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I. B. Hapcbkun, g-p icT. Hayk, npod.

OnbpeH6yp3bkun yHiBepcuteT iMm. Kapna cdoH Occeubkoro,
IHCcTUTYT icTopi,

Byn. AMmepneHa, 114, M. OnbgeH6ypr, 26129, HimeyunHa

BUIAOKA B OBI'PYHTYBAHHI "CNPABXHOCTI": AK PAOSIHCbKI XOPEOIPA®U
OBI'PYHTOBYBAJIIM HAPOOHUW XAPAKTEP CBOIX TBOPIB

Y cmammi okpecntoembcsi Micye maHyro8anbHoOI XydoXXHbOI caModisimbHOoCMi 8 oghiyiliHili padsiHCbKil Kynbmypi i ponb ¢ghaxieyie xopeozpaghiyHoi
cnpasu e ii pozeumky. lNosicHroroMbCsi MOMueu padsiHCbLKUX eKcrepmie y maHyroeasibHOMy Mucmeymei, siki 4acmo Haduxanu ix Ha eu2adaHi po3nosi-
0i npo 36upaHHs xopeozpaghiyHo20 ¢honbkiopy. Tum camum pobumscsi crpoba peKoHCMpyro8amu J102iKy ysienieHb padsiHCbKUX ¢haxieyie 3 HapodHo-
20 maHyto npo npedmem ixHix 3axonseHsb i npogpeciliHux 3aHsIMb. Y nidcyMKy aemop npuxodums A0 8UCHOBKY, W0 pumyanizoeaHi po3noegidi npo
8uBYEHHS (hONILKIIOPHUX 8UMOKI8 XopeozpaghaMu-rnocmaHo8HUKamu 6yniu 8aXiueumM ap2yMeHmMoM Ha niomeepoXeHHs1 "HapOoOHUX KOpeHie" padsiH-
CbKOi xopeozpaghiyHoi meopyocmi, wyo napadokcarbHUM YUHOM MOb6inizyearno eu2adKy Ha 06rpyHmyeaHHs1 "cripaexHLo20".

Knro4oei cnoea: pagsiHcbka cCaMOAisNbHICTb, HAPOAHWUIA TaHeLb, HOTaLlist xopeorpadiyHoro maTtepiany, BUHanaeHa Tpaaumuis, "cnpaBxHs KynbTypa".

I. V. Narskiy, Doctor of Historical Sciences, Professor,
The Carl von Ossietzky University of Oldenburg, Historical Faculty,
114, Ammerlénder HeerstraBBe, Oldenburg, 26129,Germany

FICTION IN "AUTHENTICITY" SUBSTANTIATION: HOW THE SOVIET CHOREOGRAPHERS
SUBSTANTIATED FOLK CHARACTER OF THEIR WORKS

Over the decades, starting from the late 1930’s, soviet journalistic reportage about professional and mainly amateur folk dance groups from
central European regions of the USSR and Siberia, Ukraine, Transcaucasia and other parts of the Soviet Union were full of reports about choreog-
raphers’ "ethnographic expeditions” down the country and their desire to "learn from the people” dance technique.

Why did "field collection" of the choreographic material hold a prominent place and deserve special mention in the stories about amateur folk
dance arts? Weren’t numerous stories about folk trips the invention? In the article subsequent steps are undertaken to answer these questions.

Firstly, the place of amateur dance art performance in the official soviet culture and the specialists’ role of choreographic business in its development are out-
lined. Secondly, there is an explanation of reasons of author’s doubts in authenticity of soviet choreographers’ numerous stories about "going to the people”.
Thirdly, the art of dancing soviet experts’ motives, that frequently inspired them to the fictional stories about the collection of choreographic folklore are explained.

Therefore, it makes an attempt to renew folk dance soviet specialists’ logic of notion about the subject of their passion, liking and professional
activities. In the issue the author comes to the conclusion that ritualized stories about the analysis of folk sources by choreographer-directors were
the significant argument in corroboration of "folk roots” of the soviet choreographic creative work. As the result, in the soviet discourse of folk
dance the stories about choreographic "going to the people” paradoxically made instrumentalization of fiction in substantiation of "authenticity".

Keywords: The soviet amateur performance, folk dance, notation of the choreographic material, invented tradition, "authentic culture”.
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KuiBcbkui HalioHanbHUI yHiBepcuTteT iMeHi Tapaca LlleByeHka,
Byn. Bonoaumupceka, 60, m. Kuie, 01033, YkpaiHa
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NMOCTMOQEPHI3M: ECTETUKA | MUCTELITBO BIPTYANNIbHOCTI

CyyacHe Mucmeymeo nepexueae cymmeei mpaHcgopmayii 8 koHmekcmi nocmiHdycmpianbHoi Kynbmypu. Bce 6inbwo20 3HayeHHs1 Habyea-
romb Komn’romepHi Memodu eupobHuUymea sipmyanbHuUx apmeghakmie. Y cmammi ei03Ha4aembcsi, W0 cyyacHe eipmyasibHe Mucmeymeo — uye
Hoeuli npocmip, QuHamiyHO 3axonsieHuli MoCMMoOepHICMCbLKUMU NpakKmMuKaMu cy4acHo20 Mucmeymea. Y cy4acHux npakmukax nocmmooepHi3my
8 cghepi eipmyanbHo20 Mucmeymea i3 CmpiMKUM pPO38UMKOM KOMIT'FOMEePHUX MEeXHOJ102ili Pi3Ko 3MeHWyembcsi 00JIsi NPUCymMHocmi /1l0OUHU 8
npoyeci meopyocmi. MawuHHe ModesntoeaHHs1 ik NPOOYKM KoslekmueHoi meop4ocmi do3eoJsisic cmeoprogamu Hoeull eipmyanbHuli o6pa3 He3a-
J1IeXKHO 8i0 1020 iCHy8aHHs 8 peaslbHOMYy ceimi.

Knro4oei cnoea: nocTMoepHi3M, Media-MUCTELTBO, BipTyanbHe MUCTELTBO, KNacuyHa ecTeTrka, ecTeTka NOCTMOAEPHI3MY, LUTYYHUA iHTENEKT, XyAoX-
Hii obpas, BipTyanbHuin obpas.

MoctaHoBka npobnemu. B kiHUi XX i Ha noyaTky XXI cT.
BHACIIAOK TMX 3MiH, IO Bigbynucs B MUCTEUTBI, BUHMKNA
HeOoOXiQHICTb TEOPETUYHOr0 NEPEOCMUCIEHHA MUCTELIbKMX
npakTuk. Lle 3aBoaHHsa B3anun Ha cebe XyOoXHUKWU, MUCTe-
LTBO3HaBL|i, XYAOXHS KPUTMKA Ta iHLWi areHTU XyAOXHbLOro
CBiTY, Hamarar4ucb MNPOSICHUTU MOXIMBICTb HOBOro Oa-
YEHHS MUCTEeLTBA, AaTh NOMY 00’ €KTUBHY OLLiHKY.

OueBnaHO, WO PO3yMiHHSA crneumdikm cy4acHoro mMmcTew-
TBa NOMsrae He CTiNbKuM B CaMiil OLHL, CKifTbKW B NMPOSICHEHHI
OCHOB Pi3HOrO PO3YMIHHS1 TakuMX NOHATb, K "Knacu4He MucTe-
uTBO", "CyyacHe MMCTeLTBO", "BipTyansHe MUCTELTBO".

AKWo KnacuyHe MUCTELTBO OTPUMAINo MPOTArOM CTO-
NiTb FPYHTOBHE OCMWCMEHHS B iCTOPIl MUCTELTBa, MUCTEL -
TBO3HaBCTBI, ecTeTuli, TO BipTyanbHe MUCTEUTBO SK Cre-
umgivHa dopma cyvacHoro MucrelTBa notpedbye rpyHTo-
BHUX OOCHIIKEHb.

AHani3 pocnigxeHb i ny6nikauin. Baxnuse 3HayeH-
Hs1 ANs dinocodcbKo-eCTETUYHOIO OCMUCIIEHHS Cy4acHOro
BipTyanbHoro mwucreursa MatoTb pobotn B. ApcnaHosa,
XK. Boppispa, ®. xerimicona, ®. Monnepa.

MeTta crarTi. Jocnigutn BipTyanbHe MUCTEUTBO, BU-
SABMTW NOr0 NPUPOAY Ta OCHOBHi O3HAKM.

Buknap ocHoBHoro martepiany gocnigxeHHs. CydacHe
MUCTEUTBO MepexuBae CyTTeBi TpaHcdopMaLii B KOHTEKCTI
nocTiHayCcTpianbHoi KynbTypu. Oepani Ginblloro 3HayeHHsi
HabyBaloTb KOMM'OTEPHI METOAU BMPOOHULITBA BipTYyarbHUX
apTedakTiB, siKi HaMbINbLL sickpaBo cBigYaTh Npo Te, Lo "Bip-
TyanbHe" MWUCTELUTBO MparHe He HacnigyeaTu XuTTs, a OyTu
HUM, POPMYIOYM IrPOBUIA, anbTePHATMBHWI TUN OCOBMCTOCTI.

POpeHk Monnep B cBOI npadi "Bia TexHonoriyHoro o
BipTyanbHOro MmcTeuTrsa" 3asHadae, WO CyvacHe BipTya-
NbHE MUCTELTBO — Le nofarnblue YAOCKOHANEHHSA TEXHO-
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noriyHoro mucTeuTsa KiHUa XX CT. i BogHo4ac Bigxia Big
HbOro. HoBM3Ha LBOrO HOBOro Mefia-MuCTeLTBa, CTBEp-
OXy€E BiH, B rymaHisauii TexHOmorii, akueHTi Ha ii iHTepak-
TUBHOCTI, (binocodCbkoMy AOCHIAKEHHI 1T peanbHOoro i Bip-
TyanbHoro xapaktepy. CyyacHe mucteuTtso, BBaxae ®. Non-
nep, € BipTyanizoBaHum [1, c. 136]. [llocTiHgycTpianbHa
KynbTypa B LiNOMYy OpieHTOBaHa Ha CBIT ysBW, CHOBUAiHb,
nigceigoMoro, sike HanbinbLue BianoBigae XaoTUYHOCTI, ab-
cypay, edpemMepHOCTi MOCTMOAEPHICTCHKOI KapTUHU CBITY. 3
TaKoK OpIEHTaLEl0 NOB'A3aHe | BU3HAYEHHs nepexody Bia
MOZEPHICTCbKOI CBIAOMOCTi O MOCTMOAEPHICTCHKOI.

Axkwo ineanom mogepHiamy byna csoboga camoBupa-
XKEHHS XY[OXHWKa, a KOHTPKYNbTypu — cBoboaa Big, Kynb-
TYPHUX HOPM, PO3YMHEHHS MWUCTELTBA B XMUTTi, KpeaTus-
HiCTb Oyab-sikoro iHAMBIAA, TO Cy6’€KT MOCTMOOEPHI3MY,
BMEBHEHUIN Y HENPO30OPOCTi i XaOTUYHOCTI OTOYYIOYOrO TEX-
HOreHHOro CBiTY, obMpae 34ebinbLIOro MOXIUBICTL TBOPU-
TW, MaHinyroYm YyXXuMmM XygoxHiMm kogamu. Ha ubomy
npuHUMNi nobygosaHa poboTa KOMM'IOTEPHOI NporpaMmn Ha
canTi Deep Art, dka [03BONSE KOpUCTyBavyaM CTBOpOBaTH
opuriHanbHi Xy4oXHi 300paKeHHs!, BUKOPUCTOBYHOYU anro-
pWTM, WO NepemMarnboByE NEpPBUHHE 300paKeHHs B AeLlo
HOBE, 3aCTOCOBYHYM CTUMICTUYHI enemMeHTH iHworo 306pa-
XeHHsA. B OcHOBI L€l KOMM'IOTEPHOI nporpamMu  3adisiHWn
"HEMPOHHWIA anropuTM XYAOXHBLOIO CTUNK", sikuii ByB pos-
poGneHuii nporpamictamy 3 METOK BUAINMUTU ENEeMEHTU
YHiKanbHOro aBTOPCLKOrO CTUMI0 BMOATHUX XYLOOXHMWKIB MU-
HYNMX YaciB 3 ixXHiX TBOPIB. [HCTpyMeHT-anroputm [03BOMSE
KOpUCTyBa4aM CTBOpOBaTW iMiTaUiHi TBOpM MUCTEUTBa,
BMKOPWCTOBYHOUM aBTOPCLKUIA CTUIb BiJOMUX XYOOXKHVKIB.

EcTeTnyHWi Nigxia [o KOoHUenTyanbHOro YCBiAOMMEHHSA
NOCTMOZEPHI3MY BIifpi3HAETLCA Oa4YeHHAM B HbOMY O3HaK
METUCHOI MapaecTeTuKn, CBOro poAay MyTauii MOAEpPHI3MmY,
fka 3aMiHuna MoAepHicTcbky dopMy, Hamip, NPOEKT, iepa-
pXito — MOCTMOAEPHICTCbKOK aHTUOPMOto, rpoto, BuUnaa-
KOBICTI0, aHapXieto.

KoHuenTyanbHe MUCTELTBO 3 Yacy AafaiCTCbKMX Mpak-
TUK peai-meng 3ocepeuno yeary Ha igei npegmerta Muc-
TeuTBa i NOCTaBUIO Mig CyMHIB TpaguuiiHy pofb LbOro
o6’eKkTa B SIKOCTi kOHBeepa 3MiCTiB. 3roaom nofibHi KoHLe-
NTyanbHi NPaKTUKM 3anepeyvnnun HeobxiaHiCTb caMoi maTe-
pianbHOCTI, OCKIMNbKN XyOOXHWUKU-KOHLENTyanictu gemare-
pianisyBanu xygoXHin 06’'eKT i modYanu cTBOpHOBaTU TUMYa-
coBi Ta edpemMepHi TBOpW. XO4 MOBHA Aemarepianizauisa xy-
OOXHbOro ob’ekTa Hikonu He BigOyBanacb, BiH HabyB rHy4-
KOCTi i MOAaTNMBOCTI, BTPATUBLUM CBOK MaTepianbHiCTb, i Us
HOBa NNacTUYHICTb XyAOXHLOrO 06’eKTa B MOEAHAHHI 3 ce-
MIOTMKOIO Ta KOMM'KOTEPHUMM TEXHOIOTISIMW KOHLLENTyarneHO
BiAnoBigae cy4acHoMmy MWCTeUTBY BipTyarnbHocTi. Hosui
BipTyanbHMA OB’eKT Mpy UbOMY BiAKMOAE TpaguuiiHi ecTe-
TUYHI YSBNEHHS | HIBENOE MaTtepianbHiCTb nNpeaMmera Muc-
TeuTBa. lges noBHOI gemarepianidauii XygoxHboro ob’ekra
Oyna npogemMoHcTpoBaHa B poboTi Maypiuio BonoHiHi "Mpo-
rpamoBaHi mMawwuHu" (PpaHuisa, 1997 p.). Mpuctpin, Wwo
ckragaBecs 3 6araTbox komm'toTepiB, 3'€AHaHMX Mk coboto,
BMKOPMCTOBYBaB KOMIM'IOTEPHI KOAW ONsi CTBOPEHHS HECKiH-
YEeHHMX MOTOKIB BUNAAKOBMX 300paXKeHb, SKi HIXTO Hikonu He
nobaunTb. 306paxeHHs1 6e3nepepBHO reHepyThes, ane im
He BOAETbCA NepeniTu B CTaAito Bidyanisadlii.

Bu3HavanbHOI 0COBMUBICTIO MOCTMOAEPHI3MY B MOpiB-
HsIHHI 3 MOZEPHI3MOM € Te, L0 rinepbonizoBaHa ipoHisa 403BO-
nsie 6pat yyactb B METACMMICIIOBI IPi HaBiTb TUM, XTO il A0
KiHLS1 HEe po3yMi€, CNPURMArOYM KOHTEKCT LIiIKOM CEPUO3HO.

MocTmMoaepHICTChKi ipOHiIYHI apT-00’ekTM MOXYTb ByTn
CMPUAHATUMM LUIMPOKMM KOMOM IMnsiAadiB sk Kasku i nepeka-
3yBaHHsA CHIiB. Y pesynbTaTi NOCTMOAEPHI3M OMNUHAETLCH
Hag CyTWYKOW peaniamy 3 ippeanbHuUM, dopmaniamy 3i
3MICTOM, PYMHYHUM MEXy, Lo Biadinse MucTeuTBo Big
posBaru.

Y KynbTyponoriyHoMy i ¢pinocodpCbko-eCTETUHHOMY KOH-
TEKCTi MOCTMOAEPHI3M € MPaBOHACTYMHUKOM MOAEPHI3MY 5K
eTtan po3BUTKY iCTOpii XyAoxHbOI KynbTypu. Cneumndika
NMOCTMOZEPHICTCbKOI €CTETUKM MOB’'A3aHa 3 HeKacu4HUM
NOTPaKTyBaHHAM Tpaauuii. [JMCTaHLUjiloYMCh Bif KIacUYHOI
€CTETUKUN, MOCTMOAEPHI3M HE BCTYNae 3 HEK B MpOTUPIYYs,
SK L€ Maro Micue B MOAEPHI3Mi, a mparHe 3axonutu il B
CBOI OpbiTy Ha HOBIN TEOPETUYHIA OCHOBI. EcTeTnkol nocT-
MOZIEPHI3MY BUCYHYTO psif, NPUHLMMNOBKX MOMNOXEHb, SKi J0-
3BONSATH 3pOOUTU BUCHOBOK LLOAO ii CYTTEBMX BiAMIHHOCTEN
Bil KNMaCWM4HOI aHTUYHO-BIHKENbMAaHIBCbKOI 3aXigHOEBpONen-
CbKOI ecTeTukm. Lle ctocyeTbes, nepll 3a Bce, CTBEPOKEHHSA
NAOPaniCTMYHOI eCTeTUYHOI Napagurmm, WO NpUBOAUTL 40
BHYTPILWHBLOI TpaHcdopMaLii kaTeropianbHOI cUcTeMU Kra-
CWYHOI ecTeTukn. [pyroto ocobnuBicTio NOCTMOAEPHICTCHKOI
€CTETUKN € HEOHTOIOrYHE NOTPaKTYBaHHS MUCTELTBA.

AKLo MoaepHi3M nparHe 4O BU3HAYEHOCTi, TO MOCTMO-
OEepHi3M Tskie 00 HeBusHadeHocTi. Cyb’ekT sk mxepeno
TBOPYOCTi PO3CItOETLCA, MOro Micue 3ariMaloTb NigCBiAOMi
cmucnoBi cTpykTypu. CTBepaXyeTbcs 6e3ocobucticHe po-
3yMiHHA MUCTeUTBa SK HECKIHYEHHOrO TEKCTY, CTBOPEHOrO
KONEKTUBHUM TBOpLEM. 3aMmicTb TepMiHiB "kaHp", "Mexi
TeKCTY" 3'ABNATbCA NOHATTA "TeKkcT" Ta "iHTepTekcT".

IHTEpHET-XYQ0XXHUKM CUCTEMHO BMKOPUCTOBYIOTb CiTbO-
Bi MOXNUBOCTI NnaTopM couianbHUX Mepex, PiBHOMaHIT-
HUX 3a CBOEK CYTTIO, IO HE MatoTb YiTKOI BU3HAYEHOCTI.
3rigHO 3 Takum TBOpPYMM METOAOM, BMPOOHMUTBO CMUCHIB
3anexuTb Big 30BHILWHIX m[xepen, Wo MakTb B cobi CiTbo-
BMI KOHTEHT iHLWINX XyOOXHUKIB. 3 NOSIBOIO MOLLYKOBUX CUC-
TeM B AKOCTI LWM3Y AN JOCTYny 0O Mepexi B KiHui 90-x
pOKiB "CiTbOBI XYAOXHWKM" moyanu BUKOpPUCTOBYBaTWU MO-
LUIYKOBI 3anuTh 3a NogibHMMKM TeMamu, 3aCTOCOBYHYM iX B
SIKOCTi CUPOBUHHOIO MaTtepiany Ans KONeKTUBHOI TBOPYOC-
Ti. Y UbOMy TBOPYOMY CepeoBULLi BUHUK HaBiTb TEPMiH
"oBuncnoBanbHe KONekTMBHe niaceigome”.

Y TBOpuiN KOHUenuii "CITbOBUX XYAOXHWKIB" IHTEepHeT
He € CMHOHIMOM KOHKPETHOrO KOPWCTyBaya i KOHKPETHOro
iHTepdenca, a sBnsie cobol AUHAMIYHY CTPYKTYpy, sika
TpaHCOpPMyE TBOpPYMIA NPOLEC XYAOXHWKA, NEepeTBOPIOIO-
4K KOro B NOCHiZAOBHUIA Habip BMMAOKOBUX He3anporpamo-
BaHWX i HenepeabavyBaHUX NePETBOPEHD.

BrBYeHHSAIM Ta nonynsipy3adieto Lboro HOBOro HanpsiMky
B MMUCTEUTBA 3alMaloTbCa Taki Megia-apT-iHCTUTYUi, aK Ars
Electronica 3 dectuBanem B M. JliHu, a Takox [Mapwxk-
AIRCAM (HaykoBo-goCnigHU LIEHTP €NEKTPOHHOI MY3UKK);
ranepes YitHi (Mysen cyyacHoro mucteutsa, CLUA), ska
npoBoauThb GieHane; Institute of Visual Arts (MonbLua) Ta iHLwi.

HeniHinHiCTb cnig po3rnagaTti Sk Haa3BnYanHO BaXKITMBUN
KOMMOHEHT B HOBOMY Mefia-MUCTELTBI XyAOKHWKIB, SKi po3-
pobnsAoTL IHTEPAKTUBHI CyMicHI TBOpW. KonekTueHuiA acnekt
TBOPYOro MpoLecy BipTyanbHOro MMUCTELTBA ONS AEAKUX Xy-
[OOXHWKIB CTaB HEBiA'’€MHOK CKIMAJ0BOK iXHBbOI TBOPYOCTI.

Taknm YnHOM, HOBe Me[ia-MUCTELTBO Ha CbOrofHi SAB-
nse coboro He Habip OQHOPIAHMX NPaKTUK, a PYHKLIOHYE SK
cknagHe norne, Wwo o6’eAHYE TPU OCHOBHWUX HaNPSMKU: Xy-
OOXHIO CUCTEMY; HayKOBI | NPOMUCIOBI AOCNIMKEHHS; NOoni-
TUKO-KYNbTYPHY AISNbHICTb.

Y Hall Yac NpoJoBXYETLCS NPOLEC OOCNIOKEHHS rOMo-
BHOrO ernieMeHTa B cdpepi BipTyanbHOro MMCTeuTBa — LWTY-
YHOI KOMM'IOTEPHOI TBOPYOCTI. Lle cdpepa CTBOpPEHHS LITYu-
HOro iHTENekTy, sika 3anmaeTbCca NobyaoBOKD MeXaHi3miB 3
TBOpUMMM 3aibHOCTAMM. KiHUEBOWO MeTol [OochigKeHb
LWUTYYHOI TBOPYOCTI € iMiTauiss TBOpYOro npouecy, Habnu-
XKEHOro [0 TBOPYOi AisnbHocTi nmiogunHu. Lo npobnemy
HamaralTbCs BUPILUNTY, BUKOPUCTOBYHOUM CKMafHi cucTe-
MW MpOrpamyBaHHsi, 3aCTOCOBYIOUM LUTYYHI HEMPOHHI Me-
pexi, reHeTUYHi anropuTMK i cknagHi aganTuBHI CUCTEMM,
Hamararuu1cb 3iMiTyBaTH NOXOMKEHHS | XapakTep TBOPYOro
npoLecy noanHu.
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Y cyyacHux npakTukax y cgpepi BipTyanbHOro MucTeuTsa
3aCTOCOBYETLCS iges LWTY4YHOi ("CMHTETUYHOI") ysBM, LWO
npeacTaBnse coO0 MALUMHHY YSBY 3 BUKOPUCTAHHAM LLTY-
YHOro MoAEenoBaHHA ysaBu nmioavhu. LUTyyHa yaBa 3a gono-
MOrOK iHTEPaKTUBHOIO MOLLYKY [03BONSE CUHTE3yBaTW 30-
OpaxeHHs1 3 6a3n JaHux i CTBOPOBATN HOBWUIA BipTyarbHUiA
06pa3 He3anexHo Bif oro icHyBaHHS1 B peasnibHoOMYy CBITi.

BucHoBOK. TakuMm YMHOM, CTPIMKMUIA PO3BUTOK KOMM'tO-
TEpPHUX TeXHOMOori aedani 3HayHile 3MeHLUye oM npu-
CYTHOCTi MOANHM B cdepi BipTyanbHOro MucTeLTaa.

lMocTMOAEpHICTCBbKI  eKCNEepUMEHTU CTUMYIIOTb CTU-
PaHHA MEX MiXK TpaguuiiHUMN BUAaMU i )XaHpamMmu MucTew-
TBa. [JockoHanicTb Ta OOCTYMHICTb TEXHiYHUX 3acobiB Bu-
poOHULTBA, PO3BUTOK KOMM'IOTEPHUX TEXHOMOriA NpakTuy-
HO NpVBENU A0 3HUKHEHHS OpUriHaNbHOI TBOPYOCTI SIK aKTy
iHOMBIQYanbHOro TBOPIHHA.

OpwriHanbHa iHAMBIAyanbHa TBOPYICTb B Hall Yac He
iCHYE e 1 ToMy, WO B enoxy KOpnopaTUBHOro Kanitanis-
My, SIK CTBEPOKYE BiJOMUIA aMepUKaHCLKUA KPUTUK | Teo-
peTuk mucteutea ®peapik xerimicoH y npaui "Moctmoae-
PHI3M | CycninbCTBO CMOXMBaHHSA", cTapuii OypXyasHui
cy0’eKT BinbLU He iCHYE, L0 CXOXWI BUA, iHOVBIAYanbHOCTI i
nepcoHarnbHOI iIAEHTUYHOCTI BigiNLWOoB y MuHyne [6].

Mepernaa kaHOHIYHUX ySIBMEHb NPO TBOPEHHS i pynHa-
Lilo, NOPSAOK i XaoC B MUCTEUTBI CBigYMTb MpO CBigOMY
nepeopieHTauilo BiA4 KMacU4YHOro PO3YMIHHA XyOOXHbOI
TBOPYOCTi Ha KOHCTPYlOBaHHA apTedakTiB — CUMYMSKPIB.
Cvmynsikp, 3rigHo 3 Bny4yHuMm BupasoM XXaHa Bogpisipa,
3aiHAB Yy CydacHin ecTeTuui i MUCTeUTBI Micue, ske Hane-
XWUTb XyOOXHbOMY 0Opasy B KMacu4Hill ecTeTuli, 1 o3Ha-
MeHyBaB cobO0K po3puB 3 OCHOBaMM KIACUYHOrO 3axifgHo-
eBponercbkoro MucteuTsa [3, ¢. 23-27].
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CMUCOK BUKOPUCTAHUX OXKEPEN

1. ApcnaHoB B. I'. 3anagHoe nckycctBo3HaHme XX Beka / B. . Apcna-
HoB — M: Tpaguuus, 2005. — 864 c.

2. bogpunap K. TpospauyHocTb 3na / XK. bogpuisip [nep. ¢ dp.
J1. Mo6apckoi, Y. Mapkosckoii]. — M.: JobpoceeT, 2000. — 258 c.

3. boppuiisp XK. Cumynskpel n cumynsaumsa [EnektpoHHuin pecypc] /
XK. Bogpuisip. — Pexxum goctyny: http//exsistencia.livejournal.com

4. bopgpunap XK. Cuctema Bewen / X. Bogpunsp [nep. ¢ dp.
C. H. 3eHkuHa]. — M.: PygomuHo, 1995. — 175 c.

5. pay O. (2003). BupTyanbHoe MCKycCTBO: OT WNJIO3UK [0 MOrpyxe-
Husa [EnektpoHHui pecypc] / O.Mpay — (MIT Press / Leonardo Books). —
Kembpumx, Maccadycetc: lpecca MIT. - Pexum  pocrtyny:
http://leonardo.info/isast/leobooks/books/grau.html

6. xeimucoH ®. MocTmMoaepHnam 1 obwectso notpebnexuns [Enekr-
poHHuI pecypc] / @. xenmucoH // Uct.: NHTepHeT-xypHan "[loroc". —
Pexum goctyny: http://www.rutenia.ru/logos/number/2000_4/10htm

7. HexBatan [x. ®paHk [Monnep u BUpTyanuaMpoBaHHOE MCKYCCTBO //
Tema Celeste. — Bbin. Ne101. — 2006. — C. 48-53.

8.Monnep ®. OT TEXHONONMYECKOro A0 BUPTyamnbHOro uckyccrtea /
®. Monnep. — Kem6puax, Maccauycetc, MIT, 2007.

9. MpovicxoxaeHe BUPTyanmama: MHTepBbio ¢ ®paHkom [Monnepom, npose-
[neHHoe [xo3echom Hexsatariom // CAA Art Journal. — BecHa, 2004. — C. 62-77.

REFERENCES

1. Arslanov, V.G. (2005). Zapadnoe iskusstvoznanie XX veka [Western
art history of the twentieth century]. Moscow, Tradition.

2. Baudrillard, J. (1995). The system of things. Moscow, Rudomino.

3. Baudrillard, J. Simulacra and simulation. Retrieved from http // exsis-
tencia.livejournal.com (in Russian).

4. Baudrillard, J. (2000). The Transparency of Evil. Moscow, Dobrosvet.

5. Grau, O. (2003). Virtual art: from illusion to immersion. Cambridge, Massachu-
setts, Press MIT. Retrieved from http://leonardo.info/isast/leobooks/books/grau.html

6. Jamison, F. Postmodernism and the consumer society. East: Internet
Logos. Retrieved from http://www.rutenia.ru/logos/number/2000_4/10htm

7. Nehvatal, J. (2006). Frank Popper and Virtualized Art. Tema Celeste,
Vol. 101, 48-53.

8. Popper, F. (2007). From technological to virtual art. Cambridge,
Massachusets, edition MIT.

9. Nehvatal, J. (2004). The origin of virtualism: an interview with Frank
Popper, conducted by Joseph Nehvatal. CAA Art Journal, Spring, 62-77.

Hagiwna po peakonerii 08.05.19

NOCTMOOEPHU3M: 3CTETUKA N UCKYCCTBO BUPTYAINIbHOCTU

CospemeHHOe UCKycCMeo rnepexueaem cyujecmeeHHble mpaHcghopmayuu 8 KOHmeKcme nocmuHOycmpuasnbHol Kynbmypsbl. Bce 6onbwee
3HavyeHue npuobpemarom KoMmnbiomepHbie Memoodbl npoussodcmea supmyasnbHbix apmeghakmos. B cmambe ommeyaemcsi, Ymo coepemMeHHoe
eupmyasbHOe UCKycCmeo — 3Mmo Hogoe MpocmpaHcmeo, QUHaMU4YecKU 3axea4yeHHOe MoCMMOAePHUCMCKUMU NpaKmuKamMu cO8PeMeHHO20 UCKYC-
cmea. B coepeMeHHbIX npakmukax nocmmodepHu3mMa e cghepe eupmyasibHO20 UCKyccmea cO CmpeMumesibHbIM pa3eumueM KOMIbIOMEPHbIX
mexHosio2ull pe3ko ymeHbwaemcs 0osi npucymcmeus 4Yesoeeka e npouyecce meopyecmea. MawuHHoe modeniupogaHue Kak npodyKm KoJliek-
mueHo20 meopyecmea rno3eoJsisiem cozdagamsb HO8bIl eupmyasbHbil 06pa3 He3agUCUMO OM €20 CYWecmeo8aHUsi 8 peaslbHOM MUpe.

Kntoyeenie crnoea: noctMoaepHU3M, Meamna-uckyccTBO, BUPTyaribHOEe WCKYCCTBO, Knaccuyeckasi acTeTuka, aCTeTka NocTMOAEPHN3MA, UCKYCCTBEHHbIN
WHTENNEKT, XyAoXeCTBEHHbIN 06pa3, BUpPTyanbHbIi 06pas.

R. M. Rusin, PhD, Assosiate Professor
Taras Shevchenko National University of Kyev,
60, Volodymyrska Street, Kyev, 01033, Ukraine

POSTMODERNISM: AESTHETICS AND THE ART OF VIRTUALITY

At the end of the 20 and the beginning of the 21 century as a result of the changes that took place in art, there was a need for a theoretical re-
thinking of artistic practices. This task was assumed by artists, art critics, art critics and other agents of the artistic world, trying to clarify the pos-
sibility of a new vision of art, give it an objective assessment.

Obviously, understanding the specifics of contemporary art is not so much in the assessment itself, but in clarifying the fundamentals of a
different understanding of such concepts as "classical art", "contemporary art," "virtual art."”

If classical art received a thorough understanding of the history of art, art history and aesthetics for centuries, virtual art, as a specific form of
contemporary art, needs to be thoroughly investigated.

Contemporary art is experiencing significant transformations in the context of post-industrial culture. Increasingly important are computational
methods for the production of virtual artefacts. The report notes that contemporary virtual art is a new space dynamically captured by the postmod-
ernist practices of contemporary art. In modern practices of postmodernism in the field of virtual art with the rapid development of computer tech-
nology sharply decreases the fate of human presence in the process of creativity. Machine modelling as a product of collective creativity allows you
to create a new virtual image, regardless of its existence in the real world.

In modern practices in the field of virtual art, the idea of artificial ("synthetic imagination”) is used, which is a machine imagination with the use
of artificial modelling of man's imagination. Artificial imagination with the help of interactive search allows you to synthesize images from the data-
base and create a new virtual image, regardless of its existence in the real world.

Thus, the rapid development of computer technology is increasingly reducing the fate of human presence in the field of virtual art.

Postmodern experiments stimulate the erosion of the boundaries between traditional forms and genres of art. The perfection and availability of
technical means of production, the development of computer technology practically led to the disappearance of original creativity as an act of indi-
vidual creation.

Keywords: postmodernism, media art, virtual art, classical aesthetics, aesthetics of postmodernism, artificial intelligence, artistic image, virtual image.



