
loading of certain spiritual information. It was structured by
monumental scholastic constructions, which were born in
the depths of religious culture and religious consciousness.

An example of the world of sophisticated Byzantine cul-
ture, which faced East Asian dualism, with that gloomy, ec-
static outlook, pushes a special strain on the desire for de-
materialization, spiritualization is illustrative. Although, it
should be noted that this advantage of life, immutable, static
over void, time-consuming with the passage of time has
ceased to be dominantly in demand. Moreover, the spiritual
space, spirituality as such, ceases to be monopolistic pos-
session — the presence of transcendental consciousness.
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The new artistic world view in a special way "organized"
the leading genres of the medieval cultural-historical epoch.
It focused the attention on creating the internal expression of
images that would correspond to a new understanding of the
value of human experiences. Such genres in the literature
was a hagiography, in music - a mass (liturgy).

The "high style" that was formed was the result of a
complex general situation of the search, determined by the
desire to destroy the material specificity of the world, to its
abstraction. In every temporal, separate, material — the
eternal, general, "immaterial", absolute, its internal mean-
ing is being searched. This also has affected the sphere of
emotions. Its manifestations were understood only as
signs, the number of which was significantly limited. The
individual was offered a certain, encoded in well-known
signs-emotions, information that requested, in turn, the
ability to decode, decrypt it. Thus, the "abstract psychol-
ogy" becomes the "dominant principle of worldview and
attitude, the art one in particular.

The abstract artistic method by which the opportunities to
find the general, absolute in each single, are found, has
shown its effectiveness in many art forms, in particular - in
literature and music. The use of the system(although not rich
yet) of strong feelings, focusing on its generalization, relied
on the well-known formulas, phrases and sound systems.
This was consistent with the lack of a coherent picture of
emotional and spiritual life at that time, in which the individ-
ual emotions would be combined organically, and their com-
bination would be also individual. For this era the discovery
of an entire set of diverse sensory states and properties - the
nature of an individual - was not yet in demand. Its discovery
is a matter of the next era (an interesting example - as the
New Time gradually "harmonizes" the Gregorian chorale,
which was based on Greek melos (melodious)).

The new emerging musically-literary language is in-
cluded in the overall process of developing artistic prac-
tices of the worldview. A particular push to this, as it is
known, was the spreading Ishisham in the Orthodox area.
The part of the inner world of an individual, which is
marked by the emotional-sensory tension of the intimacy of
personal communication with the Divine and the achieve-
ment of a state of reverence, is also being activated. The
peculiarity of expressiveness and dynamism of literary and
musical representation has sparked the ways of achieving
internal harmony. This was due to the ordering of a specific
shortened version of the confused life.

Christianity is a special kind of cultural organization of
the spiritual and practical development of mankind. It pro-
posed some ways to remove the contradiction of the exter-
nal and internal plans of reality, the harmonization of the
possible and desired. Conditions for the direction of the
entity's capabilities to identify and overcome this discrep-
ancy by independent, non-indifferent action, were created.
The spiritual music was a real way out of a new level of
self-movement in the cultural space. Spirituality - these is
the peculiarity of the cultural-historical path of music, the
peculiarity of its evolution of relations with reality, and other
forms of human activity, their role in society.

If the literary verbal space with pedantic perseverance
produces synonymous rows, a figurative variety of epithets,
metaphors, the music does it by the choice of each sound,
intonation, harmony, tempo-rhythm theatre determined by the
intensified understanding of the need for the maximum accu-
racy of the "musicalization" of the spiritual. The musical lan-
guage, capable of expressing the most complex abstract
ideas, is being formed. In addition, the closeness of time within
the formalized construction of the musically-sound series is
being overcome by the very nature of the imaginative system
of music and musical experiences that accompany it.

The need for the artistic sound of the living space,
where paganism is still a significant element, could not be
satisfied with the previous experience of "musicalization”
the picture of the world. The discrepancy between the sys-
tem of musical genres, which met the needs of the pagan
society, and the aesthetic needs (both secular and reli-
gious) of the feudal society, became apparent.

Folk music could no longer meet the growing demands
for artistic sound. Christianity, as a new sphere of the spiri-
tual life of mankind, needed new non-traditional means of
"servicing" the expression. Just as the growing historical
consciousness. As it is known, the discovery of the value of
human spiritual life took place in an organic connection
with the appearance of the first roots of the historical con-
sciousness. Medieval understanding of history as a move-
ment, sequence of events is enriched with a new under-
standing, perception of time - both internal and historical.
Time dynamism gradually begins to master not only the
world of secondary phenomena, but also the immaterial
world of entities. As a result, the past and present acquire a
self-sufficient uniqueness both in the scale of historical
epochs, and in the immeasurable depth of the individual
experiences of an individual.

In medieval music, the concept of "musical composi-
tion" was more complicated than in our time. Just as in
literature, where one work is a chronicle, a message, and
the lives of saints at the same time, and also in music, the
work consisted of semi-independent parts, contrasts and
oppositions which played an important role. These con-
trasts concerned both tempo-rhythmic and formal-structural
organization of these parts. The infinitely deep space of
travelling through the "world order", shocked by its gran-
deur, majesty, inspired the feeling of walking "stairs", "enfi-
lades" of rooms, filled with the spirit of holiness and faith,
was created. Impressing the listener's imagination with this
sublime solemnity, the grandeur of the contrasts of large-
scale forms, with their inherent peculiarities, virtuosity and
magnificence of expressive means, music contributed to
creating a sense of immutable distance between human,
profane and divine, sacred.

It should be noted that the close attention to the choice
of musical means, as well as to the literary ones, is due, in
particular, to the essence of the Christian worship, during
which sacred history events are not only celebrated and
mentioned. Their timelessness, eternity, infinite existence
in both the eternal and the temporal world, gives an oppor-
tunity to an individual during the worship to be present in
the mysterious procedure of the accomplishment of the
known sacred event, its partial reproduction. At the same
time, confidence in the pure activity of the individual con-
sciousness, its intense creative activity, the result of which is
the world building, which is revealed to the inner eyes of the
listener, is revealed. This is done in the form of confession.

The liturgy was nothing more than a sacred drama. The
mixing of past and present forms of time in the reproduc-
tion of these sacred events finds the necessary blessed
language in music, which allows not only to pass and per-
ceive important information. The point is also that the artis-
tic time of the liturgy is close to the complexity, ambiguity of
perception of the time of the musical work. And in the first
and second cases, we are dealing with the present time of
the sacred event that is being carried out now, at a specific
time interval. The same is about a music composition that
is performed and perceived. At the same time, worship,
liturgy in particular, is a space in which the boundlessness
of divinity rules, and eternity becomes available. This is a
drama that is played not by the people themselves, but by
active actors. This is an action, played by the essential pow-
erful forces in front of an individual. Aesthetic experiences
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from the field of special direct activities move into the sphere
of special perception, the intense work of contemplative con-
sciousness. Music gradually ceases to be merely a musical
design and accompaniment of a verbally expressed mean-
ing. It turns into the interpretive embodiment of this meaning,
filling the atmosphere of worship with the variety of specifi-
cally sensual representations of spiritual information that has
a semantic meaning. Involvement of the most specific mate-
rial - musical sensibility, with the world of images, deprived of
material concreteness, allowed to find experience of the
open world, with its not real but eternal meanings.

It should be noted that the connection of art, music in
particular, with the philosophical and religious trends of that
time is not straightforward. It is manifested in the general
stylistic atmosphere, its peculiarities, and in the tendencies
that shape the style. Confessions of the mystical directions
of the "reasonable act", the fullness of silence, silence in-
stead of rituals led to the search (in the light of the acceptance
of the ultimate incomprehensibility, unknowability of the divine)
of individual self-observation. In this connection, the artistic
tasks of art and their corresponding decisions are expanding.
The inner world of an individual is recognized in a peculiar
stylistic atmosphere, where Gothic emotional expressiveness,
dynamics and equally exciting psychological restraint, emo-
tional bliss (which existed before Renaissance stylistic ten-
dencies) simultaneously coexist. The word, musical sound,
along with music pauses, harmonic and tempo lines — sound
and silence — acquire a special semantic meaning and an
exclusive representative significance precisely in the light of
the problem of expression of the indistinct. This, in turn, de-
termines the degree of internal tension, excitement of respon-
sibility, which characterizes the search for artistic "speech".

Like the impressions of art images that seem to be
about to disappear, dissolve in a single ecstatic burst, the
movement in the musical space is organized by the general
rhythm of the orientation of the figurative thought of the
"musical" word. It creates a sense of "breakthrough" into a
world where the pressure captivity is disappeared; the mys-
tery of great creation becomes a fragment of human spiri-
tual impulses.

Extreme expression and complexity of musical forms
and language, increased psychology of the content and
compositional structure of works is a two-way process. It
attempts to "humanize" the spiritual, which, in turn, gives
the human sensual travel the opportunity to come closer to
a new space - the dogma, stereotypes that are liberated
from power, and the world — full of true spirituality and crea-
tive freedom. Of course, we are not talking about the asser-
tion of the independence of human thought and reason,

I. B. XXuBornapgo.a, kaHA. cinoc. Hayk, Aou.
KuiBcbkui HauioHanbHuM yHiBepcuTeT imeHi Tapaca LLleByeHka,
Byn. Bonoaumupcska, 60, m. Kuis, 01033, YkpaiHa

peculiar to the future Renaissance worldview and world
experience, musical in particular. Within the limits of reli-
gious consciousness, culture was moving towards the fu-
ture discovery of an individual, the tendency of a subjective
principle, which became stylistically similar to many phe-
nomena of artistic culture, was growing. It should be noted,
however, that this interest in individual, sharply revealed
psychology is more peculiar to painting than for literature
and music. The latter have shown only an approximation to
the emotionally-perceptive understanding and experience
of reality. The prevailing direction remains to abstract, de-
materialized one. But, due to the greater universalism, pe-
culiar internationality of its language, music demonstrates
the possibilities of transforming the artistic vision.

Conclusion. The problem circle of the artistic and aes-
thetic sphere of human life, music in particular, its various
aspects of research are increasingly determined by anthro-
pological cultural and philosophical orientation. The cultur-
ally-creative significance of music consists in being a form
and a way of representing human possibilities of transform-
ing the strategy of life into an individual discovery, a proper
achievement (both at the level of the individual and a cer-
tain community). The changes that took place in the field of
musical art concerned the development of the improvement
of the human origin of the movement of culture. Its sub-
stantive characteristics of activity forms, the volume of cul-
tural and aesthetic content — what constitutes the "human
value" of music in the general space of development of the
subject of culture — were formed in accordance with
changes in the coordinates of the subjective-sensory as-
pect of the relations of interaction "an individual — the
world". If we understand culture as a source, space and
result of the spiritual and practical experience of mankind,
then music appears as a specific integral system of specifi-
cation and representation of this experience, a phenome-
non that reflected the uniqueness and depth of the world of
humanity, the way of joining the intersubjective experience
of rhythmization and harmonization of the existence.
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MY3UYHE TBOPEHHSA "NMIOACLKOI0" AK CMUCIOYTBOPIOIOYMIA YYTTEBUN
CNocCIb ®OPMYBAHHA KYJIbTYPHOIO MPOCTOPY

Y cmammi 30ilicHroembcs aHani3 cneyucgbiku eusiesieHHs1 aHmMPonoKpeamueHuUx 3acad eepornelicbKol Kysibmypu My3u4HO MPaKmMuKor J1H00-
cmea. BucHogyembcsi, wjo Kysibmypomeop4e 3Ha4YeHHs1 My3UKU MoJisi2a€ y momy, W0 eoHa € hopMoto i crnocobom penpeszeHmayii 1ACbKUX MOX-
Jnlueocmeli nepemeopeHHs1 cmpamezii Xumms Ha iHOueidyanbHe eiOkpummsi, enacHe HadbaHHs (K Ha pieHi iHOueida, mak i neeHoi cninbHomu).
3miHu, uio 8id6ysanucs y cghepi My3uyHO20 MUCMeyMea, MOPKaUCs PO38UMKY 80CKOHaNIEHHS T0ACLKO20 Hayana pyxy Kynbmypu. Mozo nped-
MemHi xapakmepucmuku OisifibHICHUX ¢hopM, 06°eM KynbmypHO-eCMemu4YyHo20 3Micmy — me, Wo cknadae "noAcbKy YiHHICMb" My3uKu e 3a2allb-
HOMy npocmopi po3eumky cy6’ekma Kynbmypu, — ¢hopmyeanucsi 8ionoeioHo 3o 3mMiH koopOUHam npPeoOMemHO-4ymme8o20 acrnekmy 8iOHOWeHb
e3aemodii "nroduHa — ceim"”. SIkujo po3ymimu Kynbmypy sik Oxepesio, npocmip i pe3ynbmam dyxoeHo-npakmu4yHo20 doceidy nrodcmea, mo my3su-
Ka nocmae e sskocmi cneyudgpidHor yinicHol cucmemu KoHkpemu3auii i penpe3enmauii ybo2o0 doceidy, peHoMeHa, 8 sikomy eidbunucsi Henoemop-
Hicmb i 2nubuHa xXummeesoeo ceimy nrodcmea, KOHKpPemHo-4Yymmeaul crnoci6 npuny4eHHs o iHmepcy6’ekmueHo20 doceidy pummizauii ma 2ap-
MoOHi3ayii 6ymms. Bupa3Hi Moxiueocmi MoeHuUX 3acobie My3u4HO20 Mucmeymea po32/1s10arombcsi 8 KOHMeKcmi 3a2asibHO20 npouyecy oghopm-
JIEHHS1 MY3UYHUM 38YKOM MPOCMOopYy /10GCbKO20 XUummsi, po38UmKy XyOOXHiX npakmuk ceimoba4eHHs1 ma ceimogidyymms cepedHbO8iYHOI Xpu-
CMUSIHCLKOI KyJ/ibmypu 30Kpema.

HocnidxeHnHs rpyHmyemscs Ha po3yMiHHi xpucmusiHcmea sik ocobs1ueoz2o eudy KynbmypHOi opaaHisayii yxoeHoO-npakmu4yHo20 po3eumkKy
nrodcmea, W0 3anporioHyeasno neeHi crnocobu 3HIMmMs NMPomupiyysi 308HIWHBLO20 i 6HYMPIWHLO20 nnaHie dilicHocmi, y3200)KeHHsI MOXJ1UB020 i
6axaHo20. CmeoplotombCsi YMO8U CripsiIMy8aHHs1 Moxxiiueocmel cy6’ekma Onsi eusienieHHs1 i nodonaHHs yiei HeaidnoeidHocmi camocmiliHolo He-
6alidyxoro dieto. B mexax peniziliHoi ceidomocmi Kynbmypa pyxanacsi do Mali6ymHboz2o eidkpummsi JTloOuHuU, Hakpecsiroeanacss meHOeHyis1 3po-
cmaHHs cy6’eKmueHoO20 Hayvana, sika cmaeasna cmusicmu4Ho 6nu3bkoto An1s1 6aezambox sieulwy XyO0XKHLOI Kynbmypu. PeanbHUM euxodoM Ha Hosuli
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pieeHb caMopyxy e npocmopi Kynbmypu cmasna dyxoeHa My3ukKa, sika, MoKu ujo 0eMOHCMpYyYU Tuwe HabnuxeHHs1 00 eMOYiliHO-MPOHUKTIUBO20
PO3YMiHHSI | nepexueaHHs1 OilicHOcmi, eusienisie Moxnueocmi "apmukymoeamu” HalicknadHiwi OyxoeHi nmumaHHsi Ha pieHi iHMumHocmi
cy6’ekmueHuUX nepexusaHb.

Knro4voei crnoea: xpuctusiHcbka KynbTypa, Bi3aHTilICbka KynbTypa, AyXOBHA My3uKa, XYAOXHE CBITOGa4YeHHs Ta CBITOBIAYYTTS, My3n4YHa NOYYTTEBICTb, My-
31YHO-NiTEpaTypHa MOBa, My3uyHi hopmu, niTypris.
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W. B. XKusornspoBsa, kaHa. omnoc. Hayk, Aou.
KueBckuit HaunoHanbHbIN yHMBepcuTteT umeHu Tapaca LLleBuyeHko,
yn. Bnagumupckas, 60, r. Kues, 01033, YkpanHa

MY3bIKANbHOE CTAHOBIEHMUE "4YENOBEYECKOIO" KAK YYBCTBEHHO-CMbICIIOBOM
CNnocob ®OPMUPOBAHUA KYJNIbTYPHOIO NPOCTPAHCTBA

B cmambe npoeodumcsi aHanu3 cneyuguku ebisiesIeHUs aHMPONOKpeamueHbIX OCHO8 eeporelickoll Kynbmypbl My3biKanbHOU npakmukoul
qyesioeeyecmea. Ecnu noHuMams Kynibmypy Kak UCMOYHUK, MPOCMPaHCmMeo u pe3ysibmam OyX08HO-MpaKmu4ecKko20 onbima 4Yesoeeyecmea, mo
My3bika npedcmaem & Kkayecmee creyuguyeckoll yesocmHol cucmeMbl KOHKpemu3ayuu u pernpe3eHmayuu 3moao onbima, (peHoMeHa, 8 Komo-
POM ompa3susiucb HernoemopumMocmse U 2/y6uHa XU3HeHHO20 Mupa 4Yesiogeqecmea, KOHKPemHo-4yecmeeHHbIli cnocob npuobuwieHuss K uHmep-
cy6beKmueHOMyY OMnbimy pummu3ayuu u 2apMoHu3ayuu 6eimusi. BoipazumesnbHble 803MOXHOCMU 513bIKOBbIX CPedcme My3blKa/lbHO20 UCKYycCm-
e8a paccmampusaromcsi 8 KOHmMekcme obuwie2o npouecca oghopmsIeHUs1 My3biKaslbHbIM 38YKOM MpocmpaHcmea 4esioee4eckoll XU3Hu, pazeumus
XydoxecmeeHHbIX MPaKMuK MUpo8udeHUs1 U MUPOOLW YU eHUs1 cpedHeseKogol XpUCmuaHCKol Kyibmypbl 8 YacmHocmu.

Kntoyeenbie cnosa: xpuctnaHckas KynbTypa, BU3aHTUICKas KynbTypa, AyXOBHast My3blka, Xy[A0XECTBEHHOE MUPOBUAEHUE Y MUPOOLLYLLIEHNE, My3blKarb-
Has YyBCTBEHHOCTb, My3blKanbHO-NUTEPATYPHbIN A3bIK, My3blkarnbHble (hOPMbl, IUTYPrUs.
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B. I'. HanagucTa, kaHA. dinoc. Hayk, aou.
KuiBcbkui HauioHanbHUI yHiBepcuTteT iMmeHi Tapaca LlleByeHka,
Byn. Bonoaumupcseka, 60, m. Kuie, 01033, YkpaiHa
napadistaya@ukr.net

3 ICTOPIi YHIBEPCUTETY CB. BONIOAUMMUPA: HA3APIU AHTOHOBUY ®ABOPOB

Y cmammi 30ilicHeHO peKOHCMPYKUilo Xummeeo20 wJisixy ma fpoaHasizoeaHo OCHO8HIi memamuyHi cknadoei meopyozo cnadky Ha3sapis
AHmoHosu4a Paeoposa (1820-1897), dokmopa 6020cs08’si, npoghecopa, sikuli ynpodoex malixe 4omupbox decssmunimb (1859-1897) euknadae
mopanbHe 6o20cnoe’st 8 YHisepcumemi Ce. Bonodumupa ma 6ye Hacmosimesniem yHieepcumemcbKoi yepkeu. OcHO8Ha memamuka moparsnicma-
60z20co8a 30cepedxeHa Ha8KOJ10 NMPo6sIeEM MOXOOXKEHHST Mopalli, KOpesnsyii 4eHHs1 NPO Moparsb 3 peniciliHuMu ma ¢inocogpcbKUMU 3acHO8Kamu,
XapakmepHuUX O3HaK cy6’ekma moparsnbHoi disiibHocmi, ceo6odu eosli ma obrpyHmyeaHHs ii 3Ha4yumocmi Ansi MopasibHo20 6ymmsi 1t0QuUHU, MO-
panbHo20 subopy, MopasibHUX sikocmel ma iXHbo20 Micuysi i posi y nodcbKili cymHocmi. CMucniogi akyeHmu npu o6rpyHmyeaHHi 03Ha4yeHuUx me-
Mamu4Hux cknadoeux meop4ux cmydiii H. A. ®agopoea 6a3yeaniucsi Ha OCHOBHUX [OJIOXEHHSIX NpaeocsasHol peniziliHoi dokmpuHu. Hanpayro-
8aHHs1 H. A. ®aeopoea xo4 i He 8id3Ha4alrOMbCS YiNIkOBUMOIO Opu2iHanbHiCMI0, ma Maromb r'PyHMoeHuUl, po3noaul, yinicHuli suknad oCHOBHUX
npo6nem MopasnbHo20 6ymmsi JII0OUHU, WUPOKO MpaHc/ibosaHuli 8 oceimHboMy npocmopi YkpaiHu pyaoi nonoeuHu XIX cm., ujo pobums lio2o
meop4uli cnadok ea2oMUM ma 3Ha4yuwuM 8 HayioHaslbHOMY iCMOPUKO-KY 1bMypPHOMY KOHMeKcmi.

Kmro4voei cnoea: YHisepcutet C. Bonogumupa, H. A. ®aBopoB, MopanbHe 60rocrnoB’si, MopanbHa AisnbHiCTb, cBo60Aa Bori, MopanbHuiA BUGIp, MoparbHi SIKOCTi.

MoctaHoBKa nNpo6rnemu. MoBaxHi OBINEVHi ATy CroHy-
KaloTb 00 apTuKynsuii BiQOMOro, yTOUYHEHb CMipHOro, nepe-
OLHKM YyCTaneHoro i, Mo MOXIMBOCTI, MOLUYKIB HE3HAHOTO 4N
BiOHOBNEHHs1 3abyToro. baraTto cnaBeTHUX iMeH, siki BNacHu-
MU HaykoBMMM 3000yTKamy TBOPWUIM iCTOpIt0 YHiBepcuteTy
Cs. Bonognmupa, gaBHO BigoOMi LLMPOKOMY OCBiYEHOMY 3ara-
ny SK B Mexax Halloi AepXXaBu, Tak i no3a Humu. CtabinbHa
HasIBHICTb B KOHTEKCTi iCTOPMYHOI nam’sATi 6yna rapaHToBaHa
nepeBakHO NpeacTaBHUKAM MPUPOLAHWMYUX, OPUONYHUX Ta
MeanyHux Hayk. LLlo ctocyeTbCa rymaHiTapucTUKK, TO KOO
3HaHUX ii NPEACTaBHWKIB, 9K MpaBWIo, BMU3HAYarocs AOMi-
HaHTHUMW AN CBOTO Yacy igeonoriyHMmn ynogobaHHsamu. 3a
OCTaHHi ABa AecATuniTTs Biadynuca cyTTeBi 3MiHM AK y chaxo-
BOMY, TaK i NepcoHanbHOMY BMMIpi LbOro Kora. Y pesynbTari
HayKOBMX [OOCHiMKEHb, 3BiNIbHEHMX Bif igeonoriyHnx obme-
XeHb, 00 TpaguLUinHOro nepeniky crnaBeTHUX iCTOpPUKIB, ino-
noriB Ta nitepaTopiB gony4unu imeHa dinocodis — O. M. Ti-
nsposa, C. C. lNoroubkoro, O. O. Kosnosa, O. M. Hosuubkoro.
Ta nonpu ineonoriyHy po3KyTiCTb CbOFOAEHHS 3anvLIaloTbCs
neBHi ynepemkeHHs, ski cTanu npuymHolo 3abyTTa Hasapis
AHTOHOBMYa PaBopoOBa, aBTOPUTETHOTO Ta BENMbMW LLAHOBa-
HOro y CBill Yac gokTopa 6orocnos’s YHiBepcuteTy CB. Bono-
anmupa. H. A. daBopoB He noTpanuB Yy cdpepy iHTepeciB
pagsHCBbKUX — OOCMIQHWKIB, OCKiMbkM He OyB  y4yacHu-
KOM/MPUXUITBHUKOM  PEBOIIOLINHO-AEMOKPATUYHOTO  PYXY.
daxiBelb 3 MopanbHOro OOrocrnoB’ss He CTaB TaKOX Baro-
MUM O6’€KTOM [AOCHIAHMLBKOI ONTMKX HayKOBLB, LLO MpaLito-
Banun Haf PEKOHCTPYKLE iCTOPUKO-hinocodCbKoro npoLecy
B YkpaiHi. Bapto B3aTM go yearm, WO W cydacHi noni-
TWYHI, iOeonorivHi, LEepKoBHI MepuneTii Mano crpus-
I0Tb MOBHOLHHOMY TMOBEPHEHHIO i3 3abyTTa nocrarTi
H. A. ®aBopoBa.

B3apagu cnpaBeanuBOCTI 3a3HaYMMO, LU0 HasiBHI nepeno-
HW MaloTb TpuBamny iCTOPUYHY TArMiCTb, 60 BKOpPIHEHI Lie Y
caMmi MoYaTKy CTAHOBMEHHSI CUCTEMW CBITCbKMX Ta AYXOBHUX
BMLLMX HaBYanbHUX 3aknagiB Pocilicbkoi imnepii. Cneumndika
KOpNopaTMBHOI 3aMKHEHOCTi JyXOBHWX akafeMmii He gasana
MOXIIMBOCTi LUMPOKO MONYNsSApU3yBaTu Y CBITCbKUX KOMnax Ha-
yKOBi 30,00yTKM dhinocodiB-6orocnosiB. YnepemkeHoMy cTaB-
NEHHI0 00 HKX cnpusB i yHiBepcuteTcbkuii CtaTyT 1850 p., 3a
SIKUM NOriKy Ta ncuxororito (Le yce, WO 3anqinnocb y Hae-
YanbHOMY MNnaHi i3 PiNnocotCbkUX AMCUMNAIH MiCNA 3aKpUTTS
dhinocodbcbkmx kadeap 1850 p. y BULLMX HaBYarnbHUX 3akna-
[ax) uitanu Buknagadi kadegpu 6orocnos’s, Ta  To 3a Npo-
rpamoto, sika Oyna cknageHa y AyxXOBHOMY BigoMcTBi. Lle,
3BICHO, CMIPUYMHSANO HEMNPUA3HI CTOCYHKM MK NPodbecopCbKo-
BMKNadaUbKUM CKNagoM YHIBEPCUTETIB i AyXOBHUX akageMin.
"Mpodecopis Akagemii, — saragysas H. A. ®aBopoB, — yHiBep-
cuTeTCbKa Kopriopalis HasuBana He iHakwe sK KoHcepBaTo-
pamu i He XoTina MaTu 3 HUMM XOOHUX CTOCYHKIB" [5, ¢. 199].

3’acyBaHHA MPUYMH  KOHMPPOHTAUIMHUX CTOCYHKIB MDX
CBITCbKMM i OyXOBHO-akafeMiyHMM inocodyBaHHAM iLe
yekae Ha CBOro AOCHiAHWMKA, ane HaBiTb NOBEPXOBUIA aHani3
nornsais "ABox pinocodcbkmMx napTin' 3acsigyye, WO npu-
YMHW MPOTUCTOSIHHA HE OBMEXYIOTBCA KOPMopaTUBHOK 3aM-
KHEHICTIO OIHNX Ta BNoA0OaHHAMM iHLIMX — BOHW KPUIOTLCS
3Ha4yHO rmmbLwe. Y cyyacHux icTtopuko-cpinocodcbkux ao-
CRigKeHHsIX Nnoau TBOPYOCTI dinocodiB — npeacTaBHUKIB
OYXOBHUX akagemin yxe nocinu HanexHe im micue. OagHak
LbOro He MOXHa ckasaTu Npo moparnbHe 6orocnos’s, ske
YMMano Mocrpusno pos3pobneHH eTuyYHMX npobnem. A
SIKWO BpaxyBaTW, LIO €TWka SK OKpema HaByanbHa Au-
cuMMNiHa y CBITCbKMX HaBYarbHWX 3aKragax He BUKNaga-

nack y XIX ct. (il ocHoBHIi Npobnemn posrngganvcs nepe-
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