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NPOTUAIA CUCTEMU U AHTUCUCTEMMU
B NMOBICTI BPATIB CTPYrALUbKUX "PABJIUK HA CXuUni”

Po3znsaHymo acnekmu npomudii cucmemu i aumucucmemu e noesicmi 6pamie Cmpyzauybkux "Paenuk Ha cxuni”. [JoeedeHo,
wo gpaHmacmam edasiocsi eidmeopumu 0080J1i cknadHi acrnekmu 83aeModii pi3HUX cucmeM y Mexax JlimepamypHo20 0oOpo6Ky.
Ulupoka nanimpa nucbMeHHukie yeibpana e cebe po3yMiHHsI cynepeyHocmel, W0 Maromb 2JIUGUHHI NpuYuHU. Y cmammi npo-
deMoHcmpoeaHo desiki acriekmu e3aemMo0dii ocobucmocmi i cucmemu, cucmemu U aHmucucmemu. Ocobnuey yeaz2y npudineHo
padsiHCbKUM pearsisiM, o cmasu OCHO80K 0s1s1 XyOOXHbOI KapmuHuU ¢haHmacmuyHo2o ceimy. BoOHo4Yac eka3aHO Ha YHiKaslb-
Hicmb "Paenuka Ha cxuni”. OOHieto 3 yHiKasibHUX sIKocmel eUOKpeMJ/IeHO ernyiue Ha noeicmb "Paenuk Ha cxuni" meop4ocmi
®. Kaghku (pomaHu "lMpouyec”, "3amok"). ¥ npouyeci aHanizy noeicmi ¢pokyc npomudii cucmemu i aHmucucmemu rnepeHeceHo Ha
ysienieHHs1 Npo malbymue. [JoeedeHo, wWj0 NUCbMeHHUKU g8idMoeunucsi 8i0 npumamaHHOIl iM y 6inbw paHHiIX meopax CyyinbHO
onmumicmuyHoi Mmodesii MalibymHbo20. Bpamu Cmpyaaubki AoknadHO onpayroeasiu MexaHiaM HeMOXJiueocmi eeosloyioHyea-

mu e malibymHe 6e3 OOKOPiHHUX 3MiH y cymHocmi 1toGuHuU.

Knroyosei cnoea: chaHTactuka, CTpyraubki, cuctema, aHtmcucrema, nitepatypa, ®. Kagpka, CPCP.

MocTaHoBKa npo6nemu. Jlitepatypa opyroi NonoBuHM
XX cT. MicTuTb Y cobi Haa3BUYaHUIA NOTEHLian AN OCMK-
CMEHHSA HaWMX HUHILWHIX peanii. Mn nepebyBaemo HaBiTb
y 6inbl BUrpaLuHin no3wuii — aBTOpW i TOrovacHi yuTadi
Manu Ginblu 3BY)XEHW Aiana3oH aHanisy, wo Oy nputa-
MaHHUI iXHbOMY Yacy. MpoTe Mu Takox Bpasnuei, ocobnu-
BO Y cdhepi iCTOPMKO-KYNbTYPHOIO KOHTEKCTY, OCKiNbKU Yac
HanucaHHs TBOpY Haknagae BiAOWUTOK Ha MOro HamoBHEH-
HA. Kntoyi 4o po3yMiHHS TBOPY YacTo nexaTb y colianbHuX
napanensx 6yoeHHOCTI, Wo 3po3ymina B MOBHIN Mipi cy-
YacHMKaM, a HallagkaM HeoOXiAHO NOSACHBATU Ti YK iHLLI
crneundivHi acnektn nobyTy, ncuxonoriyHi mogeni yn ba-
HanbHO 3HaYeHHs TOr0 YW iHWOro croBa (BOHM CTalTb
aHaxpoHi3aMaMm 4n HabyBalThb iHLLOro CEHCY).

BogHouac BapToO 3BEpHYTW yBary Ha Ti NUTaHHS, O
MaloTb TpaHCUEHAEeHTHMI xapaktep. bpatu Ctpyraupbki B
"PaBnuky Ha cxuni" nepexunu BignosigHWN JOCBIg — BO-
HU Hamaranucsi cTBopuTK BaraTorpaHHy KapTuHy CBITY i3
BNacHMMM 3akoHamu. 3aBAaHHAM BOHM CTaBUIN BXe He
TiNbkM NpuaymaTun, ane n "yragatu" crnpaBXHIO KOHLUem-
Lito, HabnunamTn XyOOXHIO TKaHWMHY TBOPY A0 "npasau
xntTa". 3 ornsgy Ha ue aHanizoBaHUM TBIP NPUHLMMNOBO
BiPi3HAETLCA Bi4 3HAYHOT YACTUHM TXHBOrO NiTepaTypHO-
ro oopobKy, € CBOEPIOHUM eKCnepuMeHTanbHUM MangaH-
yukom. Llen gocsig y noganbluii CBOINM TBOPYOCTI BOHWU
BXe He Hamaranucs NoBTOpUTHU.

Be3yMoBHO, L0 NOCTaE NUTaHHA rMUOMHKM aHanisy TBO-
py cepeauHun 60-x pp. XX CT., WO HanucaHun y PagsHcb-
komy Cotosi. ABTOpMTapHa cuctema yTuckamu i 3abopoHa-
MU, WO KomBiHyBanucs 3 JosoBaHWMu cBobogamu, nopo-
avna n OecsATkn MinbioHiB "ymTatrouoi nyénikun". Ak xapTy-
Banu B Ti Yacu, WO Ui JII0aM YnTanu no Ho4ax i Wnuv cnatm
Ha poboTy. IxHI0 cnpary 6yno HEMOXNMBO BAOBOMLHUTY —
Hanpvknag, 1961 p. B MockBi BUWLWIOB ApPYKOM pomaH
I. CtoyHa "Kara go xwutta" Haknagom 200 000 npumipHu-
KiB. | KynuTK Len poMaH Gyno Baxko.

Ta x gonsa odikyBana nosictb "PaBnuk Ha cxuni”, ocob-
NMBO YacTWHY Npo ynpaeniHHs. Mu cnpobyemo npoaHani-
3yBaTh (DEHOMEH LIbOro TBOPY.

AHani3 gocnigxeHb i nyonikadin. )Kutra Ta TBOpYICTb
OpaTiB CTpyraubkvux npuBepTanu yBary YMCreHHUX Aocrnig-
HukiB. M. MikewmH [6] 3pobuB UikaBui 3pi3 KynbTypHO-
iCTOPMYHOIO OTOYEHHST MUCbMEHHWKIB, iIXHIX MOLUYKIB Moaerni

PO3BUTKY CyCMinbCTBa. YUYEHU BKa3ye Ha MEBHi TpaHcdop-
Mauii CBiQOMOCTI, WO MoB'A3aHi 3 MmeTadpoporo "coBka". Y
[oCnimpKeHHi 3pobneHo cyyacHuiA 3pi3 3aLlikaBneHoCTi TBOp-
vicTio CTpyraubkux. BigsHayaeTbcsa eBontouiss JOPOOKY nu-
CbMEHHWKIB, HAaNOBHEHHSI OO CEPUO3HUMMU NMUTAHHSMW.

K. OrHeB npucBATMB CBOE AOCMIOKEHHS ekpaHizauisiM
TBOpiB CTpyraubkmx [7]. Ocobnuee micue B Woro Aocni-
PKEHHI HanexuTb po3MexyBaHHIO ABOX MiHiN B iHTepnpe-
Tauii gopobky Ctpyraubkux: enitHoi (dinocodceekoi, "Cra-
nkep", pex. TapkoBCbKUA) Ta po3BaxanbHOI (MacoBa Kyrb-
Typa, "Yapogii", pex. bnombepr).

Hamn Takox 3pobreHi neBHi pPO3BiAKM OCMUCIIEHHSA pa-
OSHCBKOI AiiCHOCTi y TBOpax Apyroi nonosuHuM XXcT. [2,
c. Momunka! [xxepeno nocunaHHsA He 3HaNAeHo.].

Y nicnsamosi go noeicTti "PaBnuk Ha cxuni" gocnigaHuk
3epkanoB Tak opMynoe koHuenuito Teopy: "CTpyraubki
He BiOMOBMSIOTLCS Bil MOPArbHOrO CyIKEHHsI Ta Lopasy
NPOMNOHYIOTb HaM, MepLl HiK CICTU y cyadiBCbKe Kpicno,
nomipkyBaTu. "PaBnuk Ha cxuni" Ginblu 3a Oyab-siKy i3 KHUT
CTpyraubkmx 3aKknuMKae Hac OO0 PO3YMiHHS: Y CBITi € 4yxi
HaM LiHHOCTI, WO (OPMYIOTb OCHOBY XUTTS iHLWINX M0den.
Tomy Ham kaxyTb: OCb Ha LU0 A XBOpIt0 — Ha Tyry 3a posy-
MiHHAM" (nep. Haw. — ABT.) [9, c. 188].

MeTa cTaTTi — 34iicHUTK cnpoby oCMUCNEHHS napano-
kciB nosicTi "PaBnuk Ha cxuni, Wo NMCbMEHHWUKN 3amd-
pyBanu B XyOOXHi TKaHUHi TBOPY.

Buknap ocHoBHoro martepiany. [Ins po3ymiHHS NoBi-
cti "PaBnuk Ha cxuni" MoxHa 3acTtocoByBaTtu Oaratuii 6a-
rax KynbTYpHO-iCTOPUYHOrO KOHTEKCTY. [oHATTA aHTucuc-
Temu B HaykoBui obir yBiB J1. l'yminboB. Mig Heto BiH posy-
MiB "CUCTEMHY UifiCHICTb Nogen 3 HeraTMBHUMM CBITOBIO-
4yTTAM, sike siBrisie coboto cneuundivyHe cTaBneHHs 4o Ma-
TepianbHOro CBiTY, WO BWPaXaeTbCa Yy MparHeHHi o
CMPOLLEHHSI cMCTEM, TOOTO A0 3MEHLLEHHS LLiNbHOCTI cuC-
TemHux 3B'a3kiB" (nep. Haw. — ABT.) [4, c. 7]. [MobyTye aym-
Ka, Lo OEeCTpyKTMBHA cuna Moxe O6yTu cBigomoro Ta migc-
BiJOMOIO, MaTN PYNHIBHUI XapakTep Yu MaTtu nue HesHa-
YHi BUAO3MiHK icTOpuYHOro pyxy. bpatn Ctpyraupbki y CBOiX
TBOpax [AO0BOJi CTPOKATO AEMOHCTPYHOTb LUMPOKWIA CMEKTP
O4ikyBaHb LWIOAO FOACLKOrO ManbyTHboro. Ta goknagHa
MUCTeLbKo-oinocodcbka po3pobka TemMyn ManbyTHLOro
npu3esena Ao UINKOM NEBHMX HEBTILUHMX BWUCHOBKIB, LLO
OCHOBHa 3arposa MACTBY HaAXOAMTb He 330BHi, a 3cepe-
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YxpaiHchbKi KyJabTypoJIoriuHi cTymii

AnHW. TIoeTUYHO LK AYMKY MOXHa MpOointocTpyBaTn ypuBe-
KOM i3 XPUCTUSIHCLKOTO FiMHY:

"Kyau y MeTyLHi TM Mycuw nocniwatm?
Tobi kpacy 3emnsa B JapyHOK MOXe AaTtu.
Tw Borom 06paHuii Hag cBiTOM LiaptoBaTy,
Ta Hag coboto cam He 3Mir BnagaptoBatu”
(MicHs eidpodxeHHs1 1241) (nep. Haw. — ABT.)

Y nepwux TBOpax ¢aHTactu CTpyraubki 3axonntoBa-
NNCA MOXNMBOCTAMU KepyBaTu 30pstHUMKU Kopabnsamu,
gonomaraty BigcTanuMm LMBINi3auisiM, KOMOHI3yBaTW HOBI
nnaHeTn Towo. 34aBarnocs, WO BUKpydYyBaTu (aHTasito
Ha MakCMMyM OOCTaTHbO AN HanoBHeHHs CaiTy MNonya-
HS XXMBMMW NEpCOHaXKaMu, SKi BUKNUKAKOTb 3axBaT Yy Cy-
YaCHWKIB NMUCbMEHHUKIB i CUMBONI3YIOTb BiBaXHUX KOMY-
HapiB, WO MNiAKOPKTb KOCMOC 3apagn BMCOKUX FyMaHic-
TUYHMX MparHeHb. Ta panToM BUSIBUIOCSH, WO B Mamxe
ineansHomMy CBiTi MonyaHst AyXe AOBri TiHi, BOHW YumMaani
Ginblle BigKMAaanu nomepTBiny TempsiBy Ha nybkoBi repo-
T4Hi 06pa3n. CTpyraupki He 3axoTinu nuwaTuca nosbas-
NEeHNMUN MUCbMEHHULIBKOrO YyTTS — BOHWU B KOXHOMY HO-
BOMY TBOpPi CMINUBO BIiATiHANW cBiTNi 06pa3n i uum cTBO-
ptoBanu cobi 6e3niy Npobrnem 3 TOro4yacHoOK LEH3YPOHO.
Came "PaBnuk Ha cxuni" 6araTo pokiB NULIABCS HeBiOo-
MUM LLMPOKOMY kony ynTtadis B CPCP.

CnokycrnvBo 3BECTU CbOrofHi MMCbMEHHULbKI cnocTe-
peXeHHs1 00 aHTUPaASAHCbKUX, OCKiNbkM BOHW 4yacTo ba-
naHcyBanu Ha rpadi B'ignmMBOi caTvpu Ta CNpPOCTYyBaHHS
XUTTE30ATHOCTI  pPagsiHCbKOI cucTeMu ynpasniHHA. Ha
Halwy AYMKY, aHTUPagAHCEKUA eneMEeHT iXHbOI TBOPYOCTI
€ IN1LIe KOMMOHEHTOM CKMagHOi CMCTEMU LiHHOCTEW, LWO
Oyna 3o06paxeHa HMMM 3a [OMNOMOrol (haHTacTU4HOro
aHTypaxy. Xo4a 3 nosuuii TenepilHbOro Yyacy TOHKi crno-
CTEepEeXeHHS MUCbMEHHUKIB 36iraloTbCs i3 HaLLOK YSIBHO
napagurMol0 CTaBfeHHs A0 paasHCbKOi AiNCHOCTI. ToH-
KiCTb LbOro NUTaHHS BMILLYETLCA B NAapafoKCi — pafsiHChb-
Ka cuctema nig neBHUM KyTOM 306paxeHHs1 cTae aHTupa-
OSIHCBKOK, OCKiNbKM BOHA A€MOHCTPYE BCi HEAOMiKN CBOro
ectBa. OfgHaK CynepeyHOCTi 4acTo 3axoBaHi rmuboko i
IXHS peanbHiCTb He MoXxe OyTn ocmucrneHa 6e3 napagok-
ciB (0OQMH 3 ACKpaBWX NpuWKnagiB — BUCNIB NMMCbMEHHWKa-
avcupgedTa C. [loBnartosa "Micnst KOMyHicTiB 51 HanbinbLue
HEHaBWUAXy aHTUKOMYHICTiB").

Ta Bce x "PaBnuvk Ha cxuni" 6inbw uikaBuii cnpoboto
BMBECTU aHTUCMCTEMY Y (pbaHTacTuYHOMY cBiTi. Yomy da-
HTacTuka? MpocTo BOHa 3a 4YaciB LeH3ypu gaBana Oinb-
e MOXIMBOCTI ONMCyBaT T€ YN iHWE ABULLE CYCMiNbCT-
Ba — Kaskw, iHWi ranakTuku Ta ganeke mManbyTHe, no3bas-
NANU 00TSKMMBOI HEOOXIAHOCTI MOCTIMHO o3upaTucsa Ha
NPUCKINIMBUX LeH30piB. A uUeH3ypa npautoBana [oBOfi
HenepenbayyBaHo, 3Haxoguna KpamorbHWIA MigTeKcT
TaM, Ae noro Hemae. Hanpuknag, y n'eci "Ctapwmn cun"
O. Bamninosa HapeveHun HiHn CapadaHosBoi Muxanno
KyaimoB 6yB KypcaHTOM aBiauiinHOro yunnuwa. | B geskmx
nocTaHoBKax MOro 306paxysarnu BiNCbLKOBMM, ane y npo-
ueci nigrotoskn ¢inbmy B 70-x pp. XX CT. ueHsypa ue
3abopoHuna. MoTuBauisi — HeraTUBHUIA NEPCOHAX HEe MO-
Xe OyTu BiliCbkOBUM, TOMY pexucep B. MenbHukoB Bian-
paBuB MOro A0 LMBINbHOI aBiauii.

BignosigHo oo noaibHux Bumor Yacy 6patu Ctpyraubki
NOCTIHO EKCNEPUMEHTYBaNMU i3 XYOOXHLOK TKAHWHOK
TBOPY. IXHiM Kpemdo 6yno: : "...daHTacTuka — Le, Hacamne-
pen, XYOOXHA JNITEPATYPA, T06TO ue kHurn npo niog-
CbKi goni, Npo npuroaun noguHU cepepn nogen i [...] Hivoro
LIiKaBILLOro M BaXXKNMBILIOro 3a Le y CBiTi HeMae i 6yTn Ha
Moxe" (nep. Haw. — ABT.) [8, c. 7]. CTpyraupbki Hamaranucs
y TBOpi "PaBnuk Ha cxuni" nNpoaeMOHCTpyBaTu K OO0
NOAWHK, Tak | 4oNo NoAcTBa B YyAepHaLbKOMY CMneTiHHI
KadkiaHcbKoro cBiTy. 3HauyHun Bnnus PpaHua Kadku Ta

Muxanna BynrakoBa Hibn HagaBaB HOBI iMNynbCU — OMo-
Bilb BUMLLNA HANOBHEHOK TMUOMHHUMM 3MICTOBUMM 3HAXi-
akamn. Ta ogHoyacHO NOAiIGHI NPakTUKN BUSIBUNUCS N He-
Oe3neyHnmn ans nobyaoBum YiTKOT CTPYKTYpU TBOPY. 3axo-
MNIEHHsT ONOPHMMMN TOYKamMKn abCypAHOI aHTUCUCTEMU MpU-
3BOAUTb OO PO3MUTTSA FOTIKWN CIOXETY, YCKIMaQHEHHSI TpaH-
cnauil aBTOpCcbKoT AYMKU Ta 1 3aranbHOro posnagy 3agymy
Ha Hey3roxeHi komnoHeHTU. Cami CTpyraubki Hezabapom
BU3Hanu, wo ceitT Kadkn BUABMBCA OpraHiyHMM i ekcTpa-
nonsuis noro TBOPYOro mMetody He moxe 6yTn 3piicHeHa
iHLLUMK aBTOPaMMU.

Y "PaBnvKy Ha cxuni" NMMCbMEHHUKX HIGW Hamaranucsi
CTynUTM Ha wnsx inocogivyHOro ocsarHeHHs abceypay,
CTBOPUTM "TPUKYTHUI kBagpat'. CknagHicTe nopibHoro
LNAXy nonsirana y LeHTpanbHii AyMui: cucteMa Tak camo
He3po3yMina, gk W aHTUcucTema, i il OCArHeHHs BUMarae
CXOXWX NOriYHMX iHCTpyMeHTapiiB. IHTyiTMBHO G6patn CTpy-
raubki BigyyBanu, Wo posragka npoTugii CUCTEMM 1 aHTUCK-
CTeMU PO3MiLLyETbCA 3aBXau "mopyd". Ta BxXe iXHA nucb-
MEHHWLBbKa 3pinicTb 3ymina [OMOMOITM OMMWHYTU TUMOBY
NOMMITKY "MEXaHIiYHOro HabMVKEHHS iICTUHW", OCKiNbkn Oyab-
KU pyx y BiK po3yMiHHSI XUTKOCTi BYTTS NpU3BOAUTL aBTO-
MaTU4HO [0 dhopmanisauii TOHKOI MOro opradisauii, Wwo, 3i
cBOro GOKy, BUKIMKAE HE3BOPOTHE OMEPTBIHHSI KIMHOYOBUX
KOMMOHEHTIB c1cTeMu, NepeTBoptoE il Ha TeaTp abcypay.

BignosigHo fo 6axaHHs Bigwykat xova 6 sikick ctani
KOMMNoHeHTw, 6patn Ctpyraubki B "PaBnuky Ha cxuni" cMmi-
NMBO eKCNepMMEHTYBanun 3 yxe NepeBipeHnMn BOanUMu
npunoMamu, 3aHyprol4YM yvTaya B caMobyTHIO HaniBkas-
KOBY aTtmocdepy — OOHOYaCHO pigHy (4ns CydacHuKiB) Ta
He3BUYanHy, MiCTUYHY. epoi TBopy MOTpannsanu B yyaep-
HaubKWA BCECBIT, AiSnuM Ta MipKyBanu 3rigHoO i3 BHYTPiL-
HbOIO MOriKOK PadsHCLKOI MoANHK, Ta BoAHOYAC B3aeEMo-
nisinu 3 poboTamMu, reHeTUYHO He3po3yMinumu cybcTaHui-
AamMn 1 nogibHumn aHTacmaropmyHumn obpasamu. MpoTte
CYTHICTb MOBICTi nonsdrana B TOMy, WO YMTaya AMBYBaro
Hanbinbwe He MeTadi3aM4YHO-HAyKOBO-(haHTACTUYHE OTO-
YeHHs, a 3BUYaNHICiHbKI, Nnerko BragyBaHi pearnii Henpo3o-
poi cuctemu i we Ginbl MOTOPOLUHI MPUBMAM aHTUCUCTE-
MM, WO TSKINM Hag GinblicTio noai "BupillanbHOW cu-
not", cunoto, Wo Aie BignoBigHO 40 HECBIOOMMX 3aKOHIB.

3BMYaNHO, 3Ha4YHa 4YacTMHaA TEKCTY NPOrHATa Big no-
yaTKy A0 KiHUus 6aratumm migonorizoBaHumu obpasamu 3
peanbHOCTI, WO BUKMMKaKTb Yy CBIAOMOCTI YuTava [oOB-
XenesHun acouiaTMBHUM paa: "AKWO KugaTn no KamiHuo
KOXHi MIBTOPU XBUMWHW: i AKWO nNpaBga Te, WO po3noBi-
[ana ofjHOHOra Kyxapka Ha npi3sucbko KasanyHes i npu-
nyckana nadi bapgo, HavanbHUUsa rpynu Jonomorn mic-
LEeBOMY HaCeneHHo; i sSiKLLO Henpasaa Te, Npo Lo nepe-
wintyBanucsa wodep Ty3uk i3 Hesigomum i3 rpynu IHxe-
HEPHOro MPOHUKHEHHS; | AKLWO Yoro-Hebyab BapTye noa-
CbKa iHTYiLiS; | AKLWO 3AINCHIOTLCS X04 pas3 Y XUTTi oYi-
KyBaHHS — TOAi HA CbOMOMY KaMiHLi KyLli no3agy 3 Tpic-
KOM pO3CYHYTbCS, i Ha ransiBUHKY, Ha 3iM'ATy TpaBy, CMBY
Bif, pocu, CTYNUTb AUPEKTOP, ronNunm Ao nosica, y cipux
rabapAMHOBMX LUTAHAX i3 MiNOBUM KaHTOM, LUYMHO AuXa-
H0uUN, MUCHIIOYN, KOBTO-POXEBMUI, BONOXaTUN, i Hi Ha WO
He AMBNAYUCH, aHi Ha nic nig coboto, aHi Ha HeGo Hapn
cobot..." (nep. Haw. — ABT.) [9, c. 7].

Baunmo, wo Crtpyraubki He NPOCTO CTBOPIOKTL aTMOC-
dEepPHUX KONMOPUTHMX NEPCOHAXIB, LLO NOTIM 3'ABNSATLCSA UM Hi
Ha CTOpiHKax MOBICTi, — BOHW (pOpMYIOTb 3ararnbHy napagok-
canbHy igeto TBopy. Lis inest nonsrae B cyuinbHii abcypaHo-
CTi Ta HEBMOBMMOCTI Ain Ha pesynbTat. ['epoit Nepeub yxe
BMYEpnaB paLioHanbHi LWMAXY NOLWYKY “"3yCTpidi 3 AUpeKTo-
poM" i NOBHICTIO AOBIPUBCS BXXE MICTUYHUM crnocobam.

| Tyt Ctpyraupbki, sik i M. bBynrakoB, 3a BW3Ha4YeHHSIM
K. CumoHoBa, NoeaHyoTb y cobi Tpu nitepaTypHi inocTaci
— cbaHTacTiB, peanicTiB Ta caTupukis. CBiT CTpyraupkunx y
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"PaBnuky Ha cxvni" Bxe LiNKOM iAeHTUYHUI Bipi B "kepy-
BaHHs ntoguHo" B "Manctpi Ta MaprapuTi" 3a CBO€IO KOH-
uenuieto: "...yaBiTb, WO BW, HaNpuknaa, nodHeTe kepysa-
TN, pasnopsigXxatuca 1 iHwuMuK i coboto, B3arani, Tak 6u
MOBWTM, AOOMpaTK CMaKy B LibOMY, i panTom Yy Bac... cap-
KOMa nereHi... — i oCb Balle KepyBaHHSA 3aBepLumnoch!
Hiumsa gons, okpiM cBOEi BnacHoi, Bac 6inbLu He LikaBUTb.
PigHi Bam noynHatoTb Gpexatu, BY, BiavyBaun Hegobpe,
KMOaeTecb OO0 BYEHMX MNikapis, MOTIM OO LlapnaTaHie, a
OyBa, i 4O BOpOXOK. Ak neplue i gpyre, Tak i TpeTe — reTb
Oesrny3go, BM cami po3ymieTe. | Bce Le 3akiH4yeTbCA
TpariyHo: TOW, XTO L€ Hello[aBHO BBaXas, WO BiH 4u-
MOCb Kepye, OMWHSAETLCS panToM HEPYXOMWUM Yy AepeB's-
HOMY AILLIMKY, I OTOYYHOYi, PO3YMitoyN, LLO KOPUCTI Bif HbO-
ro Hemae OinbLue XOAHOI, cnantolThb KOro y nevi. A bysae
i ripwe: wowvHo noauHa 36epeTbes 3'i3guTn y Kncno-
BoAckK..." (nep. Haw. — ABT.) [3, c. 12].

Ona Crpyraubkux 6yno BaxnuBO MPOAEMOHCTpyBaTH
abcypaHicTb OyTTA, XUTPOCNNETIHHA B3aemMogii cuctemu
aHTMcucTeMu. [Ins UbOro BOHM MPUroTyBanu BXe Mepesi-
peHui paastHCbKMMU MUCbMEHHKaMK "KokTennb". besymo-
BHO, LLO LUMPOTY TBOPYOCTI Mana HagaTtu abcTpakTHa no-
Kauis. BoHa He noBuHHa Gyna npsiMo acoujtoBatucs i3 3e-
Mneto Ta, Tum nade, PagaHcbknm Coto3om. Moagekyam LeH-
30p¥ MUCbMEHHMKAM HaBiTb 3akuaanu ChifnbHICTb iHOMMa-
HETHWX i 3eMHUX puUC — NpumyLLyBanu "npnbpatn Kiwky" 3
onosigi skorocb TBOPY. MOTMB nonarae y Tomy, WO Killka
NOCUIIOE acoLliaLito i3 3eMHOK pearnbHICTIo, a ue, 3i CBoro
00Ky, MOXe maTu Hacnigku. [poTe NUCbMEHHWKU BUBENW
aneropito, WO pagsHCbkuii YMtady nerko 6aume: "Yci nunm
kedip, i Mepeup Tex y3aB cobi kedipy, Tak WO y HUX Ha
cToni Ha 3awkapybnii ckaTepTuHi BULLWKYBanNoOCb LUICTb
nnsiwok, a konu lNepeub 3apyxaB nMig CTOMOM Horamu,
BNALUTOBYHUNCH 3pYyyHille Ha CTinbLi 6€3 cuaiHHs, O3€eHb-
KHYFO CKIO, i B NPOXiA MiX CTONMKaMun BUKOTUACH Nriska
3-nig 6peHai” (nep. Haw. — ABT.) [9, c. 11-12].

PagsHcbka cuctema xapyyBaHHS sikpas i 6asyBanacs
Ha nopibHMx noaginHMx ctaHgapTax. Kaea, "atwowec”, kom-
noT Ta Kedpip YacTo cryryBanv nNpocTo NPUKPUTTAM arko-
ronibHMX HanoiB. 36il cMCTEMM BUSIBUBCS! Y HEBIANOBIAHOC-
Ti TBEPOXKEHHS NPO BUCOKUIA MOpanbHUi obpa3s OydiBHMKa
KOMYHU3MY Ta pastoyoi pearnbHOCTi. 3BMYanHi noan npuc-
TOCyBanucsa A0 30BHILLHIX BUMOT i po3pobunu cBoto cucrte-
My LiHHOCTEN, WO Bignosigana ixHii BHYTPILLHIA nNpupoai.
MopibHuin onnc cynepeyvyHoCTe CUCTEMUM MU MOXEMO MNpo-
ynTatM B peanictnyHomy pomadi O. KpoHa "Be3coHHs":
"TOMY 3BaXylocsi NEPEKYCUTU B po3TalloBaHOMY Henoaanik
3aKnagi rpoMafCcbkoro xapyyBaHHs. S B HbOMY HiKONu He
6ysaB, ane gaBHO NpPUMITUB BUBICKY. HasnBaeTbCs BiH Yo-
MyCb KaB'apHs. MeHi 3paeTtbcd, npaBunbHiwe 6yno 6 ko-
denHs, sk y gigyca Kpunoea, ane, 3pewTor, Ue He MosS
cnpasa. KaBy TyT He BapsiTb. ...3a OQHUM 3i CTONWKIB CUAATH
OBO€E POBITHMKIB, NITHIA | MONOAWI, K 3'ABUNMCA TYT HiOK
cnewianbHO Ang Toro, Wob aosectu, Wo B Pocii n'toTb Mano
BMHOrpagHoro BuHa. A nigcagkytocb 00 HUX 3i CBOIM Kedi-
poM. MNepen HUMK TpU NNSLLKU TEMHOIO CkNa, ogHa 6e3 eTu-
KeTku, OBi 3 rpywesnM Hanoem. BoHu n'toTb uen nitennui
Hanin, 3akywyoum 6yTepbpogamu 3 KinbKoto, i 3 XapoMm ro-
BOPSATb Npo cBoeE..." (nep. Haw. — ABT.) [5, c. 117].

ABTOp ICKpaBO AEMOHCTPYE BiACYTHICTb Y 3HAYHOI Yac-
TVHU PafsiHCbKUX N0AEN HaBiTb BiQHOCHOI NpoTuaii "3ene-
HoMy 3Mito": "ABain Muxannosud OpyXHbO MOCMIXaETbCA
MeHi i knauae Hirrem no moin nnswui: — Wo? 3amyunna,
knsTa? [ymka 3HOB-Taku SicHa: nullie nuxofilika Bupaska
MOX€e 3MYCUTU 3aJ0BOSNbHUTUCS TAKOK HETILHOK MY>X4YUHM
Dketo. MeHi He xo4eTbCcA MOro po3yapoByBaTW, i S Ku-
Bato..." (nep. Haw. — ABT.) [5, c. 118]. lMpodecop HOaiH
HaBiTb He 30MpaETbCa AMCKYTYBATW UM MOSICHIOBATU CBOKO
nosuuito. BiH posymie, Wo noacbka npypoga AWKTYE CBOI

3aKOHW, WO iMNIEMEHTOBaHI Y CBiAOMICTb Moaen napane-
NbHO i3 30BHIWHIMK (hanbWNBUMKN MacKyBaHHAMMU.

Cuctema 1 aHTMCHUCTEMA iCHYIOTb NapanenbHo"BiH nig-
XOAMTb OO MPUNaBKy i pO3MOYMHAE CEKPETHI MePEMOBUHM.
[NoBepTaeTbecs 3agoBoneHui. [...] Konn BoHa Bigoansetb-
Cd, Ha cToMi, 9K i paHiwe, CTOATb TPWU i3 TEMHOro ckna
NAsiLWKN, ABi 3 HATypanbHUM rpyLLEBMM HaMoeM 1 oaHa 6e3
eTunkeTkn. Hawa po3moBa nepexoauTb y HOBY hasy. Pos-
MOBMNSEMO MM [0BOMi 0e3CMCTEMHO, Ta LUe HEBAXIUBO,
BaXXINMBO, LLO MW YyAOBO OAWMH OAHOrO PO3yMIEMO, pagye i
3acMy4ye Hae nNpubnmsHo ogHe 1 Te X" (nep. Haw. — ABT.)
[5, c.120]. AHTuCUCTEMA pyWHYE 3cepeauHu nigBanuvHu
KOMYHICTUYHOIO pexumy, nigpuBae Moro ovikyBaHHs. Y po-
maHi O. KpoHa npodecop KOaiH nuvie koHcTaTye noAibHi
BisiHHS1. BogHOo4ac npornsigaeTbes, Wo aHTUCUCTEMA € HiYuM
iHLLIMM, SIK BHYTPILUHIM CIPOTMBOM CUCTEMI, SIka HaMaraeTbCca
KOMMEeHcyBaTu igeonoriyHnuin Tuck. EcdpekT yceigomneHHs
CNpaBXHiX BHYTPILLHIX MOTMBIB HApOAHUX Mac Moxe OyTu
Nerko TpaHCMbOBaHUI 3a MPaBUITbHO NigidpaHux aHaniTuy-
HUX po3paxyHkiB. Hanpuknag, FO. AHgponoB gobpe BMBYMB
CTaBnEHHS NoAe A0 ankorono Ta BBiB 34€LUEBMNEHY Bep-
Cito ropinku, Ha eTuKeTLi SKoi He Byno Ha3eu (NpocTo nuca-
nocs "Bopgka"). Hapoa WwBmako gaB ouiHKy NogiGHOMY KpPOKY,
"Boaka" novanu poswmdpoByBaTth Tak (poc.): "B — BoT, O —
OH, [ — no6pbin, K — kakon, A — AHgponos".

Ta Bce x y "PaBnuky Ha cxuni" mn 6a4nmo npsmy aHa-
norito i3 TBopuicTio Kacpkn. Cami NnCbMEHHUKM Ha Le BKa-
3ytoTb: "MMovyamok sk y Kaghku — 3 paHky — Kanang npoku-
HYBCS 1 0Apady nogymaB: nicnasasTpa s nay" (nep. Haw. —
ABT.) [9, c. 25]. Ins uBOro ypuBKy MpuTamaHHa OCHOBHa
KadpkiaHCbka OpIEHTOBAHICTL — LUANEeHUN piBEHb HEBU3HA-
YEHOCTi Yy CTaHOAPTHUX | HECTaHA4apTHUX yMmoBax. besymo-
BHO, Wo lMepeub AeMOHCTPYe cunbHiwy abcypaHicTb ginc-
HOCTi B HamaraHHsix "36arHyTn YnpasniHHa". TyT HasBHUN
KadbkiaHCbkM Anckypc pomaHy "lMpouec” — HepeanbHWN
abcypa BiobyBaeTbCs 3a yMOB "3BMYAMHOrO MicTa, yctarne-
Hux Hopm". Kanaung "Bege 60poTbOy" TakoX y kadpkiaHCh-
KMX pamKax, ane Bxe 3 haHTaCTUYHUMK enemMmeHTamu (K y
"3amky", "MNepeBTineHHi", "NMabipuHTi" TOLWO).

PomaH "3amok" cunbHO BrnMBae Ha TkaHuHy "Pasnuka
Ha cxuni". Ak i repon Kadkn K., Tak i repon CTpyraubkux
Kangug matoTb 3a MeTy NOTpanuMTu B HEOOCSHKHY JOKaLito
(Tak camo sk i Mepeub): " — Posymieww, KnuwwoHir, MeHi He
Tpeba y TpocHukn. ¥ TpocHUKM MeHi He Tpeba. He Tpeba
MeHi y TpocHMKKN. — KNULIOHIr yBaXXHO crnyxas i kmeas. — A
Tpeba meHi B MicTto, — npogoBxyBaB KaHana. — Mu 3 To-
60t0 BXe AaBHO Npo Le rosopumo. A To6i BYopa Kasas, Lo
mMeHi Tpeba B MicTo. Mo3aB4yopa kasaB, Lo MeHi Tpeba B
MicTto. TwxxaeHb ToMy KasaB, WO MeHi Tpeba B Micto. Tu
ckasas, Lo 3Haew o Micta gopory. Lle T B4opa ckasas. |
nosaByopa roBopuB, Lo 3Haew o Micta gopory. He go
TpocHukiB, a oo Micta. MeHi He Tpeba B TpocHuku. ("Abu
nvw He 36muTtucH, — nogymaB BiH. — Moxe, 9 nMoBcsK4ac
36usatocs. He TpocHukn, a Micto. Micto, a He TpocHuKn".)
MicTto, a He TpocHukN, — NOBTOPMB BiH yronoc. — Po3ymi-
ew? Poskaxwu meHi npo gopory ao Micta. He go TpocHukis,
a pgo Micta. A we kpawe — ranga go Micta pasom. He go
TpocHukiB nigemo pasom, a go Micta nigemo pasom" (nep.
Haw. — ABT.) [9, c. 29].

Y niHii Mepusa HaBiTb € NpAMe 3ano3n4eHHs i3 "3amky"
— enisog 3 rotenem: "llepeub NPOKMHYBCA Bi4 TOro, LWO
XONOAHI nanbLi TOPKHYNMUCSa 1Moro ronoro nneva. BiH Bigk-
pvB oui i nobaume, WO Ha4 HUM CTOITb YOMOBIK Y CMigHLO-
My. [...] — Ouunctutn Tpeba, — Tex MOLUEnKn ckasas 4orio-
Bik... Ta ue X KOMeHAaHT, 3 nonerweHHaMm nogymas [le-
peub" (nep. Haw. — ABT.) [9, c. 41]. Tak camo AupekTop
roteno noTiM (3a BkasiBkow "3ropu") nponoHye [leputo
NOCENUTUCS B NOr0 NMOMELLKaHHI, a BiH i3 pOAMHOK Ha Len
Yyac nepebepeTbCH B roTenbHUIN HOMEP.
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YxpaiHchbKi KyJabTypoJIoriuHi cTymii

Ons 6patie CTpyraubkvMx napagokcanbHIiCTb paasiHCh-
Koi cuctemn Byna ouyeBugHoto, 60 BoHM cami Gynu ii yac-
THHO. [NpoTe PiNoCcodivHICTL IXHIX PO3aAYMIB i Xy40XKHbLO-
ro caTMpu4Horo onucy 6yrna vacto 3BegeHa Ao 6aHanbHoI
HEeCNPOMOXHOCTI NtoJen opraHisyBaTu enemMeHTapHi pedi.
Hanpwuknag, nig yac "pengy B Jlic" 3a BaHTaxiBKOlO MaB
ixaTtv Ha moToumkni Ty3uK i B pa3i HecTaHAapTHUX cUTyauin
Y NOMOMKM MaHyBarocs, Lo BiH NMOBEPHETbCS Ha Gasy
no gonomory. MogibHuin pauioHanbHWIA Nigxig pantTom 4y-
AepHaubko ypBaBcs: "..."...y LUel MOMEHT MOTOLMKI XaxX-
nvBO 3apeBiB, BUpBaBCs 3-nig Tysuka i, BUCOKO MiOCKOYM-
BLUW, KMHYBCS NpsiMO B knoaky. "CTin! — 3akpuyaB Ty3uk,
npucigatoun. — Kyan?" Yci 3aBmepnu. MoTounkn HanertiB
Ha KynuHy, OUKO 3aBepellaB, CTaB Ha Anbu i BnaB y kroa-
Ky" (nep. Haw. — ABT.)" [9, c. 95].

Y ninii Mepus 6arato nogibHMx enizoais. 3assuyai Bo-
HW MaloTb AenpecuBHUn xapakTtep: "lNoraHo, LWo Yyepes nic.
Tenep nic nobaunTtb xantrigHy, TPEMTAYY NOAMHY, ChiT-
HiNy Bif CTpaxy Ta Bi4 BTOMMW, sika FMHE Mif YeMOAaHOM i
YOoMyCb He KuMpae uen yemopaH. A Oyady nnectucs, a nic
Oygoe rykatu i kpyyatM Ha MeHe 3 ABOX CTOpiH..." (nep.
Haw. — ABT.) [9, c. 106]. Y uin aenpecuBHii aTmocdepi
Banisa cumBoni3ye Apamy, a no4actu Tpareaito MifbNoHIB
pagsHCbkux niogen. HagiTb nuxoniTTa BiMHWM BUrnsgano
GinbLU NoriyHMM, Hixx oronoweHe 1954 p. OCBOEHHSI LiNWHW.
Ha aymky Oesikux ydeHux, uen npoekT GyB crnpsiMmoBaHUi
Ha Te, wWo6 "noTeHuilHi GyHTapi" (NoBoeHHa momnodp) He
3yCTpiNNCs 3 MiNbNOHaMN aMHICTOBaHWX penpecoBaHuX,
Lo noeepTtanucs 3 Tabopis nicna 1953 p. Tak camo i 6yai-
BHMLUTBO XPYLUOBOK Oymno MOKNWKaAHO YHMKATU BUOYXOHe-
6e3neyHnx cninbHoOcTen BinbHOMUCTAYMX Nogen [11].

MopibHi po3gymun npusBogunu Jo "TiHi aHTMcMcTeMMU",
wo Tak TouyHo BragaB Kadka. epoi TBOpY "PaBnuk Ha
cxuni" ONMHUNUCS Y NOTYHOMY FIyXoMy KyTi, 6ynu nosbas-
neHi AieBNX MeXaHi3miB BUATW 3 NepeBTineHHs, 60 He mor-
nn Hi iHTenekTyanbHO, Hi iHTYITMBHO "Bragatn" cuctemy.
IXHe CTpaxaaHHs MOMHOXyBana CaMOTHICTb y MOLLyKax
npaBamM — OTOYYHUMX BNawToOBYyBara iNCHICTb, BOHU B Hil
po3umHunucs. 3 ornagy Ha ue B "PaBnuky Ha cxuni" iHkonu
BigYyTHWUI NPOHU3NMBUIA eK3UCTeHUianiam: "HaBaHTaxXeHHs
Ha CBiOOMICTb BMSIBUIIOCH BigYaeM Ta [OCafold, TOMY L0
MallvHa He ixana Ha MaTepuk, BOHa 3HOBY He ixana Ha
Martepwuk i B3arani Hikyau He ixana. BoHa cTtosna 3 BUMK-
HEHVM [BWUIYHOM, MepTBa i KpwkaHa, 3 pO34axHyTUMKU
asepuatamu. BitpoBe ckno Oyno BKpuUTe TPEMTNUBUMMU
Kpannamu, Lo 3nmBanucs i TeKNn XonoaHnmu uiskamu. Hiy
3a CKIIOM ocsiBanacs criny4nMu crnonoxamu npoXeKTopiB i
dap, i HiYoro He 6yno BMAHO, OKpiM UUX GesnepepBHUX
cnosoxis, Big sIkMX nomuno odi. | Hiyoro He Byno 4yTHO, i
Mepeupb HaBiTb NogymMaB CNOYaTKy, WO OFMyX, i TifbKK No-
Tim 36arHys, IO Ha Byxa PiBHOMIPHO TUCHe ryctui barato-
rorniocun pes cupeHr" (nep. Haw. — ABT.) [9, c. 141].

He meHwWw penpecuBHO onucaHo 1 "minito Kanaunpa".
BiH npuxoauTb y CBOIX po3gymax A0 BpaKaluux BUCHOB-
KiB, LLIO 1 cTanv BUCHOBKamu camoro Teopy: "A gani? lMpu-
peyeHi, HelacHi NpUpeYeHi... CUMbHI iX cBiTy 6adaTb y HUX
nvwe GpyaHe nnem's rBanTiBHUKIB; WO CUMbHI BXe Hauji-
NUMANCb Y HUX XMapaMWn KepoBaHUX BipyciB, KOMOHaMKU po-
6oTiB, CTiHAMK nicCy; WO BCE ANS HUX Y& BM3HA4YEeHO Ha-
nepeg i — HancTpalUHile — WO iCTOpUYHa npasga TyT, Y
nici, He Ha ixHbOMy 6oLi, BOHW — penikTW, 3acymXeHi Ha
3arnbenb 0O0'€eKTUBHMMM 3akoHamMmu, i gornomaratyh iMm —
O3Ha4ae WTWM MpOTM MpOrpecy, 3aTpumyBaTW NPOrpec Ha
AKINCb KPUXITHIN OiNsHUi Moro dpoHTY. ...Aka MeHi cnpasa
00 IXHbOro nporpecy, ue He Miin nporpec, s  Nporpecom
MNOro HasuBalo nule TOMYy, O HEMA€e iHLIOro MigXoXoro
cnoga... TyT He ronoea obupae. Tyt obupae cepue ...a X
He nosa mopannto! ...|geanwn... Benwki uini... 3akoHu npu-
poau... | 3apagn LUbOro 3HULLYETLCS NONOBMHA HACENEHHA?

Hi, ue He ansa meHe. Byab-siKol0 MOBOIO Le He AN MeHe.
MntoBaT MeHi Ha Te, Wo KnuUwoHir — ue KkamiHeub Y xop-
Hax ixHbOro nporpecy. A 3pobnto Bce, W6 Ha LbOMY KaMi-
HUi XXOpHa 3aranbmysanu. ...[JMBHO, HIKONM paHille MeHi He
cnagano Ha AOyMKy NOAMBWUTUCA Ha YnpasniHHA 360ky. |
KnuwoHory ocb He cnagae Ha OyMKY MOAUBUTUCS Ha fic
360ky" (nep. Haw. — ABT.) [9, c. 184].

BucHoBoK. My nuiie KopoTKO onucanu npoTuaito cuc-
TeMu N aHTucucTemn B nosicTi "PaBnuk Ha cxuni”. Len ac-
NeKT € YMOBHMM, OCKiNbKv NPOCTO AonoMarae Kpaile KOHT-
pacTyBaTh KpuTepii OuiHKKM 6opoTbbM OcobMCTOCTi Y BOpO-
oMy cBiTi. [Jopobok CTpyraupbkux € ocobnmeBuMm piBHEM
ocMUCIieHHs abcypay AiNCHOCTI, i cynepeyvHocTen. Xyaox-
HE MOMOTHO 03BOMUIIO NUCbMEHHWKaM BAANO TpaHCMoBaTK
CBOI BiguyTTs, WO 3poburo ixHo nosicTb "PaBnuk Ha cxuni”
YHiKanbHo cnpoboto NoeaHaT HenoeaHyBaHe.

Cawmi 6paTtn CTpyraupki BBaxanu Lo NOBICTb BEPLUMHO
CBOEI TBOPYOCTi. Y mopanblumx possigkax Mu cnpobyemo
BiACTEXMNTM iHLLi aCneKTn TBOPYOro 4OPOOKy NMCbMEHHUKIB.

CMUCOK BUKOPUCTAHUX IXKEPEN

1. bpartyce |. B., KyabmeHko I. B. [lesiki kynbTypHO-icTOpWYHi acne-
KTU camoigeHTudikauii ocobuctocTi "iHTenekTyanis" y TBopax Apyroi
nonosuHn XX ctonitta / |. B. Bpatyck, I. B. Ky3abmenko // ApTt-nnat-
dopma. — Kuis, 2020. — Ne 1. — C. 39-68.

2. bBpatycb |.B., Muxanesuy B.B., l'yHbka A. M. [esiki acnektn
OCMUCINEHHSA pagsHCbKOi AicHocTi B noeicTi KOpis TpudoHoBa "lHwe
*utTs".  [EnektpoHHun pecypc] / | B. Bpatyck, B.B. Muxanesny,
A. M. l'yHbka // Monoguii BueHuin. — 2020. — Ne 4. — C. 638-640. — Pexum
poctyny: https://doi.org/10.32839/2304-5809/2020-4-80-132

3. bByneakos M. Macmep n Mapzapuma | M. Byneakos // Mockea. —
1966. —Ne 11. — C. 6-131.

4. Tymune Jl. H. CrpyHa wuctopumn: nekuum no 3THomorum /
1. H. T'ymunes; [cocT., npeaucr., kommeHT. O. . HoBukoBon]. — 5-e n3pa. —
Mocksa: Anpuc-npecc, 2012. — 607, [1] c.

5. KpoH A. BeccoHHuua / A. KpoH. — Mocksa: CoBeTckuin nucaternb,
1979. — 448 c.

6. MukewnH M. . CoumanbHaa meTtadumsmka 6patbeB CTpyraukmx
[EnekTpoHHuin pecypc] / M. MukewunH // BectHuk JITY um. A. C. MywkuHa.
— 2015. — Ne4. — Pexum poctyny: https://cyberleninka.ru/article/n/
sotsialnaya-metafizika-bratiev-strugatskih.

7. OrHeB K. K. OkpaHusaumm GpatbeB CTpyraukux u 3Bomnoums
oTeyecTBEHHOro kuHematorpada [EnektpoHHuii pecypc] / K. OrHeB //
BectHuk HOYplY. Cepusi: CoumanbHo-rymaHuTapHble Hayku. — 2018. —
Ne 1. — Pexxum poctyny: https://cyberleninka.ru/article/n/ekranizatsii-bratiev-
strugatskih-i-evolyutsiya-otechestvennogo-kinematografa.

8. Crpyraukuin A., Ctpyraukuii 6. CtpaHa 6arpoBbix Tyuy: MNoBecTb.
Pacckasbl. Ctatbu, uHTepsbio / A. Ctpyraukui, B. Ctpyraukuin. — M.:
TekcT, 1993. —479 c.

9. Crpyraukmnn A., Ctpyraukun B. Ynutka Ha cknoHe wu gp. /
A. Ctpyraukvi, b. Ctpyraukuit. — M.: TekcT, 1992. — 430 c.

10. ®ponos A. B. MNMpo6nema nepuoausaummn TBopyecTea Apkagus u
Bopuca Crtpyraukmx [EnektpoHHuii pecypc] / A. B. ®ponoB // BecTHuk
Bry. — 2012. — Ne 2 (1). — Pexum poctyny: https://cyberleninka.ru/article/
n/problema-periodizatsii-tvorchestva-arkadiya-i-borisa-strugatskih.

11. Yybaiic N. Paccka3 5. HoBoe HacTynneHue Bnactu, 1946—1953

[EnekTpoHHui pecypc] / W. Yybaiic. - Pexum pocrtyny:
https://echo.msk.ru/blog/i_chub/2823388-echo/
REFERENCES
1. Bratus, |, Kuzmenko, H. (2020). Deyaki kul'turno-istorychni

aspekty samoidentyfikatsiyi osobystosti "intelektualiv" u tvorakh druhoyi
polovyny XX stolittya. [Some cultural and historical aspects of self-
identification of the personality of "intellectuals" in the works of the second
half of the twentieth century]. Art-platforma, Ne 1, 39—68.

2. Bratus, I, Mikhalevich, V., Gunka, A. (2020). Deyaki aspekty
osmyslennya radyans'koyi diysnosti v povisti Yuriya Tryfonova "Inshe
zhyttya" [Some aspects of understanding the Soviet reality in Yuri Trifonov's
novel "Another Life"]. Molodyy vchenyy, Ne 4, 638-640. Retrieved from
https://doi.org/10.32839/2304-5809/2020-4-80-132.

3. Bulgakov, M. (1966). Master i Margarita [Master and Margarita].
Moskva, Ne 11, 6-131.

4.  Gumilev, L. N. (2012). Struna istorii: lektsii po etnologii [The string
of history: lectures on ethnology]. Moskow, Ayris-press.

5. Kron, Aleksandr. (1979). Bessonnitsa [Insomnia]. Moskow,
Sovetskiy pisatel'.

6. Mikeshin, M. I. (2015). Sotsialnaya metafizika brat'yev
Strugatskikh [Social metaphysics of the Strugatsky brothers]. Vestnik LGU
im. A. S. Pushkina, Ne 4. Retrieved from https://cyberleninka.ru/article/n/
sotsialnaya-metafizika-bratiev-strugatskih.

7. Ognev, K.K. (2018). Ekranizatsii brat'yev Strugatskikh i
evolyutsiya otechestvennogo kinematografa [Screen adaptations of the
Strugatsky brothers and the evolution of domestic cinema]. Vestnik



() @

YKPATHCBKI KYJIBTYPOJIOITYHI CTY/II 1(8)/2021

~9~

YUUrGU. Seriya: Sotsial'no-gumanitarnyye nauki, Ne 1. Retrieved from
https://cyberleninka.ru/article/n/ekranizatsii-bratiev-strugatskih-i-evolyutsiya-
otechestvennogo-kinematografa.

8. Strugatskiy, A., Strugatskiy, B. (1993). Strana bagrovykh tuch:
Povest'. Rasskazy. Statli, interv'yu. [Country of crimson clouds: A Story.
Stories. Articles, interviews.]. Moskow, Tekst.

9. Strugatskiy, A., Strugatskiy, B. (1992). Ulitka na sklone i dr. [Snail
on a slope, etc.]. Moskow, Tekst.

Boris  Strugatsky].  Vestnik  BGU, Ne2(1). Retrieved ~ from
https://cyberleninka.ru/article/n/problema-periodizatsii-tvorchestva-arkadiya-
i-borisa-strugatskih.

11. Chubays, I. (2021). Rasskaz 5. Novoye nastupleniye vlasti, 1946—
1953 [New offensive of power, 1946-1953]. Retrieved from
echo.msk.ru/blog/i_chub/2823388-echo/

Hapinwna oo peakonerii 23.04.21

10. Frolov, A. V. (2012). Problema periodizatsii tvorchestva Arkadiya i
Borisa Strugatskikh [The problem of periodization of the work of Arkady and

I. V. Bratus, PhD, Associate Prof.
Borys Grinchenko Kyiv University,
I. Shamo boulevard, 18/2, Kyiv, 02154, Ukraine

COUNTERACTION TO THE SYSTEM AND ANTI-SYSTEM IN THE STRUGATSKY BROTHERS'STORY
"SNAIL ON THE SLOPE"

Aspects of countering the system and anti-system are considered in the Strugatsky brothers ' novel "Snail on the slope”. It is proved that science
fiction writers managed to recreate quite complex aspects of the interaction of various systems within the framework of literary heritage. The broad
palette of writers has absorbed an understanding of contradictions with underlying causes. In this article, some aspects of the interaction of the
individual and the system, systems and anti-systems are demonstrated. Special attention is paid to the Soviet realities, which became the basis for the
artistic picture of the fantastic world. This indicates the uniqueness of "Snail on the slope”. One of the unique qualities is the influence on the story
"Snail on the slope” by Franz Kafka (novels "The Process", "The Castle"). When analyzing the story, the focus of countering the system and the anti-
system is transferred to the idea of the future. It is proved that the writers abandoned the continuous optimistic model of the future inherent in their
earlier works. Strugatsky brothers have worked out in detail the mechanism of the inability to evolve into the future without radical changes in the
essence of man. The literature of the second half of the twentieth century contains an extraordinary potential for understanding our current realities.
Somewhere we are even in a more "winning" position — the authors and readers of that time had a more narrowed range of analysis, which was naturally
inherent in "their time". At the same time, we are also partially vulnerable, especially in the historical and cultural context. Because the time of writing a
work leaves an imprint on its content, the keys to its understanding are often in the social parallels of everyday life, which is fully understood by
contemporaries, and "descendants” need to explain certain specific aspects of everyday life, psychological model or banal meaning of a particular word
(they become anachronisms or acquire a different meaning). At the same time, it is worth paying attention to those questions that are transcendental in
nature. Strugatsky brothers in "Snail on the Slope” experienced a corresponding experience — they tried to create a multi-faceted picture of the world
with "their own" laws. At the same time, the task they set was not only to come up with, but also to "guess" the true concept, to bring the artistic fabric
of the work closer to the "truth of life". Therefore, this work is fundamentally different from a significant part of their literary heritage, it is a kind of
"experimental platform". They did not try to repeat this experience in their future work.

Keywords: fiction, Strugatsky, system, anti-system, literature, Kafka, USSR.

WU. B. Bpatycb, kaHAa. counon. Hayk, Aow,.
KueBckun yHuBepcutet umenu Bopuca MpuH4yeHko,
6-p WU. WWamo, 18/2, r. Kues, 02154, YkpanHa

NPOTUBOAEACTBUE CUCTEMbI U AHTUCUCTEMbI B MOBECTU EPATLEB CTPYIALKKUX "YIIUTKA HA CKITOHE"

Paccmompenb! acnekmsi npomueodelicmeusi cucmeMbl U aHmucucmeMbl 8 nogecmu 6pamsee Cmpyaaykux "Ynumka Ha cknone”. [JokazaHo,
4mo ¢haumacmam ydanocb 8occo3damb G080JIbLHO CIIOXKHbIE acreKkmbl 83auModelicmeusi pa3/ludHbIX CUCMeM 8 paMKax JlumepamypHo20 Hacsieousl.
Ulupokasi nanumpa nucamesneli enumana e ce6si NOHUMaHue rpPomueopeYyuli, uMerowux 2/1y6uHHbIe NPUYuHbl. B cmamse npodeMoHcmpuposaHo
HeKomopble acriekmsl e83aumodelicmeusi IUYHOCMU U cucmeMbl, cucmeMb! U aHmucucmembl. Ocob6oe 8HUMaHue ydesleHO CO8eMCKUM peasnusiM,
cmaewum ocHoeoli Ans1 xydoxecmeeHHOoU KapmuHbl ¢ghaHmacmudecko2o mupa. [pu amom yka3blieaemcsi Ha YHUKallbHOCMb "YIUMKU Ha CKI/TOHe".
OOHUM U3 YHUKallbHbIX Ka4ecme siesiiemcsi eflusiHue Ha nosecms "Ynumka Ha ckiioHe" meop4yecmea ®. Kagpku (pomaHbi "lpoyecc”, "3amok”). Mpu
aHanuse nosecmu ¢hokyc npomueodelicmeusi cucmembl U aHmucucmeMbl nepeHocumcsi Ha npedcmasneHue o 6ydywem. [JokazaHo, Ymo nucamesnu
omka3sanucb om npucyuieli uM 8 6osiee paHHUX MpPou3eedeHUsIX CrToWHOU onmumucmu4eckoli modenu 6ydyuiezo. Bpambsi Cmpyaaykue noopo6HO
npopabomanu MexaHuU3M Hee03MOXXHOCMU 380/TI04UOHUPOBamb 8 6ydyujee 6e3 KOPEHHbIX U3MeHeHUl 8 CyuyHOCMU Yes108€ekKa.

Knroyesnie cnosa: haHtactuka, Ctpyraukue, cuctema, aHtucuctema, nutepatypa, . Kadgpka, CCCP.

YOK 130.2
B. C. NpuueHKo, kaHA. dinoc. Hayk, Aou.
KuiBcbkui HauioHanbHUI yHiBepcuTteT imeHi Tapaca LlleByeHka,
Byn. Bonoaumupchbka, 60, m. Kuis, 01033, YkpaiHa
valentynagrytsenko@knu.ua

cXif K KYNbTYPHUM TPEHA

lMpucesiyeHo 00HOMY 3 HalicknadHiwux sieuw, diasnekKmuKu po3eumKy Kynbmypu — iHOugidyanbHil dyxoeHili ideHmudpikayii
wiisixoM eubopy Ui 0C8OEHHS iHWOKYNIbMYypPHO20 AyX08HO20 pPecypcy, a came — okpeMmux cknadoeux mpaduyiliHux kynsmyp Ku-
matro i SinoHii. Ycynepe4 (io2o nepesaxxHo ¢hakmosio2if4HOMy HayKogoMy po3asisidy 8 KOHmeKcmi numaHb KyJbmypHUX 3ano3u-
4eHb "dyxoeHy Mizpayito" Ha Cxid npoaHanizoeaHo sik cmiliky meHOeHUito, W0 Mae ceoim GxxepesioM CymHicHi iHmeHyii nroduHu,
3anuwaroduch He JluWie KOHCMaHMHoK y 6azamoeikoeoMy MuUHynomy srodcmea, a Ui Herno36ymHboro 8 Lio20 nodanbuwill Kysb-
mypHit xo0i. Y yboMy KOHmMeKcmi po3asisiHymo icmopu4Hi eusisu nidsuujeHoz20 iHmepecy 0o HadbaHb OaseKocxiOHO20 Ky/ibmy-
pHO20 apeary, lioeo mpaHcghopmayiro 8id NMPocmoz0 3axorsieHHs1 ek3omamMu 0o crnoegidyeaHHs npedcmassieHuUx HUMuU dirno-
cogpcbKo-ceimoansioHux opieHmupie. [ocnidxeHe y makuli cnoci6 sieuuwie KysabmypHo20 mpeHAy, npodeMoHcmpyeasuwu Ceoto
30amHicmb susiensimu ma 36epieamu 0yxoeHi pekpeauyii, pO3Kpumo y ceoemy npsiMomy 38'a3Ky 3 dia/leKmuyYyHUMU npoyecamu
KyJIbmypHO20 po38umky sirodcmea.

Kmro4oei crnoea: AanekocxigHUi KynbTypHUI apean, iHWOKYNbTYPHUA OyXOBHUIA pPecypc, KyNbTYPHWUI TpeHA, AYXOBHA CaMoigeHTudi-
KaLjisl, aKLLeHTHi COLiOKYNbTYPHi 3anvTu, AyXOBHa MirpaLis, KOMneHcauinHi "Tperaosi By3nu".

MNoctaHoBka npo6nemu. Cxig 3gasHa npveepTtas Ao
cebe yBary. He 3miHMnoch Le i B HaWw nparMaTuyHUi Yac,
KOMW nepemoru 1 ycnixu BUMIpIOIOTb NepeBaxHo MaTepia-
NbHUM 3UCKOM, @ He JOCATHEHHSIMW OYXOBHOro ceHcy. Oa-
HaK He MOXHa He BiA3HayaTu NOCMiAOBHICTb CNpSMyBaHb,

HerepeciyHy 3aB3ATICTb Ta Bcenepemararovy Haronernu-
BiCTb CXiAHMX (pnarMaHiB CBITOBOro pPO3BUTKY, HE MOXHa
He 3aMMCnioBaTUCh, WO 3a UMM CTOoiTb. B ogHoMy Bunagky
Len iHTepec NoB'a3aHuin 3 6akaHHAM NOBTOPUTM YCMILLHWNA
0OCBig, B iHWOMY, — MOTMBOBaHUN NepeayvyTTaM He3Bu-

© NpuueHko B. C., 2021
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YxpaiHchbKi KyJabTypoJIoriuHi cTymii

YaMHUX BHYTPIWHIX BiAKPUTTIB, HEAOCTYMHUX B YMOBax
OyneHwuHn. lMoTpeba B HWX cynpoBogXyBana moguHy
3aBXau, nuie 3MiHI4YM CBOI aKLUEHTU W iHTEHCUBHICTb.
OcTaHHs, sk JoBOAUTb icTopis, nepebyBae y npsiMin 3ane-
XKHOCTI Big OyXOBHOro gediunty, oTKe, 3po3yMifio, Hacki-
NbKU Lie aKTyanbHO Ans Haworo 4acy. Monpu ue gomiHye
nepLua TeHAeHLUis, CTUMynboBaHa iHTepecamun MoniTukn Ta
Gi3Hecy, LIO 3a3BMYall HaLineHi Ha LWBUAKUA i NpaKTUYHWUIA
pesynbTaT. [pyra , obupalyn CEHCOXUTTEBI OPIEHTMPM,
noTpebye Hanonernueoi BHYTPILLHLOI poboTK | MOXe MaTu
OVCTaHLil0 JOBXVHOK B XUTTSH, a OTXe, PEKPYTYE i3 coLiymy
TUX, XTO, BiguyBaloun Taky notpedy, 3oaTHUA CBiAOMO cTaTh
Ha Lier HenpOCTUK i MO-CNPAaBXHLOMY 3BUTSHKHUIA LLMISAX.

FnMnboko ocobucTuin KopiHb i€l iHTeHLiT cdopmoBaHuin
y Hagpax cycrninbHUX BiAHOCWH i € peakuieto Ha iXHIo cnpu-
ATNUBICTb ANS OYXOBHOMO CaMO3AINCHEHHS: MOLUYK 4u
CTBOPEHHS "AYyXOBHMX Hill", aKTMBi3aLisa 3ycunb y LbOMY
HanpsimMi, Ha Xarb, CBig4YaTb HUHI HE MPO HACTaHHA 3aranb-
HOro "MpoCBITNEHHSA", a NPO HasfBHICTb OYXOBHOro Hebna-
rononyyys. YpewrTi, Taka 3anexHiCTb iCHyBana 3aBxau,
Xoya 1 BusiBnAnacb no-pisHomy, i Cxig, BU3HaHa OyXOBHa
pekpeadis, Mae B LUbOMY PO3yMiHHI CBOK AaBHIO iCTOPIlO.
Moro ocobrnuee Mmicle B pagy KynbTypHO-reorpadidHmx
OVUXOTOMI, 34aBHa HafaHe Womy eBponewnusmu, barato-
pas3oBO NiATBEPAXEHO 3aranbHOBU3HAHUMKU dakTamu |
NeriTumMoBaHoO pearnisiMM CbOrogHiLLUHLOro AHSA. [uTaHHA X
npo Te, Yu cTaHe nparmaTtuka iHtepecy 4o Cxoay ogHuMm i3
MapLUpyTiB 40 NOACLKOro AyXOBHOMO si4pa, 3anulaeTbes
BiOKPUTUM, apKe BUPILLYE NOro He Yac, a eHepria OyXOBHO-
ro 3anuTy, chOpMOBaHa pearibHMMKU 0OCTaBUHAMM XUTTS.
3pewToto, icTopis ntogcTBa HeOQHOPA30BO chocTepirana
nepeTBOPEHHS 3HEBAry Ha 3alikaBrieHy yBary, HeXTyBaHHS
— Ha HacnigyBaHHs1, 3BEPXHOCTi — Ha YYHIBCTBO.

Y UubOMy € CBOSI 3aKOHOMIPHICTb, O HanexuTb 40 CyT-
HICHOro piBHSA PO3YMIHHA MIOAUHMW, 3 NO3MLIN SKOro pyx A0
NnoBHOTK ii camopeani3auii 34iINCHIETbCA OOHOYACHO Y
OBOX NIoWKUHaX — iHaUBIAYanbHIN | poaoBin, nNpeacTasne-
Hil LiNOKynHICTIO pisHOMaHITHUX BusBIiB poay "MiognHa". 3
ornagy Ha ue B 3asHadeHoMy BUMNAAKy 3MiHa Moauuii Ha
NPOTUNEXHY € HE aKTOM CMOHTaAHHOro BMOOPY, @ KPOKOM
KyNbTYPHOrO CaMOBU3HA4YeHHS. Y LIbOMY CMMUCHi po3MoBa
npo Moy Ha SIKYyCb KyNbTYpHY MOZENb € Hi4MM iHWKM, SIK
3'ACyBaHHAM YMHHUKIB, OOCTaBWH i HacnigkiB Takoro noBo-
pOTY, HEBMNAAKOBUX | BaXXNMBUX AMNs 3aranibHOro0 PO3BUTKY
noacTea. BigMiHHOCTI B iXHili icTopuyHin atpubyuii cyTi He
3MiHIOTb, YM-TO YaCKM AHTUYHOCTI, XBWIi €BPOMNENCHKOT
KOmNoOHi3aLji cBiTy abo AyxoBHa Kpu3a, siky NepexumBaemMo
HWHI, — B yCix 6€3 BUHSITKY BUNagkax MaemMo crpasy i3 npo-
Lecamm AyxXoBHOI camoigeHTudikauii, ki € pogoBum cro-
cobom 36epexxeHHsl | BIATBOPEHHS NIOACHKOro Koay.

3 umx no3uuin nogin ceiTy Ha 3axig i Cxia € 3Ha4yHOo
MipOl0 YMOBHMM, afxe reorpaddidHi, NONITUYHI N KynbTyp-
HO-UMBINI3aUinHi  BIOMIHHOCTI, ypaxoBaHi Yy BiAnNOBIAHMX
TUMOSOTIAX, 3BUYANHO X, CNOCTepiraloTbCA, OQHaK He BidKu-
[aloTb CTPWKHEBOro pyxy, 3b6aravyroum 1oro pisHoGaps'sam
noacbkux BusBiB. Came ToMy 3BepHeHHst o Cxogy y Ta-
KOMY BUNaAKy Ma€ Ha MeTi He Noro TpaauuinHe npoTucTa-
BMneHHs 3axofdy, a 3'AcyBaHHsA MOro pecypcHocTi Ans 36e-
pexeHHs i po3suTky poay "IlioanHa". Anensuis X y ubomy
CeHCi A0 HaabaHb AaneKOCXiAHOro KynbTYpHOro perioHy,
3okpema Ao Kutato i AnoHii, mae cBolo Baromy nigcrasy —
IXHIO ponb y npouecax KyrnbTypPHOrO CaMOBM3HAYEHHs, Te
"OyxoBHe LUENneHHs", 3aBaskM sikomy €Bporna gogana no
CBOIX BHYTPILWHIX 3anaciB po3yMiHHSA iHLWWX LUNAXIB JOCAr-
HEHHSs1 BMEBHEHOI piBHOBArn i CaMo4oCTaTHOCTI.

CTtBOpeHi B Takuin croci6 "gyxoBHi Opikaxi" 3aBxau
HanoroToBi: MOJONAaBLUN KOPAOHM W HOBOFO CBIiTY, BOHM,
hakTUYHO, CTanu 3aranbHUM OyXOBHO-peKpeauinHuMm pe-
CypCOM, 34aTHMM BNNMBATW Ha MOAMHOTBOPEHHSA 4vepes

XWUTTECTBEPAHI CBITOrMAAHI PerynsatuBm Ta MO3UTUBHI MNO-
BefjiHKoBi cTparerii. Pinocodis KynbTypu, KynbTyponoris He
MOXeE 3anuaTy Le nosa yBarol, 3BaxaltuuM Ha CyTTEBI
[OYXOBHi BTpaTh, NOB'A3aHi, 30Kpema, i3 cy4acHnM o0be3nyxo-
BINEHHSIM YCiX CTOpPiH Ntoacbkoro OyTTs. [ocnigKeHHs1 Cbo-
rogHilLHLOT Moam Ha Cxig cTae, TakMM YMHOM, HEeobXiaHO
YaCTVHOI COLIOKYNbTYPHUX NPOEKTIB, CNPsIMOBaHNX Ha 36e-
PEXEHHSI NMIOANHU SIK 3HAYYLLOT CKNaJo0BOI CBITOOYA0BU.

AHani3 gocnigxeHb i ny6nikauin. Cxig gk o0'ekT go-
CNigXXeHHs Mae Mo-CNpaBXHbOMY HEOCSXHWUIN MacuB Hay-
KOBMX PO3pOBOK i HEe MEeHLUY KiNbKiCTb BEKTOpIB iXHLOro
CnpsiIMyBaHHS. Y 3anpornoHoBaHOMYy pakypci 6adyeHHs Cxo-
Oy € iHHOBaUiiHUM, WO He Bigkuaae, a, HaBnaku, nepenba-
Yae HeobXiOHICTb BUBYEHHS HanpautoBaHb, L0 BBENW AOr0
y NPOCTip KyNbTYpOIOriYyHOI aHaniTukn. 3akpinuBLLMCL Tam
SIK NOCTINHO Ail0Ynin eBPUCTUYHUIA Nynbcap, Cxia akymynioe
BCi CBOI AOCMIAHULIBbKI MAOLMHK, TpUMaroun ix y cTaHi noc-
TiIHOro B3aeMoBNNMBY, WO nepeabadae y po3B'aA3aHHi Teo-
PETUYHUX NMUTaHb OBOB'A3KOBICTb MiXKAMCLMNMNIHAPHOrO "o-
nycky". Y HawoMy AOCRIMKEHHI BiH pearnisoBaHuMn Yy noeg-
HaHHI Taknx CKragoBuX, sIK BNacHe KyrnbTypororis, ginoco-
@is, icTopis 1 opieHTanicTuka, WO 3acBigyYeHo 3anyyYyeHnumm
[0 HbOTO KOHLIENLiSIMM Ta HAayKOBUMU J)Kepernamu.

[ns po3yMiHHS norikv B3aeMuH 3axopy i Cxoay v kope-
KTHOro onepyBaHHs (pakTamu Oyno 3agisHo BignoBigHY
icTopiorpacpito, npeacTaBneHy paHHiMK, 30Kpema rpeko-
PUMCBbKMMU, aHTUYHUMK dxepenamu (Apictotens, MniHin
Crapwuii), a Takox pPeTpOCNeKTUBHUM MOrnsaoM Ha iXHi
CTOCYHKM 3 MO3MUIA  Cy4YaCHMX ICTOPUYHUX  3HaHb
(M. KioHep, O. Metpoe, O. diwumaH Ta iH.). MpuHUMNoBeE
3HaYeHHs1 ONS HAaLWOoro aHanisy BUSBUNKM OOCHIOKEHHS
ysiBNeHb BigHOCHO cBOiX Bi3aBi (O. [y6poBcbka, J1. Kponb,
O. dininnosa, O. Llicenscbka). CeprnosHy AOTUYHICTL A0
LUbOro nokasanu nosuuii cxodo- i 3axogocdpinecTBa, npea-
ctaBneHi, 3okpema, . BbepHbe, Jl. JleBaie, BonbTepom,
@. Kene, LL.-J. MoHTecK'e, T. B. JlenbHiuem, X. Bonbgom,
. B. ®. l'erenem.

"KHura yvygec csiTy" Mapko [Mono, cTtaBlwn Aoporoska-
30M AN YMCNEHHUX MOKOMiHb MaHAPIBHUKIB i LLyKadiB npu-
roa i Ave, yBena JOCnigKeHHS B LLapuvHy OpiEHTanicTUKK, sika
B OonMcax MaHapiBOK, AOPOXKHIX HOTaTKaX, CBigYEHHSX Micio-
HepiB | AUNNOMaTUYHNX 3BiTax 3HaXoAUTb KyrbTypO3HaBYMN
3MICT, BaXKINMBUIN ANS 3'ACYBaHHS KPOC-KYNbTYPHUX B3aEMO-
noin Cxoay i 3axogy (O. Ay6poscbka, O. diwman). Len ma-
CMB OXeperl, WO iHTEHCMBHO PO3LUMPIOBABCS i3 YaciB Benu-
KuX reorpacdpiyHux BigKpUTTiB, NMPOOOBXYE MaTu Mi3HaBarbHe
3HaYeHHs1 Yepe3 GaraTcTBO (paKTOMOrii, iIka HeCnpPOCTOBHO
niaTBepxye cranictb iHTepecy Ao Cxoay, 3gaTtHOro Bupa-
XaTtucs vyepes opMyBaHHs BiAMOBIAHUX TPEHAIB — aKUEHT-
HMX COLLIOKYNbTYPHUX 3anuTiB. Y BiAcniaKkoByBaHHI akTyarnb-
HUX TeHAEHUIN | JOMIHAaHT MiXKKYNbTYpPHOI AWHaMIKM OKpemy
€KCnepTHO-AiarHOCTUYHY POrib BUKOHaB SKICHWI KynbTypTpe-
repCbKNn KOHTEHT CyYaCHUX TYPUCTUYHUX CauTiB.

Mpobnema BMGopy onsa camoigeHTUdiKaLii iHLLOKyNbTY-
PHOI AyXOBHOT MoAeni NexuTb Y inocoCbKin NAOLWWHI, Lo
cnpsimyBario yBary 4o cnpob 3'scyBatil NPUYMHK i Lini "Kynb-
TYPHOI Mirpauii”, ofHi€elo 3 AKUX BUABMNACh aHaniTuka, pos-
ropHyTa 3axiHOEBPOMENCHKMMW  OOCHIOHMKaAMU  O3€H-
oyoamamy (K. FOHr, E. ®pomm, A. Yotc, A. LLseviuep # iH.).
KoHcTaTytoum "gyxoBHY kpu3y 3axigHoi nioamHn", BoHM BOa-
XEeTHOCTi, 0O abcontoTHOI rapMoHii 3i ceitoM. Lia nosuuis
3aKpinuna B €BPOMNENChbKili CBIAOMOCTI YSIBMEHHS NPO OyXOB-
Hy KOMMeHcauinHicTe Cxody, YMHHE i HUHI, — Tak 3axigHui
pauioHaniam Bu3HaB nepemory cxigHoi "dinocodii cepus”,
BIOKPMBLUM CBill KyNbTYPHUIA MPOCTIp CIPUAHATTIO il AyXOB-
HUX MecexiB, SCKPaBO BTIMEHUX B €K30TUYHMX ONsl €BPO-
nenuis sBMLLEAX NepeayciM MopanbHO-eCTETUYHOIO MnaHy.
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Y 3'acyBaHHi nmpouecis hopMyBaHHS MOAM Ha npea-
MeTU AanekoCXiAHOro MucrteuTsa NPOAYKTUBHUM BUSBU-
10CH 3BEPHEHHS [0 AOCHigKeHb, MPUCBAYEHWUX BMNUBY
CXiQHOI eCTeTWKN Ha €BPOMNEWCbKY XYOOXHIO KynbTypy,
nosiBi Ta  PO3MNOBCIOKEHH  CTUM  "WKHyaspi"
(O. OxekobcoH, M. MakcumoBa, H. HaymeHkoa, M. Her-
niHcbka, H. Hikonaesa, E. YuctskoBa). Baxnusumu ans
LinicHocTi 6a4eHHs LUMX Npouecis cTanu n nogibHi poboTu
IXHiX Bi3aBi — MpeACTaBHUKIB KMTANCLKOI i AMNOHCBKOI Ky-
netypu (By KO-®aHr, X. Batanabe, T. KeHso, AH Yxu i
iH.). Y npoueci po3rnagy 3asHayeHoro acnekty npobnemu
OyB npoaHanisoBaHWii 3HaA4YHWUIA MacuB OpKeperi, NnoB'si3a-
HUX i3 BUSSBaMU Cy4YacHOi MOAW Ha KUTaNCbKO-iINOHCLKUM
Cxig, 3okpeMa, y fashion, nangwadpTHin apxitektypi, am-
3anHi (O. Nonocosa, M. lwumypatos, T. KeHso, O. Koanos,
K. KykniHa, H. HaymeHkoBa 1 iH.).

MeToto cTaTTi € aHani3 moau Ha Cxig sik 3aKOHOMipHO-
ro fABuLLA PO3BUTKY KyNbTypK, NOB'A3aHOrO i3 npobnemamm
OYXOBHOI camoifgeHTudikauii Ta NoLyKy JTANHOK NPOAYK-
TUBHUX OyXOBHO-peKpeauiHMX Hill no3a Mexamu BracHoi
KyNbTYpPHOI aBTOXTOHHOCTI.

Buknag ocHoBHOro marepiany pocnigxeHHs. Bu-
pa3 "gianor kynbTyp" AaBHO OCENUBCHA B HayLi SIK CTike
CINOBOCMOSyY€EHHs, NePETBOPUBLLUCL YpeLUTi HAa CBOEPIa-
HUIM WTaMmn, WO KOoYye Bid oAHiei Ti cchepm Ao iHWOI, no-
YnHalouM Big eTHorpadii 1 3akiH4yylo4uM MOniTOMorieto.
HacnpaBegi X, OKpiM MOBNEHHEBOI ACKPaBOCTI, BiH Mae
YiTKMA NOHATINHUI CMUCA | BaXnNuBe KoHUenTyarnbHe 3Ha-
YeHHs. MynbTUKYNbTYPHICTL CBIiTY, YKOTpe ycBigoMmneHa
NACTBOM — TeNep yXe y NpoekTi rmobanisauii, 3gasano-
cs1 6, Mmana onepyBaTu NOHATTAM noninory. Tak He cTano-
Csl He 3 BMNAAKOBUX MPUYMH i, 3BMYANHO, HE Yepes Cckna-
OHOCTi 6araToCTOPOHHLOT KOMYHiKaLii.

MpuymHa B iHWOMY — y npobnemax KynbTypHOI (YMTan
— [OyXOBHOI) igeHTudikauii, akueHToBaHuWX i BogHo4dac
3arocTpeHux cknagHumu rrnobanisauiiHummu npouecamu.
lnes cTBOpeHHSA nraHeTapHOro AOMY Ha OCHOBI 3aranb-
HOSIOACBKUX LiHHOCTEN Mana MOTYXHWUA TyMaHiCTUYHUIA
noTeHuian, CnpsAMOBYOYM Ha €4HaHHS W OyXOBHE B3ae-
Mo36arayeHHs1 BCynepey perioHo- Ta eTHOUEHTpu3amy. Ta
CBIT pyLUUB iHLIMM LWIASXOM — LWASXOM CTaHgapTusauii n
yHidbikauii, wo 3 HeobXxigHiCTIO NpobyAMno B KynbTypax
OOLUEHTPOBI CUMn, CNPsIMOBaHi Ha camMo3bepexeHHs, sike
BMpasunock y notpebi rmmnbokoro ycBigOMIIEHHSI Ta MOB-
HOUIHHOrO BIATBOPEHHSI BracHOro [AyXOBHOro sapa Sk
YHiKanbHoOro igeHtTudikatopa y KynbTypHOMY nasni ntoac-
TBa. |3 UMM NOB'AA3aHO Cy4vacHe 3pOCTaHHSA ETHIYHOI ca-
MOCBIOOMOCTI, NosiBa rinepTpodoBaHmMx W nogekyau ar-
pecuBHUX popM ii Npea'saBneHHs. Y Taknx ymoBax Aianor
KynbTyp HabyBae hopmu AyXOBHMX MaHicdecTauin, not-
peba B AkMX 3pOCTae 3 yCKNagHEHHsIM CaMOCTOSIHHA Mto-
OVHW B CbOTOAHiLLHIX obcTaBnHax OyTTs.

B icTopii ntogcTtea notpeba B gianosi HapogkeHa, sk
BiJOMO, NparmMaTukor pi3M4HOro BKMBAHHA Ta npoLeca-
MU OWKYMEHIYHOro yTBepkeHHs. Mana Takux pJianor-
KOHTaKTIB MOCTIHO po3LumMpioBanach y BigmnoBidb Ha HOBI 1
HOBI 3aNUTWN NIOAMHN. 3PELUTOI0, Ha Hil penbedHO Nponsr-
nW Wnaxy, Wo nonpu reorpadiyHy OCHOBY AaBHO Chpui-
MalTbCs SK CMUCNOBI aHTuUHOMII: "TiBHIYM — [liBOeHb",
"3axig — Cxig". OCTaHHs — BENUKOKO MipOl0 3aBASAKN €BPO-
NOLEHTPU3My, NPOAYKTY KyNbTYPHOI 3yXBarnocTi eBponen-
LliB-KOJTOHi3aTopiB. Ycnix Oyp)KyasHux pPeBOSOLIN, AOCBIA
napnameHTapuaMy, n'sHKUA eHTy3iadaM KapKorIOMHUX nepe-
TBOpEHb 3aknanu yHaamMeHT 3BEPXHOCTI LoA0 KOMOHi30-
BaHWX Hapogis, L0 nowmpunachb 3a Mexi 3arapbaHux 3e-
Menb Yy BUrMsAi inei eBponencbkoi eTanoHHOCTI nepeayciMm
Y PO3YMiHHI Nporpecy Ta LWsxiB 40 HbOTO.

3HayHO Mipol nocnpusna UuboMy nosiBa Ha noniTuy-
Hi aBaHCLeHi monogoro knacy Oypiyasii, CMOBHEHOro

KpeaTmBHUX cun i nadocHux ambiuin, Wo cTano karanisa-
TOPOM 3MiH Yy CYyCMiMbHi/ CBIAOMOCTI, 3aMOpyKol 3aBoto-
BaHHS AEeMOKpaTU4HMX npaB i cBoboa y npoueci peBonto-
LiHUX pyxiB, po3ropHyTux y €Bponi i3 cepeanHn XVII cT.
Ha Tni ycnixiB il MmoaepHisauii nepexia A0 LWWMPOKOT KOMOHi-
anbHOI eKCnaHCii cnpurMMaBcs sk nepeBara €BpPOMNenCbKOl
umMBini3auinHoi Moaeni n, TakMm YMHOM, — SIK NiacTaBa ans
il CBITOBOro po3noBCIOMKEHHS Ta CrpUsiHHS Ti 6e33anepey-
HOMY HacnigyBaHHI. lcTopuyHO cdopmoBaHa CaMOBMEB-
HEHICTb CTaporo CBiTYy OTpuMMara HOBWW iMnynbC Big Oyp-
)Kya3HOro MakcvMmaniamy: nepekoHaHui y CBOEMyY MnpaBi Ha
NnepeTBOPEHHS CBITY 3@ BMACHUM PO3YMiHHAM, MparHy4u
nepLUOoCTi B yCbOMY, BiH 3 €HTY3ia3MOM BkIaaBCsl B KOJO-
HianbHO-TOProBenbHi  MPOEKTW, HEXTYUU  KyNbTYpHO-
UMBINi3ayinHUMKN BIAMIHHOCTSIMU 3 BUCOTU €BPOMNENCHKOI
amObiTHOCTi, He rOTOBOI MOCTYNaTUCsl CBOIMMU iHTepecamu.
3HOBY, K Y Yacu nepLumx BenMKMUX reorpadivHnx BigKpuT-
TiB, CamMOBIQYyTTH €BPONENLIB MNOBHUMNOCL BMEBHEHICTIO Y
CBOI LMBINi3auifiHii BCENEPEMOXHOCTI Ta HEMepeCiYHOCTI.
Big uiei Toukn un, paglwe, 3Haka OKMWKy Npoknaganu map-
WpYTU OO Oanekux W He3HaHuX 3emenb, CnpsMOBaHi na-
HYIOUYMM MEPKaHTUII3MOM Ta Xarok HaXX1BM.

3ycTpiy i3 Kutaem, a 3rogom i3 AnoHieto, obiusna He-
abusiki nepcnekTnBK, NiATBEPKEHI TOBapamu, WO noTtparn-
NSAAN Ha €BPOMNENCHKUA PUHOK. CBigYEHHS MaHOPIBHUKIB i
MicioHepiB, 3BiTM MOCONLCTB, Mpaui, Hepigko HanucaHi 3
YyXMX CniB, NigroTyBanu ysBy esponenuis o daHTtactuny-
HWUX KapTWH, L0 306NAKNN Npu NPSIMOMY KOHTaKTI i3 UMW Hi
Ha WO He CXOXMMMK KpaiHamu, SKi Bpaanu Ha KOXHOMY
Kpoui, nepeBaxat4m MarHeTU3M yxXe 3HaHUX KynbTyp, 30K-
pema AmBa |HOOCTaAHCBbKOro CyOKOHTWHeHTy. [liaBuweHa
[inoBa akTUBHICTb HEOOQHOPa30BO po3buBanack 06 ckento
crnornsganbHoi XUTTEBOT NO3WLii, NepLl HX 3a Hel Bigk-
punacsa npuHUMNOBO BiAMIHHA Bif 3BMYHOI ANs eBponenust
MOZEINb CBITOCMPUMAHATTA Ta CaMOBU3HAYEHHS — inocod-
CbKO-yHiBepcarnicTcbka. LiMBinisauiiHa BigMiHHICTb He npu-
XoBana Bif €BPOMNENCLKOro MOrnsay CTINKICTb NOBeiHKO-
BMX MOZernewn, ocobnmBe CTaBMeHHst 4O NpUpPOaU, OpuriHa-
NbHICTb XaHpiB MUCTeUTBa M XYAOXHiX NPaKTUK, BHYTPILL-
Hil NOTAr 0O ecTeTusMy, WO HapOAMB, 30Kpema, heHOMEH
TaK 3BaHWX KUTAWCbKMX pedven i YapiBHWA CBIiT KIMOHO 3
MNOro BUTOHYEHUMUN akcecyapamMu TOLLO.

3peLuTolo, CTanocd HeodikyBaHe — XapakTepHi Ans
060X HapopfiB CTiNKMIA MEHTaNbHUIA MOHOLEHTPU3M, CMpo-
TMB akynbTypauii ik 3arposi KOpiHHOMY OYyXOBHOMY S4pY
BUKNUKanu B €BpOnenuiB ApaxnuBe BigvyTTa BHYTPILLIHbOI
HeJoCTaTHOCTI, BracHOi AYyXOBHOI HEMOBHOTW. Tak nepLue
BiQYYTTS HEe340MNaHHOCTI KynbTYpPHOI iHLWOCTI nepeTBopu-
nocb Ha ycBiOMIEHHs Ti 0co6nuBoi poni y BnacHomy ay-
XOBHOMY CaMOOCSAIrHeHHi. He3abapom ue 3po3yminu n Ti,
KOMy He BAanocst nobaunty ganekocxigHi TaiHM Ha BnacHi
OMi: KUTANCbKi | ANOHCBKI TOBapu, HaNnoOBHIOKYM €BPOMENCh-
Ki pUHKKM, BYny areHTaMu CBOIX KyNnbTyp, TPAHCIHOYM iXHil
yHikanbHWiA ayxoBHMI goceig. Came BiH B onocepeakoBa-
Hin cbopMi cTaBaB NpeaAMETOM NMonuTy, TUM BinbLUMM, YuMm
rocTpille BigyyBanucst AyXOBHi BTpPATK Bif MepkaHTunisaLii
XUTTA Ta NaHyBaHHA iHAMBIAyaniamy. 3axonneHHs dane-
KOCXiAHUMMN €K30Tamu BBaXanuv He mnuvLle O3HAKOK XOpOo-
LLIOro cMaky, a 1 [oka3oM Heabusikoi AyXOBHOCTI.

3arocTpeHHs iHTepecy oo Cxoay, Yy KOni sSIKoro OnuHu-
nnca Kutai i AnoHis, 6yno nos'a3aHo i 3 MOLWYKOM €BPO-
NencbLKUMN AepxaBamu LUNSXiB NoganbLoro nomiTM4HOro
PO3BUTKY, LLIO 3HAWLLNO CBil BUSIB Y NPOTUCTOSIHHI 3aX040-
i cxogodinis. BigcTolorun mogenb NpocBiYeHOi MOHapXii,
npuxunbHWkM Cxopy cnupanucsa Ha npuknag KMTamcbKoro
abconTuamy, Nonpu HeAOCTaTHICTb CBiAYEHb MPO HLOTO.
HecatnnitTTamm anckycia BTAryBana y CBO€ pivuLLe HOBI 1
HOBI aprymeHTu, 3anuwatoun MNigHe6ecHy Temoro NocTiliHo-
ro obroeopeHHs. lMig BNNnBOM aBTOpPUTETIB, Takux sik Bo-
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nbTep, copmMyBanach i nobytysana gymka npo ii cyTTeBi
nepesaru nopiBHAHO 3 €Bpornot. HagiTb 3i 36inblEeHHaM
3HaHb, WO CMNpOCTOBYBanu nigcTaBu AN Takoi No3wuii,
iHTepec 00 Hei He 3racaB. HaBnaku, 3 neritumadieto iHoun-
Bigyaniamy sik MopanbHOi HOPMU, 3 YTBEPOXKEHHAM OypXKy-
a3HoCTi K cnocoly cycninbHoro 6yTTa LS LikaBicTb Bu-
ABMIa cTany TeHAEHLj0 OO 3pOCTaHHs, NOCTakyn KOMMEH-
CaTOPOM ICHYIOUMX | MOXIMBMX OYXOBHUX BTpaT.

Y i cutyauii ctabinbHa oyxoBHa BepTuKarb, LLO Bikamu
XUBUNA KUTAWCbKUIA i, SIK BUSIBUNOCb 3rofoM, SINOHCLKUIA
Hapoau, Habyna ocobnvBoi NpuTAranbHOI CUNKU Nepeaycim
ANs TUX, XTO 3a HOBKX YMOB He BTpaTWB eHeprii camoBAocC-
KOHarneHHs Ta OyXOBHOI BigMOBiganbHOCTI 3a 36epexeHHst
NMOBHOTWN CBOEI NtoAcbkol cyTi. Lle 3BepHeHHA Ao camoro
cebe He Oyno BMSIBOM PO3yMHOro €roiamy, Lo nigHiMaBcs
Ha LWT K 03HaKa Mopani monogoro 6ypxyasHoro cycninbc-
TBa, ONTUMasibHa MOAErNb Y3roMKEHHs1 0COBUCTUX i cycninb-
HUX iHTepeciB. Ha Hawy AymKy, TYyT MM MaeMO crpaBy 3
poao36epiranbHOro BigvyTTa NtognHU. PopmMytounch Ha piBHI
yHiBepcanin, BOHa NepeBaxae eTHOoperioHanbHy Mogesnb
NOACBKOT ifeHTudiKaLii, pes3oHyoum B Ui cneumndiui nuwe 3
0O3HaKaMu 3ararnbHOMKACHLKOro Xapakrepy.

Ak 3apas, Tak i ToAi us iHTYiUia HaBigyBana ganeko He
BCiX, NOTpebyroYn pO3BMHEHOrO QYXOBHOIO I'pyHTY; 3arany
X nuwanack gonb iHAMGEPEHTHOCTI YK, Y KpaLoMy BU-
nagky, — eHTy3ia3M CNpUMHATTS iHAKLIOro AK gKepena Ho-
BUX MEPEXUBaHb, CMOBHEHMX XBUITHOHOYMX OyXOBHUX Mpu-
rof, pioKkicHUX y 3BuyarHomy »xuTTi. Crnig BU3HaTH, WO Ca-
Me BiH, 3anvwmBLLKM "BiBTap" HebGaraTboM oOpaHunM, 3aknas
3acagu HoBovacHoi moau Ha Cxig. BoroHb, wo 6yae B
HbOMY XEBpITW, 3ananuTb y ManbyTHLOMY He OfHe cepLie.
A NOKM Lo, y Yacu NpUCTOCYBaHHS 4O HOBOrO colianbHOro
nopsiaky, cpopmyBanach akUeHTHa yBara [0 30BHILLHLOrO
OOKy He3BMYHUX I Bif TOro Ayxe npusabnuenx peyen. Bo-
Ha Mana 34onatu HenpocTUW LWNAX A0 PO3YMIHHA iX aH-
TPOMOLEHTPUYHOTO CMUCHTY i MPUXOBAHUX OYXOBHUX KOLIB.
€BponenuiB Big4yTHO HABNM3WUTL A0 HbOro Npobrema Bia-
YyXKEHHS1, KONU BOHO 3 fefb YNOBUMWX CYCMiNbHUX TeHAe-
HUi NepeTBOPUTLCS Ha daKT 0COBUCTOrO XUTTS.

MoumHaBcs X Uen Wnax y ganeki Yacu e€BponencbKol
aHTU4YHocTi. Pum, oxonneHui "LLOBKOBO IUXOMaHKOK",
HaBps WOCb AOCTEMEHHO 3HaB NpPOo 6aTbKIBLUMHY MILHOI i
BOAHOYAC HDKHOI TKaHWHW, LLO NPEKpacHo 3axuliana Big
crnekn, gbaroum BogHouvac i npo 3gopos'a Tina. OgHak us
onocepeakoBaHa ¢hopma 3HaNoOMCTBa 3 TAEMHUYOK Kpai-
HOK Mana, KpiM MPakTU4YHOI KOPWUCTI, We OAWH BaKnMBUMN
Hacnigok: cTaTycHa po3kKill KMTaNCbKoro LWOBKY 36irnacs 3
nacpocHolo igeeto puMcbKkoi BoroobpaHocTi, 3aB's3aBLUM
nepLUnn TPEeHAO0BUIA By30n Y CTOCyHKax €sponn 3 Knutaem.
Ak He HamaraBcs PUMCBKWUIA CeHaT 3abOPOHUTU EKOHOMIY-
HO BMCHaXIMBE HOCIHHS LUOBKY, BOHO 3anuiianocsa moga-
HWUM, CTaBLUM 3HAKOM €eniTHOCTi, HaNeXHOCTi OO BepXiBKu
cycninbcTBa. Kynywouum TkaHuMHY 3a 30M0TO, PUMIISHWUH
OTpUMYyBaB 3Ha4yHO Ginblle, HiXX MOXMMBICTb MaTW LUIOB-
KOBY TOTY: YHiKanbHIiCTb LUOBKY BiH NMepexuBaB SK 03HaKy
BNacHOi HenepeciyHOCTi | 6yB roToBuUin 3a Le NnaTuTu Lwe
i we. MNMapagokcanbHUM YMHOM crnpalbOBYyBano 1 Te, WO
Luen npiopuTeT Ha BiAMIHY Bif iHWKX He Oyno 3aBovoBa-
HOo. Mecenx 4yXoi KyrnbTypu, LLOBK OMWHYB MPAMONiHINHY
BOWOBHUWYICTb PUMINSAH, 3BEPHYBLUMCH A0 iIXHBbOT YyTTEBOC-
Ti, 3arocTpeHoi NOCTiIMHUM No4yTTsaM Hebesneku. Lle 6yB
BNacHMi BUGIp KOMMEHCAUINHOrO XapakTepy: yToMileHa
NOCTINHUM MiATPMMaHHAM BOMOBHUYOCTI Aylia noTpeby-
Basna BHYTPILIHbOIO 3aTULLKY, SIKUIA Bigyyrna 3a nepLioro x
AOTUKY WwoBkKy Ao Tina. OTxe, Mody Ha HbOrO CTUMYIO-
Banu ABa YMHHUKK: 3 ofHoro 6oky, HeobXxigHiCTb BignoB.i-
AaTn BUCOKOMY coLjianbHOMY CTaTyCy, 3 iHLIOro — iHTyilida
OYXOBHOIO CaMO30epexeHHs.

[JocBig Uboro KynbTYpHOro KOHTakTy 36epircs B nam'aTi
€Bponu, 3anuWMBLLN BiAYYTTA HEBUYEPNAHOCTI CTOCYHKIB
3i Cxogom nopsf i3 6axaHHAM iXHbOro NPoJoBXKeHHS. Mo-
cunaHHa Ha Kutam y AaBHbOrpeubkuX i 4aBHbOPUMCBKMX
nxepenax Oynv HaaTo CNOpaguMYHUMK, OO MOXBaBUTU
uen npouec. BiH BigbyBaBcst xBunenogibHo, NocunoYnch
yn 3aBmupatoun. CyyacHi JocnigHVKM €BPasifiCbKMX KpoC-
KyNbTYpHUX B3aEMOAIN CTBEPAXYIOTb, WO "po3noBigb Npo
Te, sik €Bpona nobauyuna "ceiT 3i Cxoay", No4MHaeTbLCs 3
enoxu Benukux reorpadiyHux BigkpuTtTie..." [4, c. 194]. I3
UMM BaXKO He MoroguTucCh, SIKLLO PO3YMITW, LU0, BPELUTI,
iAeTbCA Npo MOYaToK MOCTIMHUX KOHTAaKTIB, SIKi Mann He
O[HOGIYHWI, @ ABOCTOPOHHIN BNnMB. OTXe, i TBEPAXKEHHS,
wo "y XV-XVI cT. Bigbynocs nolnpeHHs €BPOMNENCHKOro
Bnnuey" [4, c. 194], noTpebye Takoro x KoperyBaHHs. Ha
BCix 6e3 BMHATKY eTanax akTuBi3auii KOHTaKTiB €Bponu 3
Kutaem, nouvHaium i3 npoHukHeHHs B [ligHebecHy y
Xl cT. dpaHumuckaHuis i Mapko lMono, obuasi cTopoHw,
3BaXKal4uM Ha iXHi MPUMHUMNOBI CBITOMNAQHO-MEHTanNbHI
BiAMIHHOCTI, MepexuBanun KynbTypHUA CTPec i OOCUTb
CKMagHWi npouec KynbTypHOI peabinitauii. OgHak, npuc-
KinMMBO BOMBMSIOYMCE OHA B OAHY, BOHM Kpalle ni3Ha-
Banu cebe, 36aravyoum camoyCBifOMITEHHS 0OOATKOBU-
Mu 6apBamu i HOBUMU KpUTEPISMU. YNPOLOBX CTONITb Lie
3anuvwaeTtbcs He3MiHHUM. OTxe, €Bpona i 3axig 3aranom
noTpebyoTb CBOro AocnigHWKa B poni KynbTYpPHUX TPEH-
[iB: WwaneHa nonynsapHIiCTb y AanekocxigHWX KpaiHax 3Mi-
HU 00NMYYA Ha €BPOMENCLKUA Naj HaBpsh UM € €ANHUM
[OKa30M iXHbOrO iCHYBaHHS.

YacoMm cnpaexHbOI CMHOMaHIii B €Bponi, WO nigHsaB
XBUIIO MOOM Ha BCE KWUTaWCbKe, cTana BXe 3ragyBaHa [0-
6a MNpocBiTHMLTBA, HaA3BNYaAWHO NOTYXHA Y KyNbTypOTBO-
puint poboTi, sika oxonuna Bci cchepyu AiSNbHOCTI CycninbCT-
Ba. Hiyoro He B3sBLUM Ha Bipy, BOHA pyLUuna LUMSAXOM pa-
LlioHanbHOro OCArHeHHs cBiTY, 6epy4n 3a OCHOBY pearibHi
daktn. OTox, i cdnep, wo onosmeas [ligHebGecHy 3 oTpu-
MaHHS nepLuvx, Bpaxar4umx, BiAOMOCTEN Npo Hei, MycuB
3HUKHYTM, MOCTYMMBLUMCH peanicTUYHOMy nornsagy. Tak
cdopMyBanacs CynepeyHiCTb MiX MPaKTUYHWM 3aruToM,
KOPUCHUM AN NPOOYKTMBHOIO PO3BUTKY MofanbLUMX CTO-
CYHkiB 3 Kutaewm, i nosuuieto Tux, xTo Bxe notpebysas 36e-
pexeHHs ansi cebe Noro BHYTpILLHLOI inocTaci.

MapagokcanbHUM YMHOM LA CynepeynuBiCTb He 3aBa-
Onna 3aknagaHHio HOBUX LEernuH y dyHAaMeHT opieHTani-
CTMKW, OJHAK Ha3aBXau 3anuiuuna B Hi OBi NOeAHaHi iH-
TEHUji — nparHeHHs 06'eKTMBHOCTI N 3avapoBaHicTb Cxo-
OoM, unii 6anaHc i B3BaEMOMNPOHMKHEHHS HE CYyMICHi 3 EBpO-
noLeHTpnaMom. BapTo 3asHaunTu, WO B Yacu coujianbHo-
noniTMYHOro NepeTBOpPeHHsT €BponM cama 3ayapoBaHiCTb
Marna cneundiyHnin — gyanbHUN — XapakTep: BiALEHTPOBe i
OOLIEHTPOBE CrNpsIMyBaHHS, Ae neplue kepyBanocs OyXoB-
HAM  MOLWIYKOM, ChpsMoBaHMM Yy 6ik  dinocodcbko-
CBiTOrMAOHMX YHiBEpcanii, apyre — 3aJ0BOSIEHHAM Bif
roCTPOTM NEPEXMBAHHS, O BMHMKANO MPW KOHTAaKTi 3 He-
3BMYANHMM, €EK30TUYHWMM, 30ymXKyluM HeTpuBianbHi Mo-
YyTTS, @ HEepiaKo W KpeaTWBHI iHTeHUii. 3po3ymino, wo B
060ox BUNagkax Le iHWwe He cTaBaro W He MOrfo cTaTu CBO-
M, oQHaK BMKOHYBano HaA3BUMYaMHO BaXknuBy (PyHKLiO —
po3LMpOBano AyXoBHe GayeHHs LNsSxoM NodornaHHs eT-
HOKYNbTYPHOI aHraxxoBaHocTi. Llinkom 3akoHOMipHO LUe
HapodXyBano OakaHHA MOCTIMHOrO KOHTaKTy 4Mm 0bOoB'A3-
KOBOI HaCTynHOI 3ycTpivi. OgHUM 3 BapiaHTiB MOro 3a40Bo-
NEHHs1 cTaBana mMojaa, sika nonpu cnifibHy OCHOBY He Gyna
O HOPIOHOK, MatuU Pi3Hi CycninbHi BUSIBU: NOMITUYHI, di-
nocodchbKi, XyA0XHi, N0OBYTOBI TOLLO.

Ony6nikyBaHHs 1687 p. B Mapwuxi "Confucius Sinarum
Philosophus”, BaxnunBoi 4acTvHM KOHYLiaHCLKMUX TEKCTIB,
yTBEpPAUNO OYMKY LWOAO AanekocxigHoro nigepcrtea Ku-
Tal, WO 3anumMnock HE3MiHHMM 1 Nicnsa 3HanomMmcTea €B-



() @

YKPATHCBKI KYJIBTYPOJIOITYHI CTY/II 1(8)/2021

~13 ~

ponu 3 AnoHieto. OgHak AanekocxiaHuin apean cnpuivas-
Cs €BPONENUAMU K Line 3 YMOBHUMM FiHIAMWU KyNbTYPHOI
andepeHuiadii. HenoginbHMM 6yno i nparHeHHs oBoNoAITU
BCiMa MOro CMMBOIMIYHMMU CMUCIIaMW, NMPUXOBaAHUMMU, 30K-
pema, 1 y cBiTi horo peven. Ha eBponencbKOMy PUHKY iX
Oyno Bxe J4ocTaTHbO, LWob AnByBaTwW, NigirpiBaTh LikaBiCTb,
BUKINMKATK 3aXOMMEHHs, 3arocTprotoun nonut. MNosiea moam
Ha HUX HamoBHWNa €Bpony AanekocxigHUMKM ToBapamMu,
CMPOCTYBaBLUM MPU LIbOMY OAHY i3 3aKOHOMIPHOCTEN iCHY-
BaHHSA TpeHOy — NPUMUHEHHST YMHHOCTI 3 HAaCTaHHAM 3ara-
NbHOI AOCTYNHOCTI. 3a cTabinbHOro 3pOCTaHHs NPONo3unLii
notpeba B HMX He 3racana, a 36inbLuyBanacs NponopuinHo
PO3LUMPEHHIO 3HaHb MPO CXigHi igel i AyXOBHI MpPaKTUKW,
3anywanymMcb MNEepMaHEHTHOK MNOMpu  XBWUMEnoAibHICTb
nepiogiB 3aroCTpeHHs Takoro iHTepecy.

Tak BusBnsie cebe He3racHWU NOACHKUIA 3anuT Ha ca-
MOYCBIAOMIMEHHA Ta camopo3BuUTOK. Cxig i 3apas ymie
TpMMaTK NOro B Hanpysi, SK i Todi, Konu esponenui Bnep-
e 3a4apyBanucb NnepenmBamMm HiKHOrO LLOBKY, BUTOHYE-
HicTIo dhapdopoBoro nocyany, OMBOBMXKHOK Kpacow Bas,
OpHaMeHTOBaHUMU BpPOH30BUMUN A3epKanamu, opuriHanb-
HUMW MpUKpacamu, yHiKanbHWM KUTaWCbKUM IakoM, pi3-
HOMaHITHUMM LUKATYINKaMu, SICKpaBMMK Pi3HOKOMIpHUMMU
napacornbkamu Tolo. PauioHanbHO HanawToBaHOMY po-
3yMYy BOHW HECNW YYTTEBI CMOKYCU N MO-HOBOMY XBUITHOHO-
Yye 3a[0BOSIEHHS, AOMOMarayn 30epexeHHI0 AYXOBHOMo
6anaHcy. MNoTpanngawym B KONo NACbKOT OyAeHHOCTI, Ui
peyi cTaBanu akueHTOM, L0 3agaBaB BWCOKUIA piBEHb
camoBiguyTTsa, 30arayyBaB BHYTPILLUHI CBiT 3HaKamu iH-
LUMX XUTTEBUX MOXINBOCTEN.

IxHa nanitpa poswwmpunacs 3aBAsiku Tak 3BaHOMYy SMo-
Hiamy (. Bropti) — BnnuBy Anowii (i3 Il non. XIX cT. go
MepLuoi CBITOBOI BilNHW) HA MUCTELTBO M iHLWWI cchepun XKut-
Ts. SAANOHCBbKI rpaBlopu YkKio-e, CyBOi kakeMoHo, dapdop,
KiMOHO, nakoBi BUpobu, npeactaeneHi 1867 p. Ha BcecsiT-
Hi BMCTaBLi y Napuxi 1 NOBHICTIO pO3npoAaHi, ctanu ne-
pPENnOMHMM MOMEHTOM Yy 3HANOMCTBI 3 SMOHCHKOK KynbTy-
poto, ii oyxoBHUMK 3acajamu. BoHa we Binblie 3aroctpu-
na po3yMiHHS peyen SIK HOCIIB CUMBOSIYHUX CMUCAIB, "eKe-
noptyesana" AylweBHWA 3B'A30K MNOAWHM | pedi, HaB4uuMna
obnaliToByBaTM MNOMELLKAHHSA $IK TEPUTOPID NaHyBaHHS
yHiBepcanin. 3okpema, Moga Ha AMOHCbKi LUMPMW, 3a80BO-
NBHAYN eCTEeTUYHI NOTpebn, BnnuBana Ha BMiHHSA Cnpui-
MaTu NPOCTIp AK UinicHICTb, NigBnagHy 3miHam, LWo Bigno-
Biae 3aranbHUM 3akoHaMm OyTTS.

[MoHATTA ANOHI3MY, SK 1 aHanOoriyHO BXUTE NOHATTS Ku-
TallMHW, [O0BOOATb HECMNPOCTOBHICTL  [anekocxigHoro
KyNnbTYPHOrO BHECKY, Big4yTHOro i HUHi. OgHak sk "kutan-
WwmHa" 6yno nepeknageHo i dpaHuy3bke CroBo "LIMHya-
3pi", CTBOpeHe AnA NO3HAYeHHs cTumisauii nig mancTpis
OinbwocTi BMAiB MMcTeuTBa 1, BapTO AOAaTU, — Y CMOCObI
obnawTyBaHHA XuUTTA. 3pO3yMmino, WO B TakoMmy Tryma-
YeHHi KUTaWlLiMHa OXOMIIoE i ANOHCbKI aABuLla. | Bce X 3a
TEepMiHOM i NOCNIAOBHICTIO BNAMBY OOMIHAHTOM TYT 3anu-
waeTtbea Kutan. Lo x Ao BnacHe LWMHyaspi, TO Moro nos-
Ba y XVIl cT. Ha rpebeHi cxoxoro 3a AeKOpPaTUBHICTIHO i
BUTOHYEHICTIO POKOKO i LUBMAKE 3aKPINMEeHHa B €Bponew-
CbKMX, a 3rofoM i CBITOBUX TpeHOax BUABUNU BiACYTHICTb
KynbTYpHOi HenepexigHOCTi, MOB'A3aHOI i3 NPUPOAOIO Mto-
avHn. Le 3abesneunno ctuno TemnopanbHy Heobmexe-
HiCTb Yy TpaHcnsauii AYXOBHUX CMMUCIIB OanekocxigHuX
KynbTyp. | HUHI BiH 3anuvwaeTbcsa y TpeHai B AM3anHi oas-
ry n iHTep'epy, B apxiTekTypi Ta naHgwagpTHOMY MUCTeL-
TBi. Vloro xuTTe3gaTHicT 06yMOBReHa nparHeHHsM noan-
HW 0 MOBHOTU CBOET camopeanisauii.

Moga Ha Cxia, XMBMAYUCH CYTHICHUMMU MIOACBKUMMN iH-
TEeHUisaMK, | 3apa3 He kepyeTbCs NnuLle NMoboB'0 A0 eK30TH-
kn. HagiTb y fashion, ge ue 6yno 6 gope4yHo, Taka TeHAEH-

uis He gomiHye. CBoeto TBopuicTHO Lie aoBiB KeH3o Takaaa,
OOMH 3 BUAATHMX ManCTpiB CBITOBOI Moan. PopMytoun CBi
CTUIb SIK cCMMBi0O3 CXifgHOi i 3axigHoi KynbTyp, BiH cnupascs
Ha TpaauuiiHe SMNOoHCbKe CBiTOOAYeHHsi, 3acHOBaHe Ha
rapMoHi3aujii cTocyHkiB nioauHu 3i ceitom. Oversize (Binb-
HWIA Kpi) KeH3o cTtaB npoBigHMKoM 1oro dinocodii, Bupa-
XeHoi y TBopYyoMmy Kkpego: "Tiny noTpibeH npocTip. Ak y
disnyHOMY, TaK i B 4yxoBHOMY cmucnhi". Ogsar Takoro Kpoto
obuparoThb Ti, XTO nparHe cnpaexHboi ocobuctoi cesoboan,
sika, 3a nepekoHaHHAMN KeH30, nonsrae y BM3HaHHi abco-
NOTY NPUPOAM | NPOCTUX PadOoLLiB XUTTS.

lMoka3oBoO Yy LbOMY PO3YMiHHI € W Ccy4acHa mMofa Ha
KMTaWCbKi Ta ANOHCbLKI cagn, sika nparHe HacnigysBaTu TXHi
TpaauuinHi dopmu. Ceigomuin BUGIp LMX CMOBHEHNX CUM-
BONi3aMy naHgwadTHMX Mogernen, iXHE BiOTBOPEHHs Ta
NoOBCSIKYaCHE [eKoAyBaHHS CTaloTb CrpaBok 0cobnmBoro
CBITOMMSAAHOrO HanawTyBaHHS, 3MiIHOK 0COBMCTMX OyXOB-
HUX perynaTuBiB Ha NPUHUMNK, WO 3A4aTHI 3MiHIOBaTU
camy mogenb byTTS.

BucHoBoOK. Y kynbTyponorii moga i npouecu copmy-
BaHHA TpeHAiB HanexaTb [0 NuTaHb CYTHICHOro psay,
agXe BUSIBNSAOTb MOTUBOBAHE CaMOPO3BWUTKOM FOAWHW i
NOCTiNHE NMparHeHHs Ao 3MiH. 3a iCTOPUYHUMU CBiQYEHHS-
MU, Ha opBiTy Moau sik cnocoby KynbTypHOI ineHTUdikauil
noTpannsaTb He NuLle peyoBi Ta npouecyanbHi heHome-
HW, @ N KyNbTYpHO-CBITOMNSAAHI KOMMMEKCH 3i CBOEK MO-
OEennio CBITOBIOYYTTS Ta NOBEAIHKOBMX perynatmeiB. Akue-
HTHWIA iIHTEepec OO0 HUX BUHMKAE 3 NoTpeb camoigeHTudika-
ujii, npobnemaTnsoBaHoi 06CcTaBUHaMM OCOBUCTOrO YN CyC-
nineHoro Xutta. MoTMBOM Takoro BUOOPY CTae MoLUyK Ay-
XOBHOrO OMNTUMYMY, CNPUATNUBOro Ans camopeanisadii Ta
BHYTPILLIHLOT cBOGOAN camosusBy. Moro BiacyTHICTL dhop-
My€E KOMMeHcauinHi "TpeHaoBi By3nu", 4yns nosisa € nepea-
6ayyBaHo0, K i pecypc, NOTPIOHWMIN AN 3a40BOMEHHS 3a-
3Ha4YeHoro KynbTypHOro 3anuty. BiH nepebyBae B po3mno-
PAOKEHHI KyNnbTyp, ChOpMOBaHNX HA OCHOBI 4DiNOCcodCbKO-
CBITOrNAOHUX YHiBepcanin, Wo po3rnggatoTb SIOOUHY SK
3Hauywy oaunHuuto BeeciTy. YacTuHa 3 HMX niwna, ogHak
KynbTypHa nNamMm'aTb nioacTtBa 30epirae 3ragky npo ixHin
cnafok, 3anuwieHun Ans inTenekrtyanis. LlinicHy x giesictb
pecypcy MatoTb iCHYOMi TpaauuiiHi KynbTypu, WO BRAPO-
OOBX TUCAYONiTb MneKkanu CBOE AYyXOBHE s4pO, CTaBLUM
MEKKOI Ans AyXOBHO crnparnux. [JJoMiHyloTb Y LboMy IHAS,
Kutanm i AnoHis, wo 3gaBHa yocobnioTb MarHeTUYHUR
Cxia. OcTaHHi, y CBili Yac BiOKPMBLUMCH CBITY, HE nepecTa-
10Tb BaBUTK MIOACTBO MOXIMBICTIO AYXOBHOIO 3MiLlHEHHS 1
03[0pPOBIIEHHSA Yy MPOCTOPiI BCENEHCBbKMX KOOpAuHaT, ae
30i6HOCTI, MOTMBWM | Aii NOAWMHW BTpayalTb BUMNALKOBUNA
xapakTep, HabyBaroun 3HaYeHHs1 CKNagoBuX CBITOOYAOBWU.
Lle kapAnHanbHO 3MiHIOE CEHCOXUTTEBI CMUCIW, Hadalum
iM O3HaK BIYHOCTI Ta HeCKiH4eHHOCTi. KepoBaHuMM CTaloTb
BaXkeni OyXOBHOI camoigeHTudikauii, BTpayeHi yepes 3a-
ranbHy nparmaTmsauito cycnineHoro 6yTTs. AktuBHa bara-
TOBIKOBa [QyXOBHa OUPEKTMBA, MOCUIEHa Cy4aCHUMU LMBI-
nisauinHMMK  ycnixamy HapoAis AanekocxXiAHOro periony,
BUMNPaBAOBYE aKUEHTHY 3auikaBneHiCTb Yy Uil OyXOBHIN
Hilli, WO € CyTTEBO NiACTaBOK cCyyacHoi moau Ha Cxia.
MoxxHa 6yTv BNEBHEHUM, LLO i3 MPUYNH CYTHICHOIO nopsa-
Ky BOHa, Maluyy CBOI HEMOOAMHOKI aHarnorn B MWHYNOMY,
MOXe po3paxoByBaTW 1 Ha NEPCrNeKTMBM B ManbyTHLOMY.
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EAST AS A CULTURAL TREND

The article is devoted to one of the most complex phenomena of the dialectic of cultural development — individual spiritual identification
through the selection and development of individual components of a foreign cultural spiritual resource, in this case — the traditional cultures of
China and Japan.

Contrary to its predominantly factual scientific consideration in the context of issues of cultural borrowing, "spiritual migration" to the East is
analyzed as a stable trend, which has its source in the essential intentions of man, remaining not only constant in the centuries-old past of
mankind, but also inescapable in its further cultural movement. In this context, the author considers the historical manifestations of heightened
interest in the treasures of the Far Eastern cultural area, its transformation from a simple admiration for exotics to confessing the philosophical and
worldview guidelines presented by them. The phenomenon of the cultural trend studied in this way, having demonstrated its ability to identify and
preserve spiritual recreation, is revealed in its direct connection with the dialectical processes of the cultural development of mankind.

In culturology, fashion and the processes of trend formation belong to the issues of the essential series, because they reveal a person's
constant desire for change motivated by self-development. According to historical evidence, the orbit of fashion as a way of cultural identification
includes not only material and procedural phenomena, but also cultural and ideological complexes with their own model of worldview and
behavioral regulations. The emphasis on them arises from the needs of personal self-identification, problematized by the circumstances of personal
or public life. The motive for such a choice is the search for a spiritual optimum conducive to self-realization and inner freedom of self-expression.
Its absence forms compensatory "trend nodes”, the appearance of which is thus predictable, as well as the resource needed to meet this cultural
demand. It is at the disposal of cultures formed on the basis of philosophical and worldview universals that consider man as a significant unit of the
universe. Some of them are gone, but the cultural memory of mankind preserves the memory of their legacy left to intellectuals. The existing
traditional cultures, which for thousands of years nurtured their spiritual core, becoming a Mecca for the spiritually thirsty, have the integral
effectiveness of the resource.

Key words: Far Eastern cultural area, foreign cultural spiritual resource, cultural trend, spiritual self-identification, accent socio-cultural requests, spiritual
migration, compensatory "trend nodes".
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KneBckui HaumoHanbHbIW yHuBepcuteT uMmeHu Tapaca LLleByeHko,
yn. Bnagumupckas, 60, r. Kue, 01033, YkpaunHa

BOCTOK KAK KYNIbTYPHbIA TPEHA

IMocesiujeHo oOHOMY u3 Hauborsee CrIOXHbIX fesieHull duasleKmuKu pa3sumusi Kynbmypbl — UHOU8udyasnbHoOU dyxo8HOU udeHmudgukayuu rno-
cpedcmeom ebibopa u 0C80eHUSI OMOesIbHbIX COCMaeBsIsIIoUWUX UHOKYIbMYypPHO20 AYX08HO20 pecypca, a UMeHHO — mpaduyuoHHbIx Kynsmyp Ku-
mas u SinoHuu.

Borpeku e20 npeumMyu,ecmeeHHo (haKmosio2u4ecKkoMy Hay4HOMY PacCMOMPEHUI 8 KOHMEeKCMme 80Mpocoe Ky/lbMmypPHbIX 3aumMcmeosaHuli
"dyxoeHyl0 Muzpayuro” Ha Bocmok npoaHanu3upogaHo Kak ycmoliqugyro meHOeHUUIo, Komopasi uMeem c80UM UCMOYHUKOM CYWHOCMHbIE UH-
meHYyuu 4Yesioeeka, 0ocmaeasicb He MoOJIbKO KOHCMaHMHOU 60 MHO208€KO8OM MPOWIIOM Yesloeeyecmea, HO U Heu36bigHOU e e20 danbHeliwem
KynbmypHoMm deuxeHuu. B amom koHmekcme paccMompeHbl UCMOPUYECKUE MPOosi8/IeHUs] MO8bIWEHHO020 UHMepeca K 00CMOosiHUL daslbHe8ocmo-
4YHO20 Ky/IbMypPHO20 apeasa, e2o mpaHcgopMayusi om fpPocmMo20 80CXUULeHUs 3K30mamu 0o ucrnogedaHusi npedcmaesieHHbIX UMU ¢husiocoghcKo-
MUpPOB033pPEHYECKUX OpueHmupos. UccredosaHHoOe makuM Crloco60M siesieHUe KysibmypHo20 mpeHAa, MpodeMOHCMPUpPo8as c80 CrI0OCO6HOCMb
8bIsI8/IIMb U cOXpaHsimb OyX08HbIe peKpeayuu, packpblieaemcsi 8 ceoeli NpsiMoll cesi3u ¢ duasleKmu4yecKuMuU npoyeccamu KysibmypHo20 pa3su-
musi yenosevyecmea.

Kntroyeenbie croea: [anbHEBOCTOUHBIN KyNbTYPHbIA apearn, MHOKYNbTYPHbIA JyXOBHbI pecypc, KynbTypHbIA TPEHA, AyXOBHasi caMouaeHTUduKkaums, ak-
LIEHTHbIE COLIMOKYIbTYPHbBIE 3aMpOChl, AYXOBHAS MUrpaLimsl, KOMMEHCALIMOHHBIE "TPEHAOBbIE Y3nbl".
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KYNbTYPA NOBCAKAEHHOCTI:
A0 NPOBMEMM JIOFKU CTPYKTYPU TA 3MICTY HABYAINbHOI AUCLUMNNIHWN.
YACTUHA |

lpo6nemamu3oeaHo J102iKy cmpyKmypyeaHHsi ma 3Micmoeo20 HarnoeHeHHs1 Hae4anbHoi ducyunniHu "Kynbmypa noecsikOeH-
Hocmi", cnpuy4yuHeHy sIKk cknadHicmoo ma 6a2amozpaHHicmio caMo20 ¢heHOMeHa roecsikAeHHocmi, mak i MixAucyurnsiHapHicmro
mMemodosiogidHUX onmuk lio2o AocidXeHHs, pi3HOMaHimHicmo meopemu4yHo20 iHcmpyMeHmapiro, wo, 3i ceo2o 60Ky, o6ymoesioe
po3maimmsi noansidie Ha caMy cymHicmb ¢heHoMeHa noecsikAeHHocmi ma ii cknadoei. AHaniz Hag4yanbHuUx npozpam 3 "Kynemypu
noecsikOeHHOcmi", W0 € 0OHUM 3 eJleMeHmie 0ceimHbO-NPogheciliHux ma oceimHbO-HayKo8uUX npo2pam nid2omoekKu 3a crneyiasnb-
Hicmio "Kynbmyponoezis" y 3aknadax euujoi oceimu 8 YkpaiHi, nidmeepoue wupoKy eapiamusHicmb iXHbL020 3Micmoeo20 Haros-
HeHHs1 ma cmpykmypHoi 6ydoeu. Y nepwili yacmuHi cmammi o6rpyHmoeaHo nompeby 062080peHHS 8 KoJli 3ayikaesieHux cmopiH
Mex ma 6a3oeux esrleMeHmie nNPedMemHO20 MoJisi 3a3Ha4eHoi Has4anbHOI ducyunidu, ski 6 eusHaqunu if cneyudiky U ocobnueo-
cmi y npouyeci po3ansdy ¢heHoMeHa noscsiKOeHHOCmi. 3arnpornoHoe8aHo neeHy modersb J1o02iYHoi 6ydosu "Kynbmypu noecsikOeHHo-
cmi” sik Hae4anbHOI QucyurnliHu, Po32JIsTHYMOo OCHOBHI efleMeHmu ii cmpykmypu ma ixHe 3micmoee Haro8HEeHHS.

Knroyosi cnoea: heHOMEH NOBCAKAEHHOCTI, KyNbTypa NOBCAKAEHHOCTI, CTPYKTYpa HaBYarbHOI AUCUMNIIHK, 3MICT HaBYasbHOI AUCLMMITIHK.

NoctaHoBKa npo6nemu. PeHOMEH MNOBCAKOEHHOCTI
BXE He ofHe fAecATuniTTs nepebyBae B eniueHTpi HayKoBo-
ro iHTepecy npeacTaBHUKIB Pi3HOMaHITHUX ranysemn couio-
ryMaHiTapHoro 3HaHHsl. MpogyKTUBHICTb MiXAMcUMNniHap-
HOro JOCHiAXEHHS NOBCSKAEHHOCTI HE BUKITUKAE XXOLHOro
CYMHiBY, OCKiNMbKW Taka 3auikaBreHiCTb I'PYHTYETbCS Ha
GaraTorpaHHOCTi HaykoBOro nornsgy, 030poeHoro pi3Ho-
MaHITHOK JOCMiAHMLUBKOK OMTUKOI, sika Crpuse geTanb-
HOMY i rMMOoKoMy aHanidy uboro geHomeHy. lNpoTte Mixk-
aucumnniHapHa "peecTtpauist” NoBCAKAEHHOCTI 3aKOHOMIPHO
nepenbadae 3acToCyBaHHS Pi3HMX METOAOMOrNYHNX MNiaxo-
AiB 1 iHCTpPyMeHTapito nig yac ii 4OChiaXeHHs, WO, SK Ha-
cnigok, obymoBnoe cneumndiky npu popmynioBaHHi Jocni-
OHVLBKMX 3aBOaHb Ta MOCTAHOBL METW HayKOBOro A0CHi-
IPKEHHS y BiAMNOBIAHOCTI SIK 40 "MOPTY HayKOBOi Mponmnckn”
JocnigHuka, Tak i Moro BnacHoro HaykoBoro iHTepecy. Lle
npu3BOaUTbL A0 PO3BPKHOCTEN He nulle Yy BUKOPUCTaHHI
NMOHATIMHOrO anapaty, a W y TpakTyBaHHi caMoOl CYTHOCTI
deHoMeHa NOBCSAKAEHHOCTI, BUOKPEMIEHHI ii XxapaKTepHNx
03HaK, BW3HAYEHHi CTPYKTYPHUX €EMNEeMEHTIB Tolo. Taky
CUTyaLil0 MOXHA BBaXaTW CNPUSTIIUBOIO ANs NigTPYMaHHS
3aranbHOro TOHYCY COLiOryMaHiTapHOro AMCKypcy Ta Ans
noByaoBM NOTikM HaBYanbHOT ANCUUMIIHK, Nig Yac BUBYEH-
HA SKOi po3rnsagaeTbcs (PEHOMEH MNOBCAKOEHHOCTI, Le
CMPUYMHSE NEBHi CKNafHOLLi, OCKiNbKM Jorika HaBYanbHOI
OucuMniiHn TPaguUiiHO KOPEre 3 JOriKoK BianoBIgHOI
Hayku. MpunycTtumo, Wo Taka BUMora Moxe OyTu akTyanb-
HOM LLOAO KMAaCUYHWX HaBYanbHWX OUCLMNNIH, SIKi MalTb
AOBroTpuBany akagemiyHy ictopito. [poTe BUKMIMKKU cyvac-
HOCTi, 3yMOBNeHi rmobanbHUMK UMBINi3auinHiMK 3MiHaMu,
BMMaralTb 3any4yeHHsl 0O OCBITHbOro Mpouecy HOBUX HaB-
YanbHUX OUCUMNIIH, SKi MOXYTb NULLE YaCTKOBO onvpartu-
CH Ha Knacu4Hi couiorymaHiTapHi Haykun sik HayKoBi CBIiTU i3
YiTKUMU MexXamun. HoBi Xk HaBYanbHi AUCUMNIIHU € iHTenek-
TyanbHUM NPOAYKTOM MiKOUCLMNNIHAPHMX 3yCUnb i 3opie-
HTOBaHi Ha PO3LUMPEHHS NPEeaMETHOro Mons, a oOTxe, i Ha
BiOKPUTTS HLUMX FOPU3OHTIB B OCMUCHEHHI/OOCHiaXeHHi
cninbHMx npobnem. 3BicHO, Taka cuTyauis He MoXe iX 3Bi-
TNBHUTY BiJ YiTKOrO CTPYKTYPYBaHHA Ta CUCTEMATU30BAHOIO
3MICTOBOro HanoBHeHHS. "KoxxHa gucumniiHa BCTAHOBIIOE,
Xan y Kosni gaxiBuiB NPo HbOrO MOXYTb | ANCKYTYyBaTW, Bia-
NOBIQHMI KaHOH TOro, L0 BOHA po3rnsggae sik CBOW "Tepu-
Topito", AK npeamet gocnigpkeHHa" [5, c. 10]. Ls Tesa
M. OdinbueH6axepa, Bigomoro daxiBus 3 icTopii eBponeincs-
KOi MeHTanbHOCTI, Ayxe gopedHa wopo "KynbTypwu no-
BCSKAEHHOCTI", sika € OJHiel0 3 TUX AUCUUNNIH, Wo 3abes-
neyyloTb peanisauilo AepXaBHOro CTaHgapTy KynbTyposo-
riyHoi ociTn. Orngag nporpam Ui€i HaBYanbHOT ANCUMMIHK,

HasiBHWX Yy BiNbHOMY AOCTYMi Ha caWTax 3aknagiB BULLOI
OCBITM B YKpaiHi, W0 3anmaloTbCsa NigroTOBKOK (haxiBuiB 3
KynbTypornorii, cBigunTb Npo notpeby 0broBopeHHst NEBHO-
ro ii "kaHoHy", sk 61 okpecnuB Mexi NpegmeTa Ta 6a3oBi
enemeHTV npobnemHoro nons "KynbTypu noBcAkgeHHOCTI",
He nosbaBnsayM BUKNagaya TBOPYOI iHTepnpeTauii Bia-
noBigHO 00 cneundikM HaBYanbHOro 3aknagy Ta BriacHoi
HayKOBOI 3aLlikaBMNeHOCTI.

AHani3 pocnigxeHb i nyonikauin. HaykoBuii iHTepec,
CcrnpsiMOBaHUn Ha heHOMeH MOBCSAKAEHHOCTI, yXe TpuBa-
nuii Yac He 3meHLye o6epTiB, Yepes Lo YTBOPUBCS rinep-
KOHTEHT, 06'EKTMBOBAHUIA Y YMCINEHHIW KiNbKOCTi HAayKOBMX
cTaTten, cneuianizoBaHWX BUMYCKIB HAayKOBMX YacomMuCiB,
MOHOrpadivYHNX AOCHIfKEHb, HAayKOBMX KOH(EpeHUin To-
wo. lMopsia 3 aBTOPUTETHMMM AOChigHWKaMy (heHOoMeHa
NMOBCSAKAEHHOCTI Y Pi3HUX rany3sx HaykoBOro 3HaHHs (icTo-
pisn. — @.Apbec, M. bnok, ®.bpogenb, XK. [Owo6i,
X. TNeTodd, W. XeitsiHra; inocodis — P. Bapr,
K. bogpisip, E. 'yccepnb, M. ®dyko, M. Mangerrep; couio-
norian  — [I1. beprep, [Il.bypabe, bB.BanbgeHdensc,
. Fapdinkens, H. Eniac, T. JlykmaH, A. WoTy; cemioTuka
kKynbTypn — 0. JloTmaH), poboTn skmMx BBaXalTb Knacu-
Koto, 6e33anepevyHo BU3HAHOK B MiKAMCLUMIIHAPHOMY
NpoCTOpi, € YMMarno npaub OOCHiOHMKIB OCTaHHLOI YBEPTI
XX CT. Ta cy4vacHoCTi, siki mormmbunn 3aranbHe 3HaHHS,
pPO3WNPUIM BUAHOKONMO, BigKpWUnn ocobnumei rpaHi deHo-
MeHa noBcsikaeHHocTi. Cepef 3HaHWX 3apybikHUX Jocnia-
HUKiB  beHoMeHa noscsakaeHHocTi  HO. bescmepTHun,
M. Bopwana, A.Typesiy, K. TiH306ypr, H. 3apybiHa,
O. 3onotyxiHa-AbGoniHa, |. KacasiH, I. KHabe, B. Jleneko,
A. Jlogtke, B. Mapkos, J1. Hemxammep, H. lMNMywkapboBa,
M. ne Cepro, C. LLlaBenbos.

B YkpaiHi noBcsikaeHHICTb Takox nepebyBae cepepn To-
NoBWX AOCMIAHULBKMX TeM B icTopudHin Hayui (K. Oduca,
O. Konsictpyk, O. Ygon), He obxoaaTh ii yBarot i cinoco-
dn (M. Manywko, |. Kapiseup, A. KyHaeHko, O. Maenoea,
O. MaHdpinos, J1. Metposa, O. lnaxosa) Ta couionoru
(O. Danunenko, |. Habpycko, K. CknapeHko). Bapto Haro-
NOCUTW, WO 3a3HavYeHW nepenik yKpaiHCbKUX HayKoBLiB,
AKi 'PYHTOBHO JOCHigKyBanu pisHOMaHITHI acnekTn geHo-
MeHa MOBCSIKAEHHOCTi, HE BMYEPMyETbLCS 3rajaHvuMun nep-
coHaniamu. Lo ctocyeTbcs TeMaTUYHOT NaniTpu BiTYU3HS-
HOro "MOBCSKAEHHO3HABCTBA", TO Ha HiM OOKMagHO npeg-
CTaBneHO NOBCAKAEHHE XUTTS NEeBHOI iICTOPUYHOI enoxu yn
NMeBHOro coLianbHOro npoLuapky/rpynn BuaHadyeHoi gobwu,
MEeTOAOMOriYHI 3acaan [ocnigXeHHs heHOMeHa MOBCSK-
OeHHoCTI, icTopiorpadis MNOBCAKQEHHOCTI, aHTPONosoris
NOBCAKOEHHOCTI, UiHHICHI TpaHcdopmauii KynbTypu no-
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YxpaiHchbKi KyJabTypoJIoriuHi cTymii

BCsIKAEHHs1 Towo. OaHak npobnema KynbTypy MOBCAKAEH-
HOCTi SIK HaBYarnbHOI AMCUMNNIHK, sika 6 mana GinbLl-MeHLw
YiTKe PO3MEXyBaHHS 3 iCTOPIED, COLONOrield NOBCAKOEH-
HOCTi, eTHosorielo Ta Bonogina cneundivyHMMn KynbTypono-
riYHUMKU pucamm BnacHoro "obnmyuys”, wo BupisHanocsa 6 3-
NOMiXK Ha3BaHWX HayKoBMX "MOPTPETIB", MOKM LLO He cTana
npeaMeToM OOroBOpEHHST 3aLiKaBNEHUX YYacCHWKIB SIK Hay-
KOBOro AncKypcy B YKpaiHi, Tak i BUknagawbKoi ChifibHOTY.

MeTa cTtartTi — npobnemartusyBaTtun y cy4acHOMY KyIb-
TYpPONnoOriYyHOMY AMCKYpCi B YKpaiHi noriky CTPyKTypu Ta
3MiCTOBOrO HamoOBHEHHS HaByarnbHOI AvcuunniHm "KynbTy-
pa NoBCAKAEHHOCTI"; NpoaHanisyBat HasBHi Moaeni cTpy-
KTYpHOI 6ygoBu Kypcy, 6a30Bi eneMeHTUn TEMaTU4HOro no-
Nsi Ta po3rnsHyTU BapiaHTV MOro 3MiCTOBOrO HanoBHEHHS.

Buknan ocHoBHOro martepiany gocnimkeHHs. "Kynb-
Typa NOBCSKAEHHOCTI" Sk oKpeMa Agucuunnida 3'ssunacs B
HaBYanbHUX NnaHax NiaroTOBKM KyrbTypOnoriB 3 no4artky
2000-x pp. y cTaTyci 060B'a3koBoi abo BMOipkoBOI Ancumn-
NiHX 3 AOCTaTHBO BEJIUKOK KinbkicTio kpeanTis EKTC — Big
TpbOX A0 N'aTh. Ii CTPYKTYpyBaHHA Ta TemaTudyHe Hanos-
HEHHS I'PyHTyBarocs, Hacamnepes, Ha 3aranibHOMy MpuH-
LmMni eqHoCTi 3 icTopietd NOBCAKAEHHOCTI, YacTKOBO hifo-
codieto Ta couionorieto gK ycTaneHumMmn HaykoBuMu Tpaau-
LisMM gocnigkeHHs1 peHoMeHa MOBCAKAEHHOCTI, ypaxy-
BaHHs iHTepeciB/paxy Buknagada ta cneumdikm Hasya-
nbHOro 3aknagy. BapTo 3ayBaxuTu, WO HWHI B 3aknagax
BULLOi OCBITM B YKpaiHi NPOMOHYIOTb AOBOSi PiI3HOMAaHITHI
OCBITHbO-MPOMECINHI Ta OCBITHLO-HAYKOBI MporpaMmu nig-
roTOBKW 3a cheuianbHicTio "KynbTyposnoria”, aki nepeBax-
HO OPIEHTOBAHI Ha MpakTU4Hy (MigroToBka daxiBLiB 3 Ky-
NbTYPHO-A03BINMNEBOI AiSNbHOCTI, XYAO0XHbO-MUCTELBbKOT
ccepn) Ta TeopeTWyHy KynbTypornorito. Yknagadi npo-
rpam 3asBuyan OPIEHTYIOTbLCS Ha MakCMMarbHO LUMPOKMUNA
CUHTE3 HayKOBUX [AOCIgXeHb MOBCSKAEHHOCTI B Pi3HMX
rany3sx couioryMaHiTapHOro 3HaHHS i3 4iTKO BMpaKeHOol
opieHTauielo Ha OAHY i3 CYyMiKHUX AMCUUNNIH, Y Aocnig-
HULbKE KOIO SIKOi BXOAMTb MOBCSKAEHHICTb (icTopisi, coui-
Onorisi, CemMioTuKa KynbTypu).

Ha nigctaBi poarnagy HaByanbHUX nporpam "KynbTy-
pU NOBCAKAEHHOCTI" MOXHa 3p06UTU BMCHOBOK, LUO iCHY-
10Tb ABi Mogeni CTpykTypHoi GynoBu Kypcy, siKi, 3i cBOro
60Ky, 0OyMOBIIOIOTL 3MICTOBE HAMOBHEHHS AOr0 TEMaTu-
YyHoro nons. MNepwa mMoaens NepeBaXXHO OPIEHTOBaHa Ha
iCTOPUYHMI KOHTEKCT [2], Apyra — B OAHi 4YacTuHi 3o0ce-
pemkeHa Ha OoOWMpHOMY icTopiorpacdpiyHoMy ornsagi Te-
MaTUKN MOBCSKAEHHOCTI YN TEOpPEeTUKO-MEeTOLO0NOrMNYHUX
3acagax Ta 6asax mxepen il gocnigkeHHs, B iHWIA — Ha
aHanisi CTPYKTyp NOBCSAKAEHHOCTI 3 BENWKOK BapiaTUBHi-
CTIO Mepeniky Uux CTPYKTYp Ta pPi3HOMaHiTHOK rorikoto
IXHbOro B3aemo3B'a3ky [1, 8, 9].

CTpykTypa Ta 3MicTOBa BiOMIHHICTb HaBYanbHWX MpPoO-
rpam csig4yaTb He nuwie Mpo HaykoBi BMNOAODAHHS iXHiX
ykrnagadiB Ta cneundiyHi ocobnmMBOCTi OCBITHIX Nporpam 3
KynbTypororii y pi3HUX HaB4anbHUX 3aknagax, a Hacamne-
pen Npo CKNagHiCTb CMCTEMATM30BaHOI NpeseHTauil Mix-
OVCLUMNIIHAPHOIO 3HaHHA MPO MOBCAKAEHHICTb, CMOBHEHO-
ro pi3HOMaHITTsIM KOHLeNTyanbHUxX niaxoais Ta 6e3mexHic-
TIO  dpakTonoriyHoi  iHpopmauii  Wwoao  npegMeTHo-
MaTepianbHOi i MeHTarnbHOI CKMNagoBUX MOBCAKAEHHOrO
XWUTTS, @ TakoX MpPO BIiACYTHICTb MEBHOI Y3rofXeHocCTi Y
PO3yMiHHI cneumndikn NornNsay Ha NOBCAKAEHHICTb SK 06'ekT
KynbTypOroriYyHoro aHanidy. MoxHa npunyctutu, Lo Lum
YACTKOBO MOSACHIOETBLCS | Make MoBHA BiACYTHICTb CUCTe-
MaTM30BaHWX HaBYanbHWUX MNOCIGHKKIB 3 "KynbTypy NOBCSK-
AeHHocTi" y BiTYM3HsHOMy npocTtopi (K. Ouca posrnsgae
Lo npobnemaTuky y HaB4anbHOMY NocibHuKy "lcTopist no-
BCSKAEHHOro XUTTA B paHHboMogepHin €sponi”, K., 2014),
He3BaXKaloun Ha OOBONI TpMBanNui nepiod BUKNagaHHA uiel
HaBYarnbHOI ANUCUUNMIHN Ta AOCTATHE AOCNIMKEHHST PEHO-

MEeHa MOBCAKAEHHOCTI B Pi3HOMAHITHUX MEeTOAO0MNOrYHMX
onuisix sik 3apybixKHOro, Tak i BITYN3HAHOrO HayKOBOrO CBITY.

Be3 Oyab-Akoi npeTeHsii Ha BWYEpnHICTb, MOBHOTY, a
pagLue sk Npono3uLito o 06roBopeHHs HasiBHOT Npobremu
X04YeMO NpeacTaBUTU BnacHe GayeHHs anropuTMy CTpykK-
TypHOi ©OynoBM Ta 3MICTOBOrO HaroBHEHHSI HaB4YanbHOI
avcumnniin "KynbTypa noBcsikAeHHOCTI", ski, 6e3yMoBHO,
He MNpeTeHaylTb Ha aBTOPCbKY BUKIOYHICTb, a € nulle
iHTEPNPETOBaHUM Yy3aranbHEHHSIM HaKOMUYEHOro 3HaHHS
npo CBIT MOBCAKAEHHOCTI Ta [OCKINAMBUMM MOrNsSaoM Ha
[OCBIg Pi3HOMaHITHUX METOAMYHMX CNpob npeacTaBneHHst
3a3HaveHoi guCUMnIiHK B HaBYanbHOMY NPOLECI.

Ha Haw nornsia, 4OpeyYHUM € Mogin HaB4anbHOro Kypcy
Ha ABi YaCTUHWN — TEOPETUYHY 1 YMOBHO "MpakTuyHy". Teo-
peTuyHa vacTuHa nepepbadae, Hacamnepes, 3HaMoMCTBO
3 icTopiorpadpieto peHoMeHa noscsikAeHHOCTI. BapTo 3a-
yBaXuWTH, WO TOoTanbHa 3auikaBneHiCTb €BPOMENChbKOoi ry-
MaHITapuCTUKM MOBCAKAEHHICTIO, WO XapakTepHa Ans
XX CT., HE € NepLUOBIAKPUTTAM LbOro beHoMeHa ANns Hay-
kv 3aranoM. 3okpemMa, nobyToBe XMTTH, SK CKnagosa Mno-
BCSIKAEHHOCTI, nepebyBano B Moni 30py crneujianbHUX eTHO-
rpaiyHmMX YN OKPEMUX iICTOPUYHUX AocrigkeHb. [Mpukna-
[OM crnyrytoTb poboTu yKpaiHCbKOro Ta pOCiiCbKOro eTHor-
padpa, apxeonora O. TepeLieHka: "MobyT pociicbkoro Ha-
poay" (1848), "Hapucu HoBopocincekoro kpato" (1854);
paHLy3bKOro icTopuka, TeopeTuka apxiTektypu ExeHa
Bionne-ne-Atoka: "TnymavyHuin cnoBHWK dpaHLy3bKuX pe-
Yen AOMaLWIHLOrO BXMTKY BiA KaponiHris go PenecaHcy"
(1868—1875);  cbpaHLy3bKOro iCTOpuka, aHTMKO3HaBLS
M. Tipo: "MpuBaTHe Ta cycninbHe »utta rpekis" (1890),
"MpuBaTHe Ta cycninbHe XuUTTa pumnan” (1893); HimeLbKoro
pocnigHuka E. ®ykca: "IntoctpoBaHa ictopis Hpagis" (1913).

3apomkeHHs1 NUNbHOI yBarn Ao heHoMeHa NoBCSKOEeH-
HOCTi Ta 3amny4eHHsi /0oro 0 AOCNIAHWULLKOTO HayKOBOro
nons Bigdbynocs B nepin TpeTuHi XX CT. B KOHTEKCTI iCTO-
pyvyHMX pocnigkeHb Yy ®PpaHuii. 3aCHOBHWKW iICTOPUYHOI
wkonu "AnHanis" M. Bnok Ta J1. ®eBp 3giicHunM meTono-
NOriYHY PEeBOMOLiD B iICTOPUYHIA HayLi, 3BEpHYBLUUCL [0
pocnigxeHb "icTopii Mac", icTopii XXUTTA NpocTuX nogen, a
He icTopil npaBuTeniB; Ao icTopii ToTanbHoI, Wo 6 BiaTBO-
ptoBana XWTTH Yy BCid MOBHOTI €KOHOMIYHUX, MONITUYHMX,
couianbHUX 3B'A3KIB, a He nulle couianbHO-MONITUYHMX
NOTPSACIHL Y BUINSAAI BOEH Ta pesontouin. M. brnok Harono-
WyBaB, WO y LEHTPi HAyKOBOro iHTEpeCy iCTopuka MatTb
OyTK noan, matepianbHUIA CBIT, LLO iX OTOYYE, iXHil crnocid
XWUTTS, CBIT NOYYTTIB, CTEPEOTUNN MUCIEHHS, NOBELIHKOBI
ctparterii Towo. M. brok Ta J1. ®eBp sk NnpeacTaBHUKM aH-
TpoOnosoriyHoro nigxoAy B iCTOPUYHOMY AOCRIAXEHHI 3a-
3Hayanu: B OCHOBIi MOBCSIKAEHHOro OYTTS nexaTb rMMOUHHI
CTPYKTYPW, 3PYLUEHHS! SIKUX OETEPMIHYE 3MiHW, Lo Bigby-
BalOTbCHA Ha MOBEPXHi COLianbHOr0 XUTTS.

JeTtanbHiwa TemaTm3auis NOBCAKAEHHOrO XuTTs Gyna
posropHyTa y TBopdYocTi ®. Bpogens, npeacraBHuka Opy-
roro NokoniHHA wkonu "AHHanis". MNMepwun Tom KMoro 3Ha-
MeHuTOI npaui "MaTepianbHa LuMBIni3auisi, eKOHOMIKa i Ka-
nitaniam, XV=XVIII c1." mae Ha3By "CTpyKkTypa NOBCAKAEH-
HOCTi: MOXNMBE i HEMOXIMBE", ¥ HbOMY HayKOBeLlb OKpec-
VB NpegMeTHe None CBiTY NOBCAKAEHHOCTI, [0 SIKOro BHiC
XWUTNO, DKy, ogdar, 3Hapsaas, NpeaMeTu po3KOLi, rPOLLOBI
KOLUTW, NNaHW Cenuuy i MiCT — yce, WO CAYXUTb NI0AWHI, a
TaKoX KynbTYPHO-iICTOPUYHUIA KOHTEKCT, Ha Tri sIKOro Bifg-
OyBa€ETbCH XKUTTS MIOOUHMN, OCKINbKM YMOBW MOBCAKAEHHOTO
iCHYBaHHsi, Ha MOro NepeKkoHaHHH, MalTb BU3HAYanbHUN
BMMB Ha BYMHKW Ta noBefiHky nwoden. Ha pgymky
@. bpogens, Takui Nigxia gae MOXNMBICTb BigYyTW Ta 3po-
3yMiTU NOBCSIKAEHHE iICHYBaHHS, sike AeTepPMIHYETLCSA CTPY-
KTypamu, L0 po3ropTaloTbCs Y Yaci "Benumkoi npoTskHOCTI"
i TOMy Ha3BMYaHO MOBINbLHO 3MIHIOIOTHCS.
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MpeacTaBHUKM TPETLOTO MOKOMIHHA 3HaMEHWUTOI dpaH-
Ly3bkoi icTopuyHoi wkormm — XK. Oobi ta XK. Jle NlNopd —
NPOAOBXUNM  TPaauULilo  AOCHIMKEHHS MOBCSKOEHHOCTI B
iCTOPMYHMX KOHTEeKCTax cepedHboBivHOI €ponu (XK. Oobi
"€spona B cepegHi Bikn", XK. lNle Mo "Lmeinisauis cepea-
HboBiYHOro 3axoay", "IHTenekTyanu B cepeaHi Biku", "lcTopis
Tina B cepenHi Bikn" (y cnisaBTopcTtsi 3 H. TptooHom)). MMig
pegakuieto XK. [iobi Ta P. Ap'eca BuALLNE MOHYMeHTanbHa
"IcTopis npuBaTHOro XUTTA" y M'ATM TOMax, NpuUCBAYEHa
OfHIV i3 BaroMmx CKnagoBuX NOBCAKOEHHOIO XXUTTS 3axigHo-
€BPOMNENCBHKOro  CBITY Bi aHTUYHOCTI A0 CbOrOAEHHS.
@. Ap'ec, Tak 3BaHUI "iCTOpPWK BMXiZHOrO AHSA", ONs sIKOro
dhaxoBe 3aHATTS icTopietd MoegHyBanocs 3 NpogeciiHnmM
XKUTTAM  (ppaHLy3bKOro YMHOBHKKA, YBIB [0 TEMaTU4HOrO
Kona [OCnigKeHHs1 MOBCSIKAEHHOCTI NpoGnemy AMTMHCTBA
("OuTrHa Ta cimelriHe XUTTS 3a CTaporo nopsaky").

MoBCAKOAEHHWI CBIT NIOACLKOro iCHyBaHHA CTaB npeame-
TOM 3auikaBNeHOCTi He NnuLe NPeACTaBHUKIB hpaHLly3bKOi
iCTOPUYHOI Hayku. [0 BUBYEHHSA LbOro (peHoMeHa Aony4u-
nmMca M HiMeubKi iCTOpuKKA. ABTOpUTETHUMK (paxiBusMU 3
icTopii noBcsikaeHHocTi € I. bopwawig ("Po3moBu npo icTo-
pito noBcsikaeHHocTi"), J1. Herixammep ("Mpumitkn go ictopii
noscskaeHHocti"), A.Jlioatke ("lcTopis noBcsikaeHHOCTI B
HimeuuuHi. HoBi nigxoon A0 BUBYEHHs npadi, BiHW Ta Bna-
an"). OcobnueicTio icTOpii NOBCAKAEHHOCTI SIK OKPEeMOro
HanpsiMy, CTaHOBIEHHSI SIKOTO pPO3Mo4arnocsd B HiMeLbKi
icTopuyHin Hayui y 60—70-x pp. XX cT., € 3anovaTkyBaHHs ii
OOCTiIKEHHS M03a Mexamu akagemidHoi cdepu, o oby-
MOBMITO 1i XKOPCTKY KPWUTUKY MPEeACTaBHUKAMU KNacU4HOI
iCTOPUYHOI HayKK, siki BOayanu B Taknx po3sigkax BigBepTui
avnetaHtTnam. Ta Ha nodvatky 90-x pp. XX cT. Bigbynocs
iHCTUTYIOBaHHS LibOro HanpsiMy iCTOPUYHUX AOCHIAKEHD.

Tpaguuia gocnimpkeHHs MNOBCAKAEHHOCTI 'y Benukin
BpuTtaHii 6yna 3aknageHa nogpyxokam KeenHennis. Y gpy-
rin nonoBuHi XX CT. OOCNIOXEHHS NOBCAKAEHHOCTI 34iic-
HIOBAroCs B KOHTEKCTi BUBYEHHS iCTOpIii pobiTHMYOro kna-
cy. Bigomwnin anrninceknii ictopuk E. TomncoH y po6orTi
"®opmyBaHHs pobiTHM4oro knacy" 6arato yeBarnm npuainue
NOBCAKOAEHHOMY XXUTTIO POBITHMKIB, 30Kpema — MOro Hop-
MaTUBHUM npunucam [7].

Ha nouatky 70-x pp. npobnemartvka MNOBCAKAEHHOCTI
noyana po3pobnaTUCS iTanincbKMMK icToprkamMu B Mexax
HayKOBOI Teuii, Wo oTpMMana Ha3By "MikpoicTopis" (3ayBa-
XUMO, WO iCTOpiA MOBCAKOEHHOCTI Ta MIKpoiCcTopis He €
TOTOXHUMU MOHATTAMKM). Hanbinbll 3HaHUM HayKoBUEM
uboro Hanpsamy B Itanii € K. lNH36ypr (Bigoma 1ioro po6oTta
"Cup i xpobaku").

3auikaBneHicTb €BPOMENCbKUX HayKoBLIiB (DEHOMEHOM
NOBCAKAEHHOCTI 06yMOBUNa AOCTiAHMLBKUIA iHTEpec cepeq
ictopukis CLUA, ski 3ocepeannu cBoK yBary nepeBaxHo Ha
cdepi NpMBaTHOrO XWUTTS (AOMaLUHI nobyT, CiMenHi cTo-
CYHKW, BUXOBaHHS AiTen) abo posrngganu npouecu, nos's-
3aHi 3 npaueto, Ta BigNOBiAHI iM noBeaiHKoBI cTpaTerii. Y
cdepy AOCMiAHULBKMX IHTEpeciB noTpanuna Takox mMo-
BCSIKAEHHICTb CMiNbHOT, KEPOBaHUX TOTanmiTapHUMU peXu-
MamWu, 30Kpema — NOBCSIKAEHHI NMPaKTUKM pagsHCbKOro Cyc-
ninbCTBa 3a 4aciB cTaniHiaMmy, ski BMBYana 1M onucana y
cBOiX poboTax amepukaHcbka icTopukuHsa L. diynatpuk
("MoBcsikaeHHMN cTaniHiam. CouianbHa icTopia PagaHcbkoi
Pocii B 30-Ti pokun") [7].

B ocTtaHHi gecatunitta XX CT., cnupawynucb Ha MeTo-
OONOriYHi 3acaan wkonu "AHHaniB", NOTY>XHO Aony4nnucs
00 [ocnifgXeHHA MNOBCAKOEHHOCTI padsHCbKi iCTOPUKK-
megiesicTn 1O0. BescmepTtHuin ("o BMBYEHHSA OydeHHOI
CBiJOMOCTI 3axigHOEBPONENCHLKOrO cepeaHboBivYs",
"Knuttea Ta cmMepTb B cepefHi Biku. Hapucu gemorpadiy-
Hoi icTopii ®paHuii"), A. lN'ypesuy ("CepeaHbOBIYHMI CBIT.
KynbTypa moBYasHoi GinbwocTi"); icTopuk, cinonor, di-

nocod, kynbtyponor . KHabe ("MobyT sik npeameT icTo-
pii", "MoBa nobyTtoBux peuen”, "[ianekTnka NoBCSKOEH-
HocTi"); cemioTuk, kynbTyponor . NlotmaH ("Becian npo
pocivicbky KynbTypy. obyT i Tpaguuii pociicbkoro aBo-
paHctBa (XVIII — novatok XIX cT.)". IcTOpito noBcakAeH-
HOCTi BU3HAHO CaMOCTIIHMM HanpsiMOM Yy Cy4acHOMY po-
CincbKOMY akageMiYHOMy cepefoBuLi, Haa AOCHioXKeH-
HsM Uiei npobnemaTvky npauloloTb CyYacHi iCTOPUKMHI
H. MywkapboBa, C. O6oneHckka Ta iH. [10].

B ykpaiHcbkin icTopiorpadii icTopito MOBCAKAEHHOCTI
BBaXXalOTb MPOBIAHUM HAMPSIMOM CYYaCHUX iCTOPUYHMX
pocnigxeHb. TeMaTMYHO BOHA 30cepepkeHa nepeayciMm Ha
NOBCAKAEHHOMY XMUTTi B €KCTpemarbHi nepioan BiTYM3HS-
Hoi icTopii nonepegHboro ctonitta (M. BopuceHko,
C. Kynbunubkuin), cneuudili NoBcAKOEHHSA OKpEMUX coulia-
nbHux rpyn (O. KomacTpyk), ocobnmBoCTAX XIHOYOI Mo-
BcsAkaeHHocTi (O. Ctspkkina) [11].

Ha nigctasi 3aranbHOro ornsggy icTopudHuMx Jocni-
keHb (beHOMeHa MOBCHAKAEHHOCTI B EBPOMNEWNCHKIN iCTO-
piorpadii MoxHa cTBepaxyBaTu akT iHCTUTYLIMHOI ca-
MOCTINHOCTI iCTOpIi MOBCSIKAEHHOCTI SIK HANPSAMY Cy4YacHOI
iCTOPUYHOT Haykn. Xo4Y BapTO YCBiOOMIOBATU HAsABHICTb
3HAYHOI KiNbKOCTi HEepo3B'si3aHUX Npobnem mMeToaonoriy-
HOro, [)Xepero3HaB4yOro xapakrepy, ocobnmBocTen B3a-
emopfii 3 iHWKMMM TevisMM Cy4vacHOi iCTOPUYHOI Hayku,
30KpemMa — iCTOpIEl0 NPMBATHOrO XUTTS, MIKPOICTOPIEID,
icTopieto "3HM3Y", iCTOpiEl0 MEHTaNbHOCTEN, HOBOK KyIb-
TypHOO icTopieto (y3aranbHeHa HasBa HOBITHIX Mixauc-
uMnniHapHMX gocnigxeHb KyneTypu) [7].

deHOMEH MOBCHAKAEHHOCTI CTaB MpegMeToOM HayKoBOi
3aUuikaBneHoCTi He nuwe icTopukiB. Mamke ogHo4YacHo 3
HayKOBMMW MOLLYKaMKW iCTOPUYHOI WKkonu "AHHaniB" akTyani-
3yeTbCA MOro 3HauvyLictb y dinocodii. Mpobnemartusauis
CBiTY MOBCSIKAEHHOrO >XWUTTS PO3MOYMHAETLCA 3 poboTu
E. lNyccepna "Kpusa eBponencbkux Hayk i TpaHCcueHOeHTa-
nbHa peHomeHornoris", Ae BiH PO3rMsHYB NOHATTS ">KUTTEBO-
ro CBIiTy", LLO pO3yMInocs ik OCHOBA, Ha SKi Mae r'pyHTyBa-
TMCA HaykoBuI nowyk. lgei E. MNyccepns wopno dyHaameH-
TanbHOI BaXIMBOCTI XXUTTEBOrO CBITYy CMOHYyKanu Moro noc-
NiOOBHUKIB [0 CYTHICHOrO aHanisy MNOBCAKAEHHOCTI. Moro
y4eHb, BiJOMUIA NPeACTaBHUK HEHOMEHOSONYHOT couionorii
A. Lo, Hanpuknag, posrnsgaB MOBCSKAEHHICTb $IK CBIT
6esnocepenHbLOI XUTTEBOI pearnbHOCTI, WO Mae NeBHi CyTHi-
CHi o3Hakm ("CTpyKTypa NOBCAKOAEHHOTO MUCIEHHST").

Mopanblwe [ocnigXeHHA MOBCAKOAEHHOCTI Ta WOro
KOHLenTyanisauis B Mexax oeHOMEHOOoriYyHoI couionorii
3pivicHeHi B poboTtax . Beprepa ta T. JlykmaHa, siki poar-
naganu npouec ob'ekTuBauii Cy0'eKTMBHUX MNpPOLECIB i
CMU1CHiB, 32 AOMOMOrO0 SIKUX KOHCTPYHETBLCS iHTepcy6'ek-
TUBHUN noBcsikaeHHu cBiT ("CouianbHe KOHCTpYOBaHHSA
peanbHOCTI. TpakTaT 3 coujionorii 3HaHHSA");
. MapiHkens, 3acHOBHWKa eTHOMeTOoAOoMOrii, HanpaMy B
coujionorii, OpieHTOBaAHOro Ha eMnipu4yHe BUBYEHHS MNO-
BCAKOEHHOCTI (HOPMaTMBHI pernameHTyBaHHS MOBeniHKO-
BUX CTpaTeriii NOBCAKAEHHS, CMUCIOBE HAMOBHEHHS MOB-
HUX KOHCTPYKTIB Y MeXax MOBCHAKAEHHOI couianbHOI B3a-
emogii, moBa >xecTiB Towlo ("docniaXeHHs 3 eTHOMeToa0-
norii")). BapTo 3ragaTtui, WO AOCnigXeHHA npaBun, SKi
pernamMeHTyBanu MOBCAKAEHHI couianbHi B3aeMO3B'A3KM,
Oyno 3ano4yaTkOBaHO HIMELbKUM COLONOrom, 3HaHUM
axisuem ictopuyHoi couionorii H. Eniacom ("lMpo npo-
uec umsinisauii. CouioreHeTUYHi i ncuxoreHeTUYHi Aocrni-
DkeHHs"), igel sikoro He 6ynu BM3HaHI CBOro 4yacy Hayko-
BMM CMiBTOBApUCTBOM i nuwe y 70-x pp. Habynu wmpoko-
ro po3rofiocy Ta HaykoBOro BU3HaHHSA [4].

HocnigxeHHs deHoMeHa NOBCAKOEHHOCTI B MexXax ic-
TOPWYHOTO, COLOMOriYHOro, MCMXONOMNYHOro 3HaHHA 30ce-
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pefxeHi nepeBaxHO Ha Woro npuknagHux acnekrtax. Cuc-
TemaTum3alisi pisHUX HayKoBUX 3400YTKIB Mi3HAHHSA MOBCSK-
OEHHOCTI, BW3Ha4yeHHs ii  cyTHOCTi, OOrpyHTyBaH-
Hsi/y3aranbHEHHSA CTPYKTYPHOrO HaMoOBHEHHS, PO3rnsag sK
neBHOI LiniCHOCTI Ta MOLWYKM MEeBHUX 3aKOHOMIpHOCTEN €
npeporaTMeo  iNocodCbLKOro niaxody [0 aHanisy no-
BCSKAEHHOCTI. [MoBCAKAEHHICTb Oyna B KOS HAyKOBUX iHTe-
pecis M. lanperrepa, Bxoguna Ao inocodCcbkux NoLUyKiB
XK. Boppispa ("Cuctema peyven"), M. dyko ("lcTopia cekcy-
anbHocTi. [MnekaHHsi cebe"), B. BanbgeHdensca ("Mo-
BCSIKAEHHICTb AK MMaBWUIbHUA TUMMb palioHansHocTi").

Monpu Te Wwo TpuBanumn 4yac oeHoMeH NOBCAKAEHHOCTI
nepebysaB y poKyci 4OCNIAHWKIB 3 Pi3HMX LIEXiB HAaYKOBOro
3HaHHSA, BHACNiAOK 4oro 3'sBMBCA BaroMuin creljianisoBa-
HWA HAyKOBWA KOHTEHT, MW HE MaeMo Hapasi YiTKoro npos-
CHEHHS1 LLOAO0 CYTHOCTI MOBCSIKOEHHOCTI, BU3HAYEHHS Ta
BMOpsSOKYBaHHA il OCHOBHUX XapaKTepHUX O3HaK, OKpec-
NEHHs1 MEX CBITY NOBCSKAEHHOro, AediHiuii, ska 6 Gyna
NPUNHATOIO (BUM3HAHOW) B MixaucuunniHapHomy noni. fo-
CWTb 4YacTo AOCMiAHMKM heHOMEHa MOBCAKAEHHOCTI, po3-
rNS4aryn NeBHUM il cerMeHT/dparMeHT/CTPYKTYpHUIA ene-
MEHT 4/ TO B Yy3arallbHEHOMY BWMIpi, YN B KyNbTYpHO-
icTOpMYHOMY, He BOAIOTLCS A0 PO3MMUCHIB LIOAO 3a3Haye-
HUX BULLE NUTaHb, @ BUXOAATb HIOBUTO 3 04EBMOHOIO hakTy
3pO3YyMInOCTi 3MICTy MoBCsKAeHHOCTI. Lle cnpuymHse cyt-
TEBI CynepeyHocTi (iHKONMM 3 MNOCWUMEHWM AWCOHAHCHUM
3BYYaHHAM) cepef HayKoBLiB — NPeACTaBHWKIB Pi3HUX ra-
ny3en y cniflbHUX JOCnigXeHHAX (heHOMeHa MOBCAKOEHHO-
cTi. BapTo 3ayBaxuTu, WO TakMin cTaH 06yMOBNEHWU, HalA-
nepwe, Heabuskol noro GaraTo3HaYHICTIO, MNUBUHOL,
6araTodopmaTHicTo, CknagHicTio dpikcauii Ta neBHoto "He-
BNOBMMICTIO" ONs HayKoBOI MeTOoAorori4YHoI onTukn. CBoro
yacy 0. JloTmaH 3ayBaxuB, WO MOBCAKAEHHE XUTTA Mogi-
OHe [0 MOoBITPS, OCKINbKX N0ANHA NOMIYaEe KOro nue To-
Ji, Kony BOHO NcyeTbcs abo noro dpakye.

[Ona po3ymiHHA cuTyauii B cydacHOMy "MOBCAKOEHHO-
3HaBCTBI" 3 MOrNsagQy cucTemaTu3auii/CTpyKTypyBaHHS Ha-
KOMWUYEHOro 3HaHHA LWoao ()eHOMEHa MNOBCSKAEHHOCTI,
NPOSICHEHHSI MO0 CYTHOCTI, BUOKPEMIIEHHSI XapaKTepHUX
03Hak, BU3HAYEHHS1 MeX NMOBCSIKAEHHOrO CBIiTY Ta MOro ono-
3UUINHUX CBITIB, SAKi YiTKiLle OKPECIOTb KOHTYPWU NMOBCSK-
[OEHHOro, HaBeeMO HaNMOLUMPEHILi BU3HAYEHHS MOBCSIK-
OEHHOCTI, AKUMW OMEepyIoTb Y PiBHUX CErMeHTax Cy4acHOro
coujiorymaHiTapHoOro 3HaHHs.

BasoBolo ocHOBOW Ans OOcChigXeHHs deHOoMeHa no-
BCAKOEHHOCTI B iCTOPMYHMX HayKax € BU3HAYEHHS
@. bpopens. MNoBcAKAEHHICTb, Ha MOro AymKy, — ue Tow
OiK XUTTH, y SKMA MU 3anyyeHi, HaBiTb HEe YCBIAOMMIOO4YM
Le. NMoBCcAKOQEHHICTb — Le 3BMYKa, pyTUHA, Lie Tucadi ain,
AKi BinbyBaloTbCs | He NOTPEDOYOTL HIYMNOrO PilLEHHSs], He
3ayinaloTb Hally CBigOMICTb. Lle yncneHHa KinbkicTb ain,
Lo Hakonuyyetbcs 6e3 Byab-AKoro nopsigky W ycnagko-
ByeTbcs. Lli noBToptoBaHi o 6e3kiHevHoCTi gii we go Toro
yacy, K MV MPUALLNK y el CBIiT, JONOMaralTb HaM XUTu
i BogHO4Yac nignopsakoByoTk cobi, 6arato 4oro Bupily-
I04M 3a Hac ynNpoAoBX Haloro icHyBaHHA. . bpogenb
HaromnoLlyBag, WO B MOBCAKAEHHOCTI NMOAMHA CTMKAETbCA
3 iMnynbcamu, ctepeoTunamu, cnocobamm Ain, Lo BKOpi-
HeHi 3 He3anaMm'aTHMX yacis [3].

Y inocoii NOBCAKAEHHICTE pPO3rnsgatoTb SK rpaHu-
YHY YMOBY NIOACHKOI AiANbHOCTI; UiNiCHUA COLIOKYynbTyp-
HUI XUTTEBUIN CBIT, WO MOCTa€e y (PYHKUiIOHYBaHHI cycni-
nbCcTBa SK "npupogHa”, camoodeBMaHa ymoBa NOOCBKOT
XWUTTEAIANbHOCTI [6].

Po3rnsg deHoMeHa MOBCSAKAEHHOCTI HEe OOMEXYeTbCs
GiNnbLU-MEHLL yCTaneHow AOCHiAHULBKOK OMTUKOK OKpe-
MUX ranysemn couiorymaHitTapHoro 3HaHHs. Haykosui, one-

pytouM MOHATTAM "MOBCAKAEHHICTL", BKMagalTb PidHi cMu-
CNK, WO KOPESHOKTb 3 iXHIMM NpOodeCinHNMK iHTEpecamu.
Heski gocnigHuWkK, Hanpuknag, TPakTyiTb NOBCAKAEHHICTb
Ak ccpepy npmBaTHOCTi abo Taky, L0 BnacTMBa Nule HK-
4YMM couianbHUM cTpaTaM; KOHLEHTPYTbCA Ha MobyTi um
CTUMI  XKWUTTA, AOCHISKYYM NEepeBaxHO NpeamMeTHO-
pevoBuiA CBIT abo NMOBEAIHKOBI CTEPEOTUNN; aPTUKYITIOHTb
yBary Ha MOBCSAKOEHHOCTI SK Mpoueci i B LUbOMY pakypci
po3rnsfaloTb NMOBTOPKOBAHICTb, 3BUYHICTb, PYTUHHICTL 4in,
TemnoparnbHi Ta MPOCTOPOBI XapaKTEPUCTUKN MOBCAKOEH-
HOCTi, eMOLiiHMIN CBIT Cyb'eKTa MOBCAKOEHHOIO XWUTTS TO-
wo. Ak 6aunmo, GaraTorpaHHiCTb heHOMEeHa MOBCAKAEH-
HOCTI, Wo 0byMOBIOE Pi3HOMaHITHICTb HayKOBOro Nornsay,
HiBentoe cnpoby AaTn OAHO3HAYHE NOro BU3HAYEHHS.

BucHoBok. MixgucumnniHapHicTe y npoueci posrnsaay
heHoMeHa NOBCSIKAEHHOCTI € 6e33anepe4yHo NpoayKTUB-
HMUM nigxogom, ane obymoBnioe npobnemMu meTogonoriy-
HOro xapakTepy Npu OKpecrneHHi noriyHoi 6ygosu Ta 3mic-
TOBOrO HaMOBHEHHS Takoi HaBYamnbHOI AvcumniHm sk "Ky-
nbTypa NoBCcAKAeHHOCTI". YiTKiCTb norikn Kypcy Ta BU3Ha-
YeHICTb MOro 3MiCTy BEMMKOI Mipol0 3aneXxuTb Bid BU3Ha-
YEHHS1 MEeX NpeaMEeTHOro Mons HaBYamnbHOI OUCLMMIIHNK,
pPO3YMiHHSI KOHTYpPIiB sIkOro MoXxe 3abeaneunTn ictopiorpa-
diyHMI aHani3 peHoMeHa NOBCAKAEHHOCTI SIK LiniCHOCTI Ta
OKpeMMKX NOro CknagoBux; aHanisy HavnowMUpeHilnx Bu-
3HayeHb (beHOMeHa MOBCAKAEHHOCTI, SIKMMU OMepylTb Y
Pi3HNX CerMeHTax Cy4acCHOro COLiOryMaHiTapHOro 3HaHHs,
WO Joromarae MNPOSICHEHHK CuTyauii B cy4acHomy "no-
BCAKAEHHO3HABCTBI" W00 OKPEeCNEHHSA MeX NOBCAKAEHHO-
ro CBiTy Ta MOro OMO3WULINHMX CBITIB, SKi YiTKille BM3HA4a-
I0Tb KOHTYPWU MOBCSKAEHHOIO i TUM CaMuWM CNpusiioTb BU-
3HAYeHHI0 KOHirypauii TemaTU4yHOro nons HaB4anbHOI
ancumnniim "KynbTypa noBCAKAEHHOCTI".

CMUCOK BUKOPUCTAHUX OXKEPEN

1. AHOTauifa HaByanbHOi Aucumnniin "KynbTypa noBCsikaAeHHOCTI"
[EnekTpoHHuii pecypc] / Yknapad MictoH . B. — Opeca: [lep>xaBHuin yHiBepcu-
TeT "Opecbka nonitexHika", 2020. — Pexxum goctyny: https://opu.ua/education/
programs/components/8146

2. AHoTauis HaByanbHOI AvcuMnniHu "KynbTypa NOBCAKAEHHA Hapo-
niB cBiTy" [EnekTpoHHuin pecypc] / Yknapad Hikiwenko HO. I. — K.: HauioHa-
nbHWI yHiBepcuteT "Kneso-MorunsiHcbka akagemis”, 2020. — Pexxum gocty-
ny: https://www.ukma.edu.ua/courses/ects/curricula/description.php?code=
258840

3. bBpopmenb ®. MatepianbHa LMBINi3aLis, ekoHoMika i kanitaniam,
XV=XVIIl ct. = T. 1. — CTpykTypa NOBCSKAEHHOCTi: MOXINBE | HEMOXIVBE;
nep. 3 ¢p. . dPininuyka / ®. bpogens. — K.: Bug-so Conomii MaBnunyko
"OcHoBu", 1997. — 585 c.

4. TataeBa b. T. KoHuenuuv noBceaHEBHOCTH B 3apyBexHOM KynbTy-
ponorumn [EnektpoHHuii pecypc] / b. T. Mataesa // Poccusi—-3anag—BocTok:
KoMnapaTuBHble NpobnemMsl coBpeMeHHoN dunocodun. — Pexum gocty-
ny: http://anthropology.ru/ru/text/gataeva-bt/koncepcii-povsednevnosti-v-
zarubezhnoy-kulturologii

5. IcTopis eBponencbkoi MeHTanbHOCTH; nep. 3 HiM. B. Kam'aHus / 3a
pea. M. OiHuenb6axepa. — JbgiB: Nitonuc, 2004. — 720 c.

6. Kosnoea H. H. MNoecegHeBHocTb / H. H. Kosnoea // HoBasi chuno-
codpckas aHuuknoneaus. — M.: Meicnb, 2010. — T. 3. — C. 254-255.

7. Konsictpyk O. A. IcTopisi NOBCAKAEHHOCTi B Cy4acHil 3axigHin Hayko-
Bl Tpaauuii [EnekTpoHHuin pecypc] / O. A. Konsactpyk. — Pexum goctyny:
http://www.info-library.com.ua/books-text-11129.html

8. Po6oya nporpama HaBYanbHoi ancumnniHv "KynbTypa noBcsikgeHHo-
cTi" [EnekTpoHHuii pecypc] / Yknagay Koponb H. M. — JlbBiB: JIbBiBCbKMiA
HauioHanbHWI yHiBepcuTeT iMeHi IBaHa ®paHka, 2020. — Pexum focty-
ny: https://ffilos.Inu.edu.ua/wp-content/uploads/2021/03/PROHRAMA _
KULTURA_POVSYAKDENNOSTI.pdf

9. Poboua nporpama HaB4YanbHoi Aucumniibm "KynbTypa noBcsakaeHHO-
cTi" [EnekTpoHHuit pecypc] / Yknagay Cabapaw HO. C. — Mapiynonbs: Mapi-
yNonbCbKUI  AepxaBHWUM yHiBepcuTeT, 2020. — Pexum pgoctyny:
file:///C:/Users/User/AppData/Local/Temp/%D0%A0%D0%9F %20%D0%9A%
D1%83%D0%BB%D1%8C%D1%82%D1%83%D1%80%D0%B0%20%D0%
BF%D0%BE%D0%B2%D1%81%D1%8F%D0%BA%D0%B4%D0%B5%D0%
BD%D0%BD%D1%8F.pdf

10. CaxHoBcbkuii O. IcTOpis NMOBCAKOAEHHOCTI SIK HanNpsM iCTOPUYHUX
pocnigxeHb B Pocii: cTaHOBNEHHS Ta NepcnekTMBY po3BUTKY [ENekTpoHHMI
pecypc] / O. CaxHoBcbkuin // IcTopnyHa naHopama. — 2013. — Bun. 16. —
C. 100-115. — Pexxum pgoctyny: http://nbuv.gov.ua/UJRN/Istp_2013_16_9



() @

YKPATHCBKI KYJIBTYPOJIOITYHI CTY/II 1(8)/2021

~19 ~

11. Ynoopn O. IcTopisi NOBCSKAEHHOCTI SIK NPOBIAHUIA HANPSIM YKpaiHCbKOT
icropiorpadii [EnektpoHHuin pecypc] / O. Ypon // KpaesHasctBo. — 2010. —
Ne 3. — Pexxum goctyny: http://history.org.ua/JournALL/kraj/kraj_2010_3/3.pdf

REFERENCES

1. Anotacija navchal'noi' dyscypliny "Kul'tura povsjakdennosti"
[Annotation of the discipline "Culture of Everyday Life"]. (2020). Odesa,
Derzhavnyj  universytet "Odes'ka politehnika". Retrieved  from
https://opu.ua/education/programs/components/8146

2. Anotacija navchal'noi' dyscypliny "Kul'tura povsjakdennja narodiv
svitu". [Annotation of the discipline "Culture of Everyday Life of the Peoples
of the World"]. (2020). Kyiv, Nacional'nyj universytet "Kyjevo-Mogyljans'ka
akademija". Retrieved from https://www.ukma.edu.ua/courses/ects/curricula/
description.php?code=258840

3. Brodel, F. (1997). Material civilization, economics and capitalism,
XV=XVIII centuries. Vol. 1. The structure of everyday life: possible and
impossible. Kyiv, Vyd-vo Solomii' Pavlychko "Osnovy" (In Ukrainian).

4. Gataeva, B. T. Koncepcii povsednevnosti v zarubezhnoj
kul'turologii [Concepts of everyday life in foreign culturology]. In Rossyja —
Zapad — Vostok: komparativnye problemy sovremennoj fylosofyy. Retrieved
from http://anthropology.ru/ru/text/gataeva-bt/koncepcii-povsednevnosti-v-
zarubezhnoy-kulturologii

5. Istorija jevropejs'koi' mental'nosty. [History of the European
mentality]. (2004). L'viv, Litopys.

6. Kozlova, N. N. (2010). Povsednevnost' [Everyday life]. In Novaja
filosofskaja jenciklopedija v 4 t. Moscow, Mysl'. Vol. 3, 254-255.

7. Koljastruk, O. A. lIstorija povsjakdennosti v suchasnij zahidnij
naukovij tradycii' [History of everyday life in the modern Western scientific
tradition]. Retrieved from http://www.info-library.com.ua/books-text-11129.html

8. Robocha programa navchal'noi' dyscypliny "Kul'tura
povsjakdennosti" [Working program of the discipline "Culture of Everyday
Life"]. (2020). L'viv, L'vivs'kyj nacional'nyj universytet imeni Ilvana Franka.
Retrieved from https://filos.Inu.edu.ua/wp-content/uploads/2021/03/
PROHRAMA_KULTURA_POVSYAKDENNOSTI.pdf

9. Robocha programa navchal'noi' dyscypliny "Kul'tura
povsjakdennosti" [Working program of the discipline "Culture of Everyday
Life"]. (2020). Mariupol', Mariupol's'’kyj derzhavnyj universytet. Retrieved
from file:///C:/Users/User/AppData/Local/Temp/%D0%A0%D0%9F %20%D0%
9A%D1%83%D0%BB%D1%8C%D1%82%D1%83%D1%80%D0%B0%20%
D0%BF%D0%BE%D0%B2%D1%81%D1%8F%D0%BA%D0%B4%D0%B5%
D0%BD%D0%BD%D1%8F.pdf

10. Sahnovs'kyj, O. (2013). Istorija povsjakdennosti jak naprijam
istorychnyh doslidzhen' v Rosii: stanovlennja ta perspektyvy rozvytku
[History of everyday life as a direction of historical research in Russia:
formation and prospects of development]. Istorychna panorama, 16, 100—
115. Retrieved from http://nbuv.gov.ua/UJRN/Istp_2013_16_9

11. Udod, O. (2010). Istorija povsjakdennosti jak providnyj naprjam
ukrai'ns'koi' istoriografii' [History of everyday life as a leading direction of
Ukrainian  historiography].  Krajeznavstvo, 3. Retrieved from
http://history.org.ua/JournALL/kraj/kraj_2010_3/3.pdf

Hapinwna ao peakonerii 10.05.21

V. G. Napadysta, PhD, Assosiate Professor
Taras Shevchenko National University of Kyiv,
60, Volodymyrska Street, Kyiv, 01033, Ukraine

CULTURE OF EVERYDAY LIFE:
TO THE PROBLEM OF LOGIC OF STRUCTURE AND CONTENT OF THE EDUCATIONAL DISCIPLINE.
PART |

The article discusses the logic of structuring and content of the discipline "Culture of Everyday Life", due to the complexity and versatility of
the phenomenon of everyday life and interdisciplinarity of methodological optics of its research, the variety of theoretical tools, which, in turn,
determines the ambiguity of views on the very essence of the phenomenon of everyday life and its components. The analysis of educational
programs on "Culture of Everyday Life", that are among the elements of educational-professional and educational-scientific training programs on
"Culturology" in higher education institutions in Ukraine, demonstrated the wide variability of their content and structure. The first part of the article
substantiates the need to discuss among stakeholders the boundaries and basic elements of the subject field of the discipline, which would
determine its specifics and features when considering the phenomenon of everyday life. A certain model of the logical structure of the "Culture of
Everyday Life" as a discipline is proposed, the main elements of its structure and their content are considered. The main stages and thematic
directions of historiography of the phenomenon of everyday life in accordance with the scientific specializations of researchers are analyzed. The
main achievements in the study of the everyday life phenomenon, initiated by experts of life of certain social groups representing different cultural
and historical epochs, as well as the work of historians, philosophers, sociologists, carried out during the XXth century, are considered.

The most common definitions of the phenomenon of everyday life, which operate in different segments of modern socio-humanitarian
knowledge are analyzed, to understand the situation in modern "everyday science" in terms of systematization / structuring of accumulated
knowledge about the phenomenon of everyday life, defining the boundaries of everyday life and its opposing worlds, which more clearly outline the
contours of everyday life and thus contribute to the definition of the thematic field of the discipline "Culture of Everyday Life".

Key words: the phenomenon of everyday life, the culture of everyday life, the structure of the discipline, the content of the discipline.
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KYNbTYPA NOBCEAOHEBHOCTM:
K NPOBMNEME JIOFMKU CTPYKTYPbI U COOEPXAHUSA YYEBHOW AUCLIMMNUHDI.
YACTb |

IMpo6nemamu3upoeaHo JI02UKy CMPYKMypUpoeaHuUsi u codepxamesibHO20 HanosiHeHus1 y4e6Hol ducyunnulbl "Kynsmypa noecedHeeHocmu",
onpedesnsieMyro KaK CJI0)XKHOCMbIO U MHO202PaHHOCMbIO CaM020 (heHOMeHa Moe8cedOHe8HOCMU, MakK U MeOucyunauHapHocmbeio Memodosioauye-
CKux onmuk ee uccsiedoeaHusi, pa3Hoobpa3ueM meopemu4yecKko20 UHCMpPyMeHmMapusi, Ymo, 8 ceoro oyepedb, obycrioesnueaem MHO203Ha4YHOCMb
832151008 Ha caMy cywHocmb ¢heHoMeHa rnoecedHe8HOCMU U ee cocmasnsiroujue. AHanu3 y4yebHbix npozpamm "Kynbmypbl noecedHeeHocmu”,
Komopble siefisiromcsi 0OHUM U3 3/1leMeHmoe obpa3oeamesibHO-MPOECcCUOHaNIbHbLIX U 0b6pa3oeamesibHO-Hay4YHbIX MpPo2paMM MoA20MoeKU Mo
cneyuanbHocmu "Kynbmyponozausi” @ yypexdeHusix ebicwe20 ob6pa3osaHusi 8 YkpauHe, modmeepdusi WUPOKyH eapuamueHOCmMb Ux codep)xame-
JIbHO20 HaroJIHeHUs1 U CMPYKMypPHO20 cmpoeHusi. B nepeoli yacmu cmambu 060cHogaHO Heo6xo0uMocmb 06CyxOeHus1 8 Kpyay 3auHmepeco-
8aHHbIX CMOPOH 2paHuy, U 6a308bIX d/IeMeHMOo8 NMpedMemHo20 MoJisi ykazaHHOU y4e6HoU OucyUmnIuHbl, Komopbie onpedenunu 6bl ee cneyuguky
u ocobeHHocmu npu paccMompeHuu ¢gpeHomeHa noecedHesHocmu. [TpednoxeHo onpedesieHHYO MOOesb Jlo2u4ecko2o cmpoeHusi "Kynsmypsbi
noscedHesHocmu” Kak y4e6HOU OUCYUMNIUHbI, PAaCCMOMpPEeHbl OCHOBHbIE d/IeMeHMbI ee CMPYKMYypbI U UX codep)xamesibHoe HaroJIHeHue.

Knrodesbie crnosa: heHOMeH NOBCEAHEBHOCTU, KynbTypa NOBCEAHEBHOCTW, CTPYKTYpa y4ebHOM ANCUMNNNHDLI, coaepxaHne y4ebHom ONCLUUNnHLI.
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KYJNbTYPA MDKHALIIOHAJIbHUX BIAHOCUH Y CTPYKTYPI F'YMAHITAPHOI OCBITU

HoeedeHo, wio kynbmypa MixHayioHanbHUXx 8i0HOCUH nocmae 6e3nocepedHim diasio2oM Mix npedcmagHUKamu Pi3HUX Hayi-
OHa/lbHOCMel, W0 YMOX/IUGJTIOE iCHY8aHHS1 i po38UMOK HayioHasIbHOI Ky/lbmypu 8 yMoeax cy4acHo20 cycninbcmea (Macogozo,
eipmyanbHo2o, enobanbHo20, iHhopmayiliHo2o). O6rpyHmoeaHo, W0 20/1I08HOK YMOBOK ma HacsliokoM e3aemodii npedcmae-
HUuKie pi3HUX HayioHasbHOcmell ma emHocie € euU3HaHHs1 IXHbOi HerroemopHocmi U yHikanbHOocmi ma eodHo4Yac noeaza i moisie-
paHmHe cmasJsieHHs1 00 iXHbOi Kynbmypu, mpaduyil, o6psidie moujo. BoOHo4Yac 8idbyeaembcsi ghopmyeaHHs1 2r106anbHOT i0eH-
mu4Hocmi, mo6mo euHukae yceidomneHHsi nompebu xumu pa3om. Haykoea Hogu3Ha nosisizae 8 o6rpyHmyeaHHi mozo, wo Ha
cyyacHoMy emarni po3eumky cycninibcmeo nepebyeae y cmaHi G0OKOpPiHHUX, MacwmabHuUXx cucmeMHux nepemeopeHs. Jllndcmeo
nompebye Hag4YaHHs Kynibmypi MiXXHayioHanbHUX 8i0HOCUH, OCKIiNbKU CyYacHi MOMOKU Miepayili 3MiHFOOMb Ky/bMmypHYy Kapmu-
Hy no ecbomy ceimy, 3okpema y CLUA, kpaiHax 3axioHoi €eponu. Kynbmypa "cmapiroyoi” €eponu cymmeeo mpaHcghopmyems-
¢Sl nid HamuckoM Mig2payiliHux nomockie, w0 ymeepadxxyroms eslacHy Kynbmypy i penizito. Omxe, noyamok XXl cm. xapakmepu-
3yembcsi po38UumKoM rnocmeasnobanizayii, ska oOHoYacHO ymeepoxye 2nobanbHy i HayioHanbHy ideHmu4Hocmi. Jlmdcmeo eu-
3Hae mol ¢hakm, wjo Nosimu4Hi, EKOHOMI4YHi ¢hakmopu € eMOPUHHUMU W,000 Kysibmypu i pesizii, ki € ocHoeHUMU iOeHmudika-
mopamu Hauili ma emHocie. Came Kynbmypa akyMysitoe 8 cobi Heob6xiGHy cmiliky cyKynHicmb cumMeoriie, siKi sik Ha iHOueidyasb-
HOMY, makK i Ha KoJleKmueHoMY pieHi € suzHa4YarbHUMU O3HaKamMu emHocie, Hauil, depxae. Ti Hauii, Oepxaeu, ujo 30amHi eidno-

gicmu Ha numaHHs "Xmo mMu?”, i € ycniwHUMU ma cusibHUMU Ha 2€0rMoslimuYyHOMY PigHi.
Kmo4oei cioea: kynbTypa, KynbTypa MiKHaLiOHaNbHUX BiAHOCUH, HaLisi, ETHOC, Bi4HOCUHM.

MocTtaHoBKa npobnemun. HyHi GinbLwicTb KpaiH CBITY €
noniHauioHanbHUMKN Ta nonikynbTypHUMK. Y XXI cT. ogHe
i3 HaBaXnuBiWKMX 3aBAaHb AN ryMaHiTapHOI OCBITM —
HaBYMTW MIOOEN XUTU pa3oM, BiANOBIAHMM YMHOM Hanaro-
OKyBaTU MDKETHIYHMIA Ta MiKHaUiOHanNbHUIM Aianor, Wo €
aKTyanbHUM B enoxy noctrrnobanisauii. 3 orngagy Ha ue
cydacHa ocBiTa Mae OyTu opieHTOBaHa Ha MOMiKynbTypHe
BUXOBaHHSA. TepMiH ronikynbmypHa oceima B HayKOBOMY
Anckypci 3'aBuBcA B KiHUi XX CT. i BU3Ha4yaeTbes sk: "Buxo-
BaHHS, O BKMKOYAE Opradisauito i 3micT negaroriyHoro
npouecy, B skoMy npeacTaBneHi Asi abo binbLue KynbTypw,
Lo BiOPI3HAOTLCSA 32 MOBHOW, €THIYHO, HauioHanbHO
abo pacosoto 03Hakow" [11]. BU3HaHHS yHiKanbHOCTI iHLWOI
KynbTypu i il BUBYEHHS € MepwmM i HEOOXiAHUM KPOKOM
AN KOHCTPYKTMBHOIO Aianory Mixk npeacTaBHMKaMM PisHUX
KynbTyp, Haui Ta eTHOCIB.

Ananis pocnigxeHb i nybnikauin. B YkpaiHi gocni-
OXXEHHAMU NOnNiKyNbTYpHOI OCBITU UikaBunuce B. AHapi-
eBcbka, O. beskopoBaiHa, B. KomnaHieup, B. Makaes,
A. Conogka Ta iH. B. KomnaHieub, Hanpuknag, akueHTtye
yBary Ha ToMy, LLO NonikynbTypHe BUXOBaHHS nepenbavae
¢dopmMyBaHHSA HAaBMYOK BiAMOBIAHOI NOBEAIHKM i3 NpeacTaB-
HUKaMM iHLKWX HaLiOHaNbHOCTEN, €THIYHUX Ta penirinHux
rpyn; 3HAHHA OCOONMBOCTEN KynbTypu Ta MeEHTaniTeTy
NPEeACTaBHUKIB 3a3HAYEHUX rPpyn OO3BOJISIE BifIbHO CINKy-
BaTUCH, WO POOUTb NIOAMHY KyNbTYpHO OCBiYeHOl. ABTOP
CTBEPOXYE, LU0 KOXHA NoAMHA He3anexHo Bi HauioHanb-
HOCTI, BipOCnoBigaHHs, reHaepHOI i0eHTUYHOCTI, cekcyanb-
HOI OpieHTaUii, MOBHUX Ta KynbTYpOSOriYHUX XapakTepuc-
TWK 3acCnyroBye Ha noBsary, pPiBHi MOXIMBOCTI B OTPMMAaHHI
ocsiTn. A. Conoaka nigkpecnoe, Wo MonikynbTypHe BUXO-
BaHHSA — Lie MpoLec LinecnpsMoBaHoi couianisadii iHauBi-
[a, SIKUA OBONOAIBAaE CUCTEMOIO HaLiOHaNbHUX LIIHHOCTEMN,
Lo OpMy€e KOMYHIKaTUBHI HaBUYKN, TUM CamMUM [0O3BOMSE
HanarogxysaTy MiKHaLioOHanbHi BiHOCUHW, PO3YMITU iHLLY
KynbTypy Ta TONepaHTHO CTaBUTUCA A0 1i NpeAcTaBHUKIB.
Ha aymky B. MakaeBa, nonikynbTypHe BUXOBaHHA OA4HOYa-
CHO € Mpouecom, Linmo Ta 3aBAaHHAM Yy hOpMyBaHHi 0CO-
OucTocTi, sika Mae GyTU roTOBOK 4O AUHAMIYHUX 3MiH. AB-
TOp BBaXae, L0 Cy4acHa OCOOMCTICTb Mae OoNy4aTUChb siK
00 €eTHIYHOI, HauioHanbHOI, Tak i OO CBIiTOBOI KynbTypw.
Cawme 3aBgsikm LbOMy BoHa Oyae 3gaTHa po3BuBaTUCH Y
MYIbTUKYNbTYPHOMY CEpPESOBULL.

CyTHICTb | 3HA4YMMICTb KynbTypu MiKHaLiOHanNbHUX Big-
HOCWH Ta BM3HA4YeHHS ii OCHOBHUX iHOMKaTOpIB po3rnsga-

I0Tb Yy CBOiX poboTtax Taki gocnigHuku, sik: . Bonkos,
A. OopoHueHkoB, B. Kpucbko, O. MykaeBa, B. MyxiHa,
E. CapakyeB Ta iH. Y ixHiX fOCHimXeHHsIX npobnemy Kynb-
TYpU MiXHaUiOHanbHUX BIQHOCWH PO3rNSAHYTO B KOHTEKCTI
€THOKYNbTYPHOI OCBITW, €THONCUXOSOTiT Ta €THONeAaroriku.
Ha gymKky 3axigHux AOCMiAHUKIB KynbTypu MiKHaLiOHarmnb-
HUX BigHOCKH, a came B. N'ygikyHcTa Ta k. MapTiHa, Kynb-
TYypy iHWKWX HapoAiB Kpalie 3acBOKHTb €MOLUIMHO po3Bu-
HeHi iHOWBIOWM, cCaMe BOHW 34aTHi TONepaHTHO CTaBUTUCA
00  MDKKYNbTYpHUX  BigMiHHOCTEW. Y  goOCRigXeHHsAX
M. Aanepa, P. HoptoHa, [.Jlyukepa akueHTOBaHO yBary
Ha TOMY, WO KyNnbTypa MiXXHaLioOHanbHUX Bi4HOCWH € ckna-
[OBOIO MpoLecy BMXOBaHHs ocobuctocTti. Came 3aBOsiku
Ui guecumnniHi ocobucTictb HabyBae HaBUYOK BiNbHOrO
OpIiEHTYBAHHA B Pi3HMX KynbTypax, TOOTO CTae MiKXKynbTy-
PHO OpPIEHTOBAHOK OCOBUCTICTIO.

OTxe, i3 3a3HaAYeHOro BULLE BUMNNMBAE, WO KynbTypa
MiXXHaLioHanbHWX BiOHOCWMH — Lie BaXnvBa CKnagoBa $K
npouecy couianisauii iHAMBIAa, Tak i BMXOBaHHSA, OCBITU
30KpeMa, LWo cnpusTMe bopMyBaHHIO NoBaru i Tonepax-
THOrO CTaBMEHHS OO0 NPEeACTaBHUKIB Pi3HMX KynbTyp; Ue
HaBYaHHSA XWUTU | B3aEMOAIATW B NOMiKyNbTYPHOMY cepeno-
BuLi. Lle Takox cnpuaTume ToMy, WO iHAMBIA Byae 3paTteH
SIK PO3PIi3HATM Ta BMOKpeMItoBaTH "CBOE", TakK i LLaHOONMBO
CTaBUTUCb A0 |HWoro, "yyxoro".

MeTa cTaTtTi — 34IMCHUMTM couianbHO-GINOCOChKY
KoHLUenTyanisauito peHoMeHa KynbTypu MiXKHaLioHanbHUX
BIQHOCUH SIK YMHHMKA B3aemofii MK npeacTaBHUKaMK pis-
HUX KyNbTyp i HauioHanbHOocTen. KynbTypa € ogHUM 3 igeH-
TnikaTopiB y Cy4acHOMY CBITi, IO BM3HA4Yae HenoBTOp-
HICTb 1 yHiKanbHICTb HaLin Ta eTHOCIB.

Buknap ocHoBHoro martepiany pocnimkeHHA. Ha
Cy4yacHoOMy eTani po3BUTKY JHOACLKOI LMBIMi3auii NOHATTAM
Kynbmypa no3Ha4vaeTbCs BCe Te, LU0 CTBOPEHE NIOAMHOLO.
a TakoX Te, YoMy HaBYaeTbCHA MOAUHA Y Npoueci couiani-
3auii. Ak 3ayBaxye [1. dropeHcbkuiA, "kynbTypa — ue ce-
penoBuLLEe, Y SIKOMY BUPOCTAE i XUBUTbCA OCOGUCTICTB,
OCKiNbKM BOHa, TBOPSAYM KynbTypy, TBOPUTb camy cebe sk
cyb'ekta couiokynbTypHoro npouecy” [9]. Llen nornsa nigo-
TPUMYETBCA N PO3BUMBAETLCA B CyYaCHWX AOCIIIKEHHSAX,
Oe KynbTypy 0COBMCTOCTI po3rnsaaroTb SK CYKYMHICTb 3a-
cobiB, crnocobiB, dopM, B3ipLiB, opieHTUpIB B3aemogii nto-
OMHK i3 cepenoBULLEM iCHyBaHHA. Ha Hawy oymky, Kynb-
Typa MiXHaLioHanbHUX BiAHOCUH € HeobXigHow cknago-
BOK CUCTEMM OCBITU, OCKiNbKM BUHWKAE CycninbHa Heob-
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XiQHICTb, MO-NepLUe, rapMoHi3aLii MidkHaUioOHanbHUX BigHO-
CVH SK Y Mexax aepxasu (Hanpuknag, oOMiH CTyAeHTiB),
TaK i Ha uMBiNi3auinHOMY piBHi (KOHMMIKT KynbTyp, acumi-
NAuig, ekcnaHcis); no-apyre, HanarogXeHHs1 6e3koHMIKT-
HOro Aianory KynbTyp §IK y CyCninbCTBi, TaK i B CUCTEMI
ocBiTU. Llinkom crylwHWM € TBEpPAXEHHS, Lo BCHA icTopid
MiKHaLioOHanbHMX BIiQHOCUH — Ue Aianor KynbTyp, SKUA
0OHOYACHO MOCTaE CYTTIO i 3acO6OM KOMYHiKaLii, @ Takox
YMOBOI B3aEMOPO3YMiHHA MK MNpPeACTaBHMKaAMU Pi3HUX
KynbTyp, Hauii, eTHociB. 3 ornsagy Ha ue Ans KOHCTPYKTUB-
HOCTI Mi>)KHaLliOHaNbHOro CriflkyBaHHS HEOOXIQHO B CUCTEMI
ryMaHiTapHOi OCBITU MOCTIMHO OHOBMOBATWM Ta BOOCKOHa-
NoBaTU HaB4YanbHO-BMXOBHWUIA MpOLIEC, TUM CaMUM CTBO-
pOKOYM YMOBM AN NPOrpecuMBHOIO MiXXHaLioHanbHoro Aia-
nory. Ha pymky, Hanpuknag, H. PyaeHko, "MoxHa Buginu-
TW Taki YMOBU (POPMYBaHHSI KyNbTypu MiKHaALIOHaNbHUX
BiJHOCWH CTYAEHTIB: CTBOPEHHSA TOMNepaHTHOro nomnikynb-
TYPHOroO OCBIiTHBLOrO NPOCTOPY, WO MICTUTb PIi3HI MiXKynb-
TYPHi  cuTyauii; CNpuSTNIMBUMIA  €THOCOLiaNbHO-NCUXO0-
NOTiYHUIA KniMaT, eTHonedaroriyHe MPOCBITHULTBO CTyde-
HTCbKOT MonoAi Ans pO3LMPEHHS 1 NOrNMONEHHsT €THOKY-
NbTYPHUX 3HaHb MPO iHWKX, NPO CNOCOBU MiKXKYNbTYpPHOT
B3aEMOfji; peanisauis eTHOTONepaHTHOI HacTaHoBM Ha
opMyBaHHSA KyNbTypu MiKHaLiOHaNbHUX BiAHOCWMH MOMO-
Ji, WO cKnaaaeTbCs 3 rOTOBHOCTI i 34aTHOCTI CTyAEeHTIB 40
KOHCTPYKTUBHUX MiXHaLiOHaNbHMUX BiOHOCWH; oOpraHisauis
MiXXKyNbTYPHOI OCBITU Ha OCHOBI iHTErpaLii Mi>KKynbTypHOro
acnekty y 3mict gucumnnid 3BO, BKIHOYEHHST CTYOEHTCBKOI
MOSOi B aKTUBHY MiKKYIIbTYPHY B3aEMOfil0 3 MeTor ¢o-
pMyBaHHS 3Hauvylmx ocobucTticHux sikocten" [8, c. 573].
Lium cammm aBTOp AOBOAMTL, WO MONEpPEeAHE O3HaNOM-
NEHHs1, BUBYEHHSI 0COGNMMBOCTEN KynbTypW, B sIKy noTtpar-
nsie iHAMBIA BHACMIAOK Pi3HWX MPUYMH (HaBYaHHS, poboTa,
NOAOPOX), MiHIMI3ye Hacnigku "KynbTypHOro woky", 36inb-
Lye [O0CBi4 MiKHAUIOHANbHOrO ChifkyBaHHSA, ONTUMI3ye
Jianor y pisHuX cdepax CyCnifibHOro XuTTs, OOpMYyeE TO-
NepaHTHe CTaBMNEHHSA 0O NPeACTaBHUKIB iHLIOT KynbTypw, Ti
B3ipLiB, LIHHOCTEN Ta HOpPM.

OTxe, B Cy4yacHin HayKoBi niTepaTypi KynbTypy MixX-
HaLioHanbHMX BIQHOCWH pOo3rnsigalTb SK ranysb 3HaHb, SiK
npouec, a TakoX YMOBY pearnisauii MibKKynbTypHOI Ta MixX-
HauioHanbHOI B3aemMopii, WO pO3KpMBAE $SIK EKOHOMIiYHi,
NOMITUYHI YNHHUKK, TaK | — Ha HaLlly AyMKY, Le € HanbinbLu
BM3HAYanbHUM — CMPUSIE BMXOBaHHIO MOpPANbHOroO TaKTY i
B3a€EMHOI MoBaru, TONepPaHTHOCTI 40 NoAeN pPisHUX Hauio-
HanbHOCTEW, MOBW, Tpaguuin, 3BuyaiB, POPMye MOYyTTS
naTpioTM3mMy Ta €THOKYNbTYPHOI TEPNUMOCTI.

CyyacHa gocnigHuusa npoueciB MiXkHauioHanbHOI B3ae-
mogii H. MapkoBa Buvokpemuna uiny HUM3Ky npuHUunia ¢o-
pPMyBaHHSA KynbTypu MiXHaUiOHanbHWX BiAHOCWH. BusHa-
YanbHUMK € Taki: "MPUHUMN €THOCNPUNHATTA NOKOMIHHAMU
KyNbTYPHUX LiHHOCTeN. BiH noB'asaHui 3 HeobxigHicTo
30epeXeHHs KynbTypu N nepefadi KynbTypHOI iHopMaLii
KOXXHOMY MOKOMIHHIO; MPUHUMM NOniToNepaHTHOCTI Bigo-
Opaxkae BMXOBAHHS TOMEPAHTHOrO CTaBMEHHS A0 NOAWMHU
iHWOI HaUiOHanbHOCTI, sIke BUPaXKaeTbCs Yy MPUNHATTI Ta
PO3YMiHHI NpeaCTaBHUKIB IHLWNX KyNbTyp; BUXOBAHHA Tep-
NMMOCTI [0 YyXMX OYMOK i BipyBaHb; NPUHLUMN iHKYNbTypa-
Lii nepeabavae npouec BXOOXKEHHS MIOAUHW B KynbTypy
CBOro HapoAdy, AKUN NOYMHAETLCH 3 MOMEHTY HapOMKEHHS,
NMOCTYMNOBOrO BXOMXEHHS, BKIIOYEHHS B HABKOSMULLHIN CBIT i
TpUBAE BCe XWTTS; MPUHUMN akyrnbTypauii saBnse coboto
NpOLEC BXOMKEHHS MIOONHU B iHWY KynbTypy, bopmyBaH-
HA YMiHb PO3YMIiTW, NpUAMaTK, NoBaxaTu KynbTypHi BiA-
MiHHOCTI, WO CMpUsie PO3BUTKY KyNbTYpPHOro nntopaniamy;
NPVHLMN OpraHisauii MiXXKynbTypHOI OisiNbHOCTI CTyAeHTIB
po3KpMBaE 3AaTHICTb (HE34aTHICTb) KOXHOI MIOAMHM B3ae-
MOZIATM 3 NapTHEpOM 3 Mo3uuii TonepaHTHOCTI, emnarii,
BW3HAHHS PiBHOLUIHHOCTI nornsgie, 6a4eHHs ocobucTocTi B

KOXHIl MIOAWHI; MPUHLMN NPOSIBY acePTUBHOCTI B MiXKHALLi-
OHanbHUX BiAHOCMHAX Monsarae y 3gaTtHOCTI iHamBiga Oyab-
AKOI HaLjioHanbHOCTI BiACTOOBATU W 3axuliaTh CBOI iHTe-
pecu, peanisoByBaTu NOCTaBIEHI Ui, He 3aBAat04m LLKOAN
iHWin noauHi" [4, c. 12—14]. 3asHayeHi NpuHUMNK € akTya-
NBbHUMU | BaXNUBUMU YMHHUKaAMUN Y KYNbTypi MiXHaLioHa-
NbHOT B3aEMOAIi B Cy4acHWX ymoBax MirpauiiHux noTokis,
LLIO CYTTEBUM YUMHOM iHTEHCUMIKYIOTb BiHOCUHW MiX npea-
CTaBHUKaMWM Pi3HWX KyNbTyp, Penirii, Hauin.

BapTo 3ayBaxuTu, WO JOBONi YacTo y niTepaTypi BUKO-
PUCTOBYKOTb MOHATTA Kyribmypa MiKHaUioHanbHo20 Criifl-
Ky8aHHs1 Ta Kynbmypa MipKHaujoHanbHUx 6i0HOCUH. Mix
HAMWU € [OCWUTb CYTTEBA BiAMIHHICTb. CninkyBaHHs — LUe
MiXkocobucTicHa B3aEMOAisl; BOHO 3aBXAM BM3HAYaETbCS
CUCTEMOKO CYCNifbHUX BIOHOCWMH, A0 $KOI 3any4aeTbCs.
IHWKMK cnoBamu, CRinkyBaHHA — Le KOHKpeTu3alisi BigHO-
cuH. Ha pymky B. JlomoBa, cninkyBaHHS i QisnbHICTb noc-
TalTb CTOPOHaAMU couianbHOro GyTTa NAUHKU, cnocobom
i1 KNTTA. ABTOP CTBEPOXKYE, LLO CMiNKyBaHHA pO3rnanaeTb-
cs1 Sk cneuundpivyHa cuctema MidkocobucTicHoi B3aemogii [5].

YkpaiHcbkuii gocnigHuk M. Ckpunka posrnsgae cnie-
BiJHOLUEHHSA TPbOX MOHSITb: CYCMifbHi 8iOHOCUHU, MiXHa-
UioHarnbHi 8iOHOCUHU Ta MiXXHauioHanbHe crinkKysaHHs [9].
Mogoto inocodii cycninbHi 8idHOCUHU — Le 3aranbHe,
SIKe PO3YMiloTb AK CYKYMHICTb YCiX CYCMiNlbHUX BiQHOCWH:
BifL MOMITUYHUX, EKOHOMIYHMX [0 CiMenHo-NobyTOBMUX;
MiXHaujioHarnbHi 8i0HOCUHU — ocobnunee. BoHu oxonnto-
I0Tb GaraToOMaHITHI 3B'SI3KM MK TakMmu ChinbHOTaMu SK
Hauii y npoueci eKOHOMIYHOro, NONTUYHOTO, KYNbTYPHOro
XuTTa | gignbHocTti. OcobucTicTb y UMX BigHOCUHAax €
npeacTaBHUKOM BIiAMNOBIAHOI Hauii, HoOcieM i KynbTypw,
MOBW, Tpaguuin, 3BMYaiB, MeHTanITeTy TOLWO; MiKHauio-
HarnbHe crinkysaHHs — € oguHn4HuM. Lle 6eanocepenHe,
ocobucTiCHe nepexmBaHHA cuTyadii, nepcoHidikauia Bia-
HOCMH, TOGTO iXHA ocobucTicHa dopma.

KynbTypa MiXKHaLUiOHaNbLHOrO CniflkyBaHHA — [OBOSI
CKrnagHe YTBOPEHHsi. Y 1i CTPYKTypi BMOKPEMIIOOTL Tpw
OCHOBHI piBHi [8]. MNepwnin — iHTeNekTyanbHUR; Opyrui —
DiANbHICHUA; TPeTi — UiHHICHO-MOTUBALUIMHUIA. [HTenekTy-
anbHWA piBEHb OXOMMKE 3HAHHA Ta MNEepPeKoHaHHs, IXHA
B3aemMozisi 0OyMOBIOE MOSIBY MOTMBIB, siKi, 3i cBOro 60Ky,
CMOHYKalTb iHAMBIAa 00 BUYMHKY. Came 4yepes AianbHICTb
3HaHHSA NEePEeTBOPHOIOTHCA HA NEPEKOHAHHS. A BOHU nexarb
B OCHOBI JisANbHOCTI NIOAUHN, TOOTO Lie Te, UM KepyeTbCs
nognHa y cBoeMy xuTTi. Lle BusBnseTbCca y B3aemogii Mixk
npeacTaBHMKaMM Pi3HUX KynbTyp, HauioHanbHocTen. OT-
Xe, nepuwi gBa piBHI TicHO noB'A3aHi Mk coboto. Logo
TPeTbOro piBHA — MOTUBALIHO-BONbOBOrO, TO MOro HasiB-
HICTb OO3BOMSAE OUiIHIOBATM SIK BMACHI BYMHKW, TaK i Aii iH-
WKX nogen. IcHyBaHHA LbOro KOMMOHEHTa YMOXIUBIIHOE
BMOIp 3aco6iB CninkyBaHHS, WO € 3aneXHWM Bif, LiHHICHMX
OpieHTaUin NroauHw, ii iHTepeciB, MOTUBIB Ta Linen.

CyyacHa HauioHanbHa ¥ eTHiYHa KapTuHa CBITY € pis-
HomaHiTHot. 3a gaHumu KOHECKO, Ha 3emni npoxwuBae
noHag ABi TMcsAYi HapopiB. PosropTaHHsA noctrnobanisauii
akTyanisye npouecu po3BWUTKY HaLuioHanbHOI Ta eTHIYHOI
KynbTypu, Tpaguuii, 3BM4aiB, O BUXOAATb Ha rnobansHUi
BMMIp icCHyBaHHA. BigbysatwTbcs, Hanpuknag, npouecu
YTBEPKEHHS HaUi Ta eTHOCIB Ha TepuTopii 3axigHoi €B-
ponu. Lle, 3okpema, B IcnaHii — kaTanoHui Ta 6acku; B O6'-
enHaHomy KoponiscTei Benuka bputaHia — woTnaHgui 1
ipnaHaui. YkpaiHa Tex Mae npuknagu Toro, Wo B OKpeMmx
panoHax Hawoi gepaBW MNPeACTaBHUKMA HaLiOHaNbHUX
MeHLWWH dopMytoTe Binbluicte. Hanpuknag, y MepuaiBcb-
KOMy p-Hi YepHiBeLbkoi 06n. — pymyHu; y Bonrpagcbkomy
p-Hi Opecbkoi 06n. — 6onrapu, a y beperiscbkomy p-Hi, L0
Ha 3akapnaTtTi, — yropui. BnacHe yxBaneHHsi 3akoHy npo
OCBiTYy Ta MOBHOIO 3aKOHY CMPUYMHWIIO AOBOMi XBaBi AUC-
KyCii CTOCOBHO MpaB HauioHanbHMX MeHLWWH. BapTto 3a-
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YBaXXMTW, LLO 3a3HA4YeHi 3aKOHU, Ha Halle rnmboke nepeko-
HaHHA, He MOPYLYITb NPaB HauioHaNbHUX MEHLUWH, SKi
NPOXMBaOTb Ha 3a3HAYEHUX TEPUTOPISX, a BU3HAKTb IXHE
npaBO Ha 3HaHHA i PO3BUTOK BMacHOi MOBW, KynbTypu Ta
HauioHanbHUX Tpaauuii, ane n BoAHoOYaC CNpUsKTb iHTer-
pauii 4o yKpalHCLKOT KynbTypW, MOBM, OCBITHLOrO MPOCTOPY.

OTxe, 3 HaBedeHUX MpUKNagiB OYEBWAHO, WO Ha Cy-
YacHOMy eTani po3BMTKY CBITY KpaiHW € MOMiKynbTypHUMMN
Ta noni HaLioHanbHUMKU, TOMY OCHOBOO BiIHOCWH SIK y CyC-
NiNbCTBI, Tak 1 y CBiTi 3aranom mae ByTu KynbTypa MixHa-
LioHanbHMX BigHOCKMH. Came 3aBAsikKM il MOXITMBUM MOCTae
KynbTypHE MOPO3YMiHHS; 33[O0BOJSIbHAETLCA MNParHEeHHsi
ni3HaT KynbTypy OOWH OAHOrO, WO B noganbliomy Oyae
CMPUSTM rapMOHi3aLii BiAHOCUH MiX NpeAcTaBHUKaMu pis-
HUX €THOCIB, HaUii, KynbTyp Ha NpuHUMNIax piBHUX MNpaB i
MOXIMBOCTEN, MoBarM Ta TONEPAHTHOrO CTaBMEHHS [0
LiHHOCTEeW i Tpaauuin iHwoi KkyneTypw. MpoTe € BepcTsM,
L0 He roToBi 4O PO3BUTKY TakWX BiAHOCWH, TOMY BMHWKa-
I0Tb TaKi HeraTMBHI couianbHi ABULLA K KCeHOMOBis i piHi
dopMu AMCKpMMIiHAaLi, WO CTaHOBWTbL 3arpo3y Ans nopa-
NnbLOi B3aemogii. BapTo 3a3HaunTy, WO B KyNbTypi MikHa-
LioHanbHMX BiQHOCUH HEObXiAHO OpieHTyBaTUCb HE Ha MU-
Hyne, a Ha ManbyTHe. Tak, 6e3nepeyHo, Tpeba 3HaTN MUHY-
Ne CBOro HapoAy, Moro KynbTypy Ta Tpaguuii, Tak camo §iK
icTopito, MUCTeLTBO, MniTepaTypy 4yXXOro HapoAy, iCTopito
BIQHOCMH MiX Hapogamu, NpoTe B Hamaro[KyBaHHi gianory
BiAHOCMHW MOBWHHI MaTK NepcnekTuBy ManbyTHbLoro. Mun He
30aTHi 3MIHUTK Te, WO BXe cTanocs. 3anuiiaeTbCs MUHyne
NPUIHSTU TakUM, SSKMM BOHO Oyno, a ot ManbytHe BuOyLo-
ByBaTu 3YCUMMSMU CTOPIH, | KynbTypa MiKHaAUIOHaNbHUX
BiIHOCWH CTaHe 3acob0M Ans JOCArHEHHS Ajanory i KOHCEeH-
Cycy MiX B3aemMoilouMMy CTOpOHaMW. FAK LIFIKOM CRyLHO
ctBepokye B. Meoxyes, "gianoriyHe BigHOLWEHHSA — Ue 3aB-
XOW BiOHOLLEHHSA PIBHOCTI MDK KynbTypamu, B CUMY SIKOro
Oyab-ska 3 HUX Ma€e LUaHC cTaTtu "MOEK KynbTypor", a Mexa
MDK TUM, LLO A BBaXak CBOEH KyNbTypol Ha BiAMIHY Bif
YYXKOi, BM3HAYAETLCA BUKITFOYHO MOIM OCODWUCTMM BiNTbHUM
Bndopom" [6, c. 70]. 3 ornsgy Ha Le BaXXnuBY posb y BUGOPI
iHOVBIOOM CBOEI KynMbTypu BigirpaloTe BUXOBaHHSA Ta Has-
YaHHS, BHACMIJOK OTPUMaHHSA SKUX iHAMBIO Oyae BinbHO
opieHTyBaTUCh Y KynbTypi | Byae 3gateH 3gificHioBaTy BUGIp
3aBASIKN JOCTYMHOCTI KOXHOI KynbTypW.

Ha cyyacHomy eTani po3BWTKY BiHOCWH Y NOMiKynbTy-
PHMX KpaiHax LUAsSXOM MOJOMaHHS Hanpyrn B couiymi €
MYNbTUKYNbTYPaniaMm, SKUN r'pPYHTYETLCA Ha MiXKKYNbTYPHIN
KOMYHiKaLUii, WO YMOXIMBIOE CMIiNKYBaHHS, BIQHOCUHU K
MiXX HOCISIMM Pi3HMX KyNbTyp, Tak i camMux KynbTyp abo ixHix
enemeHTiB. MynbTukynbTypaniam nepegbavae iCHyBaHHS i
PO3BUTOK Yy €AMHOMY MONITUYHOMY MPOCTOPI OEKIMbKOX Ky-
NbTYPHUX Py, SKi MalOTb SIK MOXIUBICTb, Tak i AiNCHI cno-
cobu yTBEpAXKEHHS 11 peani3auii BNacHOI iA€HTUYHOCTI.

Y cyyacHin HaykoBili nitepaTypi MynbTUKynbTypaniam
BM3HaYaloTb, No-nepue, sK igeonorito, a no-gpyre, gk noni-
TUKY, SIKa YMOXIMBIIOE ONTMMAaIbHI LMAXU PO3B'A3aHHSA
npo6nem i KoHMMIKTIB, WO BUHMKAOTL B YMOBaX CMiBiCHY-
BaHHA PIi3HMX KyNbTyp SIK B MeXax OfHiel kpaiHu, TaK i B
CBiTi 3aranom: "...ue cTaH, npouecu, nornsgu, nonituka
KyNbTYpPHO HEOOHOPIAHOro CYCNinbCTBa, OPIEHTOBaAHI Ha
cBobofly BMpaXeHHst KyrnbTypHOro [[OCBidYy, BW3HAY€HHA
KyNbTYPHOTO Pi3HOMAHITTS; KyNbTYPHUIA, NONITUYHUNA, ifeo-
NOriYHMIA, PenirinHUN NnpaniaM, BU3HAHHSA NpaB MEHLLUWH
SIK Ha CycninbHOMY, Tak i Ha AepxaBHomy piBHi" [1, c. 97].
3Baxaloum Ha Take PO3YMiHHS MyNbTUKYnbTypaniamy, B
MNoro ocHoBIi, 6e3nepeyvHo, MICTUTbCA TYMaHICTUYHWUIA NoTe-
Huian, Wwo peanisyeTbCs 3aBOsKU 3aranbHOMOOCHKUM LjiH-
HocTam. Lle, Hacamnepen, BU3HAHHS MpaBa Ha PO3BUTOK
Pi3HMX KynbTyp; OepxaBa Mae rapaHTyBaTu npaea, ria-
HIiCTb, AOOPOOYT KOXHOro rpoMagsHuHa HesanexHo Bif
BipW, MOBW, ETHIYHOrO NOXOAXEHHS, HaLLiOHANbHOCTI TOLLO.

MpoTte Byno 6 HaiBHO crofiBaTUCS, WO MYNbTUKYNbTY-
paniam Bperynoe Bci npobnemu, Wo nocrawTb nepen cy-
YacHuM noacTeoMm. Npouecy HanaromxkeHHs1 6e3koHMIKT-
HOro Aianory MiX MpeacTaBHUKaMWU Pi3HUX KynbTyp 3ane-
XaTb BiA GaraTbox ¢akTopiB, BU3HAYanbHMMKU 3 AKUX, Ha
Hally AYMKY, € Taki: piBeHb HaLioOHanbHOI CBIAOMOCTI, Mir-
pauifiHi mpouecu, MOBHi npobnemu, macoBa KynbTypa,
NpaBoBi rapaHTii iCHyBaHHSA | PO3BUTKY Pi3HNX KyNbTyp.

Y Takmx ymoBax [iNCHO BaXKKO rapMOHi3yBaT MiHaLli-
OHanbHi BiQHOCUHW, LLIO TakoX 0O6YMOBMEHO Pi3HUM E€KOHO-
Mi4HMM piBHeM kpaiH. OgHi kpaiHu nepebyBaloTb Ha MOCT-
iHOyCTpianbHOMY PiBHI PO3BUTKY, iHLWI — Ha iHAYCTpiansHO-
My, @ pewTa — Ha goiHgyctpiansHomy. Lle, 3i cBoro 6oky,
3arocTpoe KOHMNIKT Mix 6aratumm i 6igHumun. Mpuknag —
po3nogineHHs BakumH Big Covid-19. "KpaiHu nepiioro tuny
CKOHLEHTpYBanu CBOI 3yCUIns Ha CTBOPEHHI, 3aCTOCYBaHHi
Ta PO3NOBCIOMKEHHI 3HaHb, MEHEIKMEHTY, MpOrpamHoro
3abe3neyeHHs, OCBITW, MACOBOI KynbTypu, MeAnN4HuX, oi-
HaHCOBMX Ta iHpopmauiiinx nocnyr" [3, c. 51]. A ue Bia-
MOBIOHVM YVMHOM TUCHE Ha peLuTy KpaiH, MOXIMBOCTI SKMX
€ obmexeHnmn. OgHak HaBiTb Taka kpaiHa "nepLuoro etue-
nony", sk CLUA, mae npobrnemu MiKKynbTYpPHUX BiJHOCUH.
Mepwa 3 HUX — Lie 3pOoCTaHHSA HEMOPO3YMIHHSA MiX KOCMO-
noniTM3MOM amepuKaHCbKUX eniT i CXMNbHICTIO Hauii go
TpaguuiiHoi igeHTUYHoCTi. Ak 3a3Hayae C. XaHTIHITOH,
"unx nogen, AKMX HasuBalTb "OAA0CBKMMWU Xronyukamn”,
"3onotmun  Komipuamun" i "kocmononitamu", 06'egHyOTb
HOBI KoHUenuii rmobanbHoi 3anexHocTi. MixHapogHa cninb-
HOTa, Ha iXHI OYMKY, MOparbHO MepeBepLlye CriNMbHOTY
HauioHanbHy, HauioHaniaM Afs HUX € 3110M, HauioHanbHa
iAEHTUYHICTb — MiJO3PINMM ABULLIEM, @ HaLiOHanNbHI iHTepecu
— NPOTU3aKOHHMMW. | Lie Npy TOMy, L0 NepeCiyHi aMepuKaH-
Ui 3aBxau O6ynu 1 goci 3anuwatoTbesl OAHIE 3 HanbinbLL
naTpioTU4HMX Hauin ceity" [3, c. 52-53]. pyra npobnema —
ue icnarisauis Amepukn. [incHO, MeKcuKaHLi 1 icmaHOMOBHI
MEHLUMHN He MOocnilaloTb, a MOXIUBO, Tenep i He ByayTb
NiSTPUMYBATU  A@HITIOCAKCOHCLKI  MOSITUYHI  MEepPEKOHaHHS.
IXHs ocHOBHa BMMOra — HabyTy aMepUKaHCLKOrO rpoMaasiH-
CTBa, 3 yciMa npuBinesamu Ta npasamu. BoHu yTBepmxytoThb
BMacHy KynbTypy Ta iOEHTUYHICTb, | AepxaBa Le iM 3abes-
neuye. ¥ 2020 p., Hanpuknag, Bubopu npeavgeHTa CLUA
6ynu 4BOMOBHUMU (@HIMINCHKOK/iCNaHCBKOI0).

[ns poss'a3aHHs uux npobnem cnig 3actocysaTtu Linui
KoMnnekc 3axogiB. HeobxigHo, Hacamnepen, y Mpoueci
Y3roPKEHHS iHTepeciB NpeaCTaBHUKIB Pi3HUX KynbTyp, Ha-
Ui, eTHociB BMOyayBaTu BIigMoBigHY CUCTEMY BiOHOCWH,
sika Oyae 3acHoBaHa Ha 3HaHHi 3paskiB, Tpaauuin, LiHHOC-
Ten iHWOoi KynbTypw, Wo oOymMoBnoe ocobnuBocTi NnoBefiH-
KW. YNPOBaKEHHS B CUCTEMY OCBITW i BUXOBaHHS AUCLMN-
niHn "KynbTypa MiXHauioHanbHMX BiQHOCUH", Ha Hally Oy-
MKy, Oyae cnpusatu gianory KynbTyp, OCKifbKM B Mexax
OUCLMNINIHU NOKA3YETbCS PI3HICTb KyNbTyp, MiAKPECIHOETb-
csl iXHS1 iHAMBIAYanbHICTb, HEMOBTOPHICTL i CAMOBYTHICTb,
BM3HAETLCA MPaBO Ha iCHYBaHHA i PO3BUTOK. Y npoueci
HaBYaHHSA KynbTypi MiXXHaLiOHanbHUX BiGHOCUH hOPMYETb-
Csl TOnepaHTHe CTaBMEHHS 4O NPeACTaBHUKIB iHLLIMX Kyrb-
TYp, HaUii, eTHOCIB K HOCIIB iHLIMX LiHHOCTeNn, Tpaguuin,
3paskiB MoBediHkW. TonepaHTHICTb TYT — Ue, nepeaycim,
rnoeara i BMCOKa OLjHKa PI3HOMAHITHOCTI KynbTyp, ¢opm
BUPaXEHHS | CNOCO6iB NIOACLKOT XUTTEQIANBHOCTI.

BucHoBok. OTxe, y cyd4aCHOMY OCBITHbOMY MpoLeci
000B'A3KOBO MalThb BigoOpaxaTucsa couianbHi LiHHOCTI
cycninbCcTBa, a ocobnuey yBary cnig npuginaT BUXOBaH-
HIO TonepaHTHocTi. BogHovac BapTo 0060B'AI3KOBO OpiEH-
TyBaTWUCb 9K Ha iHOUBIOyanbHi 3ai6HOCTI ocobucTocTi, Tak
i Ha CTBOPEHHS ONTUMAarnbHOrO cepefoBMLLa ANS PO3BUT-
Ky LWaHOGNMBOro CTaBfEHHs OO0 MNpeacTaBHUKIB Pi3HUX
KynbTyp. Y KynbTypi MiXHaUiOHanbHWX BIOHOCWH SK Aie-
BOMY i AMHaMiYHOMY MpoLeci TONepaHTHICTbL Bidirpae oa-
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Hy i3 NpoBigHUX i BU3Ha4anbHWUX ponew. MNo-nepuwe, ue
rapmoHisauis KynbTypHoro gianory. lNo-gpyre, BoHa noc-
Tae iHAMBIAyanbHOK UiHHICTIO, WO dopmye BignosigHe
CTaBMEHHSA NIOOWMHU 00 MPEeACTaBHUKIB iHLWKX KynbTyp.
IHWKUMKU cnoBamun, 3aCBOEHHS KyNbTypu MiXXHaLiOHaNbHNX
BiHOCWH — L€ OpieHTUp Ans Cy4acHOi CUCTEMWU OCBITMW.
OcCKinbKM HUHI XXOAHa KpaiHa CBiTY HE pO3BMBAETLCS i30-
NbOBaHoO, NoAW Ta AepXaBu 3a HeobXiaHICTIO BCTynawTb
y Pi3HOro poay BiOHOCWHM, i W06 BOHU BYNM KOHCTPYKTU-
BHUMW i NPOAYKTUBHMMW, MU MAeMO 3HATU OAHE OAHOrO,
a came KynbTypy, Tpaauuii, LiHHOCTI ToLO.
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CULTURE OF INTERETHNIC RELATIONS IN THE STRUCTURE OF HUMANITARIAN EDUCATION

Goal. To carry out socio-philosophical conceptualization of the phenomenon of culture of interethnic relations as a factor of interaction
between representatives of different cultures and nationalities. Today, culture is one of the identifiers in the modern world, which determines the
originality and uniqueness of nations and ethnic groups. Theoretical basis. The authors proved that the culture of interethnic relations is a direct
dialogue between representatives of different nationalities, which allows the existence and development of national culture in modern society
(mass, virtual, global, information) and so on. It is substantiated that the main condition and consequence of the interaction of representatives of
different nationalities and ethnic groups is the recognition of their originality and uniqueness, at the same time there is a formation of global
identity, i.e. there is an awareness of the need to live together. Scientific novelty. It is substantiated that at the present stage of development,
society is in a state of radical large-scale, systemic transformations. Humankind needs to learn the culture of interethnic relations, as modern
migration flows change the cultural picture around the world, in particular in the United States and Western Europe. The culture of "aging” Europe
is changing significantly under the pressure of migratory flows, which assert their own culture and religion. Conclusions. The beginning of the
XXl century characterized by the development of post-globalization, which simultaneously affirms the global and national identity. Humankind
recognizes the fact that political and economic factors are secondary to culture and religion, which are the main identifiers of nations and ethnic
groups. It is culture that accumulates in itself the necessary, stable set of symbols, which both at the individual and collective level are the defining
features of ethnic groups, nations, states. The nation or the state which is able to answer affirmatively the question "who are we?" is successful
and strong at the geopolitical level.

Key words: culture, culture of interethnic relations, nation, ethnos, relations.

E. B. IleBueHIok, kaHA. chunoc. Hayk, aou.
KueBckuit HauMoHanbHbIN YHMBepcuTeT UMeHn Tapaca LlleByeHko,
yn. Bnagumupckas, 60, r. Kues, 01033, YkpanHa

KYNbTYPA MEXXHALUUMOHAIbHbBIX OTHOLWEHWUA B CTPYKTYPE N'YMAHUTAPHOIO OEPA30BAHUA

OcyujecmesieHo coyuanbHO-hunocogCcKyo KoHyenmyanusayuro peHoMeHa Kynbmypbl MeXHayUOHalbHbIX OMHOWeHUl Kak ghakmopa e3au-
modelicmeusi Mmexdy npedcmasumesiiMu pas3fiuYHbIX Ky/libmyp U HayuoHanbHocmel. Kynbmypa ebicmynaem odHuUM u3 udeHmugukamopos e
coepeMeHHOM Mupe, onpedesiiem HENoemMopuMocms U yHUKabHOCMb Hayuli u amHocoe. [JokazaHo, Ymo Kynbmypa MeXHayuoHalbHbIX OMHO-
weHul ebicmynaem HernocpedcmeeHHbIM uano2om mexdy npedcmasumensamu pa3HbIX HayuoHanbHocmel, Ymo deslaem 803MOXHbLIM Cyujecm-
eogaHue u paszeumue HauuoHanbHOU Ky/nbmypbl 8 yC/i08UsIX COBPEeMeHHO020 obwiecmea (Maccoeo20, eupmyasibHO20, 27106a1bHO20, UHhopMa-
YuoHHo20). O60CcHOBaHO, YMO 2/1a8HOE ycriosue U pe3ynbmam e3aumodelicmeusi npedcmasumerneli Pa3u4YHbIX HayuoHabHocmel U 3MHOC0o8 —
3mo npu3HaHue ux HerNo8MoPUMOCMU U YHUKaslbHOCMU U Mecme C meM yeaXxeHue U mosiepaHmHoe omHoweHue K ux Kynbmype, mpaduyusm,
o6psidam u m. 8. OGHoepeMeHHO npoucxodum ghopmuposaHue 25106anbHOlU UOeHMUYHOCMU, MO ecmb 803HUKaem OCO3HaHue rnompeb6Hocmu
Xumb emecme. O60CcHO8aHO, YMO Ha CO8PEMEHHOM 3mare pa3sumusi o6ujecmeo Haxolumcsi 8 COCMOSTHUU MacwmabHbIX, CUCMeMHbIX npeobpa-
3o0eaHull. Yenoeeyecmeo Hyxdaemcsi 8 o6yyeHuUU Ky/nbmype MeXHayUoHaslbHbIX OmMHOWeHuUl, MOCKO/IbKY CO8PeMeHHble MomoKu mMuzpayuli me-
HSIlOM KyJIbMYpPHYI0 KapmuHy 1o eceMy Mupy, 8 YacmHocmu e CLUA, cmpaHax 3anadHol Eeponbl. Kynbmypa "cmaperowel” Eeponbl cyuwecm-
8eHHO mpaHcghopmupyemcsi Nod HaMUCKOM Mu2PayUOHHbIX MOMOKo8, omcmausaroujux co6cmeeHHyro Kynbmypy u penuautro. Hayano XXl e.
Xapakmepu3yemcsi pazeumuemM rocmeanobanusayuu, Komopass 0OHO8PeMeHHO ymeepxdaem 25106a5lbHy0 U HayUOHallbHYI0 UGeHMU4YHOCMb.
Yenoeeyecmeo npuszHaem mom ¢hbakm, Ymo nosumuyeckKue, IKOHoMuYyeckKue ¢hakmopbl sI8JIsIOMCS 8MOPUYHLIMU 10 OMHOWEHUIO K KyJibmype u
penuauu, Komopbie 8bicmynalom OCHO8HbIMU uGeHmugukamopamu Hayuli u 3mHocoe. MIMeHHO Kynbmypa akkymynupyem e cebe Heo6xo00uMbIl
ycmolivyuesbiii Habop cumMeos108 Kak Ha uHOUeuOdyaslbHOM, MaK U Ha KOJIIEKMUBHOM ypO8He, Komophble S8JIsilomcsi onpedensrowumMu npu3Hakamu
amHocoe, Hayul, 2ocydapcme. U Hayus, u 2ocydapcmeo, Komopbie crnocobHbl omeemumb Ha eonpoc "Kmo MbI?", sensomcs ycnewHbIMU u
CusbHLIMU Ha 2€0M0JIUMUYECKOM ypOE8He.

Knroyeenbie croea: kynbTypa, KynbTypa MeXHaLMOHaNbHbIX OTHOLLEHWIA, HAaLUs, 9THOC, OTHOLLIEHWSI.
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SPECIFICITY AND FEATURES OF THE DEVELOPMENT OF AESTHETICS
IN THE UKRAINIAN SOVIET PHILOSOPHY IN THE 50-60s OF THE XX CENTURY

The article highlights the specificity of research in the field of aesthetics in the context of the development of Soviet
philosophy in Ukraine in the 50-60s. XX century. There are three main vectors of scientific work: ideological works, original
aesthetic developments and historical and aesthetic research. It is revealed that ideological aesthetic works were based on the
concept of "positive aesthetics” by A. Lunacharsky, which contributed to the development of the concept of socialist realism,
nationality of art by Ukrainian Soviet thinkers, as well as criticism of Western aesthetics and the approval of "Soviet aesthetics".
It is shown that, unlike specifically ideological works, the original aesthetic developments were aimed not at substantiating
certain provisions of Marxist-Leninist philosophy, but, as far as possible, creating new concepts and ideas in this branch of
philosophical knowledge. It was revealed that in the context of historical and aesthetic research, in contrast to Russian
researchers, Ukrainian scientists focused mainly on the development of the national tradition. It is proved that during the period
under study, aesthetic problems, along with logic, methodology of science, philosophical problems of natural science, were one
of the leading in Soviet Ukraine, thereby being one of its centers throughout the Soviet Union.

Key words: Soviet philosophy, history of Ukrainian philosophy, Ukrainian aesthetics, aesthetics in Soviet Ukraine, Kyiv University,
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Formulation of the problem. The development of
philosophical research in Soviet Ukraine is a rather
controversial phenomenon in the history of Ukrainian
philosophical thought. This is especially true of the post-
war period. Often, the founders of the Kiev School of
Philosophy, who focused their attention primarily on logical,
anthropological, philosophical and methodological issues,
become the focus of scholars' attention. While other areas
of philosophical knowledge, incl. ethical and aesthetic
issues seemed to be "in the shadow" of the scientific
developments of Ukrainian Soviet thinkers. At the same
time, it should be noted that mainly scientists pay attention
to either the development of aesthetics in the interwar
period (N. Galan), or they analyze the work of key
researchers in this area precisely in the 70-80s. (V. Ivanov,
A. Kanarsky, V. Kudin, L. Levchuk, V. Mazepa).

Analysis of research and publications. It must be
said that the theoretical basis of the proposed article was
the fundamental monographs of |. Ivanyo [8], L. Levchuk
[14] and E. Sviderski [20]. Although the focus of the first
two works in separate chapters is devoted to the period we
are examining in the development of Ukrainian aesthetics,
they still lack a comprehensive and systematic
presentation. So, in the work of I. lvanyo, the emphasis is
on works devoted to the ideological research of aesthetics,
and in the monograph by L. Levchuk, there is
predominantly a biographical approach to disclose this
issue. As for the work of E. Sviderski, although this is the
first fundamental English-language study of the
phenomenon of Soviet aesthetics, Ukrainian aesthetics
studios are inscribed in a general context, thereby
excluding the understanding of any of its features. Another
important fact is that it is often said about the "Kiev-
centricity” of aesthetic research in this period, thereby not
considering the work of Lvov and Kharkov philosophers,
who put this problem in the center of attention.

Purpose of the article. Consequently, the purpose of
our article is a comprehensive and systematic study of the
features of aesthetic studios in Soviet Ukraine in the 50-
60s. XX century.

In our opinion, it will be conceptual if we single out
three vectors in the context of the corpus of aesthetic

works of the period under study in the history of Ukrainian
philosophy:

1) ideological aesthetic works;

2) original aesthetic designs;

3) research on the history of Ukrainian aesthetics.

Exposition of the main material of the study. Let's
consider each of these research vectors in more detail
below. However, according to the authors, it is necessary
to say a few words about the specifics of aesthetic works in
Ukraine with the emergence of Marxist-Leninist ideology,
that is, about its features in the interwar period.

Background:
Aesthetic Studies in the Interwar Period.

N. Galan emphasizes: "The development of aesthetic
problems by the Ukrainian philosophers of Soviet Ukraine
in the 1920s-1930s took place against the background of a
tense socio-political situation. The choice of the paradigm
for assessing the cultural heritage of Europe and the world
played a significant role in the formation of the worldview
guidelines of Russian philosophers of the analyzed period.
Typical for most philosophers was the way of its creative
processing and a kind of "weaving" into the scope of
knowledge necessary for the formation of the personality of
the "new artist" and for raising the general cultural level of
the Ukrainian proletarian society. Along with this, rather
radical ideas functioned, which consisted in nihilistic
tendencies in the formation of a new culture of the
communist society, which in fact were a tribute to the post-
revolutionary era" [3;128].

Therefore, as another researcher L. Martynenko
writes: "Ukrainian aesthetics and art of the 1930s.
XX century. cannot be considered in isolation from the
process of implanting the cult of personality and Stalin
and his repressive actions in relation to talented scientists
and artists. The wave of repressions swept through
Ukraine, affected all spheres of national spiritual life. The
fate of M. Boychuk, M. Kulish, L. Kurbas, M. Semenko,
M. Voronoi and many other repressed figures of
Ukrainian culture was tragic" [7; 63].

© Turenko V. E., Yarmolitska N. V., 2021
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Hence, in our opinion, the formation and gradual
development of Ukrainian aesthetic studios during the
Soviet period took place in two aspects:

1) criticism of "bourgeois" concepts in Western
aesthetics and respect for the authorities of Marxist-
Leninist philosophy;

2) contribution to the creation of "Soviet aesthetics" by
publishing works on the relationship between world and
proletarian culture, art and ideology, etc. questions.

Ideological research in aesthetics

First of all, it must be said that after the Second World
War, in the late 40s and early 50s of the XXth century the
critic A. Tripolsky was engaged in the development of certain
problems of aesthetics in Soviet Ukraine. Thus, in his book
"Bolshevik Party's — the Basis of Socialist Aesthetics" (1948)
it is noted: "The development of the problems of the new
socialist aesthetics requires serious work of philosophers,
literary critics and art critics. However, reality shows that in
our republic this issue is not in the center of attention of
scientific and creative workers" [1; 69].

I. lvanyo emphasizes: "In the mid-1950s, after the 20th
Congress of the CPSU (Communist Party of the Soviet
Union — V.T., N.Y.), science, culture and art were further
developed in all Soviet republics, including the Ukrainian
SSR. The flourishing of artistic culture, the introduction of
the broad masses of the working people to it, the growing
role of the aesthetic principle in all areas of society's life
required the solution of new creative problems. Under
these conditions, the unity of science and culture is even
stronger. In the activation of aesthetic research in the
USSR as a whole, an important role was played by the
speeches of the magazine "Voprosy filosofii" on the tasks
and subject of Marxist-Leninist aesthetics (1956), as well
as discussions on the topic Aesthetics and Life conducted
by the "Voprosy filosofii" magazine in 61-62 years" [8; 386].

Therefore, scientists and teachers of Kyiv University,
the Institute of Philosophy of the Academy of Sciences of
the Ukrainian SSR, and other scientific and educational
institutions on the territory of Soviet Ukraine began to
actively develop ideas and concepts that would
substantiate and approve a new vision of aesthetics in line
with Marxist-Leninist ideology. So, in particular, one can
mention such works as: "On the question of the growing
role of art in the formation of the communist worldview"
[15], "Communism and aesthetic education” [11], "Building
communism and aesthetic education" [17], "Questions of
Marxist-Leninist aesthetics in the resolutions of the Central
Committee of the CPSU on literature and art" [12), "For
Marxist principles in aesthetics" [5], "Aesthetics Leninism
and questions of literature" [6].

Based on the texts of these works, one can see that
aesthetics, as in fact, and any philosophical discipline,
inevitably had to become an "instrument" and a way of
implanting the party line and worldview. So, for example,
in the context of aesthetic research, Ukrainian scientists
considered this or that problem, concept, idea not so
much to increase scientific knowledge, but to make it
necessary and useful for educating people in the spirit of
communist ideology.

Separately, it is necessary to mention that during the
period under study, such a concept as "socialist realism"
began to be actively developed. The foundation of this
concept was laid by A. Lunacharsky in his work
"Foundations of Positive Aesthetics" (1904), where the key
aspects of Bolshevik (socialist realist) aesthetics were first
systematically outlined. A rigid attitude towards the
evaluative-normative nature of aesthetics, the cult of the
superman and at the same time the apologetics of extreme
collectivism, inhumanity — everything in Lunacharsky's

positive aesthetics is directed towards the spirit and letter
of the coming socialist realism [19; 36]. Therefore, in the
period under study, works were published on both the
concept directly given by V. Kudin (1959, 1961) and
separately taken issues in this context, for example,
B. Minchin analyzed satire in the context of socialist
realism (1967), and |. Stebun tried to consider it in the
context of the legacy of |. Franko (1958).

At the same time, in the spirit of the dominant ideology,
it was important to substantiate and show that the very
phenomenon of art is close precisely to the people. Art
itself has the right to be called if it is directed to the people
and has such a characteristic as a nationality. This attribute
was contrasted with the massiveness of world (more
precisely, Western) art. In this context, it would be
appropriate to recall the works of N. Goncharenko "The
problem of the nationality of literature in the Marxist-
Leninist aesthetics" (1968) and "The nationality of art"
(1959), in which the author considered the nationality as an
obligatory attribute of genuine art and everything that
should have aesthetic taste. In parallel with this, criticism of
Western aesthetics was actively developed during this
period, which was expressed in the writing of the
corresponding ideological works by Ukrainian Soviet
aesthetics, in particular N. Goncharenko "Reactionary
bourgeois aesthetics — the enemy of art" (1960), "Against
revisionism in aesthetics" (1959).

Summing up, we can say that ideological aesthetic
works were based on the concept of "positive aesthetics"
by A. Lunacharsky, which contributed to the development
of the concept of socialist realism, the nationality of art, as
well as criticism of Western aesthetics and the approval of
"Soviet aesthetics" by Ukrainian Soviet thinkers.

Original aesthetic research

In addition to specifically ideological works, the period
under study is characterized by the appearance, as far as
possible, of already fundamental aesthetic works and the
development of original concepts in this branch of
philosophical knowledge.

In this context, one can single out a range of key
problems that Ukrainian Soviet thinkers worked on: the
nature and essence of art and aesthetic, the phenomena of
beauty and beauty, creativity and other aesthetic
categories. Theses, which were defended, became
heuristically fruitful for the further development of aesthetic
thought in Ukraine:

+ PhD-theses: P. Gavrilenko "Specific features of
content and form in art" (1963), L. Levchuk "The role of
intuition in the process of artistic creation" (1969).

* Doctor of Science-theses (Philosophy): B. Kublanov
"The epistemological nature of literature and art" (1959, the
first doctoral thesis in aesthetics in post-war Ukraine);
V. Kudin "Aesthetics: (A course of lectures on the basics of
Marx-Leninist aesthetics for the student of the humanities
faculty of the university and pedagogical institute, 1962).

It seems especially important to analyze the scientific
developments presented in doctoral dissertations.

The aforementioned work of B. Kublanov, the founder
of the Lviv-Kharkiv aesthetic school in Soviet Ukraine, is
the result of his series of monographic works, which were
published by him earlier, namely "The epistemological
nature of fiction" (1954), "Aesthetic feeling and art" (1956)
and "The epistemological nature of literature and art"
(1958). According to L. Levchuk, in his doctoral dissertation
a concept is presented, which was based on an attempt to
combine the aesthetic nature of art with the specifics of
cognition of reality by means of art. As a result, the
predicted result did not work out. In her opinion, he
remained a supporter of the position that the nature of art
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can be fully explained within the framework of
epistemology. This point of view was based on the
recognition of scientific and artistic forms of cognition,
which differ from each other only in the way of
implementation: in the first case, this is a concept, and in
the second, an image [14; 190].

However, his work served in many respects to develop
further discussion regarding this problem. Thus, a number
of original studies by other domestic scientists arose,
namely N. Goncharenko "On the essence of the new in art"
[5], P. Gavrilyuk "The aesthetic nature of art" [2],
V. Mazepa "Art and spiritual wealth man "[6], V. Kornienko
"On the essence of aesthetic knowledge" [10]. P. Kopnin
also took part in this discussion, who devoted more than
one work to aesthetics.

But especially important in this regard is the subsection
"Logical and aesthetic. The role of art in the movement to a
new reality "in his fundamental monograph" Introduction to
Marxist epistemology", in which you can see his following
thought: "The peculiarity of art lies in its relation to the
phenomena of reality, its role in the practical relationship
between subject and object. Art not only cognizes the
world, but also experiences it. Expression of a person's
experiences in the process of his theoretical and practical
activity is the task of artistic creativity, and in this sense it
occupies a special place in the practical interaction of a
subject and an object, the main form of which is labor,
where the creative forces of a person, his hope, plan, goal
are accumulated. To understand the essence and purpose
of art and artistic activity in general means to find its place
in labor, from which the future of man begins, the
movement of mankind into infinity" [9; 274].

At the same time, one cannot ignore the work of
V. Kudin, which is unique in its essence, because it is
important both from a scientific point of view and from a
pedagogical point of view. From a scientific point of view,
this work is important, since it is the first holistic and
systematic presentation of aesthetic theory in the post-war
philosophical discourse of Ukraine, and from a pedagogical
point of view, this book is the first textbook in Soviet
Ukraine, which was necessary for students for 30 years,
when already in independent Ukraine, in 1991 a textbook
on this philosophical discipline was published under the
editorship of L. Levchuk.

At this time, the concept of "laws of beauty" was also
quite "actively worked out, although none of the works
contains a convincing idea of their essence (one can recall
P. Gavrilenko. What are the laws of beauty. K., 1966 —
V. T., N.Y), dedicated to the coverage of these laws. It is
now becoming apparent that it is difficult to turn a
metaphor into a law. At the same time, it should be
recognized that during the formation of aesthetic science
in the 50-60s, and during this period in Soviet aesthetics,
many problems were developed for the first time, the
hope for the formulation of the "laws of beauty" could
seem quite real [13; 501].

Also in the context of understanding the phenomenon
of creativity, its connection with the aesthetic during this
period, it is necessary to note the works of V. Kudin
"Science and Artistic Creativity" (1969), A. Gordienko
"Creative freedom and intuition of the artist" (1965),
V. Antonenko "Worldview and artistic creation" (1966),
V. Mazepa "Aesthetic attitude and creative idea" (1968),
K. Shudri "Creative activity and aesthetic tastes" (1968).
From the texts of the above works, we can say that during
this period, as in general during the rule of the Marxist-
Leninist ideology, "aesthetics used the same methods as
Soviet philosophy. She could not bring anything else.
Monomethodology reigned. And we must pay tribute to the

aesthetics of the time that they solved certain creative
problems within the framework of monomethodology. The
second aspect is that monomethodology provided an
opportunity for in-depth study of what is allowed within this
monomethodology" [18; 11].

Therefore, we can conclude that although original
developments were developed and fundamental works
were published in the studied problematic in this period,
they were not devoid of Marxist-Leninist ideology.
However, unlike specifically ideological works, this circle of
research aimed not at substantiating certain provisions of
Marxist-Leninist philosophy, but as far as possible to create
new concepts and ideas in the field of aesthetics.

Historical and aesthetic works

The part of works by Ukrainian Soviet thinkers
dedicated to the history of aesthetic reflections deserves
special attention. L. Levchuk notes: "In Soviet times, much
attention was paid to the history of aesthetic thought.
Another thing is how it was written. To a lesser extent it
was written in Ukraine, more in Moscow and Leningrad.
But there were works on this topic in Ukraine, in particular,
the doctoral dissertation of Vitaly Perederiy (Ukrainian
Revolutionary Democratic Aesthetics (end XIX — beginning
of XX century). — K., 1964. — V.T., N.Y). Everything was
presented, so to speak, in a "narrowed" interpretation. For
example, V. Perederiy's consideration of such figures as
Ivan Franko or Lesya Ukrainka is reduced to their
interpretation as revolutionary democrats, with a
corresponding emphasis on realism as an artistic method.
For example, the fact of Franco's translation of the texts of
K. Marx is noted. At the same time, things that are
interesting to us today were left without attention" [18; 11].

In this context, Ukrainian scientists wrote and studies
on aesthetics of famous Ukrainian thinkers and writers
P. Grabowski (A. Pashkov), I. Kotlyarevsky (P. Volinsky),
M. Kotsyubinsky (I. Nazarenko), P. Mirny (M. Bernshtein),
G. Skovoroda (M. Redko), I. Franko (M. Parkhomenko,
N. Goncharenko, |. Doroshenko, |. Stebun, K. Loiko),
T. Shevchenko (I. Nazarenko) and others. It should be
emphasized that in terms of volume, these works were
published both in the form of scientific articles and as
monographs, dissertations.

The focus of the aforementioned scholars was not so
much their heritage as they tried to illuminate as fighters
for communist ideals, values and principles, and those
who also implicitly adhered to the main aspects of
Marxist-Leninist philosophy, incl. and those moments of
her aesthetics.

Hence, we can conclude that aesthetics was more
developed during this period than philosophical
anthropology. If reflections that at least approached
philosophical and anthropological problems can only be
noticed in studies from philosophical personology, which
were carried out at that time by scientists from the Institute
of Philosophy, Kyiv University and the Department of
Philosophy of the Institute of Social Sciences in Lviv
T. Bilich (1957), A. Belous (1956), A. Braginets (1956),
I. Golovakhi (1953), V. Danileiko (1955), V. Evdokimenko
(1955), I. Kulikov (1955), A. Lysenko (1958) and others,
then aesthetics acquired purely scientific characteristics
and aspects.

At the same time, already in the period under study,
there was an understanding of the formation of the
Ukrainian Soviet aesthetics itself. So, I. lvanyo published a
number of works, namely "Formation and development of
Marxist-Leninist aesthetics in Ukraine" (1966) and "From
the history of the establishment of Leninism in aesthetics in
Soviet Ukraine" (1967). In these works, the author
analyzed the basis of the formation of Soviet aesthetics in
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general, and in the context of the development of Ukrainian
philosophy, in particular. Subsequently, these works will be
included in his fundamental monograph "Essay on the
Development of Aesthetic Thought in Ukraine" (1981).

In this regard, it was also important that in this period a
specialized magazine began to be published, the lion's
share of which was devoted to historical and aesthetic
studios. This is the scientific collection Ethics and
Aesthetics, which was founded in 1965 and for a long time
was the only specialized journal in the Soviet Union
devoted to aesthetic problems. This uniqueness
contributed to the fact that at that time Ukraine had already
become one of the centers for the development of this
branch of philosophical knowledge, because specialists
from both far and near abroad were printed in it, which
contributed to even greater communication between
scientists from different countries. Hence, we can conclude
that by the 70s of the twentieth century, Ukrainian
aesthetics had become no longer closed, as it was in the
pre-war period, which was embodied in the dynamic
rhythm of its development in the period under study.

Conclusion. Thus, having carried out a comprehensive
and systematic consideration of the development of
aesthetics in the 50-60s of the XX century in Soviet
Ukraine, we can draw the following conclusions:

1. In the period under study, three vectors of aesthetic
developments can be distinguished: ideological works,
original aesthetic works and historical and aesthetic
research. Although all of them were under the influence of
Marxist-Leninist philosophy, nevertheless, among them we
can find original and fundamental developments that
largely determined the further development of this branch
of philosophical knowledge.

2. In the first decades after World War II, the
development of aesthetics in Ukraine took place in different
aspects: scientific, educational and publishing. Thus, in
particular, doctoral dissertations in this specialty were
defended for the first time, a textbook on aesthetics was
published, and a separate scientific journal devoted to the
investigated field of philosophy began to be published. All
this indicates that by the end of the 60s. XX century
aesthetics in Soviet Ukraine became one of the leading
disciplines in philosophical research, along with the
philosophical problems of natural science and logic.
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B. E. TypeHKo, kaHA. inoc. Hayk, MOn. HayK. cniBpo6.

H. B. AApmoniubka, kaHA. cinoc. Hayk, Hayk. cniBpo6.
KviBcbkui HalioHanbHUI yHiBepcuTeT imeHi Tapaca LlleBuyeHka,
Byn. Bonogumupcbka, 60, m. Kuis, 01033, YkpaiHa

CNELUUN®DIKA ] OCOBJIMBOCTI PO3BUTKY ECTETUKU
B YKPAIHCBKIA PAOAHCBLKINA ®111I0CO®Ii 50-60-X POKIB XX CTONITTA

BuceimneHo cneyudiky docnidxeHb y 2any3i ecmemuku e KOHMeKcmi po3eumky padsiHcbKoi ¢ghinocodpii e Ykpaini 50-60-x pp. XX cm. Budine-
HO mpu OCHOBHIi eeKmopu Haykoeux pobim: cymo ideonoziyHi npayi, opuziHanbHi ecmemuyHi po3po6ku U icmopuko-ecmemuYHi G0CiOXeHHSI.
Po3kpumo, wo ideonoziyHi ecmemu4Hi npayi e ocHoei ceoili Manu KoHyenyito "nozumueHoi ecmemuku” A. JlyHayapcbKo20, W0 crpusina po3poo6-
Ui ykpalHCbKUMU padsiHCLKUMU MUC/TUMESIIMU MOHSIMMSsI coyianicmu4Ho2o peasnisMy, HapoOHocmi Mucmeymea, a makox o6rpyHmosyeana Kpu-
MuKy 3axiOHOT ec IKU ma pOxeHHs1 "padsiHcbkoi ecmemuku”. Moka3aHo, w0, Ha 8iOMiHy 8i0 KOHKpemHo ideonoziyHux pobim, opuziHa-
JIbHi ecmemuyHi po3po6ku cmaeusnu 3a Memy He 06r'pyHmMyeaHHs1 mux Yu iHWUX MOJI0XeHb MapPKCUCMCbKO-NTeHiHCbKOI ¢hinocogpii, a, Hackinbku ye
6ys10 MOXJIUBUM, CMEOPEHHSI HOBUX KOHUenuili ma idel y uyili 2any3i ¢inocogpcbko2o0 3HaHHs. BusieneHo, wjo e KoHmekcmi icmopuko-
ecmemuy4Hux 0ocJlioKeHb, Ha 8iOMiHy 8id pocilicbkux AocniOHUKi8, yKpaliHCbKi 84eHi akyeHmyeasnu ygaay rnepeeaxHo Ha po3eUMmKY 8im4u3HsIHOI
mpaduuyii. [JoeedeHo, wjo e docnidxyeaHuli nepiod ecmemuyHa npobsemamuka nopsid 3 s102ikoro, MemodoJsiozieto HayKu, ghinocoghcbKkUMU MPo-
6nemamu npupodo3Hascmea 6yna odHieto i3 NpoegiOHUX y padsHChKIl YKpaiHi, muM camum pobnsiyu YKpaiHy oOHUM i3 yeHmpie ii 0ocnioKeHHs y
ecbomy PadsincbkoMy Coro3i.

Knro4oei cnoea: pagsiHcbka dinocodis, icTopisi ykpaiHcbkoi dinocodii, ykpaiHcbka ecTeTuka, ecTeTuka B paasiHCbKi YkpaiHi, KuiBcbkuin yHiBepcuTer,
IHcTUTYT hinocodpii AH YPCP, nbBiBCbKO-XapKiBCbka eCTETUYHA LUKONa.

B. 3. TypeHko, kaHA. ounoc. HayK, M. Hay4. COTp.

H. B. fipMonuukas, kaHA. dounoc. Hayk, Hay4. coTp.

KneBckui HaumoHanbHbIW yHuBepcuteT umeHu Tapaca LLleByeHko,
yn. Bnagumupckas, 60, r. Kue, 01033, YkpanHa

CNELIM®UNKA U OCOBEHHOCTU PA3BUTUA SCTETUKA
B YKPAUHCKOW COBETCKOUN ®UTOCODPUMN 50-60-X TOOOB XX BEKA

OceeuweHo cneyuguky uccnedoeaHuli 8 obnacmu acmemuKu 8 KOHMeKcme pasleumusi coeemckol ¢gpunocoguu e YkpauHe 50-60-x 22.
XX 8. BbiOesieHoO mpu OCHOBHbIX 8eKmopa Hay4HbIx pabom: cyay6o udeosioeuyeckue mpyobl, opuzuHanbHble 3cmemuyeckue paspabomku u
ucmopuko-acmemu4veckue uccnedoeaHusi. Packpbimo, ymo udeonozuyeckue acmemuyeckue mpyobl 8 OCHo8e ceoeli umenu KoHyenyur "no-
3umueHoli acmemuku” A. JlyHayapcko2o, Komopas crnoco6cmeosana pa3pabomke yKpauHCKUMU CO8eMCKUMU MbICIIUMENISIMU MOHSIMUS coyu-
asucmuyeckKo2o peanu3ma, HapoOHOCMU UCKyccmea, a makxe ob60CHO8bIg8ana Kpumuky 3anadHoli acmemuku u ymeepxdeHue "coeemckol
acmemuku”. lMokazaHo, YmMoO, 8 omsuYyue om KOHKpemHo udeosioeudeckux pabom, opuauHanbHble 3cmemuyeckue padpabomku cmasusnu ye-
Nbl0 He 060CHO8aHUE MeX UNU UHbIX MOJIOXKeHUll MapKCUCMCKO-IeHUHCKoU gbunocoghuu, a, HaCKOJIbKO 3mo 6bI10 803MOXHbIM, CO30aHue
HO8bIX KoHUenyul u udeli 8 daHHOU ompacsiu hunocoghcko2o 3HaHusl. BbisiesieHo, 4YmMo 8 KOHMeKcme UCMOpPUKO-3CMemu4eckux uccriedoea-
Hul, 8 omJiu4ue om pycckux uccsedogamersel, yKpauHcKue y4eHble aKyeHmuposasau eHUMaHue npeuMyw,ecimeeHHo Ha pa3eumuu omeyecm-
8eHHol mpaduyuu. [JokazaHo, ymo e uccredyemsbliii nepuod sacmemuyeckas npobriemamuka Hapsidy ¢ sio2ukoli, MemodoJsioauell HayKu, ¢pusio-
cogckumu npobremamu ecmecmeo3HaHusi 6bis1a 00HOU U3 8edywjux 8 cogemckol YkpauHe, meMm caMbiM Oenasi YKpauHy oOHUM U3 UeHmpos
ee uccnedosaHusi 8o ecem Cosemckom Corose.

Knroyeenie cnoesa: coBetckas punocodusi, CTOPUS YKpanHCKON cunocodum, ykpamHckasa acTeTrka, 3cTeTuka B COBETCKOWM YkpanHe, Knesckuin yHuBe-
pcuteT, NHetutyT domnocodmm AH YCCP, nbBoBCKO-XapbkOBCKas 3CTETMYECKAst LLKONA.

YOK 13.02.:177:930.85
0. B. LLinHkapeHko, kaHAa. cdinoc. Hayk, gou,.
KniBcbkui HauioHanbHUI yHiBepcuTteT imeHi Tapaca LlleByeHka,
Byn. Bonoaumupchbka, 60, m. Kuis, 01033, YkpaiHa
3864301@gmail.com

KYNbTYPA IHAlI AK CBOEPIAHUMA OOCBIA KYJIbTYPHOI IAEHTU®IKALLI

B ymoeax cyyacHoi macwmabHoi anobanisayii coyiokynsmypHo2o 6ymms npobnema KynbmypHoi ideHmudbikauii ssk npoyecy
He nuwe iHOugidyanbHO20 OMOMOXXHEHHs1 (i0eHmuyHocmi) 3i ceimom ceoei cninbHomu, a Ui KOJIeKMUBHO20 CaMOBU3HaYeHHS Y
cmaHoeJsieHHi ma 36epexeHHi YHIKaslbHO20 KYJIbMypHO20 Ui/l020 Monpu 3a2po3y PO3MUBaHHsI 3HaYyuwjux CMUCJIO8UX, YiHHICHUX,
cuMeosTiYHUX opieHmauili eOHocmi 3anuwaembcsi Ha2aslbHO 0711 Meopemu4YHo20 O0CJTiOKEeHHS, i KyJibmyposio2i4Ho20 30KpeMa.
Hoceid Habymmsi ma doezompueanoz2o 36epexeHHsI KysibMypHOI yinicHocmi makum HadcknadHuUMm pez2ioHoMm, sik IHOisi, eidomum
C80IM emHOKY/IbMYyPHUM Pi3HOMaHIimmMsM ma cksiadHicmio couyiaribHO-iCMOPUYHUX yMO8 iCHy8aHHS, eeaxaemMo Adocumsb MoKa3o-
8uM 0nsi susgy 3acad U ymoe ycniwiHocmi npouyecy ideHmudbikayii. Cmammio npucesiyeHo po32nsidy KysrbmypHoi ceoepidHocmi
IHdii wodo eusiey npumamaHHuXx i icmopii npoyecie camoesusHayeHHs1 ma 36epexxeHHs1 ceoei aesmeHmMuUYHOCMi 8 yMoeax iHOKyJlb-
MypHO20 MUCKY, W0 3a/lullacmbCsl akmyaslbHUM sIK OJI1 meopemu4HuUx po3ei0oK KysibmypHOi pezioHanicmuku, mak i dns nooda-
Nibwux docioxeHb HazanbHOI HUHI npo6nemu ideHmu4Hocmi U ideHmudpikayii 8 iXHbOMY Kynbmyposo2iYHoMy eumipi.

Knro4oei cnoea: kynbTypHa igeHTUdikauis, KynbTypHa iQeHTUYHICTb, KynbTypa IHAiT, KynbTypHUIA perioH, KynbTypHi KOAW, KynbTypHa
LinicHiCTb.

MocTtaHoBKa Npo6neMu. Y HUHILLHBOMY MOMIKYNbTyp-
HOMy rrnobanisoBaHOMy MpPOCTOPi AOCBIA 3HAXOMKEHHS
CBOET KyNbTYPHOI CBOEPIAHOCTI, MiCLs, poni, MOXIMBOCTEN
pO3BUTKY, SIKUIA penpeseHTye KynbTypa IHAii, HabyBae oco-
6n1Boi 3HauvywocTi. 3arocTpeHi rmobanisauiiiumm npoue-
caMu, KOMyHikauinHow o6'egHaHicTio iHpopmauiiHoi Me-
pexi, npobnemu cnisBigHeCeHHa rnobanbHOro Ta fokasnb-
HOMO YCKIMagHIOTbCA MOXIMBICTIO PYWHYBAHHSA KOHCTPYK-
TUBHOrO MiDKKYNbTYPHOrO Aianory sik AOMiHYBaHHAM YHidi-
Kytounx ctaHgaptiB ("maBocbka kynbTypa", 3a C. XaHTiHr-
TOHOM, 4n "MakgoHanbausauis" (McWorld), 3a b. Bapbe-
poM), TaK i 3aXMCHMUM 3apau BracHOi KynbTypHOI YHiKanb-

HoCTi idonsuioHiaMoM. Ha 4aci nowyk 3acag i MexaHiamiB
30epexeHHs1 GanaHcy CBOEI KyNbTYpHOI iAeHTUYHOCTI 1
OCHOBHMX CBITOBUX KYNbTYpPHWUX TeHAEHUin, moaepHisadii
3okpema. 3 ornsay Ha ue BBaXaemo NPOAYKTUBHWUM 3Bep-
HEHHs1 0O iICHYYOro KynbTypHOro gocsigy IHaii gk ans ky-
NbTYPONOriYHNX AoChigXeHb npobnem igeHTUYHOCTI Ta
ineHTudikauii, Tak i gna KynbTypHOI MPaKTUKM TUX KpaiH
(ans Ykpainm 3okpema), Wwo nepebyBatoTb y npoueci Moae-
pHi3aUii Ta BiOPOOKEHHS HaLioOHanbHOI CaMOCBIOOMOCTI
nicns nepiogy 30BHILLHBOrO coLianbHO-KYMbTYPHOrO YTUCKY.

AHani3 pocnigxeHb i ny6nikauin. Kynbtypa IHAil sk
06'ekT JOCMiAHMLBKOI LikaBOCTi NnpuBepTana ysary i Hani-
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yye GaraTy OOCMigHWUBKY Tpaguuilo pisHoranysesux nig-
xopis. KynbTypHy Tpaguuito IHAIT gocnigxyoTe dinocodw,
cinonorn, MMCTeLTBO3HAaBL, penirieaHaBui W iHWIi gocnia-
HUKW TyMaHiTapHuX i couianbHux ranysen. Hacamnepeq
BapTO 3ragaTtu Uiny cneuianbHy ranysb iHOonorii 3 Ackpa-
BuMM noctatamu M. Mionnepa, C. OnbaeHbypra, B. MNime-
HoBa, 1. PitTepa, M. ApHo, C. YonnepTta i 6araTbox iHLIMX.
MnigHnm € 3BepHeHHa [o npaub k. Hepy, C. BiBeka-
HaHaw, P. Taropa, M. Pepixa. Y KOHTEKCTi 3a3Ha4eHoi npo-
Onemn BapTuMu yBaru € pocrigxkeHHs J1. LlanowHikoBoi,
T. CKOpOXOA0BOI, C. CepebpsHoro, O. byainoBcbkoi,
B. Aeip Ta iH. MpobnemaTnka KynbTypHOI iBEHTUYHOCTI Ta
iaeHTUIKauii B KOHTEKCTi PI3HOMAHITTA penirinHux, couia-
NbHO-MCUXONNOrYHMX, BIKOBMX, reHaepHUx Ta baraTtbox iH-
KX niagxodiB Woao akTUYHOI iGEHTUYHOCTI 3aMae CBOE
BM3HaHe Micue, akTtyanidytlouncb y postcolonial studies
(C. Pywgi, E. Caig, C. CnemoH, I'. CniBak, P. AHr Ta iH.), ¥
TEopiaxX 3 MpMBOAY HaUiOHANBHOrO, MYNbTUKYNbTYPHOrO,
rPOMafsiHCbKOro  CaMOBWM3HA4YeHHA Jobu  rnobanisauii
(Y. Tennop, C. XaHTiHrtoH, C. Xonn, Ox. Pay Ta iH.). Pos-
NS4 NOPYLEHOro y cTaTTi MUTaHHs nepenbavae Bpaxy-
BaHHA TeopeTnYHUX opobok 3 uiei npobnemaTtuku.

MeTta crtartTti. PeHomeH IHAiT Buknukae notpeby BuU-
ABUTK, SKUM € TOW NPOAYKTUBHUIM NOTEHUian KynbTypHOI
ineHTudikauii cycninbcTBa, WO Tak AOBro yTPUMYE Kynb-
TYPHY UiniCHICTb NOMNpW BCi NepeLwkoam LUbOMy Ha icTopu-
YHOMY LUMSIXY, @ 0COBNMBO B Hall Yac MoAepHisauii Ta
rnobanisadii, WO niaBaxylTb KyNbTypHY CBOEPIOHICTb
OaraTbOX CycCninbCTB, 3arpoXylun yHidikauielo Ta Kpu-
3010 KYNbTYPHOT iAEHTUYHOCTI.

Buknap ocHoBHOro martepiany pocnimxeHHs. [loni-
KyNnbTYPHICTb SIK MPOBiAHA O3HaKa Cy4acHOCT 3 il Hackpi3-
HOK TeHAeHLUieto rnobani3aoBaHOro CoUioKyNbTypHOro GyT-
Ts1 N0-0COBNMBOMY YCKMagHumna, xoya B YOMYCb i po3Lin-
puna, MOXMMBOCTI NIOAWHW Ta W CNIfIbHOTW Ha LUnsxax
CaMOBM3Ha4YeHHs W igeHTMdikauii. 3 ornaay Ha ue yeara
[0 Npobnemu igeHTUYHOCTI, KynbTYpHOI 30Kpema, akTyani-
3y€ TEOPETUYHY aHaniTUKy Takmx peHoMeHiIB, SIK iHainCbKa
KynbTypa, Lo 3 AaBHIX-4aBeH 3aBxau byna nputaranbHUm
POKYCOM Pi3HOMAHITHUX FyMaHITapHUX, KynbTypOnOriYHNX
Ta couianbHUX CTygin.

YHikanbHicTb KynbTypu IHAIT nigTBEpAXyeTbCA TUM hba-
KTOM, LLIO BCi, XTO 0fNly4aBCsa A0 3HANOMCTBa i JOCHIIKEH-
HS Ui€ei kpaiHu, cTaBanu i 3axonyeHUMU LaHyBarnbHUKaMMU.
Ckinbku NoeTUYHMX CMiB Ha agpecy Uiel KynbTypy 3anuiie-
HO, Takux sk gymka P.PonnaHa (npo ue 3ragyeaB
Ix. Hepy y cBoin poboti "BigkpuTTa IHAGII"): "sakwo € Ha
3emMni KpaiHa, ge 3HauwnuM micue yci Mpii nogen, 3 Toro
OHs1, KON NepLia NniognHa novana CHOBUAIHHA XUTTS, — Ue
IHAis", yn TBEpAXEHHS, B YOMyCb niTepaTypHO nepebinb-
weHe, wo "lHais — konucka NAcCcbKOoi pacu, Konmcka noa-
CbKOi MOBW, MaTu icTopii, 6abycs nereHam Ta npababycs
Tpaguuii" (M. TeeH).

OpHak He TinbKWM MWUTL, @ 1 CTPOri TEOPETUKM, 3YCTPIB-
Wmnch i3 Ti KynbTypHUM HaabaHHAM, 3apaxanucb nigHece-
HICTIO ANs1 BUPAXXEHHS CBOTO He TiNlbKW BPaXKEHHS!, @ CyXoro
TEOpPeTUYHOro BUCHOBKY. "lHAiA — Ue 3emnsa mpii" — Take
0O3HAYEeHHs1 CYNPOBOKYBANoO TOM POMAHTM30BaHUA 0bpas,
O NOCTaB yHacnigoK BiAKPUTTA CBITY "ApeBHIX TEKCTiB Ta
BiYHOT MYAPOCTi... FAPMOHIAHOI €QHOCTI NMOAMHK i CBITODY-
AoBKn", KM 3pyiHYyBaB MOBEPXOBICTb BpPaXeHb LOAO iH-
OiNCbKOI TpaauLUinHoi ek30TuKN. [denani o4eBMaHILWLMM CTa-
Bano, o "kactu, 3ab6oboHU, noraHcbki 6orn BigHOCATLCS
00 UbOro CBiTY SK LWiKapanyna go ropixa" [6, c. 40]. Hime-
LbKui cxopo3HaseLpb i caHckputonor M. Mionnep, Hanpu-
Knag, BU3Hayarun y CBill Yac 3HAYEHHS iHAINCLKOT KynbTy-
pn AN BUXOBAHWX HA aHTUYHOMY M CEMITCbKOMY CMagKoBi
€BpOMenLiB, HAaronoLwyBaB, WO SKWO LWYKaTW, 3BiOKN MOX-
Ha 4epnaTtu "Ti KOPEKTUBM, WO HabinbLw GaxaHi, Wob 3po-

OUTW BHYTPIWHIA CBIT NOAMHN Ginbll AOCKOHaNMM, 6inbLu
06LWMpHUM, Binbl 06'€MHUM i, NO CyTi, NIOAAHILLMM, 3BEp-
HEHUM He NnuLle A0 LbOro XUTTS, ane M 40 XUTTSA BiYHOro,
— 51 Bka3aB 6u Ha IHgito" [3]. Bigomun ingonor C. Yonnept
cTBEpOXye, Wo "barato B YoMy IHAisA — ue Ginblie cTaH
Oywi, Hix gepxaBHe yTBopeHHs. Ocb yxe noHap 4 Tuc.
pokiB iHAINCbKa LmMBINi3auis icHye pagLwe y Burnagi imnepii
inen, Hixx ycepeauHi 6yab-akux TeputopianbHux mex" [8].
Llen BucHoBOk 36iraeTbcs i3 BiAMiYEHOW B CBi 4ac
M. Pepixom ocobnusicTio: "xT0 nobysas B IHAiT He Typuc-
TOM, MEPEXOXUM, @ AOTOPKHYBCHA A0 CYTHOCTI XWUTTS Kpai-
HW, YW, TOYHILLEe, BENMMKOrO KOHTUHEHTY, TOrO HiKONW i Hige
He MOoKMHe 3ayapyBaHHA Benukoto IHgieto" [6, c. 207].

Okpim 3axonneHHs TUM 6araTtcTBOM, YHIKanbHICTIO, Ha-
BiTb €K30TUYHICTIO, WO ABNsSe cobolo iHAiCbKa KynbTypHa
cnagwuHa, ocobnvBy yBary TeOpeTuKiB pPi3HOMaHITHUX
ranysei couiorymMaHiTapHOro 3HaHHsi npuBepTae YHikanb-
HICTb KyNbTYPHOI LiNiCHOCTI Ta cTanocTi IHAii npoTtsarom
TUCAYONITb, AKa He Mae€ aHarnoriB y CBiTi. Apke NpoTArom
n'aTm TUCAYOMITb IHAIMCbKa umBIni3auisa cdopmyBanach i
po3BMBanacb sik 0CobnMBUIA KOMMMEKC Pi3HOMAaHITHUX Ky-
nbTyp (Hanpwknag, NpoToiHAIACbKA KynbTypa Xapannu 4n
BNacHe iHAiNCbka KynbTypa Big apifiCbKoro 3aBOKBaHHS),
CTpOKaTMX NnemeH i HapofiB (NpeAcTaBHUKIB NPaKTUYHO
YCiX pacoBuX rpyn i rofloBHUX E€THOCIB: iHOOAPINCbKUX —
72 %, ppaBigincbkux — 25, MOHronoigHMx i nepeBaXxHO
TibeTo-6ipMaHCbKNX, MyHAA, MOH-KXMEPCLKUX Ta KyKi-YiH —
3 % HaceneHHs), pi3HUX MOBHUX CiMelHux rpyn (iHBOEB-
pONenchLkoi, [ApaBidiNCbKOI, aBCTPOA3INCbKOi, CeMiTo-
XaMiTCbKOI, i3 22 odiuiitHumm MoBamu Ta Ginbll niBTOPU
TUCAYI TOBIpOK i AianekTiB), pi3HWUX peniritHnx cuctem i
KOHdecil (iHayi3Mm, icnam, XpUCTUSIHCTBO, CUKXi3M, Byaanam,
D>KarHi3m, iyoaiam). HaBegeHi 3aranbHoBigomi dhaktu nigcu-
MIOI0Tb HAOYHICTb Bpaxaryoro peHomeHa UiniCHOCTi Kyrb-
TYPHOI iOEHTUYHOCTI IHAjl, ane 1 3anuwarTb NPaBOMIPHOK
noctaerneHy |. BannepcranHom npobnemy, 4m icHye B ginc-
HOCTI IHZis, YM, MOXIMBO, "iHAINCBKA KynbTypa € TUM, Lo MU
KONEKTUBHO CTBepKyEMO npo Hel" [1, ¢. 6].

Y nowykax BigMOBiAi Ha NWTaHHA NPO MapagoKcarb-
HICTb KynbTypHOI caMobyTHOCTI IHAiT cnig 3BepHyTW yBary
Ha HM3KY 0cobnmBOCTEN PO3BUTKY Li€i APEBHbOI LMBINi3a-
uii. YNpodoBxX KynbTypHO-iCTOPUYHOIO ByTTA 06CTaBUHM
LOAO UiniCHOro KynbTYpHOrO CaMOBWM3HAYEHHA LbOro Ma-
cwTabHoro perioHy (iHAINCbLKOrO CYOKOHTUHEHTY) Oynun
pagwe Mmarnocnpuativeumun. Lle i BeneTeHcbka nnowia
KynbTYpHOrO MNPOCTOPY 3  Pi3HOMAHITTAM  MPUPOLHO-
KniMaTU4HUX 30H, L0 BM3Ha4vano pisHi cnocobu rocrnoaa-
ptoBaHHS Ta MNoByTy, pi3HY couianbHO-eKOHOMIYHY SIKICTb
XWUTTSI B PIi3HMX perioHax CyOKOHTUHeHTY. | BiACYTHICTb
Oyab-sIKOT AOBroTpMBanoi couianbHO-NONITUYHOI LiNiCHOCTI.
Apxe Hambinblwoi ueHTpanisauii IHAgis Habyna 3aBasaku
OpuTaHcbkin konoHisauii nuwe y XVIII cT., wo gano npueia
Ons TBepOXeHHs, Wwo "lHaia sk "cyBepeHHa gepxasa" no-
Yyactu Gyna TBOPIHHAM camux aHrninuis y nepiog 3 1750-
1850" [1, c. 4]. Lle, BpewTi, nepiognyHe, 3 HanWgaBHiLLNX
YyaciB i 4O Cy4acHOCTI BKIMIOYHO, nepebyBaHHS nig 3aBovio-
BHULbKOKO €KCMaHCIE pi3HUX HapoAis, ski BHAcnigok cBoel
KONOHianbHOi AOMiHaLji Ta HOMiHaLiT He MOrnM He 3anuLn-
TV cnigy B iHAINCbKOMY KynbTypHOMY npocTopi. Lle, 3okpe-
Ma, i NCUXOMOriYHi HacNigKW KOMOHianbHOro craTtycy npoTs-
rom JOBIMUX CTOMiTb 3 OCOBNMBUM XapakTepoM MeHLLOoBap-
TICHOI CaMOOLiHKM i CaMOBIgYyTTSl CyCninbCTBa, 3 HaB'A3a-
HUM oMy OOpa3oM iAeHTMYHOCTI SK MpU3HAYeHOro Ans
3anexHocTi Ta NiAKOPEHHS.

lMpoTe y npoueci cTaHOBNEHHs iHAINCBHKOI LMBIni3adii,
Ha OyMKy iHOOMOriB, MOXHa BifllykaTu i nepegyMoBH, Lo
3irpanu y CBiln Yac ponb CUCTEMOYTBOPIOBANbLHOO NiAIPYH-
T8 ona GOpMyBaHHA KyNbTYpPHUX YCTOIB Ta OO SKUX Y MO-
LWyKax CBOEI KynbTYpPHOI iAEHTMYHOCTI 3BepTanncb nepe-
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[OBI iHAiNcbKi MucnuTeni B npoueci 6opoTbbum 3a couians-
HO-KYNbTYPHY He3anexHicTb. [10 HUX MOXHa BiAHECTUN BMO-
kpemneHi C. OnbaeHObyprom nNpmMBHECEH: apismun B cepeau-
Hi Il TUIC. OO H. e. Ta PO3BUHEHI B ModanbLUIOMy MpoLeci
KyNbTYPHOrO CTaHOBIEHHs1 Gas3oBi 3acaau [4, c. 20-39].
Cepep HUX BiJOMMWI iHOOMOr 3a3HAYMB CinbCbKYy OOLUMHY 5K
6a3oBy Moaenb CycninbHOI opraHisauii XUTTeQiANbHOCTI,
peniriiHy cuctemy GpaxmaHiamy Ha dyHoameHTi Ben (B
€30TEepPUYHIi 3aBEpLUEHOCTI BEANYHOIO KOMMSIEKCY SIK yXKe
NPOAYKTY Maike TUCAYOMITHbOrO iHTENEeKTyanbHOro iHAin-
CbKOro A0pobKy), cuctemy BapH (BpaxmaHu, KwaTpii,
Banw'i, wyapu), WO 3rogoM [AOMOBHMIIACh KacTOBOK cer-
perauieto 3a npodpecinHo cnewianisawieto, HapeLwTi, MOBY
CaHCKPUT K NIHrBiICTUYHMIA 06'eaHYI04MIA 3aCiD KynbTypHOro
CNiNKyBaHHSA Ta KynbTYpHOrO 3ary4eHHs LUMsIXoM "CaHCKpu-
Tn3auii" MisaeHHo-CxigHoi Asii 6e3 6yab-sikoi MOBHOI arpecii
wono 6yaeHHMx moB (MpakpuTie). Monpu MOXNNBY NpeTeH-
3il0 WOA0 HAATO CUNMbHOIO BU3HAYEHHSI MOXOMKEHHS iHAiN-
CbKOI KynbTypu B Ll MNOTETUYHIN BepCii SK apiicbkoro "Ky-
NbTYPHOTO 3aBOKOBaHHSA", BUOKPEMITEHHS LIMX PUC SIK 3HAYM-
MUX B IHAINCBKIN KyNbTYPHIA CBOEPIAHOCTI NPOTAroM TpuBa-
11070 Yacy BBaXaeTbCHA JOCTATHBLO NPOAYKTUBHUM.
MepeBaxaHHs1 CiNbCbKOi OOLUMHM SIK OCHOBHOI dhopmMu
XUTTERIANBHOCTI, XO4Y i YacTKOBO NOAONAHOI PO3BUTKOM
MiCbKMX LIEHTPIB, Y CydacHin lHAii — BeneTeHCbKMX merano-
nicie, BNAMHYNO Ha Tpaauuilo OOLLMHHOI camoopraHisauii
Ta ynpasniHHA (naHyasm). LliHHicTb Takoro HagbaHHs 3
ynarofXeHHs1 couianbHOI B3aemogii 0cobnmBo BigvyTHa Ha
TNi BapHO-KACTOBOrO YCTPOK, NEriTMMHOI cerperauii Ta
pernameHTauii CTUMiB XUTTS CRiNbHOTM 3 4aciB [xapma-
wactpu (3akoHy MaHy). Lsa Tpagumuis He Byna nonuweHa
HaBiTb nicnga Ti ckacyBaHHA y npoueci AemokpaTusauii B
cyyacHy foby. Matoum Taky TpuBany icTtopito i He BTpaya-
I04M CBOE€i BNNMBOBOCTI MW [OOHWHI, KacToBe CUCTEMHO-
CTPYKTYpPHE YTBOPEHHSA He Tinbku Bigirpae ponb rabitycy
(M. Bypapbe) WoA0 BHYTPILLHBOT BU3HAYEHOCTI CoLjianbHOro
1 iHOMBIQyanbHOro, a u cnpusie (opMyBaHHIO 34aTHOCTI
NPUNHATTSA Pi3HOMIAHOBOI — 3rigHO 3 KapMOK Ta OXxapMOoK
— BaraTtoyknagHocTi cnocobiB xuTTa. BegnyHa midbornoriy-
Ho-igerHa "kapTuHa cBiTY", WO nocTtana i3 ginocodcbkoi
po3pobkn puTyanizoBaHoi NpakTukn GpaxmaHiamy, 3abes-
neyyesana po3yMiHHSI 0COBUCTOroO XUTTS SIK CUMBOSIYHOIO
putyany ">KepTBOMPUHECEHHs" (4na  ABiYiHApOMKEHUX
BiANOBIAHO [0 awpamie — CTPYKTYpOBaHMX NPOrpam XuTTs)
ANs NiATPMMaHHSA BIYHOTO NOpSAKy (pumu) — €QHOCTI BCbO-
ro Cyworo — Ta AN AOCATHEHHS MEepCrneKTUBHOI €OHOCTI
iHouBigyansHoro (ATMaH) i BcesaranbHoro (bpaxmaH) pis-
HiB y Ge3nepepBHin guHamiui BcecsiTy (koneco caHcapu
ANs NACbKOro piBHA — "WNAXy npallypis" Ta cTaH MOKWi,
yTiNneHoro 3BiNbHeHHs1 3a npuHumnom "tat tvam asi" — ansa
nnany "wnaxy 6oris"). TyT "XWTTS BCECBITY, 9K i XUTTA OK-
pemoi NIOUHN, € HiYUM iHWKUM, 9K O4MH BenuyesHun, Ge-
3ynuHHMIA obpsg” [8, c. 130]. HdocBia npakTtuyHoro pony-
YEeHHA OO UinicHOCTI NoacbKoro Ta MNpUpOLHOro, HaeiThb
KOCMIYHOro, NriaHiB CrpusiB HanawToOBaHOCTI CBigOMOCTI
KOXXHOTO Ha OCOGNMBUIA PEXUM CNPUAHATTS CBOrO Micus i
poni y nopsigky 6ytTa. "Y Bcin IHAii, Big onaneHoro nisgHs
0o nigHeceHux [NivManais, XXUBYTb 3HaKW, NpPoO ki BU 3ragae-
Te... Y BCiX HMX BUW Biggacte no cnpaBeasIMBOCTI OaHUHY
LLaHWM TOHKOCTI Ta MigHeceHoCTi AyMku. Byab-akui iHayc, BiA
HanbinbL y4YeHOro OO0 HaWmpocCTiworo kyni, 6yae pagui
nocnifikyBatucb Npo NpeaMeTn BUCOKI. HaBiTb 3a KOPOTKMN
Yyac BU 3po3yMmieTe, Lo NoBepx ocobucToro nobyTy, NoBepx
CycCninbHOCTI Ta AepXaBHOCTi Ans iHayca 6yayTb HanbinbL
3HaYyLLUMMKU BUCOKi AyxOBHI npeameTn"” [6, c. 206].
3po3ymino, wo Ttake "MUCTELTBO MUCAUTU NPO BUCOKI
npeameTn" Ta we 3 nosuuii, Wo "B NOANHI € OyX, SKUA €
ocepegkom ycboro cyuworo” (C. PagxakpuwHaH), pagwe
ineanizoBaHuin obpas, TeopeTnyHe ysaranbHEeHHS Npoayk-

TiB OYXOBHO-IHTENEKTyanbHOI MpaKTUKW TpUBanoro 4acy
(Big T. 3B. "BeOUYHOI HoOuI", KONWU i ckNaganucb OCHOBHI
cMucnm i 3MicTn  inocodCbKkoi iHTepnpeTauii Beau4HoI
MYZAPOCTi Yy CTaHOBMEHHI iHOYi3MY, Y PEKOHCTPYKLIT iHgINCH-
KAMM iHTenekTyanamu TeKCTOBOI crnafluHX y Mpoueci Ky-
NbTypHOI ineHTndikauii). PeanbHicTb, Sk BigOMO, He 30BCIM
BionoBigae igeanbHUM ysBneHHsAM. OpHak BaXnMBMM €
iHWe — caMa npakTuKa NoBcsikAeHHOro ByTTs, opraHisoBa-
Ha 3a 03HAaYEHUMW TPaZULIAHUMU CUCTEMHO-CTPYKTYPHUMM
YTBOPEHHAMW Ta KyNbTYPHUMMK YCTOAMM, Cripusina nigrpu-
Mui Toro "gyxy IHAii", wo B GinbLWin Mipi BU3HAYaB iMaHeH-
THY €OHICTb iHOIACBKOI CMiNbHOTU. 30piEHTOBAHICTL Ha CO-
LiOKYNbTYPHi NPaKTUKX SIK OpraHi3ytody cuny Takoro posma-
IToro cycninbCTBa, SK IHAiA, HaBiTb Aana npusig OOCHiAHU-
KaM XapakTepuayBaTu iHAIACLKY (iHOYCbKY — 3a nepeBaxa-
IO4OI0 NPAaKTUKOKD CUCTEeMU iHAYI3MY) Tpaauuito gk "opTon-
pakcito" (M. Kopmak), Ha BigMmiHy Big "opTogokcii". Aoxe
BM3HaHo, Wwo "cmucn Beg — B putyansHux gisax" (Oxanmi-
Hi), a npakTuka norn (NcuxodisionoriYyHOro TPEeHiHry) € He
TINbKM CKNadoOBOK iHAIMCBEKOI OyaeHHOCTI, a BU3HaHa
IOHECKO yHikanbHMM BHECKOM [0 CBIiTOBOiI KynbTypHOI
HemaTepianbHOI CnagLLMHN.

[MoBCSKAEHHI NPAKTUKKN, SIK MEXAHI3MWU BXOLXKEHHS Nto-
OWHN B COLOKYNbTYPHUI NPOCTip Yepes couianisauito (ao-
NyYeHHa 00 Pi3HUX BWUAIB couianbHOI AifnbHOCTI, OBOMO-
OiHHA couianbHUMKU Ta KyNbTYPHUMM LiHHOCTAMW, BiATBO-
PEHHSI MEBHUX PONbOBUX HACTaHOB), BXE € MEBHOK iAeH-
TU@iKaLUie Ak camMoBIQYYTTAM NIOANHW BCEPEAMHI KOHKpe-
THOI KynbTypu. HaBiTb SKLWO TeopeTuyHe pO3yMiHHSA BU-
3Havae igeHTuUdikauilo gk npouec "ycgidomeHo20 Npwuii-
HSATTSI NEBHUX KYNbTYPHUX HOPM, MoAenen noBeAiHKu, Cuc-
TEMU LiHHOCTEN SIK OTOTOXXHEHHS! Ta NMPUCTOCYBaHHS B KyIlb-
Typi", TO BaXNUBICTb BNacHe LWOAEHHMX NPaKTUK B pOrii ek-
3UCTEHLINHOT 3acagu y CTaHOBIEHHI KyNbTYpHOI iAEHTUYHO-
CTi SIK iHOMBIAA, TaK | CMINbHOTU HE BUKIUKAE CyMHiBY. OgHak
HabyTTA KynbTYPHOI iBEHTUYHOCTI SK CMMBOMIYHOrO 3acoby
ob'egHaHHA 3 OAHUMM Ta AUCTaHLiIOBaHHS Bif iHWKWX, BUSB-
NEeHHS BHacNigoK LpOro CBOET CyTHOCTI, 3anyyeHHst 4O Kore-
KTUBHMX CYTHOCTEW COLjiyMy, [0 OyXOBHOMO fiApa sIK XUTTE-
CTBEPOXKYIOUMX CMUCAIB i CUMBOMIB KyNbTypu — L€ BXe iH-
LKA piBeHb rMUOWMHHOT pedonekcii Hag nonepeaHbo He YCBI-
[OMIEHUMU IHTEHLISIMM KyNbTYPHOrO CaMOBU3HAYEHHS.

PO3yMiHHS iAEHTMYHOCTI 5K HaWBaXMMBILLOro akTy ca-
MOYCBIAOMIEHHS CYCMiNbCTBOM i B HbOMY OyAb-IKOK 0CO-
0ot cammx cebe, CyTHICHMX OCHOB CBOro OyTTs Ha piBHi
apxeTunoBux, MUOMHHMX NiOCTaB BU3Ha4ae HeOOXigHICTb
yXXe He CTUXINHOro, a uinecnpsmosaHoro 3ycunns. MNMpoay-
KTUBHICTb Ta MOBHOLIHHICTb iHAMBIAyanbHOT KynbTypHOI
ineHTMYHoCTi, 6e3 sIKoi nia 3arpo30K OMUHSIKTLCS KOMekK-
TMBHI coujanbHi 3B'A3KW, BTPayYaeTbCs NPOAYKTUBHA Kynb-
TYpHa CMPOMOXHICTb CyCMinbCTBa, Hanpsmy 3anexaTtb Big
TOro, WO couianbHO-KyNbTypHa CniflbHOTa Mae 34iNCHI0Ba-
TV "3 NpMBOAY CBOEi iCTOPUYHOI i CyCMinbHOI camocCTi nNpo-
Luec Ta pesynbTaT CaMOBU3HAYEHHS Y FONOBHUX CBOIX KO-
NEKTUBHUX CYTHOCTSIX i cBATUHSAX. Lle, BignoBigHoO, TOTOX-
HIiCTb CycninbCTBa CBOIN iICTOPUYHIN, KYNbTYPHIN | AYXOBHIN
CYTHOCTAIM i Ta CNagKoBIiCTb, SIKY BOHO CTBEPAXYE B IXHbO-
My icTopuyHomy po3BuTKY" [2]. Taka KonekTuBHa igeHTudi-
Kauis BiaOyBaETbCH BXe AK KyNnbTypHa CaMOCBIAOMICTb, HE
TiNbKM SIK OTOTOXHEHHSA, Yy Mpoueci 3icTaBneHHs i nopis-
HSHHS 3 IHLWMMKW KynbTypamy Ta BUMarae iHTenekTyanbHol
poboTK wWoao camopedrekcii, HaBiTb KOHCTPYHOBaHHIO (i3
pecypcy KonekTuBHoro 6escBigomoro 3okpema) camobyT-
HOCTi CycninbHOI EAHOCTI ¥ CBOIX KyNbTYPHUX Kodax: LiHHO-
CTSIX, HOpMax, CTepeoTunax, yaBneHHsAX TOLLO.

Lisa poboTa wono KynbTypHOI igeHTudikauii IHaii 6yna
BMKOHAHAa iHTENEeKTyanbHO eniTol, 30Kpema npeacras-
HVMKamu Tak 3BaHoro beHranbcbkoro BigpompkeHnsa (P. Pan,
C. BiBekaHaHga, P. Tarop, A. 'xow Ta iH.), B nepiog KiH-
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ua XIX — nepwoi nonosuHn XX CT. nig racnom "BigkpuTTS
IHgii" (Tepmin Ox. Hepy [7]). Ti ycniwwicts ysacagHuueHa
Hacamnepen HasBHICTIO 6e3UiHHOrO [OYyXOBHO-iAEAHOro
marepiany, penpeseHToBaHoro Bepamu, MaxabxapaToto,
PamasiHoto, [xapmalwacTtpamu, nypaHamu, TaHTpamu, di-
NoCcOCbKMMMN TEeKCTaMWU [apliaH W iHWUMKW KNacuydHUMMN
TeKCTaMn CaHCKPUTCBLKOI niTepatypu. 3asHavyeHun martepi-
an, npoaHanisoBaHun, nepeTnymMavyeHuin, nNpe3eHToBaHWuM
ONns CBOEI Ta MiXXHApPOOHOI CMiNbHOTU, BUSIBUB rONIOBHE B
iHOINCBKIN  KyNbTYPHO-AYXOBHIA CBOepigHOCT: "Mu  ayxe
OPEeBHIN HapoA, i MM YyeEMO LWIEeniT CTONITb, WO Bidinwnm B
BikonomHe MuHyne" [3]. Y umMx KynbTypHUX FMUMOUHAxX Mic-
TMBCS1 TOW MOTeHUjan, A0 SIKOro 3BepHYNUCb MUCHMTENi
BXe MoAepHoi Ao0u 3aansi BUsIBY TiEl OCHOBU KyTbTYpHOI
CyBEPEHHOCTi IHAINCbKOI CMiNbHOTK, WO Mana HagaTw Ky-
NbTYPHOI MAHOCTI Ta E4HOCTI LbOMY Pi3HOMaHITHOMY perio-
HY 3aans ycnixy 3BiflbHEHHA Bif KOJOHiaNbHOI 3aneXHOCTi
Ta nNoAanbLUOi COLiOKyrnbTYpHOI po3byaoBu.

OpaHak HeobXigHO 3ayBaXXMUTU | CBOEPIAHICTL TOrOYacHO-
ro couianbHO-KyNbTYPHOIO KOHTEKCTYy. Amxe Toai IHAis
BriepLle 3a BCHO icTopii uMBinisauii Ha IHgocTaHi 6yna Han-
GinbwmM UinicHMM TepuTopianbHUM 00'egHaHHAM, MNpoTe
He Gyna BXe Takow MOHOIMITHOMK LWOAO YKOPIHEHOCTI y Be-
OVYHY Tpaguuito. BoHa i Togi, sk i HUHI, 6yna 3ibpaHHsM B
OLHOMY KyNnbTYpHOMY MPOCTOPi Pi3HOMAHITTS penirinHnx
BipyBaHb i NpakTMK. AKLO HaBiTb CaM iHAYi3M, LLO B OCHOBI
OpiEHTYBABCA Ha opToAoKcanbHiCTb Ben, xapakrepunsysas-
CHA HU3KOK Pi3HMX Teuil i HanpsiMKiB, TO MYCYfbMaHCTBO,
OyoaM3am uv JKarHi3M TMM nade mManu BriacHy OYXOBHY
Tpaguuito. | ue Ha Tni Toro, WO B AyXOBHO-iAeNHY Mo3aiky
BHOCMBCS KOMOPUT chOPMOBaHOI Ha OCHOBI 3HANOMCTBaA i3
3axo40M 1 OTPUMaHOI TaM OCBITU IHTENEKTyanbHOI eniTu 3
Ti "aHrnominbLCTBOM", 3 HOBOK OpiEHTaLi€0 Ha MoaepHisa-
Lito iHAiNCbKOro ManbyTTS.

OpHak Te, Wo Oyno JOCArHEHO Ha LWnsixax BigKpUTTS
yepe3 nornubneHe [OCNIMKEHHA TEKCTOBOrO Cragky,
OCMWCINEHHSA TpaguUii, icTopii, XXMTTS Hapoay — "nepLuni
iHOireHHUn obpas IHaii 9k 0cobnMBOro CouioKyNbTYPHOro
npoctopy" (T. CkopoxogoBa), Oyno AOCArHyTO 3 no3uuii
NnoeaHaHHS OBOX iHTENeKTyanbHWX NepcrnekTus, sSkou "no-
OBiiHOro 6ayeHHs": ogHOYacHOro nornsay 3cepeavHn (iH-
AiNCbKOI Tpaawuii) Ta 330BHI (KPUTMYHOrO nornsgy €Bpo-
nenceLkoro pauioHaniamy) [7]. ba 6inbwe, oTpumaHuin pe-
3ynbTaT — eKCNIIikoBaHi igel, cCMUCIN, MPUHLMMN PO3YMIHHSA
NIOAVHKM Ta CBiTY — cam OyB YTINEHHAM CyTi KynbTypHOI
cBoepigHocTi [Hail. Aoke cam nigxig v iHTepnpeTauis Tekc-
TOBOrO HafbaHHA fK MOLWYK cMucny ByTTa cBOei GaTbkiB-
LLUMHK, MOLUYK OOCTOTHCTB Ta FMMOUHHUX OCHOB BIlACHOI
KyNnbTYpHOI CBOEPIAHOCTI ABAANW iMANILUUTHY iHAINCLKY
OYXOBHICTb, MONpu HabyTy €BPOMNENCbKY OCBIYEHICTb CTaBLLN
He TiNbKW BIOKPUTTAM NIOACBKUX i COLianbHNX CEHCIB y ByTTi
IHAgii, @ N KyNbTypHO-igeHTUdIKALINHAM BUMIPOM iHTENEKTY-
anbHWX MpeACTaBHUKIB CBOrO Hapogy. Poswwyk cyTHicHoro
Aaapa KynbTYpHOI LiNiCHOCTI LbOro mMaclutabHoro cyokoHTu-
HEHTY 3 PiI3HOMaHITTIM HapOoAiB, perioHiB, BipyBaHb, Tpaau-
L y cTapogaBHiX OyXOBHUX YCTOsIX BiabyBCs 3aBAskU pea-
nizauii NpYHUMNIB, L0 Y CBOEMY MoAarnbLUOMy YCBIAOMIEHHI
cTanu ronoBHMMM Bi3iAMWM CBOEPIAHOCTI, NEBHUMU KyNbTyp-
HAMM  KOgamu: "CMHTE3 — acuminAauia — po3BUTOK"
(Ox. Hepy), "mowyk iCTMHWM HEHaCWUNbHULLKM LUNSXOM"
(M. langi), "eaHictb y pisHoMaHiTTi" (C. BiBekaHanaa).

Yepes akTyanisauito 0aBHbOI OYXOBHOI CNaflMHW iH-
Aincbki pechopmaTopu peanisyBanu nputamaHHy iHAINCHKIN
inocodCbKO-AYXOBHI TpaguLii 34aTHICTL CUHTE3Y, 3 Of-
Horo GOKy, i3 KynbTYpHUM MacTOM MUHYIOrO Ta, 3 iHLIOro
OOKy, 3 TMMM HOBaLisIMW, XO4 M iHOKYNbTYPHUMM, HaBiTb
NpOTUNEXHMMK (EBPOMENCbKa XPUCTUSIHCbKA Tpaawuuis,
pauioHaniam), Wo 3a ymMOBM TorepaHTHoro, 6e3 mapHoro
3anepeyeHHs, CNpUHATTS (acuminauisa goceigy, mogenem

iHLIWX HapoAiB, Lo NPUXOAUN Ha CYOKOHTUHEHT) Npoayk-
TMBHO AOMOBHIOBANM KynbTYpHY CNPOMOXHICTb IHAii. "CTa-
pe He 3anepevyBanocb, He BiAKWAANOCb, a HibM KaHOHI3y-
Bariocb y HOBOMY CBOEIO KPALLIOKO CKIaAo0BO, Hacamnepes,
Tieo, wo byna 3gaTtHa OO PO3BWUTKY, MOAAnbLUOro pyxy i
TpaHcgopmadii” [9]. MNMpakTuyHO peanidoBaHe B3aeMHe OO-
NOBHEHHS ideiHO Ta couianbHO-MPaKTUYHO PO3LUMPIOBArio
("poswmpeHHsa ceigomocTi" 3a P. Taropom) kynbTypy IHAIT,
po6na4m ii BinbLL FHYYKOI, XKUTTECTINKOIO Ta JOBrOBIYHOI.

MMMbuHHa MopanbHIiCTb — AOBPOYMHHA, HA OCHOBI axi-
MCW, BiAMNOBiganbHICTb NOAMHU (OXapma) 3a nag cBiToby-
[oBu (puTa) SK iHTerpanbHa 3acaga KynbTYpHOI igeHTudi-
Kauii nepekpuBana xubu HecnpaBensIMBOCTI MpaKTUKOBa-
HMX couianbHUX HOPM, Hecna NepcrneKkT1BM OHOBMEHHSA. AK
3asHadvaB [x. Hepy, "Mn 3Haemo, sik HabyBaTn mMonogictb
3HOBY, X04a crnoragu i Mpii TUX CTONITb, WO MUHYNU, 3anu-
waTbcs 3 Hamu. [poTarom ycix umMx AOBrMX CTOMITb He
sIkaCb TaEMHa JOKTpMHA abo TaeMHi 3HaHHS NigTPMMyBanu
XUTTE3ATHICTb IHAjI, @ HaMbinbLlua rymaHHiCTb, pi3HOMaHi-
THa i CMOBHEHA TEPNUMOCTI KynbTypa i rmnboke po3yMiHHS
XUTTS | MOro TaeMHMYMX Wwnaxis" [3].

BucHoBok. OTXe, BUSIB KyNbTYpPHOI if€HTUYHOCTI OyB
LinecnpsiMmoBaHUM npouecom "BigkputTa lHAIT" iHTenekTya-
NbHUMU eniTaMu 9K AN CaMOBU3HAYEHHS iHOIACBKOI Kynb-
TYPHOI CRiNbHOTW, Tak i ANs PO3YyMiHHA MOXMUBOCTEN i
3aranbHOKYNbTYpHOI Micii IHAiT B uinicHocTi nogctea. Lle
30iMCHIOBANOCh Yy PEKOHCTPYKLii W apTUKynsALUii ronoBHUX
cMUChiB AaBHIX i4eMHO-OYXOBHUX i COLONPaKTUYHMX Hag-
OaHb iHAINCBKOI CcninbHOTU. [yXOBHWUIA BUCOKOMOPAribHWUI
noTeHuian KynbTYpHUX yKNagaHb, 9K UiHHICHO-igenHa maT-
pvus, B 6inbwin mipi 6yB "ineansHuM obpasom” IHgii, ane
K Bupas "gyxy IHAii", wo cknae ocepenas KynbTypHOI rig-
HOCTI Ha LnsXxax camMoCBiAOMOCTI ChinbHOTY, Bigirpas Ba-
XNWBY poMb Y 3rypToBaHOMY CMpPOTMBY KOMOHi3aTopam. Ak
$OKYC KynbTYpHOI igeHTUYHOCTI, Len obpa3 HabyBae oco-
6nMBOro 3HavYeHHs1 Ha TMi TUX CKMagHUX peanin, Lo 34aB-
Ha xapaKkTepuayBanu XWTTS Lboro 6aratontogHoro perioHy
Ta 3anvwalnTbCA HaranbHUMK  couianbHO-KYNbTYPHUMM
npobnemamu goHuHI. Lle i npobrnemu nogonaHHs couianb-
HOI HepiBHOCTI, GiAHICTb LUMPOKMX Mac HapoAOHACENEHHS,
HapOCTaHHA eTHOHaLioHanbHOro cenapaTtuaMmy, MNomniTNY-
HUX KOHpMIKTIB, NiCUNEHUX y CBIi Yac e i NoAinom Ha
Pecny6niky IHgia, MaknctaH, Banrnagew. MNpote Ayx mu-
poniobcTBa, TOMEPaHTHOCTI, BIPOTEPNUMICTb, MPUHLMM
HeHacunna opMyloTb Ty LEeMEeHTylody 3acady, ska fae
npaBoO KOHCTaTyBaTW: KynbTypa, Hacamnepep, Mae 3Ha-
YeHHs, nonpu (NoHagd) couianbHi 0BCTaBMHM Ta Herapasau
3abesneyyloun MnigHy €AHICTb KyNbTYPHOI iAEHTUYHOCTI
perioHy. YCRilWHICTb KynbTYpHOI iaeHTUdiKauii cnpuse
yTpumaHHio Haielo poni KynbTypHOro nigepa Ans Hapogis
MiBaeHHO-CxigHoi Asii i, 30kpema, BUNpaBOoByeE NpeTeHsil
Ha porb AYXOBHOMO rypy B 3aranbHOCBITOBOMY KOHTEKCTI.
OcTaHHe BBaXXaemo NpaBOMIpHMM 3 Orfsgy Ha HasiBHI He-
HaCUNBbHULBKI IHTEHUiT "KynbTypHOro CuHTE3y" y npaktuui
(n'aTe micue no BBIT cepen kpaiH cBiTy), 36epexkeHHs Ky-
NbTYPHOI FiAHOCTI Y cknagHuMx ymoBax rnobanisauii. B oc-
HOBI COLiOKYNbTYPHOI YCMILHOCTI 3HAKOBUM € XapakTtep
KynbTypHOI igeHTudikauii IHaii, a gocsig poni BUCOKOOCBI-
YEHOI, BWCOKOMOPAsbHOI, NATPIOTUYHO BigNOBIAANBHOI
iHTENEKTyanbHOI eniTh y BiATBOPEHHI Ta NigTPUMaHHI KOH-
conigyro4oi "M'akoi cunn" KynbTypHOI IAEHTUYHOCTI MOXe
cryrysatu NpuUKNagom Ans iHWKX Ta 3ararnbHOKYNbTYPHOI
€AHOCTI NOACTBa 3aranom.
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INDIAN CULTURE AS A PECULIAR EXPERIENCE OF CULTURAL INDENTIFICATION

The article is dedicated to the consideration of the phenomenon of India as an indicative example of the productivity of the spiritual and
ideological potential immanent in its historical heritage and social practices, as the basis of the identification process as an affirmation of unity for
such a culturally diverse region. The bringing to light of the cultural identity of India, reconstructed at one time in the research of the patriotic
intellectual elite, has become that productive self-determination ("the discovery of India"), which, having played its role in preserving its
authenticity under foreign cultural pressure, remains relevant for successful self-development in complex globalization processes of multicultural
world community. The principles of "synthesis, assimilation, development”, "search for truth in a non-violent way", "unity in diversity" became the
cultural codes that make up the core of the identification of the Indian cultural community. Through the actualization of the ancient spiritual
tradition, the Indian reformers realized the inherent in the Indian philosophical and spiritual tradition the ability to synthesize, on the one hand, with
the cultural layer of the past, and, on the other hand, with those innovations, albeit another cultural, even opposite (European Christian tradition,
rationalism) , which, under the condition of tolerant, without vain denial, perception (assimilation of experience, models of other peoples who came
to the subcontinent), productively complemented the cultural capacity of India.

The modern large-scale globalization of socio-cultural life accentuate the importance of the problem of cultural identification as a process not
only of individual identification (identity) with the world of one's community, but also of collective self-determination in the formation and
preservation of a unique cultural whole. The threat of erosion of meaningful semantic, value, symbolic orientations of unity actualize cultural
studies of this problem. The culture of India provides a vivid experience of long-term preservation of the cultural integrity known for its
ethnocultural diversity, the complex socio-historical conditions of the region's existence, which appears to be very productive both for theoretical
studies of cultural regionalism and for further cultural studies of identification.

Key words: cultural identification, cultural identity, culture of India, cultural region, cultural codes, cultural integrity.

E. B. LLInHkapeHKo, kaHA. chmnoc. Hayk, AoL.
KueBckuit HauMoHanbHbIN yHMBepcuTeT MeHn Tapaca LlleByeHko,
yn. Bnagumupckas, 60, r. Kues, 01033, YkpanHa

KYNbTYPA MUHOUWU KAK CBOEOBPA3HbIU OMbIT KYNbTYPHOW UOAEHTU®UKALIUA

IMocesiueHo paccmompeHutro ¢heHoMeHa MHOUU Kak noka3amesibHO20 npumMepa npodykmueHocmu AyxoeHo-udeliHo20 nomeHyuana, UMMaHe-
HMHO20 ucmopu4eckoMy Hacneduro U coyuanbHbIM MPaKmMukKam, 8 Kayecmee OoCHoB8aHus npoyecca udeHmugukayuu kak ymeepxoeHusi eQuHcm-
8a dn1s1 cmoJb KysibmypHO MHO2006pa3Ho20 pezuoHa. O6HapyxeHue KysibmypHo20 ceoeobpa3usi MHOuU, peKoHCMpyuposaHHO20 8 Ceoe 8peMsi 8
uccnedogaHusIX NamMpuoOmMu4YyecKu HacmpoeHHOU UHmesnsiekmyanbHoli 3/1umbl, cmanao memM nPodyKMueHbIM camoonpedesieHueMm ("omkpbimue
MHOuU"), komopoe, cbi2pae ce0lo POsib 8 COXPaHeHUU KynbmypHol nod/IUHHOCMU 8 yC/l08UsiX UHOKYIbMmYpPHbIX OaesieHull, ocmaemcsi akmyanb-
HbIM 0711 ycrieuHo20 caMopa3eumusi 8 CII0XKHbIX Mpoyeccax 2/106anu3ayuu coepeMeHHO20 MOIUKYIbMypPHO20 MUpoeo2o coobuiecmea. Kynbmy-
pa MHOuu e ceoem ornbime AIuMeNbHO20 COXPaHEHUsI Ky/ibmypHOU U4eslocCmHOCmu siensiemcsi meM o6beKmMoM Hay4HO20 UHMepeca, Komophbil He
mepsiem ceoell akmyaslbHOCMU Kak OJisi meopemu4ecKux uccsedoeaHull Ky/ibmypHOU pe2uoHarucmuKku, mak u 0ns danbHeluwux uccriedogaHull
ocmpoli HbiHe Npo6eMbl UGEHMUYHOCMU U UGEHMUGUKAYUU 8 UX KyJibMypOosiI02UYeCKOM U3MEPEHUU.

Kntodeanbie crroga: KynbTypHas MOEHTUMUKALNS, KynbTypHas WAEHTUYHOCTb, KyNbTypa MHAUKW, KYyNbTYPHBIA PETUOH, KynbTypHbIE KOABI, KYNbTYpHas Lie-
NOCTHOCTB.
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MATERIAL CULTURE AS A METHOD OF URBAN DESIGN RESEARCH:
MODERN CHALLENGES

Article discusses material culture as one of the thorough ways to determine the methodological basis for the cultural study of
design, design practices and, including urban design in the world and in Ukraine. The article turns to the researchers who
initiated the actual exploration of material culture outside of archeology and cultural anthropology, which will eventually lead us
to modern views on material culture as a relevant approach in culturological analysis of the design of objects, objects of urban

space — in particular.

The article provides the actualization of this issue in the application to the culturological study of urban design itself, taking
into account its specifics. It outlines some compelling arguments as to why the discourse of material culture is becoming
increasingly relevant in the study of urban design and culturological research in particular. A number of approaches is shown
within which this combination becomes relevant. Especially given the design of Ukrainian cities and its cultural research, where
the need to overcome the dichotomy of spiritual and material culture has long been ripe.

Key words: artifact, material culture, objectification, urban design, value.

Formulation of the problem. Urban design research
is a topical field of cultural intelligence that emerges at
the intersection of design research and urban studies.
Culturology is gaining new opportunities in the study of
modern culture, turning to the design of the city, the
public environment, the sphere of everyday life of the
modern citizen, his daily experience of using things,
space, interaction with other residents. Cultural studies is
aided by the actualization of methods from related
sciences (cultural anthropology, archeology), in particular
— the method of material culture, which since the 1980s
and still develops and rethinks in view of the emergence
of new problematic research topics.

Analysis of research and publications. Material
culture as a method of research finds its roots in the
French school of anthropology (Lucien Levy-Bruhl), the
French sociological school (Marcel Moss). The key
representatives of substantiation of material culture as a
method are Jules David Prown and Daniel Miller, as well as
Michel Foucault, Michel de Certeau, Roland Barthes, Jean
Baudrillard and Gilles Deleuze. The actualization of the
method of material culture in the framework of modern
design research has contributed by Arjun Appadurai, Judy
Attfield and Tim Dant. Among modern researchers who
analyze design and urban design in different contexts with
the help of material culture, it is worth noting Rafael
Cardoso, Toke Riis Ebbesen and Susann Vihma, Kjetil
Fallan, Marinella Ferrara and Chiara Lecce, Christopher
Tilley, Webb Keane, Susanne Kichler, Michael Rowlands
And Patricia Spyer, Mattias Karrholm and others.

Purpose of the article. The purpose of the article is to
analyze the history of the origin and development of the
method of material culture, which is now actively used in
applied cultural studies, in particular in the study of urban
design. Identify opportunities for the application of this
method in the study of Ukrainian vernacular urban design.
Identify the main trends in the introduction of material
culture in modern design research.

Exposition of the main material of the study. Material
culture is one of the thorough ways to determine the
methodological basis for the cultural study of design, design
practices and, including urban design in the world and in
Ukraine. And it is in this methodological guide that the issues
of culturology and applied aspects of research design
intersect. To begin with, we must turn to the researchers

who initiated the actual exploration of material culture
outside of archeology and cultural anthropology, which will
eventually lead us to modern views on material culture as a
relevant approach in culturological analysis of the design of
objects, objects of urban space — in particular.

It is worth starting with Jules David Prown, who wrote
the work "Mind in Matter: An introduction to Material
Culture Theory and Method" (1982), where he singled out
material culture at the intersection of cultural anthropology
and archeology, emphasizing the importance of complexity
of the human as a subject, especially in the context of
cultural and historical dynamics. Based on this picture,
Prown focused on the artifact as an object of design and as
a basic form of material culture. Looking at the artifact in a
new way, Prown was able to see in it the cultural context of
its production and use, which has a lot to say about people
of a certain time and space, their relationships, social
constructs and more. And, most importantly, Prown's goal
was to determine values, precisely through the study of
artifacts: "Material culture is the study through artifacts of
the beliefs — values, ideas, attitudes, and assumptions — of
a particular community or a society of a given time. ...
Material culture is comparable to art history as a discipline
in its study of culture through artifacts" [9, p. 220].

An artifact in material culture is referred to by Prown
as an object created with a special human attitude and
has been or is in it. If a person or people of a certain time
valued this material object. Here is a whole hierarchy of
values of the artifact: "In addition to material and
utilitarian values, certain objects have aesthetic value
(art), some possess spiritual value (icons, cult objects)..."
[9, p. 222]. Such systematization of values leads to the
discovery of "cultural expression" of a material object, i.e.
opportunities for its cultural interpretation. Compared with
historical, archaeological, sociological data, data on the
cultural value of the artifact are the most expressive and
revealing, because they allow through utilitarian things,
life, everyday life to reach the level of analysis of his
spiritual life. But such a qualitative transition is possible
only due to a clear methodology for the study of material
culture: "The analysis proceeds from description,
recording the internal evidence of the object itself; to
deduction, interpreting the interaction between the object
and the perceiver; to speculation, framing hypotheses

© Butsykina Y. O., 2021
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and questions which lead out from the object to external
evidence for testing and resolution” [9, p. 224].

Thus, in the history of science, the tragic contradiction
between the branches of the cultural and the material has
been overcome: materiality has become one of the
fundamental dimensions of the cultural. Overcoming this
and similar dichotomous structures of scientific thinking,
material culture has emerged as a new type of
humanitarian research, which is carried out by focusing on
distinction and its analysis in order to identify important
structures and characteristics of culture in its material
expression: "...material culture studies might be regarded
as an academic manifestation of characterizations of our
contemporary cultural condition as 'postmodern’, involving
indeterminacy, immanence or becoming, ambiguity,
heterodoxy and pluralism" [6, p. 1].

This is confirmed even by the interpretation of the very
concept of "materiality”, which has evolved from "substance,
something comprised of elements or constituents, of
variously composed matter" to "something of value" [6, p. 3].
When the discussions of material objects started, they were
usually contrasted with the human as a subject, her
experiences, values, connections, and so on. But gradually,
along with the change in the perspective of material culture,
materiality began to carry a value, a subjective component: a
thing — not just an object, but above all a carrier of certain
benefits for a person, status, lifestyle, identity: "Material
culture studies in various ways inevitably have to emphasize
the dialectical and recursive relationship between persons
and things: that persons make and use things and that the
things make persons" [6, p. 4].

Daniel Miller, another classic of material culture of the
1980s, relied on a study by the French school of
anthropology, including L. Levy-Bruhl's idea of the
complexity of human relationships and everyday things
within pre-logical thinking. This applies to magical
thinking, fetishism, totemism, and so on. In any case, a
material object in almost any culture carried for its owner
a set of not only functions but also values that sometimes
even determined his destiny and life: "In many societies,
the clothing, ornaments and tools belonging to an
individual may be considered so integral to him or her that
to touch or do harm to these inanimate objects in
considered indistinguishable from taking the same action
against the person” [8, p. 235].

Another important source for building the theoretical
foundations of material culture was the French sociological
school, and in particular M. Moss and his concept of
exchange. Based on these powerful concepts, Miller
formulated the socio-cultural issues of subject-object
relations and their value aspect, which had its social,
economic and political perspectives: "Personal property is
best linked with communal rather than private property,
such as state or kin-held property, since it is a statement of
relative inalienability, such that the social subject, individual
or collective, associated with the object retains control over
the conditions under which it may be alienated" [8, p. 237].

Famous French philosophers of the second half of the
XX century allowed to reveal material culture for various
applied cultural, social, philosophical and political studies:
M. Foucault through systems of surveillance, approved by
cultural norms, M. Certeau wrighting about the material
culture of the urban environment and the practice of
walking in the designed city, R. Barthes, J. Baudrillard and
also G. Deleuze who critiqued consumer and material
culture systems composed in European society.

But contemporary researchers Toke Riis Ebbesen and
Susann Vihma emphasize that it was the American
anthropologist Arjun Appadurai who was able to disrupt the
discourse of material culture in the direction of design
research in the work "Introduction: commodities and the
politics of value" (1986): "He states that demand can
manipulate both production and consumption. Evidently it
happens by means of design, among other things. These
(design) concepts put design right in the centre of cultural
production, in our view" [3, p. 2].

Other key researchers in this field were the British
authors Judy Attfield (feminism and design studies) and
Tim Dant (sociologist). Exploring the physical
characteristics of design objects in historical, social and
cultural contexts, Attfield focuses on the attitudes of
different subjects to these objects: not only users but also
designers. The Kkey concepts in her research are
appropriation (which makes Attfield focus on postmodern
and post-colonial studies) and objectification, borrowed
from Miller, "a concept that aims at describing how
objects are used to construct personal identities,
memories and emotional maturity" [3, p. 3]. Another
important Attfield's idea is the distinction between design
and everyday design, where "The second is the kind of
design, which all of us produce every day, the 'wild' things
of everyday life, the kitschy, the chic, the commonplace,
etc." [3, p. 3]. This reasoning leads us to the actualization
of material culture in the study of design: because the
elements of everyday design, including vernacular, which
is an important part of public urban space.

As a social philosopher, Tim Dant emphasizes the
social values of material objects, including objects of urban
everyday life, clothing, and so on [2]. Initially, in his work
"Materiality and Sociality" (2005) he considered these
characteristics on a large scale, but gradually came to the
question of how the design of an object can build or
influence the social relations of the subjects around it, its
users: "...the focus has moved (from the abstract value
systems) to the meanings that arise from close interaction
between users and things. The concept interaction is
brought up instead of the concept sociality" [3, p. 4].

Having considered the main ideas that emerge at the
intersection of research in design and material culture, it is
necessary to proceed to the actualization of this issue in
the application to the culturological study of urban design
itself, taking into account its specifics.

In what follows, we will outline some compelling
arguments as to why the discourse of material culture is
becoming increasingly relevant in the study of urban design
and culturological research in particular. First, Mattias
Karrholm emphasizes the diversity of scales of scientists'
approaches to urban design: they are usually accustomed
to thinking on a large scale, appropriate to urban and
district areas: "Urban design has traditionally been seen as
addressing the scale in-between urban settlements and
individual buildings, but through its focus on place-making,
it also has to acknowledge other scales. ... For example,
when Jan Gehl, Jane Jacobs or Wiliam H. Whyte are
interested in how certain urban design aspects affect social
life, they focus on design elements such as benches,
specific streets or blocks, doors, pavements, and they
seldom contemplate the role of the region or city-like urban
morphology-nor do they include for example certain
clothing, technical gadgets, shoes or bodily aspects, like
material culture studies tend to do" [7]. Instead, modern
changes in the life of the city, the experience of city
dwellers suggest the need to change the scale of the view
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to a smaller one, to the scale of one material object, a
detailed analysis of which can say a lot about building
social relations attention to the diversity and pluralism of
this experience: "Place is never produced or shaped at
once; it develops as part of different overlapping territorial
productions involving all kinds of activities, tempos,
durations and materialities, and engages different kinds of
professions as well as "civilians". ... Material factors are
vital for the understanding of all forms of association and
co-existence" [7]. If we apply this idea in relation to the
Ukrainian context, then the elements of vernacular design
of Ukrainian cities become especially important. Self-made
signs, elements of the city's landscape and park system,
balconies and other objects that become publicly known tell
the culturologist much more about the state of modern
Ukrainian society than larger-scale research objects.

Secondly, the use of material culture in design research
is relevant and important for designers themselves,
because today the world's leading design communities
recognize a certain detachment of modern designers from
knowledge about materials and their origins, which also
has consequences for cultural identity and consciousness
of professionals. In order to remedy this situation, the
professional communities of designers (in particular,
Italian) turn to a new, complex methodology at the heart of
their work: "In contemporary time, due to the increased
complexity of materials and production processes, the
design questions are more complex. Not only common
people, but also designer today don't know how things
are made and how materials are composed. The more
the industrial production processes and materials are
sophisticated, the more is the lack of knowledge about
materials, thus effectively creates a borderline between
designers and production. Bridging this gap represents a
challenge to designers and especially to the design
schools" [5, p. 490].

And thirdly, according to the idea of the researcher
Kjetil Fallan, it is worth paying attention to the dual status
of any object of everyday life: after all, it appears as both
an instrument and a symbol. He notes that the whole
history of design is built around this dichotomy, which is
already worth overcoming and revealing the relationship
between the two values of the design object, which
reveals its dynamism depending on time, space and state
of culture and society: "This hybrid nature of things
becomes particularly salient in settings where the full
range of their potential properties and performances, both
functional and symbolic, are articulated. Nowhere is this
envisioning of hybrid cultural values more marked than in
marketing material, where functional and symbolic
aspects merge into a carefully orchestrated vision of what
the product might be" [4, p. 140].

Thus, given the preliminary review of the history of the
combination of material culture as a method and research
of urban design as a problem field, we can see a number of
approaches within which this combination becomes
relevant. Especially given the design of Ukrainian cities and
its cultural research, where the need to overcome the
dichotomy of spiritual and material culture has long been
ripe: "As the ultimate materialist society, brimming with
material culture like none other, we are paradoxically
poised to discover the vast importance of immaterial
culture — commonly labelled, in a reductive sense, as
'information'- in shaping what we call reality" [1, p. 20].

Conclusion

Culture consists of the social exchanges of people with
each other and their interaction with things. Since its

inception, anthropology has evaluated culture — its people
(cultural anthropology) and its material manifestations
(archeology) — in order to try to better understand human
complexity and diversity. One of the most important
artifacts of culture, design, as a form of material culture,
can tell us about the history of its creators and the cultural
state of society found in the artifact.

Material culture is the study of ideas with the help of
artifacts — values, beliefs, views and assumptions — a certain
community or society of a certain time. Material culture as a
study is based on the obvious fact that the existence of a
created object is concrete evidence of the presence of
human intelligence at the time of manufacture. These
studies are the only way to study culture using objects as
primary data, but for scientific purposes it can be considered
a branch of cultural history or cultural anthropology. Material
culture can be compared to the history of art as a discipline
in the study of culture through artifacts.

By performing cultural interpretation with the help of
artifacts, we can first attract another culture not with our
minds, the place of our cultural prejudices, but with our
feelings. The culture being studied provides a platform, a
new cultural position to look at our culture.

The study of material culture can be seen as an
academic manifestation of the characteristics of our
current cultural state as "postmodern”, which includes
uncertainty, immanence or formation, ambiguity,
heterodoxity and pluralism.

Prehistoric archeology also uses material culture as the
main source of evidence for the human past, and the study
of material culture has always been part of social
anthropological research that has historically been more or
less covered and highlighted or neglected and ignored.
Modern material culture seeks to strengthen scientific
awareness of the nature of materiality and its
consequences for cultural, social and historical knowledge.

Design research must keep pace with the changing
material culture of the modern world. One way to do this is
to look for new aspects of scale proportionality, that is, how
objects at one level of complexity are associated with
another level, challenging old, established, and stabilized
hierarchies of scale. Traditional cultural studies have led to
the fact that different types of material values are too often
processed in different discourses depending on their
predetermined scale or given function, rather than on their
role in a particular situation.

In order to meet the current urban challenges, we need
to identify a new perspective of urban design that can take
into account the heterogeneity of actors of different scales.
Thus, insisting on the importance of integrating material
culture perspectives does not mean that urban design
should be reduced to mobile objects; on the contrary, it
needs to be expanded and incorporated into the broader
discourse of material culture and culturology.

This area of research focuses on the idea that
materiality is an integral dimension of culture, and that
there are dimensions of social existence that cannot be
fully understood without it. However, "material" and
‘cultural" are usually seen as fundamentally opposite, for
example, as physical and intellectual. Design research
could take on the task of linking these different areas of
knowledge, as they work on different aspects of human
interaction with things. In particular, when it comes to the
study of design objects in urban space, the links between
material objects and people are conceived as related
mainly to the sphere of everyday life, related to the
maintenance of human life through the acquisition and
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maintenance of various items. Accordingly, for a
comprehensive cultural study of these objects and related
processes of human life in the city, we must combine
different methods, in particular: research of material culture
and cultural studies of everyday life.

CMNUCOK BUKOPUCTAHUX DXKEPEN

1. Cardoso Rafael. Putting the magic back into design: from object
fetishism to product semantics and beyond / Rafael Cardoso // Art on the
line. — 2004 — 1 (2), pp. 1-21.

2. Dant Tim. Materiality and Sociality / Tim Dant. — Buckingham:
Open University Press, 2005 — 154 p.

3. Ebbesen Toke Riis, Vihma Susann. The contribution of material
culture studies to design / [EnektpoHHuin pecypc] / Toke Riis Ebbesen,
Susann Vihma // In Connecting Fields: Does cross-pollination work?: 5th
Nordcode Seminar &  Workshop, 2006. Pexum  pgoctyny:
http://nordcode.tkk.fi/oslo.html

4. Fallan Kjetil. Culture by Design: Co-Constructing Material and
Meaning / Kjetil Fallan // In Kjerstin Aukrust (ed.), Assigning Cultural Values.
— Frankfurt: Peter Lang Publishing, 2013. — pp. 135-163.

5. Ferrara Marinella, Lecce Chiara. MADEC. Material Design Culture
/ Marinella Ferrara, Chiara Lecce // In Senses & Sensibility'15: Design as a
Trade. Proceedings of the UNIDCOM/IADE 8th International Conference.
Edited by Emilia Duarte, Carlos Duarte, Fernando Carvalho Rodrigues. —
2015 — pp. 490-497.

6. Handbook of Material Culture. Edited by Christopher Tilley, Webb
Keane, Susanne Kiichler, Michael Rowlands And Patricia Spyer. — London:
Sage Publications, 2006. — 526 pp.

7. Karrholm Mattias. Scale alignment: on the role of material culture
for urban design / Mattias Karrholm // URBAN DESIGN International 24, —
2019 — pp. 7-15.

8. Miller Daniel. The artifact as manufactured object / Daniel Miller //
In Design studies: a reader. Edited by Hazel Clark and David Brody. —
Oxford: Berg, 2009. — pp. 231-237.

€. 0. byuukiHa, kaHA. dinoc. Hayk, acucT.
KuiBcbkui HauioHanbHUM yHiBepcuTteT imeHi Tapaca LlleByeHka,
Byn. Bonoaumupceka, 60, m. Kuis, 01033, YkpaiHa

9. Prown J. Mind in Matter: An introduction to Material Culture Theory
and Method / J. Prown // In Design studies: a reader. Edited by Hazel Clark
and David Brody. — Oxford: Berg, 2009, — pp. 220-230.

REFERENCES

1. Cardoso, Rafael. (2004) Putting the magic back into design: from
object fetishism to product semantics and beyond, Art on the line, 1 (2), pp. 1-21.

2. Dant, Tim. (2005) Materiality and Sociality. Buckingham, Open
University Press, 154 p.

3. Ebbesen, Toke Riis. Vihma, Susann. (2006) The contribution of
material culture studies to design. In  Connecting Fields: Does cross-
pollination work? 5th Nordcode Seminar & Workshop. Retrieved from
http://nordcode.tkk.fi/oslo.html

4. Fallan, Kjetil. (2013) Culture by Design: Co-Constructing Material
and Meaning. In Kjerstin Aukrust (ed.), Assigning Cultural Values, (pp. 135-
163). Frankfurt, Peter Lang Publishing.

5. Ferrara, Marinella. Lecce, Chiara. (2015) MADEC. Material Design
Culture. In Senses & Sensibility'15: Design as a Trade. Proceedings of the
UNIDCOM/IADE 8th International Conference. Edited by Emilia Duarte,
Carlos Duarte, Fernando Carvalho Rodrigues, pp. 490-497.

6. Handbook of Material Culture. (2006) Edited by Christopher Tilley,
Webb Keane, Susanne Kiichler, Michael Rowlands And Patricia Spyer.
London, Sage Publications.

7. Karrholm, Mattias. (2019) Scale alignment: on the role of material
culture for urban design. URBAN DESIGN International 24, pp. 7-15.

8. Miller, Daniel. (2009). The artifact as manufactured object. In
Design studies: a reader. Edited by Hazel Clark and David Brody (pp. 231-
237). Oxford, Berg.

9. Prown, J. (2009) Mind in Matter: An introduction to Material Culture
Theory and Method. In Design studies: a reader. Edited by Hazel Clark and
David Brody (pp. 220-230). Oxford, Berg.

Received Editorial Board 08.04.21

MATEPIANbHA KYNbTYPA IK METOA AOCTIAXEHHSA MICbKOIO AU3AAHY: CYYACHI BUKITUKU

Po3ansinymo mamepianbHy Kynbmypy sik OOUH i3 IPYHMOBHUX crocobie susHa4yumu mMemodosio2id4Hy OCHO8Y OJisi 8UBYEHHS KyNibmypu Ou3alHy,
Ou3saliH-npakmuk, 30KkpemMa i Micbko2o du3aliHy, y ceimi ma e Ykpaini. Y cmammi micmumbcsi 3eéepHeHHs1 00 OocnidHuKie, siKi iHiyitoeanu ghakmuydHuli
aHasni3 MamepianbHOI Kynbmypu 3a MexaMu apxeoJsioeil ma KysibmypHoi aHmpornosogzii, o epewmi-pewm npueesio Hac A0 cy4yacHux noasnsAdie Ha
MamepiansHy Kynbmypy sik eionoeioHuli nioxid y Kynbmyporsoz2iYHoMy aHani3i dusaliH-06'ekmie Ui 06'ekmie MiCbKO20 NPoCcMmopy, 30KkpemMa.

3dilicHeHo akmyani3ayito 3a3Ha4YeHO20 NMUMaHHs1 8 3asisyi Ha KysIbmypoJsioziyHe 00CidKeHHs1 Micbko2o du3aliHy 3 ypaxyeaHHSIM i020 crieyu-
opiku. BuknadeHo desiki azomi ap2yMeHmu w000 mozo, YoMy AUCKypc MamepianbHOl Kynbmypu cmae 0edani akmyasnbHilWuM y e Ue4eHHi MicbKo-
20 du3saliHy ma KynbmypoJsio2iyHux docridxeHHsix. [lokazaHo 6azamo nidxodie, y Mexax siKUX ysi KOM6iHayisi cmae akmyanbHO, ocobsiugo epa-
xoeyro4u du3saliH yKpaiHCbKux micm ma (io2o KynbmyposnoziyHi docnidxeHHsi, e daeHO Ha3pina Heob6xiOHicmb nodonaHHs1 po3deoeHocmi dyxoe-
HOI ma mamepianbHOi Kynbmypu.

Knro4voei croea: aptedakT, MaTepianbHa KynbTypa, 06'eKTuBaLisi, MiCbKWI An3aiiH, LiHHICTb.

E. A. ByubikuHa, kaHA. punoc. Hayk, acCUCT.
KueBckuit HauMoHanbHbIN YyHMBepcuTeT UMeHn Tapaca LlleByeHko,
yn. Bhagumupckas, 60, r. Kues, 01033, YkpanHa

MATEPUATNbHAS KYNbTYPA KAK METOA UCCNEQOBAHUSA TOPOACKOIO AN3AWUHA: COBPEMEHHBIE BbI3OBbI

PaccmompeHo MmamepuanbHyto Kynibmypy Kak 0OuH u3 ¢pyHO0ameHmarnbHbIX crioco6oe onpedesniums Memodos102UYeCKy0 OCHoagy Ol usy4e-
Husi Kynbmypbl Ou3aliHa, du3aliH-npakmuk, 8 mom 4ucse 2opodckoz2o du3aliHa, 8 Mupe u 8 YkpauHe. B cmambe codepxumcsi obpaujeHue K
uccnedoeamesisiM, KOomopbie UHUYUUposanu hakmudeckuli aHanu3 MamepuanbHol Kynbmypbl 3a npedesaMmu apxeosio2uu U KynbmypHol aHmpo-
nos02uU, YMo 8 umoze npPueesIo Hac K CoepeMeHHbIM 832/110aM Ha MamepuasibHyI0 Kysibmypy, kak coomeemcmeyrouuli Modxod e Kysbmyporsio-
2uyYecKoM aHanu3se dusaliH-o6beKmoe U 06eKmoe 20poACKO20 NpocmpaHcmea 8 4acmHocmu.

OcyujecmersnieHa aKkmyasnu3ayusi 3Imo2o 8ofpoca 8 3asieke Ha KyJibmypoJsio2udeckoe uccriedosaHue 20podckozo du3saliHa ¢ y4emom ezo crie-
yudpuku. N3noxeHbI HeKOMopbie 8ecKue ap2yMeHmbl OMHOCUMesIbHO mo20o, noyeMmy GUCKYpc MamepuanbHol Kynbmypbl cmaHoeumcsi ece 6onee
aKmyanbHbIM 8 U3y4YeHuU 20poAcKo20 du3aliHa U Ky/bmyposioau4deckux uccnedosaHusx. [lokasaH psi0 Nodxodo8, 8 paMKax KOMmopblx 3ma KoM6u-
Hayusi cmaHoeumcsi akmyasnbHolU, 0cO6eHHO y4Yumbieasi Qu3aliH YKpauHCKUX 20p0008 U e20 Kysibmyposio2udeckue uccredoeaHusi, 20e 0agHO
Ha3pena Heobxodumocmb npeodosieHus pa3080eHHOCMU AyX08HOU U MamepuasnbHOU KyJbmyphbl.

Knrodeesnle cnoea: aptedakt, MaTepmanbHasi KynbTypa, 00bekTBauus, ropoackon An3anH, LEHHOCTb.



() @

YKPATHCBKI KYJIBTYPOJIOITYHI CTY/II 1(8)/2021

~ 37 ~

YOK 791.3+792.9

0. O. Bep6iBcbka, cTyA.

KuiBcbkui HauioHanbHUM yHiBepcuTeT iMeHi Tapaca LLleBueHka,
Byn. Bonoaumupceka, 60, Kuis, 01033, YkpaiHa
verolenao@gmail.com

AocCBIa ABCYPLY:
EK3UCTEHUIANICTCbKA NAPAOUIrMA TA NAPAOUIMA TEATPY ABCYPLQY
(HA NPUKINAALI TBOPY C. BEKETA "HE A")

Po3kpumo noHsmmsi abcypdy e Mexax ek3ucmeHuyianicmcbkoi napaduzmu, mo6mo aemopoyeHmMpuUYyHoO es1allmoeaHo20
doceidy abcypdy, 3acHO8aHO20 Ha empami ceHcy ma eidyai ek3ucmeHyiliHo2o nNopsioky, U napaduzamu meampy abcypdy, ons
SIKO20 XapakmepHe nidkpecrieHHs1 KOMi4HOCcmi cumyauil, 4acmkoeo Ha 6a3i aHanizy MoHosnoziyHoi eucmaeu C. bekema "He 51".
Ans po3ansidy "He 51" eukopucmaHo noHssmmsi o6pa3y-nepexueaHHs, y3sime 3i cgpepu KinHemamozpaghy. KomnoHeHmu o6pa3y-
nepexxueaHHsl, WO CNpPuUsIilOMb 8UMEOPEHHIO MKaHUHU KiHeMamogzpadgiyHoi peasibHOocmi ma 30608 'a3yromb cy6'ekma uiei pea-
nbHOocmi 0o mux 4u iHwux Qili, cy20/10CHi cMucnoeili HanpyXeHocmi eucmasu, y siKili Halieaxnueiwe micye sidsedeHo abcyp-
ducmcbkoMy obpazomeopeHHIo Ha 6a3i Memaghopu 2osi0cy, WO BUKOHYE (DYHKUiO eKpaHa, 3a SIKUM rpuxosyembcsi dumsivya
mpaema 2epoiHi. "He 51" eid3Hayaembcssi eM¢pbamuyHUM 3Ha4YeHHsIM abcmpaz2oeaHocmi eid Aekopauill, 3ae0siKU YOMY eucmaea

empayae cmamyc CyeHi4HoOi meampasbHocmi.

Kmo4oei cnoea: abecypa, obpas-nepexmBaHHsi, CMix, 4aCoBO-NPOCTOPOBI KOOPAMHATMW.

MocTtaHoBKka npo6nemu. PeHomeH abcypay mMae Be-
JIMKY KINbKICTb XYOOXHIX BMABIB, cepel SKMX — TBOPMU
A. Kamio Ta npegcraBHukiB TeaTpy abcypay. lMogibHi na-
paaurMm pisHATLCA Mk COBOK0 B MUTaHHI KoHUenTyanisawji
abcypay: y nepliomy Bunagky abcypay BignoBigae cBiTo-
BiYYyTTs, 3aCHOBaHe Ha BMNacTUBMX €K3MCTeHUianiamy no-
HATTSAX BTPaTWM CEHCY W Bigyalo Ta inioCcTpoBaHe No3unuieto
TpeTboi ocobu (aBTopa), BOOHOYAC SK Y APYroMy BuNagky
CTPYKTYpPHUM ernemeHToM abcypay € nepdopyBaHHS LO-
OEHHOro CTaHy crnpaB 3acobamu KOMIYHOro, Lo BUCBITMIO-
€Tbca Ge3nocepeHiM OOCBIOOM LUMSIXOM aKTOPCLKOI rpu.
MoHonoriyHa BuctaBa C. Beketa "He A" ocobnusa noen-
HaHHAM OBOX 3a3HayeHux BuLle CBiTOBIQYYTTIB. B ocHoBy
aHanisy uiel BucTaBu B3ATO koHUenT [enbo3a, sKuiA BiH
3aCTOCOBYE LWWOAO KiHemaTtorpady, a came — obpas-
nepexvBaHHs. Kpim Lboro, y cTaTtTi MPOCTEXEHO ponb Me-
Tadopu ronocy, i 3HaYeHHs1 AN ekcnikauii TpaBMu rono-
BHOI repoiHi B "He A".

Anani3 pocnigxeHb i nyonikauin. Ockinbkv B ykpaiH-
CbKOMY ryMaHiTapHOMY MpOCTOpPi HEMae OKPEMOro po3rns-
Ay uiel BUcTaBu, TOMy A58 il pO3yMiHHA CTaTTa NOCNyroBy-
eTbcA koHuenTamm XK. [lenbo3a Ta yacTtkoBo A. Kamto.

MeTtoro cTatTi € BUABMNEHHA chneundikn TBOPY
C. Beketa "He A" kpi3b Npn3my KIOYOBUX O3HAK, 3a SKUMU
BMi3HaAeTbCA siBUWEe abcypay, BianoBigHO A0 napagvrmu
A. Kamio Ta npeactaBHuKiB TeaTpy abcypay 3aranom.

Buknap ocHOBHOro martepiany gocnimkeHHs

Doceip abcypay, npeacraBneHunin Kamio i Teatpom
abcypay. A. Kamio Bu3HaumB nNoHATTA abcypay, Wwo Hagani
Mano BaroMwuii BMAMB Ha KynbTypy, Yy cBOin poboTti "Mid
npo Cisipa" 3acobamu Tiei TepmiHonorii, Wo Bigobpaxae
eK3nCTeHLjanicTcbke CBITOBIAYYTTA (Nonpu BCi cnpobu Ka-
MIO BigMeXyBaTUCS Bif ekaucTeHuianicTie). IpoHis nonsrae
B TOMY, IO CTUMb MMCbMa aBTopa i3 NpuTaMaHHUMU oMy
MOTUBaMu cBO6oAN, OYHTY, aKTMBHOI Ta NACUBHOI Hirinsuii,
OECTPYKTUBHOIO yCaMiTHEHHS!, MaHiakanbHoi npobnemaru-
3auii nogen i CBITY NPakTUYHO HE Mae XXOL4HOro CTOCYHKY
0O ysIBNEHHs npo abcypd, wo cdhopMoBaHe MisHiLLMMK
KyNnbTYPHUMW NPaKTUKaMu1, Takumm sik Teatp abeypay.

lgeTbes npo Te, Wo nepcoHaxi TBopiB Kamio nocratotb
ONS YyiTada Hepo3ragaHoK TaEMHMLEIO Ha TNi Cyxoi aeTa-
nisauii BUNagkoBmx OO'€KTiB HAaBKOJULLHLOIO CBITY, CTpU-
MaHO-XOOAHOr0 OMUCY EK3UCTEHLIVHOT Kpn3n Ta CBOEpIa-
HOi KOHCTaTauii rnyxotu (naT. surdus o3Havae esnyxud).
TobTo y Kamio abcypp BuABRSieTbCA, No-nepiue, iHankaTo-
pPOM €eK3MUCTEeHLiNHOI Kpu3n, 3aMackoBaHoi Mig CBOK Mpo-
TUMNEXHICTb Y 3UintoBanbHin yHKLUii Big4ato, Wo yMOXNnNB-
MNIETLCHA KOPOTKOYaCHNM yaaBaHWM BiapednekcoBaHnm

NMOBOPOTOM, MO-ApPYyre, MO3HAYEHHAM Takux NiTepaTypHUX
3aco0iB, siKi CNpsiMOBaHi @) Ha 30BHILLHIN, NOBHICTIO ANCTa-
HUiiOBaHUA onuc cTaHy 3i 30epexeHHsIM cyb'ekTHOCTI Ta
6) miHimi3aLilo MoOHomoriYHoro cnocoby nepefaBaHHS BHY-
TPILLHBOro AOCBiAY Big4Yalo, WO nepexuBae ronoBHUN re-
pow. Y pomaHi "CTOpOHHIN", Hanpuknaa, yce, i3 YuM CTuKa-
€TbCH YMTay, — Lie HarpoMaXeHHs MPOCTOPOBO-4aCOBMWX
JeTtaner BOPOXOro repoto CBiTy, WO apTUKYINbOBaHUNM Cro-
BaMu aBTopa Yy 3BMYHOMY nepebiry LoAeHHMX nogdin Ta B
MUTTEBUX CXOMXKEHHSX reposi B iHEpPTHUI He3pOo3yMminun
CBIT, SIKMI BHAcnigok cnpob cumBonisauii po3LiHIETbLCS SIK
YMICTURMLLE BTPAQYEHUX CEHCIB.

Micnsi BigHaxomxeHHs TeaTpy abcypay 3anponoHoBaHe
Kamio NOHATTS HaBiTb y MOBCSKOAEHHOMY BXWUTKY HabyBae
[00aTKOBMX acoujiaLii, NoB'A3aHuX He Tak 3i cneundgiyHum
CTaHOM E€K3UCTEHLINHOro CTpyCy sik BTpaTh CEHCY Ta 3 ak-
TMBHUMWU/NACUBHMMM CcnpobaMu MOro NOBEpPHEHHHA, K 3
anoriyHMMm CTUIeM CMMBORI3auii MEeBHOro CBITOBIAYYTTS,
LLIO 'PYHTYETLCH Ha yoaBaHOMYy MPUWHATTI CTaHy cnpas Ta
B Takui crnocid — TpaHcrpecyBaHHi NMOBCSAKAEHHOCTI napa-
[OKcanbHMM YMHOM 3acobamm camoi NoBCSKAEHHOCTI. 3a-
CHOBHWKamu TeaTpy abcypay BeaxatoTe C. bekeTta (a came
ioro TBip "Yekatoun Ha Jomo") Ta E. Monecka ("Nuca cni-
Bayka"). BapTo Big3HauuTn TOM hakTop, SIKOMY 3aBAsiYye
acouiauiss abcypay 3 anoriyHicTio: HUM € hopMa iCHyBaHHSA
TBOPY MUCTELTBA, sika B L cutyauii 3060B'A3aHa TeaTpy,
nepdopmaTMBHOMY nnaHy peanbHOCTi, Ipi y nNpUcyT-
HICTb/BiOCYTHICTb, Y 5Kl 6epyTb y4acTb XMBi repoi Ta Hea-
PTUKYNbOBaHi peuunieHTU. IHWWMMK cnosamu, anoriyHo-
ctoppeanicTudHui BUMip abcypay HapoOXKyeTbCs 3a paxy-
HOK YMWKaHHSA iHTEpCYO'€KTMBHOCTI, 3HaKOM SKOi € CMiX,
NpeacTaBneHnii y TBopax ryMopoM, ipOHIEl0 Ta capkasMoM.
[epoi Ta cloxeT BUAAKOTLCA HEMMOBIPHO abCcypaHUMU TUM
Ginblwe, yum Ginblle BOHM BUSABMSIOTLCS NPUHANEXHUMU
NPOCTOPOBO-4aCOBMM BU3HAYEHOCTSIM, LLO KOHCTUTYHOIOTb-
cs abCTpakTHMM Mo3acLeHiYHMM MUK-3B'A3KOM. BeprcoH,
3a3HavaluM YMOBM MOXIMBOCTI iCHYBaHHS beHoMeHa
CMiXy, Harofowye Ha HeobXigHOCTi iHTepcyb'eKTMBHOI
CKNnagoBoi, TOOTO NPUCYTHOCTI MEBHOI KOMMaHii nogen, ki
© nepebyBanu B O4HOMY KOHTEKCTi Ta, BiAMOBIQHO, ronmm
(aKTOM CBOEi KOHTEKCTyarnbHOi HasiBHOCTi HagaBanu 6
neBHOMY OO'€KTY/TEMi CEHC SiK TaKui, a Takox crtaTyc byT-
TA-cMilWwHoro [4, c. 5]. ToB6To WOoCb € CMILLHUM He 3 ornsay
Ha CBOI BHYTPILLHIO NpuUpoay, a 3 ornsay Ha 30BHILLHI Ae-
TepMiHauii, ponb sKMX BigirpatoTb NoAW, WO CTBOPIOOTb
CEHCOTBOpYi KOHTEKCTU. Y BUMagky i3 TeaTpom abcypay
noriyHMn psg BubyaoBaHO B TakMI CMoCib: rymMopucTuy-
HiCTb, NpUTamMaHHa TBOpaMm abcypaucTis, Bigcunae Ao ny-

© BepbiBcbka O. 0., 2021
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Oniku, Lo, HAaBaHTaXyl4M TBIp CEHCaMW, He 3'ABMNSETbLCA
6e3nocepegHbO Ta He 3anyyaeTbCA [0 KOHCTPYOBaHHS
cloxeTy (Lo MoxHa crnocTepiratn B nepcpopmaHcax). MNy6-
nika, sika cnoctepirae abecypg, € B bykBanbHOMY CEHCi cro-
Ba NepgopmMaTMBHO OFNYLLEHOK Ta 3HELLKOKEHOI0.

Y tBOopax A. KaMio HeMae Hi4oro anori4yHoro Ta croppe-
anicTu4Horo: iHTepcyb'eKTUBHMIA CBIT XMBOI nNepdgopmaTtu-
BHOCTI TyT-i-3apa3 BiAcyTHin y TekcTi. Came TOMy B MUCb-
MEHHUKa YOOCTYMHEHHS ONUCY CTaHy crpaB BigbyBaeTbCs
TiNbKW B MOAYCi LINKOBUTOI AWCTaHLiNOBaHOCTI cyb'ekTa,
AKWI, yce X, 3bepirae cyb'eKTHICTb kKapTesiaHCbKOro ratyH-
Ky, WO nepeLukogxae abconoTHOMY 3aHypeHHIo B 6earny-
3[iCTb CTaHy Cnpas.

Ha npotuBary ubomy B Teatpi abcypay naetbcst npo,
no-nepue, 6e3nocepeaHicTb, hopmanbHO BUpaXeHy BCTa-
HOBJIEHHSIM KOHTaKTy repoiB i3 nybnikoto, Ta, no-gpyre,
npobnemaTnsadito kapTesiaHcbkoro cyb'ekta. Kpim uboro, y
nposi Kamio MOHOMOriYHWI NPOCTIP FOMOBHUX NEPCOHaxIB
MiHIMi30BaHU crioBamy aBTOpa, BHACMIAOK 4Oro 4urtad
Hacnpaegi He Mae MOXMIMBOCTI HanpsMy MPOHUKHYTU Y
BHYTPILLHIN CBIT MepcoHaxa, WO BiAKPMBAETbCH nulle B
MOMEHTI iHanbHoro TpiyMdy A — MOMEHTI CUMBOSIYHOT
cmepTi. HesBaxaroun Ha Te, WO B TeaTpi abcypay KOHTaKT
i3 MOHOJOrYHMM MPOCTOPOM reposi Takui e Gesnocepea-
Hill, SK i CHXXETHO OOYMOBMEHWUIA CTaH crpaBs, KIHOYOBOH
AN po3yMiHHSA 3aranbHOI KapTUHWM NocTae He Tak cucte-
MOK B3aEMHO He MOB'A3aHMX MOHOMOriB (ePeKT Heposy-
MiHHSI CNiBPO3MOBHMKaMW OOUH OOHOr0), ik rMunblimm 3a-
HYPEHHAM Y BHYTPILIHIA [OCBIO repos: KapTesiaHCbKUN
cyb'ekT, no3baBneHn’i CBOro TEKCTyanbHO 3YMOBIIEHOTO
aBTopa Ta BiOTBOpPeHWU 4epe3 BepbanbHO-HeBepOanbHi
BUMIpWY iHAMBIAyanbHOro [J0CBigy, MNEepeTBOPIETLCH Ha
CYKYMHICTb enisogiB 6e3rny3gocTi, Wo nynbCyoTh. Y Tako-
My [iNCTBI MO0 BYMHKM, CEMaHTUYHA HAMOBHEHICTb JOBrUX
i KOpPOTKMX pennik, CloXXeTHi NoBOpPOTW, 3rTMHW Ta BUOOB-
XKEHHS, B3aemMofisi MepCoHaxiB, LLO OTOYEHi YacoM MiHiMa-
NBHOIO KiNbKICTIO CUEHIYHNX geKkopalil, — yce He Ma€ CeH-
Cy TiEl Mipoto, KO MAEeTbCS He MPO MOro BiACYTHICTb, a
npo noro 6aHaneHy HEMOXIMBICTE HAAIATK, 3a8BUTK Yepes
HalLapyBaHHSA aydianbHOT ryXoTW NPO CBOK NPUCYTHICTb.

Un e B abcypai micue ans cMixy, neriTMMoBaHoro ropu-
30HTOM iHTEPCY6'eKTUBHOCTI? APTUKYNSLiA BMICTY BHYTPi-
LWHBOro AocBiay (Y MOPIBHSAHHI i3 30BHILLHBO OOPMIEHUM
BMICTOM Ha npuknagi repois Kamio), wWo ctupae mexi
cyb'ekT-06'€EKTHOCTI, — TO NpsiIMa gopora A0 YOPHOro ryMo-
py, WO NpoKnamye aHTULiHHOCTI. AGCypaMCTChKi n'ecn 3a-
ABNAIOTL Npo cebe B YOMYCb Ha KLWTanT HEMPWUCTOMHOrO
6e33By4HOro CMixy, WO HenTpanisye 6e3rny3as eKaucTeH-
LiNMHWX B3aemosanexHocten. Bapto fonosHMTU nepdop-
MaTMBHUI MOAyC iCHyBaHHS abcypay B MoAycCi anoriYHoCTi
¢deHOMeHOM TBOPYOCTI (hpaHuy3bkoro pexucepa ByHioe-
na. Moro KiHOKapTMHM BiA3HAYalOThCS NpeBanioBaHHAM
OHEMPUYHNX MOTUBIB Y PO3rOpTaHHi CHOXKETIB, SAKi YacTo
MIKCYIOTb Ta napanenisyoTb penirinHi amictu 3i amictamu
CeKkcyarnbHUMU, WO pe3ynbTyeTbCA B AeKOPaTUBHIN YHKLT
cloppeanicTuiHux getanen cioxeTty. ByHioeniBcbki nepco-
Haxi CMiXOTBOpHI Ta 6e3rnysai, NnpoTe He TOMY, LIO BOHU
£06pi um 3ni, a N1LIe TOMy, L0 BOHU — 3apyYHUKN CUTYyaLlil,
3anexHi Big peanbHOCTi HECBIOOMUX iMMYMbCIB, LLO OKpec-
TIOTb MOBCAKAEHHICTb, 3@ MeXi SIKOi HEMOXNUBO BUNTU.
TobTO came y KiHO K CMHTETMYHOMY BMAI MUCTEUTBa, B
SKOMY HaKrnagawTbCs BidyanbHi Ta ayaianbHi BUMipyn ¢yH-
KUIOHYBaHHSI 3HaKy, LLO CynpOBOOXYOTbCS €(eKToM Tak-
TUNbHOCTI (eheKTOM AOTOPKYBaHHA [0 MOBEPXHi KyrnbTy-
pu), Y SIKOMy CMOCTEPIraeMo pe3loMyBaHHsI Yacy Ta Mpoc-
Topy (MyKkap>XOBCbKUn rOBOPUTL NPO pe3tomyBaHHA Aii [1]),
32 paxyHOK NaTonori3oBaHOr0 MHOXMHHICTIO TOpPU3OHTIB
KiHemaTtorpacpiyHoro cy6'ekta BigOyBaeTbcst abcypamn3sadis
peanbHocTi. My HaBiTb HaBaxumocs 3pobutn gewo pagu-

KanbHe NpunyLeHHs npo Te, wo 6a3oBuMK Wapamu Aoc-
Bioy abcypay € moro cdopma ekcnnikadii B TeaTpi Ta KiHO —
€OMHO MOXITMBMX BMAAX MUCTELTBA, LLIO BiAKPUBAOTLCS 3a
3aBicoto iHTepcyb'ekTMBHOCTI. HeoOXxiaHO 3BepHYTU yBary Ha
Te, WO asnorivHiCTb, AKa NpPOrnsaAaeTbcst B abCypaUCTChKUX
TBOpax, Ta MOB'A3aHWI i3 UMM aKOMMAHEMEHT YOPHOro ry-
MOpY, Monpw iHTYiTBHE BaxaHHsA NpoacoLoBaTK ii YM To 3a
CYMiXHICTIO (MeTOHiMis1), U To 3a nopibHicTio (MeTadhopa),
MOXXe MOCTaTW TifbKM SIK CKYMYEHHs! cloppeanicTUYHMX aeTta-
nen, ki BUNagaTb i3 peaniamy, pobnsum oro Hepiesnar-
HVMM Ta NPOTUCTaBNSAOYN NOMY CBIT Pi3KNX KOHTPACTIB.

[ns npuknaay BapTo posrnsHyTV Hassy n'eck MoHecko
"lonomosa cniBayka", WO AOMNOMOXe 30arHyTm MexaHism
poboTn anoriyHoro obpa3oTBOPEHHs. FAKWO BAATUCHA [0
NOCnigOBHOCTI BifIbHUX acoujiauii, posTalloBaHMX Bigno-
BiJHO [0 OpraHiB 4yTTsl XyOOXHbOro OG'eKTa ranouuHy-
BaHHS, TO MOXHa 3anuTaTu Npo Te, siki NOTeHUinHI acouia-
Uil BMHMKaTMMYTb BHacnigok cnpob ysaBuTW cniBauky, L0
He Mae ronocy (gpamatuvyHa CynepevHiCTb ayaianbHoro),
Ta cniny cniBayky (apamaTnyHa HEMOBHOLIHHICTb (hi3nyHO-
ro Tina BisyanbHoro). B 06ox Bunagkax mn MaemMo crnpasy 3
[eTtanamMu OfHiei 1 Tiel camoi peanbHOCTI, ApamaTtu3auisa
SIKOI 3aMMKaETbCSA FOPU30HTaMU BMOBMMOrO JOCBIgy opra-
Hi3auii uinkom nepenbadyBaHux TponiB. Y Bunagky 3 "lo-
NIoMO3010 cniBayko", no-nepuie, Tpeda BiA3HaAUUTK Te, WO
us Ha3Ba yTBOpUnacs BHacnigok 06MOBKM akTopa, Ta, Nno-
apyre, abcypAHiCTb Takoro poOpMyrioBaHHS Mondrae y
npupoAi 3MilieHHs B Hanpsmi Big OykBanbHOI peui Ao ii
nepeiHakweHHa B nogobi Hepos3B'dA3aHOro aHTuobpasy:
SIKLLO MOHATTHA CniBayku BBaXKaTu OyKBanbHOK piyyio, LIO
Ma€ NeBHWUN 3MICT, a MOHATTS HIMOI criBayku kBanigikysaTu
SIK OKCIOMOPOH, abo OianekTUYHWUI CUHTE3, TO MOHATTS NUCOi
cniBayky, WO HEe MICTUTb Hi JONOBHIOBArNbHUX, Hi ONO3WLLin-
HUX BIATIHKIB, BkadyBaTMMe Ha aHTMOOpa3 — Te, WO Hanpsimy
He NOPOMXYETbCA BUXIAHOK OyKBamnbHOK pPiv4ylo, NpoTe BU-
HvKae B poni MobiYyHO-3aMBOr0 MPOAYKTY CEHCOTBOPEHHS.
AHTMOGpasn y n'ecax abcypancTiB KOHCTPYOHOTb 6e3rny3as
NMOBCSAKOEHHOCTI, NeriTMMoBaHe iHCTaHLUie iHTepcyb'ekTuB-
HOCTI, WO 3aTBepaKye CMiX y poni peakLuii Ha He3po3yMine,
Ha Te, Lo He NiAAAETbCS CXOMMEHHHO.

AGcypansoBaHUin NPOCTip Y KOHTeKCTi nepdopma-
TUBHOIO XapakTepy oO6pa3y-nepexXuBaHHA Yy TBOPpi
C. BekeTta "He A". K. [lenso3 y cBoEMY ABOTOMHUKY "KiHO"
po3pobrnisie knacudikauilo kKiHemaTtorpadiyHmx obpasis —
4acoBO OOMEXEHMX, CEPINHO OpraHi3oBaHUX BIOPI3KIB Ki-
HemaTtorpacdiyHoi peanbHOCTi [7]. Y KOHTEKCTi NponoHoBa-
HOI CTaTTi BaXNUMBO PO3rNAHYTU 06pas-nepexuBaHHs, Ans
SIKOro XxapakTtepHa abcTparoBaHiCTb Bi NPOCTOPOBO-
4YacoBMX NapameTpiB Kaapy, L0 apTUKynoTbCs 36inbLue-
HUM NNaHoOM, Ta MakCcMMaribHa KOHLEHTpaLisi cy6'eKTHOCTI
HapaTopa, MOHOMOr SKOro nodaeTbcs B HeobpobneHomy
BurnsAai. To6To cy6'ekt (HapaTop) KiHemaTorpadiyHoi pea-
nbHOCTi abcontTusoBaHuin, a o06'ekTn, 3i cBoro OOKy,
cy6'eKTMBOBaHI, BHACNigoOK YOro CrnocTepiraeTbCsl NOCTiMHE
KONMMBAHHSA MiX Cy6'eKTOM-NEepCOoHaXeM Ta 00'EKTOM-pivyio.
OpHak obpas-nepexuBaHHsa Bigobpaxae He uinicHoro aB-
TOHOMHOIO NEpPCOHaxa: MAETbCA NMPO NEBHY 4aCTKOBICTb,
dparMeHTapHicTb, 3 Akoto cyb'ekT JaHWM Ta 3agaHui 3a
[0ONOMOro obnmMyYs Ta MOro AMHaMIYHMX EeNeMeHTIB, Ta-
KMX 9K Mimika. 36inblieHni nnaH — ue 3aexau anodeos
nepexmBaHb, y3aTUX Y NepLIONoYaTKOBOMY BUrNsAai, abo x
CBIT ouMMa cyb'ekTa, Skui BigyyBae MOrnsig aHOHIMHOMO
IHWoro. Y uboMy ceHci 06pas-nepexunBaHHa YygoBO Y3ro-
[KYETbCSA i3 KOHUenUieto, 3aknageHo B MOHOSOMYHIN BU-
ctaBi C. bekeTa, B sKii1, No-nepLle, repoiHsa npeacTasneHa
B YaCTMHHUI cnoci6 Ta, no-gpyre, ayAianbHWN BUMIp BU-
cTaBw rinepbonisoBaHWin 3a paxyHOK OCBITIIEHOro pota (ne-
BHOro aHarnora kiHemartorpadivyHoro 36inbLeHoro nnaxy).
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Akwo B A. Kamio M1 CTUKaeEMOCS 3 eKCTepiopn3oBaHNM
BHYTPILUHIM JOCBIAOM BiAYyXXEHHSI FONOBHUX repoiB, BiAT-
BOPEHNM TpPaguLINHOK MaHepo nNncbMa Bif iMeHi aBTopa,
a B TeaTpi abcypay — 3 6e3nocepeaHiCTIO Takoro nepexu-
BaHHS, LU0, BiAKPMBAKOYMCh XNBUM YTiNeHHsM 6e3rnysgoc-
Ti, Mmoxe 06epHyTMCA Hebe3neyHo-HaiBHUM KOMi3MOM fjili-
CHOro CTaHy cnpas, TO Yy cueHiYHOMYy MoHono3i beketa nig
Ha3Bot "He A" noHsaTtTa abcypaoy HabyBae 3HaueHHst ax
HiSIK He cneundiYHOro KOMMMEKCy BiAYyTTiB, Yepes ki npo-
XOAUTb NiTepaTypHUI NEepCoHaX Ta siKi KOHCTUTYIOOTb €K-
3UCTEHLUINHY Kpn3y, a chepn HeposragaHoro JOCMMBOMIY-
HOro By3na, 3a siKMM CTOiTb peTeNnibHO 3amackoBaHa TpaB-
ma. 3rigHo 3 Beketom BucTtaBa "He A" mae 6ytu ocdopm-
neHa B Takuii cnocib: TeMHa cueHa, OCBITNEHUIN NPOXEKTO-
pOM pOT repoiHi MOHOMory Ta TeMHa nocTaTb 300Ky Bif
CLIEHW, CBOEPIOHWI BiNbHUIA cryxay. TekcT, Lo NPOMOBIsiE
repoiHs, BUKOHAHUIM y MaHepi NOTOKY CBIAOMOCTI, Y SKOMY
BMPUHAIOTL TPaBMaTUYHi MEePEeXuBaHHS, YTBOPEHi CyMill-
WO MPUTAYMMAEHUX CrorajiB Ta CbOrOAeHHs, — Taka cobi
Giorpadpia ogHoro konancoBaHoOro A, He BMNAAKOBO iHiLyi-
MNOBaHOro NPMpPOAHO BIAKPUTOI YaCTMHOW Tina, To6To po-
ToM. BoHa onucye cBoe HapomxeHHst K "3BigTn — cioan”
(out into this), no cyTi 3anuwaro4mch y Takomy CTaHi NpoTs-
roOM YCbOro MpoLiecy CBOEPILHOrO CaMOBUIONOLLEHHS. Bo-
AHOYac MOXHa NOMITUTU, K BOHA 3aABNA€ Npo cBoe ByTTH
wnaxom "He A" i3 camoro noyaTKy CBOro iCHyBaHHS: aKT
HasnBaHHA — K, 3 OAHOro GOKy, CMMBOMIYHE MPUCBOEHHS
peyi YiTKO BM3HAYEHOro CMMBOSIYHOK CUCTEMOIO Micus Ta
HafaHHA rapaHTii 6e3neku Big 3arpo3n 3 GOKy BOPOXOro
HenACbKOro CBITy Ta, 3 iHworo 60Ky, yonscTBo NpumMopAi-
anbHOI CyTHOCTI pedi, T MyMmidikauis, Wo curHanisye no-
OBiiHe HapPOMXEHHS, — BIACYTHIA Yy BUNAAKY i3 rosioBHOKO
repoiHeto, sika, no-neplue, BBaXae CBOIX OaTbkiB HeBIOo-
MUMM Ta, NO-ApYyre, He MOXe 3ragaTy BMacHoro iMeHi, no-
SICHIOIOYM HeBAaniCTb CBOEI Cnpobu MOro HEBAXIUBICTIO
("called... no matter") [2].

Hag'asnvMBa koMnpomeTaLisi BacHOi NepPCoHN, Ma3oxi-
CTU4YHa 3rofa Ha Byab-siki NokapaHHA pasoM i3 MOCUINEHO
aKLeHTyaLliel0 HECTEPMHOCTI CTpaXaaHb, MUTTEBI cnanaxu
CBiTNa  TEMPSIBY, LLO CYNPOBOAXYTLCA TPEMTIHHAM ne-
pen abcTpakTHUM 6OXeCTBEHHUM [HLIUM, — YCi Ui TEKCTya-
nbHi getani GonicHoro npokpyyyBaHHA "3BigTn — ciogun”
CTBOPIOKOTb TNO NepBUHHOrO abcypay, AOCMMBOSIYHOIO Ta
3anamMopOoYSIMBOro, YyXXOro CTaTUYHIN aBTOPOLIEHTPUYHIN
nposi Ta AWHaMiYHOMY nepdOopMaHCy CMiXOTBOPEHHS,
abcypay HapOLKEHHs, WO HibM cTaBuTb Mg CyMHIB iMOBI-
pHicTb cmepTi. Llen moHonor € cnpoboto y3Bu4aiTn yac y
3BOPOTHOMY HamnpsiMKy, NepeTBOpUTM MOro Ha HOpPMY na-
TOMOrYHOro MOBCAKAEHHS, MyMi(ikyBaBLLUM MOMEHT Ha-
poaXeHHs: BigTak byab-aka TenepiwHs MUTb O3HavYaTume
peMiHiCLeHLil0 HapoOKeHHS, NepBiCHOro cTpaxy nepeg
BXO[PKEHHSIM B iHLWIWIA CBIT, (paTanbHICTb SKOro nonsrae B
TOMY, LLO BiH €ANHO MOXNMBUM i WO "3BiATU" MOXHa NOT-
panuTn Tinbkn "ctogn”.

Yce x 3BepHiMO yBary Ha obpas rornocy: rofioBHa repo-
THA — Uue poT pa3oMm 3i CBOIM epeKkToM, rofocom, Lo apTu-
KY€ HaB'sA3NMBMIA MOHoSOr. Yn MOXHa ckasaTu npo repo-
THIO WOCb OiNnbLUe, aHiK BiA3HAYMTUN OOMEXEHUIN TEMHOTOH
NPOCTIP CLUEHN Ta SACKPaBO OCBITNEHY OAHY XYAOXHIO Ae-
Tanb, S9Kka HaBiTb BTpaTuna 3Ha4yeHHs cacreHcy, eK3ncTeH-
LiHOT Hanpyrn? AKWo WTU 3rigHO 3 TEKCTOM, TO cKraja-
€TbCH BPaXEHHS, O XWUTTHA repoiHi BUMIPIOETBCSA NULLEHb
3ByKaMu Ta 3[aTHICTIO IXHbOro BiATBOPEHHS: BOHA onucye
cebe gk 6e3MOBHY (HiMy) AMTUHY, BaTbKIB — SK HEBILOMMX i
HeyyBaHWX, BogHoYac Oyab-siki 1i Bio4YyTTS 3aBXau cynpo-
BODKYHOTLCS TYAiHHAM Y Byxax, a nepli cnpobu 3aroBopu-
TW CYronoCHi MOBTOPHOMY, CUMBOMIYHOMY, HaPOMKEHHIO,
KOMW B 30BHILLHIN CBIT HAOXo4ATb CroBa, a He 3Byku. He-
Aapma oguH-eanHun obpas, Lo NocTae Ha CUEHi, 3a paxy-

HOK METOHIMIYHMX 3CyBiB BMOYAOBYE CUMBONIYHUIA pPsf
KOMMNMEKCIB MiKOHTPONMbHUX 3HAYUMOCTEN, cepen SKUX
HanBinbL NOBTOPIBAHOK BUSBMSETHCA CEPi MaTePUHChb-
ka yTpoba/ronoc: 6orom 3abyta gipa ("godforsaken hole"),
WO anemne O4HOYACHO A0 a) MaTEePUHCLKOrO OpraHiamy
(no-cBiT), pe3sepByapy KOMOpTY Ta CUMBIOTUYHOI €EAHOCTI,
Ta 6) poTy repoiHi, Wo 3giicHioe nepdopmMaHc MOHOory-
KPUKY, He3gaTHoro 6yt noyvyTnm y 6angaykomy CBiTi.

MoxnuBo, ronoc — ue came Te, L0 3anNULLKIOCL NiCNs
TpaBMW, BHACTIAOK AKOI Tino camosnuwunocsa. OgHak pot
CTapoi XiHKW, KU Hafae OOBKOMMULLIHBOMY MPOCTOPY 3Ha-
YeHHs1 abCOMTHOCTI, ToTanbHOI 3akagpPOBOCTI, 3 SKOI He-
MOXIMBO BTEKTU Yy (pOKycOBaHy OO'EKTMBOM, HalLlapoBaHy
CYMMBOMamMu NpeaMeTHY peanbHIiCTb, € 3HAKOM NepeXnBaH-
Hs1, nocepeaHMKOM MOHOIOry npo BivHe Hiwo — BivHe Tieto
MipOI0, SIKOIO Yac 3BOPOTHMIN, a KOXHa HoBa nofis 3acsif-
Yye PEMIHICLEHLI0 KOHBYNMbCUBHOMO CaMOHAPOMXKEHHS.
Ocb BOHa, KynbMiHaLjis YepryBaHHs Cy6'eKTUBHOMO  06'ek-
TMBHOIO CMNPUAHATTS — KOPOTKa MUTb B3aemopii HaiBHOi
6e3nocepenHOCTi, BNacTMBOI KapTe3iaHCbKOMY MOHOIOriY-
HOMY cyB'ekTy, Ta CTOPOHHbLOIO MOrnsdy aBTopa, Lo NigL-
TOBXY€E reposi 40 nonidoHiYHOro 3abyTTa BHYTPILIHBOI Cy-
6'eKTHOCTI Ta PO34YMHEHHS TINEeCHOCTi B OpanbHWX iMNyInb-
cax XBUInoBaHHSA TempsiBu. NpoTe obpas-nepexmnBaHHs He
TiNbKW NnepeTBoploe 30iNbLUEHWI NNaH NACcbKoro o0bnmnyys
B emouilo, a n Byab-aKin He3HauHi getani nobyTy um iH-
Tep'epa Hagae cTaTycy noAacbkoro obnuyysa. [lenbo3 Boa-
€TbCS A0 NpuKknagy 3i 36inbLIeHMM NnaHOM FOAVHHWKOBOTO
uncbepbnata: ikcauis nogidbHoro npegmeTa curHanisye
achekT TpMBOMWM, aHTPOMOMNOri3ye FOAUHHUK, SIKUIA Hibu npo-
3upae B TeMHi mMubuHu rmsgaupkoro ectea [7]. OgHak poT
CTapol XiHKN sIKk 0bpas-nepexmBaHHs — Lie TpaHCrpecoBaHe
0b6nuu4ys, no-rpybomy MaTepianioBaHe nepepaxoBaHUMU
rOrOBHOIO repoiHer0 CKMagoBMMK ronocy, cepeq Akux ryéw,
LLIOKK, Lenenun Ta Yyeper, SKui BECb Yac NPUXOBYE IYAIHHS Y
Byxax. Y 3asHayeHOMy BuUMagKy MW Maemo obnunyusa 6e3
0o6nunyysn, 3-Nig AKOro LWMaToK opanisoBaHoOi NioTi MOHOMOTI-
3ye TpaBMaTWYHUIA JOCBIL HAPOOXKEHHS, 3a0yTTA Ta BTpaTy.

Akwo B kiHemaTtorpadiyHoMy obpasi-nepexuBaHHi ic-
HY€E He3iCTaBHICTb TOTanbHOI XyAOXHbOI AeTani Ta HeYiTko-
ro Tna, 3 sIKOro BOHa BMAINSAETLCS, TIEH MipOH, SIKOK Yaco-
BO-MPOCTOPOBI  KOOpPAMHATU MNOAOMaHi, To B 06Opasi-
nepuenuii, Wo 3'ABMSETbCHA Ha CLEHIYHOMY NPOCTOPI, He3i-
CTaBHICTb nMepecTae OyTu BMpIWAnbHOK ANA KOHCTUTYLi
XyOOXHbOI geTani: aktop-06'ekt y "He A" He mMae Tna, 3
SKOro BiH Mir 6u OyTM BMOKPEMMEHUM TEXHIYHO-BUpa-
XanbHumn 3acobamu. TouHiwe 6yno 6 ckasaTu, Wo porb
Tna Bigirpae He 3aranbHOMPUAHATA OOBKOMMULLHA Npeame-
THiCTb, @ No3anpeaMeTHa 3akagpoBa peanbHIiCTb, L0 BU-
MywlieHa OyTu pekopadieto, peanbHiCTb Benukoro Hillo,
sIKe MOMITHE TiNbKW Ha TNi XyA4oXHbOI AeTani. [HwyMmn cno-
BaMu, akTop-06'eKT HanpaBAy € TNOM, WO BUAIMNSE NPUMO-
paianbHy nopoxHedy "He A", 6orom 3abyTy aipy, sika cTu-
CHYTa [0 PiBHS TiNECHOro 3rycTKy roBipKoi BiAKPUTOCTI.

3a mexamu Toro, Yum € He A, posmiwyeTsca HeBigpe-
doriekcoBaHuii 6e3nNpPoCTOPOBMI MPOCTIP, Y AKOMY HEMOX-
NVBWMIA XodeH 3BYK, xodeH nornsg. CueHiYHuiA MoHomor
aKkTopa-06'ekTa po3paxoBaHUA Ha [MyXOro: rofoCoBUIA
KOMMNMEKC, WO 3acTur obpasom-nepexvBaHHSaM, nepeTso-
pVBCH Y CLUEHiIYHY nepdopmaTuBHICTL KiHemaTorpadiyHoro
Kagpy, ronocoBWiA KOMMMEKC, WO pPO3MoBiAaE Mnpo CBOE
HapPOMKEHHS1 i3 HIMOTM, OpieHTOBaHMI Ha camoro cebe,
BMPMHalouM i3 abcomntoTHOI TempsaBu. 3a3HayeHa BUCTaBa
abcypaHa came Tomy, LLO FOfIOBHUIM repolt He MOBHOLHHA
NAnHa, a nNuwe neBHa YacTuHa Tina, n'‘eca He obmexy-
€TbCsl hopMarnbHUMKM MeXaMUn CLEHU, a NPOOOBXYETHCSA B
YSBIIOBaHY HECKIHYEHHICTb [JOBKOMa OCBITNEHOI MpOXeK-
TOPOM TpaBMaTM4HOI (3 MOrnsAgy CcuMBOMi3aLii) YacTuHM
Tina, iHTepcyG'ekTMBHA CKNagoBa iCHye He §IK 3akoHoAda-
Belb OOUINbHOCTI CMiXy, a 9K BiOCYTHS CTPYKTypa, Lo npo-
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YxpaiHchbKi KyJabTypoJIoriuHi cTymii

BatOETLCS B i30/IbOBAHOMY MOHOJ103i 3HEOCOBIEHOro Cy-
6'ekta. "He A", Binokpemniotoumnchb Big ocobucToi ictopii B
npoueci 3acBifyeHHs1 IHCTaHLi NoxomxeHHs (6aTbkiB) cu-
MBOMIYHO HEeBIgOMUMMK Ta BuAoOGyBaKuM i3 MHOXUHWU O0-
BKOMULLHIX NpeaMeTHOCTeN KiHemaTorpadiyHo 3ymoBrie-
HWI aKLeHT Ha obpasi ronocy Ta NepLlono4aTkoBOro ryaiH-
HS1, MYLWWTb IHTEPCYO'EKTUBHUIA CMiX, NPOANKTOBAHWIA ano-
TiYHICTIO, 4OBOANUTL MOro Headie3naTHICTb.

BucHoBok. ®eHomeH abcypay nepepbayac:

e cyb'ekTa 4 TO a) AUCTaHLINOBAHO aBTOPOLEHTPUY-
Horo, 4un 10 6) AecyG'ekTMBOBaHOro nepcopMaTUBHICTIO
iHTepCy6'eKTMBHNX 3HA4YMMOCTEN, Y1 TO B) LUTYYHO Kadpo-
BaHOro obpasom-nepexvBaHHsAM, WO Bigcunae A0 MOCTT-
paBMaTU4HOI pparmeHTaLii;

e nybniky-peuunieHTa, WO NpeacTaBneHa nepdgopma-
TMBHMM BMMIPOM YOPHOrO rymMOpy Ta MOB'A3aHOK0 i3 LM
peakuieto y BUrnagi cMmixy;

e [JOBKOMNWLLHIO NPegMETHICTb, L0 B OAHUX BUMagkax
Cnyrye TnoMm, a B iHLWNX — CBOEPIAHOK AeTannio Ha no3Ha-
YEeHHSA JOCMMBOSIYHOrO CBITOBIAYYTTS.

Y T1BOpYOoCTi A.KamMi0 MM 3bILLTOBXYAMOCS i3 Makcuma-
NbHO 06'€eKTMBOBAHMM CrOBaMK aBTOpPa BHYTPILLHIM JOCBI-
OOM €eK3UCTEHLINHOT Kp13K, SIKy nepexuBaroTb NepcoHaxi,
a omTxe, — i3 OQUCTaHLUINOBaHNM NO3ULiOBaHHSAM CBIiTY. 3a-
3HaYeHWI CTUIb NiTepaTypHOro NMCbMa, KM € NPO30BUM,
npoBOKye acouiauii abcypay i3 6e3rny3gicTio gincHocTi Ta
[e30piEHTOBaHICTb AK HacnigoK Takoro BigdyTTd. Y TBOp-
YOCTi NpeAcTaBHUKIB TeaTpy abcypay i3 CyTO TeXHiYHWX
MPUYNH ANCTaHUIS PYNHYETLCA: PEUMMieHT, 3 ogHoro 6oky,
CTMKa3dTbCs i3 6e3nocepenHicTio BHYTPIWHLOrO AOCBIiAY
KpU3n nepcoHaxa Ta B OyKBanbHOMY CeHCi croBa BTpaToro
cnyxy (#oro Ta cBoe€l0), Ta, 3 iHWOoro 60Ky, BiH NocTae iHTe-
pcyb'ekTMBHUM neritnmaTtopom 6e3rny3fgocTi, nepenmaroymn
Ha cebe ponb posnagHaHOro cMixy. Y BUMagky i3 TeaTpom
abcypay noHATTA abcypay ctae Habarato Gnwkyunm go
anoriyHocTi Ta cloppeanicCTUYHOCTI. Y MOHOMNOrYHIA BUCTa-
Bi C. beketa "He A" Mn moxemo cnocTepiratv B3arani uin-

H. O. Verbivska, Student
Taras Shevchenko National University of Kyiv,
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KOBUTY pYMHaLii0 KnacuyHoro 6GayveHHs TeaTpy: akrtop,
npeacTaBneHnin Nue CBOEID YaCTUHOK (a came OCBiTre-
HUM MPOXEKTOPOM POTOM), Ta BiACYTHICTb CBiTNa sk AeKO-
paujeto — yce Lie CTBOPIOE BpaXeHHS JOCUMBOIIYHOMO nep-
BicHOoro abcypay, 3 SKoro BWMKWMHYTO cyb'ekTa, CBITrnoO Ta
nybniky. BigTtak noHATTs abcypay TyT BMXOOUTb 3@ MeEXi
KaTeropin anoriyHoCTi Ta ctoppeanicTuyHocTi: abcypa y
"He A" — To cBITOBIAYYTTA Xaxy.
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THE EXPERIENCE OF ABSURDITY: EXISTENTIALISTIC PARADIGM AND PARADIGM OF THEATRE OF THE ABSURD
(WITH REGARD TO SAMUEL BECKET'S PLAY 'NOT I)

This article circles around the phenomenon of absurdity and absurd which appears to be greatly elaborated by Albert Camus and Theatre of the
Absurd. The article reflects mainly upon Becket's dramatic monologue "Not I", which might be characterized as a sort of missing link between two forms
of absurd. The style of Albert Camus puts emphasis on the inner experience extrapolated by means of the author. In this sense, the feeling of despair
and existential crisis, typical for existentialism in general, brings into existence the absurdity of being as such. In comparison with that, the manner, in
which Theatre of the Absurd presents current states of things, organizes the comic dimension of a given situation. To put it another way, Theatre of the
Absurd sets up living intersubjectivity, which is a sense-formative precondition of the laughter, and dynamic omnipresence of the inner experience
literally declared on the scene. Becket's "Not I" deploys, on the one hand, the existentialistic understanding of human beings, and, on the other, the
theatrical representation injected with intersubjectivity. The article takes into account Deleuzian approach towards cinematography in order to
conceptualize Becket's play. The notion of affection-image, which is taken from Deleuze, illustrates the structure and essentially the nature of images
taking place in "Not I". Becket draws special attention to the image of the voice with regard to audial metaphors, which the main heroine uses during all
the time of self-enunciation. Behind the words that she speaks there is an implicit trauma, which is unknown to the contemplators of the performance. It
is noteworthy to admit that the organization of the play makes visible only the mouth of the heroine whereas everything remains in the shadows.
Deleuzian affection-image deals with annihilated spatial-temporal coordinates and absolutization of the face (faceification). The quality of metaphors in
the monologue and the decoration of space establish the phenomenon of absurdity in Becket's "Not I".

Keywords: absurd, affection-image, laughter, spatial-temporal coordinates.

E. A. Bep6uBckas, cTtya.
KuneBckui HaumoHanbHbIW yHUBepcuteT uMeHu Tapaca LLeB4yeHko,
yn. Bnagumupckas, 60, Kues, 01033, YkpauHa

OMNbIT ABCYPOA: 9K3UCTEHUMAJIMCTCKAA NAPAOUIMA N NAPAOUIMA TEATPA ABCYPOA
(HA NPUMEPE CNEKTAKIA C. BEKKETA "HE A")

PaccmompeH MoHono2u4yeckul cr b C. B "He 51" e pamkax cywecmeoeaHusi d8yx ¢popm abcypda — agmopoueHmMpuUYecKu yno-
psi0o4yeHHO20 onbima abcypda, OCHO8aHHO20 Ha ympame CMbIC/Ia U OMYasiHUU 3K3UCMeHYuasibHO20 Nnopsidka, a makxe cyeHu4ecku 0emepmMuHuU-
poeaHHO20 abcypda, kKomopkIl Yyecmeyemcsi HerocpedcmMeeHHO U O/ KOMOoPOo20o xapaKkmepHa akueHmyauyusi KOMU4HoCcmu cumyayuu. ns aHa-
nusa "He 51" 6epemcsi noHsimue obpa3a-nepexueaHusi, UMelowee 8aXHoe 3HaYyeHue 8 KuHemamozpagpudeckoMm nodxode [enesa. KomnoHeHmsi
obpa3sa-nepexueaHusi, MPUHUMarouue yyacmue e (hpopmMupoeaHuUU mKaHU KuHemamozpaguyeckol peasbHOCMU U Haknadbigaroujue ceou obsi3a-
mesnbcmea no omHoweHuto Kk delicmeusim cybbekma, napasnnesbHbl CMbICII080U HanpsikeHHocmu GaHHO20 CreKmaksisi, 8 KOmopoM 8aXHOe Mec-
mo omeedeHo abcypducmckomy o6pazomeopyecmeay Ha 6a3uce Memaghopbl 20510Ca, KOMOPbILU hYHKYUOHUPYem KaK 3KpaH, CKpblearouyuli demc-
Kyro mpaemy a2naeHol 2epouHu. "He 51" omnuyaemcsi amgphamuveckum 3Ha4eHueM abcmpazupoeaHHocmu om Aekopauyuli, 651a2odapsi YemMy nbeca
ympa4ueaem cmamyc cyeHu4eckoli meampasabHoCmu.

Knroueenie crnoea: abeypp, ob6pas-nepexvBaHue, CMex, BpDEMEHHO-MPOCTPAHCTBEHHbIE KOOPANHATbI.
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THEORY AND PRACTICE OF CREATIVITY: CHALLENGES OF THE "PANDEMIC TIMES"

The article is devoted to the analysis of the problem concerning adapting the art world to the challenges of the global crisis of
co-creation caused by the current pandemic situation. The study is based on the understanding that in these extraordinary
circumstances the co-creation becomes an effective form of cultural resistance to social distance. The times of "crisis creativity”
is analyzed, which becomes not just a time of "responses” to external challenges that have been accumulated for years, but a
time of self-organization, self-ordering of the art world (museums, art galleries, art industry, creativity of individual artists). The
analysis of the collective efforts of world museums to maintain the world of art through the creation of forms and methods of

artistic communication is made.

Keywords: "pandemic times", the world of art, contemporary creative museum practices, co-creation, artistic communication, culture of

perception.

Formulation of the problem. Significant changes that
characterize the current socio-cultural situation have
exacerbated the problem of adaptation of the artistic
environment to the challenges of the global crisis of co-
creation, which is caused by the current pandemic situation.
In conditions of forced self-isolation, when the direct social
contacts are limited and most of the time a person is
separated from public spaces, creativity and art are
becoming socially necessary to overcome another problem —
"loneliness epidemic" [9]. Thus new models of creativity for
the ability to create conditions for the preservation,
maintenance and exchange of personal experiences in real
time, which is formed by the previous history of dialogue —
creative communication between author and viewer, arise.
The question of developing new ways for people to perceive,
experience, create, evaluate and appreciate art, to share this
experience has become urgent.

In these extraordinary circumstances, it is co-creation
that becomes an effective form of cultural resistance to
social distancing, counteracting the chaos of thoughts,
feelings and actions. It also provokes the increased attention
of scientists — theorists and practitioners of the art world to
the problems of humanization of all areas of human activity,
including its communicative component. Changes in socio-
cultural reality are accompanied by the establishment of an
understanding of creativity as a complex multidimensional
and multifunctional cultural artistc and aesthetic
phenomenon, which unfolds its potential forces at different
levels of human development of the subject.

Analysis of research and publications. The
problematic range of artistic and aesthetic sphere of human
life, creativity in particular, its multifaceted research is
increasingly marked by anthropological orientation. There
is a gradual shift in definitions of art as an artistic activity in
the field of development of the subject of culture as a whole
and artistic perception in particular. The present is marked
by the tendency of researchers to turn to interdisciplinary
and systemic approaches that allow us to consider art as a
multidimensional socio-cultural phenomenon (A. Lilov,
V. Panchenko, O. Pavlova, Y. Lotman, V. Dniprov, WS
Smith, B. Davis). Scientific and theoretical explorations
concerning the diversity of space-time reality, possibilities
and actors of its artistic creation, representation and
perception are presented by the works of S. Stoyan,
T. Adorno, M. Horkheimer, N. Rea, W. Benjamin, B. Groys,
L. Mumford . The problem is also developed within the
understanding of artistic activity as a process of historical-
subject objectifications of the subject (L. Vygotsky,
V. lvanoy, E. llyenkov, G. Chistyakova).

Modern analysis of artistic practices of creativity
focuses on finding and using those conceptual approaches
that would provide an opportunity to instrumentalize the

social and communicative resources of art and its
representatives. In  particular, understanding the
uniqueness of artistic and aesthetic experiences of co-
creation, problems of contemporary dialogue of cultures,
including creative dialogue of artists — authors, performers
and their audience, occurs in the context of searching for
resources of relational and participatory approaches
(C. Bishop, N. Bourriaud).

The purpose of the article is to analyze the problem
of adaptation of the artistic environment to the challenges
of the global crisis of co-creation caused by the current
pandemic situation, as well as the introduction of innovative
forms of creative communication by collective efforts of the
world's most famous museums.

Exposition of the main material of the study. The
problem of physical survival of mankind in a global
pandemic has become a problem of the art world' survival,
a problem of freedom and accessibility of artistic
communication as a public good. Accordingly, the question
of the creative creation of resources for the institutional
exhibition spaces as well as the development of artistic
communication as a form and way to promote social
unification and community improvement, arises. It
maintains a sense of unity in the "broken" individualized
world, which in turn is a moral and spiritual basis of
coexistence [5, p. 263].

Today, the development of art is directly related to the
significant transformations of artistic communication
systems that have developed over the centuries. This is a
socially important process of raising sensory-emotional
communication to higher levels of dialogical aesthetic
development of the world. Many modern actors of socio-
cultural interaction are in search of new forms of artistic
communication that would contribute to the realization of
the aesthetic potential of art and, at the same time, give it a
new quality. Among art scholars and practitioners there is
an understanding that they are dealing with a complex
process of sensory-practical spatio-temporal organization
of the human life. At the same time, there are many fears
that "concepts such as originality (superiority in something)
and creativity (creating something out of nothing) are
gradually moving away from the new cultural landscape," in
which their place is taken by creativity as "a selection of
cultural objects and their implementation in different
cultural contexts" [3, p. 118].

It is known that transformations in the emotional and
sensory sphere significantly affect the structure of
motivations and needs of different content load. Creative
activity requires a person to strain, update and integrate his
basic characteristics as a subject of action. The art
organizes and directs the comprehension of the world,
possessing the exceptional possibilities of the culture of

© Zhyvohliadoval . V., 2021
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aesthetic experiences. The object of the latter is the
spiritual objectivity of human culture. The subject of artistic
activity becomes a special work of emotional and sensory
world creation according to the laws of beauty. The
content of this experience may not be realized by a man.
But, as a rule, it is being felt by a person in the form of a
deep experience of expanding the inner boundaries of
existence, participation in the universal world.

Modern realities complicate the artistic and aesthetic
level of the system of the human-world relations. Within the
complex system of relationships between the cultural
environment and the creative realization of a man, a new
artistic and aesthetic way of transforming from an object of
various socio-cultural influences to the active subject of
culture. Also a new "way to resist of the triumph of invested
capital, whose title as absolute master is etched deep into
the hearts of the dispossessed in the employment line "[6].

Understanding art as a way of organizing the space of
co-creation, human interaction in art form reveals a range
of issues. The one of them is the problem of transforming
the museum world into a space of activities, which would
contribute to harmonizing valuable principles of human life,
the creation of a unique way to ensure the inheritance of
human development in the artistic subject-sensory form,
through which a man brings himself into a state of
dialogical openness of the world. The joint activities of
many actors in the art space, including museums and
galleries, are now aimed not only at supporting their own
physical existence. The search for new forms of the
audience involvement takes place in the broader context of
work on the "quality of relations" [1, p. 156], creativity and
audience culture [2].

Galleries and museums struggle to save their ability to
be not only a demonstration site for the results of the
creative imagination of artists. They have always been a
place of communication for different actors, who, each one
in his own way, are interested in the sustainable
functioning of such spaces outside their own homes,
studios, offices. The search for ways of artistic
communication in the period of increasing social distance
forced not only to digitalize the subject part of the artistic
exposition treasuries, but also — to work on a radical
change in the formats of events. Museums are becoming
inclusive institutions. They became not only premises for
exhibiting artifacts of culture, works of art. It is a space for
creativity and the exchange of a variety of human
experiences. The sustainable future of art receives
resources that are opened up through the accumulation of
cultural capital of solidarity actions and an attentive attitude
to their quality in the process of innovation.

Many cultural figures see prospects for maintaining a
creative atmosphere in developing the potential of virtual
art shows. Through the efforts of many actors, the "online
biennial era" [12] is coming. This format allows not only to
present hundreds of works by many artists to a large
audience from around the world. The boundaries of art
works and exhibition spaces, which are narrowed by the
physical absence of spectators, are removed due to the
expansion of live content. It's not just video reviews,

curatorial  tours. Innovative forms  of  creative
communication are introduced: series of podcasts, public
interactive newspapers, lectures, conversations,

discussions, seminars. Meetings with artists — exhibitors,
scientists, cultural managers, politicians and philosophers —
take place live. Within the framework of the exhibitions, the
museums  cooperate  with artistic  performers -
choreographers, dancers, actors, musicians, who perform
a specific inclusive one-time work live in the museum.

In addition to the museums of the classical type, there
are active museums focused on modern visual studies of
the human world [7]: a series of animated GIF files of
various authorship are installed in the premises. In parallel
with the exhibition halls, the files are placed on a free
Internet platform. This allows viewers to complement the
reality of the finished work, creating their own background
images. At the same time, everyone can join an online
conversation with artists who talk not only about how they
created art objects, but also what pushed them to do so.
The conversation reveals how they control their reality.
Digital platforms are being created to provide space for
cultural events. They can be visited by anyone. For those
interested in art, in spiritual, intellectual, sensual "journeys",
the distance to galleries, museums, theatres and concert
halls is reduced to the size of one button of a computer
mouse. Opportunities to independently organize and
update human perceptions and relevant experiences are
simplified. The user is able to explore artistic images,
enlarging individual parts, details of the picture, to view
them several times in a random order. This gives the
opportunity to focus on what was previously hidden from
a view. Such opportunities enrich the resources of
figurative associations, the experience of their creation
"by heightened presence of mind" [8]. This is a conscious
study of the world of the Other (the author of the work), in
which his own world is revealed — in familiar objects,
phenomena, sensations, by focusing on details to
consider what was previously impossible, to reveal
hidden meanings. In this "discovery — recognition"
communication "author — viewer" acquires a hew meaning,
which becomes unexpected for both.

At the same time, collective efforts to support the art
world through the creativization of forms and methods of
artistic communication, exacerbate another problem. "The
core of modern artistic experience is the real or symbolic
presence of the audience before the work" [4]. It is known,
that enrichment with direct experience of creation of art and
aesthetic values is impossible without socialization of
results of individual productive activity. The absence of the
latter makes it impossible to express oneself, stopping the
activity at the level of an internal monologue. Modern
advanced technologies make it possible to make this
experience flexible, free and accessible. It provides an
opportunity to feel the atmosphere of direct presence and
co-creation. Also, the digital format allows you to recreate
the event, enjoying the impressions that each time arise
from the experiencing "the world for the first time".

But it is clear that all this will not replace a living unique
"meeting" with art, intense in impressions and emotional
work creative communication. There is a real danger that
the Internet, as a tool for maintaining and facilitating social
ties, threatens alienation and even greater isolation by
cultivating a passive culture of consumption. In addition,
there is the problem of reproducing the art work in the web
space, which unique existence had its history not only of
creation but also of perception and its contextual features [8],
that turns passive contemplation into active research.

Lack of direct audience and creative communication
during the "pre-pandemic period", the need for those forms
of artistic communication that would not broadcast the
finished reality (which is usually only a substitute for the
world of creations — a kind of placebo, which only
enhances loneliness and lack of desired harmony), the
need for inspiration (the latter is remembered as one of the
best dialogue type — unity with the world) directs the
collective efforts of the world's most famous museums to
support both the art world and the values of human
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communication and mutual understanding in search of
innovative forms of communication, its support.

Instead of isolated consumption of images, museums
offer online tours, which allow to get acquainted with the art
space and its exhibits for free. They provide an opportunity
to view their collections, filtering them not only by authors'
names, cultural epoch, but also by keywords in the title of
the work, style, nationality of the author, even by the former
owner of the work. The viewer gets the opportunity to view
the most important artifacts in 360 degrees and get
additional information about the history of it. To stimulate
maximum presence, the user gets the opportunity to move
around the museum, enjoy the architectural and garden
design, , which is impossible during the usual visit. Virtual
tours have a specific focus. Due to the narrativization of the
space provided for use, well-known and little-known
exhibits begin to speak to the audience in the "living"
language of authors, works, their characters and cultures.
The world of art is revealed through the stories of the birth
of artistic authorship, the relationship between art and
politics, the creative search for images and expression of
the life' and human body' s movements, its plasticity
through painting and sculpture.

"In such a situation, the viewer is in an unstable
position between the passive consumer and the witness,
client, guest, participant, employee or even the main actor"
[4]. Traveling through virtual halls, a person becomes a
researcher of mythological sources of inspiration for
musicians, painters, sculptors, cinematographers [17];
together with composers explores the intersection between
visuals and musicality, browses the exhibits of the art
gallery, learns about the history of their "life", joining the
proposed podcasts, listening to musical creative reactions
to these works and thus becomes a participant in creative
dialogue between the arts of sound, harmony, song and
visual image; experiments with collage techniques [20].

Interactive  applications of various degrees of
complexity are offered for children, which allow to create
not only art works, but also personal exhibition spaces
[20].They are created in such a way as to stimulate joint
creative interaction, inspiring all family members to explore,
create, learn, share impressions, thoughts, skills. This
experience is obtained through a thematic combination of
works of fine arts, music, literature [21] and cinema.

Each of the virtual visitors has the opportunity to
explore a large collection of art exhibits at their own
request. Museums also offer to enjoy their own creative
discoveries in the proposed conditions of curatorial
collections. They provide opportunities to learn about the
unknown cultural achievements of mankind, its memory,
love, desires, traumas and ups and downs, humor and
suffering, proposing new visions and interpretations of
museum exhibits, using their historical and artistic destinies
to build future reality [15].

Actors such as the Google Institute of Culture [10] and
the BBC are involved in creating such a creative space in
cooperation with museums. For example, the latter,
together with the British Museum [16], carries out
partnership projects in which the combination of an
exhibition with performances by music groups from
around the world, a radio series and a book allow the
participants to creatively consider cultural identity and
faith. The Metropolitan Museum [18] in accordance with
the goals of its operation — "inclusive, equitable, fair, and
welcoming" [19], in collaboration with the Google Institute
of Culture, offers themed tours involving modern audio
and visual technologies. The museum encourages its
regular and new visitors to participate in a kind of
dialogue of different cultures, civilizations, countries,

peoples, individuals, represented in the language of the
exhibits of their collections, revealing common and
different, common and individual. The spectator-
researcher expands his own sensory experience of
involvement in the creative dynamic interaction of the
universal and individual, receives hope and peace.

The productive search for new ways and forms for the
demonstration of both works of art of the past and of the
present is carried out by the Vatican Museums [22]. Their
exhibition collections offers an acquaintance with the
complex path taken by the mankind — integral "we —
being" of a new person. Collaboration with Google turns
the meeting with art into a game, experiments with
augmented virtual reality, into cultural adventures. It is
possible to compose puzzles of famous works of art, paint
them, turn your selfies into part of such works with the
help of artistic filters. It is proposed to consider the
famous artistic images of urban landscapes and compare
them with their real prototypes, wandering in the virtual
world of modern streets and cities.

Combining the individual "life" of each exhibit with the
movement of cultural time and the permanence of universal
values, museums try to turn artistic perception into a kind
of specific individual cultural practice through the
immediacy of aesthetic experiences and artistic
impressions, their nature and objectivity of museums and
galleries. They, in turn, are the embodiment and reflection
of living practices of the past and present. New forms of
communicative co-creation introduced by museums are not
an alternative, but a complement to academic meeting with
culture and arts. The emphasis is on the motivation for
artistic expression, the search for personal discoveries and
ways to connect with the world. Viewers are invited to feel,
experience and realize the essentially universal, which
implies the evolution of man - "author", "co-author",
"translator" of aesthetic and artistic values. Museum
exhibits, their spaces become not just living witnesses of
diverse experience of human practice. They become active
and not indifferent participants in the creation of a common
(together with the perceiving person) reality, a collective
understanding of the value of the experience in practicing
indifference. In such communication (with the Other, not
the Stranger) there are no presiding and secondary ones,
dominant and subordinate. There is the mutual presence of
equal in important manifestations of the humanized world,
which necessarily presuppose each other. It is the
experience of beauty, harmony, harmony of one's own and
other worlds that gives a person (author, performer,
perceiver) the opportunity to experience himself as a
significant active actor in the process of creating a common
reality. Based on the above, if artistic perception appears
as a specific form and way of experiencing "presence"
(according to Heidegger) in the sensory dynamics of life,
then art as a language of culture, as artistic communication
is one of the most effective ways to humanize this dynamic,
its creativity and semantic content.

Indeed, the testing of creativity during the "pandemic
period" emphasized the importance of maintaining and
developing a culture of artistic perception in its highest
manifestations. The latter contributes not only to the
formation of needs, but also to the ability to move
independently in the space of communications — both
artistic and socio-cultural in general. The development of
the subject of perception depends on the appropriation of
cultural products, their language and, accordingly, ways of
mastering reality, as well as on the self-actualization of the
individual in the process of perception. A holistic and
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balanced artistic attitude to a work of art is achieved
through the dynamic interaction of two mechanisms — use
and objectification: the immersion in the world of artistic
reality created by the author, the world of the aesthetic
design of the object of artistic perception. If the first is
absent — the aesthetic feeling — emotional sensitivity
disappears. If the second is not enough, an infantile-
consumer attitude to art is formed, there is no idea of it as
a special sphere of human creativity, the artistic character
of perception is destroyed, art becomes pure
entertainment. In this case, the search for the unknown in
the known is absent, while search orientation on clichés
and stereotypes is dominating.

Nowadays, as a result of the influence of a very fast
and dense flow of innovations, an unstable cultural
environment has been formed, which forms the relevant
artistic and aesthetic needs of the public. The usual
creative mobility is complemented by virtual one. "The
greatly increased mass of participants has produced a
change in the mode of participation" [8]. There is a
danger that a meeting with art could turn into "a spectacle
which requires no concentration and presupposes no
intelligence which kindles no light in the heart and
awakens no hope other"[8]. The development of
emotional sensitivity, aesthetic reception, improvement of
the ability to look, compare, evaluate artistic and
aesthetic phenomena are often replaced by the mobility
of reactions that are non-aesthetic and non-artistic and
leads to results that are opposite in many ways to the
traditional museum project. "The viewer who once came
to the gallery to look at art is now a producer, placing
themselves at the center of art appreciation. Digital
reproductions of masterpieces come to look less like
sanctified images belonging to a rarefied Culture [14].

This requires all modern actors to be involved in the
process of socio-cultural communication, artistic and
aesthetic in particular, the development of new approaches
that would predict and get a positive result in the process of
purposeful mastery of the basics of artistic perception as
co-creation culture.

Conclusion. The "pandemic times" are characterized by
radical changes in the nature of development of the art
world. On the one hand, the financial limitations of
museums, galleries, art schools created new barriers. On the
other hand, the situation forced them to quickly and
creatively master the virtual space, attracting web resources.
As a result, other boundaries have been destroyed, which in
the past hindered the real democratization of the creative
activity of artists and subjects of perception, leveling the
conditions of their involvement in creativity in real time and
accessibility to its results.

The effectiveness of the search for creative solutions
must be assessed not only in terms of the effectiveness of
survival in times of crisis. The art world is faced with
another global question: how do we see the future of the
creative space of art; what do we want and expect from it?
How to save the cooperation and co-creation not only in
times of crisis, the timing of which is difficult to predict, but
also, for the future? It is impossible to return to the past
state of affairs. The period of "crisis creativity" becomes a
time "to reimagine art as a public good" [13], a time of self-
organization, self-order of the art world (museums, art
galleries, art industry, art works of individual artists).

Art has always been and remains one of the effective
means of comprehension and opportunities to achieve
mental harmony in a world of diversity, and in case of its
loss — hope for the possibility of its restoration. "Museums

did provide a safe harbor from the rising tide of
consumerism and the commercialization of various forms
of pleasure... Museums ... preserved a space in which
value was experienced as guaranteed not by the market
but by (aristocratic) traditions of taste, patronage, and
scholarship. And they could be justified as educational
institutions: they passed down the "correct" notions of what
is canonical and what isn't" [11]. Contrary to the arguments
of life, the history of art, presented by modern museum
practices, takes on a new breath, clearly demonstrating the
constancy of the resources of the experience of individual
and joint creativity.
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TEOPIA TA MPAKTUKA KPEATUBHOCTI: BUKINUKK MAHOEMIYHOIO NEPIOAY

lMpucesiyeHo aHanizy npobnemu adanmauyii Mucmeybko20 cepedosuwia 00 8UKIIUKI8 25106anbHOI Kpu3u crniemeop4ocmi, Wio crnpuyuHeHa cy-
4acHoO naHoeMi4HOw cumyauicro. 3a3HayeHOo, W0 icmomHi 3MiHU, sIKi XxapaKkmepu3yromb cy4acHy coyiasibHO-Ky/IbMypHY cumyauiro, eusHavyusau
nocuneHy yeazy HayKkoeuyie — meopemukie ma npakmukie MucmeybKko20 ceimy, do npobnem 2ymaHimapu3auii ecix Hanpsimie ntodcbkoi disinbHOC-
mi, 30kpema i ii komyHikamueHoi cknadoeoi. lpobnema gizuyHO20 suueaHHs lroAcmea 8 ymoeax 2s106anbHOI NaHOeMiIi Nepemeopusiacsi Ha NpPo-
6nemy euxueaHHs1 ceimy mucmeymea, lio2o akmopie, npo6remy ceob6odu i docmynHocmi XyO0oxXHbOI KOMyHiKayil sik cycninbHo20 6n1a2a: Mmucme-
ymeo cmae 9dedasi 6inbw cycninbHO HeobxiOHUM Onsi nodonaHHs iHwoi enidemii — "enidemii camomuocmi®. [locnidxeHHs1 FPyHMyembcsi Ha po3y-
MIiHHI mo2o, wo e yux Had3euyaliHux o6cmaeuHax came cniemeopyicmb cmae diegoro hOPMOIO Ky/IbMYPHO20 ONOpPy coyiasibHOMYy OuCmaHuyito-
8aHHo, npomudii xaocy dymok, noyymmie ma 0il. Lje cycninbHo 8axnusuli npoyec niGHeceHHs1 4ymmeego-eMoyiliHoi KoMyHikauyii 0o suwux pigHie
diaso02i4yH020 ecmemuYyHO20 OCBOEHHS ceimy.

3dilicHeHo aHani3 KonlekmueHuUX 3ycusnb HaligidoMiwux my3eie ceimy 3 nidmpumaHHs1 ceimy Mucmeymea 3aedsiku kpeamusisauii gpopm i crio-
cobie xy0oxHbOi KoMyHikayii ma it nidmpumku. Cmane malibymHe mucmeymea ompuMy€e pecypcu, Wo eioKpuearombcsi 3a805KU HaKOMUYEHHIO
KysIbmypHO20 Kanimasny cosiidapHux 0ili My3elHux U iHWUX opaaHi3ayili ma yeaxHo20 cmaeJsieHHs1 00 iXHbOIi sKocmi y npoyeci enposadKeHHs
iHHoeauyil. Mowyku cnocobie xydoxHboi KOMyHiKauii @ nepiod 36inbweHHs coyianbHoi ducmaHuyii npumycunu my3sei He minbku didxumanizyeamu
npedmMemHy YacmuHy en1acHuUx XyOQO)KHiX eKcro3uyiliHux ckapbHuyb, ane U npayroeamu Had KapOuHa/bHO 3MiHOI ¢hopmamie nodil. 3aedsku
nepemeopeHHI0 Cy4acHuUx 2asiepeli ma my3eie Ha iHK/TIO3U8Hi Mpocmopu icmopiss Mucmeymea, npedcmaessieHa cy4acHUMU My3elUHUMU npaKmuka-
Mu, ycynepey apayMeHmam Xummsi ompumye Hoge OuxaHHsl, SCKpago eMOHCmpyr4u cmasnicmb pecypcie doceidy iHougidyanbHoOi ma cninbHoi
KpeamueHocmi.

3pobieHo 8UCHOBOK, W0 Nepiod "Kpu3oeoi kpeamueHocmi”™ cmae He MPocmo 4Yacom eidnoegideli Ha 308HIWUHI BUKITUKU, W40 Ha3pieasiu pokamu, a
4Yacom camoopzaHi3ayil, camoenopsiokyeaHHsl ceimy Mmucmeymea (My3eie, XyOoxHix 2anepel, apmiHAdycmpii, meop4yocmi okpemMux mumuyie). Ljeii 6e3-
npeyedeHmuuli Yyac nompebyeae 3Haxo0XXeHHs1 Hoaux modeseli criemeop4yocmi. BoHu eunpo6oeyombcsi Ha CMPOMOXKHICMb cmeoproeamu ymosu
0ons 36epexxeHHs1, Ni@mpumMaHHs i 06MiHy Kynibmypu oco6ucmicHux nepexueaHb y peasribHOMY 4Yaci, o cghpopMosaHa nonepedHLor icmopieto diaso-
2y — meop4020 crinKkyeaHHs1 asmopa i 2nsidaqa. Mexi meopie Mucmeymea i saucmaekoeux npocmopie, Wo 3e8yxeHi ¢hizuyHoro 8idcymHicmro 2nsidadie,
ycyearombcsi 3a80sIKU PO3WUPEHHIO )KUB020 KOHMeEHMY 3a O0OMOMO20H0 erpo8adyKeHHs1 iHHosauiliHUX ¢hpopM meopyoi KOMyHikauyii.

Knroyoei cnoea: naHaemiyHuiA nepioa, CBIT MUCTELTBA, CydacHi My3eWiHi KpeaTWBHI NPaKTVKKW, CNiBTBOPYICTb, XyAOXHS KOMYHIKaLif, KynbTypa CNpUAHATTS.
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TEOPUA U NPAKTUKA KPEATUBHOCTU: BbI30Bbl NTAHOAEMMYECKOIO NEPMOOA

lMocesiujeHo aHanu3y npobnembl adanmayuu Mupa UcKyccmea K ebi3oeam 2/106a5bHO020 Kpu3uca comeop4yecmea, 8bi38aHHOU cospeMeHHOU
nandemudeckoli cumyayuel. OcHoeaHuem uccriedoeaHusi 8bicmynaem MOHUMaHue Mo2o, YMmMo & 3MuXx 4Ype3ebiyaliHbiXx 06cMosimenbLCMeax UMeH-
HO comeopyecmeo cmaHosumcsi delicmeeHHoU ¢hopMoli KyfbmypHO20 COMPOMuesIeHUsi coyuanbHoMy ducmaHyuposaHuto. lpoaHanusuposaH
nepuod "KpusucHol kpeamueHocmu", cmaswuli peMeHeM He MPOCMo 0Meemos8 Ha 8HeWHUe 8bI308bl, KOMopble Ha3pesasnu 200amMu, a epeme-
HeM caMoopeaHu3ayuu, camoynopsido4yueaHusi Mupa uckyccmea (My3ees, xydoxecmeeHHbIX 2anepel, apm-uHdycmpuu, meop4yecmea omaesib-
HbIX XyQOXHUKO8). OcyujecmeJsieH aHanu3 KoJIIeKMUHbIX ycusuli MUposbix My3eee o noddepxaHur0 Mupa UucKyccmea rnymem Kpeamususauyuu
¢hopm u cnocoboe xydoxecmeeHHOU KOMMYHUKayuu.

Knroyeenie croea: naHaeMU4eckuii Nepuos, MMUp UCKYCCTBA, COBPEMEHHbIE My3€elHblE KpeaTBHbIE MPaKTUKW, COTBOPYECTBO, XyAOXKECTBEHHAsH KOMMY-
HUKaLWs, KynbTypa BOCNIPUATUS.
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IHOOPMALIIMHA ETUKA SIK HEOBXIAHWUW ENIEMEHT PErynsauii
CYYACHOIO IHOOPMALIIMHOIO CYCNiJIbCTBA

lMpucesiyeHo aHanisy eaxnueocmi iHghopmMayiliHOi emuKu 8 Mexax aKmueHo20 pPo38UMKY iHhopMayiliHo-KOMYHiKayillHUX
mexHonozil. AkmueHi docnioxeHHs1 npobrnem kibepnpocmopy eedyms i3 dpyeaoi nonosuHu XX cm., i 3 KOXXHUM pokKom yi dociii-
OxeHHs1 cmaromb dedasi iHmeHcusHiwWuMuU. 3pocmaHHs iHmepecy npedcmaeHukie Halipi3HOMaHimHiwux 2ymaHimapHux ducyu-
nniH 0o 3a3HaveHoi npobrsieMamuKu MOSICHIOEMO He mak 6e3npeyedeHmMHO0 OQUHaMiKo po3sumky o6'ekma docnidxeHb, sIK
miero 0CHOBOIMOJIOKHOK PO, SIKY 8idiepae KOMYHiKauyisi 8 cyd4acHomMy ceimi. CyyacHi menekomyHikayiliHi mexHosnoeil, i Ha-
camneped 2nobasibHa KOMI'tomepHa Mepexa iHmepHem, € 0OHUM i3 Halieaxnueiwux ¢hakmopie y po3eumky ceimoeozo crie-
moeapucmea, uwjo pobums supiwanbHUll 8MIU8 Ha CycninbHY, NOJiMUYHYy, EKOHOMI4YHY i coyioKynbmypHy ceepu. A enobanbHa
naHdemisi Covid-19 i3 2020 p. eugena yi numaHHs1 Ha nepwul nnaH coyioeymaHimapHux docnidxeHb. Komn'rtomepHi mexHonoaii
He HelimpanbHi — 80HU Hanmo8HeHI II0OCLKUMU, Ky/IbMYypPHUMU U coyianbHUMU YiHHocmsimu. 3a3HayeHi YyiHHocmi MoXHa neped-
6a4amu i epaxosyeamu, oHU 30amHi 3'aensimucs U esosloyioHyeamu nicssi 6azambox crnpob i MoMusIoK. Y nonikynbsmypHomy
ceimi 4acmo MOXymb euHUKamu cucmemu yiHHocmeu, wo KoHgikmyroms. Y mMalibymHix docnioxeHHsIx HeobxidHo 3pobumu
sAIKHalibinbwe y cmeopeHHi wupwoi ma nepcrnekmueHiwoi KoHUenuyii moz2o, ujo o3Havyae 6ymu nroAuHOK 8 nmomouyi nepemeo-
PeHb, SIKi HUHIi HasieHI. PiweHHs mux yu iHwux npobrem 8 iHghopmayiliHili emuyi € pi3HUM 3asieXHO 8i0 moa2o, xmo ix eupiwye.
Yci dunemu ma npo6nemu 8 Mexax po32/19Hymo20 HanpsiMy npuknadHoi emuku Maromb 8iOkpumul xapakmep, i mo4yHoi eidno-

@idi Ha nocmaeJsieHi NUMaHHs1 MOKU HIXMo He MoX)ke damu.

Knroyosei cnoea: pippxvtanisauis, eTukeT, iHdopMaLliiHa eTuka, iHbopMaLinHO-KOMYHIKaLiiHi TEXHONOTI, HETUKET.

MoctaHoBKa npoGnemu. Becb 2020 i, MoxnuBo,
2021 p. GinbLwicTb Ntogen Ha 3emni NpaullTb Ta HaB4a-
I0TbCSl ANCTaHLIMHO 3 JOMOMOro KOMM'IOTEPIB, NNaHLWETIB
i cmapTdoHiB. MUTaHHA iHpOPMALIHOT €TUKN HWHI AK Hi-
konu BaxnuBi. MpoTe, He3Baxatoum Ha Le, npobremu, SKmux
TOPKaETbCA U rany3b MPUKIagHOI €TUKW, 3anuwalTbes
BiAKPUTMMU Ta HEBPETryNbOBaHUMMU.

AKTVBHI JocnigkeHHst npobnem kibepnpocTtopy BeayTb
i3 gpyroi nonosuHM XX CT., i 3 KOXXHUM POKOM BOHM CTal0Tb
Aefani iHTEHCUBHIWMMK. 3pOCTaHHA iHTepecy npeacTas-
HUKIB HaMpPi3HOMaHITHILLMX rymMaHiTapHUX gucumnnid (dino-
codiB, couionoris, MCMXOMOriB, KyrNbTYpPOsOriB, MiHrBICTIB Ta
iH.) 0O 3a3Ha4yeHoi NpobnemaTukm NOACHIOTL He Tak 6es-
npeueaeHTHO AMHaMIKOI PO3BUTKY OO'ekTa AOCMiaXeHb,
SIK TiET OCHOBOMOJOXHOK POSINI, SKY Bifirpae KOMyHikauis
B cyyacHoMy cBiTi. Cy4yacHi TenekomyHikauinHi TexHonori,
Hacamnepep rnobanbHa KOMM'toTEpPHa Mepexa iHTEepHET, €
O[HUM i3 HaMBaXNUBILLMX (PaKTOpPIB y PO3BUTKY CBITOBOIO
CniBTOBapuUCTBa, WO pobuTb BUpiLlanbHUA BMMUB Ha cyc-
NinbHY, NOMNITUYHY, EKOHOMIYHY i COLIOKYNbTYpPHY cdhepu. A
rnobansHa naHgemia Covid-19 i3 2020 p. BuBena uji nu-
TaHHS Ha NepLUMi NnaH couioryMaHiTapHUx JOCHigXeHb.

IHpopmaUiiHMIA NPOCTIp Mepexi iIHTEePHET, WO BXe ne-
peTBoOpunacsa Ha OCHOBHY iH(PACTPYKTYpy couiarnbHOI Ko-
MYHiKaLii Ha nokanbHOMYy Ta rnobanbHOMYy piBHSX, — Le
NOPIBHAHO HOBE KyrNbTypHE sBMLLE. 3p0O3yMino, Lo BUpas-
Ha N edpekTMBHa cuctema MopanbHOI perynsuii B gocni-
OXyBaHin cdpepi we He cknanacs. Llen npoctip Hagae nto-
OVHi HebayeHi paHile MOXIMBOCTI B CEHCI peanisauii oco-
OucTtoi ceoboan, Knaarun BUKIUK TpaguUinHMM Moparnb-
HUM HacTaHoBaM. be3yMOBHO, Lie MOPOMKYE YNMano eTny-
HUX Npobnem sk 3aranbHOTEOPETUYHOrO, TaK i NpMKNagHo-
ro xapakTepy, NoB'A3aHuX, 30KpeMa, 3 MOLUMPEHHAM Mpu-
MYCOBOi N arpecuBHOi iHTEepHeT-peknamu, nopHorpadgii,
nponaraHan HacunbCTBa, YTOPrHEHHSIM Y NPUBATHE XUTTS,
NOPYLUEHHAM 3aranibHOBUM3HaHWX HOPM aBTOPCLKOro npasa
i baraTbMa iHLWIMMK acnekTamu.

Ananis gocnigxeHb i nybnikauin. OgHum i3 Hanpsavis
NPUKIAgHOI eTUKM, WO 3aMaEeTbCs NOB'A3aHUMK 3 iHGOp-
MaLieto npobnemamu, € iHdopmauiiHa eTuka. IHdopma-
LinHa eTuka — ue cdepa JocnigxkeHb BNNuBiB iHdopmMa-
LiMHUX | UMdPOBUX TEXHOMOMN Ha NoACTBO, @ TaKOX i
npodeciiHa eTuka nepcoHany, 3any4yeHoro go cdepu iH-
opMauinHmx 3acobis, iHopmaTukK, TEXHIYHOro 3abeane-
yeHHsa pobotn 3MI Towo. Lli gocnigxeHHsa akTUBHO 34inc-

HIOOTb Yy Haw 4ac i dinocodw, i cdaxisui y cpepi 3MI, i
daxisui y cpepi Komn'toTepHUX TexHoMorin. IHpopmauinHa
€TUKa Oyxe TICHO noB'a3aHa 3 KOMM'IOTEPHOK EeTUKOM, i
Takow npobnematvkol  3aMManuca i 3anmaroTbCs
P. Kanyppo, k. Myp, P. CniHenno, I'. TaeaHi, J1. ®nopiai,
. Bonpap, M. OeatoniHa, B. Hasapos, O. Ceprees T1a iH.

MeTta crartTi. [poaHanisyBatn ponb iHcopmauiiHOT
eTVKN sIK HEOOXiAHOro enemeHTy perynsiii cy4acHoro iH-
dopmaLinHoro cycninbCTBa 3aans BperynioBaHHSA Ayxe
LUMPOKOro Kofa eTUYHUX Npobnem, WO BUHMKAKTbL B iH-
dopmaLinHoMy npocTopi.

Buknap ocHoBHoro martepiany pocnimxeHHs. Cy-
YacHe CyChinbCTBO LUMPOKO BMKOPUCTOBYE LMpPOBI iH(DO-
pMaUirHi TeXHONOrii NPakTUYHO B YCiX cdpepax MOACHKOro
XntTa. OigpkuTanisauia Ta nepeHacuyeHicTb iHgopmaLieto
cTanu HawuM MOBCSAKAEHHUM XUTTAM, HE3BaXarloun Ha Te,
LLIO CaM HayKOBWIA PO3BUTOK Yy LIbOMY HanpsiMi He Hapaxo-
Bye HaBiTb 100 pokiB.

HocnigHuk O. Ceprees BUAINSAE WiCTb €TaniB po3BUTKY
eTNYHOI AyMKM y cdepi iHHOpMaLiNnHO-KOMYHIKaLinHKX
TEXHOMOriN y 3axidHOMY HayKOBOMY AWCKYPCi, MiAKpecrto-
4N, WO MK LMK nepiogamMu HeMae YiTkux mex. MNepmm
eTanoM BiH HasuBae 1940-1950-Ti pp., nepiog akTUBHOIO
BMNPOBa)XeHHS aBTOMaTU30BaHWX CUCTEM, 3apOMXKEHHS
KibepHeTukn, Buxogy kHur H. BiHepa "KibepHeTuka, abo
YnpaBniHHA | 3B'A30K y TBapuHi i MawuHi" Ta "[lloacbke
BMKOPUCTaHHsI ntoacbkux ictoT: KibepHeTuka i cycninbcT-
BO". "HesBaxawum Ha Te, WO caM TepMiH KoMm'tomepHa
emuka yBIVILLOB [0 3aranbHOro BXWUTKY Habarato misHiwe,
yxe nicns nybnikauii pobit BiHepa, came BiH nepmm nos-
Ha4MB MracT HOBOI NpPoGreMaTuk1, NoB'A3aHOI i3 3acToCy-
BaHHAM aBTOMaTiB 1 00YMCMoBanbHUX CUCTEM, PO3pobuB
MeTofonorito i cTpaTterii Ana eTM4yHOro aHanisy uiei npo-
GrnemaTtukM, BUCYHYB KIHOYOBI €TUYHI MPUHLMMM i LlIHHOCTI.
Kpim ycboro uporo, BiH npopaxyBaB NosiBy MOXIMBUX €TU-
YHMX Npobnem y Hanbnux4yomy mManbyTHLOMY, NOB'A3aHMX
3i CTpiMkuMm po3BuTKOM TexHonorin" [8, c. 83]. Opyrum
etanoM O. CepreeB HasuBae 1960-Ti pp., a came ny6nika-
uito pobit [1. Mapkepa, 3aknageHHs HUM OCHOB KOMM'HOTep-
HOI €TUKM SIK aKaZeMiYHOT AUCUMNMIHN Ta po3po0Ky NepLLoro
kogekcy npodpecinHoi noBediHku ans Acouiauii obuncnoBa-
nbHoi TexHiku (ACM).TpeTilhi eTan — kiHeub 1970-x pp., 30k-
pema ny6nikauis kHurn k. BeriueHb6ayma "Bnaga komn'io-
Tepa i noacbkuii po3ym”, ae 3pobneHo BUCHOBOK, LLO Npo-
6rnema po3BUTKY KOMM'IOTEPHUX TEXHOMOTIN Mae CeprosHy
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eTnyHy cknagosy. YetsepTtui etan — 1980-Ti pp. Y uen
nepiog Oynu onpaubOBaHi 3aknafeHi B nonepenHi poku
koHuenTn. 3'aBnstoTbcs poboTa Ox. Mypa "o Take kowm-
n'totepHa eTuka?" Ta nepwwui nigpyyHuk "Komn'toTepHa
eTtuka" [. [P>KOHCOH, po3pobnsoTb nepLui kypcu 3 npobnem
KOMM'IOTEPHOI eTuKK, nig kepisHuuTBOM T. B. BiHyma Buxo-
AnTb cneujanbHui XypHan "MeTtadinocogisa” Ta npoxo-
ONTb Neplua MikHapogHa MixaucumnniHapHa KoHdepeHuis
3 komn'toTepHoi eTukn. MN'atun etan — 1990-Ti pp., nybnika-
uiss pobit O. lotTepbapHa, «Moro yyacTb y CTBOPEHHI Tpe-
TbOI BepCii kKogeKkcy eTuku Ta NpodecinHoi NoBediHkK Ans
ACM, a Takox y po3pobui cTaHaapTiB NiLeH3yBaHHS A5is
ilxxeHepiB-nporpamicTiB. C. PogxepcoH i T. B. BiHym opra-
Hi30BYIOTb | NPOBOASATL CEPit0 MDKHAPOAHMX KOHMepeHLin 3
€TUYHMX Npobnem iHopmaLiiHUX TEXHOMOrIN 3a Ha3BO
ETHICOMP. lNpoTe, HaneBHO, HanBaxnuBille B Lel nepi-
oa — ue nybnikauia gekinbkox po6it J1. dropigi, wo cnpm-
ANN BiAMEXYBAHHIO i CTAHOBMEHHIO ABOX HOBUX HayKOBMWX
cchep: inocodpii iHpopmauii Ta iHopmauiiHOT eTuku.
Kpim  uUbOro, BUXOAWUTb  Kiflbka  HaykoBUX npaub
X. HicceHbaym, npucBsuveHux npobrnemam aBTOPCbKOro
npaea, KonitoBaHHs Nporpam, NpMBaTHOCTI 1 aHOHIMHOCTI B
mepexi. [. [xoHcoH pa3om i3 X. HicceHbaym nybnikytoTb
MoHorpadito "Komn'toTepu, eTuka i couianbHi LiHHOCTI".
[. [I>KOHCOH NOCTYMIOE MOMOXEHHA NpOo Te, WO iHTerpawis
Cy4YaCHUX TEXHOMOrN Yy XUTTA NIOAVHU [OcArna TaKoro
piBHS, WO KOMM'IOTEpHa eTuKa NoYMHae BTpavaTu CBill aB-
TOHOMHUI cTaTyc i 6yae NOCTynoBO MOrMMHATUCA 3BUYaN-
HO eTukoto. 3a kepiBHMUTBA [K. BaH AeH XOBeHa Mpoxo-
ONTb OopraHisauis MixxHapoaHoi koHdepeHuii CEPE i3 oi-
nocodcbknx Npobnem KoMn'toTepHOT eTukK. BiH Xe iHiuitoe
CTBOPEHHS i BUNYCK XypHany "ETuka Ta iHdopmaLinHi Tex-
Honorii"» [8, c. 83—-84]. OctaHHiM eTtanom O. Ceprees Ha-
3uBae 2000-Hi pp. Y uen yac I'. TaBaHi BUNyckae HaykoBoO-
nonynsapHi kHurmn "Nekuii 3 kibepetukn", "ETnka i TexHono-
ria:  eTnyHi npobrmemu B CTOMITTI  iHCpopMaLiiHO-
KOMYHiKaUiHMX TexHonorin", "ETuka, komn'toTepHa 00pob-
Ka iHcopmalii i reHomika", P. CniHenno nybnikye po6oTtu
"KibepeTuka: mopanb i npaBo B kibepnpocTopi”, "Perynto-
BaHHs1 KibepnpocTopy: NONITUKKN i TEXHOMOTIT ynpaBmniHHS" i
"Mpuknagu 3 eTukn B ranysi iHpopmauinHnx TexHonorin". Y
Luen xe nepion 3'ABNSETbCA OaraTto XypHanis, npucesive-
HUX aHani3y npouecis, LWo BiabyBaroTbCs B LNMEPOBY €noxy
[8]. OaHak uen npouec He € 3aKiHYeHNM. AKTUBHWUIA PO3BU-
TOK TexHonorin y 2010-x pp. npeTeHAye Ha HACTYMHUN
eTan po3BUTKY W eTudHol aymku, J1. dropigi npoaosxye
BMNyCKaTN CBOI KHWUIMN, HA NOCTPaAsHCBLKOMY NPOCTOpPi BYe-
Hi NOYMHalOTbL 3axuwaTv gucepTadii 3 npobnem iHgopma-
LifHOT eTWKM, PO3BMBAETLCSA aKTUBHA OWCKYCiS Ta po3pob-
NAITb  MexaHisMu  perynsuii Ta LeH3ypu B iHTepHeT-
npocTopi (3abopoHa canTiB, AesKMX coumepex, cnocodm
KOHTPOSI0 HEETUYHOr0 KOHTEHTY Towo). Ha Hawy aywmky,
2020-Ti MOXyTb CTaTW pPEeBOMOUINHMM eTanoM pPO3BUTKY
iHcpopMaUiiiHoro cycninbcTBa, agke AucTaHLiiHa poboTta Ta
ONCTaHUiiHe HaBYaHHsI BMBENW Aesiki NnpobnemMu Ha HoOBUI
piBeHb (NpaHKW, HEeTUYHe MNOBOMKEHHS B pobounii yac,
akageMiyHa HeJOOPOYECHICTb, EMOLIIIHE BUrOPaHHS TOLLO).
Tenep posrnsaHeMo geTanbHiwe Aeski 3 Hanbinbw 06-
roBOPHOBaHNX €TUYHMX Npobrem B iHpopmaLiiHoMy npoc-
Topi. HaykoBi gocnigxeHHs npobnem iHpopmaLiiHoi eTukn
€ 0DOOB'A3KOBMMW AN CyyacHOi eKkoHOMiku Ta bi3Hecy.
MpeanaeHT MixxHapO4HOro LeHTPY 3 iHopMaLiNHOI eTUKK
YHiBepcutety megia y Wrytrapti (HimewuunHa) P. Kanyppo
BBaXae, WO iHpopmaLiiHo-KoMyHikauiviHi TexHonorii (IKT)
[OCTaTHbO CUIbHO BNMBAKOTL HA Cy4acHy NomniTuky, nepe-
TBOpIOKOUM i B Megdiakparito, Wo 6a3yeTbcs Ha HOBUX BU-
Aax iHTepakTUBHOI y4acTi B XWTTi CycninbcTBa 3a A0ONOMO-
rol LMpPOBMX TEXHOMOTIN. PisHOMaHITHI iHTepakTuBHi do-
pmu 3MI Ta couianbHi Mepexi "nocnabnoTb iepapxivny,

nobynosaHy "i3 LEeHTPy B macu", CTPYKTypy TpaguuinHux
rnobanbHUX 3acobiB MacoBoi iHopMaLii, Hagarun okpe-
MUM NOAAM, Tpynam i LifiMM ChifibHOTaM MOXIUBICTb BU-
CTynaTtu po3noBCIOKyBa4aMu, a He Nnuile ogepxyBayamu
iHdbopMaUinH1X nosigomMmneHs" [4].

3a ocTaHHi 20 pokiB iHTEpPHET NepeTBOPMBCS HA OCHOB-
HUA MangaH4yuk couianbHOI KOMYHiKaLii Ha nokanbHoOMYy Ta
rnobanbHoMy piBHAX. HWHI cBoGoay OocTyny Ao Mepexi
4YacTo po3rnsafalTb SK OCHOBOMOMOXHUA €TUYHUA MPUH-
uun, aHanoriyHvMi npuHumMnam cesoboam cnosa i cBoboam
apyky. MNpote My gepani yacTile Yyemo B HOBMHaX, LUO B
Ti YM iHLWIN KpaiHi 3a00POHAITL OECATKN CalTiB, a B COLLi-
anbHUX Mepexax BignpaBnstoTb Y OOBIYHUIA GaH He Tinbku
CTOPIHKWN i3 CYMHIBHUM KOHTEHTOM, ane i BigoMi CBIiTOBI
noniTMkM (oAMH 3 OCTaHHIX KEWCIB — 3aKpUTTS CTOPIHOK
45-ro npesngeHta CLUA [1. Tpamna y Twitter Ta Facebook).
J1. Neccir nepegbayaB Taky cuTyauito, KOnu 3aranbHOAOo-
CTynHicTb kibepnpocTtopy 6yae nocrtaeneHa nig 3arposy
AKAMUCb MICLEBMMU PUHKOBUMMW NpaBunamu, iHAYCTPIEto
nporpamHoro 3abe3neveHHs, HauioHanbHVMK 3aKOHOAaB-
cTBaMu i MopanbHUMK Tpaguuismn. BiH 3a3HavaB: "Akwo
MU Hi4oro He 3pobuMmo, Koaekc KibepnpocTopy 3MiHUTLCS.
HeBuguma pyka 3MiHUTE Horo payxe nepepbadyBaHUM
YnMHOM. Hiyoro He pobuTM O3Ha4ae 3MMpUTUCS came 3
umMM. 3MUpUTUCA 3 TUMU 3MiHAMK1, 0O SKUX Npu3seae 3mi-
Ha LbOro kogekcy. 3mumpuTtncsa 3 TuMm, WO KibepnpocTip
CTaHe MeHLW BiNbHMM abo BiNbHMM MO-IHLWOMY, HiX TOW
npocTip, kMM BiH OyB paHniwe" [11, c. 109]. Ak i 6yab-sike
ABULE, BINbHUA JOCTYN OO MepexXi iHTepHET MOXe cnpu-
SATU 3MILHEHHIO MUPY Ta AeMOKparTil, ane ue asulle Mae i
NPOTUNEXHUI BiKk — MOXNMBICTE MaHiNyNOBaHHS i KOHT-
ponto. 3 uiei npuunHm P. Kanyppo BBaxae 3a HeobxigHe
BUPOOUTU peXMM ynpaBniHHA BUKOPUCTAHHAM iHTEPHETY
B XOAi MKKYNbTYPHWUX AWCKYCIi Ta Ha OCHOBI AeMOKpaTu-
YHUX LiHHOCTEN i npaBs noguHu [4].

Mpodecop MepThopalumpcbKoro yHisepcutety y Benu-
Kin BpuTtaHii J1. ®nopigi y cBoi kHM3i "ETuka iHdopmauii”
po3rnsgae iHopMauinHy eTuKy sK "ranysb dinocodii iH-
dopmallii, Wo AOCRIAXYE, B LUMPOKOMY PO3YMiHHI, eTUYHWIA
BnnuB IKT Ha xuTTs ntoguHm Ta cycninbctea. IKT rnuboko
BMMUHYNM Ha GaraTto acnekTiB NIACHKOro XWUTTs, BKIHOYa-
04N XapakTep CnifikyBaHHs, OCBIiTy, poboTy, po3saru, npo-
mMucnose BMPOGHULTBO Ta Bi3HEC, OXOPOHY 340pPOB'dA, coLi-
anbHi BiOHOCWMHW Ta 30poViHi koHMNikT. BoHn manu pagu-
KanbHUM i LUMpoKoMacLwTabHMIN BNAMB Ha Halle MoparnbHe
XUTTA | Ha cydacHi eTuyHi guckycii” [10, pp. xii-xiii].

Ha gymky P. Kanyppo, «akTyanbHumun ans iHgopma-
LifHOT eTMKN € Taki TeMu, SIK iHTenekTyarnbHa BMacHICTb,
HeOTOPKaHHICTb MpPMBaTHOrO XMTTs, Ge3neka, nepesaH-
TaXeHiCTb iHpopmauieto, undpoBmin po3pmB, ONCKPUMIHAE-
Lis 3a O3HaKoK CTaTi, WTYYHi "nocepenHukun”, BipTyanbHa
peanbHicTb, pobOTOTEXHIKA, AOCTOBIpHA Ta akTyarbHa
iHdbopMaLia Npo AOBKINMSA i LeH3ypa. Yce ue Hanexmntb 4o
06'eKTiB peTenbHOi €TUYHOI OLiHKM He TiNbku 3 nornsaay
3aranbHUX Npas i NPUHUMNIB, ane i 3 nornsaay BigMiHHOCTeW
MK KynbTypamu, iCTOpuMYHUX i reorpadiyHmx ocobnmeoc-
Ten, Wwo nepenbavae HasBHICTb Pi3HUX TEOPETUYHUX OCHOB
i MpaKTU4YHMX BapiaHTIB BMpIlIEeHHA npobnem. Lis ranysb
€TUYHMX JOoChigKeHb CbOrodHi Ha3MBaETLCA "MiXKYNbTyp-
Hoto iHdbopmaUinHoo eTukor"» [4]. JocnigkeHHs npobnem
iHhOpMaUiHOT eTUKN 3YMOBIIHOE MOSIBY CYMYTHIX HanpsiMis
NPUKNagHoi  eTWKW, Hanpuknag KibepeTuku, iHTepHeT-
€TUKU, BipTyanbHOI €TUKW, HETUKETY TOLLO.

Y xoBTHI 1997 p. B YHiBepcuteTi KoHcTtaHua P. Kyne-
HoMm OyB npoBeneHwit mepexeBuin copym, y 18 Bigainex-
HsX sikoro OyB npeacTaBneHui ornsg HanBakKMBILLIMX
npobnemMHux ccdep TorovacHoi AMCKYCIii B iHpopmaLiniHin
eTuuli: KoHuenuist iHpopMauiiHOT eTukK; iHTenekTyanbHe
npaBo BMNacHOCTI; iHopMaLis Sk rpomaacbkuin i/abo npu-
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BaTHWI TOBap; rpoMajcbka cdepa B kibepnpocTopi; npu-
BaTHa cdepa, KOHIAEHUINHICTb, 3axucT; iHdOopMaLinHO
Garari Ta iHdopMmauinHo BigHi kpaiHw; iHdopmauiiHo Gara-
TMIA Ta iHdopmauinHo GigHWiA Hapopg; iHdopmauiiHa KoM-
NeTeHTHICTb: NPaBo YnTaTh i NUcaTK iHopmaLilo; Hacunb-
CTBO i nopHorpadis B MedinHnx 3acobax, ocobnmBo B iH-
TepHeTi; cBoboga 3acobiB mMacoBoi iHdopmauii; eTU4YHUI
KOHTPONb Hap LUTYYHUM iHTENEKTOM; CMpaBXHE 3HAYEHHSI
iHcbopMmaLlii; cBiTOBMI NOPSAOK iHPOPMAaUiNHOT eTuku; Bip-
Tyanisauis NPOAYKTIB 3HaHHSA, a TakoX iHdopmauiiHi Ta
KOMYHiKaUiiHi npouecu; poboTta 1 aBTomaTm3auis; LueHTpa-
NbHi Ta AeueHTpanisoBaHi 3acobu opraHizadii iHopma-
LiIMHUX NpOLEeCiB i CUCTEM; YTONIYHI acnekTn iHpopmauin-
HOro CyCninbCTBa; BUXOBAHHSA Ta BUBYEHHS iHhopMaLinHOT
eTuku [7, c. 222]. 3a noHag 20 pokiB NoToMy Li npobnemMHi
nons He TiNbKU HE 3HUKMW, BOHW PO3LUMPUNNCS Yepes ae-
Aani 6inbLuy gimpkuTanisadito cy4acHoro cycninbcrea.

Ha gymky B. Haszaposa, HawrocTpiwmmu B CeHci Mopa-
NbHWX HacnigkiB € Taki npobnemu iHPopMaLiiHOI eTHKK, K
BinGip 1 ouiHka iHdopmauii, KOHTekcTyani3auia iHdopma-
Lii, KOHTpONb Hap iHopMauieto, iHGopmaLinHa Gesneka
Ta HaginHicTb camoi iHdopmauii [7, c. 223]. Lli x npobnem-
Hi cuTyauii iHdbopMaLinHoi eTukn "Garato B YoMy € Bigo-
OpaxeHHsaM pyHOamMeHTanbHOI AuneMu megiaeTvku B Lji-
oMy, CyTb sIKOI B OfHO4YacHoMy 3abesneveHHi Ta obme-
XEHHi iHdopmauinHux npasB Ha: 1) BinNbHWA AgocTyn OO0
axepen iHdopMauii Ta 06MexXeHHs i NPUXoBYBaHHS iHdO-
pmaii, 2) BinbHWIM i 6e3nepeLukogHUN BUPa3 i MOLUMPEHHS
iH(bopmalii (MpaBo Ha iHopmauiiHy ceoboay) | Ha 3axucT
Bif, TOTaniTapHoi iHdopmauii (penirinHoro mpakobiccs,
ineonorii TepopuamMy, HacUnbCTBa, CEKCY) OKPEMMUX KaTero-
pint rpoMagsH (HEMOBHOMITHIX, MCUXIYHO HECTIMKMX Ta iH.)"
[7, c.225-226]. 3agns NOM'AKWEHHSA Takux KOHMMiKTHMX
cuTyauin B. HaszapoB NponoHye BUKOHaHHA NpUHUMNIB, SAKi
TaKoX MOXKHa Ha3BaTN YeCHOTaMMU:

e QJobpoyecHicmb po3'sCHEHHs cmamycy iHgbopmauil.
Taky 4ecHOTY POCIMCbKUI HayKoBeLb PO3rNsSAace fK KoY
0O €TUYHOro po3yMiHHsI iHdopMauinHoi Ta 6ibnioTevHol
Hayku, 60 B Hil MICTUTBLCA "3000B'A3aHHS MOCTINHOT NOMIp-
KOBAHOCTI gucuunniHn”. [HwmvMmn cnoBamu, iHdopmadinHa
€TUKa Mae KpUTUYHO CTaBUTMCA OO HOBOI iHGopmauii Ta
NOCTIAHO MOHITOPUTU Ta CTaBUTW MOCUIIAHHA Ha MepLiono-
YaTKoBi Jpkepena iHdopmallii.

e 0JobpoyvecHicmb 2omosHocmi 0o Oianoey 3 rpoge-
ciliHumu cninbHOMamu ma KrieHmamu. Taka 4YecHoTa € no-
Ka3HUKOM TOro, O NpaBuiibHa KOMyHikaLis — KoYy o Big-
noBiganbHOro NOBOMKEHHS 3 Byab-AKowo iHdopMaLlieto. Toi,
XTO BignoBiganeHo nepeaae iHdopmalio, 3abesneyye BUco-
KW piBeHb ii HAAINHOCTI Ta AOCTOBIPHOCTI [7, €. 226].

MpoTe 3ragaHi YecHOTU cnig npuLLennioBaTn AiTaMm Le
y LWIKOMi Ta po3BMBaTK B yHiBepcuTeTi. AkagemivyHa gobpo-
YeCHICTb € OAHIEI0 3 TONTEM B YKPAiHCLKOMY akageMiYHOMY
cepepnoBuwi octaHHi pokn. H canti KOHECKO, Hanpuknag,
iaeTbCs Npo iHopmauiiHy eTuky: "ETudHi npuHumnu gnsa
TOBApUCTB 3HaHb BUMMMBAKTL i3 3aranbHoi Aeknapadii
npaB noauvHu | nepegbayatoTe NpaBo Ha cBobony Bupa-
XKEHHs1 nornsgis, 3aranbHUn JocTyn Ao iHdopMadii, ocob-
NMBO Ti€l, WO € rpoMaacbkuM HaabaHHsIM, a TakoX MpaBo
Ha OCBITY, MPUBATHE XUTTA W y4acTb Y KyNbTYPHOMY XUTTi
cycninbcTBa. MixxHapogHa Auckycis 3 iHpopMaLifnHOT eTUKN
(iHdboeTukmn) cTocyeTbCa €TUYHMX, MPaBOBUX i COLianbHMX
acnekTiB 3acTOCyBaHHSA iHOPMAaLINHUX i KOMYHiKaUinHNX
TexHonorin (IKT). OgHuwm i3 npiopuTeTieB KOHECKO B i gisi-
NbHOCTI 3 BUKOHAHHA pilleHb BcecBiTHLOI 3ycTpidi Ha BU-
oMy piBHi 3 NuTaHb iHdopmadinHoro cycninectea (BBIO)
€ eTUYHi acnektun iHdopMauinHoro cycninectea. OpraHisa-
L 3a0X04ye iX i CNpus€e iXHbOMY 3MILIHEHHIO B TiCHiV B3a-
emofii 3i cBoiMM gepxaBamu-yneHamu. Bes3KkowToBHWMNA i
OesnepellkogHUA [OCTyn A0 iHpopMauii B iHTEPaKTUBHUX

Mepexax 3anuvlIaeTbCs KIYOBUM 3aBAaHHSM, PilLeHHS
SIKOro 3a4inae pisHi eTUYHI NUTaHHS, Wo noTpebyoTb yBaru
MiKHapoAHOi cninbHOTU. 3MiHW, NOB'A3aHi 3i LWBMAOKUM PO3-
BuTkOM |IKT, He TinbkK BigKpuBaKTb A8 NIOLACTBA BENU4e-
3Hi MOXNMBOCTI, ane i Npu3BoaaTb OO MOSIBU HOBMX MPO-
6rnem eTnyHoro xapaktepy. OgHe 3 OCHOBHMX 3aBAaHb
XXI cT. B UbOMY CeHci nonsrae B 3abeaneyeHHi Toro, wob
iHpopmaliiHe cycninbCcTBo Gyno 3acHoOBaHe Ha NPUHUM-
nax B3aeMHOI MoBarv i AOTpUMaHHs npas nguHW. MNowu-
peHHs LuMdpoBoro 3B'A3ky Bonogie 6aratbMa nepesaramu,
ane BOOHOYAC Hece 3arpo3y 3rMOBXWMBaHb i MOPYLUEHHS
npae. [1na 3axucty cBOiX rPOMasH Big LMX puankiB 6arato
KpaiH y)xe CTBOPIOKTbL BiAMOBIOHI MexaHi3Mu, CnpsiMOBaHi,
Hanpuknag, Ha 3abesneyeHHs 6e3nekn giTenn B iHTEPHETI.
OuyeBnaHO, OfHaK, WO LWe ayxe Garato 4oro noTpiGHO
3pobuTn Ansa Toro, Wwob ynopaTucst 3 eTUYHUMK Hacnigka-
Mu BukopuctaHHa |IKT B iHdopMaLiiHOMy CycninbCTBi.
IOHECKO vy cnisnpaui 3i cBOiMM NapTHEPCbKMMU yCTaHO-
BaMu Ta 3a gonomoroto nporpamu "lHdopmadia ans Beix"
nparHe BperynoBaTy NpobnemMu, Lo NOCTalTb Ha LUMAXY
CTBOPEHHS CMNpaBeasIMBOro i MynbTUKYNbTYPHOTO iHdpop-
mauinHoro cycninbctea” [3]. Omke, OOH nocTyntoe ronosHi
€TUYHI NPUHUMMAM CyYacHOro iHpopmauiiHOro cycninbcTBea,
IO 3aKnagalTb NAAM B OCBITHIX ycTaHoBax. OgHak Ta-
KOX 3ayBaKyeTbCsl, LLO Liel NpoLec He € 3aKiH4eHVM, BiH €
NANHHMM Ta LUBUOKO 3MIHIOETHCS.

2020 p. npakTvka AMCTaHLiMHOI OCBITM B OCBITHIX 3a-
Knagax no BCbOMY CBiTy CTUKHyNacsi 3 HM3KOK npobnem,
O MoB'si3aHi He TiNbKM 3 TEXHIYHUM 3abe3neyvyeHHsIM Bu-
KnagadiB Ta CTYAEHTIB, TEXHIYHOK rpamMoOTHICTIO, npobne-
MO0 3 YacoM Ta MicueM pobOoTU, TEXHIYHMMM Hemnonagka-
MU Ta npobnemamu 3i 38'A3koM. HaBiTb konu y niogen, wo
HaBYaloTb i HABYalOTbLCS, Lji NpobGrnemn po3B'szaHi — 3Han-
OeHo micue, komn'loTep, Nig'eqHaHW iHTEpHET, 3B'A30K €
CcTabinbHUM i SAKICHMM, BUHWKAE HU3Ka npobnem, ski He
BBaXXAlOTbCA TaKUMW, KOMM HaBYaHHS MPOXOAMTb OYHO.
Yepes Te, WO GinbLicTb Ntogen nig yac AMCTaHLUINHOI po-
OOTU/HaBYaHHA MpauoTh 3 AOMY, BMHUKAE int3is Toro,
LLIO NioAMHa He npautoe, TOMy BoHa [03Bonsie cobi peui, siki
He Morna [go3BOoNuTU Nig Yac poboTn odnaiH: HeoxanHuin
BUMMSA, KYPiHHSI, OQ4HOYACHE BUKOHaHHSI AOMALLHIX CrpaB i
poboTu, nybniyHe cninkyBaHHA B pobo4yMx 4aTax Ha Oco-
oucti Temun Towo. Lle ogHieto BaxnmBot npobnemoto, Ky
AesikuM BMKNagayam JOCTaTHbO CKMagHO BUPIWNTU, € Cri-
NIKYBaHHS 3 TaK 3BaHUM YOPHMM €KpaHOM Mif Yac BigeoKo-
HcpepeHUii, OCKiNbKM CTyoeHTVM BiOMOBRsOTbCSA abo He
MOXYTb YBIMKHYTM Kamepu. Linmn npobnemamu He Bu4ep-
NnyeTbCA BECb CMMUCOK CKMNafHOLWiB, 3 SKMMW CTUKaKOTbCS
CTYAEHTU Ta BUKnagadi. Hatenep sikorocb 04HOro0 €TUYHO-
ro KoAekcy, sikuii 6u cTocyBaBCs AWUCTaHLIAHOI OCBITM 4K
poboTu, He icHye. Y Aeskux HaByanbHUX 3aknagax pospo-
OnsloTb MEeToaUYHI pekoMeHaauii 1 eTUKeTHI HopMu ang
OHMNanH-HaBYaHHA, ane odiuinHUX HOPMaTUBHUX OOKYMe-
HTIB Ha 4Yac HanucaHHsa uiei ctaTtTi MM He 3Hanwnu. Ha
ocBiTHbOMY nopTani "OcgiTopis" y TpasHi 2020 p. 3'aBu-
nucsa nopagu Ans BYMTENIB, sk NpautoBaTy AUCTaHUIMHO
[9]. MpoTe uel Gnor y xxoQHOMY pasi He MOXe npeTeHay-
BaTW Ha 3BaHHSI HOPMATMBHOIO AOKyMeHTa. 3aranom, Ha
Haly OYMKY, Y MeXax HaB4YarbHOro npouecy maiTb 6yTu
YHOPMOBaHi €TMKETHi MnpaBuna HaBYaHHSA OHMAWH, WO
cTtocyBanucsa 6 opraHisauii HaB4anbLHOro npouecy B Auc-
TaHUinHOMY dhopMaTi, NpaBui CNifiKyBaHHA, NpaBun y4acTi
B OOroBOpPEHHSIX Ta OUCKYCIisiX.

BesymoBHO, y gucTaHuinHoMy cdopmaTi poboTu € cBoi
nnocu: Binblie OXONfeHHst ayanTopii; MOXMMBICTb FHYYKO-
ro poskrnagy, siKWO BeOyTb 3anucu 3ycTpivyen; NocTinHun
3B'I30K 3 BUKMaJayYeM Ta CTyAeHTOM; AOoCTyn Ao iHdopMma-
Uii Ta 3aHATb 3BiAYCiNb (He TiNbKA 3 AOMY); YHAOYHEHHsI
maTtepianis 3a AONOMOrol npes3eHTaui, Bigeo, iHTepakTu-
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BHMX AOLWOK. Ane i MiHyCiB, OKpiM Yye 3a3HayeHunX, JocTa-
THbO 6araTo: He[oOCTaTHS 3anyyeHiCTb CTYAEHTIB y HaB4ya-
JNbHUIA Npouec, yToma Bif NOCTiHOT poboTh 3 4OMY, HEMO-
XNUBICTb MNPOBEAEHHA HOpManbHuUX nabopaTopHux Ta
NPaKTUYHUX 3aHATb, HeAO0OpPOYeCHiCTb, 3arpo3a NpaHKiB
(posirpaLuis, BTpy4YaHb y HaB4YarbHi 3aHATTS CTOPOHHIX OCi6
3 METOK IXHLOro 3pMBy) Towo. Yci Ui npobnemMu nioacTeo
e Mae po3B'A3aTu Ta BperynioBaTth, afxe, Cyasyu 3 Ho-
BVH, MaHAeMisi KOPOHaBipyCy NOku He 36upaeTbcsa Hac no-
kuaatn. M indopmaliiva eTuka B Takux ymosax, 6e3yMos-
HO, CTae OOHVMM 3 TONIOBHUX PErynAaToOpiB KOMYHiKaLii cy-
YacHoro iHpopMaUinHOro cycninbcTBa.

TenepiwHa ykpaiHcbka Brnaga 3pobuna ogHuMm i3 Han-
rofoBHIWMX MYHKTIB CBOEI NMporpamu Ain gigxutanisauito.
Lle cnoBo Mu 4yyemo maixe Yy KOXHii NMPOMOBI LLOCTOro
npesunaeHTa Ykpainn. OgHak B Lux NpoMoBax Mamxe Hivo-
ro He ckasaHo npo 6e3neky M eTU4Hi HaCTaHOBM LLOAO LibO-
ro seuvwa. Xotinocb 61 NpoAcHUTK Len TepmiH. Ha gymky
aocnigHuui O. BapTaHoBOI, gipkmTanisauis € "nepeknagom
3micty 3MI 6yab-sikoro chopmaTy (TEKCTOBOrO, rpadpivyHoro,
3BYKOBOrO) y LM(poBUiA opmMaT, 3po3yMinvMin Cy4acHUM
komn'toTepam. [imxuTanisauia [o3Bonsie 3MiCTy nerko
"TpaHcnopTyBaTucs" Oyab-SKMM KaHaNoM eneKTPOHHOI
KOMYHiKkauii. Y nigcymky, iHTepHeT NpocTo 3'eAHye Komn'to-
Tepu Ta NepeTBOPHETLCA Ha ocobnuee iHbopmauiiHe 1
KOMyHiKaUiiHe cepefoBulle, Ae MeLianpoayKTu 3aBAsKu
CBOEMY LuMcpoBOMYy opmaTty 3aaTHi gonatv TpaauuinHi
"obmexysaui" crtapux 3MI", "gimkuTanisauia, ycyeawoum
BigMIHHOCTI Mi>k okpemumun 3MI Ta 3piBHIOKOYM TXHIN 3MICT,
npokrnagae gopory Ao ixHboi KoHBepreHuii” [6, c. 25-34].
Mo3anTtuBHUI GiK gimkuTanisauii BuceBiTInMB A. KHA3€EB, Ha-
3BaBLWM 1 "WNAXOM A0 iHOopMaUiHOro cycninbcTea, mno-
Janbloi rnobanizauii Ta TpaHcHauioHanisauii iHopma-
LiHMX 3B'A3KiB Ha BCin nnaHeTi" [5, ¢. 39]. YkpaiHCbki Hay-
koBui I'. BoHgap Ta A. MNapkylia BBaxaloTb AigxuTtanisauito
OCHOBOK [Aep)kaBHOI iHhOpMaUiNHOI NOMITUKKN, sika CBOEHD
edekTUBHOK poOOTO "Crpusie Mpo30pocCTi Bragu, Oono-
Marae i HanaroguTu KOMYHiKaTUBHWIA 3B'A30K i3 rpoMajs-
HaMM LUNSXOM LUBMAKOrO MOLUMPEHHS HOBUWX igew Ta mpo-
nosuvuii. EdekTuBHiCTb iHOpMaLiNHOI iHpacTpyKTypu
3abe3neyvye po3BUTOK Oyab-AKOi AepxaBu 4yepes Te, LIO:
Oae 3Mory CTBOptoBaTU €EKTUBHY CUCTEMY EKOHOMIKM —
€KOHOMIKY HOBWX 3HaHb Ta iHOpMaLii; CKopoyye yac Ha
OGroBOpEHHSA BaXNUBUX ANS KpaiHW pilleHb, MPOEKTIB;
Jonomarae cnpsiMyBaTtu KpaiHy Ha LUMNsX PO3BUTKY, SKWN
Aie y Bcbomy cBiTi" [1, c. 29]. [poTe roBopuTH Npo OiaXu-
Tanisauito 6e3 po3ymiHHA npobnem iHopmaLiiHOT eTuku
Ta WNaxiB IXHbOrO PO3B'A3aHHA € HEMNPUNYCTUMUM, TaKoX
He MOXHa OifXuTanisyBaTv eKOHOMIKY, OCBIiTY, HayKy TOLLO
6e3 pnobpe npoaymaHoi Ta 3narof4XeHoi CUCTEMMU KOHTPO-
nto npoctopy IKT npaBoOXOpOHHMMU OpraHamu.

BucHoBok. Jlloacteo cnpuiimae cebe, 3okpema, 3a Oo-
nomoror LmdpoBux 3acobie iHpopMaLii sik CykynHicTb abo
cuctemy B3aemuH. Lindposa rnobanisauis mae nokasaTu
Ham B3aeMOZil0 NMoaen ogHe 3 OAHUM Y EAVHOMY CBITi 3a-
MiCTb TOro, o6 nepeTBoptoBaTU UMAPOBI NEPCNEKTUBM
HaLLOro XMWTTH i Hawoi peanbHOCTi Ha SAKUNCb pPi3HOBUA
umndpoBoi MeTadidukn abo (monitnyHoi) igeonorii. Kntoyo-
Be 3aBOaHHs iHpOpMaLifHOT eTUKM — O3HANOMUTK Noaen
i3 npobnemamu 11 anbTepHaTMBamMu POPMyBaHHSA ocobuc-
TOrO Ta CyCMiNbHOro XUTTS.

Komn'toTepHi TexHonorii He HeNnTpanbHi — BOHM HaMoB-
HeHi NIACLKMMU, KyNbTYPHUMMU i colianbHUMU LiHHOCTSMU.
Lli uiHHOCTi MOXHa nepenbavaTy i BpaxoByBaTu, BOHU MO-
XyTb 3'IBNSITUCS 4 eBOMOLiOHyBaTK nicnst 6aratbox cnpob
i noMunok. Y nonikynbTypHOMY CBIiTi 4aCTO MOXYTb BUHU-

KaTn KOHNIKTYIOYi cuctemun LiHHoCcTen. Y mManbyTHiX aoc-
NigXEHHsAX HeobXigHO 3pobuTn AkHambinbLle y CTBOPEHHI
LUMPLLOI Ta MNEePCNEKTUBHILIOI KOHLenuii Toro, Wo o3Ha4yae
OyTK NMIOAMHOK B NOTOL NEPETBOPEHD, SKi HVHI HASIBHI.

PileHHs TMX YK iHWKX Npobnem B iHopMaUiHin eTuui
€ Pi3HMM 3anexHo BiJ TOro, XTO po3B'A3ye Li npobnemu:
dinococn, nporpamictv, pucTu Towo. Yci gunemu Ta
npobnemMn y mexax po3rnsiHyTOro HamnpsiMKy npuknagHol
eTVKN MaloTb BIAKPUTWUIA XapakTep, i TOYHOI BiANOBiAi Ha
NOCTaBIEHi MUTAHHS MOKMN HIXTO HE MOXe OaTw.

Omxe, OCKiNbkM B Cy4acHOMY iHcbopmauiiHOMY cycni-
NbCTBI iCHYE NpsiMa 3aneXHiCTb MiXK IHTEHCMBHICTIO TEXHO-
NOriYHOro PO3BUTKY | 3POCTaHHAM KPU3OBUX SIBULL, Y cdepi
MoOparnbHUX LIHHOCTEN Ta AyXOBHOI KynbTypu, iHdopma-
LiMHa eTuka BUCYBAe CEpPMO3HY MNPETEH3il0 Ha MopanbHy
perynsuito noacbkoi NOBeAiHKM.
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INFORMATION ETHICS AS A NECESSARY ELEMENT OF THE REGULATION
OF THE MODERN INFORMATION SOCIETY

The article is devoted to the analysis of the importance of information ethics in the active development of information and communication
technologies. Active research on the issues of cyberspace has been conducted since the second half of the XXth century. These studies are
becoming more intensive every year. Many scientists are interested in analysis of these issues because communication plays the fundamental
role in our dynamic modern world. Modern telecommunication technologies and, first of all, the global Internet, are one of the most important
factors in the development of the world community, which has a decisive influence on the social, political, economic and socio-cultural
spheres. And the global pandemic Covid-19 since 2020 has brought these issues to the forefront of socio-humanitarian research. The
information space of the Internet, which has already become the main infrastructure of social communication at the local and global levels, is a
relatively new cultural phenomenon. It is obvious that a clear and effective system of moral regulation in this area has not yet developed. This
space provides a person with unprecedented opportunities in terms of personal freedom, challenging traditional moral attitudes. Of course, this
raises many ethical issues, both general and applied, related to the spread of coercive and aggressive Internet advertising, pornography,
violence, intrusion, privacy, and many other aspects. Computer technologies are not neutral. They are filled with human, cultural and social
values. These values can be predicted and taken into account, they can appear and evolve after many trials and errors. In our multicultural
world conflicting value system can often arise. Future research needs to do as much as possible to create a broader and more promising
concept of what it means to be human in the stream of transformations that exist today. The solution of certain problems in information ethics
is different depending on who solves these problems. All dilemmas and problems within the framework of the considered direction of applied
ethics are open, and no one can give an exact answer to the questions yet. Thus, since in the modern information society there is a direct
relationship between the intensity of technological development and the growth of crises in the field of moral values and spiritual culture,
information ethics already makes a serious claim to the moral regulation of human behaviour.

Key words: digitalization, etiquette, information ethics, information and communication technologies, netiquette.
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MHO®OPMALIMOHHASA 3TUKA KAK HEOBXOAUMbIA ANEMEHT PEIYNALUU
COBPEMEHHOIO MH®OPMALIMOHHOIO OBLLECTBA

lMocesiueHo aHanu3y eaxHocmu UHGhoOPMayUOHHOU 3MUKU 8 paMKax aKmueHo20 pa3eumusi UHhopMayUOHHO-KOMMYHUKaUUOHHbLIX MEXHOIIO0-
auli. AKmueHble uccnedogaHusi npobnem KubeprpocmpaHcmea eedymcsi co 8mopoii nonosuHbl XX eeka, U ¢ KaxObIM 2000M OHU CMaHO8sIMCs1
ace 6osiee uHmeHcueHbIMU. Pocm uHmepeca npedcmasumerneli caMbiX pa3HbIX 2yMaHUMapHbix QucyuniuH k daHHol npobriemMamuke o6bsICHsIe-
mcsi He cmorsbko 6ecnpeyedeHmHoli duHamuKoli pazeumusi o6bLekma uccriedoeaHull, CKO/IbKO moli oCHoeoronazarouiell posibio, KOmopyr uzpa-
em KOMMYHUKayusi 8 cogpeMeHHOM Mupe. CoepeMeHHble mesleKOMMYHUKauUOHHbIE MEXHOJI02UU, U 8 nepayto o4epedb 2/106anbHasi KoMnbomep-
Hasi cemb UHMepHem, siefisiloMcsi 0OHUM U3 HauboJslee 8aXKHbIX ¢hakmopoe 8 pa3sumuu MUpo8o20 coobujecmea, oka3bieasi pewaroujee eussHue
Ha obujecmeeHHyIo, MosIuMu4YecKyto, 3KOHOMUYECKYI0 U COUUOKYIbmypHyto cgpepbl. A enobansHass naHdemusi COVID-19 ¢ 2020 2. ebieena amu
eonpockl Ha nepebili NaH coyuozymaHumapHbix uccriedogaHull. KomnbromepHble mexHo02uu He HelimpalsbHbl — OHU HaroJIHEHbI Yeslogeye-
CKUMU, KyJIbMyPHbIMU U COYUaibHbIMU UeHHOCMAMU. IMu YyeHHOCMU MOXHO npedeudems U y4umbiéamb, OHU CIOCO6HbI M0SA8/ISIMbLCS U 380J1H0-
YuoHupogame rocsie MHoaux npo6 u owu6oK. B nonuKkynemMypHoM Mupe 4acmo Mo2ym 603HUKamb KOHGrukmyowuue cucmemsl yeHHocmed.
B 6ydyujux uccnedoeaHusix Heo6xo0uMo coeslamb KaK MOXHO 6onbwe e co3d0aHuu 6osiee WUPOKoU U nepcrekmueHoll KOHuenyuu moao, 4Ymo
3Hayum 6bImb 4e/108€KOM 8 MMomoke rnpeobpasosaHull, KOmopbie ce200Hs1 npoucxodsim. PeweHue mex unu uHbIx NPobseM 8 UHghopMayuoHHOU
amuke pa3nu4yaemcsi 8 3aguUCUMOCMU Om Mo2o, Kmo pewaem 3mu npobnemsbi. Bce dunemmbl u npobnemMb! 8 paMkax paccMampueaemMo20 Harnpa-
eJs1eHuUs1 NpuknadHoU 3MuKu HOCSIM OMKPbIMbIU Xapakmep, U MOYHO20 omeema Ha rocmaeJsieHHble 80MPOChI MOKa HUKMO He Mo)xem damb.

Knroyeenie crnioea: aypkutanvsauus, 3TUKET, UHCOPMaLMOHHAsA 3TUKa, MHPOPMAaLMOHHO-KOMMYHUKALMOHHbBIE TEXHOMOTUW, HETUKET.
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COEPA KYNbTYPM Y MPOLECAX HALIOTBOPEHHSA TA KOHCONIAALII FPOMAOSAH:
AOCBIA KYNbTYPHOI NONITUKU ®PAHLII TA HIMEYYUHMU

HocnidxeHo nosumueHul i HeecamueHul doceid KoHconidayii 2pomadsiH PpaHuyii ma HimeyyuHu 3acobamu Kynbmypu. Po3e-
JIIHymMo npakmuku 36upaHHsi meopie Mucmeymea, W0 8r/IUHYJ/IU Ha po3eumok ny6idyHux my3eie i 30amHicmb gidcmorosamu
HayioHanbHi iHmepecu; npakmuku 06'edHaHHs1 2poMadsiH HaBKOJIO yeiYHeHUX y naM'ssmHukax disiyie Kynbmypu; npakmuKu rnpo-
MUCMOSsIHHSI KOHCep8amue8HUX iHmMesiekmyarsiie ma HO8UX MUCMeYUbKUX Kin, ujo npuseenu 0o 6opombbu 3 iHAKOMUCIIEHHSIM,
3HUWEHHSI KHWXOK i ¢ghopmyeaHHs1 ideosnozii Hayu3My; npakmuku Hauudpikauii cucmemu oceimu, wo eusieusiu 3a20CMPEHHS
KOHGbslikmy MiX ideanbHUMU YeCHOmMamMu ma peasibHOl NMoeediHKOI y4YacHUKie oceimHbo20 npoyecy ma nonimukie, a 3200omM
nezimumyeanu abcosmromHy nokipHicms nidepy; npakmuku KoMmaekmayii 6i6niome4yHux ¢poHdie, ujo cynpoeodxxyeasucsi po3K-
padaHHsIM ny6iYHUX KHU2036ipeHb ma npueamHux KoJsiekyil. 3a3Ha4yeHO no3umueHi Hacnioku 06'edHaHHsI 2poMadsiH 3a 0omno-
MO20I0 KyJsIbmypHUX iHCmMumymie ma eusiesieHo HezcamueHi egpekmu KoHconidayii 2pomadsiH y cyyqacHil KynbmypHili cumyauii.
HaodaHo pekomeHOayii ujodo eubydoeyeaHHsi cmpameeili KynbmypHOi nosimuku YkpaiHu.

Kmo4oei cnoea: cdepa KynbTypu, KynbTypHa noniTuka, NpoLecu HauioTBOPEHHS, KOHCOMiAaLis rpomMaasiH, KynbTYpHi iHCTUTYTH.

MocTaHoBKa npo6nemu. 3rypToBaHicTb, koonepauis,
aKTUBHE rPOMAACHhKE XUTTS HE MOXYTb BUHMKATKN 6e3 Miu-
HOrO LiHHICHOrO oyHAAMEHTY Ta CTIMKOro BigYYTTS Hanex-
HOCTi A0 ChifnbHOro couianbHOro npocTtopy. Takui dyHaa-
MEeHT MOXe 3aknagaTu peniria, Tpaawudii, igeonoria. | B
npoLecax CTaHOBMEHHS HOBUX AepXaBHUX YTBOPEHb Mpa-
BUTENi HacagKyBanu Taki 6asucHi LiHHOCTI He nulle Yyepes
BNagHW/i npumyc, ane n 3acobamu KynbTypu. He amBHO,
LU0 KyNbTypHa MoniTuKa, sika NovYMHae ocopmtoBaTmcs sk

SBULLE MNONITUYHOrO XMTTA MoaepHoi €sponun y XIX cT.,
Oepe Ha 036poeHHA cdepy KynbTypu Ta 3a ii 4OMOMOrot
3AINCHIOE aKTMBHI NPOLIECU HALLIOTBOPEHHS. Y Takuii cnocio
KynbTypHa MoniTuka noctae 3acobom o0'eaHaHHs rpoma-
OSIH HaBKOMO CniNbHOI MOBW, CRiMbHOI iCTOPIl, CRiNbHUX
KynbTypHUX HapbaHb W apTedakTiB, CninbHWX Tpaauuin,
CUMMBONIB, CEHCIB i CBITOrMAAHNX HACTaHOB.

3 ornsay Ha ue JoBONi LiKaBMM BBaXXaEMO iCTOPUYHUIA
pocsig XIX—-XX cT., Wo AeMOHCTPYE BaXMNUBICTb KynbTyp-

© Macnikogal l. I., 2021
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HOI cnagwmMHU Ta YHKUiIOHYOYOI chepn KynbTypu Ans
KoHconigauii cycninbCTBa HaBKOMO ChifbHMX Uinen. 3Bep-
HEHHS [0 [OCBiAYy aBTOPUTAPHUX PEXUMIB, MOHapXiYHUX
OepXaB i 4eMOKpaTU4HUX KpaiH 403BOMNsie nobaumTu, Lo
cdepa KynbTypu cnpusie 3aMiLLHEHHIO HaUioHanbHOI Aepxa-
BW, € HEBIO'EMHOI0 CKMaJ0BOK HALIOTBOPEHHS Ta MNpOLIECiB
camoigeHTudikauii rpomagsH. NpoTe Taki NO3NTUBHI Npo-
LleCn MOXYTb MaTW CBill HEraTUBHUI BiK, JOCMIAXEHHS AKO-
ro [o3sonuro 6 3BaxeHo HagaBaTW OUIHKM Cy4acHWM Ky-
NbTYPHUM NpoLecaM i cycninbH1M siBulam Ta hopmysaTu
pekomeHaaUii LWoao BUpoOONeHHs cTpaTerii po3BUTKY Kyrb-
Typu B Cy4acHin YkpaiHi.

AHani3 gocnigxeHb i ny6nikauin. [locnigxkeHHs nes-
HUX €ereMeHTIB [epXXaBOTBOPEHHS EBPOMENCLKUX KpaiH,
30Kpema 1 3acobamu KynbTypu, y CBOIX poboTax 3iicHIo-
Bann X. ApeHart, O. benHeTT, A.Pigenn, A. ®neroneHr;
I". Kosnos, O. MocsikiH. AHani3 HeraTMBHOI KoHconigalii Ta
MaHinynauii cBigOMICTIO rpoMagsiH 3AIMCHEHO Yy npausix
0. Banescbkoro, O. Mopos, IN. NMomepaHueBa. CouianbHi
€KOHOMIiYHi edheKTn AianbHOCTI y cdepi KynbTypn BUSBNSE
. Tpochi. 3BepHEHHA OO0 3a3HAYeHUX OOCHigKEHb LO3BO-
NTb 3pOOUTU BUCHOBKM LLOAO KYNMbTYPHUX MPOLECIB Y Cy-
YacHin YKpaiHi 3 ypaxyBaHHSIM NO3UTMBHOIO Ta HEraTMBHO-
ro 4ocBigy €BPOMNENCLKUX KpaiH.

MeTa cTtaTtTi — JOoCnignTM OOCBIA KYNbTYPHOI MOMITUKN
®OpaHuii Ta HiMe4yunHn B acnekTi HauiOTBOPEHHSA ANsi BU-
ABMNEHHSA MO3UTUBHUX Ta HeraTMBHUX edekTiB Big KOHCONi-
Jauii rpomagsaH 3acobamu KynbTypu.

Buknap ocHoBHOro martepiany pocnimkeHHs. [ep-
)KaBHa KynbTypHa noniTuka € JoBOori MONogUM NONITUHHUM
ABMLLIEM, MpoTe i 3apoaKM MOXHA NPOCTEXUTU Yy NPaKTULi
KOPOIBCbKOI M apuUCTOKPaTUYHOI MpPOTEKLii MUCTeUTBa,
Tpagwuuii gkoi y kpaiHax €Bponu NOCTyrnoBO 3racanu W
HaMaoBLUMIA Yac npoicHyBanu B HimeudunHi Ta dpaHuii. Y
XVII-XVIII cT. Take gepxaBHe BTPyYaHHS Y cdpepy KynbTy-
pu BigbyBanocs vacTiwe y 3B'sI3Ky 3 HEOOXIOQHICTIO LieH3y-
pu, aHix i niaTpumaHHa. BnacHe ypsgoBa nigTpymMka cde-
pv KynbTypu akTyanidyBanacs B XIX cT., konu Bigbyeanucs
npoLecx HaUiOTBOPEHHS!, WO CYNPOBOMLKYBANUCSA 3acHy-
BaHHAM HaLioHanbHUX My3eiB, ranepen, 6ibniotek, Mucre-
LbKMX LWKiN. Y nepwwin nonosuHi XX cT. nigTpuMKa 3aknagis
KynbTypy 3 OOKy AepxaBu Jocsrna KynbMiHauinHoi chopmu,
KOnu 3'ABUNNCS NepLUi iIHCTUTYTU CyCninbHOro Tenepaaiomo-
BMNEHHS!, @ BUKOHABCbKi MUCTELTBA, SKi 3aBXau (piHaHCyBanu
i3 MpMBaTHUX AXepen, noyanu cybcuaitoBaTncs AepKaBoto.
Mip yac Opyroi cBiToBOI BiNHW ypsia Benukoi BputaHii 3a-
cHyBaB Pafly 3a0X04eHHSs1 My3VKM Ta MUCTELTBA, Lo Gyna
NOKIMKaHa CNPUATA CLIEHIYHOMY Ta BUKOHABCbKOMY MUCTELL-
TBY AN Toro, Wwob migTpumyBaT MopanbHUiA OyX Hauii B
TeMHi yacm [2, ¢. 69-70]. Y NOBOEHHI poKK ypsan eBpornen-
CbKMX KpaiH CTBOPIOBANWU Pi3HOMAHITHI pagn Anst CAPUSIHHSA
PO3BUTKY IHCTUTYLIIMHO OGPOPMMEHOi chepu KynbTypu.

Ak 3ayBaxye OGpuTaHCLKUIA AOCMIAHWK KynbTYpHOI noni-
TMkn O. BeHHeTT, aeMokpaTuuHi ypsan PpaHuii Ta Himeu-
YMHW ycnagkyBanu Tpaauuii NigTpMMKN cdpepn KynbTypu, a
bpaHLy3bkuin npeanaeHT . MitTepaH HacTinbku 6yB ii npu-
XWUIMbHUKOM, LLO HaBiTb CTpaxpaB Ha komnnekc Jliogosika
XIV (la complexe Louis Quatorzieme), ockinbku cnpuimas
CBOE MPaBOo OMikyBaTUCA MUCTELTBOM sik 0OOB'SI30K, 30Kpe-
Ma B niagTpumaHHi nporpamu Grands Travaux, y Mexax sikoi
BinGyBanocs 6yAiBHULTBO Nam'ATHWKIB KynbTypu [2, c. 69].

OpHuM i3 AckpaBuX NpUKNagiB Toro, Sk 36upaHHsa TBO-
piB MUCTeLTBa MOXe MOCTaBaTW YacCTMHOK [epXKaBHOI
KyNbTYpPHOI MOMITUKW, € 3aCHYBaHHA Ta (OYHKUIOHYBaHHS
Myseto JlyBp. Ak Bigomo, BHacnigok ®paHuy3bkoi peBonto-
Lji Konekuis TBOPIB MUCTeUTBa B KOPOMIBCbKi ranepei
6yna nepeTBopeHa Ha HaLioHanbHU Myaeit. Moro nepuumit
kepiBHuK [0. BiBaH-[leHOH nparHyB nepeTtBopuTy NyomnivyHWNI
My3e/i Ha XpaM MUCTeLTBa, SIKMA crnyryBaB Ou Jokasom
MOpParbHICHOTO 1 iHTENeKTyanbHOro Mporpecy, Mopomxe-
Horo pesonitouieto [11, c. 14].

Y 3iTKHeHHi heoganbHOro Ta KanitanicTMYHOro CBITIB Ky-
NbTypHa cnaflivMHa noctana igeonoriyHoo 36poeto peso-
noujoHepis. Movanuca akTuBHI npouecy KomnnekTauii Ho-
BMX (DOHAIB, 30Kpema 3 peTenbHICTIo 0bMpanyu aHTUYHY CKy-
NbATYpPY, WO CMBONi3yBana gyx pecnybnikaHcbkmnx csobog,
HapOXKEHUX aHTUYHUM CBITOM 1 yCcnagKoBaHWX PeBOMOLiN-
Hoto ®paHuieto. Ockinbky BBaxanu, WO B CcepeaHbOBIYHI
Yyacu uepksa Ta peoganv npugylysanm csoboau, MucTel-
TB0 CepepnHboBiv4s Ta PaHHbOro BigpomkeHHsi He Oyno
npegMeToM 3auikaBrneHoCTi 30upadiB HOBUX Komnekuin. Kpim
TOro, HOBOCTBOPEHWI MyGniYHUIA My3€ell MOCTaB YTiNEHHAM
HOBOro PO3yMiHHA CMpaBeAnMBOCTI Ta MpaBa BMACHOCTI,
OCKiNbKM MigKpecntoBanacs iHTepHauioHanbHa 3HauvyLLiCTb
JlyBpy, wWo 30epiraB KOHpiCkOBaHi LeaeBpu Anst AEMOHCT-
pauii 3BM4aniHUM rpomMagsiHam Ta iHosemusm [4, ¢. 70-75].

Apmii pecny6niku Ta 3rogoM iMnepii peksizyBanu no
BCii €Bponi HanUiHHiWI TBOPM MUCTeLTBa, 3okpema Hano-
NeoH y 3arapOHUUBKMX BillHaX yKnagaB MWPHI JOrOBOpW,
BKIIOYAOYM [0 cTaTel Npo KOHTPUOYL0 KapTWHU Ta CKy-
nenTypwy, AKi nepenasanu o Jlyspy. 3a vyacu HanoneoHa
My3€ell nMoYyaB aKTMBHO KOMMeKTyBaTu hoHAM WweneBpamum
MiBHiyHOro BigpogXeHHs, TMM camuMm nocTaBLK Yyocob6-
NEHHSIM HOBOTO MOPSAKY, WO 3MICTUB aKkUeHTM 3 racen npo
cBobony Ta OpaTepcTBO Ha MOMITUKY 30UpaHHA 3eMenb
yacis Kapna Benukoro. Xoua nicnsi nagiHHa HanoneoHa
BiAbynacs nepLua B iCTOPIi PECTUTYLISA KyNbTYpPHUX LiiHHOC-
Tew, 3axonneHnx dppaHuysamm, Ta YACHEHHI TBOPU MUCTEL -
TBa Oynu noBepHeHi CeaTtomy [pecTony, iTanincekum Ta
HiMeubKMM repuoraMm, aBCTpiiCbKOMY iMnepaTopy Ta
MPYCCLKOMY KOPOI0, LS iCTOpis Mana Haa3BuYaHUA BB
Ha KynbTypHY MOMITUKY 3ragaHux KpaiH. Mo-neple, ABCTpisi
Ta [Mpyccia 3MiuHMM penyTauito CBOIX AepXKaB, OCKINbKU
MOBEPHEHHsT LIHHOCTEN [Jonomarano MpOAEMOHCTpyBaTu
TypbOTy NpoO NpuedHaHHA 3emri Ta 34aTHICTb BigCcToBATU
HaujioHanbHi iHTepecw. | Taki npouecu CynpoBOMAXYyBanucs
BMOyxaMu naTpioTnamy cepep, rpoMagsiH, ocobnmeo cepej
monogi. MNMo-apyre, JlyBp 3aBAsikM MOro KePiBHUKY, BUEHOMY
Ta konekuioHepy [. BiBaH-[leHOHy, CTBOpMB MOAY Ha XMBO-
nMc CTapux MancTpiB Ta BMMUHYB Ha hOpMyBaHHsS ny6niy-
HMX HauioHanbHMX My3eiB no Bcin €sponi [4, ¢c. 76-83].

IHWWA TpariyHnn gocein opmMyBaHHSA KynbTYpPHOI Noni-
TUKW B acnekTi HauioTBOPEHHSA npoAeMoHcTpyBana Himeu-
ynHa. Y nepuwi nonosuHi XIX CcT. noniTMyHa enita KHs-
3iBCTB HiMe44rHu NOBHOI MIpOI0 yCBiAOMUNA HaranbHICTb
CTBOPEHHA KyNbTYPHO Ta MHIBICTUMHO FOMOrEHHOI Haujio-
HanbHOI AepXxaBW. Xo4a NoBCTaHHSA nibepaniB Ta iHTenek-
Tyanis 1848 p. 6yno npuayLleHo, noyYanucs akTUBHI Npo-
Lecy BiOPOMKEHHS HauiOHaNbHOro pyxy, kM BiB 60poThb-
Oy 3a ob'egHaHHsA HimeuyumHun 3acobamum kynbTypu. Heasa-
)Kawuu Ha Te, Lo Micnsi BU3BOMbHMX BillH OpYroi NOMOBWHA
XIX cT. He 3'aBunocsa noniTMYHoOT cBo6OAM Ta HaLioHaNbHOT
€4HOCTI, HiMUi akTMBHO OyayBanu NaMm'sTHUKA MUTUSM 1
iHTenekTyanam. bypxyasis oxoye 3Boamna CKynbnTypu Bu-
OaTHUX AiSYiB KynbTypy ANs NponaryBaHHS €TUYHWX i rpo-
MaJsIHCbKUX YEeCHOT — MOPSAKY, CHYXHSIHOCTI, BigAaHoCTi,
cnyxiHHs. lMoctati Mete Ta LUunnepa nepetBopunuca Ha
B3ipeLpb Mopani HiMeLbKOi HaLii. HaBkono 3BeaeHHs nam'ar-
HWKIB YTBOPMBCA UINWA KynbT, YBIYHEHI nocTaTi BEeSIMKMUX
HIMUiB Haguxanu Ha TBOPYICTb >KypHanICTiB, MMCbMEHHWKIB,
JekopaTopis, intocTpaTopiB. | Taka KynbTypHa noniTvka go-
3BOMMNa B AOBOMi KOPOTKMA TEepMiH HiMUSM YCBiAOMMUTHU
cebe "Hapogom noeTie Ta mucnutenis” [9, c. 60-63).

He oumBHO, Wwo ctBOpeHa nicna lMNeplioi CBITOBOI BiliHM
ob'egHaHa HimewunHa mana ceoto ctonumuto y Benmapi, wo
CMMBOIi3yBaB He NiLLIe HOBY AepXaBy, ane W HOBY KymnbTy-
py, sika 6yna dyHgameHTom Benmapcekoi pecnybniku. Taka
KynbTypa nocTtana apeHo 60poTbbu Mix cTapoto Binrenb-
MIBCbKOIO €NiTOl, NPEACTaBIEHO0 apucToKpaTieto, bypxya-
3iel0 Ta yHIBEPCUTETCLKMMM IHTENEeKTyanamu, sika 3bepirana
Tpagwuii, Ta HOBUMU MUCTELLKUMW KOnamu, Lo BigcToBa-
nv igeanv MoaepHi3my, KOCMOMOMITU3My, AeMOKpaTii.
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YxpaiHchbKi KyJabTypoJIoriuHi cTymii

Onip MOAEpHI3My, O YMHUITM KOHCEPBATMBHI iHTENEK-
Tyanu Ha 4oni i3 T. MaHHOM i NMUCbMEHHWKU dhpainkopy,
E. FOHrep 3okpema, npussiB 4O poMaHTU3aLii BiiHN SK BU-
LLOT AYXOBHOI CWMK, akTyani3dauii »)XOPCTOKOCTI, >XepTOBHOC-
Ti Ta MYXHOCTi K BULWKMX YecHOT. Ha Takomy Tni novana
aKTUBI3yBaTUCH iHTenireHuia "TemMHux nornsgis", ska He
nuwe npocyeBana igei pacoBoi ANCKpUMiHaLi, 3aknagatoum
OCHOBW pacoBoi NOMITUKM ManbyTHBOI HaUMCTCbKOI Himeu-
YMHW, ane M akTMBHO BUKOHyBana (PyHKLUii MONITUYHMX eKc-
nepTiB 3 NUTaHb KyNbTypy Ta MUCTELTBA 30KpEMa, O4OrHo-
Bana HauioHarnbHi KynbTypHi iHCTUTYUii. | Taka KynbTypHa
cuTyalisi NnpusBena go Toro, Wwo 6ynu 3aknagexi nigsanvHn
ONnsl HOBOI ToTaniTapHoI igeonorii HauMa3my, ogHWUM i3 BUSIBIB
sKkoro byna GopoTbba 3 iHAaKOMWUCINEHHSAM Yepe3 nybniyHe
cnantoBaHHs Ta MIOHOPYBAHHS KHUXKOK, XBUIS SIKUX MPOKO-
Tunacs HimeuumHoto y 30-x pp. XX cT. [9, c. 65-94].

HavBaxnusilumm iHCTPYMEHTOM NOAanbLUOi  AYXOBHOI
TpaHcdpopmadii rpomagsaH HimewunHn ctana ocBiTHA cucTe-
Ma, Lo MOoKnMkaHa Oyna AOKOPIHHO 3MiHUTU ManbyTHi NoKo-
NiHHA HiMuiB. Konun HiMeubki HaUMCTXM NpuMrWnnM 4O Brnaaw,
OCBITHs1 cucteMa HimeuumHn Byna Halkpallow Y CBiTi, i CBi-
O4YeHHaAM uporo Oyna KinbkicTb naypeatieB HoGeniBcbkol
npemii. BaxnueBum kpokom Yy i pedopMyBaHHI cTana
LeHTpanisauis, NoknukaHa KOHCOmigyBaT Hapoa Yy CRyXiHHI
inesm Haumsmy. 3 1933 p. novanacs noctynoBa Hauwudika-
Lis TpaaMuiMHOI HIMELIbKOI OCBITM Ha BCiX PIBHAX, NepLuMM
KPOKOM $IKOT Byno obmexxeHHs AOoCTyny OO0 OCBITHBOrO Mpo-
Liecy Sk yYHsIM-€BpEesIM, TaK i BUKITagavam-eBpesiM, a 3roaom
NMOBHE BUITYYEHHS iX 3 OCBITHBOrO Ta HayKOBOIO MPOCTOPY.
Ak Hacnigok, HimewunHy 3anuiiany BuaaTtHi HayKoBLi, SK-OT
A. EviHwTtenH, H. Bop, P. OnneHrenmep. Hessaxawun Ha
BUCOKi JOCATHEHHSI HIMELbKOIT KynbTypW, Hauudikalisi ocBiTH
He 3a3HaBana onopy 3 6oky ii yyacHukiB, BapTo 3ragatu
BigomuIn kenc cnienpaui 3 Hauuctamu M. Manperrepa. Ha-
unctn cteopunu HauioHan-couianicTyHy cninky BYuTEniB,
O CTana BaXMMBMUM iHCTPYMEHTOM KynbTYPHOI MONITUKM Y
npouecax nepegopmaTtyBaHHA inocodcebknx i negaroriv-
HUX 3acap OCBiTU Ta ii LiHHOCTEN.

Ak yxe 3asHavanocs, 3aKOHOCMNYXHSHICTb Oyna Tieto
YeCHOTOH, AKY KyNnbTUBYBanu B HiMELbKOMY CyCnifnbCTBi. Y
HaumcTcbkin HimeydnHi BoHa BUSIBMNAcs BUMOIOK He Mpo-
CTO crigyBaTh 3aKOHy, ane n ineHTudikyBatu cebe i3 mxe-
penom Takoro 3aKoHy, YTiNeHHsM sikoro Byna Bons gope-
pa [1, c. 203-206]. Bonsi xapuamaTtuyHoro nigepa nocra-
Basia OHOYACHO i BTINIEHHAM BHYTPILUHLOrO HaXkaHHSA Him-
LiB, MparHeHHsAM iXHbOro AyXy, W KOHCOMigylouum rpoma-
OSH YWHHUKOM. 3 Ornsay Ha Le BULLOK YECHOTOK novanmu
BBaXKaTl HE MPOCTO 3aKOHOCIYXHSIHICTb, a abCoMTHY no-
KipHiCTb propepy. Lien npuHumn 6yno noknageHo B OCHOBY
OHOBJIEHOiI CUCTEMU OCBITW, Y SKI yunTeni hakTU4HO ne-
peTBOptOBanNuUCsa Ha lopepis y knacax, a cami KnacHi Kim-
HaTu 6ynu BTINEHHsIM TOTaniTapHOi AepXaBu.

Onsa cTtBopeHHs "HOBOI nioAMHU" TpaguuiiHa LUKiNbHA
ocBiTa Oyna JOMOBHEHA CUCTEMOID ENTHUX LLKIN — OpAeH-
cOypr i penxcllyneH, oe ceprosHy yBary Npuainanu igeono-
rivHi Ta ianyHin NigrotoBUi ManbyTHIX KepiBHUKIB Aepxa-
BW, @ TAKOX BUXOBaHHIO Yy HUX Migepcbkux sikocten. MNpote
Taka cucteMa BUXOBaHHS BCTynana B NEBHE MpoOTMpivysa 3
OHOpOKPaTUYHOI MaLLMHOW perixa, Ae disuyHa cuna Ta pa-
COBa 4MCTOTa CYNpOBOAXKYBanucs MiACTYMHICTIO, necToLla-
MU, GezxaniCHICTIO, XUTPICTIO Ta HeTepnuMIcTio. Y Takui
CMoci6 OHOBMEHUW MPOLIEC BUXOBAHHA i LWIMAX OO0 Bragu
Oynn no3baeneHi repoidHUX YECHOT Ta He Mornu 3abesne-
YUTU LiNiCHICTb AepXKaBu B NepcrnekTmBi 6nmnsbkoro Ta gane-
KOro MabyTHBLOro. |aeonorn HOBOI LLKONM Ta BWLLOI OCBITU
yCBiJOMMIOBanM, WO €4MHUM KOHCOMiAY4YMM CYCNifbCTBO
NPVHUMMNOM 3anuiianacsa xapusmaTtuyHa nocratb dropepa,
a He igeonoria HauioHarn-couianiamy [9, c. 97-121].

Hes3Baxatoun Ha 3a3Ha4yeHi npoBanu B OCBITHIM NONITK-
Ui, Hauuctcbka HimeuyunHa nparHyna nocrtatu LEeHTpoM
ocBiveHoi €sponn. Ha ponb KynbTypHOI cTonuui CBITY

A. TiTnepom 0Gyno npu3Ha4YeHO MICTO MOro AOUTUHCTBA —
JliHy. 3a woro 3agymom, HoBui JliHL MaB nepeTBOpUTUCSH
Ha "MicTo mMucTeuTB" 3 onepoto, GibnioTekamu, kiHoTeaT-
poM Ta My3eriHum komnnekcom. [lo ydacTi B mporpami
"Ocobnuea micisa JliHy" 6yno Aony4eHo YMHOBHMKIB NapTin-
HOT KaHUenspii, apxiTekTopis, MUCTELTBO3HaBLIB. [JecaTku
aHTUKBapIB i CEeKpPeTHUX areHTiB rectano 3a KepiBHWUUTBa
I". Mocce BigwWykyBanu ekcnoHatn onsa "Micii”, ronosHi we-
nespu gkoi 6ynu noe'a3ani 3 lNiBHiYHMM BigpomkeHHam —
TBOpamu [iopepa, MNonbberiHa, KpaHaxa Crtapuoro, Anb-
Toopdepa, poboTtamu rediiB ITaniicekoro PeHecaHcy,
dnamaHaCbkuM Ta HigeprnaHacbkum kmsonucom  XVIl—
XVl ct. [7]. UikaBum € 11 Te, wo 3 YkpaiHm 6ynu BuBe3eHi
poboTu [iopepa, Aki Oynm €QNHOI LiHHICTIO, WO NPOMLLNM
Binbip cepen TBOpiB MUCTeLTBa, po3rpaboBaHMX Ha Tepu-
TOpisAX KonuwHeoro PaasHcekoro Coto3y.

Ak i Nysp, "Ocobnuea wmicia JliHW" nocTtana igeonoriy-
HOK Ta noniTudHo 36poeto. 3a 3agymom [iTnepa, JiHy
noknukaHum OyB CTaTuM He nuwe CUMMBOIIOM TpeTboro
perixy, ane “ CXOBWULLEM CMifNbHUX LiHHOCTEN 0O6'eaHaHOl
cBacTukoto €sponu [4, c. 90]. [depxaBHi 3ibpaHHsA kpaiH,
WO Hanexanu go "saxigHoi umsinisauii”, sanuwmnucsa He-
[OTOpPKaHMMK, OCHOBHa YacTuHa doHaiB 6yna cdopmoBa-
Ha 3a paxyHok rpabyHky "HemnoBHOLiHHMX HapogdiB" Ta apuc-
TOKpaTiB, LWaHTaxy "apiviuis", Biakyny 3apyyHukis-espeis [7].
Big noyaTky noBiTpaHoro 6ombapayBaHHsI KONEKLi0 My3eto
3 ii mepnvHol — [eHTCbkMM BiBTapem Oyno cxoBaHO B
KOMMMEKCi consiHux waxt AnbT-Ayc3ee, e Ha MuOuHI
1,5km Oyno cTBopeHe nig3emHe MyseiHe Micto. [licns
TOro, $IK aMepuKaHCbKi BiNCbKOBI 3axonunu 1945 p.
AnbT-Ayc3ee, [ecATb POKiB TpUBaB MpPOLEC MOBEPHEHHSA
BflaCHMKaM TPbOX MiNbMOHIB TBOPIB MUCTELTBA.

Cxoxa cutyauia B HaumcTcbkin HimewunHi 6yna i3 6i6-
niotedyHnMn coHaamn. Ynpogosx [pyroi CBITOBOI BiliHU
THCsHi Gibniotek Gyno po3rpaboBaHO Ta COTHI MiNbAOHIB
KHVDKOK 3HUKITM, BOAHOYAC 3HULLYHOUM KYNbTYPHY, €THIYHY,
penirinHy iAeHTUYHICTb UinnxX CnifbHOT i HaBiTb HapoAiB.
HanuinHiwi konekuii ans igeonorii TpeTtboro perxy 6ynu
po3nogineHi mixx MonoBHUM ynpaeniHHAM Ge3nekn penxy,
e BUBYarnu igeonoriYHnx BOPOriB pexumy, n onepaTmBHum
wrtabom penxcnantepa Po3eHbepra, Skuin 3aiMaBcsi KOH-
dickauielo Ta BMBE3EHHAM 3 OKYNOBaHWX TEPUTOPINA Kyrb-
TYPHUX LHHOCTEN. 3HaYHMX BTPAT 3a3HanM yKpaiHCbKi KHUW-
ro3GipHi. Y lMapwxi, Hanpuknag, cepeq YvicneHHux Gibnio-
Tek Oyno poarpaboBaHO emirpaHTCbKy  6ibnioTeky
C. MeTniopw, Wo mictuna apxis LOKYMEHTIB ypsay YKpaiHu
Ta ii nigepie, a Takox 6nn3bko 15 TUC. TOMIB PI3HUX KHU-
Xok. Y Mexax rayntapbantrpyne YkpaiHa npautoBanmu
150 ekcnepriB, ski po3kpaganu coTHi 6ibnioTek Ta Konek-
LN, YHIBEPCUTETCbKIi, LLePKOBHI LIHHOCTI, paHHi OpyKOBaHi
BuaaHHsA 3 Kneso-lMeuvepcbkoi naspu. Y Kuesi 6yno Buny-
YeHO PEeBOMIOLINHMIA apxiB OOKYMEHTIB YKpaiHCbKOi Hapoa-
HOi pecny6nikv, 6nm3bko 50 MMH KHWKOK, HeLikaBux Ans
nocrigxeHb, 6yno npocTo 3HuweHo [9, c. 187, 193, 254—
257, 285]. lNMpoTe HanpwuKiHUi BiMHM no4Yanucsa 3BOPOTHI
npouecu, konu TpodenHi 6puragn PapsHcekoro Cotosy
CTanu noBepTatu norpaboBaHi UiHHOCTI. B Ykpainy Gynu
BMBE3€EHi JECATKM BaroHiB 3 nabopatopHumun npunagamu,
OPYKapCbKMMU BepcTaTaMu, TOHHU HayKOBUX KHUXOK, TBO-
pu mucteuTBa. MpoTe HecTaya OOCBIAYEHUX NpaLiBHUKIB,
HECMPOMOXHICTb 3pO3YMITU IHCTPYKLii, HECYMICHICTb BMPO-
OHMuYNX cTaHgapTiB 3pobunu Take obnagHaHHA HenpuaaT-
HUM. Po3nogin KHWkoK Mixk GibnioTekamm Tex OyB BuMnaga-
KOBUM, i YacTo B GibnioTekn noTpannsany KHUrK, HanvcaHi
MOBaMu, He3po3yMinumm ans uyutadis [9, c. 324-327]. Hk
HacnigokK, 3anuLKM KHUXKKOBUX KOMeKLUin Bynu poscisHi B
baraTbOXx €BPOMNENCHKNX MiCTax, i A4oTenep npaulolTb rpy-
nn eHTy3iacTiB-6ibniodinis, ski NparHyTe NOBEPHYTW BTpa-
YeHe Hallagkam BrnacHMKIB kKHUro3bipeHs [9, c. 353—-379].

OTxXe, 3AINCHEHUI ICTOPUYHUIA EKCKYpC [03BOMSE MNO-
6a4nTy, WO OYINBbHUKM KPaiH YiTKO YCBIAOMMIOBANM BaXmu-
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BiCTb cchepu KynbTypu Anst ob'edAHaHHA rpoMagsH y npo-
Lecax HaLiOTBOPEHHs1 Ta MiACUNEeHHsI HauioHanbHoi aep-
XaBu. PisHomaHiTHI KynbTypHi 6nara, ski 36epiraloTbcs Ta
NPUMHOXYIOTbCA KYNbTYPHUMMW iHCTUTYTaMK, MatoTb collia-
NbHY 3HAYYLLICTb, WO BUSBNSETLCS B 30aTHOCTI rpOMazsiH
BigyyBaTW HauUioHamnbHy ropAicTb Ta couianbHy 3rypToBa-
HiCTb, ycBigomnioBaTu cebe He MPOCTO YneHamu cycninbCc-
TBa, a N YaCTUHOK camobyTHbLOI Ta GaraToi HauioHanbHOI
KynbTypu, sika MOXe HaguxaTtu CriBrpomMagsiH Ta 3axonsio-
BaTW NpeaCcTaBHUKIB iHLWMX KpaiH. KynbTypHi iHCTUTYTH, WO
€ BTINEHHAM CninbHOT QiANbHOCTI Yy cdepi KynbTypu, sSK-oT
HauioHanbHi My3ei, 6ibnioTekn, Teatpu, € TMM NPOCTOPOM,
3aBASKU SIKOMY CTBOPHETBCA ocobnuBe KomdopTHe cepe-
OOBYLLE, e aKTUBYIOTLCH CTUMYNUW ANsi TBOPYOCTi I OCMU-
CNEHHS KyNbTYPHUX (DEHOMEHIB i ABULL, BeOyTbCA NyOniyvHi
ANCKYCIil Npo KynbTypy, CYCMiNbCTBO, MUCTELTBO; peanisy-
I0TbCHA KyNbTYpHi NOTpebu, NoB'A3aHi i3 TBOPEHHAM Ta [o-
JNIYYEHHAM [0 Pi3HOMAHITHMX KynbTypHUX Onar; 3f4iicHIo-
€TbCS OCBITHA OisANbHICTb Ta BioOyBaeTbCA HAKOMUYEHHS
3pPOCTaHHS HAyKOBOIO 3HaHHS; MiABULLYIOTLCS KYNbTYpPHi
KOMMNETEHTHOCTI SK B aKTyanbHOMY 4aci, Tak i B NepcrnekTu-
Bi ManbyTHbOro; OCMMUCIIOETLCH HANEXHICTb A0 KynbTyp-
HOro NPOCTOPY Ta POPMYETLCA HaLioHaNbHA I4EHTUYHICTb
[5, c. 263-279; 10, c. 63-64].

MpoTe BaXnMBUM BUCHOBKOM Mae OyTu 11 Te, LLO Aaneko
He 3aBXaW KOHcomigauis rpomMagsaH 3a A0NoMorow 3acobis
KynbTypy € NO3UTUBHUM siBUeM. MoTpeba B €4HaHHI 3 iH-
MK, conigapHOCTi, Koonepauii MoXe npu3BoanTM O ak-
Tyanizauii HeGe3neyYHnx sBULL, SIK-OT HEKPUTUYHE MiOKOPEH-
HA BNagHOMY aBTOPUTETY; Crine NPUCTOCYBaHHA OO Mopsia-
KiB, Y SIKUX KynbTypa MocCTae iHCTPYMEHTOM peanisadii 3no-
UMHHUX UiNen; arpecyBHe BiACTOIOBaHHS LiHHOCTEN CBOET
KynbTypy Ta rinepbonizauis 4ecHOT ii NpeacTaBHUKIB, SKi
NigHOCATLCS Ha TNi HiBENOBaHHSA OOCSArHEHb iHLIMX KynbTyp
coby KynbTypu OYMKOK TPOMafsH, SKi HEKPUTUYHO 34aTHI
neriTumisyBaT 3N041HU AepXxaBHOi BNaau TOLLO.

3a3HaveHi HeraTuMBHI edekTV KOHConiaauii YneHis cyc-
ninbCTBa He 3anuLIMINCA B TparidyHOMY MUHynomy. HuHi
pearnbHo Hebe3nekow He nuvlie AN HaWoi AepXasu, ane
1 4N KpaiH 3 BUCOKUM CTYNEHEM AEMOKPATUYHOI KyTbTypu
€ O4YeBMaHa TEHAEHLIA OCTaHHIX POKiB 4O 3pOCTaHHS MaHi-
nynsatusHocti 3MI B nowwmpeHHi "noctnpasamn” ta nonynis-
My. PeHOMeH "HeraTuMBHOI KoHcomigauii”, Wo BMHUKAE Ha
TNi couianbHO-eKOHOMIYHMX Mpobnem, xova K 06'edHye
rpoMagsH Yyepes HeraTMBHE CTaBMIEHHS OO YMHHMX MOMiTU-
KiB, HanpsiMiB depxaBHOI MOMITUKW, NpOTe CcTpaTeriyHo
nNp13BOANTL 40 HEMOXIMBOCTI MPOTUCTOATM BHYTPILLHIM Ta
30BHILLHIM 3arpo3am [3, c. 3]. KynbTypHa npaktuka Ykpainu
Ta cycigHix kpaiH OCTaHHIM 4YacoMm 3acBigyye, IO cneun-
diyHM TB- Ta KIHOKOHTEHT, NeBHi XaHpWu XYAOXHbOI niTe-
paTypu 34aTHi 3aknagatv yHOaMeHT Ans ceprosHoi Ma-
HINyNALii AYMKOK rpoMagsH, Wo Yy CBOIX Hacnigkax npus-
BOAUTb [0 3MiHM NOAITUYHMX NaHAWwadTiB i HaBiTb 4O pymn-
HYBaHHS MONITUYHUX IHCTUTYTIB, PO3MMBAHHA HauioHarb-
HOI iAEHTUYHOCTI Ta 3HeLiHEeHHS1 BUCOKUX OOCArHEHb npes-
CTaBHUKIB BNacHOi KynbTypu. ['apHui inlocTpatMBHUiA Ma-
Tepian Ao 3a3HaveHoi npobrnemn MICTUTLCS B OOCHIOXKEH-
Hsax O. Mopos, fka aHanidye ykpaiHCbki pearnii ocTaHHix
AecATuniTb, WO NOPOAWNW HeraTuBHe siBULLE "BipycMent-
kepctsa" [6]; . MomepaHueBa, AKknin Nokasye, Ak coujiarnbHi
Megia Ta TenebadeHHs BiAXo4ATb Bid LiHHOCTEN TOYHOCTI,
HeynepempKeHOCTi Ta NPaBAMBOCTI — NepefyMoB AeMOKpa-
Til Ta KyNbTypW gUCKyCii — Ta OpMYyIOTb KapTUHY CBITY, Nig
SKYy rpoMasiHu, 3okpema i YkpaiHu, nigTacoByloTb dakTu
Ta CTalTb XepTBamu OaHAWTIB, penirinHMX daHaTukiB,
NosniTUKIB-NONYNICTiB Ta arpecnBHux aepxas [8].

BucHoBoK. [oCnigKeHHs MO3UTUBHUX | HeraTuBHUX
edpekTiB peanisauii KynbTYpHUX MONITUK €BPOMNENCHKUX
KpaiH B acnekTi HauioTBOPEHHS [O3BONsSE chopmynoBaTh
pekoMeHAaLii ekcnepTHMM rpoMagam Loao BubyaoByBaH-
HSA Takoi cTpaTerii KynbTypHOI MOMiTMKM YKpaiHi, sika, no-
nepwe, 6yna 6 cnpsiMoBaHa Ha KoHconigauito rpoMagsH,
no-gpyre, poswuptoBana 6 MOXIMBOCTI y4acTi B KynbTyp-
HMX npouecax Ans pi3HMX cyb'ekTiB CoOUIOKyNbTypHOI Ais-
NbHOCTI, WO MalTb NpsSMi N onocepefkoBaHi BNNMBM Ha
KynbTypy, MiHIMi3ylouM HeratuBHi BNNMBM OepxaBu; Mo-
TpeTe, po3wwuptoBana 6 goctyn rpomagsaH 4o siKicCHOT OCBi-
T, ska popmysana 6 KynbTypy KPUTUYHOIO Ta KpeaTUBHO-
ro MUCMEHHs; No-4yeTBepTe, Hagasana 6u Ginble MoXnu-
BOCTEN AN MibXKHapogHOi criBnpadi B OCBITHIX Ta KynbTyp-
HUX NPOEKTaX, L0 'PYHTYHOTbLCA Ha AEMOKPATUYHUX LiiHHO-
cTax cBoboau, npaB ocobUCTOCTi, chiBnpaLi, B3aeMopo3y-
MiHHSI T@ B3aEMHOI NoBarn NpeAcTaBHUKIB Pi3HMX KynbTyp.
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THE SPHERE OF CULTURE IN THE PROCESSES OF NATION-BUILDING AND THE CONSOLIDATION OF CITIZENS:
THE EXPERIENCE OF THE CULTURAL POLICY IN FRANCE AND GERMANY

The article examines the positive and negative experience of the consolidation of French and German citizens in process of nation-building by
means of culture. The research deals with: practice of collecting masterpieces that influenced the development of public museums and the ability to
defend national interests; the practice of consolidation of citizens around monuments of cultural figures; practices of confrontation between
conservative intellectuals and modern artistic circles, which led to the fight against dissent, the destruction of books and the formation of the
ideology of Nazism; practices of nazification of the education system, which revealed growing of the conflict between ideal virtues and the real
behavior of participants in the educational process and politicians, and which subsequently legitimized absolute obedience to the leader; practices
of collecting library collections, accompanied by theft of public libraries and private collections.

The positive consequences of the consolidation citizens with the help of cultural institutions are indicated: the institutionally formed sphere of
culture allows citizens to experience national pride, to be aware of themselves as a part of an original and rich national culture, to form their
national identity. Cultural institutions create a space, which creativity is encouraged, opportunity for public discussions about culture and society
are provided; educational and scientific activities are carried out.

Recommendations on building a strategy for the cultural policy of Ukraine: the sphere of culture should be aimed at consolidating citizens;
should expand the possibilities of various subjects of cultural activity and minimize the negative influences of the state; should expand access to
quality education that fosters a culture of critical and creative thinking; should expand opportunities for international cooperation in educational
and cultural projects based on the values of rights and freedom of individuals, mutual understanding and mutual respect of representatives of
different cultures.

Key words: the sphere of culture, cultural policy, the processes of nation-building, consolidation of citizens, cultural institutions.
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COEPA KYJIbTYPbl B MPOLIECCAX CTAHOBJIEHUA HALIMA U KOHCONMUOALIUU TPAXKOAH:
onbIT KYNbTYPHOWU NOJINTUKUA ®PAHLIUN U TEPMAHUU

HccnedoeaH nonoxumenbHbili u ompuyamenbHbIl OnNbim KoHconudayuu epaxdaH ®paHyuu u NepmaHuu 8 npoyeccax cmaHoesieHus1 Hayul
cpedcmeamu Kynbmypbl. PaccMompeHb! npakmuku c6opa npou3eedeHuli uckyccmea, noenusiswue Ha pazeumue ny61uYHbIX My3eee U crocob-
HOCMb omcmausamb HayUOHaslbHble UHMEPECh!; MPakmuku 06beOUHEHUs1 2paXdaH 80Kpy2 y8eKO8EYEHHbIX 8 Il HuKax d 1ell Kynb-
mypbI; MpaKMuKu MPoMueoCMOsIHUSI KOHCEeP8amUuBHbLIX UHMeJ/IeKmyanoe u HoebIX XyGoXecmeeHHbIX Kpy208, Komopkle npueenu Kk 6opbbe ¢
UHaKOMbIC/IUEM, YHUYMOXEHUI0 KHU2 U ¢hopMuposaHuto udeosiocuu Hayu3mMa; nNpakmuKu Hayugukayuu cucmembi o6pa3osaHusi, o6Hapyxuswiue
o6ocmpeHue KoHgukma mexady udeanbHbiMu do6podemensiMu U peanbHbIM NoeedeHUeM y4acmHukoe obpa3oeamesibHO20 npoyecca u nonu-
mukos, a enocnedcmeuu sleeumumu3osaswue abcoslloMHy NMOKOPHOCMb Udepy; NPaKmMuKu KoMniekmayuu 6u6nuomeyHbix ¢poHA08, conpo-
so)xdaswuecsi xuuwjeHuem ny6nu4HbIX 6ubnuomek U YacmHbIX KO/IeKyul. YKazaHbl MosioxumesbHbie nociedcmeusi 06beduHeHus1 2paxodaH ¢
noMowbro Ky/ibMypPHbIX UHCMUMYmMoe U eblisiefieHbl HezamueHble 3ghghekmbl KOHCONUAayuu 2paxdaH 8 coepeMeHHOU KynbmypHol cumyayuu.
[aHbl pekomeHOayuu Mo ebicmpaugaHulo cmpameauu KynbmypHoU Mosumuku YKpauHsbl.

Kntodeenie cnioea: cchepa KynbTypbl, KynbTypHasi NONMUTUKA, NPOLECCHI CTAHOBNEHUS HALMW, KOHCONMAALIUS rpaXaaH, KynbTypHble MHCTUTYTI.
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MPOBJIEMA CMIBBIAHOLWEHHSA NOMIB KYNbTYPHOI TA BI3YANbHOI AHTPOMoONoOrii
B noriul KPU3N TEKCTOLEHTPUYHUX METOAIB OOCNIMXKEHHSA KYJNIbTYPU

lMpucesiyeHO 8UBYEHHIO aKmyasIbHOCMi aHMPOMoJI02iYHUX NumaHb no4amky XX cm. ma coyioKysibmypHUX yMO8 8UHUKHEH-
HS1 KOoprnycy aHmponmnoJsio2iyHux HaykK. [ocnidxeHo cneyugiky npedmema ma memoda aHmMpornosiozii 3a2asioM K HayKu, W0 30pi-
€eHmoegaHa Ha cucmemamus3auito eMnipu4yHo20 Mmamepiany. Y yboMy KOHmMeKcmi npoaHasizoeaHo /102iKy ¢hopmMyeaHHs1 KyJibmyp-
Hol/couianbHOi aHmponosozii ma ii iHcmpymeHmanbHo20 iHmepecy 9o ei3yanbHoi NPodykuyii mexHiyHux media. Hakonu4eHHsi
eMrnipuyHo20 Mamepiasny € nosibosux 0OC/iOKeHHSIX aHmMporoJsioeie 003801510 3HAYHO po3wupumu npedmemHy cgepy U on-
MmuKy aHmporiosiIo2i4HOi HayKu ma rnocmyrnoeo eulimu ei3yasibHili aHmporosoeii 3a Mexi miei iHcmpymeHmanbHoi yHkUii, wjo
6yna nepedbayeHa Onsi Hei Ha moYyamky. Mixx mum mekcmouyeHmMpuUYHUl po3assid emHozpagiyHo20 Mamepiany npusodue Ao
nepeeedeHHs1 Ky/ibmypu KOPiHHUX Hapodie y kodu 3axidHoi yusinizayii, a omxe, do ii pedykuyii. Hakonu4yeHHs1 aideonpodykuyii
emHozpaghieto do3eosuso He suwe 36epizamu 3HUKarody aymeHmuyHy Kynbmypy, ane U Hanpayroeamu memodu cucmemamu-
3ayii eizyasibHo20 mMamepiany, yceidomumu posb ei3yasibHOI aHMPOnono2ii sk ae@MOHOMHOI AucyunIiHU Nosnsi 2yMaHimapHux
Hayk, @a maKoxK eusieumu Herpo3opicmb OUCKYPCOUeHMPUYHUX Memodie AociOXeHHs Kybmypu.

Knroyoei crioea: aHTpoMNonoris, KynbTypHa aHTPOMonorisi, BidyanbHa aHTPOMOIOrisl, TEKCTOLEHTPU3M, TEKCTOLEHTPUYHWI po3rnsif eT-
Horpadii, AVCKYPCOLIEHTPUYHI METOAMN AOCHIAKEHHS KyNbTypH.

MoctaHoBka npobnemu. A. Kynep y "MixHapogaHin
eHumknonegii aHTpononorii" BigHOCUTb A0 aHTPONonoril sk
cdepn akagemiyHoOro 3HaHHS YOTUPU NOMSs: KyNbTypHY
(amepukaHcbkuin BapiaHT) Ta/abo coujianbHy (6puTaHCbKui)
aHTpornonorito, 6ionoriYyHy  aHTPOMonorito, A0ICTOPUYHY
apxeororito Ta niHreicTuky [9]. BoHn 6ynu 3anoyaTtkoBaHi
HanpukiHui XIX — Ha noyaTtky XX CT. B pi3HMX KpaiHax (5K
CBigYNTb BiAMIHHICTb MOXODKEHHA MiXK KyfbTYPHOK Ta CO-
LianbHOK aHTpononorieto). HeaBaxatoun Ha Te, L0 3rogom
3a3HaYeHi gucuMnniHM oTpMManu pisHi ctpaTterii npobne-
MaTusauil Ta iHCTUTyanisauii, BOHM Manu cninbHi BUXigHi

iHTeHUiT, Wo aoci o6'eaHYOTb AOCTATHBO Pi3Hi ranysi 3HaH-
Hs. [lo Takux iHTEeHUIN HanexaTb:

e B iHgycTpianbHy o0y BenukuiA piBeHb crneuianizadii
Ta AndepeHuiadii BUAIB MOACHKOI AiANbHOCTI Ta KynbTyp-
HUX MPaKTUK i3 HOBOK CWMOK aKTyanidyBaB KaHTIBCbKe
3anuTaHHs Npo Te, KUM BnacHe € nofuHa B3arani. 3asHa-
YeHUIN pakypc AOCMIMKEHHS TakoX CTaB BUXIOHWM Yy noni
"inocodpcbkoi aHTpononorii" B HimewuuHi (M. Wenep,
. MnecHep, A. l'eneH i iH.), sika Yepe3 anckypc ginocod-
CbKMX Hayk Hamaranacs ccopmynioBati 6a3oBi (heHoOMeHN
noAcbKoro OyTTs.

© Naenosa O. 10., 2021
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e Ha npoTtuBary Kpusi cTaHOBWLA MOAMHU B iHOYCTPI-
anbHOMY CyCnifnbCTBi, WO cTana rocTpo BigvyTHOK nepeq
MepLioto CBITOBOW BIiliHOW, NOTana o4eBUAHO UiNiCHICTb
XWUTTS "NepBicHOT NtoanHN" 3 Moro NpmMBabnmMBoLO BiACYTHIC-
TIO cknagHO audepeHuinoBaHux ¢gopm. Came npegcras-
HWK AOUMBINI3aUIHUX KynbTyp (44 TO apxaidHuX ernox, 4m
cyyacHuin abopureH) po3ymiscs sk MogvHa B3arani, ska He
pO3TArHyTa Ha ynamku 6yTTa Ta He po3konoTa MHOXWUHHIC-
TIO couianbHUX ponew, WO MyCUTb BUKOHyBaTW. Taka ono-
3ulia noavHM uMBIni3adii  "lWnsaxeTHOMY AWKYHY" mana
NpOCBITHULbKE KOpiHHA B poboTax K.-XK. Pycco. [Mpote
BOAHOYAC iHTepec A0 CBITY "MpUMITUBHUX" KynbTyp MaB
NPVKNagHWiA, ynpasmniHCbKUIA CeHC ANa AepXas i3 KOMoHia-
NbHUMK amBilisMu.

e HesBaxalun Ha NPUHLUMMNOBO Pi3Hi NIOXOAM i HaBiTb
PO3yMiHHA npegMeTa [OOCHiAXEHHS, CMiNbHUM KOPIHHAM
LMX aHTPONOMoriYyHnx nonis 6yno Te, WO BYEHHS NpoO nio-
OVHY Ma€ MICTUTM eMnipuyHy cknagosy. Ha npoTwuBary
BMBYEHHIO NULLIE TEKCTiB, 3 AKMM OTOTOXHIOBanacs rnore-
pefHbO FymaHiTapHa Hayka. HaBiTb niHrBicTUMKa, sika Ha-
4yebTo Oyna "mpukyTol" Hacamnepes A0 NMUCbMOBUX TEKC-
TiB, y noriui ceMioTU4HOro TPUKYTHUKa novana opmyrto-
BaTu cneundiky "MaTepii MoBKu". A OTXXe, KOXXHa B3 3a3Ha-
YeHUX Hayk oTpuMMara cBii cnocib yTineHHs "mMaTtepiansHuUX
3acapg komyHikauii" (I'. NymbpexT) ana odopmneHHs Brac-
HOro HayKOBOrO MigXody Y CriflbHOMY MPOTUCTaBMEHHI cre-
KyNATUBHOMY CTUIO MipKYBaHHS MOMepeaHbLoro rymaHita-
PHOro 3HaHHA (y Mexax sikoro cinocodcbka aHTponosoris
i 3anuwwunacs). BnacHe noegHaHHs TeopeTuYHOI 11 emni-
pWvYHOI (HaBiTb eKCnepuMeHTanbHOI) CKMagoBoi) cTano
OCHOBOK HOBOEBPOMEWNCHLKOI Mporpamn HaykoBuX [OCHi-
[XeHb, Ha BiAMiHY, Hanpvknag, Bif aHTUYHOro CTUMIO Hay-
K. BUHMKHEHHS noniB aHTPOMNOMOriYHMX AMCUMNIIH CBiA-
YUMo Mpo Te, L0 Hayku Npo N0AMHY noYanu BnmMcyBaTucs
B HOBOEBPOMENCLKUI ifean Hayku, Skuii nonepeaHbo OyB
chopmMOBaHWIN NepeBaxHO A5 npupofdosHascTea. lpoTe
BoAHoO4Yac i migpveanu Ui Ha4ebTo camMoo4eBUAHI AMcumMn-
niHapHi Mexi. Po3amexyBaHHA Hayk nNpo npupoay Ta Kynb-
Typy no4anocs i3 xanto Npo HEMOXNMBICTb reHepanisyto-
4yoro metoay, a Npu3Benu 0o PO3yMiHHS TOTanbHOI couio-
KynbTypHOi 06yMOBMEHOCTi camoro Npupogo3HaBCTBa.

3aranomM BM3HAYEHHSA NPEeAMETHOro Monsa AWCLMNAIHK
Yyepes cnocib il BUBYEHHSA B3arani (npegmMeT i MeTof, 30kK-
pema meToau poboTu 3 eMNipUYHNUM MaTepianom i cnocobm
MNOro Y3rofpkeHHs 3 TEOPeTUYHMMU KOHLenTamu) € AOCi
6a3oBMM Ons  po3ymiHHA Oyab-akoi Hayku. EmnipuyHi
CKIaoBi MO3UTUBICTCLKOI iHTEHLUIT BCix cybaucumnniH aH-
Tpononorii hopmytoTbCa ANA Takux nonie, sik GionorivyHa
aHTpononoris, OoiCTopyYyHa apxeonoris Ta MiHrBiCTMKa, a
3rogoM i ana couionorii. Came akueHT Ha abcontoTuaadii
eMnipnyHoro martepiany (Ak-OT napameTpu Tina NOAWHW,
apXeosorivyHi pewwTKM MaTepianbHOi KyrnbTypu 4M HaBiTb
"mMaTtepiga" MoBMW, sika cTana O4YeBWOHOW B NOriLi NiHrBiCTU-
YHOro noBopoTy XX CT.) € NiACTaBOK BU3HAYEHHS creum-
ik HaykoBoro nigxody. Y KOHTEKCTi 3a3HayeHol iHTeHLii
BMHMKaE i cnevwjanisauis KynbTypHOi aHTpononorii (byaemo
TYyT Tak HasuBaTu npegMeTHy cdepy no3a ii noginoMm Ha
amepukaHcbke Ta OpuTaHCbke [OXepeno MOXOAXEHHS).
BasoBumn poboTamm B LbOMY KOHTEKCTi € poboTu Takux
knacukis, Ak &.boac, b. ManiHoBcbkuin, M. Mia,
A. Peaknicdod-bpayH. OgHak BuHaxig emnipuyHoi 6asun gns
cdepy KynbTypHUX JOChigXeHb, a OTKe, PO3yMiHHS cre-
Lmndiku i HaykoBOro nigxoAdy Ta HaBiTb NpeAMeTHOI cdepu
noTpebye okpemMoro BMCBITNEHHS, 0COBNMBO B MOriui po3y-
MiHHSI AMCKYPCOLEHTPUYHUX | HaBiTb TEKCTOLEHTPUYHMX
METOA0NOriA AOCNIAKEHHSA KyNbTYpW.

AHani3z pocnigxeHb i ny6nikauin. 3asHaveHun pa-
Kypc QAocnigpkeHHs nepedbavae ysaranbHeHHs [OocBigy
pednekcii Takux aBtopis, sk M. Ennc, EHToHI K. BebcTep,

E. Bynbepi, a takox b. ®apHenn Ta JI. pem. Bukputta
nucbma B icTopii 3axopy sk 3acoby neriTumalii 3axigHoi
KynbTypu 34icHeHO B poboTi hpaHLy3bKoro aHTponosnora
M. ge Cepro "lcTopist sk nucbmo” ("L'Ecriture de I'Histoire").

MeTolo cTaTTi € BMBYEHHS CMiBBIAHOLEHHSA MOMIB Ky-
NbTYpHOI Ta Bi3yanbHOI aHTPOMOMOrii B KOHTEKCTI KPUTUKK
OMTUKM TEKCTOLLEHTPU3MY.

Buknap ocHoBHOro matepiany gocnigxeHHs

EmnipnyHuin Bumip ccepu KynbTypHOi aHTponono-
rii. €sponeiui, ocobnMeo dpaHLy3u 1 aHrminui, a Takox
Himui 3 XVIII cT. noyanu BUABNATU iHTepec He nuwe Jo
dopM BMCOKOI KynbTypu €Bponu, a W TakoX A0 BIACHOI
HapodHOT KynbTypu (MepeBaxHo Yy opmi onbKiopy).
CyuacHuin GpuTaHCcbkuii OCNIOHWK paHHBOMOAEPHOI Kyrb-
Typu I. Bepk 3BepTaeTbCs B LibOMY KOHTEKCTi 4O TepMiHa
"HapogHa KynbTypa paHHboMoAepHoi €Bponu", §Ky BiH
TakoXX OTOTOXHIOE 3 JoiHAycTpiansHow €sponoto. Llen
y4yeHun HaBiTb HasmBae kiHeub XVIII — nouyaTtok XIX cT.
noboto "BigkputTs Hapogy" [4, p. 3] (discovery of the
people) Hapo4o3HABCTBOM, OCKIiNbKM came B Lel vac pis-
KO 3pocTae iHTepec iHTenekTyanie go "HapogHoro". ®op-
MYBaHHS1 HauioHaNbHUX AepXaB 3 iXHIM LMPLIUM ChekT-
pOM rpOMafChKOi akTUBHOCTI (30Kpema Le HeobXigHicTb
MacoBOi apMii Ta 3anacHoi apmii nponeTtapiaTy, siK nosic-
HioBaB 3. baymaH), 6e3 4oro HemoxnmBo Oyno dyHkKLio-
HyBaHHA iHAyCTpianbHOro cycninbctea, obymoBnoe pea-
GiniTauito He nuwe "HM3bkMX XaHpis" (A. PenibbeH), ane
N HapOAHOI TBOpYOCTi 3aranom. BigbyBaeTbcsa BUHanaeH-
HSA Tpaauuin, ski "3gatoTbesa abo npeTeHayoTb 6yTn oae-
HiMKn" [2, c. 12], 3 IXHbOIO 0BOB'A3KOBOIO BUMOroK 0dop-
MIEHHS Ha PiBHI MaTepianbHOI KynbTypu.

[o konekuin aptedakTiB y Toi Yac we He Byno Hayko-
BMX BUMOr cuctematusauii. BoHn manu Ginbw npvBaTHUN
iHTepeC Pi3HOMaHITHOCTI 1 E€K30TUYHOCTI, iX Ha3uBanu 3a-
3smyan "Wunderkammern" (kabiHeTn vygec) (Ox. EnkiHc).
IHTepec OO0 MaTepianbHOI KynbTypyu HEEBPOMENCHKUX Ha-
poaiB BUMHMKAE TaKOX Ha PiBHi MpMBATHUX KOMEKLIN KOSOHi-
3aTopiB. Y none po3wupeHoi yBarn 0o KynbTYpHUX deHo-
MEHIB TaKOX MoTpannsanu apTedakTu iHOINCbKOro, Kutam-
CbKOrO, SINMOHCBLKOro, ErmneTcbkoro Ta OGnu3bKocxiaHoro
mMucTeuTBa W penirii. [locTynoBo, nepeBaxHO 3aBOsKU 3Y-
CUNNsM  NpeacTaBHUKIB - Teopii  NoKanbHUX  UMBINi3auin
(O. WneHrnep, A. TonHGI Ta iH.), HE NULe €BPONENCLKOMY,
ane M iHWUM KynbTypHUM YTBOpPEHHAM Oyno HagaHo crta-
TyC uMBini3auin. EK30TMYHI pedi 3 iHWKUX KpaiH CTaloTb pi-
LWEHHAMW Y HOBUX cTunsx amsanHy (T. Yinnengenn), xy-
noxHbomy aBaHrapgi (M. Mikacco), CTPWKHSAMM XaHPOBUX
xogiB getektusiB (A. KoHaH-[own).

Cnpobu cuctemaTtusauii BCbOro MHOXWUHHOMO emnipny-
HOro mMaTepiany BU3Ha4YMNN €BPONENCLKY cTapoBuHy ([as-
Hin I3paineb, Mpeuia Ta Pum), cnagkoemHicTb sikoi byna 3a-
ranbHOBM3HAHOK Ta NEriTMMOBAHOK XPUCTUSIHCBKOKO Tpa-
auuieto. Lli yTBOpeHHs, OKpim BracHe 3axigHOEBPONenchb-
KuX, 1 yBINWIIM o umsinizauiiHoro kaHoHy y XVIII-XIX cT.
Moro posksiTy nepedysana enoxa, o 6yna nosHadyeHa
k. NabbokoM TepmiHOM "nepepicTopis” B poboTi 1865 p.
"AoicTopunyHi Yacu" (Prehistoric Times). 3asHayeHa npaus
onucysana icTopito gopumcbkol BputaHii Ta mana nigTee-
POXKEHHSI apXeOonoriYHMMM 3HaxiaKamm.

MocTynoBO BM3HaHHA AOUMBINI3aLiNHOMO CTaHy €BpO-
NEeNCbKMX HapopaiB, a TakoX NPaKTUYHWUIA iHTepec OO0 ynpas-
NiHHA KOPIHHMM HaceneHHAM KOSOHIN CNPUYMHIOTL Lika-
BiCTb O TaK 3BaHWX MEPBICHUX KynbTyp. BuHukaoTe Hay-
KOBi TOBapuCTBa, L0 NPUCBAYEHi eTHONOrIT Ta aHTponoso-
rii. 13 cepeamHun XIX cT. eTHorpadivHi Bigainu crawTb He-
obxigHum aTpubyTom My3eiB NpUpPOAHOT iCTOPIT KOXHOI
"Benukoi imnepii". Ha BigmiHy Big nonepeaHLOro NOKOMiHHSA
kabiHeTHUX yuyeHux (M. BaxodeH, [x. ®peisep Ta iH.), aki
BMBYAIM NepeBaXXHO TEKCTU, Linuin psag eTHorpadis cop-
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YxpaiHchbKi KyJabTypoJIoriuHi cTymii

MYIOTbCS Ha 3acafax YynopsiikyBaHHSI My3eMHMX eKCcro3u-
ui: X. TomceH (HauioHanbHuii mysen [aHii), E. Tannop
(ETHoOrpadiyHmin mysent OKchopACLKOro yHiBepcuteTy) 1
iH. 1978 p. KoHrpec CLUA 3acHoBye Bropo eTHonorii (Ha-
aani bropo amepukaHcbkoi eTHonorii). Lle 6yna ogHa 3
neplwmx ¢opm iHCTUTyanisoBaHOro HayKoBOro iHTepecy
00 KOMeKUIOHYBaHHA KyNbTYpHOI cnagluHN KOPIHHUX
Hapogis, Ha 6asi sikoi noTiM ochopmnioeTbc CMITCOHIBCh-
KU HCTUTYT Yy BawwuHrtoHi (Smithsonian Institution in
Washington) [12], wo 3anpoBagxye nepwy nporpamy
BNacHe CUCTEMaTU4HUX HaykoBux gocnigxeHb. OCTaHHIo
¢dopMyloTb Ha 3acagax eBOJIOLIOHICTCbKOI  KOHUenuii
J1. MopraHa Ta 3a 1oro KepiBHULUTBA.

TepmiH "eTHoc" go XIX cT. BMKOpUCTOBYBanu Ans nos-
Ha4YeHHS! A3UYHULIbKMX HapoAiB (TOOTO TUX, WO He 3Hamnu
XPUCTUSIHCBLKOI KoHconiaauii). Lisa Tpaguuis 6epe novaTok i3
rpeubkoro nepeknagy Craporo 3anosiTy, Ae TepMiHOM
"eTHOC" cTanu nepeknagaTtn eBpencbke crnoso "roi", To6To
HeeBpei. [0 UbOro enniHiCTYHOro 3BYXXEHHSI TEPMIH "eT-
HOC" MIr BMKOPUCTOBYBATUCS Y LUMPLLUOMY 3HaJeHHi ob'eq-
HaHHA Oyab-sIKUX Nogen i HaBiTb TBapyH. AHanoriyHa Bpa-
Xatoda Konisist BigbyBanacs i 3i 3MicTOM MOHATTS "Hauis".
AHrMoMOBHa TpaauLis CNOBOBXWBAHHSA 3akpinuna 3a Tep-
MiHOM "eTHoc" koHoTaujii "iHo3eMHWU", "BapBapCbkuUin" i
"A3UMYHNLBKUIA" Y MOPIBHAMBHOMY 3Ha4YeHHi 00 TepMiHiB
"Hapoa" Ta "HapogHui", "umBinizoBaHun".

Y XIX cT. uen ceHc TepmiHa "eTHOC" NoM'aKWyeTbCs Yy
3HaYeHHi "Pi3HOMAaHITHUX KyNbTYpHUX rpyn” y NpuB'a3yBaH-
Hi 4O BUXiQHOI CMINBbHOCTI iXHIX MOBW, TEPUTOPIi, KYNbTYpMW.
Lle He morno ctatucsa 6e3 BNnMBY HiMeLbKOi Tpaguuii, 3a-
NPOMNOHOBAHOT n. lepaoepowm, wono annikauii TepmiHa "Ky-
NbTypU" Yy MHOXWUHI. MHOXMWHHICTb KyNbTyp NEBHUM YMHOM
noknukaHa Gyna Bigpi3HATMCSA He nuLle Big €AHOCTI LuBIni-
3auii (3 eBPOLLEHTPUCTCHKUM i HaBiTb hpaHLy3bkum 3abap-
BNEHHAM), ane i Big MHOXWHHOCTI GionoriyHnx BuAiB nio-
OWHW, 3HaAYeHHs SKOI 3akpinunocst 3a TepMiHOM "paca".
OctaHHe "raHebHe cnoeo" [1, c. 252] M. Fepaep Bigmosns-
BCA BXuBaTW, nigkpecnioe . ApeHaTt. Aoxe cneuundika
KOXHOI 3 KynbTyp BUMMMBAE 3i CBOEPIOHOCTI Hapoay y noro
€OHOCTi 3 MOBOIO Ta TepuTopieto, ane nosa GionoriyHnMum
napametpamu. [lo V. Fepaepa HaBiTh y HiMeuUbkii MOBi
cnoBo "KynbTypa" BXMBanM K CUHOHIM umBinizadii. Mg
OCTaHHbOK Hacamnepea manu Ha yBasi CTUMb NPUEBOPHO-
ro XuTTa paHuy3bkoi abCconTHOI MOHapXii, AKy KonitoBa-
NN yci: Big paHLy3bKoro YHoOBHMLUTBA Ta Oypxkyasii (OK.-
B. Monbep) Ao HiMmeubkux npuaBopHux kin (H. Eniac,
P. CeHHeT). Yepes ®. boaca HiMeupKa iHTEHLUIss MPO MHO-
XWHHICTb KyNnbTyp NPOTWM OOHOMIHIMHOCTI "yHiBepcanbHUX
icTopiv umeinisauii” (P. Binbsimc) 6yna npuBHeceHa B none
aMepUKaHCbKOI KynbTYpHOT aHTPONOorii.

3aranom eTHorpadia Ta eTHONOris SK Hayku npo Bu-
BYEHHSA TaKOro TUMy CninbHOCTEN (TepuTopianbHO Ta MOB-
HO CMOpiAHEeHWX, ane no3a iXHiM AepXaBHUM CTaTycoM)
iMANiunTHO 30epiratoTb KOHOTALK0 MPOTUCTABIIEHHS] €THO-
CiB UMBINi30BaHMM/TUTYNbHUM HauisM (Hanpuknag, KOHO-
Tauilo eK30TUYHOCTI Y CMOBOCMOMYYEHHi "eTHIYHMIN pecTo-
paH"). Hagani BUHWKHEHHSI TepMiHiB "KynbTypHa/couianbHa
aHTpononoria" noM'skwWye Ti kKoHoTauil, Wo 36epirana eTHo-
rpadid. AHTpornonoria sk Hayka Mpo FMAUHY K LinicHY
iCTOTY cTana OinbLIO MIpOK KOpentoBaTu 3i 3HAYEHHAM
KynbTYpHOI aHTPOMOonorii Ak HaykM MNpo Pi3HOMaHITHICTb
KynbTyp. T. ['piB3, aBTOp cTatTi "KynbTypHa aHTponosnoris"
B "CrOBHMKY KynbTYpHOI Ta KPUTMYHOI Teopii", BU3Hae nu-
TaHHA "4OMy MNpeacTaBHMKWM Pi3HMX rpyn MoBoasATb cebe
no-iHwomy" [8, p. 155] 6a3oBunm Ans wiei AUCUMNIIHN.

3a3HayeHe 3anuTaHHsa J03BOMSE BUBYATU HE NULLE Ky-
NbTYpU KOPIHHUX HApOAIB, ane M iHWMUX HeiHCTMTyanisoBa-
HWX CMIMBLHOT Cy4acHOro cycninbcTea. 3anyyeHHs npobnem
OOCNIMXEHHA KynbTyp Cenuiy, MiICT, nepegmicTb, LUKif,

nikapeHb TOLLO 3HAYHO PO3LUMPUIIO NPeAMETHe none Kyrb-
TYpHOI aHTponororii Ta ii MeToaiB, a TakoXX METOAMKM A0C-
nigxeHb. OTxe, KynbTypHa aHTPOMONOrisa — Le Hayka nons
KyNbTYPHUX JOCHiMXEHb, LLO Mae TEOPEeTUYHNIA Ta emnipu-
YHUI BUMIP BMBYEHHS. [T NpeameT — KynbTypHi NpakTUKM 3
HM3bKUM piBHEM AndoepeHuialii cdep (MaTepianbHoro,
coLianbHoro Ta yxoBHOro BUPOOHMLTBA).

CamMoBU3HaA4YeHHA NONsA KyINbTypPHOI aHTPOMONIOTil.
KynbTypHa aHTpononorisi we 1 goci nuwe Habysae craTy-
Cy akageMiyHOi AucumnniHn 9Kk cdepa NeBHOro iHTepecy
HayKoBLjiB Ta agMiHicTpaTopiB. [N uboro noTpibHi Tpagu-
Lii poboTK 3i 3HAYHMM 0BCsiIroM HaykOBOro MaTtepiany, Oo-
CBig (OYHKUIOHYBaHHSA HAyKOBWUX [HCTUTYTIB, BUKMadaHHS
Aucumnnid Ta cneuianbHocTen. Yce Le ohopMoETLCS Nn-
we y gpyrin TpetuHi XX cT. 3okpema, BiAMexXyBaHHs Big
GionoriyHoi aHTpononorii Ta eBOMLIOHICTCLKOI Nporpamm
nos's3aHe 3 iM'am ®. boaca (nepwmin npodpecop aHTpomno-
norii Konym6ilicekoro yHisepcuteTy, M. Hbto-Mopk), skui, 3
ogHoro 60Ky, HanonsraB Ha HeOOXigHOCTI PO3MexyBaHHS
pacu Ta KynbTypu, a 3 iHLWOro, eBOJFOLIOHICTCKIN KOHLenLil
€0HOCTI Ta NiHIMHOCTI KyNbTYPHOro PO3BUTKY NPOTUCTaBNSAB
andysioHiam. CnpsiMyBaHHs aHTpononorii B 6ik coujanbHux
Hayk Oyrno 3gincHeHo A. Pegaknicpd-BpayHom ta B. Mani-
HOBCbKWM, SKi 3anpornoHyBanu BMBYaTK opraHisaLii KopiHHKX
HapofdiB sk coujanbHi iHcTUTYTU [3, p. 12]. A. Peaknidd-
BpayH Bu3Hauyae crtaTyc couianbHOI aHTpOMnonorii ik Teope-
TWUYHOrO y3aranbHeHHA MaTepiany, 3ibpaHoro eTHorpagieto,
30kpema B eTHorpadiyHux inbmax. [lo Toro 3 AocTatHbo
HeandepeHLinoBaHoro iHTepecy 3poctany npeameTHi nons
i KyNbTYPHOI, 1 BidyanbHOI aHTPOMNOOTii.

KynbTypHa aHTpOMOnorifa sik BUAB TEKCTOLEHTPU3-
My Ta AUCKYPCOLIEHTPM3MY 3axigHoi Hayku. Cama "aH-
Tponororis BUHUKNA Sk Hayka B cnosax" [11, p. 5] He3ane-
XKHO Bif HaUioHanbHOro BapiaHTy odopMIeHHs (BputaHch-
KOro Y”M aMepuKaHCbKOro, KU e Ha3mBanu eTHOMOrIE).
Mepwi pgocnigHWkn apxaivyHux KynbTyp Oynu nepesBaxHO
JocnigHukam TekcTis (k. dpeitsep, M. Baxoden). Lie B3a-
rani Bignosigano Tpaguuii rymaHiTapHuUX Hayk, ansg sikux
MmaTepianbHO OCHOBOW AochiXeHHs 6yB TekcT. Lle 6yno
HacCTiNbKN O4YEBMOHO, LLO HaBiTb HE BUMHWMKANO YABIEHHS,
L0 MOXe OYTM LOCh iHLLe.

OnTuka TekcTy (NMMCbMOBOrO crioBa) Mictuna asa gyH-
AameHTanbHuX dpenmn: hoHeTUYHe NMUCbMO Ta TEXHOMOo-
rit0 APYKYBaHHS, @ OTXe, nepLly iCTOpUYHY popMy TEeXHid-
HOro BiATBOPEHHS, SKi i Bynn OCHOBOKO AYyXOBHOrO BMPOOG-
HuuTBa MogepHy. Hacnpasai TEeKCTOLEHTPU3M Mae CBOEHD
AOMiHaHTOO BidyanbHi npakTukn. OTxe, TyT 6a3oBol0 YyT-
TEBOK oOpieHTauieto Oyna akTMBHICTb NioACbKOro oka. Y
TEKCTi NiHilHa aKTUBHICTb OKa HaBiTb We Ginbll aBTOHOM-
Ha, HiX Npu po3rnsaai dpoTtorpadii, 4e TexHiYHi napameTpu
3MOMKN — HE MEHLU aKTUBHI y4acHWKW npouecy dopmyBaH-
HA 06pa3y, HiX pakypc nornagy dotorpada abo rnsgava.
3a nosiBu TEXHOMOTIii 3anucy 3Byka B kKiHemaTorpaci B3ara-
ni n eTHorpacdivyHMX ilbMax 30Kpema 3HadeHHs Bisyalnb-
HOT JOMiHaHTK We Ginble po3MmuBaeTbes. [poTe, OCKinbkK
TekcT (To6TO ApyKoBaHe CnoBo) TpMBanuii Yac OyB €AMHOIO
NPaKTUKOIO 3LiNCHEHHSI HAYKOBOTO 3HaHHSI, 3MiCT 3HaHHS Ta
1oro cnocié ohopMIEHHS, a TakoX CMPUAHATTS He po3pis-
HAnuca. BignosigHo poboTta 3 Tekctom Byna eguMHum cno-
CcoDOOM HaykoBOro AocnimpkeHHsi. BnacHe TeKCTOLEHTPU3M i
CTaB OCHOBOW AMcKypcoueHTpuaMmy MoaepHy, agxe maco-
BE CMOXWBAHHA Ta HaBiTb BUPOOHMLITBO ANUCKYPCY (€QHOCTI
BUCIOBMOBaHb Ta CUTyalii, y AKiil iX 34iACHIOTL) Biaby-
Banocs Ha 3acagax "MaTepianbHOi KOMyHikauii" apykoBa-
HMX TeKcTiB. 3oKpema, CTaHOBMEHHS KyNbTypHOI aHTPomMo-
norii Hacamnepep BiAbynocs sk KOPMyc TEKCTIB TUX y4e-
HUX, SIKi CTanu aBTopuUTeTaMn B Ui ranysi, a Takox 3aBas-
KW OCBITHIM i HAQyKOBMM iHCTUTYyTamMm, LLIO BMpObnanu Ta ap-
TUKynoBanu Ui Tekctu. BnacHe pednekcis Hag npupoaoto
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iHTepTeKCcyanbHOCTI cTana ofHieto i3 3acag nigpuBy MOHO-
nonii reHepanisyloumMx MeTofiB y Hayui B3arani Ta niHiiHo-
CTi PO3yMiHHS NPUPOAW KyNbTypy 30KpeEMa.

HagiTb amepukaHcbkuin gocnigHnk ®. boac nicns pe-
uenuii JocBiay HiMeLpbKoi Hayku (3okpema reorpadivyHoro
petepmiHiamy P. BipxoBa n A. BacTiaHa) BuCTYynuB npotu
3acunns yHiBepcanicTCbKMX cTpaTerii eBontoLioHiamy (Ha-
camnepeq nporpamy eTHomnoriyHnx pocnigxeHs J1. Mop-
raHa) 3 noswuii gnudpysioHiamy. BiH 3akpinve uen Bunag He
nuwe 3MiHOK KOHLeNnTyanbHUX 3acaf, ane 1n BUMOrow 3a-
NyYEHHS CTaTUCTUYHMX METOZIB Ta MONbOBMX PO3BIAOK. Ta
HaBITb Lieli peBOMoLiOHep METOAONOTrii KyNbTYPHMX 4OCHI-
OXXeHb po3yMiB pe3ynbTaTh Takoi rmobanbHoi TpaHcdop-
MaLii nepedycim sik OTpUMaHHS 3anuciB onosigen TysemMuiB
nepeBaxHO B nepeknagi NoMivYHUKiB (To6TO 3HOBY TEKCTIB).
Came TeKCTOBO O(hOpMIIEHUI ONUTYBANbHUK, LLO BYB HUM
CTBOPEHMUIN, CTaB FONIOBHUM iHCTPYMEHTOM aMepUKaHCbKUX
NonbLOBWNX €THOMOrIB Ha noyaTtky XX cT. | xo4a nocnigoBHU-
kn ®. boaca nuwanucs cBoiMu "CyBOpUMKN MeTo4amu JOC-
NipkeHHs" [uMT. 3a 12], BOHM 3MyLleHi Oynu noknagartucs
Ha nepeknagadvie, YMe CBaBiNNs y nepeknagi e pas Bu-
KPUBMANO aBTEHTUYHICTb OTPUMaHMX OaHUX.

He3abapoMm Takui nigxia Ao gocnigkeHb 3a3HaB 3Hau-
HOi KpUTUKM. TUM nade, WO pearnbHi NpPakTUKM TybinbLiB
yXe i Ha Ton yac GaraTo B YoMy Oynu 3ano3NYEHHSM Yy
€BponenuiB, a TOMy A0OBOAWUMNOCA MOKNagaTUCs Ha OnoBigi
npo nonepeaHi Tpaguuii. 3aranom nigxig . boaca 3anu-
LIAETBCA B MEXax TEKCTOLEHTPUYHOro po3rnsgy eTHOMOorii
("text-centered view of ethnology" [5]) Ta "AnCKypCcOLEHT-
puyHux" [6, p. 391] meToaiB AOCNIAKEHD KYNbTYPU.

KomMmneHcaTtopHa Ta 36epiratoya ¢yHkKUis BisyanbHOI
aHTpononorii. BaxnveyiM KpoKoM y NofonaHHi Takoi Tekc-
TOLIEHTPUYHOI OpieHTaLii NoNboBUX AOCNILXEHb, 30Kpema
6oaciaHuiB, ctana BuMora Bigomoro aHtpononora b. Mani-
HOBCBLKOrO, SIKUI HaMaraBCs CKOPOTUTU KyNbTYPHUIA po3puB
Yy4acTio OOCHNIAHUKA Y XKWTTI CRinNbHOTU TyOinbuiB (MeTon
3aIny4YeHOro CroCTEPEXEHHS) Ta BMBYEHHSIM iXHbOI MOBW.
Taka nosuuis NpMHLMNOBO BIAPI3HAETHCA Big ncuxonorii Ta
cpizionorii 3 iXHiMM MeToauKaMKn OOCNIAXKEHb, O BUXOOUIN
i3 3a60pOHN 0COBUCTOro 3B'A3KY Ta MPUHUMNY "NOABINHON
cninoTtn" [8, p. 156]. MNMocTynoBo Taka HacTaHOBa NapTULM-
naTuMBHOCTI Byna KoHuenTyanisoBaHa B KyNbTYpHIll aHTpO-
nonorii Ha 3acagax ono3uii "eTU4YHoro — emiyHoro", 3a-
NPOMOHOBaHOI aMepukaHcbkuM fiHreictom K. J1. Mankom.
BiH BUOkpemuB cydikc -emic 3i cnosa phonemic (To6T0 Te,
L0 CTOCYETbCSA (DOHEM).

Bb. ManiHoBCbKMIA TakoX nigkpecnoBaB 3HaAYeHHA Qik-
cauii eTHorpacpiyHoro maTepiany ONTUYHOK TEXHIKOIO, SK Y
TOW Yac pyHKUioHyBana BidyansHa aHTponornorisi. BiH 6pas
KamMepy Ha NonboBi AOCNIMKEHHSs, ane, K cam 3a3HauuBs,
He oApasy novyaB CTaBUTUCS YBaXHO A0 "BidyanbHWX HOTa-
TOK"[10, p. 41]. | NULWWe 3rogoM yCBiAOMUB iXHIO BaXKIMBICTb
ONs BNUCYBaHHA KyNbTYPHUX (PEHOMEHIB Yy coLianbHUn
KOHTEKCT, Lo cTano 6a30Boo cTpaTerieto dyHKLioHaniamy.

[o nosiBn 3BYKOBOro KiHO CrioBa KOPIHHOIO HacerneHHs
e TexHiYHO He mornu 6yTn 6esnocepeHbO BMUCMOBIEHI,
a TMM nade 3anucaHi npeacTaBHUKAMU Manux Tpaguuin.
Byab-Ake aHTpononoriyHe 3HaHHA Oyno BWMCNOBMIOBAH-
HAM Ta CY[XXEHHAM Kpi3b MPU3My MUCbMa LUBINi30BaHUX
Hapogis. HaBiTb y metadopi K. lpua npo HeobXxigHicTb
npounTaHHsa "manyckpunty" [7, p. 10] iHWOI KynbTypw,
Xo4a BiH 3anucaHum y "XecTax, MarntHKax, MY3U4HUX
3Bykax" [7, p. 45] Ta iHwWuKX "dpopmax nosegiHkn", BigyyT-
Ha TEeKCTOLEHTpUYHa OpieHTalis Uboro etany KynbTYpHOI
aHTpononorii. BoHa Hanexana 0o napagurMu TeKCTOBOI
KynbTypu, a OTXe, ii pe3ynbTaT MEeBHOK Mipow OGynu
BUKPUBIIEHI 3TaKNUX MPUYNH:

e TekcTu Mornu GyTW 3anucaHi nue 3axigHUMM Mo-
BaMu 3 iXHiMW Kogamu KynbTypu;

e cama onTvka TekcTy Oyna Hanbinbll iHTEHCUMBHO
dopMoto AndepeHLiaLlii BisyanbHUX NpakTUK aBTOHOMIT OKa.

OTxXe, KynbTypHa aHTPOMNOMOris BUHUKIA SIK 3MiHa npe-
AmeTa (KynbTypa HeeBponewncbkux Hapogis), ane He nig-
X0y [OOCMigXeHHs — HEeEBPOMENCbKi Hapoau BMBYanucs
Kpi3b Npu3my 3anuMcaHunx €BponenuaMn TeKCTiB (sKi po3sy-
Minnca gk Mip abo ¢ponbknop) nuwe 3 HeEBENUYKUMU [0-
NMOBHEHHAMUN MYy3e€eiKOBaHMX LUMATKIB MaTepianbHOi Ky-
nbTypu, WO Manu pagwe "aHTUKBapHWA iHTepec", 3a BU-
cnosoM B. ManiHoBcbKOro, a oTxe, BUNaganu 3 KOHTEKCTY
neBHOI KynbTypHOI npakTukn. [lacdoc yHKUioHani3my
B. ManiHoBcbkOro nonsiraB 3okpema B TOMy, o6 po3ymiTu
OYHKLIO KyNbTYpW Ha couiansHOMy Tni gin iHameiga. Mpo-
T€ TEKCTOLEHTPM3M MeTOofiB AocnimxeHHa OyB cnocobom
PYVHYBaHHSA LIiNICHOCTI BUXIQHOrO KOHTEKCTY. Jlorika BUpOO-
HMLTBa Ta CMOXMBaHHA TEKCTy obymoBmnoBana n obmexy-
Bana crneundiky aBTeHTUYHUX KynbTyp. MNogonatun 3axigHuim
CTUNb TeKCToBOI "MyMicpikauii" Ta aHaTomyBaHHs GaraTo B
YoMy "MepTBOro Tina" Manux KynbTyp AOMOMOIMNU TeXHi30-
BaHi ONTMYHI Mefdia Ta BidyanbHa aHTpononorisa. CnovaTky ii
pO3yMinu sk iIHCTPYMEHT MOoNsi KynbTYPHOI aHTpononorii 3a-
ans dikcauii, a omke, 30epexeHHs TakuM YMHOM KyrbTyp
HapoAiB, WO 3HMKanM Ha O4Yax aHTPOrOIOriB, 3a BUCIIOBOM
M. Mig. OpgHak Taka iHCTpyMeHTanbHa peaykuis BidyanbHol
aHTpOonosorii cTana npegMeToM KpUTUKK.

CTaHOBNEHHS NonsA Bi3yanbHOI aHTponosnorii AK ni-
KBiQHOCTi 3aXigHOro TEKCTOLEHTPU3MY rymMaHiTapHoro
3HaHHA. 3 BMHWKHEHHSIM Bigeo3anucy 3'aBunacs MoXnu-
BiCTb He nuLle nepekasyBaTW, K, HaNpuknag, BUroTOBMS-
I0Tb ropwuka, ane nobaunTn Le Ha BnacHi oui. 13 uboro,
3gaBanocb 6w, cryk6oBOro MOMEHTY BWMMUBAE Kinbka
BaXXITUBUX METOOOMOrNYHNX HACTaHOB.

Mo-nepLe, 3a 4ONOMOrO Bideo-, a NoTiM 1 ayaiosanu-
Cy HEMUCeMHi Hapoau oTpuMManu MOXIMBOCTI cami BUCMO-
BMOBATU CBOIO NO3uuito. Lium ymoBa NOBHILIOro 3any4eHHs
HOCIIB KOPIHHUX KyNbTyp OTpuMaria HOBi MepcrneKkTuBn 3ain-
CHEeHHsl, ane He 6yna pocsirHyta octatovHo. M. Mig 3a-
yBaxye: crnig nam'atatv, wo obpsag, 3giicHeHun ana di-
NbMYyBaHHS, yXe BiOpi3HAETbCA Bif aBTEHTUYHUX YMOB WO-
ro nposegeHHsa. Putyan nepepbayae caMO3aMKHEHICTb i
€aMofoCTaTHICTb CMiNbHOTA B LIbOMY CBSALLEHHOMY NpoLie-
ci. BnacHe putyan i € npoLiecom BUpobGreHHst caMme Takoro
TUNY CRINBbHOTWY, | HASIBHICTb OKa iHLIOrO, Lo 3aBXau € "nu-
xum okom" (meTadpopa XK. llakaHa), pynHye Lo camo3amk-
HeHiCTb. HasBHICTb iHLWOro, HaBiTb TOro, XTO NPOCTO Au-
BUTbCSA abo 3HiMae, NpodaHizye puTyan TuM, WO BKIOYAE
noro B iHLWY ifeanbHy CTPYKTYpy (ak nokasas [". Fagamep),
nepeTBOPHOOYMN Ha BMAOBMLE. 3 OrMNsAy Ha ue cnocrepe-
XKEHHSI HE € OHTONOrYHO HEWTPanbHUM, TUM Maye LWoao
NPaKTUK ManeHbKnx Tpaguuin.

Yce X Bigeo- Ta ayaiosanucu 0O3BOMAKOTb OTpPUMATU
BMacCHWUI ronoc Ta BUMMAS He3axiAHUM KynbTypHUM Tpaau-
LisiM no3a napagurMord TEeKCTOLEHTpU3My. TuM camum
Bigeonpoaykuis 3gincHioe igeto "npasa ronocy". ETHorpa-
diyHi inbMKM cTanu onTuManbHUMKM pecypcamu 3bepira-
NbHOI aHTpononorii.

Mo-apyre, pyxoma KapTuHKa iflbMyBaHHSA NAEMiHHMX
puTyaniB 4O3BOMANa Matu ajekBaTHile po3yMiHHSA B3a-
emogii He nuLle MAVHU | NAVHU B LbOMY Npoueci, ane
" NOAMHU Ta TBapWHKW, NIOAVHKU Ta pedi. BnacHe ixHe no-
3aiepapxiuHe "3ibpaHHsA pasom" (M. Magerrep) nosepTtae
npegmMety crtaTtyc "pevi" He B Kkpyroobiry ToBapiB, a B
6inbl aBTEHTUYHUX popmax B3aemogii. | xoua nepummm
TBOpUSAMM eTHorpadiyHux inbMiB Ue chnpunmanocs
pajLle SK eK30TUKa YyXXUX KynbTyp, MpOTe NOeTuKa Takux
Tpaguuin He morna "He BnagaTu B OKO" MOKOSiHb rnaga-
4YiB i MOCTYNOBO Yepes ue cTtana caMoCTinHUM NpegMeToM
pednekcii 4oCNiAHUKIB.
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Mo-TpeTe, eTHOrpacdpivHi 3anucuM ganu JocTyn OO Ky-
NbTYPHUX PEHOMEHIB HE OAHOMY MOKOMIHHIO JOCNIAHMKIB,
AKi cami AMBUNNCH Ha HUX "pisHMMK ouynma", To6TO 3 pis-
HUX METOAOMOriYHMUX Ta TeopeTU4HMX noauuin. Taka nep-
CreKkTMBa YMOXMMBMOBana MpoAYKTUBHICTE HAayKOBOrO
BMBYEHHSA Ta MEBHUM YMHOM [03BoMsna nogonatun obme-
XKEHICTb N aBTOPUTETHICTb NNLLE OQHOrO TNYMayeHHs, fke
Marno npuvBinenoBaHUn 4OCTYN 4O eMNipU4HMX maTepianis
NnonbLOBMX AOCNIAXEHb i penpe3eHTyBana iX yxe y Tekc-
TOBOMY BUIMA4I.

3rogom y npoueci HakonnyeHHsa eTHorpadiyHmx inb-
MiB We O6inblue po3KpMBCS KnacudikauinH1iA noTeHuian
BidyanbHOI aHTPOMONOrii LWOoAO eMNipu4yHOro marepiany.
Cnig nigkpecnuTy, WO TEKCTOBI A)Xeperna HakonvvyBanucs
CTONITTAMU, Nepes TUM SiK OTPMManu sikeCb HaykoBe pos3y-
MiHHS1, HE KaXKydn BXe Npo BMacHi MeTogonorivHi ctparerii
pocnigxeHHs. BogHouyac TekcToueHTpu3m OyB Henposo-
pyYM ONSA BUCOKOI KyNbTypu. TakoX 3 HaKOMUYEHHAM eTHOT-
padiyHOoro MaTepiany nuvwe 3a napy AecsaTuniTb cTano
3p03yMino, Lo Bigeodikcauis ogHOYacHO € NpouecoM Bu-
pobneHHs BidyanbHUX penpe3eHTauin i cnocobom iXHbOro
aHanisy: 4yepes Bigbip Ta dikcauito obpasiB, ixHe Bnopsaa-
KyBaHHS B NpOLIECi SK 3MOMKM, Tak i nepernsgy, a Takox
OMUCaHHA N ocMUCNeHHs. BuokpemneHHs Ta ycBigomneH-
Hsi enemeHTIB BidyanbHOro aHanidy notpebye BM3HaAYEHHS
Bi3yanbHOI Ta 3006paxanbHoi KOMYyHiKaLii sik enemeHTy Bi-
3yanbHuX gocnigkeHb. KpiMm TOro, TexHiYHi MOKasHUKM on-
TUYHUX Mefia BHOCATb CBOI KOPEKTMBU y hpenmyBaHHSA
Bi3yarnibHOro 306paxeHHs.

MpenctaBHMK BidyanbHOi aHTponororii B LBenuapii
(YHiBepcuteT BepHa) M. LLonbne 3ayBaxye, Lo Ust AUCLU-
nniHa cTocyeTbcs, No-nepLue, cepu "HaykoBOro BUBHEHHS
BidyanbHOI MaHidecTauii aHTpononorii MucteuTsa, mare-
pianbHOi KynbTypy Ta putyanis", a no-gpyre, € "pednekcu-
BHUM Ta [ianoriyHMM — BUKOPUCTAHHAM Ta CTBOPEHHSAM
obpasiB, akumu nogm npeacraenanu ta/abo npencraeBns-
nn cebe, BUKOPUCTOBYHUM TEXHOSOTIYHI HOCIT, Taki siK KiHO
Ta goTtorpadii” [12].

BucHoBOK. AHTpononoria Hamaranacs cdopmysaTtu
HayKoBe PO3YMiHHS FIIOAMHWU | HaBiTb CBITY $K LiniCHOro
heHoMeHa (MOedHYHUN TEOPETUYHI y3aranbHeHHs 3 oro-
poto Ha eMnipuyHMi MaTepian), ToAi K KynbTypHa aHTpo-
nonorig cokycyBanacsa Ha BUBYEHHI KynbTypHOI pisHOMa-
HITHOCTI. €AHICTb Ui€l pi3HOMaHITHOCTI monarana B TOMY,
Lo Oyab-sika MHOXWHHICTb CBIiTiB MPUHLMMNOBO BIiAPIi3HSIE iX
Bif, YHidbikauii MogepHoro ctunio KynbTypu. BisyanbHa ax-
TpONosoria 3'ABNSETLCA SK NepexpeLLeHHst MoniB KynbTyp-
HOI aHTPOMONOril SK akageMmiyHoOi AucumniiHn Ta cdepu
3aCTOCYBaHHSA TEXHIYHMX ONTUYHWX Mefdia, a oTxe, NocTae
HOBMM [)XeperioM eMnipu4yHoro matepiany.

IHTerpauia ABOX acnekTiB BidyanbHOI aHTpononorii (Bu-
pobneHHs Ta BMBYEHHHA 0OpasiB) BUBOAWTD ii 3a OyXKW Kna-
CMYHOrO CTUIIO MO3UTUBICTCHKOI HaYKW, SIKMI BU3HAYaB Cro-
rmsaganbHun ctatyc cyb'ekta, 3 ogHoro GOKy, a 3 iHLWOro
00Ky, nocTaBvB MiA CyMHIB MOHOMOMiO OMNTUKM TekcTy. Ho-
BOEBPOMENCHKUIA CYB'eKT K pokyc 060X LMX iHTEHLUi npe-
TeHOyBaB Ha HeynepeakKeHICTb CBOIX pe3ynbTaTiB Ni3HaHHs
Ha 3acajax nuue iHTenekTyanbHOI 3any4eHocTi y npouec
noro BupobrneHHs. [MoaBiHa 3aaHraXXoBaHICTb NepLUMX
npeacTaBHUKIB KynbTYPHOI aHTpononorii, Aki 6ynu nioHepa-
MM i BidyarnbHOi aHTponomorii: no-nepLue, BUXiAHWIA KOMOHia-
NbHUIA iHTEepec A0 KyNbTYPHUX NPAKTUK iHLWMX HapoAis; no-
Apyre, po3yMiHHA HAyKOBLIAMWU NEPCNEKTUB 3HUKHEHHS Kyrb-
TYPHUX NPaKTUK IHLWMX HapoZdiB BHACMIAOK 3iTKHEHHS 3 iHAY-
CTpianbHOK LMBIni3aujieto, — nNpuM3Boamna 4O 3aroCTPeHHs
ANAAKTUYHOrO W iNCTPATUBHOIO XapakTepy yHKLiOHYBaH-
HS 3a3HadeHoi AucuUMNMiHM Ha nepwomMy eTani ii pO3BUTKY,

ane Tak 6yno He 3aBxan. TEKCTOBI 3acafyn Takoro HaykoBO-
ro OQUCKypcCy 3araniom po3rnsiganu sik "npo3opy” OCHOBY ANng
OUCKYPCOLIEHTPUYHUX METOZLIB AOCTIMHKEHHS KynbTypu Ha-
BiTb HesaxigHux Hapogis. Jlvuwe BUSBNEHHS HayKoOBOro Mo-
TeHUuiany ayaioBidyanbHOro maTepiany BiAKpUBaE MOXIMBO-
CTi iHLLIOT ONTUKN, SIKa HEe NPOCTO 3anepeyye TEKCTOLEHTPU3M
y uinomy, ane [03BOMSiE€ 3pO3YyMITU MOro Micue B CUCTEMI
ryMaHiTapHOro 3HaHHs1 Ta TEXHOSONIN.
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THE PROBLEM OF FIELD RELATIONSHIP CULTURAL AND VISUAL ANTHROPOLOGY
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The article is devoted to the study of the relevance of anthropological issues in the beginning of twentieth century and socio-cultural background of
the anthropological sciences. The specificity of the subject and method of anthropology as a science in general focused on the systematization of
empirical material which was studied. In this context, the logic of the formation of cultural / social anthropology and its instrumental interest to the video
productions of technical media is studied. Anthropology tried to form a scientific understanding of human world as a holistic phenomenon (combining
theoretical generalizations based on empirical data), while cultural anthropology focused on the study of cultural diversity. Visual anthropology
emerged as a crossing of the fields of cultural anthropology as an academic discipline and the field of application of technical optical media, and thus a
new source of empirical material. The gradual accumulation of empirical material in the "field researches” of anthropologists allowed to significantly
expand the subject area and optics of anthropological science. And also it allowed visual anthropology to go gradually beyond the instrumental function
that was originally intended for it. Meanwhile, the text-centered view of ethnographic material led to the transform of the culture of indigenous peoples
into the codes of Western civilization, and hence to its reduction. Any of the various authentic non-Western cultures fundamentally distinguishes them
from the unification style of the modern culture. The accumulation of video production by ethnography has allowed not only to preserve the
disappearing authentic cultures, but also to develop methods of systematization of visual material, as well as to understand the role of visual
anthropology as an autonomous discipline of the humanities. The integration of two aspects of visual anthropology (the production and study of
images) casts doubt the classical style of positivist science: in particular, on the one hand the status of the subject as an observer or a spectator, on the
one hand, and the monopoly of text optics, on the other.

Key words: anthropology, cultural anthropology, visual anthropology, text-centrism, text-centered view of ethnography, discourse-centered methods of
cultural research.

E. 0. MaBnoBa, a-p ¢unoc. Hayk, npod.
KneBckui HaumoHanbHbIW yHuBepcuteT umeHu Tapaca LLleByeHko,
yn. Bnagumupckas, 60, r. Kues, 01033, YkpanHa

NMPOBNEMA COOTHOLUEHUSA MONEN KYNbTYPHOW U BU3YATNIbHOW AHTPOMONOMUU
B NIOTMKE KPU3UCA TEKCTOLIEHTPUYHbIX METOAO0OB UCCIIEAOBAHUA KYJNbTYPbI

lMocesiujeHo u3yyeHUro0 akmyanu3ayuu aHmpOoIoI02UYECKUX 80MPOCO8 Hayana XX 8. U COYUOKY/IbMYPHbIX yC/108Ull 03HUKHOBEHUSI Kopryca
aHmpornosio2u4yeckux HayKk. PaccmompeHo cneyuguky npedmema u Memoda aHMPOIo/Io2uU KaK HayKu € YesioM, opueHmupoeaHHoli Ha cucme-
Mamu3ayuro 3Mnupu4ecKko20 Mamepuana. B amom koHmekcme uccrnedogaHo s102uKy hopMmuposaHusi KynbmypHol/coyuanbHol aHmponono2uu u
ee UHCMpyMeHMasnbHO20 UHMepeca K eusyanbHol npodyKyuu mexHu4yeckux medua. [focmeneHHoOe HaKon/ieHUe 3MMIUPUYeCKo20 Mamepuana e
nosieebIx uccredoeaHusiX aHMPOINosI0208 M0380/UI0 3HaYUMESIbHO pacwupums npedmMemHyro cghepy U ONMUKY aHMPOMosio2uyeckoli HayKu u
rnmocmeneHHO ebllimu u3yasnbHol aHmponosioz2uu 3a npedesibl Mol UHCMPYMeHmasbHOU posiu, Komopasl nepeoHayasbHo eli omeodunack. Mexdy
meM meKcmouyeHmpu4Hoe paccMompeHue amHozpaghuyecKko2o Mmamepuasna NpPUeooduso K nepesody Kysbmypbl KOPeHHbIX Hapodoe 8 KOOkl 3ana-
OHol yueunusayuu, a cnedosamesnbHo, k ee pedykuuu. HakonneHue eudeonpodykyuu amHozpaghuell M0380/1UN0 HE MOJILKO COXPaHUMb uc-
yesarowyro aymeHmMu4HyIo Kysbmypy, HO U esipabomams Memoodbl cucmemMamu3ayuu eusyasbHO20 Mamepuarsna, a makxe 0Co3Hamb pPosib 8U3y-
asnbHOU aHMPOIMosIo2uU Kak a8MOHOMHOU OUCUUNIUHBI MO 2YyMaHUMapHbIX HayK, 8bIsi8U8 HEMPO3PayHOCMb U 3aaH2aXKUPO8aHHOCMb OUCKYpP-
coyeHmMpuYHbIx Memodoe uccsiedoeaHusi Kysbmypbl.

Kntodesbie cnosa: aHTPOMNONOMUs, KynbTypHasi aHTPOMONOIWS, BU3yaribHasi aHTPOMONOrusl, TEKCTOLIGHTPU3M, TEKCTOLIEHTPUYHOE PacCMOTPEHUe 3THOr-
paduu, AUCKYPCOLIEHTPUYHBIE METOAbI MCCNIEA0BAHNS KyMNbTYPbI.
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OPHAMEHTAJIbHI MOTUBU B CYYACHUX AN3AUH-NMIPAKTUKAX

lpoaHanizoeaHo cy4acHi du3aliH-MpakmuKu Ha OCHOei cuMeoJliKo-opHaMeHmaslbHUX Momueie HapoOHO20 Mucmeymea ma
iXHIO akmyasnizayiro 8 emHoMucmeuybKuUx HanpsiMax, wjo eidobpaxaromsb criieeioHoweHHs1 mpaduyiliHux acrnekmie 3 iHHosauili-
HUMU, cuM80J1iYHy mpaHCcsyio KyibmypHoao doceidy 8 Yaci ma npocmopi, CIMeopeHHs1 CUMBOJIiYHO YiHHiCHUX o6pa3is, nocu-
NIorYU eMouiliHe cepedoeuuje ma cmeoproroYUu Hoei Hapamueu. 3eepHeHHs1 00 apxemurnie — ue ocobnueuli MemodoJsio2idHull
PaKypc, y sikomy 3ae0siKu rnepemeopeHHI0 MUHYJI020 8 CUME0JI meopumbaCsi CMUCJT MalibymHb020, WO € akmyaslbHUM y cy4ac-
HUX yKpaiHCbKUX peanisix, aoe nepeocMUcC/IOEMbLCS 8Cs1 KyJibimypHa napaduama ma eedembCsi MOWYK HOBUX WIIsiXie HayioHa-
nbHOI ideHmudbikayii. Ocobsueum Kos10pumom i HeliMO8iPHOIO OPHaMEHMUKOIO, CKJTaOHOK MEXHIKOK 8UKOHaHHSI 8i03Havyaemb-
cs euUWUBKa, Wo 3Haluwila ceoe 8i0obpaxeHHs 8 cuM8oJlax-Kodax COUiOKy/IbmypPHUX Npakmuk, 3aHyproloYu y enubuHu mpadu-
yitiHux HopM i yiHHocmel, wo croHykaromb gid4yeamu, 3aceoroeamu, 36epicamu ma nepedasamu.

Y cyyacHomy eimyu3sHsiHoMy QucKypci du3aliH-MPakmuKu MUCJIIMbCS sIK Maki, Wo Marome Ha Memi nepemeoprogamu KyJib-
mypHe cepedosuuje 8 yinicHocmi KysbmypHuUX i NpupoOHUX KOMIOHeHMie ma € nidrpyHmsiM y ¢popmyeaHHi ysiesieHHs1 npo ceim
ma nobydoei 2apMOHiliHuUX 83a€MO8IOHOCUH 3i ceimomM. A sukopucmaHHsi cumeoJlis-obepezie i MeeHo20 eMoyiliHo2o Kosopumy
€ ocobnueum npouyecom camoideHmudbikayii ocobucmocmi ma ¢pyHOamMeHmMoM Onsi 8i0pPOOdKeHHsI HayioHanbHOI Kynbmypu i
dyxoeHuUX yiHHocmel, 6a4eHHs1 8/1aCHO20 Micysi y 2/7106a71lbHOMY KyJlbmYypPHO-MUCMeybKOMY Mpocmopi, wo e yKpaliHcbKill du-
3aliHepcChKilli npakmuyi eMislloeMbCs1 y cMaHO8J1eHHSI HO8020 epPClIeKMuU8HO20 Harpsimy.

Kmro4oei cnoea: cMBOM, OpHaMEHT, Au3aliH, AM3aiH-NpaKkTMKa, eTHOAU3anH, HapoaHe MUCTELTBO, rpadpiyHni aAu3anH, naHawadT-
HUI An3aliH, HauioHanbHa ineHTudikauis.

MocTtaHoBKa npoGnemun. AKTyanbHICTb 3yMOBIEHa €THOHaLjioHanbHi acnekTn KynbTypw, Le MOXMUBICTb Bif-
06'ekTBHOI NOTPEOOo0 B OCMUCNEHHI HaLioHaNbHUX CUM- wykatn cebe Ha piBHi CNiBBIgHOLIEHHS 3i CBOIM HapOAOM,
BOMiB Ta iXHbOI Cy4acHO! akTyanisauii B acnekti Au3anH- CBOE€t0 Hauiet, Tpaguuismmn. OcobnmBo — B opHameHTarb-
npakTuk. CumBonun sk ocHoBa byTTa Hapoay BigobpaxatoTb HOCTi Hapo4HOro MUCTEUTBa, WO € AxepenbHow 6a3or
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YxpaiHchbKi KyJabTypoJIoriuHi cTymii

ONsi PO3BMTKY i CTAHOBIEHHS Cy4YaCHUX AM3aiH-NPaKTUK,
e 3aBOsKN CUMBOINY TBOPUTLCH ManbyTTS, WO € akTyanb-
HUM Yy KOHTEKCTi NePeoCMUCNEHHS KynbTYPHOI napagurmm
Ta NOLUYKIB LWNAXIB igeHTudikaujii.

AHanis pocnigxeHb i ny6nikauin. [JocnigpkeHHs Ky-
NbTYpU, CUMBOMY B KOHTEKCTi Cy4acHUX TpaHcdopmaLin
I'pyHTYeTbCA Ha dinocodckkin MeTogonorii (E. Kaccipep,
K. Nesi-Ctpoc, XK. JlakaH, A. Jloces, 0. JlotmaH, A. Bantrepn),
aHanisi ecTeTU4Horo Ta KynbTypHoro po3sutky ([. Jlixayos,
A. TonH6i, M. Mangerrep), LiHHICHNX acnekTiB OpHaMeHTa-
neHocTi (C. Abpamoswuy, A. lNypcbka, A. 3anacka, M. Kpuc-
Ton4yyk, M. CeniBa4yoB 11 iH.), apxeTuniB i CUMBOSIB yKpaiH-
cbkoi BuwmBkM (P. 3axapuyk-Yyran, T. Kapa-Bacunbesa i
iH.), KyNnbTypHUX Ta eTHoBMMIpiB Am3aiiHy (FO. AdaHaches,
€. AHTOHOBUMY, €. byuukiHa, B. KaraHncekun, O. Konic-
HuK, B. Koci).

MeTta — npoaHanisyBatM OpHaMeHTanbHi MOTUBU Ha-
POAHOrO MUCTELITBA B KOHTEKCTi COLLIOKYNbTYPHOrO pO3BUT-
Ky Cy4acCHWX OU3aNH-NPaKTUK, O € XUBUIbHUM [XEeperiom
ONa HUX Ta TpaHcdopmauii y KOMyHikauilo, Hagawuum nig-
I'pyHTS AN HabyTTSa YM BiQHOBMNEHHS KyNbTYPHUX CMUCHIB.

Buknaa ocHoBHoro martepiany. Y cy4acHOMY CBiTi
0cobnMBO akTyarnbHo € npobrnemMa 36epeXeHHs1 HapoaHO-
ro MUcCTeLTBa Ta KynbTypHu, Lo HabyBae abcontoTHO HOBO-
ro BiATiHKY Y 3B'A3Ky i3 Cy4aCHUM PO3BUTKOM Ta TEXHOMOri-
YHUM MNpOrpecom niAacTea. 3MiHU LiIHHICHUX OpieHTaUin,
PYyWHYBaHHS TpaguUiiHUX MiCUb NPOXWBAaHHA, BTpata me-
XaHi3miB 30epexeHHs NiarpyHTa HauioHanbHOI KynbTypu
aKUEHTYIOTb yBary Ha npouecax KOHCTPYHOBaHHSA E€THIYHOI,
HauioHanbHOI iCTOPMYHOI Nam'aTi, iAeHTU4HocTI. Bigobpa-
XKEHHS1 MOLUYKIB LUMSXIB BiOPOOXEHHS MW 3HAaxXoOUMO Ha
Pi3HUX PIBHAX Y BUrMAAi KOHCTPYKUIT MiCbKOro npoctopy
abo aekoHCTpykuii naHawadTie nam'aTti micta, naHgwad-
THOro Am3aviHy abo iHWWUX Cy4acHUX AWM3anH-MpakTuK, Lo
CNpsSIMOBaHi Ha BidyanbHUIM edeKT: peknama, CKynbnTypa,
nabnik-apT, CTpiT-apT, rpadiTi TOLO.

Y cborogeHHi came BOHM € 3acobamMu KOMyHikauii,
CTBOPIOKYN CUMBOSIYHO LiHHICHI 06pa3u Ta HOBI HapaTuBW,
NOCUITIOIYN EMOLIIMHE cepefoBULLe. 3BEPHEHHST [0 NPUK-
NagHUX acnekTiB Ta CMiBBiAHOLLEHHSA TpaauLinHMX acnekTiB
3 iHHOBaUiNHMMW, CUMBOMIYHY TPaHCASALUIO KyNbTYpPHOrO
Jocsigy B vaci Ta npoctopi MM B6AYaEMO HUHI B Pi3HUX
cchepax 11 0cobnmeo B Am3ariHi. 3a 4ONOMOro MexaHi3miB
TpaHcnauii (couianisauii, iHKynbTypauii, Tpaguuii, akynbTy-
pauii, Andyasii) KynbTypHUI OOCBIA KOAYETLCS B MEBHi KO-
MYHIKaTUBHI cUCTeMU — "KyrNbTYypHi TEKCTU" Ta akueHTye
yBary Ha CUMMBONI SIK KynbTypOoTBOpPYOMY deHoMeHi. Ha
npeBantoyy posfle CMMBOSY HaronowysBanu BMAaTHI Joc-
nigHUKM 3a3HayveHoro deHomeHa (A. Bawtreg, E. Kaccu-
pep, XK. NakaH, K. NleBi-Ctpoc, A. lNloces, tO. JToTMaH # iH.),
AKNX MOEAHYE MEPEKOHAHHS LWoao ocobnmBoi 3HAYMMOCTI
CMMBOIY B COLOKYNbTYPHI NpakTuLi. Y4eHi BBaxanu, Lo
CMMBON — LEe NEeBHE CMWUCIIOBE YTBOPEHHS, pesynbrart
JIOACBLKOI OisiNbHOCTI, SKUIA Y COUIOKYNbTYPHUX Tpaauuin-
HUX MpaKTUKax € Bu3HayalbHWM, BMMarak4u MoCTiHOro
CnpuiiHATTS cyb'ekTamy Ta Bigirparoym ponb NigrpyHTa y
(hopMyBaHHi ysIBNEHHS NPO CBIT Ta NoOyA0Bi rapMOHINHKX
B3aMoBigHOCUH 3i cBiTom (A. Bantreg, E. Kaccipep,
K. JlakaH) y UiHHICHOMY acnekTi, akyMymor4K, TpaHCoo-
YN COLOKYNbTYpPHUA AOOCBIA4 NOACTBA Ta BNMBAKOYM Ha
Cy4acHi coLioKynbTypHi npouecu.

YHiKanbHIiCTb CUMBOSIB 1 apXeTuMiB HAPOAHOI KyNnbTypu
nonsirae B JOMNOMO3i BUOyQyBaTh OPIEHTMPU CydYacHOCTi. Y
COLiOKYNbTYpPHOMY  pO3BUTKY HabyBaloTb aKTyarbHOCTI
came Ti CUMBOIMU, SKi € HaranbHUMKW Yy PO3YMiHHI nogen.
OpHVM i3 rMMBOKMX AXKepen Takoro pPo3yMiHHS CUMBOSIB-
obeperiB, WO 1 goTtenep Hece B cobi cakparnbHi cMucnu Ta
dopmy, € 0cOOnMBUIA BidyarnbHWUIA, ECTETUYHUIA CakpanbHU
o6pa3 — HapoOHWI OPHAMEHT, IO Cy4aCcHUKamu crnpuimMa-

€TbCA Ta BiOYYBAETLCHA 5K CaMOUiHHICTb. CBigYeHHAM LbO-
ro € nosiBa HaykoBUX PO3BIAOK Yy ApYyrin nonosuHi XX cT.,
O HaromnowyTb Ha LiHHICHOMY acnekTi Hapo4HOro op-
HameHTy B ocpopMneHHi kHur (A. 3anacka "BMKOPUCTaHHS
HapoOHOrO OpHaMeHTy B OMOPMIIEHHI YKpaiHCbKMX KHWT
KiHua XVI — nepwoi nonosuHn XVIII c1." (1956), pocni-
[KEHb CeMaHTUKN OpHaMeHTy SIK BiJoOpaXeHHsi cBOeEpia-
HOT OYXOBHOI eHeprii, 3HauyeHHs1 cumsonis Towo: "MaTepia-
NN BUBYEHHSI YKPAIHCbKOI PYKOMWUCHOI OpPHaMeHTUKM"
(1959); A. l'ypcbka "MoBa Ta rpamaTtuka yKpaiHCbKOro op-
HameHTy" (2003); M. CeniBayoB "[lekCMKOH YyKpaiHCbKOI
opHameHTukn" (2009); gocnimkeHb cakparnbHOr0 MUCTELT-
Ba: M. Kpuctonuyk "CuHTE3 TEXHIK MOHYMEHTaNbHOro MMUC-
TeuTBa B XxpamoBiln apxiTektypi" (2002); C. AbpamoBud
"LlepkoBHe mucTelTBo" (2005); a TakoX HU3KM AOChioXeHb
wopno icropii Ta Teopii opHameHTy . epuyk (1998),
J1. BytkeBuy (2003), B. IBaHoBcbkOT (2007—-2008) Ta iH.

Yce ue cBiguMTb NpO akTyanisauilo poni opHameHTarnb-
HUX MOTMBIB HApPOAHOro MUCTELTBA Ta KynbTypwW, YCBIAOM-
NEHHs1 CBOrO POAOBOAY, AYXOBHWX Tpaauuin Ta Bigpo-
[PKEHHS KyNnbTypuU YKpaiHcbKkoro Hapogy. Cepen OyxOBHOI
cnagwmHn YKpaiHu CBOIM KONMOPUTOM i HEMMOBIPHOIO Op-
HaMEHTUKOI, CKNaJHOK TEXHIKOK BWKOHAHHSA BUPI3HSA-
€TbCS BULLMBKA, LIO 3HalLUNA CBOE BiAOOPaXKeHHS B CUM-
BOMax-KofAax Cy4acCHUX COLOKYNbTYpPHUX NpakTuK. Buko-
pUCTaHHA OCHOBHWX CWMMBOMIB BUWLUMBKA B [U3aWiH-
npakTnkax € BigobpaxeHHAM KynbTypHOI nmam'aTi Hauil,
OCKiNMbKM B OpHameHTax 36epernnca npagasHi MarivHi
3Hakn. OpHaMeHTanbHICTb Hece B cobi cumBoniky gobpa,
[obpobyTy, Kpacu, WacTs, 300pOB'dA, CUNnn, 3axuCTy Big
YCbOro 3r10ro M fINXOro B XKWTTi, PO3KPMBAOYM BaXMBi
00pa3HO-CUMBONIYHI CMUCIX, CNPUNHATTS Ta cBiTobayeH-
HS 3a JOMOMOrOK KOMbOpPOBOi raMMU MOTMBIB, CnocobiB
OpHaMEHTYBaHHA Ta TEXHiKU BMKOHaHHSA. OgHUM i3 HanBi-
Aomiwmx cumsonis-obeperis € [lepeBo XUTTS, WO YOCo6-
noe obpas maTepi-npUpoAKn, BCECBIT (AeTanbHUA aHani3
SKOro 34iINCHEHO CyYacCHUMMWU BITYU3HAHUMM OOCRIQHULS-
mu P. 3axapuyk-Yyran, T. Kapa-BacunbeBoto). Okpim TOrO,
3aranbHOBIAOMUMW € MOTMBWM HApOLHOI OpHaMeHTanbHOC-
Ti, WO MOAZINAITLECA Ha reoMeTpudHi, giToOMOpdHI, 300-
MOpPdHi, opdoMOppHi 1 aHTPONOMOPCHI: HaNMPOCTIiLLi
reoMeTpuUYHi enemMeHTU (PUCKM, CMYrW, Kpanku, LSTKW),
€reMeHTapHi TOMOreHHi 3Haku 3 NpagaBHLOK CEMAHTUKO
(kona, pombu, cnipani TOLO), KOMMNO3UTHI FOMO- i reTepo-
FEeHHi 3HaKu, CKOMMOHOBaHI 3a pisHMMK cnocobamn cumeT-
pii (OBO- i TpUNUCHKKKN, BaraTONPOMEHEBI 3ipku, PO3ETKM,
XPEecTu TOLLO), 3HAKOBI Ta i30MOPMHI 306paKeHHS XMBUX
iCTOT, pOCnuH, HebecHuX Tin, MidonoriYyHo-hoNbKNOPHMX
nepcoHaxiB. Yci ui TpaguuiiiHi cumsonu-obepern 3Haxo-
OATb iHHOBaUiiHe BIATBOPEHHSA B CydacHi Au3aiHepCbkin
npogykuii. CtunizoBaHun cumeon [lepesa XWTTH, Hanpu-
knap, OyB BUKOPMCTaHUI ONA CTBOPEHHS NOroTuny yKpaiH-
CbKOi opraHiyHoi kocmeTukn Brun'ka (Ctygis rpadivHoro
ausariHy HO. MN'yuynska) (puc. 1), WO € cBigYeHHAM Heabu-
SIKOI XKUTTEOANHOCTI MUOWMHHUX JYXOBHMX LiHHOCTEN Hapo-
Oy Ta IXHE NoedHaHHS 3 HOBITHIMU iHHOBaLiSIMU, OCKiNbKU
3a OCHOBY Oynu B3sTi CTApPOBWUHHI PYLUHWKU LIEHTPanbHOI
Ykpainu. JloroTrn NpofoBXye L0 HapoaHy OpHamMeHTanb-
HiCTb, ane mae B CObi pyCK Cy4acHOro reoMeTpUYHOro rpo-
TECKy 3 neb NOMITHUM apTAEKO.

TpaguuinHa konbopoBa rama W OpHaMeHTanbHICTb Ha-
POAHOI BULLMBKW CTanu MiarpyHTSM Ansi CTBOPEHHS YHika-
NbHOI Konekuii MebniB "YKpaiHCbKi Bi3epyHKN" BITYNIHSAHUM
omsanHepom A. ManaHToM (puc. 2) (Ha "BuwwwmTi" cTin Ta
naBy BWKOPWUCTaHO pekopAHi 164 Tuc. oteopiB i 14 TMC. M
KaHaTiB). TpaguuinHWI ryLynbCbKUA OpHAMEHT i CnpaBXHi
KAMMMKU 3 JOMOTKAHOrO BOBHSIHOTO MOJSIOTHA CTanM OCHO-
BOK AN BUFOTOBIIEHHSI M'AKMX MeOniB B €THIYHOMY CTUNI
(amsaniHepka M. CepseTHuk, 2010-Ti pp.) (puc. 3).
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HAckpaByM Npuknagom HabyTTH yHiKanbHOI CNaALUMHM Ta
BiAPOXXEHHS KyNbTYpHOI Nam'dTi B Cy4yacHOMY Au3aiHi €
NPOEKTYBaHHS B €THOCTUMI, ACKPaBMM MPEACTaBHUKOM SIKOTO
€ B.Akywa (apxiTektopka, [Ou3alHepka Au3anH-CTyAil
Yakusha Design Ta nektopito Ya Vsesvit). Y cTBOpeHHi Ko-
nekuii "Faina" BikTtopis goTpumyBanacsa Tpaguuiiiux 3aco-
6iB HapogHOro pemecna — "XuBOro ausariHy": Bepbosa no-
3a, NMbOH, KOHONMI, NOBCTb, BOBHA, AEPEBWHA, IMUHa (puc. 4).

AKTyanbHMM HanpsiMKOM €THOAM3alHy € NpPoekTu Oy-
AVIHKIB, O YOCOOMIoITh BiAPOMKEHHSA YKPAiHCbKMX Tpaau-
L. 13 BUKOpPUCTAHHAM HaTypanbHMX MaTepianie BigOyea-
H0TbCS IHHOBALMHI Npouecy NepeoCMUCIIEHHS TpaauLinHo-
ro pispbsipctea i knnumapctsa. lNMpoekt ByanHok Lkpyba
(Shkrub House) Big apxitektypHoi ctygii Sergey Makhno
Architects oTpumaB MixxHapogHe BU3HaHHS, 3400yBLUN
"30n010" y HomiHauii "Professional Interior Design" Ha npe-
CTUXKHOMY KOHKypci 14-th International Design Awards
(JToc-Anpxenec, KanidgopHia, CLIA, 2020). Lo BskoTpe
HarosiowWwye Ha HEMMOBIPHIN XUBUMbHIA CUni KynbTypu, e
LaHyTb i 36epiraloTb pemicHuYi Tpaguuii, Taki ik roH4ap-
CTBO Ta CTONSAPCTBO, i TEXHOMOTIi, Wo HapaxoByoTb Ao 400
POKiB. | LS aBTEHTUYHICTb Ta 3B'A30K i3 BMACHUM MUHYNUM
BMPaXaeTbCsl Yepe3 NOBEPHEHHS [O CUMBOSIKWU, TpaauLin-
HUX MaTepianis i cTapodaBHiIX peMiCHUYMX TexHiK. Kpim
TOro, BUKOPWUCTaHi maTepiany — BOBHa, [MWHa, no3a — ne-
pepatoTb GnU3bLKICTL 4O NpUPOAU Ta pobnATb npegmeTy
ayXe NPUEMHUMM Ha OOTUK.

MoTpibHO akueHTyBaTU Ha O0COGNMBOMY BUAi AU3aNHY,
Lo BGayaB CBOIO OCHOBHY MICil0 Y NPOAYKYBaHHi CMMBOMIB
Ta BiApOMKEHHI HaLioHanbHOI iaeHTudikauii, — rpagivyHomy
ansanHi. | gk 3ayBaxye BiTYM3HSAHUI gocnigHuk B. Kocis:
"Big untyBaHHsS dparMeHTiB OpHaMeHTa i NOMILLeHHS X Ha
dopmart y BUrnaai konaxy Ao rpadivHoi ctunisauii nepsic-
HUX POPM i, HakiHeLb, CTBOPEHHA HOBMX OPHaMEHTIB Ha
OCHOBI BMi3HABaHOro NPOTOTUMNY — Ui Ta iHWI npurnommn y
rpaciyHOMY Au3ariHi BUNUNUCS Yy BEMUKY KiNbKICTb iHTepn-
peTtaui. BTiM, okpeMi MOTUBM 3yCTpiyalTbCA 4YacTile 3a
iHLWWi, TaKMM YMHOM, CMMBOJ KPUCTanNI3yeTbCA B AEKINbKOX
rpynax opHameHTiB. 3a [Xepenamu MOXOOKEHHS Le, ne-
penoBCiM, BULLUMBKA, @ camMe ranTu KO3aLbKoi CTapLUMH/ Ta
niTyprinHe wutTta XVII cT., a Takox ixHi nogansLi moandi-
Kauii B HapOOHin BULLKNBLI, LeHTpanbHOYKPaiHCbKi PYLLIHUKA
3 KBITKOBMMY MOTMBaMK y "Ba3oHax" Ta "gepeax xutrtsa", i,
HapeLwlTi, reOMEeTPUYHi MOTVBU BULUMBKM XPECTUKOM, siKa
Big, noyvaTtky XX CT. BUTICHAE€ CKnagHiLli TeXHIKM i noauuio-
HY€ETbCA K HauioHanbHa" [9, ¢. 1299]. AsTop 3a3Havae, Lo
nepeBaXHO BUKOPUCTOBYBANUCA MOTUBMW PYLUHMKIB, KUIKW-
MiB, XIHOYMX nnaxT HagaHiNnpaHWMHKM, 3rogoM MOTMBMU
neTpukiBcbkoro posnucy. OpHameHTanbHi MOT1BK Yy rpadi-
YHOMY AM3anHi BigirpaBanu NOABIMHY porb, agxe, 3 O4HO-
ro 6oky, MoTuBM 6ynu 6nM3bkUMK, ynizHaBaHUMK, a 3 iH-
LLIOro — Ha OCHOBi HApPOAHMX CUMBOJIB Ta AXKEpen MOXHa
OyayBaTu HOBI, iAeonoriyHO 3abapBreHi OpHaMeHTW, ae
BCe >X NPOBIAHY ponb BigirpaBana cumBsorika. beskoHeu-
HICTb Kpacu pigHoi 3emni MeTapopuU4HO 3HaXoaUTb CriNbHi
03HaKkM 3 GE3KOHEYHICTIO OpHaMeHTaNbHUX CTPIYOK Y pobo-
Ti B. BewTaka "I Hema TOMy MOYMHY, i Kpalo Hemae", Lo
OTPMMYIOTb HOBE MPOYUTAHHSA SK YNEBHEHICTb B ManbyT-
HbOMY YKpaiHCbKOi Hauji. AckpaBuii Npuknag — obKNaamH-
ka >ypHany "3a cuHiM okeaHoM" (Hbto-Mopk, 1961)
A. Canabas Tta nnakat "lNpobyauncs, Bigpoancs, pigHa Hu-
Bo" (KuiB, 1989) (puc. 5 a, 56) ®. Mnywyka, oe Bepbanb-
HWUIA 3aKMWK BidyaniayeTbecs ikoHorpadieto, Wo HabnkeHa
[0 cakpanbHoi. 3 ornagy Ha ue y rpadidyHoMy AusaiHi
CeMaHTMKa HapOoOHOro CUMBOINY BUWLLUMBKK, il OpHaMeHTa-
NBHICTb BUSBMIIAca B €KCNPEeCUBHOCTI, €MOLINHOCTI, iHgO-
pMaTUBHOCTI, BNSIMBI Ha NiACBIAOMICTb MOAMHMK, i TMNOUHHI
LiiHHiCHi ynogobaHHs.

CyyacHMM HanpsiMoM Au3aiiHy, Wo MIiCTUTb Y cobi sk
KyNbTYpPHi, TaK i NpMpoAHi B3aeMOOOMNOBHIOBanbHi ernemMeH-

TV i NocTae He nuwwe TNoMm, a hakTopoM, SXKepenom Kyrb-
Typu, € naHawadTHUA AnsanH. Yepnaioyum HaTXHEHHS B
OpHaMEHTarnbLHOCTI BULLNBKW, BiH 3HAXOAUTbL CBIill PO3BUTOK
Yy CTBOPEHHI "yKpaiHCbKOro naptepy”, WO Mae ocobnuey
CUMBOIIiKY, KONOpWT, nigxoam Ta dinocodito, nputamaHHy
BiTYM3HAHOMY npocTopy. NoegHaHHs ocobnuBoi Konopuc-
TUKW, TEXHOMOrA Ta MPUKNAAHOro 3HaHHS BTINOETLCS Y
B3aEMOoJil HayKOBOro, TEXHIYHOro, BidyanbHOro, XyA0XHbO-
ro, TpaguUinHOro, NpuKNaam sIKOro HaBKOMO Hac — Lie KOM-
nosuuis B Kuiscbkomy memopiansHomy napky (OHinposcb-
Knii p-H, 2005), WO BUKOPUCTOBYE TPaAULINHUIA MO3aiuHUIA
MaritoHOK, SIKUA Csirae CBOIM  KOPiHHAM 4vaciB KuiBcbkoi
Pyci (dbparmeHTn cpecok Xl ct. Muxainiscbkoro 3onoto-
Bepxoro cobopy); opHameHTanbHi MoTMBK KuiBcbkoi Pyci y
HasogHuubkomy napky M. Kuesa (2016) (puc. 9, 11, 14).

Hanbinblworo po3BuTKy B OpHaMeHTarnbHNX KOMMNO3MLyi-
AX HabyB reoMeTpuYHUIN OpHaAMEHT K rMMOOKe PO3YMiHHS
Kpacu Ta [OCKOHAaroCTi, CBOEpIQHOI Moesii reoMeTpuyHo-
rpadoiyHoi NiHii, rapMoHii opmu i putmy. Ocobnusmi ko-
noput y pomba, Lo B AN3alHi OTPMMaB YMCMEHHI BUCTYNN
Ta BigpOCTKW, AOAATKOBI NiHil (OpHaMeHTanbHi KoMNo3nii
nepen nam'atHukom Tapaca LleBueHka y KueBi Ta y Micb-
KoMy cagy imM. LLleByeHka y Xapkosi) (puc. 8 a, 8 6). YBaru
3aCNyroBye KONOPUTHUI KBITKOBUIA FTOAMHHUK, NPE3EHTOBa-
HAA OO0  pivHMUi  HesamexHocTi YkpaiHu (Ha  cxuni
Byn. IHcTuTyTCbKa 23 cepnHa 2009 ). 3aranbHui po3mip
KBITKOBOro BUTBOPY cTaHoBMB 19,5 M, giameTp uncepbna-
Ty — 16,5M. [na 1noro cTBOpeHHst Oyno BUKOPWUCTAHO
50 TMC. pocnuH, NOMoBMHA 3 SAKMX yTBOptoBana oHoBe
MaHHO, a iHWa — cam KBIiTKOBUI rOAMHHUK. To Bynu GeroHil,
Xpu3aHTeMU, Bepec, KOoneyc, KaraHxoe, YopHoOpuBLi Ta
6arato iHwWmnx pocnuH. o OHs HesanexHocTi (2010) Bu-
rMsi4 rOOVHHUKA 3HOBY 3MIHWMIM B KOHTEKCTi CMMBOSMIB Ha-
POOHOI BULLMBKW, OCKINbKM CBATKOBA BUCTaBKa KBIiTiB Ha
CniBoyomy noni mana Hasy "Pika BuwwmsaHok" (puc. 13).
Baxnueum hakTom € BTiINEHHA CUMBOMIYHUX OPHaMeHTa-
NbHUX KOMMo3uuin we y 50-60-Ti pp. MUHYNOro CTOMITTS
(nnowa Jlesa Tomctoro y M. KuiB) (puc. 12), cksep
iM. 25-ro XKoBTHA i nnowa KaniHiHa (HWHi ManpaH Hesa-
nexHocrti); 1950-Ti pp. — ronoBHuUiA BXiA BoTtaHiyHoro capy
im. Mpuwuka, nnowa MNepemorn (M. Kni) (puc. 7).

MpeacraBneHi npuknagu, 6e3ymMoOBHO, BKasylTb Ha
ocobnuBy ponb naHawadTy y 36epexeHHi Ta nepenadi Big
OAHOrO MOKOSMIHHA [0 IHLWOro iCTOPUKO-KYNbTYPHUX | Npu-
POOHMX LHHOCTEWN, Ha 3Ha4YeHHs1 NnaHawadTiB, sKi yocob-
NOTb TEKCT i3 3aKOA40BaHOK NaM'ATTIO MpPO MonepegHi
enoxu (0. JlixayoB), onsa noactea. Lle BkoTpe cTtaBuTb nu-
TaHHS He nuile Npo 36epeXeHHs KyNbTYpHOI CnagLmHu, a
N yMiHHS 1T BiATBOPEHHSA, "34MTyBaHHA" UIHHICHWUX, cakpa-
NbHUX ICTOPUKO-KYNbTYPHUX KOAIB CydYacHukamu. Y pocni-
[PKEHHAX cy4YacHoro B4YeHoro B. KaraHcbkoro, Hanpwuknag,
naHgwadT noctae NeBHOK MOAENM, A0 SKOi He MOXHa
nuwe OOTOPKHYTUCS i MpocTo nobayunTy, ii NoTpibHO Npo-
XvBaTu i nepexuBaTu SK €OHICTb NPOCTOpPY, pedyen Ta
cmucnie. "Kutta B naHgwadTi — Ue oauH i3 crnocobis
HabyTTs — BiOHOBNEHHS, HApOLLyBaHHS €AHOCTI BNAacHOro
xuttesoro cBiTy" [5, ¢. 143]. Lle npocTip, WO OCBOEHWN
yTURITApHO, LiHHICHO Ta CUMBOMIYHO, Lie €QHICTbL NpUpoa-
HUX | KYNbTYpPHUX KOMIMOHEHTIB, NpOCTOpoBMX ¢bopM Ta
KynbTypHUX cMucniB. JlaHawadT noctae He nuwe poHom
Ons KynbTypu i ii dpakTopoM, a 1 0AHOYACHO ii AXepenom,
"AoMoM", NPOCSAKHYTUM CMMUCIIOM.

BucHoBok. OTxe, cyyacHi ansaH-NpakTuky B6ayakTb-
€1 BCeoO'eEMHMM (DEHOMEHOM, LU0 MICTUTb B3aEMOAOMOBHIO-
BanbHi KynbTypHi i NPUpOAHi eneMeHTH, Makoun y CBOIl Oc-
HOBi OpHaMEHTarnbHU HauioHanNbHUA KONOPUT, IO Crpusie
PO3BUTKY €THOMUCTELIbKUX TpaauLuin y cydacHOMy Au3aiiHi.
A BrKOpUCTaHHS cumBoniB-obeperiB Ta NEBHOrO eMOLLIMHOIO
KONopuTYy B [OU3alHEpCbkKil npoaykuii moctae ocobnveuM
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npoLiecoM camoifgeHTudgikauii ocobucrocTi, Wwo € dpyHaame-
HTOM ANSA BiAPOMKEHHS HALIOi KyNbTypu Ta OyXOBHUX LiiH-
HocTen, 6avyeHHs BnacHOro Micus B rmobanbHOMy KynbTyp-
HO-MUCTELbKOMY MPOCTOPI, TUM CaMUM BMBOASIUM YKpaiHCh-
KA AU3anH Ha HOBUI, NEPCNEKTUBHUN PiBEHb.
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ORNAMENTAL MOTIVES OF MODERN DESIGN PRACTICES

The article analyzes modern design practices based on symbolic and ornamental motives of folk art and their modern actualization in ethno-artistic
areas, reflecting the relationship of traditional aspects with innovative, symbolic translation of cultural experience in time and space, creating symbolic
value images, enhancing emotional environment and creating new narratives. Symbols, as the basis of the existence of the people, reflect the ethno-
national aspects of culture, is an opportunity to find yourself at the level of relationship with your people, your nation, traditions.

The appeal to archetypes is a special methodological perspective in which the meaning of the future is created due to the transformation of the
past into a symbol. What is relevant in modern Ukrainian realities is that the whole cultural paradigm is being reconsidered and new ways of
national identification are being sought. Embroidery is marked by a special color and incredible ornamentation, complex performance technique,
which is reflected in the symbols of sociocultural practices, immersing in the depths of traditional norms and values that encourage to feel,
assimilate, preserve and transmit.

In modern domestic discourse, design practices are thought of as aimed at transforming the cultural environment into the integrity of cultural
and natural components. They serve as a basis for forming an idea of the world and building harmonious relationships with the world. And the use
of symbols-amulets and a certain emotional color is a special process of self-identification and the foundation for the revival of national culture and
spiritual values, seeing their own place in the global cultural and artistic space. Therefore, the use of ornamental symbols in design practice is the
basis for the revival of national culture and spiritual values and the formation of a new promising direction of Ukrainian design. Among the spiritual
heritage of Ukraine with its color and incredible ornamentation, complex technique is embroidery, which is reflected in the symbols-codes of
modern socio-cultural practices

Key words: symbol, ornament, design, design practice, ethnodesign, folk art, graphic design, landscape design, national identification.
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OPHAMEHTAIbHBIE MOTUBbI COBPEMEHHbIX AU3ANH-NMPAKTUK

lpoaHanu3upoeaHbl coepeMeHHble Au3aliH-MPakMuKu Ha OCHO8€e CUMEOJIUKO-OPHaMeHMasbHbIX MOMueoe HapoOHO20 UCKyccmea u ux akmy-
asluzayusi 8 HanpPaesIeHUsIX dMHOUCKyccmea, ompaxaroujasi COomHoweHue mpaduyUoHHbIX acreKmoe ¢ UHHO8aUUOHHbLIMU U ocyulecmesnsowas
CUMBOJ/IUYECKYI0 MPAHCASYUI KyJibMYPHO20 ONbiMa 80 8peMeHU U npocmpaHcmee Yepe3 co30aHUe CUMEOJSIUYECKU UEHHOCMHbIX o6pa3oe u
HOBbIX Happamueos, ycusieHuUe 3MOYUOHabHOU cpedbl. ObpaujeHue K apxemunam — 3mo ocobbili Memodosiozuyeckuli pakypc, 8 komopom 6na-
200apsi npeob6pa3oeaHuUlo NMPOWII020 8 CUMBOJ1 co30aemcsi cMmbics 6ydyu,020, Ymo sieIAemcsi akmyasibHbIM 8 CO8PEMEHHbIX YKPaUHCKUX pea-
nusix, eedb nepeocmbiciusaemcsi 8csl KynibmypHasi napaduama u eedemcsi MoUcK HoebIx nymel HayuoHanbHoU udeHmudgukayuu.

B coepemeHHOM omevyecmeeHHOM Auckypce OQu3aliH-MPaKmuKu MbICISIMCS KaK uMeroujue yenbio npeepawjams KynabmypHyto cpedy e yesno-
CMHOCMU KyJIbMYPHbIX U MPUPOOHbIX KOMITOHEHMO8, KOMOpPbIe 8bICMYynarom ocHosol 0115 hopmMuposaHuUsi NpedcmassieHuUsi 0 Mupe u nocmpoe-
HUSI 2aPMOHUYHbIX 83aUMOOMHOWEHUL ¢ MUPOM. A UcCnosib308aHUe CUMBO0JI08-06epe20e U ornpedesieHHO20 3MOYUOHaIbHO20 Koslopuma siessie-
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mcs npoyeccoM camoudeHmudbukayuu TUYHOCMU U GhyHOaMeHMoM Orisi 803POKOeHUs1 HayUOHasIbHOU Ky/ibmypbl U AyX08HbIX UeHHocmel Yyepe3
sudeHue co6cmeeHHO20 Mecma 6 251106a51bHOM Kys1bmypPHO-XyOOKeCmeeHHOM npocmpaHcmee, Ymo e du3aliHepcKol npaKmuke eonsiowaemcs

HOBOM MepPCreKmMueHoOM HanpaseHuu dusaliHa.
Knroyeenie cnoea: cuMBOn, OpHaMeHT, AM3aliH, AU3anH-NpaKTUKa, STHOAW3aNH, HApOAHOEe MCKYCCTBO, rpadpnyecknin AnsanH, naHawadTHbI gusanH,

HauMoHarnbHas UaeHTUMKaLMS.
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Puc. 2. Konekuis me6nis "YkpaiHcbKi BisepyHku" Puc. 3. M'siki me6ni B eTHiuHOMy cTuni (M. CepBeTHMK)
(A. Fanan)
Npobyguch,
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Puc. 5 a. "3a cuHim okeaHom" (A. Canabaw) Puc. 5 6. Mnakar "Mpo6yaucs, Biapoaucs, piagHa HUBO".

Kuis, 1989 (®. MNywyk)
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Puc. 6. NMapTtep y BotaHiuHOMy cany Puc. 7. ®parmeHT po3noainb4yoro naptepy nn. Nepemoru
(2018)

Puc. 10. MapTtepu Ha Meyepcbky (KuiB) 3a moTuBamu Tpuninnsa
Ta KepaMika 3 nonixpomHum (y Tpu cpapbu — YepBOHa, YOpHa i Gina) opHameHTOM, y3iTa 3a OCHOBY Bi3epyHkKa
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ManHo 3 KuAumoBux kBimi6
Tanko 3 kuaumobux kfimi6 na Bpecr=-Aumobeokomy. wace Y RAPMEPHIli YacmuKi napky "25-20 KoBmHa"

Pomo 3 apxily KO "Kuibseaenbyd' Pomo 3 apxiby KO "Kuibsenendyd”
1956-1960 pp 19563960

Puc. 12. KBiTkOBi NnaHHO 3 OpHaMeHTanNbHUMKN MOTUBaMMU Ta BizepyHkamu 1956-1980 pp.

Puc. 14. ®pecku Ta KBiTKOBa KOMNO3uLia
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MACOBI 3AX0AM AK BI3YAJIbHI MPAKTUKM B KOHTEKCTI KYNIbTYPU CbOrOOEHHA

MpoaHanizogaHo macoei 3axodu e kKoHmeKkcmi cyyacHoi Kkynbmypu. Ix poszansHymo sk eisyanbHi npakmuku, wo 3aliMaroms
npoeidHe micuye e Kynbmypi cbo2o0eHHs1. Macoei 3axo0u ma ixHs1 op2aHi3ayis eidd3epkantoromb mi meHOeHyil, Wo xapakmepHi
ons cy4acHux ieeHmie. 3a Memoro pi3HOMaHimHi Macoegi 3axo0u MO)Ha po3nodinumu Ha CrIOPMUSHI, MNosiMmuYHi, peKknaMHo-
KomepuyiliHi, dinoei, penieitiHi ma dyxoeHo-npoceimHuybki U KynbmypHo-macoei. Macoeuli xapakmep ob6ymoesitoe nosigy cninb-
HUX puc, Wo npumamaHHi yum 3axodam. 3a3zeuyall y HUX € aKUyeHm Ha akmueHy y4Yacmb 2Jisi0avie, KOMyHikayiro mMix Humu U
yyacHukamu, o Moxe 30ilicHroeamuch sk 6e3nocepedHbo, mak i Yepe3 HegepbasbHi 3acobu. BizyanbHi KOMMOHeHMuU ycix mMa-
coeux 3axodie opieHmoeaHi Ha me, w06 cnpusmu yceidomslIeHHI0 3Ha4eHHs1 3axody, (io2o Memu, OOHeCeHHo (i020 OCHOBHO20
MeceOdxy 00 KOXHO20 npucymHbo20. [IHmezpamueHa ma KoMyHikamueHa ¢hyHKUisi npumamaHHa ycim macoeum 3axodam. Y XX—
XXl cm. 3a opeaHi3ayii iseHmie 3a y4acmro du3aliHepie, MapkemoJsiozie i MeHedxepie Macoei 3axodu Habysaromb wie 6inbw
op2aHi3oeaHO20 ma eueaxeHo20 xapakmepy. BoHu € ekpali sudoeuuwHUMU, y npouyeci ixHbOI opaaHizayii Moxe 3any4amucb
noeHuli cnekmp 3acobie, siki eukopucmoeyroms y woy-npozpamax. IHmezpauisi yuacHukie 30dilicHroembcs1 3a nocepedHuymea
MucmeybKo-ecmemuy4yHUX YUHHUKIE, i neeHi gpopmMu mMacosux 3axodie MOXymb npemeHOyeamu Ha me, uy06 cmamu HoeuMu
apmnpakmukamu eHacJ1i0oK 3Ha4YHOI PoJii 8 HUX MUCMeUbKUX KOMIOHeHmie.

Kmo4oei ciioea: macoBi 3axoau, BidyanbHi MPaKTUKK, KyNbTypa, BidyarnbHe 0pOpMIEHHs, KOMyHikalisi, Qn3anH.

MocTtaHoBKa Npobnemu. Y cy4vacHii KynbTypi MucTe-
LbKi Knacu4yHi goopmu, Wo copMyBanucb YNpoaoBX CTO-
NiTb, NoYanu BTpayaTu CBOK Ai€BiCTb. HaTOMiCTb 3HauHy
ponb Bigirpae ecTeTvka LUOY, SIKOK MPOCSKHYTI (PakTUYHO
BCi MacoBi 3axoau cborofeHHsi. MoxHa cnocTepiratn pos-
BUTOK CUHTETUYHUX (POPM, SIKi MICTATb E€IEMEHTM LIoY-
nporpam. Barato B YoMy iXHS ebekTHICTb 3anexuTb Big
3any4yeHHs TEeXHIYHUX [OCArHeHb, WO 3acTOCOBYKOTb Y
cueHorpadii. 3a paxyHOK BMfMBY €CTETUKU LLIOY 3MiHIOETb-
CH N XapakTep MacoBUX 3axofiB, AKi BNpoBaaXytTb. BoHM
noyvHawTb HabyBaTy IHWOro 3HA4YeHHs W OXONoBaTy
pisHy rnspaubky ayautopio. BogHouyac MacoBi 3axoaum
MaloTb KOMYHIKaTUBHUI XapakTep, amxe KOXHa i3 Bidyanb-
HWUX NPaKTUK HeCe CBIN MeCeK PELUMIEHTY.

AHani3 gocnigxeHb i nybnikauii. Cneundiky kapHa-
BamnbHOI KynbTypu gocnigxeHo y poboti M. baxtina [1].
MacoBi 3axogu Ta iXHi BMAMB Ha rpomMagcbky Oesneky
npoaHanisoBaHo y npadi B. 3apocuno [3]. MuTaHHs iHTe-
nekTyanbHoi BnacHocti YE®A ta €8po-2012 BUCBITNEHO B
ny6nikauii O. XsopocT Ta O. CupoteHko [4]. OcobnuBocTi
opraHiszauii Ta NpoBedeHHSA KyNbTYpHO-MAacoBUX 3axofdiB
poskpuTo y npaui O. YynpuHu Ta O. Makcumuuik [5].

MeToto NponoHOBaHOI CTaTTi € aHani3 cy4yacHUX maco-
BMX 3axofiB SK BidyanbHUX NpakTuK. 3asHayeHa meTa ne-
penbavae OKpeCneHHs CifMbHUX XapakTepUCTUK, IO npu-
TamaHHi pi3HMM MacoBMM 3axodaM, BWAINEHHS BMMMBY
WOy Ha XapaKTep IXHbOro MPOBEAEHHs Ta BW3HAYEHHS
ocobnmBocTen Bi3yanbHOro OHOPMIIEHHS, WO BUSBMAETb-
cs1 Y iXHbOMY AU3aliHi.

Buknag ocHoBHOro martepiany pocnimkeHHs. Konu
naoeTbCs NpO MacoBi 3ax04u, TO Ha AYMKY cnagae yYnmarno
npoekTiB. Lle moxyTb 6yt 3axoau, Wo Baxnuei Ans ne.-
HOI KynbTypW, Hauii 4n okpemoi rpynu niogen. Macosvmm
3axo4aMun MOXyTb OyTU SK CMOPTUBHI 3MaraHHs, Tak i Ky-
NbTYPHO-MUCTELBKI 3aX04u, Pi3HOMAHITHI BUOOBULLHI ¢O-
pMu — woy, cectuBani, KOHKypcu, Tenenepenadi. "Ak Bi-
[OMO, MacoBi 3axoau € 3ibpaHHsIMU rpoOMazsH pi3HOro xa-
paKkTepy, fKi BUKMMKaHi Pi3HUMU NPUYUMHAMWK | Ha SKi BNNu-
BaloTb pi3Hi dakTopu. Li daktopn matoTb Pi3HOMaHITHY
npupoay i B GinbLIOCTi BUNaakiB € BUABOM Pi3HOMaHITHUX
CTOpPiH XWUTTA cycninbcTBa (Npobnem, Ski iCHYOTb B OKpe-
MUX HaceneHux MyHKTax Ta B Mexax KpaiHWu, MOniTMYHUX
acnekTiB, MiXXHapOAHMX NPaBOBIOHOCKH, CMOPTUBHUX, pesi-
rNHKX Ta iHWKux nogin)" [3, c. 122]. TobTo macosi 3axoan —
Le LUMPOKE MOHATTS, SKMM MOXHA OKPECNUTU CYKYMHICTb
iBEHTIB, WO BiAOyBalTLCA B COLOKYNIbTYPHOMY MPOCTOPI.
Mpuyomy naoeTbcs came Npo Ti, siKi MaOTb HE CTUXIHUA, a
OpraHi3oBaHuUi xapakTep.

Macoswuii 3axig — ue 3asganerigb cnnaHoBaHe 3ibpaHHs
nogen, Lo BU3Ha4YeHe 3a MiCLleM, YacoM, KiSIbKICTHO y4acHU-
KiB. BignosigHo, noro cnig, npoBoguTW 3rigHo i3 YNHHUM 3a-
KOHOZABCTBOM. 3a MeTOH Pi3HOMaHITHI MacoBi 3axogn Mo-
XXHa pOo3noainuMTM Ha CMOPTUBHI, MONITUYHI, peKrnamHo-
KOMepLiWHi, Ainosi, penirinHi Ta AyXOBHO-NPOCBITHULIbKI,
KynbTypHO-MacoBi. [lopeyHo TakoX BiA3HAYMTU, LLO HayKo-
BWI iHTEpEC CTOCYETLCA Hacamnepen TMX MacoBuX 3axogis,
AKi He NOB'A3aHi 3 peniriMHUMKU NOAIAMN, afXXe B HUX Ynumany
ponb Bigirpae TpaguUInHICTb, i Le Hagae iM HE3MIHHOro pu-
TyanizoBaHoro Xxapaktepy. "PeniriiHi 3axogn nepeBaxHO
MaloTb Ha METI BiAnNpaBneHHst penirinHnx obpaais i MoXyTb
npoBoaMTUCs Y hopmMi MacoBoro 6orocnyiHHs, penirinHmx
obpsaiB, xpecHux xogis Ta iH." [3, c. 124]. BHacnigok Lboro
peniriiHi MacoBi 3axo4u 3a3HaloTb Mano 3MiH nig BMIMBOM
yacy Ta B HUX BaXKO i HegopeyHo Oyae BigcnigkoByBaTu
NosIBY SIKUXOCb HOBMX MOLHUX BisHb.

Yrmano mMacoBMX 3ax0AiB, L0 BNPOBAOXKYHOTb Y Cyvac-
Hi KynbTypi, NPOBOASATb 3 HAroAu BiA3HAYEHHS CBAT, Nam'-
SATHUX gaTt Towo. Mpuyomy ue cTocyeTbes i 3axodiB rpo-
MafACbKO-MOMITUYHOrO, i CMNOPTMBHOIO, i  KynbTypHO-
BMAOBMLLHOIO HanpsiMkiB. MacoBuin xapaktep o6ymoBIoe
nosiBy CMifbHWUX pUC, WO MpuTamaHHi uMM 3axodam. 3a-
3BMYaN B HUX € aKLEHT Ha akTUBHY y4acTb rnsgadis, KOmy-
HiKauilo MiXK HAMW 1 y4acHUKaMU, ika MOXe 3iNCHIOBaTUCh
AK Oe3nocepenHbO, TaK i Yepe3 HeBepbanbHi 3acobu. [o
TOrO X [OPEYHO BiA3HAYMTW, WO BidyanbHi KOMMOHEHTU
yCiX MacoBuUX 3axofiB OpieHTOBaHi Ha Te, WOO crnpusitu
YCBIAOMIEHHIO 3HAYEHHS 3axopy, MOro MeTu, JOHECEHHIO
Oro OCHOBHOIO MeCepKy [0 KOXHOro NpUCYTHLOTO. IHTer-
patuBHa (yHKLis, WO nNpuTamaHHa YCiM MacoBUM 3axo-
Jam, Big noyaTtky iIXHbOro CTAHOBIEHHS Marna 3BuMYaeBuin
xapakTtep, To6To mMano Bugo3smiHioBanacb Ta 6yna Takoto,
Lo cnpuimManacb Sk HanexHe. NpoTe NOCTynoBO A0 Hel,
ocobnmBo y XX—XXI cT., nouMHae gogaBaTuUCh MoTeHLuian
OM3anHepiB, MapKETONONB i MeHemXepiB, 3aBOSKM AKUM
MacoBi 3axogou OTPMMYLOTb e Oinbll OpraHi3oBaHWn Ta
BMBaXEHWI Y BCIX KOMMOHEHTaX BUMsA.

3ayBaxumo, L0 MacoBi 3ax04u MalTb AaBHIO iCTOPIlO.
He 6ypoemo akueHTyBaTu yBary Ha MepBIiCHUX CUHKpPEeTWY-
HUX AincTBax, ski O6ynn HeBiA'€EMHOID YaCTUMHOK JKUTTS
MIOACLKUX YTPpynyBaHb. IXHiii iHTErpaTMBHWUIA xapakTep Bigi-
rpaBaB BaXnMBY poOfb Y QYHKUIOHYBaHHI couianbHMX
06'eaHaHb. MpoTe 3a GpakoM AaHMX BBaXXAEMO OOPEYHi-
LWnM 3ragaTti Npo iHWi dopmMn MacoBmX MoK, SKi iCTOTHUM
YMHOM BMMMHYNM Ha cydvacHi 3axoan. Popmamm, siki Mo-
XyTb OyTW npeacTaBneHi y poni MNpoOTOTUMIB MacoBUX
OINCTB CbOroAeHHs, € ceaTta [ioHicii, Wo cTtanm ogHo4acHo
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NOLUTOBXOM ANs (POPMYBaAHHS i MUCTELIbKUX, | PENIriNHKX, i
KynbTYPHO-BUAOBULLHMX 3axodiB. Takox ykpan LikaBum
deHomeHoM 6ynu Onimnincbki irpy — hopma macoBumx 3a-
XoAiB, Wo 36upana ymumano yyacHukis we y CtapoaaeHii
peuii. Bigomo, wo B Ton yac Onimninceki irpy o6'eaHyBa-
nu 3maraHHs 3 6iry, 6opoTbbu, KynadyHoro 6oto, naHkpario-
Hy, N'ATMOOPCTBa Ta NEPEroHiB Ha KomicHuusX. MNepemox-
UiB irop HasuBanu oniMnioHikamu, B OCTaHHIN AeHb CBATa
BOHM OTPUMYBaNW BiHKM 3 rany3oK CBSILLEHHOI MaciuHW,
nanbMoBy rinky Ta TuTyn "uaps-Fepakna". YactnHa umx
06'ekTiB CTanu cumBonamm 1 cydacHux OnimMnincbkux irop,
30Kkpema naBpoBa rifnka. BigsHausmo, WO BXe Ha TOMy
eTani BaXnvBy ponib MaB He nuLIe npoLecyanbHuii, To6To
CyTO 3MmararbHuii, KOMMOHEHT, a Noro pesynbTaTt. YilaHy-
BaHHsI MepeMOXLiB, NoYecHi Aii 6ynu [oCTaTHLO BaXIUBU-
MK, 6e3 Hux cami Irpu BTpavanm 6 ceHc. OniMninchbkKi irpu,
SK 1 iHWIi CNOpTUBHI 3MaraHHsA, € JoBoni 4obpe opraHiso-
BaHMMM. [10 TOro >k eCTeTUKa Loy B HUX 3pOCTaE 3a eKCro-
HEHTO. "FAKLLO roBOpPUTN NPO CMOPTUBHI 3axo4u, TO 3 HUX
MM MOXXEMO BMOKPEMUTU Taki hopMu, ik YTOONbHI MaTyi,
3MaraHHs 3 iHWKUX BUAiB cnopTy, Wwo nepeabayatoTe HasB-
HICTb BENWKOI KiNbKOCTI rMsigadis, 3maraHHsi 3 ekctpemarib-
HUX BWUAiB CNOPTY W iHWI BMAM 3MaraHb. [1poTe cnopTuBHI
3MaraHHsi MOXHa BBaXkaTW HaWoOpraHizoBaHiLMMKM Maco-
BMMM 3axogamu” [3, c. 124].

Y CrapoaaBHboMy Pumi HabyBae noLMpeHHs npakTuka
rnagiatopcbkmx 60iB. MNonpu iXHiN amncTeubknin xapakTep,
Yy HUX MOXHa Bbayatu 4Mmarno puc, ski nputaMaHHi cy4ac-
HUM LUOY-NporpamMam. Y NeBHOMY CEHCi B HUX Oynu HasiBHi
enemMeHTN pexucypw, agxe KinbkicTb 60iB 6yna BuaHave-
Hoto. "Peknamy" rmagiatopcbkux 60iB 3aiicHioBanu 3asna-
nerigb. Po3max i BUOOBULWHWIA XapakTep Oynn Haassuyam-
HUMKU. Agxe 3a yaciB Pumcbkoi imnepii He nuwe mornu
obnawToByBaTM Aekopadii, BUKOPUCTOBYBATU MEBHi KOC-
TIOMW ANA rnagiaTopie, a W ynpoBagKyBanu HeBMaxii —
MopCbKki 6uTBK. "OcobnmBOro ycnixy B MPOBEAEHHI irop
pocar KOnin Liesap, sikmi 3BiB 60i B MUCTEUTBO, HaAiNMBLLK
X enemeHTamu TeaTpy. Hanpuknag, 3a KOpOTKMMA 4ac Ha
apeHi cnopymxysanu Bpaxatodi gekopadii, Lo KonitoBanm
cTiHn KapdpareHa, neplia 4actuHa rnagiatopis 3o06paxy-
Bana nerioHepis, a gpyra — KapdgareH" [2].

Y CepeOHboBiUYi MOLIMPIETLCA LWEe OA4Ha MacoBa
npakTuka, Wo Mae ACKpaBwui BidyanbHUI xapaktep. Lle —
npoBefeHHs kapHaeanis. OgHum i3 nepwmux 6yB kapHaBan
y BeHeduii, Wo Mae OeB'ATUCOTPIYHY iCTOPIlO iCHYBaHHS.
Woro npoBoasaTb i HUHI. KapHasan e 6inbLlu cTuxiiiHoO ¢o-
PMOK MacOBUX 3aXOAiB, Y SKMX MEHLU KepOBaHUMW € BCi
KOMMOHEHTU, NPOTE KOMYHIKaTUBHUIA XapakTep — BU3Ha4a-
nbHWA. BoHu ctanu npooGpasom cyydacHux dhectuBanis.
HopeyHo 6yne HaBecTu MipkyBaHHA M. BaxTtiHa cTocoBHO
KapHaBanbHOI KynbTypn CepegHboBivys: "CBsTa kapHaBa-
JNIBHOTO TUMY Ta MOB'A3aHi 3 HUMK CMIXOBI AINCTBa Yn 06psi-
OV 3aiManu B XWTTi CepedHbOBIYHOI MIOONHN BENnYesHe
micue. Kpim kapHaBanis y BnacHoMy po3yMiHHi 3 ix Gara-
TOAEHHUMW | CKNagHUMK NNOLLAAKOBUMM i BYNUYHUMU Li-
cTBaMu i xogamu, npoBoaunu ocobnuei "cBaTa AypHiB"
("festa stultorum") i "cBaTo ocna", icHyBaB ocobnuBuiA,
OCBSIYEHWUI Tpaguuieto BinNbHUMI "BenukogHin cmix" ("risus
paschalis")" [1, c. 9]. TorovacHi kapHaBanu He Oynu xygo-
XHbOK TeaTpanbHO-BUAOBULLHOK POPMOLD, sika NpeBantoe
3apas, a bynu, Ha gymky M. BaxTiHa, Tum4acoBot ¢op-
MOIO XUTTS, B AKOMY Opanu y4acTb yci, Ae He 6yno po3ai-
NEHHST Ha CUEeHy, rmagadiB Ta akTopiB. Y cydYacHUX KapHa-
Banax Lemn CYTHICHUIA eneMeHT BXe He HaCTIiNbKMU SCKpaBo
npucyTHin. KapHaeanun XX—XXI cT. — ue pexuncoBaHi AincT-
Ba, WO nepefawTb AyX CBSATKyBaHb, ane GaraTo B 4omy
iHTErpyloTb nuvLle YaCcTUHY HacerneHHsl, a He 06'egHyTb
BCix. KapHaBanbHi 3axogu CbOrOAEHHS, WO MpoxoasTb Y
Pio-ge->KaHelnpo, foMiHikaHCbKUA kapHaBan 41 Mapgi F'pa

3anyyarTb CMeKTp 3acobiB Ons MOCUMEHHs BAMMBY Ha
rnsgadvie. Lle ceiTnoBe Ta konbopoBe 0hOpMIIEHHs, 0300-
OreHHs pi3HOMaHITHMX NepecyBHUX MraTdopM Ta KOCTHo-
MiB Y4aCHUKIB YN aKTOpIB.

Xoya B KOXXHOMY MacoBOMY 3axoAi € CBOI Mpasuna op-
raHisauji Ta NpoBeAgeHHs! | 6araTto B YOMY BOHU MOXYTb MaTh
pernaMeHToBaHWi XapakTep, B HUX Hag3BUYaNHO LUMPOKO
npeacTaBneHo TBOPYMN, BUAOBULLHWIA KOMMOHEHT. 3ragan-
MO, LLO TaKi rpOMaACbKO-MONITUYHI 3axoau, SK, Hanpuknag,
iHaBrypauis npesvgeHTa, NoYMHalTb MICTUTKU, OKPIM Lepe-
MOHianbHOI YacTUHK, 1 pO3BaXarbHy, Y siKil BEMWKY pPOsb
Bigirpae mucTeuTBO. 3245 NOCUNEHHS BNMMBY Ha yyacHU-
KiB 3axofy oOMpalTb HaMBIOOMILLMX NPeaCTaBHUKIB LLOY-
GisHecy, ski 3MOXYTb MOCUINUTU MO3UTUBHE BpaXEHHS BiA
nogii. Bapto 3ragatu iHaerypauiio [xo BavigeHa, Ha skin
Buctynanu Jlegi Mara ta DxeHHicep Jlonec. BesnepeyHo,
Takui BUBIp cnpusiB iHTepecy A0 nogdii He nuwe rpoMagsH
CLUA, a n dhaHaris 3ipok, AKi XMBYTb MO BCbOMY CBITY.

Hapasi go npoBefeHHs GinblIOCTi MacoBuX 3axogis
3anyyaloTb gu3ariHepcbKy poboTy, Wo nependavae ixHe
XYyOOXHE OPOPMIEHHS i3 B3AEMHUM Y3rOMKEHHSAM Pi3HMX
KOMMOHEHTIB, SIKi BUKOPUCTOBYIOTL Y 3axofi. Macosi 3axo-
OU MOXYTb MPOXOAMTU B Pi3HUX NoKauisX — fK Y MNpuUMi-
LWEeHHAX, Tak i npocTto Heba. MNpuyomy cnekTp micub Ans
npoBeAeHHs Mae Garato B YoMy TpaauUinHWIA xapakTep Ta
obymoBrieHun xapaktepom nogii. "Micuamn gna npose-
OEHHS 3axodiB MOXyTb OyTu napku, CKBepw, CTagioHMu,
nnoLwi, BynuUi 3 TMM4YacoBO OOMEXeHMM abo MOBHICTHO
NepekpuTUM PyXOM TPaHCMOpTYy, MNPUPOAHI naHawadTu.
YacTto y CBATKOBUIM MNPOCTIp 3anyyeHi iCTOPUKO-KYNbTYpPHi
cnopyauv-nam'sTH1kn 60MoBOT Ta BOEHHOI cnaBsu, Nam'aTHU-
KW, CydacHi W iCTopuuyHi apxiTekTypHi OygoBu. IHogi ans
nocurneHHst obpasHOCTi y CBSITKOBOMY MNPOCTOpi 3axoay
BMKOPUCTOBYIOTb crneuudiky nanawadTy-BO4ONMN, BUCO-
YMHK, Cxmnmn (edpekT amdiTeaTpy), MOXNMBOCTI NPUPOAHO-
ro OCBITIEHHA, NMOrogHi YMOBM i HaBiTb NPUPOAHI sBuULIA
(cxig i 3axig coHus, 6ini Houi, niBHIiYHE caneo)" [5, c. 9].
[MeBHi KOHUEPTW, 3MaraHHs, napagu, Pi3HOMaHITHI CBATKY-
BaHHs, WO BiAOyBalTbCA Ha BigKPUTUX NpocTopax, noTpe-
OyloTb 3any4eHHsl 3Ha4yHOI KiNbKOCTI TexHi4Horo obnag-
HaHHS, NpoTe BiAKPMBAKOTb LUMPOKI MOXNMBOCTI Ans BTi-
NEHHs Au3anHepCcbKkux piweHb. [na npoBeAeHHs 3axopnis
MOHTYIOTb CLEHY, SIKy OhOpMIIoTL Au3aniHepu. Bupob-
nswTb GaHepw, peknamHi nnakaTu. BrmacHe, akTuBHO 3a-
CTOCOBYETbCSl BECb CMEKTp TOBapiB, ki BMPOONSAOTLCH
pisHMMU ranysamu ansaiiHy. BukopuctoBytoTe ApiGHY noni-
rpadiyHy npoaykuito, MoB'a3aHy i3 3axogoM, — IUCTIBKM,
3arpoLUeHHs], KBUTKU. TakoX Moxe OyTu nogapyHKoBa Cy-
BeHipHa npoaykuiqa, npusn. AkWo ue cnopTuBHa nogid, 1o
OOpEeYHNMU € rpamoTn, medani Ta Kyoku, Lo MiCTaTb emb-
nemy 3axody, CMOPTMBHOI opraHi3adii. Hanpuknag, konu
noetbca nNpo OniMniAcbKi irpu, TO TONMOBHUIM aKUEHT pob-
NATb Ha BiATBOPEHHI iXHiX cumBoniB. M'aTb kineub Onimni-
agu, Wo ix 306paxeHo Ha npanopi, 03Ha4alTb N'ATb KOH-
TUHeHTIB. [1o oniMNiNCbKUX CMMBONIB Hanexarb riMH, KNAaT-
Ba, racrno, megani, BOroHb, NaBpoBa rifnka, canioT, Taric-
MaHu, embnema. Yci Ui YAHHMKM Xo4a 1A OBONi TpaaunLiiHi,
NpoTe KOHKPETHWI NOorotun, embnema B KOXHil MacoBin
noAii Mae iHguMBigyanbHUA xapakTep.

[opeyHo 3ragaTv, WO, MOMPU CBOK Pi3HOMAHITHY
CMPSIMOBAHICTb, i CMOPTMBHI 3MaraHHs (SIk-OT YeMnioHaT 3
dyTO0ny), " BOKanbHi KOHKYpPCK Ta LWOY (SK-OT MiCEHHWUI
KOHKypC €BpobayeHHsl) € nofismu, o iHTerpyloTb npea-
CTaBHUKIB HE OfHI€El kKpaiHn. 3 ornagy Ha Lie KOXHOro pasy
npu ixHi opraHizauii BigOyBaeTbCA CBOEPiAHE 3MaraHHs
Ons3aiHepiB, siki MaloTb BUHAWTM HaWbinbl BAany igeto,
ska 6yae nobpe penpogykyBaTuCh, BiATBOPHOBATUCH Y BCiX
KOMMNoHeHTax 3axody. [Bi nogii, wo npoxogunun Ha Tepu-
Topii YkpaiHu, ganu 3Mory npogeMOHCTpyBaTU OpraHisa-
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LiHUA Ta An3anHEepPCbKO-MUCTELIbKUIA NOTEHLian cy4acHuX
MacoBux 3axoais — ue €spo 2012 Ta koOHKypc €BpobayeH-
Ha 2017. Tak, ona 4emnioHaTy €sponu 3 dyTtbony, wWwo
NpoxoamB Ha TepuTopii Ykpainu Ta MonbLwi, — €8po 2012 —
CTBOPUAWN OpuriHanbHWMI fiorotun. Y 1Moro ogOpMIIEHHiI
Oyno BMKOPUCTaHO MOTUBU BUTMHAHOK. "B ocHoBi em6nemu
— KBiTKa, WO CMMBONI3Ye KOXHY 3 KpaiH-y4acHuub. Y cepe-
AVHI komnosuuii — dyTOeoNbHUIA M'AY, WO yocobnoe cyT-
HicTb TypHipy. CTebno KBiTKM no3Hayae CTPYKTYpHWIA ac-
NeKT KOHTUHeHTanbHoi nepwocTi, YEDA Ta eBponencoekni
dyTo0n" [4, . 46]. 3a3HauMmoO, Lo BidyanbHe 0hOpMIIeH-
HA Ta CMMBOJSIiKa KONbOPIB BidirpaBanu 3Ha4yHy pornb, Ae-
MOHCTPYIOUM 3B'A30K i3 MPUPOAHUM MPOCTOPOM Ta XUTTE-
CBITOM KpaiH, Ha TepuTopii SKuX Npoxoans vemnioHar. Bi-
3yanbHa KOHLeMNLis HepO3pUBHO MOB'A3aHa 3 TEMOK NpUPO-
an. Ha odiuiiHoMy norotuni TypHipy rapMOHiiHO MoeaHy-
I0TbCS1 3€MeHUI Tic, KOBTE COHLUe, GnakuTHi Boaa i Hebo,
(hioneTtoBa oxuHa. TakoX i CMPOEKTOBAHMIA OILiNHWA Tani-
cmaH €spo 2012: gBa cpyt6onictn Cnasek Ta Cnasko, oas-
rHeHi B oOpMy KONbOpY HauioHanbHMX npanopie YkpaiHm 1a
MonbLi, Manu yocobmnoBaTW CyTHICTb MoOAji, CTBOpIOBATH
noTpibHe CMMWCIOBE HaBaHTaXEHHs, a 3rofoM, HapiBHI 3
NIOroTUNOM, BiATBOPHOBATUCH Y CyBEHIPHIiA Npoaykuii Ta 6yTu
OCHOBO}O Bi3yanbHOro 0opMIIEHHS BCiX NOAIN 3axoay.
Bucokuii piBeHb ausariHepcbkoi poboTu MoxHa 6yno
npocnigkyBaTu i Ha Npuknagi 3axogy MUCTELbKOro raTyHKY,
AK, Hanpuknag, NiCeHHWN KOHKYpCc €BpobayeHHd. YKpaiH-
cbki areHTcTBa Banda.agency i Republique otpumanu
OpOH30BY Haropogy MiXXHapogHOro d)ectuBasnto TBOPYOCTI
"KaHHcbki nesu" B kateropii Design Lions 3a ©peHOuHr
niceHHoro KoHKypcy €BpobayeHHsa-2017, ki Npoxoaus y
Kuegi. Mpoekt maB Ha3By Celebrate Diversity ("CesaTkyi
pi3HOMaHITHICTL") i ABNAB coboto TpaguuiiHe yKpaiHCbke
HaMMWCTO, KO)XKHa HAMUCTMHA SIKOTO Marna CBili Bi3epyHOK.
3ayBaxumo, WO A0 GaraTbox MAcOBMX 3axOAiB 3any-
YaeTbCHA BECb CMEKTP ACKpaBMX i BUOOBULLHMX BidyarbHUX
edoekTiB, AKi XxapakTepHi ans woy. To4Hiwe, HaBiTb YacTu-
Ha CMOPTMBHMX 3axofiB, SK-OT BIOKPUTTS 4YM 3aKpUTTH
Onimnincbkux irop, NEpPeTBOPIETLCA Ha BpaXatoye BUOO-
BULLE, A€ MOXYTb BUCTynaTu 3ipku LWoy-6i3Hecy, a Bidya-
nbHe odopMneHHs Byae MOTYXHIWMM, HiXK Ha KOHUepTax,
a[pKe Ha nMpocTopax CTafioHy MOXHa [03BONuTM cobi Bu-
KOPUCTaHHSA HaBiTb aBTO Ta pyxomi nnatdopmu. Ycs us
crneuundika CTOCyeTbCA M iHWMX hOPM MaCOBMX 3axogis,
Hanpvknag MogHWX Mokasis, Lo HabyBalTb 3HAYMMOro Ta
HENoBTOPHOTO BTIMEHHS 32 paxyHOK MYy3W4YHOrO, CBIiTIIOBOrO
odopmneHHs. Victoria's Secret Fashion Show, 3okpema,
npoxoauTb Y CKNagHO BidyanbHO OCOPMIIEHOMY CLIEHIY-
HOMY MpoCTOpi, Wo 38400yBae HenepeBepLUEHOrO BUMMSAY
30KpemMa 1 3a paxyHOK BUKOPUCTAHHSA CKMagHOI NPOEKLin-
Hoi TexHiku. MMig vyac pedine mopenen HaxvBo CniBalTb
pi3Hi nonryptu, Bokanictu, 3okpema appi Crannc, Halsey,
Weekend (BikeHn), bibi Pekca, LLlon MeHgec, Pita Opa.
3BiCHO, KpeaTMBHICTb i BidyanbHO HEMOBTOPHUIN Xapa-
KTEep NpuUTamMaHHUM He BCiM 3axogam. [leski i3 HuX, Bnac-
He came Loy, MOXyTb MaTu [OBOMi CTaHAapTU30BaHUN
BUrNAg, Wwo obymoBreHe iXHIM pennikauilHUM XapakTe-
poM. IcHytoui Tpagumuii NnpoBeAeHHsa N ycTaneHur 3pasok
0POpMIEHHSA cueHn obyMOBMEHi TMM, WO BOHM € agan-
Tauieto, NPUMipom, GPUTAHCEKUX YN aMEPUKAHCBKUX LUOY.
Lle MmoxHa npocnigkyBatv Ha MpuKnagi TaHuloBanbHUX i
BoKanbHux woy ("Macka", "TaHutowTb BCi", "TaHui 3 3ip-
kamun", "YkpaiHa Mae TanaHTt", "lonoc kpaiHn"), ski € cni-
NbHUMK NS PisHMX KpaiH. Y HMX € dhipmoBe 0GPOPMITEHHS
cueHu, micub, e nepebyBatloTb Cyani, Le BUABNSETLCS 1
Yy NOBTOPEHHI OCHOBHUX €NEMEHTIB (NOroTumny, KOMMNEKTY
WpKndTiB, racna, KonbLopy) B ekctep'epi U iHTep'epi pos-
BaXkanbHOro Loy — nepea BXOAOM, Ha camin Gyaisni, Ha
peknamMmHux wutax. Ynmano gu3anHepCcbKMX areHuii npa-

LIoTb 3a4na Toro, Wwob CTBOPUTUM E€OMHWUIA Bi3yanbHUN
obpas gnsa macosoro 3axogy, wob BiH gobpe 3anam'sTo-
ByBaBCH Ta BiApi3HABCA Big iHWNX. 30Kkpema, 3HavyHy yBa-
ry NpUAINSATb CTBOPEHHIO CUMBOIiKM, fka Oyae nerko
BiATBOptOBATUCH Ha acpillax, y HOBUHAaX, Ha CLIEHi.

MacoBi 3axogu € HacCTifbKM Bpaxalunmm B KymnbTypi
CbOTrOEHHS HE MULLE TOMY, L0 BOHW CMpPUsIOTb KOMYHiKa-
uii Ta iHTerpauii y4yacHukiB, a W TOMY, LLO OXOMMOITb
YBECb CMEKTP TEXHIYHUX | MUCTELIbKUX BUpaXarbHUX 3aco-
6iB. Ynmano macoBux 3axofiB CYNpPOBOMXYHTbCA SICKpa-
BMMM (eepBepkaMn — KapHasanu, HauioHanbHi CBATa,
OnimnincbkKi irpy, — NnepeTBOPHOIOYM NOBCSKAEHHS Ha CBSTO.
Bnnve nocunoetbca Takox 3aBAsiku poboTi 3i CBITNOBUM
0POpPMIIEHHAM, MPOEKLINHMMKN AeKkopauigMmK, BigeoiHcTa-
nauiamMu, ski gonomaratoTb CTBOPUTU ACKpaBi eqpekTn, He
3anyyatum rpoMizakoro obnagHaHHs.

BucHoBoK. MacoBi 3axoau € HeBig'€éMHOK 4aCTUHOK
COLiOKYNbTYPHOrO MPOCTOPY CbOrOAEHHS. PO3BUTOK Pi3HMX
hopM MacoBMX 3axOAiB AEMOHCTPYE HAasBHICTb CMiflbHUX
pvc, SKi BUSIBNAOTBCSA Y NPOLECi iXHBOro NpoBeAeHHs. Bo-
HM MalTb BUAOBULLHMI XapakTep, A0 iXHbOi opraHisauii
MOXe 3aryyaTu NMOBHWI CrneKTp 3acobiB, siki BUKOPUCTOBY-
10Tb Y Woy-nporpamax. KomyHikaTUBHWUIA xapaktep 1 iHTer-
pauisi yYaCHUKIB 3[iNCHIOETLCS He nuLle 3aBAsiki YCBiAOM-
NEHHIO CYTHOCTI MeTM 3axody, a W uYepe3 MUCTEeLbKo-
€CTeTUYHI YMHHMKK. BisyanbHe odopmneHHs mMacoBux 3a-
XO[iB CNpsiMOBaHe Ha OOCArHEeHHs aHcambnio, To6To rap-
MOHIHOrO MOEAHAHHSA MY3WYHOrO, CBITIOBOrO, KONbOPOBO-
ro oopMmeHHs, SKi ByayTb NigKpecnoBaTh OCHOBHY MeTY
npoBeaeHHs 3axony. Take CUMHTETMYHE MOEAHAHHS Pi3HMX
MUCTELbKUX 3acoBbiB [03BONSE CTBOPUTU MOTYXHWUIA MPO-
OYKT, WO npuBepTae yBary Moro cnoxmueaudis. BisyanbHi ac-
NEeKTW Taknx 3axoAiB € pesynbTaToM Au3anHepcbkoi poboTy,
LLIO CrpsIMOBaHa Ha CTBOPEHHSI hipMOBOro CTMIO Ans BCiX
BUAIB AM3anHepCbKoi npoaykuii. Baxknmey ponb Mae cTBO-
PeHHs iHAMBIAyanbHOro noroTuny nogii, i CMMBOMiKK, sika
Oyae matum y3romkeHi wpudT, Konip Ta racno. BuHukae nu-
TaHHS: YW 3anuLIaTbCa HE3MIHHMMK MUCTEeLbKi dopMu, Lo
icHyBanu paHiwe? Yn He 3MiHUTLCA XapakTep MacoBUX 3a-
XOpjiB Mif yNn“BOM €CTETUKM LLOY, sIka MOXe CTepTu ycBiao-
MIEHHS1 CYyTHOCTI camoro iBeHTy? IMOBIpHO, WO neBHi dop-
MW JOBELYTb CBOE MPaBO Ha iCHYBaHHS, @ MOXIUBO, HaBiTb
CTaHyTb HOBMMW apThpakTukamu, o Oyae cynpoBoaXyBa-
TUCb MOCWIMEHHAM POri MUCTELILKOrO OPOPMIIEHHS.
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MASS EVENTS AS VISUAL PRACTICES IN THE CONTEXT OF TODAY'S CULTURE

The article analyzes mass events in the context of modern culture. They are seen as visual practices that occupy a leading place in today's
culture. Mass events and their organization reflect the trends that characterize modern events. For this purpose, various mass events can be
divided into: sports, political, advertising and commercial, business, religious and spiritual-educational, cultural and mass. The mass nature causes
the emergence of common features that are inherent in these measures. For the most part, they focus on active participation between spectators
and participants, communication between them, which can be carried out both directly and through non-verbal communication. The visual
components of all mass events are aimed at promoting awareness of the significance of the event, its purpose, conveying its main message to
everyone present. Integrative and communicative function is inherent in all mass events. In the XX-XXI century with the organization of events with
the participation of designers, marketers and managers, mass events become even more organized and balanced. They are extremely spectacular;
they can involve a full range of tools used in shows. The integration of participants is carried out through artistic and aesthetic factors and certain
forms of mass events can claim to become new art practices, due to the significant role of artistic components in them. The visual aspects of such
events are the result of design work, which aims to create a corporate identity for all types of design products.

Mass events are so impressive in today's culture because they not only promote communication and integration of participants, but also
because they cover the full range of expressive technical and artistic means. Many mass events are accompanied by bright fireworks — carnivals,
national holidays, the Olympic Games — turning everyday life into a holiday. The impact is also enhanced by working with lighting, projection
decorations, video installations, which help to create bright effects without involving bulky equipment.

Key words: mass events, visual practices, culture, visual design, communication, design.
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MACCOBBbIE MEPOIMPUATUA KAK BU3YAJIbHbIE NMPAKTUKM B KOHTEKCTE KYJIbTYPbl COBPEMEHHOCTU

lMpoananu3supoeaHbl Maccoebie MepPONpuUsIMuUsi 8 KOHmMeKcme coepemMeHHolU Kynbmypbl. OHU paccMompeHbl KaK eu3yaslbHble Npakmuku, 3a-
Humaruwue sedyujee Mecmo 8 Kynbmype coepemeHHocmu. Maccoeble Mepornpussmus u ux op2aHu3ayusi ompaxarom meHOeHyuU, xapaKkmepHble
0Ons coepeMeHHbIX ueeHmos. 1o uenu pasnu4yHblie Maccosbie MePONpPUsIMUsi MOXHO pa3deslumb Ha CMOpMueHble, NnoaumuYyecKue, peKi1aMmHo-
KoMMepyecKue, denoeble, pesu2uo3Hbie U dyxoeHo-poceemumesnbckue, KyabmypHo-maccoeble. Maccoenbili xapakmep o6ycioenueaem rosiese-
Hue o6wux Yepm, NPUCyWUX 3MuUM MeponpusimusiM. B ocHoeHOM Ha Hux denlaemcsi akUeHm Ha aKmueHoe yyacmue 3pumerieli, KOMMYHUKayuro
Mex0dy HUMU U yYacmHuUKamu, Komopasi MoXem ocyu,ecmesiimbcsi Kak HenocpedcmeeHHO, maK u HeeepbasibHO. BusyanbHble KOMIOHEHMbI 8CeX
maccoebix Meponpusimuli opueHmMuposaHbl Ha Mo, Ymobb! crnoco6cmeoeamb OCO3HaHUI 3HaYeHUs Meponpusimusi, e2o yesnu, AOHeCEeHUIo e20
0CHOBHO20 Meccedxa 00 Kaxdozo npucymcmeyrouje2o. MHmezpamueHasi U KOMMYHUKamugHasi (hyHKUUU MpUcywu eceM MaccoebiM Mepornpusi-
musim. B XX-XXl 8. npu opeaHu3ayuu ueeHmoe ¢ y4acmuem Au3aliHepoe, MapKemosio2oe U MeHedXepoe Maccoeble Mepornpusimus npuobpe-
marom ewe 6os1ee op2aHu308aHHbIl xapakmep. OHU KpaliHe 3pesluuiHbI, MPU UX op2aHuU3ayuu MoXem npuesekambCcsi NoJHbIU criekmp cpedcms,
ucnosnib3yeMbix 8 woy-npozpammax. MAHmMezpayusi y4acCmHUKO8 OCyu,ecmerisiemcsi nocpedcmeom xyodoxec HHO-3C 19ecKkux ¢hakmopos, u
onpedesieHHbIe hOopMbI Maccos8biX Meponpusimuli Mo2ym npemeHdoeams Ha Mo, Ymo6bl cmampe HO8bIMU apm-rnipakmukamu ecredcmeue 603-
pacmaHusi posiu 8 HUX XyO00XeCmeeHHbIX KOMITOHEHMO8.

Kntoyeenbie crnoea: maccoBble MepONpusATUSA, BU3yanbHble MPaKTUKK, KyNbTypa, BusyanbHoe ohopMmieHne, KOMMYHUKaLUWS, AN3aitH.
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OCOBJIMBOCTI XUTTEQRIANBHOCTI OCOBUCTOCTI B COLIOKYJIbTYPHUX YMOBAX
NMAHOEMIMHOIO NEPIOAY

AHaniTnyHa 3anucka

AHoTauis. B aHaniTMyHin 3anucui po3rnsHyTo BNNuB
nangemii Covid-19 2020-2021 pp. Ha XUTTEQIANBHICTL Ta
coljanbHy peanisadito ocobucTocTi. BuokpemneHo sik no-
3UTUBHI, TaK i HEraTUBHI HACNIAKW, WO 3MiHIOKTb OpraHisa-
Lito npaui, doopmat couianbHOI peanisauii ocobucTocTi Ta
NepeopieHTOBYIOTb BHYTPILLHE CApsIMyBaHHSA iHAMBIAA Ha
HOBI >XUTTEBI LiNi 1 LiHHOCTI. 3anponoHOBaHO KOMMIEKC 3a-
XOAiB €KOHOMIYHOrO, IHPOPMaLiMHOro Ta COLOKYNbTYPHOro
XapakTepy 3agnsa MiHiMisauii HeraTMUBHOrO BMNUBY paguvka-
NbHWX 3MiH Y CYCNiNbCTBI Ta B 0COBUCTICHOMY BUMIDI.

Betyn. MNaHgemia cnpuynHuna piske nepeocMUCreHHs
XUTTEBUX LIHHOCTEN, 3Mycuna nogen 3amMiHUTK CBOI Lini Ta
cnoci6 xutTa. Ak Hacnigok, 3MiHETbCA hopmaTt camope-
anisauii 0cobucTocTi Ta xapakTep couianbHUX BiLHOCUH.
MeTol OOCNiMKEHHsT € po3rnag 0cobnmBoCTe CaMOYCBI-
OOMIEHHs, KOMYHiKauii Ta peanisauii (3okpema npodecin-
HOI) NAWHM B YMOBax naHaemii. Y gocnigXeHHi BUKopuc-
TaHoO MeTon aHanisy iHdgopmalii, MeToa couionoriyHoro
OOCHNIAXEHHSA Ta MeTOA eKCNepTHOT OLLHKU.

Buknap ocHoBHOro martepiany gocnimkeHHs. MuHy-
no noHag pik, Bigkonu Covid-19 6yno ogiuiiHo nporono-
LeHo nangemieto. binbWicTb Nogen onMHUIMCA B YMOBaXx,
LLIO MOXHa XapakTepu3yBaTh sik OCOOUCTICHY KpU3y, BUKIU-
KaHy nepebyBaHHAM Y HECMNOABAHO 3MiHEHIA XMUTTEBIN
cuTyauii, 3okpema: 3MeHLIEeHHS1 KOMYHiKaLUil; nepeBeaeHHs
nosa BOSEK Ha AWUCTaHUiHYy po6oTy 3 BiAMOBIAHUMW HO-
BMMM i Anst 6araTboX HE3BUYHUMW HaBaHTaXXEHHSIMU; BTpa-
Ta poboTK y 3B'A3KY i3 3aKpuTTsIM pobodoro micusa (4acto
e N NOBEPHEHHS A0 PigHOro MicTa Yv BUMYLLEHWUW nepe-
i34, agXke HEMOXITMBO CMflayyBaTu OpPeHAY), iHWi Hacmniaku.
Yce Le HanoBHKE XUTTA NIOANUHWM HOBMMU TypboTamu, i-
HaHCOBMMU NpoGnemMamMu, HEBNEBHEHICTIO Yy ManbyTHLOMY,
CTpaxoM 3axBOpiTM abo NPUHECTU 3aXBOPIOBAHHS PigHUM.

AKWo ysBUTM Hacnigky npouecy 3axBOPHOBaHHA Ta
BBEAEHHSs1 KapaHTUHHMX 3ax0fiB, TO HaTenep M1 Maemo:

e Yepe3 oOMexeHHs nepecyBaHHs, 0OMEXEHHS (OyH-
KUiOHYBaHHs1 6araTboX 3aknagiB KynbTypw Bigbynucsa 3MiHun
y chopmari peanisauii TBOpYOro noTeHujiany ocobucTocTi.

e BHacnigok HeouikyBaHOCTI cuTyauii, BiACYTHOCTI YiT-
KOi nepcnektvBu Ta 30iNblUEHHS piBHSA TpuMBOrM Habymnu
NOLUUPEHHA AenpecuBHi HACTPOT B CYCMiNbCTBI.

e 3Baxawuum Ha NadiHHA piBHA 0OX0AiB, 3MEHLIMInCA
MO>XITMBOCTi KyNbTYPHO-OCBITHBOI AistNbHOCTI [2].

MpoTe € N NO3MTUBHI BNAMBM Ha peanisauito ocobuc-
TOCTI, cepep sIKuX:

e parHeHHs1 4O CaMOOCBITH,

® PO3BUTOK KOMYHiKaLii 3 HANBNMXKYUM OTOUYEHHSM,

e HOBi Migxogu [Jo npocyBaHHS cebe B iHTepHeT-
Mepexax,

e BiJHaxXOOXXEHHS1 HOBUX MOXIMBOCTEWN | TanaHTIB.

OTxe, B yMOBax Kpu3u cTano HesigknagHuM yCBigoOM-
NeHHs ocobuCTICTI0O CBOro CTaHy, NPURHATTA ocobnuBoc-
Tel HUHIWHBLOT cUTyauii, MepeoCMUCIIEHHSA BMACHNUX MOX-
nuBoOCTEN B HOBUX yMoBax. [locTiiHe nparHeHHst 4O ca-

Mopeanisadii npMBoAUTL NIOAMHY OO0 CTBOPEHHSA HOBOro
"KUTTEBOrO NnaHy", Wob He 3rasTy yac i He CTpaxaaTtu
6e3 peanisauii CBOIX COLiOKYNbTYPHUX MOXMMBOCTEMN,
BMKOPUCTATM CbOrOAEHHWA [0CBi4 $IK HOBE 3Hapagas
3MiLHEHHs Ta 3pocTaHHs [1].

OpHak 3BepHEMOCHA [0 KOHKPETHUX NpuKNagiB Takoi
3MiHU:

e Poboma Ha Oomy 3Ha4YHO erjiueae Ha po3nodin ya-
cy npomsicom pobo4yoeo OHs. "Mwn 3HaeEMO, Lo BXeE HIiKOMun
He npaulBaTUMEMO, SK paHille — HaBiTb AKLWO MOKM WO
He 3Haemo, Sk came 3MIHUTbCA Hawa poboTa", — Kaxe
cniB3acHOBHMK i aupekTop komnawii Slack C. batTepding
[3]. KnacuyHi odicHi rogmHn "3 9 go 18" Biginwnmn B mu-
Hyne, Lo 3Ha4yHo 3MiHUNo pobody cTpykTypy. Tenep npa-
LiBHUKM MOXYTb 3€KOHOMMUTU 4ac Ha gopory (a ue npmb-
nusHo 1-3 rog Ha goby).

Okpim TOro, Le Haroga Ansi KOXHOro nepernsHyT! yMoBM
CBOET nMpadi, 6anaHc Mk poboTo Ta Yacom Ans BiANOYMHKY
" xob6i. Hapasi 36inbumnacs MoXnmBICTb Nepexony A0 MHyu-
koro rpadiky pobotu. JocnigHuubka rpyna "®opym mManbyT-
Hboro" (Future Forum) onutana 4700 npauiBHWKIB iHTENEK-
TyanbHOi npaui i BUsiBUNa, Wwo GinbLlwicTe He xo4e noeepTa-
TMCA A0 KOnWWHBOro cnocoby pobotw [3]. Tinbkn 12 % 6a-
XatoTb MOBEPHYTMCHA Ha MOBHWIM pobounii AeHb B odic, Toai
AK 72 % niaTpyMyloTh 3MillaHy Moaenb BigaaneHoi n odic-
Hoi npaui [3]. MepeBara 3po3ymina, ockinbkn poboTa Booma
Habarato KOMCOpTHilIa Ta CNpUSTNMBIWA AK ANs CrinKy-
BaHHS 3 POAMHO, PO3BUTKY NONynspHuX "ctapux” xobi (Ky-
niHapii, MantoBaHHS), Tak | Ans HabyTTs HOBUX HABUYOK (BW-
BYEHHSA aHrniricbkoi). OkpimM Toro, AoBipa KepiBHUKIB 40 CBOIX
nignernux 36inbLye CTapaHHICTb OCTaHHIX.

OpHak € 11 neBHi HeraTuBHI cTopoHu. lMeplia npobnema
— He BCi MalOTb MOXIMBICTb FHYYKO NOeAHATN pobounii yac
i3 cimernHumn oboB'askamu. Hacamnepen uepes Te, LWO
peski pobotodaBui CyBOpO CRiAKylTb 32 AOTPUMaHHAM
Knacu4Hux roguH poboTu HaeiTb Booma. Tu He Moxel
BionyunTmca B pobounii yac, sk iHwi. binblwe Toro, npauis-
HWKK, Yepes3 NnoraHy aganTaliio He crnpaBnsaTbes 3 pobo-
TOK Yy BU3HAYEHMIN Yac Ta 3MYLLEHi BATpavaTu CBil BiNb-
HUA 4Yac Ha 3aBepweHHs. OTxe, BigganeHa pobota pos-
MUBAE KOPAOHM MiXX po604YMM AHEM Ta OCOBUCTUM XUTTAM,
LLIO NOpYLUYE NCUXONOriYHUA BanaHc 0coBUCTOCTi.

Mo-gpyre, micue pobOTU UM HaBYaAHHA — Lie Nepeaycim
cepefoBuLle cninkyBaHHA. YKnBa KOMyHikauis, Hedopma-
NbHi PO3MOBM 3 KOMNEramu 3MiLHIKTb CTOCYHKU Y KONEKTU-
Bi, pO3BMBalOTb CMiBMpaLto, [ornomarailTb po3B'A3yBaTu
cknagHi npobnemu 1 reHepyeatu igei. MNpauiBHkam Gpa-
KY€ LbOro KOMaH4HOro npouecy, a ToMy BOHW BTpadarTb
BiAYYTTS NPUHaNexXHOCTi 4O KOHKPETHOI opraHisauii [3].

Mwn Haronowyemo Ha uin npobnemi Takox ToMmy, LIO B
OCTaHHI ABafUATb POKIB MOMOAI Moan, SKi BNawTOBYOTLCS
Ha CBOI MepLly poboTy y HOBOMY MICTi, HE MalTb MOPyY
pigHuX i Apy3iB. Yepes ue BOHU 3anexHi Big Tennux cTocy-
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HKIiB 3i CBOiMM Koneramu. HuHi X BOHU MOXYTb CTUKHYTUCS
3 NpobnemMo CaMOTHOCTi.

Monpu Bce, iHTepHEeT-3HaMOMCTBa Ta ChifIkyBaHHA Yy
Zoom i Skype He MOXyTb 3aMiHUTK XXMBOi pO3MOBU, OOMIHY
emouigmu. Okpim Toro, He BCi Noau nodyeakTb cebe Kom-
opTHO B UMGPOBOMY cepefoBMLLi, o GesnocepenHbo
BMIIMBAE Ha IXHIO NPOMECIVHY AiANbHICTD.

e Po3sumok gipmyarnbHUX MexHOoo2ili CMeoprE HOBI
Moxnueocmi ma nepewkodu 05 HacesneHHs. 3'aBunacs
MOXINUBICTb "BigganeHoro" — KOMOPTHILLOro — 3HANOMCT-
Ba AONsl COpOM'A3nNUBMX NpauiBHMKiB. A poboToaasLi Mo-
XKyTb NErko 3HawTu kagpu 3 HeobXiAHMMMW HaBuMYKaMu B
OyAb-AKin Touui CBIiTY. Takox no3utrueHOW Byae ekonoriyHa
cuTyauis: BigganeHa poboTta Oo03Bonse 3 nerkictio nepei-
XaTy A0 MICTEYOK Ta Cin y MoLuykax AelleBLloro xuTna. 3
iHWoro 6oKy, KBapTMpW B LEHTPI MiCTa TaKOX CTaHyTb ge-
LWeBLIMMM, WO A03BOMNWUTb POAMHI CepedHboro AocTaTky
oTpumaTu GesnocepefHii JOCTYyn OO KynbTypHuUx Onar.
Takox MOXHa 3a3HauuTK ycnix AesiKMx Npodecin B ymoBax
BijeokOMyHikauii. 3okpema, Le cdhepyu MeouunHu, ocBiTu,
Gi3Hecy, npuBaTHOro NiANPUEMHULTBA.

MpoTe € i BigYyTHWIA HeraTMB: He BCi MaKTb SKICHUN
OOCTYyN [0 iHTepHEeT-TEXHOMOrIN, i ue NOCUIE couianbHy
HEPIBHICTb. AKLWO OAHI NpauiBHMKM MOXYTb MpautoBaTn 3
KOMOPTOM yaoMma, KynyBaTu AOCTYMHILE XWTNO, npuai-
nsaTn Ginblle yBarm ocobucTtomy XuTTHo, TO iHWI abo BTpa-
YyalTb poboTy abo HapaxalTbCs Ha peanbHy HeGesaneky
3apas3uTtucs nig Yac pobodoro AHs. 3okpema, Le Benvka
KaTeropia TPy4OBUX MirpaHTiB.

e HeesusHavyeHicmb cumyauii ma cmpax crpuduHuIu
paldukarnbHy 3MiHy cmaeneHHs 0o xumms. Camocsigo-
MiCTb 3YMOBIIOE YCBIAOMIEHHSA HOMBIAOM Yy HENPOCTUX
ymoBax naHgemii notpebu y nisHaHHi cebe, camoBaoOCKO-
HaneHHi, BHacnigok 4oro BigbyBaeTbCA NepeoCMUCNEHHS
CBOIX i, AYMOK, NoYyTTiB, igeanis. MoninwyeTbcsa winicHa
ouiHka BracHoro "a", wo 3abesnedvye 36epexeHHsi couia-
NbHOI camoifeHTudikauii ocobuctocTi. Okpim Toro, Big4yT-
TS NAVHHOCTI XUTTA BUKMNUKAE BIAMNOBIAHY peakuito — noam
nepecrarTb BigknagaTy pillEHHS Ha NOTIM, @ TaKOX NOYU-
HalTb nepenmaTtucs akTyanbHUMK nNpobnemamu: ekonori-
€0 (Hanpuknag, Y cTUM noBiTPsiM 6e3 MalIMHHUX BUXMO-
niB), perynsipHMM CninkyBaHHAM 3 PigHUMMU.

Ak 6aummo, € Ak nepesaru, Tak i HeAOMKM 3MiH, LLO
npuHecna naHgemia 2020 p. Hapasi BaXko nporHosyeaTu
ManbyTHe cycninbCTBa 3aranoMm, ane sKWo MU 3BaXnMo
BCe BMKITageHe BULLE, TO MOXHa 3pobuTu gesiki npono3uuii
oo NONiNWeHHs cuTyalii, 3okpema:

e [ns moeo wob noninwumu cmaH npauyieHuUKie, He-
06xi0HO cmeoptosamu crieyianbHi yMosu 0515 iXHbOI meop-
4oi'ma coujanbHoi peanizauii.

» T[pauiBHUKM MalTb MaTu 3mory obupatun dop-

MaT npaui (aim 41 oduic) — 3anexHo Big xapaktepy ix-

HbOi po6oTu. Hapasi 6arato npodeciii KopUcTyoTbCS

HOBITHIMW TexHomnorisiMu, Wo [o3Bonse 30epiratn Sk-

iCTb pesynbTaTiB i B AUCTaHUinHOMy pexumi. Lie Takox

MOXIMBICTb A4S NIloAen NiTHLOro BiKy 1 iHBanigiB.

» Xo4a, HamBiporigHie, BUrigHILLOW € came 3Mi-

WwaHa mopenb poboTwu, ockinbku poboToaasui MaTu-

MyTb 3MOry OTpMMaTu nepeBary Ta HeWTpanisyBaTtu

Heponikn obox copmatiB (Hanpuknag, KOMaHZHa po-

60Ta BXUBY Ta eheKTUBHILLE BUKOHAHHS OUCTaHLiNHMX

3aBgaHb). Llew dakt nigTBepoxye 3asBa E. Pen-

HOMbAC, BUKOHABYOI AMPEKTOPKM LiNboBOi poboYoi rpy-

nn "Mpaus manbytHboro" (Work of the Future) Macca-

YyCEeTCbKOro TEXHOSOrMYHOro iHCTUTYTY: "AK cBigyaTb

ONWUTYBaHHSI, HaBiTb Micnst naHgemii GinbLlicTb Komna-

Hil 0O3BOMWTL NpaLiBHMKaM MpauoBaTh 3 AOMY sIKyCb

YaCTUHY TUXKHS — Bifj OQHOro A0 TpbOX AHiB" [3].

» 3pos3ymino, Wo Ans Uboro noTpibHi kepiBHUKM 3
BMCOKMM €MOLINHNM iHTenekToM. [ucTaHuinHe ynpas-
NiHHA BMMarae po3BUHEHUX coLianbHUX i KOMYHiKaLin-
HWX HaBWYOK: SIK ANS BU3HAYEHHHA NMCUXOMOriYHOro CTa-
HY MpauiBHUKIB, TaK i ANs NpOCyBaHHS HOBUX TOBapiB
Ha BipTyanbHOMY PUHKY.

» HeobxigHoO BpaxyBaTu CUTyaLil0 NpauiBHUKIB, Y
AKMX € AiTn. 3okpema, KepiBHUKM MOXYTb pPO3pobuTtu
ANs HUX THYYKui rpadpik poboTtu (3a ymosu "nposoporo”
cninkyBaHHs wono pobotu). flocnimpkeHHs, npoBeaeHe
komnaHieto LinkedIn, nokasano: npsamo 3apa3 30 %
KBanigikoBaHMX MpauiBHUKIB 3 AITbMWU LUKISIbHOrO BiKY
BBaXalTb, WO HE MOXYTb MOBEPHYTUCA Ha poboTy,
OCKiNbKM HeMae KoMy gornsgatui 3a gitbMu. Mix iHWKM,
po3B'A3aHHA uiei npobnemyu NPOAOBXUTb  HUHILLHIO
CNpUATAMBY CUTYyaLilo 3any4eHHs1 YOroBikiB 40 CiIMEeNHUX
060B'A3kiB. B onuTyBaHHI KaHaACbKMX YOMOBIKIB, SKi Ma-
I0Tb AiTen, Hanpuknag, 6inblwicTb BiANOBINKM, WO nig Yac
nangemii B3sanu Ha cebe GinblLue gomallHiXx 06oB'saA3KiB i
npoBoaATb GinbLue yacy 3i ceoimu gitbmu [3].

» [ns BurigHoi npauji kepiBHMKaM TakoX HeobXxia-
HO BpaxoByBaTW NpodeciiHy AyMKy npauiBHUKIB. Jupek-
TOp MOXe 3aryyaTW, TakMM YMHOM, EKCMepPTIB Pi3HUX
cnewianbHOCTEN AN BUKOHAHHSI KOMIMIEKCHUX 3aBaaHb.

» BipoaneHa mogenb poboTu MoXe cTatu nepe-
Barol Ans npauiBHUKIB, SKMM BaXKO BiNbHO KOMYHiKyBa-
TV HaxxuBo. 3 iHWoro 60Ky, TMM, KOMy Lie BOAETbCS, OO-
BeOEeTbCS 3BEPHYTM yBary i Ha MMCbMOBY KOMYHiKaLjto.
HeratuBHa anbTepHaTUBa: SKLO X OpraHisadii He by-

OyTb MPUCTOCOBYBATUCS [0 HUWHILLHIX 3MiH, Aeaani Ginblue
npauiBHukiB 6yae BUCHaXyBaTUCA (DI3UYHO Ta MCUXOEMOo-
LiMHO, WO CNpUYMHUTL 3aHenag 6aratbox cTpykTyp. Okpim
TOro, AiTW 3anuwartbcs 6e3 HeobxiaHoro gornsay 1 oniku,
O CNPUYMHUTL HEMWHYYi HeraTuBHI HacnigkM B mMambyT-
HbOMY MOKOSiHHi.

o [lns moeo wob supiwumu npobnemy couiasbHoi
HepigHOCMi 4yepe3 HedocmynHicmb iHMepHemy U iHWUX
HOBIMHIX mexHornoeil, HeobXiOHi kommekcHi Oii ypsidy
ma bi3Hecy:

» Tlo-nepwe, ue 3abesneyeHHsi (MO MOXIMBOCTI)
npauiBHUKIB HEOOXIQHOK NepecyBHOK TexHikow (Hanp.,
HOYTOYK 3amicTb KoMN'toTepa Ha pobo4omy MicLli).

» T[Mo-gpyre, cTBOpeHHs 6e3ne4Hux poboymnx micLb
i3 JOTPUMAHHSIM KapaHTUHHUX HOPM ANs1 POBITHUKIB, siKi
He MOXyTb MpautoBaTi 3 AoMYy (Hanp., okpeme npuMi-
LWeHHs abo Benuke NPUMILLEHHS i3 OTPUMAHHAM Ka-
PaHTMHHOI AMCTaHLii, MOXNUBICTb AN MeanyHoi Ao-
NMOMOr TOLLO).

» Tlo-TpeTe, 3abe3neveHHs 3 Boky ypsgy HeobxiaHoi
iHppacTpyKTypu: LOCTYMHICTE MOCyr (KyniBnsi TEXHIKu,
XKUTIO B MICTi), 3a0€3MNeYeHHs XXUTINOM POBGITHWKIB TOLLLO.
HeratnBHa anbTepHaTuBa: B iHLLIOMY BUNaAKy 3pocTa-

TuMme 6e3pobiTTs Ta GigHICTb, WO Hece 3po3yMmini Hacnigku.

o [lns 3MmeHweHHs npobnem po3sumky ocobucmocmi
nicns 3aKkiHYeHHs1 naHoemii ma nid Yac Hei' HeObXiOHO 8Xu-
mu maki 3axo0u:

» NpoBOAUTW MCUXONOFIYHI TPEHIHMM Ans camope-
rynsauii, KepyBaHHs CTpPECOM Ta HeraTMBHUMW eMOoLlis-
MM, CaMOBM3HAY€EHHS Ta colianbHOI peanisaldii;

» 3abes3neunTn W Hagani KaHanu KOMyHikauin Ta
peanisadii nig yac kapaHTuHy;

» po3pobuTty nporpamu 3abesneyeHHst eKororiy-
HoCTi MicT 3 6oKy ypsay;

» nporornowlyBaTh Ta nigkpinnoBaTK BianoBigHW-
MU MporpamMamy BaXIMBICTb SIKICHOTO CMiNlKyBaHHsi 3
poaurHoto 3 60Ky CoLioKyNbTYPHUX OpraHisauin.
HeraTMBHa anbTepHaTUBa: NOBEPHEHHS OO CTaHy, LLO

OyB OO naHaemii, CpUYUHUTDL 3Ha4YHE HEBAOBOIIEHHS CyC-
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ninbCTBa MOMITUKOK ypsaay, a TakoX nornMbutb npobnemy
cycninbHOI Aenpecii.

BucHoBku. lligcymoByloun Bce BULLEBUKNaAEHE, MOX-
Ha 3ayBaXkuTW, L0 He ODOB'A3KOBO O4YiKyBaTW OCTATOYHOro
npnbopkaHHA naHaemii Ta nocnabneHHs KapaHTUHy. 3Bu-
YaliHo, Lie MeBHOK MipO MOCMNpUsSE NOAOMNaHHI Npobnem,
wo Hakonuumnucs npotarom 2020 p. B YkpaiHi. OgHak
Aesiki 3 HUX MaTUMyTb TpuBani HeraTtuMBHI Hacnigku, Lo
MOXYTb MO3HAYUTUCS Ha AMHAMILi KyNbTYpPHOTO PO3BUTKY.
OTxe, MM MaeMo po3pobnATn Ta peani3oByBaTu [OBrO-
TpuBani nporpamun oNTuMisadlii.

BucHoBok 1. lNepexig Ha po3noaineHy npaw gae Ham
YHIKanbHy MOXIMBICTb MOBHICTIO NEPEOCMUCIUTA  BUKO-
HaHHS cBoei poboTn. Mu matumemo Harofy 3BiNbHUTUCS
Bi[, MOraHMx 3BMYOK Ta HeedeKTUBHUX npoueciB — Big 6es-
3MiCTOBHUX 3ycCTpiven 0o 3anBoi Gropokpartii. OpraHisauii,
O BAANo pO3B'sKYTb 3rafaHi MUTaHHS, MOXYTb BUWATU 3
Kpn3n nonepeay BCiX; BOHM HaAaayTb H6axaHi ymoBu npadi
Ta uinecnpsiMmoBaHO oOnagHalTb 3pydHi poboui Mmicus,
CNpUATAMBI ANsa cniBnpadi i NPOAYKTUBHOCTI.

BucHoBoK 2. BipTyanbHa peanbHiCTb MOCTae He nuiie
SIK crnocib KoMyHikaLii abo npoBeAeHHS BiNbHOro Yacy, a sk
A0CUTb AOCTYMHUIA NPOCTip Ana peanisauii CBOIX YMiHb i
HaBWYOK, TanaHTiB.

BucHoBok 3. B ymoBax naHgemii W aHTMBIPYCHOroO
nokaayHy Ha3BUYarHO rocTpo noctana notpeba B ocobu-
CTOCTSIX, AKi 34aTHi onaHoByBaTW BnacHy nosefiHKy, dop-
MyBaTW CMCTEMW BHYTPIWHBLOI peryndauii Ta geTepMiHauii
XUTTERIANBHOCTI, BUOYQOBYBaTU NPOAYKTUBHI - cTpaTerii
KOHCTPYKBaHHSI HOBOrO JOCBily B KPU3OBUX XUTTEBUX CU-
Tyauisix Ta B MiHNIMBOMY Cy4aCHOMY CBITi 3aranom.

T. D. Bobrovnyk, Student
Taras Shevchenko National University of Kyiv,
60, Volodymyrska street, Kyiv, 01033, Ukraine
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CTYAEHTCbLKI ONMATYBAHHA: AK NEPETBOPUTU ®OPMAIJIbHICTb Y MOXIUBICTb.
KEMC KHY IMEHI TAPACA LUEBYEHKA

AHaniTnyHa 3anucka

AHoTauis. lMpuceayeHo npobnemi nNpoBefeHHs CTyde-
HTCbKMX OMUTYBaHb B YKPAIHCbKMX 3akragax BULLOI OCBITU
(mani — 3BO). BucsitneHo Take nutaHHs: "Homy icCHyBaHHA
Takoi cuctemMun onuTyBaHb € BurigHum ana 3BO, cTyaeHTcT-
Ba, Buknagadvie". Ha npuknagi npoBeaeHMx onuTyBaHb Y
KniBCcbkoMy HauioHanbHOMY yHiBepcuTeTi iMeHi Tapaca Lle-
BYeHka (gani — KHY) npoaHanisoBaHo peanbHi npobnemu Ta
3anpornoHOBaHO MOXITUBI LLISIXU iXHBOro PO3B'A3aHHS.

BcTtyn. AHanis BuLWOI OCBITU y pobOTi 3AINCHEHO Kpi3b
npu3my Npouecy OTPUMaHHS OCBITHIX nocnyr 3gobyeBavem
BULLOI ocBiTK (gani — ctyaeHTom) y 3BO. 3BO — couiansk-
HWIA HCTUTYT, WO, BiANOBIAHO A0 CHOPMOBAHOI KOHBEHLLii
Ta 3aKOHiB, Ma€ MpaBoO Ha HafaHHSA OCBITHIX NMOCMyr y Me-

ax 3a3HayeHoro piBHA npodeciviHoi ocsiTK. Lle cnpolueH-
HSl He Mae Ha MeTi MpUMEHLLYBaTK Bary MpoLecis, Lo BU-
HeceHi 3a Mexi BM3HadeHHs. [1poTe Mae akueHTyBaTu Ha
NMAOLWWHI, Ha AKy aamiHicTpauid 3BO / KOHKpPEeTHWUI CTpykK-
TYpPHWIA NiApO34in Moxe BNNUHYTU 6e3nocepeaHsbo.

Y Mexax HagaHoro Buwe nigxody Ansi NPOMOHOBAHOI
poboTu:

e Bwuwa ocsiTa — NpoayKT.

e Hapasauy nocnyr — 3BO.

e Cnoxwuay nocnyr (KrieHT, 3 Harorlocom Ha "cniBTBO-
PEeHHA" OCBITHBLOI NOCINYrN) — CTYAEHT.

© Nawexko O. K., 2021
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Po3BuTOK NpoaykTy HeMoxnveui 6e3 ageksaTHOro po-
3YyMiHHS MOTOYHOI CuTYyauii: NO3ULitoBaHHA NPOAYKTY Ha
PWHKY, OLHKN BUKIUKIB, CIPUAHATTS KNiEHTaMn TOLLLO.

MoTouHa cutyauis He moxxe ByTn 3po3yminoto 6e3 aHani-
3y aKTyanbHoi iHcpopmalii. IHpopmauist moxe Byne 3ibpaHa
3aBASKKN: BiArykam crioxvBadis, 3anyy4yeHHIo TpeTbol CTOPOHK
(Hanpuknag, onsa npoBedeHHsi aHanidy). [pornoHoBaHy po-
60Ty NPUCBSAYEHO NLLE CTYAEHTCHKMM ONUTYBAHHSIM.

AHani3 Bigryky Big cnoxwusaya [o3Bonse 3adikcyBaTtu
CMPUAHATTA ToBapy KMiEHTOM, NOGaynTM HasiBHI Cunb-
Hi/cnabki CTOPOHM MPOAYKTY M OKPECINTUA MOXITMBOCTI ANg
PO3BUTKY.

MeTa komnaHii — yMOXNMBNEHHS ageKkBaTHOI peakuil,
Lo cnupaTMMeTbCs Ha akTu.

Yomy 3BO BurigHO oTpMMaTH Biaryk Big CTy4eHTIB?

¢ Llinb 3BO — matn MoxnuBicTb BiANOBIAHO pearyBath
Ha HasiBHUI cTaH crpaB. Lle kpaiye 3pobuTn, matoun aktya-
NbHY iHpopMaUilo Ana aHanisy Ta nodanbLuoi peakuii. IH-
opmauis 3ibpaHa B ONUTYBAHHAX CTYAEHTIB (SIK OCHOBHMX
CNOXWBaYiB OCBITHLOrO MPOAYKTY), LLO MOXE CTaTu BaXI -
BOIO YaCTMHOIO Ans KOMNMEeKCHOro aHaniay npouecis y 3BO.

e MeTa 3BO — 36inbWNTK KiNbKICTb CTYAEHTIB 3aBASKM
HaJaHHIO SIKICHOI OCBITHBOT MOCMYTN.

e MeTa cTygeHTa — MaTM MOXIMBICTb CTaTK KOHKype-
HTHUM daxiBuem y ranysi, 3aBasdytoum 3006yt y 3BO
aKkTyanbHin iHpopmauii, po3BUHEHUM NpodeciiHUM HaBuY-
Kam, 3 YNeBHEHICTIO, WO OCBITHIN npouec BigbyBaeTbecs y
KOoMdpopTHOMY Ta 6e3neyHoMy cepeaoBULLi, a TBOK AYMKY
BPaxoOBYHOTb.

3micT npobnemu. BHyTpilWHA cuctema 3abesneyeHHs
aKkocTi oceitn 3BO He Moxe afekBaTHO (OyHKUIOHyBaTu
0e3 ypaxyBaHHS NO3uULil, BiAryKkiB, iHTepeciB CTyaeHTIB.

Mpouenypwu 3ibpaHHs Takoi iHpopmalii, i nogansLoro
aHanisy Ta BignoBigHOI peakuii matoTb 6yTn (came 3 nosu-
Uii CTyAeHTiB): 3po3yMinuMmu, cTanumu, BiOKpUTUMHK, 3a-
3panerigb 3adikcoBaHMMKU, MNPO3OPUMK Ta TakMMM, LLIO
Manw BignoBigHWIN pesynbTar.

BigcyTHiCTb Takmx npoueayp nepeBaxHO BKa3ye Ha He-
BpaxyBaHHS iHTepeCiB CTyOEeHTIB.

Y Takomy BMNagKy CTYAEHTU € He CniBTBOPUAMM, a SK
CroXxvBayaMu HaB's3aHOro 3ropu MaTepiany 6e3 Moxnu-
BOCTi BMNSIVHYTW Ha NPOLECU Y1 BUHECTM MPOMNO3uLiio, AaTu
Biaryk 6e3 npsimoi koHMNIKTHOI B3aeMopii 3 BuKnagadva-
Mu/agMmiHicTpadieto.

Lis cuctema nopomxye "nopoyHe kono" y 3BO: iHdop-
MaLilio He 36upaloTb B OCHOBHMX CrnoXuBadiB (Hemae 6Ga-
YEHHs1 peanbHOro CTaHy OCBITHBOrO Mpouecy), a nuwe
NPOJOBXYIOTb MIAHOBWIA aHani3 3a iHWWMMKU MOKa3HMKaMm
(KinbKicTb CTYOEHTIB, iHOEKC LUTYBaHb TOLLO).

MoTpannstoun B Taky cUCTEMY, NPOrpaloTb YCi CTOPOHMU:

e CTyOeHT: Hemae cTanux npoueayp AOHECEHHS Mo-
3uuii (Bigrykie, AyMoK, nobaxaHb) — CKNagHoO BMAMHYTU 6e3
KOHQNIKTHOI B3aemopii — Ginblie npobnem, Ha siki He Mo-
Xew BAMMHYTKU, — anaTia — AUCTaHUiloBaHHA Big HaBYyanb-
HOro npoLlecy — BTpaTa iHTepecy — po3yapyBaHHS.

e 3BO: Hemae BiarykiB Big CTyQeHTIB — BTpaTa OCHOB-
HOro [Kepena Ans aHanidy siKocTi nocnyr — ripwe posy-
MiHHSI MOTOYHOI cuTyauii — 36inbLIEHHsT MMOBIPHOCTI yXBa-
NEeHHS1 HenpaBWMbHUX pilleHb Ha nigcTaBi HeakTyanbHOI
iHcbopmaLii.

MpunylleHHs aBTopa aHaniTMYHOI 3anucKX: LUMPOKe
BMPOBaXXEHHS MPaKTUKM CTYOEHTCbKUX onuTyBaHb y 3BO
€ BiAMNOBIOAM0 Ha OHOBIIEHHST Mpoueaypu akpeautadii ocBi-
THiX NporpaMm HauioHanbHUM areHTCTBOM i3 3abe3neyeHHs
SIKOCTi BMLLOT OCBITK (Aani — HauioHanbHe areHTCTBO).

OO6r'pyHTYBaHHS:

e Axwo 3BO xo4ve oTpumaTtu akpeauTauilo OCBITHBLOI
nporpamn (MaTu MOXNMBICTb BMAABATU OUMIIOM OEPKaBHO-
ro 3paska 3a Ljeto Nporpamolo), To i KOHKpeTHa nporpama, i

nonitnka ecboro 3BO maloTb BignosigaTy MiHiManbHUM BU-
Moram KpuTepiiB OLjiHIOBaHHSA HaujoHanbHOro areHTcTBa.

o [lokasHuk BpaxyBaHHa 3BO iHTepeciB CTydeHTIB
onsa HauioHanbHOro areHTCcTBa € O4HUM 3 HaMBaXXNUBILLMX
y npoueci aHanisy nporpamu.

Takuin BMCHOBOK MOXHa OTpMMAaTK Ha MigcTaBi aHanisy
MeTOAMYHUX pekoMeHdauin ana ekcneptis HauioHansHoro
areHTCTBa L0J0 3aCTOCYBaHHS KpUTEPIiB OLLIHIOBAHHS SIKO-
CTi OCBIiTHbOI nMporpamu [4]. ABTopoM 3anucku Byrno BUOK-
pPeEMIEHO CMNCOK MiaKpUTepIiB, sKi BUMaraTb GinbLLoro 4m
MEHLLIOrO 3aryyeHHs CTYAEeHTIB (CNMCOK HEMOBHUIA):

12,24,28,41,42,51,53,54,6.1,64, 7.1, 7.2,
73,74,75,76,8.2,8.5,9.1,9.3.

lMpumimku. 1. Okpemi NigKpuTepii 3 He3ragaHUx MOXyTb Mic-
TUTK NO3MUIK0 CTYOEHTCTBaA, NpOoTe Ha ue HeMae npaMol BUMoru,
TOMYy iX He Byno 3a3Ha4eHo.

2. Cepep cnucky HemMae 0ecAaToro kpuTepito, Yepes Te Lo
posenoca 6 maixe BCi MigNyHKTWM 3ragyBaTu, OCKINbKW Ha
PhD-nporpamax HamBuwa HeobOXiaHICTb BpaxyBaHHS iHTepe-
CIB CTyA€eHTa.

e 3BO mae npogemoHCTpyBaTu, IO CTYOEHT MOXe
BMNNMBaTW Ha HaByanbHy nporpamy, obupaTtu uikasi oMy
Oncumnininy, Wo € npoueaypu BperynoBaHHS KOHMMIKTHUX
CuUTyaUil, WO CTygeHTa OUiHIOTb 3a 3po3yMinumu Ta 3a-
3ganerigb OnpuUnioaHEHVMY NpaBuiamm TOLLO.

e Y 3BO HaB4alTbCH TUCAYI CTYOEHTIB, TOMY 3i6paTtu
LeHTpanisoBaHo HeoOXxigHW Macue iHdopmauii ans aHa-
nisy ocobucto (HecopmarbHO) Y KOXHOro iHAMBIAyanbHO
He € MOXINBUM.

Buxig i3 cutyauii — cuctema onntyBaHb.

Cawme Ha uboMy eTani BMHUKae npobnema.

3BO He 3aBxan B6a4aloTb y CUCTEMI ONUTYBaHb MOX-
NMBICTb ANsi MONIMWEHHS W PO3BMTKY Mporpam Ta 3aknagy.
Ha xanb, yactnHa 3BO cnpuiiMaloTb OnMTyBaHHA K "Ha-
KMHYTYy 3ropu" (Big HauioHanbHoro areHtctsa) chopmarb-
HICTb AN OTPUMaHHS akpeauTauii, a He SIK MOXITMBICTb.

Take ctaBneHHsi o npouenypu 3 6oky 3BO Bege go
KoMnnekcy npobnem:

e [locnabneHHs OOBipyM MiXX CTYAEHTOM Ta 3aKnagoMm:
BMTPATUB Yac Ha OMNUTYBaHHSA — HE OTPMMaB peakLii — po3-
YapyBaBcs — B Linomy cnpuHatTa 3BO noripumnocs.

e 3MeHLIeHHs BUOIpKM pecnoHAEeHTIB (CeHC npoxoau-
TW OMUTYBaHHS, SIKLLO BOHO He Oyae BpaxoBaHO) Ta 3arny-
YeHOCTi CTyAeHTIB Ao iHwux aktuBHocTer 3BO (gocsig B
OfHiW B3aEMOAIT BNNNBAE Ha CNPUNHATTA HacTYMHUX).

e 3BO copmanbHO Mae MOXMIMBICTb 0OXOOUTU Pi3Hi
npoueaypu, NpoTe Big TOr0 HEMAE XOAHOrO MO3UTUBHOIO
edekTy: He 3ibpaHo akTyanbHOI iHdopMaLii — Hemae KoM-
MNIEKCHOro po3yMiHHS NMOTOYHOI cuTyauii — Ginblua “MoBip-
HICTb YXBarneHHs1 HenpaBuUITbHUX PillEHb.

Onuc noTo4YHOI cuTyaldii:

e 3rigHo 3 aHanizom 3BiTY pektopa KHY, Ha
01.11.2020 y 3BO Has4anocs 28 085 ctygeHrTis [1].

e Y 3BO pgie cucrtema onutyBaHb UniDos. 3BiTn npo
aHania nepebyBaloTb Yy BiNbHOMY AOCTYMi, MOYMHaK4U 3
2009 p. [6]. Ha mMomeHT HanucaHHsi pobOTM OCTaHHi pe-
3ynbTatv 6ynu 3a 15-Ty xBuno onutyBaHb, e Gyno 3any-
YeHo 4738 pecrnoHAeHTIB NepLumx-wocTmx Kypcis [7]. Tob-
TO 3a 2019 p. BUbipka ctaHoBuna 6nu3eko 17 % cTyaeHTiB.

e [lutaHHA B aHkeTi € AoBoni y3aranbHEHUMWU N
YMOXIUBIIOTE MEBHUI 3aranbHUN BEKTOP PO3YMiHHS
(couianbHo-geMorpadiyHU NOpPTPET CTyAEHTa, NNaHu Ha
ManbyTHe ToLO).

¢ 3a yac npoBeAeHHs AOCNIMKEeHHs BIACYTHA NOMITHa
peakLuisi Ha noro pesynbTaT (sika 6yna 6 4OCTaTHBO BUCBIT-
neHa gns Toro, Wob y CTyAEHTIB BUHUKINO OaxaHHs1 gony-
YNTUCS OO ONUTYBAHHS).
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e [locnigxeHHa 36upae crtatuctmuky ans 3BO, a He
Biaryku/nponosuuii/no6axaHHsi CTYOEHTIB LWOA0 OCBITHLOrO
npovecy.

BucHosok: Y KHY BigcyTHa ueHTpanizoBaHa cuctema
CTYOEHTCbKUX ONWUTYBaHb: 30MpaHHA — aHani3 — peakuisi Ha
Bigryku/nobaxaHHa/motpebn crygeHTtiB. € cuctema ans
onpauBaHHA neBHoi ctatuctukm ang 3BO, wo He Bnnu-
Ba€ NPSIMO Ha SKiCTb OCBITHLOTO MPOLLECY.

3asHayeHy nporanuHy Hamaranucs BUMPaBWUTU CTyde-
HTCbKMM onuTyBaHHAM. OnutyBaHHA 6yno nposeaeHe
CTyneHTCbkMM MapnamMeHTom yHiBepcuteTy (gani — CITY)
i3 3any4yeHHAM CTyOEHTCbKMX MnaprameHTiB akynbTeTiB.
Pesynbtatu onpuniogHeni 26 ntotoro 2020 p. [3]. Onuty-
BaHHS OXONHOBaNo HeobxigHi 6rokmM Ana 3anovyaTKyBaHHS
cucTemu 3ibpaHHSa AYMOK CTYAEHTIB.

Pe3ynbTatn HeBTilWHi: O6yno 3ibpaHo 3368 aHkeT (6nu-
3bk0 12 % Bif 3aranbHOI KiNbKOCTi CTyOEeHTIB).

Mornubniotoun aHania 3 nosuuii ginocodcbkoro daky-
nbTeTy [2]: 3ibpaHo 187 aHkeT i3 1447 cTyneHTiB (6nm3bko
13 % Big 3aranbHoOI KinbkocTi). KinbkicTb BiArykis Ha 04HOro
BuKkNnagava cakynbtety — npubnusHo 10. Yepes misepHy
BUBIpKY Take AOCNIOKEHHSI HE € penpe3eHTaTUBHUM.

Mo>xnuBi NpMYMHM NpoBany onNUTYBaHHS:

e Cnabka iHdopmaLiiHa kamnaHis (HeJoCTaTHE BUKO-
pucTaHHs iHdOpMaLUiNHUX pecypciB  yHiBepcUTEeTY), LWO
npu3sena A0 HU3LKOro PiBHSA MOIH(POPMOBAHOCTI NPO onu-
TYBaHHA Ta HEPO3YMiHHS FOPUAUYHOrO CTaTycy LibOro onu-
TyBaHHS cepepn CTYAEHTIB.

e Benukunm obcar aHkeTu, WO MOrMo  CNPUYUHUTMY
BTpPaTy MOTUBALii 4O 3aMOBHEHHHA, OCOONMBO 3a YMOBMU
HEepo3yMiHHA METU ONUTYBaHHS.

e Husbkun piBeHb gosipu cTtygeHTtiB KHY go Bpaxy-
BaHHA iXHIX AYMOK 4Yepe3 BIiACYTHICTb CTanoi npakTuku
LeHTpanisoBaHoro 3bupaHHs — aHanisy — peakuii Ha nosu-
Lii cTyaeHTiB.

LlLUnaxu po3s'asaHHA npobnemu. Lia npobnema ne-
XWUTb Yy nnowmHi gosipn mixx 3BO Ta ctygeHToMm, BUpPOO-
TNEeHHs CTanoi CUCTEMM i3 YiTKUM PO3YMIHHSIM TOro, SiK TBIN
BiAryK MOXe BMAMHYTM Ha cuctemy. | 3BMYaANHO, MOSIBM
NpakTVKW BpaxyBaHHS MO3ULIA CTyAeHTa siK CniBTBOPLS
HaBYarnbHOro npowecy.

Ha xanb, Becb Len komnnekc npobnem He 3amoxe 6yTn
LUBMAKO PO3B'A3aHUI Ta NoTpebye HWU3KM KPOKIB AN pyn-
HYBaHHS HasiBHWX HEraTMBHWX MPaKTUK: NMPU3HAYEHHS Ha
YMTaHHA KypciB "cBOiX" Ha kadegpax; HWU3bKOI KinbKOCTI
BiJOMWX nNpuKnagiB BpaxyBaHHSA [yMOK CTyAeHTiB 6e3
KOHpMIiKTHOT B3aemMopiji; BiACYTHOCTI cucTtemm pobotu 3
iHbopmaLlieto, oTpumaHoto Big CTyAEHTIB (3i0paHHs — aHa-
ni3 — peakuiq); anarii CTygeHTIB, O He OAWH pPiK ICHYIOTb B
MeXax 3a3HavyeHol CUCTeEMMU, TOLLO.

Y mexax poss'dAsaHHA npobnemu 3i CTyOEeHTCbKUMU
OMUTYBAHHAMM NPOMOHYEMO TaKi KPOKW:

e Pospobka Ha pisHi 3BO cucmemu onumysaHb (Bif,
3MIiCTy [0 BignoBiganbHMX 3a NpOBEAEHHS/aHani3 otTpuma-
HOi iHdopmaii). o npouecy po3pobku cuctemn Heobxia-
HO aKTMBHO 3anyyaTtu 3auikaBfieHWX CTYAEHTIB i CTYAeHT-
CbKi NapnaMeHTn 3aans BpaxyBaHHSA AYMOK Ta Mpono3uLin
OCHOBHOI 3aLikaBfieHOl CTOPOHM, a TakoX And npomouii
HOBOI CUCTEMU Cepef CTyAeHTCTBa.

Mpuknag MOXNIUBUX KOMMOHEHTIB B MeXax Takol CUCTEMMU:

> LlocemecTpoBo: opMu Ana  BiArykis/ouiHo-

BaHHS OMaHOBaHUX KypCiB Ta BUKMagadiB, WO iX ynta-

t10Tb. Lle 4o3BONMTL 3p0O3yMiTK (3 NO3MLii CTYAEHTIB), 4n

€ marepian uikaBum, SK KOro BUKNagatTb, Y1 3p0o3yMmini

KpuTepii OUiHIOBaHHS, Y1 BMKNagay NoBOAMTLCS BiAno-

BiJHO A0 BCTaHOBMEHUX HOPM Towlo. 3a Aekinbka ce-

MeCTpiB CyMapHW pesynbTaT ONUTyBaHb (3a YMOBM

NpaBuUbLHOrO NPOBEAEHHS Ta penpeseHTaTUBHOI BUBIpP-

Kn) 403BONUTL chopmyBaTu 4OBOMi 06'EKTMBHI NopTpe-

TV BMKNagadis. Beaxato, WO pe3ynbTaTn TakMx OnuTy-
BaHb MalTb BNAvBath y BctaHoBneHomy 3BO BigcoT-
KOBOMY BifHOLLEHHi Ha PENTUHI BUKIagaYiB.

» OavH pa3 Ha pik: 3ibpaHHA NeBHOI 3aranbHOl
CTaTUCTUKM (41 3aJ0BOSIEHI OCBITHIM MpoLecoM, siKi €
npo6nemu Towo). Taka npouenypa BXe iCHye, BapTo
aKTUBHiLLe 3arMaTuCs ii NPOMOLEto cepel CTyAEeHTCTBA.

» [MpoBeneHHs JOOATKOBUX OMUTYBaHb: Yy BMNa-
OKY BUSABNEHHSI npobnemu 3a MNeBHUM KpuUTepieM
BHYTPILUHBbOIK CUCTEMOK OLiHIOBaHHSA AKOCTI (3ibpaH-
HA godaTkoBoi iHdopmauii ana ManbyTHbOI peakuii
Ha BUABNEHi akTn).

» Bigoma cepep cTtyaeHTiB i 3abe3neyeHa op-
ManbHUMK MpoueaypaMyv  MOXIUBICTb  BUCMOBMEHHS
no3uuii Woao OHOBIEHHs-Nepernsaay OCBITHIX nporpam
abo ix okpemmx KoMMnoHeHTIB (Ha po3scyg 3BO).

» [opaTkosi cdopmn Ha posrnag 3BO: crtocoBHO
B3aEMogil 3 aaMiHNepcoHanom, 3 enekTPOHHUMU CUC-
Temamu, opMU Ans cKapr TOLLO.

o O6boe'sa3kosa peakuis Ha rpoaHanizogaHy iHghopma-
uiro ma wupoke sucsimneHHs. bes peakuii 1 Benuka Hagis
Ha HOBY CUCTEMYy LUBMAKO Buyepnaetbcd. bes wwwmpokoro
BMCBITNEeHHs Oyae cknagHo nepekoHaTw GinbliicTb cTyge-
HTiB, WO BigOyBalOTLCA 3MiHM N BapTO cnpobyBaTu OTpu-
MaTu nNpaBo ronocy.

Ons ycnilwHocTi cuctemmn onuTyBaHb BOHa Mae OyTu
NPOKOMYHIKOBaHO 3i CTyAeHTaMu, SIK MiHIMyM, Ha noyaTtky
cemecTpy (LLOo Le, 4ns Yoro ue, HaLlo BaM Le) Ta Hanpuki-
HUi cemecTpy (HaragyBaHHSl W MpoXaHHsi 3anoBHUTK). Ko-
MYHiKaUis sIK Ha piBHIi OKpeMUX CTYOEHTCbKUX rpyn (4epes
CTapoCT, NpeAcCTaBHUKIB CaMOBPSOYBaHHS, BUKMNagauis,
npauiBHUKIB LLEHTPY, 9KMI aHanisye iHpopmauito, agMiHicT-
pauito), Tak i Ha piBHi iH(popMaLiiHux pecypcis 3BO.

e [losisa mepwux no3umueHuUx i eidomux ceped cmy-
OeHmig Kelicig, WO 6 BUHWKNN SK pe3ynbTaT aHKeTyBaHHS.
YuMm Ginblue yCniWHMX KEWUCiB — TUM MeEHLUE BUCBITIIEHHS
noTpibHe Ha ManbyTHE.

3 yacom, Konu us cuctema ctaHe "HopMor", He noTpi-
6HO 6yne WMpoKoi kamnaHii Ans NpoMoLii NnpaB CTyAeHTC-
TBa — BOHO i caMo Gyae X 3HaTW 1 OXOPOHSITU (SIKLLO Le
Oyne xou siKMiACb Yac HopMoto Ha piBHi 3BO).

BucHoBku. Cnupatounck Ha NpoOBEAEHUI aHani3, Mo-
KEeMO 3a3HaunTn:

e Y KHY imeHi Tapaca LeB4eHka BigCyTHS uLeHTpani-
30BaHa CUMCTEMa CTYOEHTCbKUX OMUTyBaHb Ans poboTtu 3
iHpopmauieto (3ibpaHHsa — aHani3 — peakuis). € 3aranbHa
cTaTucTuKa, Wwo 36mpaetbes wopiyHo i3 2009 p. Ta He
BMMMBaE NPsIMO Ha SIKICTb OCBITHBOrO NPOLECY.

e BigcyTHicTb cucTemMn CTyAEHTCbKUX OnNuUTyBaHb Npus-
BOOUTb A0 HEMOXIMBOCTI 3i0paHHs LinicHOI pedonekcii 3 no-
3uLii OTpMMyBaYiB NOCIYT LLOAO SAKOCTi OCBITHBOrO NPOLECY.

e Yepes BiACYTHICTb Takoi iH(oOpMaLii cTae cknagHille
no6aunTu 3aranbHy KapTUHY, WO NPU3BOAUTL 4O BULLOI MMO-
BiPHOCTI yXBarneHHs HenpaBuInbHUX pilleHb Ha piBHi 3BO.

e CTyaeHT 3a TakMX YMOB HE Ma€ MOXIMBOCTI aHOHIM-
Ho, 6e3 (iMOBipHO) KOHMNIKTHOT B3aeMogii JOHECTH BnacHy
nosuito, Biaryk, nobaxaHHsi.

e HeMOXnMBICTb BNNMBATM Ha OCBITHIN npouec nepe-
TBOplOE 3400yBava 3i CniBTBOPLUSA OCBITHBOrO MpoLecy Ha
cnoxuBada (HeraTMBHa KOHOTaLisi TEPMiHA, SIK yXBaneHHsi
piweHb "3ropu"). NpeTeHsii CTOCOBHO OCBITHLOI Nporpamu,
KOHKpPETHUX BMKNaAadiB i KypciB 3 pokamu y CTyAeHTa nu-
we 36inbwyBaTUMyThCH. Be3 MoOXnMBOCTI Ha Le BNNMBaTK
CTYAEHT MOXe po3yapyBaTUCHA B OCBITHBOMY NPOLECI, Crie-
uianbHocTi, 3BO. lMepeBaxHo BigyyBakuM po3yapyBaHHS,
CTYLEHT O[HOYaCHO MoYMHaE i HaBYaTUCHA MeHLUe, i BTpa-
yatn OaxaHHA 0O HaBYaHHS — 3HWXKYETbCH SKICTb 3aCBO-
€HHS MaTepiany — Ginble npobnem i3 HaBYaHHAM — e



() @

YKPATHCBKI KYJIBTYPOJIOITYHI CTY/II 1(8)/2021

~ 75 ~

MEHLLE MOTMBALii — KOXXEH HACTYMHUIA KPOK MOCUIIOE OKpe-
cneHe "nopoyHe kono".

Cnupatounch Ha HaBedeHy aprymMeHTaliio, aBTop aHa-
NITUYHOI 3anNUCcKM BBaXkae 3a AOLiNbHe:

e Po03pobutn Ta BECTU LEHTparni3oBaHy CUCTEMY CTy-
AEHTCbKMX ONUTYBaHb.

e [lo po3pobkM cucTeEMU PEKOMEHOOBAHO, OKpIM Mpa-
uiBHukie 3BO, akTMBHO 3anyyatu (Kpyrni ctonu, obroso-
PEeHHS TOLO) 3auikaBneHux CTYAEHTIB, CTyAEeHTCbKe camo-
BpsAyBaHHSA. Y npoueci po3pobkn BNacHoOi cuctemMy BapTo
cnMpaTmMca Ha MO3UTUBHUA O0CBI4 MDKHApOAHMWX i BiT4YM3-
HsaHUx 3BO, Hanpuknag cUcTeMy CTYOEHTCbKUX ONUTYBaHb
YKpaiHCbKOro kKaTonunubKoro yHisepcuteTy [5].

e 3piicHOBaTM KOMYHiKaLilo He nuie 3i cTyaeHTamu
(4omy came im BurigHa cuctema onuTyBaHb), a 1 i3 BUKNa-
NpakTUK, MOXNUBOCTI nobauntn cebe 300Ky, MONINWNUTK
Kypcu nicnsa Bigrykis, oTpymMaTtu Mpemito (SKWo Micue B
penTuHry Buknagadise, 3rigHo 3 piweHHsm 3BO, snnueatu-
Me Ha 3apobiTHy nnary) Towo.

e Buknagatn npoaHanizoBaHy iHdopmalito y cTuchin
Ta 3po3yminin popmi y BiAKPUTUIA JOCTYN.

e AamiHicTpauis o00O0B'Si3kOBO Mae pearyBaTM Ha
OTpuMaHy iHdopMaLliio.

e YnpoBaguTu LUMPOKe MefdiliHe BUCBITNEHHS peanb-
Hux aiv 3BO Ha etani "peakuii” Ha odiuiHMX kaHanax
3BO: cant Ta coumepexi 3BO; coumepexi CTyOeHTCbKNX
napsfiameHTiB.

e CucrtemHy npobnemy mnpoBeOEeHHS CTYAEHTCbKMX
onutyBaHb Ha piBHi KHY MoxHa BBaxaTu BUPILLEHO, KO-
nu: 6yne po3pobrneHa Taka cucTtema; noroBuHa Bif yciel
KinbKoCTi cTyaeHTiB Oyae npoxoauth xoda 6 ogHe 3 onuTty-
BaHb (KiNbKIiCHIi MOKa3HWKMW); pe3ynbTaTu ONUTYBaHHA Ma-
TUMYTb peanbHUI BNAUB Ha Npobremn (SKiCHi MOKa3HMKK)
— ToOTO KONW 3a3HayeHa NpakTuka crtaHe Hopmoto y 3BO.

CMNUCOK BUKOPUCTAHUX IXKEPEN

1. 3BiT pekTopa KuiBcbkoro HauioHarnbHoro yHiBepcutety iMmeHi Tapaca
LleByeHka 3a 2020 pik. [EnekTpoHHun pecypc]. — Pexum pgoctyny:
http://www.univ.kiev.ua/pdfs/zvit/zvit-rektora-2020.pdf

2. OnuTyBaHHA CTyAeHTIB inocodcbkoro akynbTeTy LWOAJO SAKOCTI
OWCTaHUinHoT ocBiTK (cTaHoM Ha | cemecTtp 2020-2021 H. p.). [EnekTpoHHuin
pecypc]. — Pexum poctyny: https://drive.google.com/file/d/1pVdgtFXLWn
RiOKZjK-XkqHylJEP_2FP4/view?usp=drivesdk

D. K. Liashchenko, Student
Taras Shevchenko National University of Kyiv,
60, Volodymyrska street, Kyiv, 01033, Ukraine

3. PesynbTaTty onuTyBaHHS WOAO AKOCTI OCBiTU. CTyAEeHTCbKWiA nap-
nameHT YyHiBepcuTeTy. [EnekTpoHHunm pecypc]. — Pexum pgoctyny:
https://telegra.ph/Rezultati-opituvannya-shchodo-yakost%D1%96-0sv%D1%
96ti-12-21

4. PekomeHpauii WOAO 3aCTOCYBaHHA KpPUTEPIiB OLHIOBAHHS SIKOCTi
OCBITHbOI Nporpamu / 3aTBepaxeHo HauioHanbHWM areHTCTBOM i3 3abeane-
YeHHs1 sKocTi BUWoOi oceitn 17 nuctonaga 2020 poky — K.: TOB «YkpaiHCb-
KW OCBITSIHCbKUIA BUAABHWUYMIA LieHTp "OpioH"», 2020. — 66 c.

5. YkpaiHcbkuin KaTonuubkuii YHiBepcuteT. CekTop MOHITOPUHIY
AakocTi  ocBiTW.  [EnekTpoHHun  pecypc]l. — Pexum  pgocTyny:
https://academic.ucu.edu.ua/qa/

6. UNIDOS. ®akynbteT couionorii. KWiBCbKkuin HaLioHanbHWIA yHiBepcu-
TeT imeHi Tapaca LleBuyeHka. [EnektpoHHui pecypc]. — Pexum goctyny:
http://unidos.univ.kiev.ua/?q=uk/pro_proekt

7. UNIDOS. dakynbTeT coujonorii. KuiBCbkuiA HaLioHanbHUiA yHiBEPCH-
TeT iMeHi Tapaca LleByeHka. 3BiT 3a 15 xBUne MOHITOpUHry 1 Kypcy Ta
3BiT 3a 15 xBUNel MOHITOpUHry 2—6 kypciB. [EnekTpoHHuin pecypc]. — Pe-
Xum goctyny: http://unidos.univ.kiev.ua/?q=uk/zvity_pro_doslidzhennya

REFERENCES

1. Zvit rektora Kiivs'kogo nacional'nogo universitetu imeni Tarasa
Shevchenka za 2020 rik [Rector's annual report for 2020. Taras
Shevchenko  National ~ University — of  Kyiv]. Retrieved  from
http://www.univ.kiev.ua/pdfs/zvit/zvit-rektora-2020.pdf

2. Opituvannja studentiv filosofs'kogo fakul'tetu shhodo jakosti
distancijnoi osviti (stanom na | semestr 2020-2021 n. r.) [Survey of students
of the Faculty of Philosophy on the quality of distance education (first
semester of  2020-2021 academic  year)]. Retrieved  from
https://drive.google.com/file/d/1pVdqtFXLWnRiOKZjK-XkqHylJEP_2FP4/
view?usp=drivesdk

3. Rezul'tati opituvannja shhodo jakosti osviti. Students'kij parlament
universitetu [The results of the survey on the quality of education. Student
Parliament of the University]. Retrieved from https://telegra.ph/Rezultati-
opituvannya-shchodo-yakost%D1%96-0sv%D1%96ti-12-21

4. Rekomendacii shhodo zastosuvannja kriteriiv ocinjuvannja jakosti
osvitn'oi programi [Recommendations for the application of the criteria for
assessing the quality of the educational program]. (2020). Kyiv, Ukrainian
Educational Publishing Center "Orion".

5. Ukrains'kij Katolic'kij Universitet. Sektor monitoringu jakosti osviti
[Ukrainian Catholic University. Education quality monitoring sector].
Retrieved from https://academic.ucu.edu.ua/qa/

6. UNIDOS. Fakul'tet sociologii. Kiivs'kij nacional'nij universitet imeni
Tarasa Shevchenka [UNIDOS. Faculty of Sociology. Taras Shevchenko
National University of Kyiv]. Retrieved from http://unidos.univ.kiev.ua/
?q=uk/pro_proekt

7. UNIDOS. Fakul'tet sociologii. Kiivs'kij nacional'nij universitet imeni
Tarasa Shevchenka. Zvit za 15 hvileju monitoringu 1 kursu ta Zvit za 15
hvileju monitoringu 2—6 kursiv [UNIDOS. Faculty of Sociology. Taras
Shevchenko National University of Kyiv. Report on the 15th wave of
monitoring of 1st year students and Report on the 15th wave of monitoring
of 2nd-6th year students]. Retrieved from http://unidos.univ.kiev.ua/
?q=uk/zvity_pro_doslidzhennya

Hapinwna no peakonerii 15.04.21

STUDENT SURVEYS: HOW TO TURN FORMALITY INTO OPPORTUNITY.
CASE OF THE TARAS SHEVCHENKO NATIONAL UNIVERSITY OF KYIV

A. K. NaweHko, cTyaeHT
KueBckuit HauMoHanbHbIN YHMBepcuTeT UMeHn Tapaca LlleByeHko,
yn. Bnagumupckas, 60, r. Kues, 01033, YkpauHa

CTYAEHYECKMUE OMNMPOCHI: KAK MTPEBPATUTb ®OPMAJIbHOCTb B BO3MOXHOCTb.
KEWUC KHY MMEHU TAPACA LLEBYEHKO

0. 10. NaBnoBa, a-p ¢inoc. Hayk, npod.

KuiBcbkui HauioHanbHUIM yHiBepcuTteT iMmeHi Tapaca LlleByeHka,
Byn. Bonoaumupceka, 60, m. Kuis, 01033, YkpaiHa
invinover19@gmail.com

ornsan AUCKYCIi "KYNbTYPONOTIA B YKPAIHI™:
€AHICTb Y PIBHOMAHITTI?", WO BIABYJIACA OHNAWH 30 BEPE3HSA 2021 POKY

Ouckycia ctana cnpoboto y3aranbHeHHs Ta pednekcii
LLOAO PO3YMiIHHA He nuwe NpefMeTHOro Nons KynbTypo-
norii 3aranom, nepeniky Moro aktyanbHux npobnem, ane,
Hacamnepes, 0CoGnNMBOCTEN NMOro CTAHOBMEHHSA B YKpai-
Hi. TekcT ornsay BiATBOPKOE He BCi KONisii poamoBwu, ane

Ti, WO, Ha AOyMKy aBTopa, 30CepeaxXyBarucs HaBKOMO
HayKOBUX MipKyBaHb.

Mepwum BucTynue iHiuiaTop Omutpo LeBuyk, sikui
cdopmMynioBaB OCHOBHY A€l — po3noYati AMCKYCilo Mpo
[ONK 1 ocobnuBocTi KynbTypororii B YkpaiHi. BiH 3ayBa-

© Naenosa O. 10., 2021
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YxpaiHchbKi KyJabTypoJIoriuHi cTymii

XMB, WO "X04a TakuUM BiTYM3HAHMIN BapiaHT HayKu iCHyBaB i
paHile, ane sk OCBITHS gUcUMNNiHA HApOAMBCA B Hesare-
XHin YkpaiHi. Micna Tpuausati pokie icHyBaHHS cdopmyBsa-
nUCb HaykoBi ocepefkyn Ta LWKonu. [poTAromMm OCTaHHiX
pOKiB 3'ABMMANCH YHiKanbHi OCBITHI nporpamu. HactaB 4ac
06roBopuTH JOCBIL CTAHOBMIEHHSI HAyKOBOIO M OCBITHBOTO
BUMIpY KynbTypororii B YKpaiHi Ta CTBOPUTU Mepexy B3a-
emogii, ska 6 gonomorna ue pobutn perynspHo. CrnoHyka-
na go Takol Npono3uuii y4acTb B eKCnepTHin komicii Hauio-
HanbHOro areHTcTBa i3 3abe3nevyeHHs AKOCTi BULLOI OCBITH,
yepes WO BMHUKNA HEOOXiAHICTb YCBIQOMIEHHS Ta y3a-
raribHeHHs, 9K KOXXHUI 3 BITYM3HAHUX YHIBEPCUTETIB po3y-
Mi€e KynbTypororito. Taka guckycis He Moxe byTu ogHieto, €
notpeba po3TArHyTU ii B 4aci. A TakoX CTBOPUTU KOMNEKTU-
BHY MoOHorpadito 3 Ha3Bol Uiei guckycii abo Tiewo, Lwwo
3'ABUTbCA B XO4i AUCKYCIT".

OneHa MNaBnoBa (KniBcbknid HauioHanbHUIA yHIBEPCU-
TeT imeHi Tapaca LlUeB4yeHka) 3asHaumna, wo "6pak vacy
nepegbadae TesucHe i npoBokaTMBHE HOPMYIHOBaHHS
npo6nemun. [MCKypc rymaHiTapHux Hayk, Mo4MHaw4um 3 ix-
HbOro (PINIOCOPCHKOro BUTOKY, € 3axigHOUEHTPUYHUM. [H-
LIMM He Moxe ByTV CTUMb Ta LWNsIX YKpaiHCbKOI KynbTypo-
noriyHol AyMKKM 3 Ti iCTOPUYHOK OpieHTaLlielo Ha eBponen-
CbKy iHTerpauito. Y noriui NpoTUCTOSHHS iMNepcbKoMy cna-
OKy Ta MoHononii Ha auckypc y PagsaHcekomy Cotosi, noro
HaAMIpHIN ieOonoriyHin HaBaHTaXXEHOCTI B YKPAIHCLKIA Ky-
nbTypi, a Takox y pednekcii woao Hei Biabynaca koHcep-
BaLis OpM BUCOKOI KyNbTypW y ABOX BUMIpaXx: pauioLeHT-
PUYHUI OUCKYPC | XyOOXHiN 06pas. NpeTeHsis Ha aBTOHO-
MHICTb OCTaHHbOro Gyna NeBHOK MipOK OMO3uUiEd A0 No-
roueHTpu3My, ane BCe OAHO B MeXax rereMoHil BUCOKOI
KynbTypu. ToMy BCi hopMmK KynbTypu i HaBiTb 1T peuenuii B
paasiHCbKWM | HaBiTb MOCTpaAsAHCLKUIA Nepiof 3ailncHoBanm-
Cs1 i 3aiMcHIoTbCA B Ui Konisii. | He MOXyTb il nogonaTtw.

BogHoyac norika KynbTypHUX OOCMiAXeHb 3aranom i
Cultural studies BipmiHreMcbKoi LIKONW 30Kkpema B OpYrii
nonoBuHi XX CT. NOCTyN€E HeOoOXiAHICTb NOAONaHHSA Ta-
KMX KpaiHoWiB. 3OiNCHIOETBCS KPUTUKA penykuii KynbTy-
pu, 3 ogHoro 6oKy, nuiwie Ao UiHHICHOI cdbepu, a 3 iHwWoro,
nuwe o couianbHUX YMOB, Y SIKUX MEBHi KyNbTYpHi e-
HOMEHMW BUHMKAKOTb.

YKpaiHcbka KynbTypornoriyHa AymkKa OEeMOHCTPYE BUXi-
OHWI 3B'A30K 3 NOCNIOOBHICTIO eTaniB PO3yMiHHSA KynbTypu
B €BPOMENCHbKOMY LIEHTPI CBiT-CUCTEMU: Bi HagMipHOiI po-
MaHTM3aLii MoWyKy [mkepen Ta "BMHaWAeHHs Tpaguuii”
(E. Fobcbaym) go "KynbTypHOro noBOpPOTY" Ha 3acapax
KPUTWYHOT Teopii. BnacHe, NoTpibHO NOYMHATU 3 PO3YyMiHHS
uMBIni3auii K BUCOKOI KynbTypw, TOOTO 3 noriku TpoicToi
andepeHuiauii, wo 6yna obrpyHToBaHa |. KaHTom sk aB-
TOHOMHICTb Hayku, Moparni Ta MUCcTeuTBa, i HanbinbLL Ack-
paBum BusABoM 3axigHoueHTpuamy (H. Eniac i P. CeHHer),
mMogepHoro pexumy curHidikauii (C. Jlew). BuHangeHHs
BMACHOro LUMAAXY MNPOTUCTOSHHA iIMMEPCbKUM TpaguLisam
HaykM 1 OCBIiTU € OCOONUBICTIO BITUM3HSAHMX KYNbTYPHMUX
AocnigxeHb 3aranomM. Baxnuey ponb onosuuii y BiTYM3HS-
HOMY BapiaHTi 34INCHEHHA W YCBIAOMMEHHSA chneuundikv
MOJEPHOro pexumy curHicpikauii Bigirpae xyaoxHe none,
sike € Hanbinbw HaoyHum BusiBOoM MogepHy (sk dopmu
BMCOKOI KynbTypun) 1 aHTU-MogepHy (y noriui npoTUCTosH-
HA obpa3sa — TekCTy).

3aKOHOMIPHICTb 1 0COBNMBICTL CTAHOBMEHHS KynbTy-
ponoriyHoi aymkmn B KHY imeHi Tapaca LUeByeHka BusiBU-
nucs B ToMmy, WO dinocodebka aymka B PagsHcbKomy
Cotosi byna ogHieto 3 HebaraTbox 403BONEHNX POPM Kyrb-
Typu, WO cneuianidyBanucb Ha pednekcii woao igeonori-
YHOro 3MICTY MaHyK40ro AUCKYpCY 30Kpema Ta KOonisii co-
LiOKYNbTYPHOrO PO3BUTKY. Tak camo XyAOXXHbOMY MOMo B
pafasHCbKOMY BapiaHTi MoAepHi3aLii HagaBanu nesHi npe-
depeHLii, Lo J03BONANN HaBiTb AKOKCb MIpOKO (Ayxe Ao-

30BaHOI0) BUWTK 3a Mexi odpiliiHoT apTukynauii cmucnis. 3
ornagy Ha ue dinocodcbki AgucumnniHM, i Hacamnepen
ecTeTuKa, Manu MeBHi nepesarn Ta cBoGoAdy LUMPLLOrO
NepeoCMUCIIEHHsT AOCBIAY KynbTYPOTBOPEHHS, a TaKoX
NOTYXXHY MeTOA0MNOorivHy 6asy.

BypoBHMLTBO KyNbTYPHUX IHCTUTYTIB Ta TUPaXyBaHHS
KynbTypHOT npoAayKuii pagsiHCbKO Bnagol 3AincHIoBa-
nucs, nepegycim, y noridi opraHisauii BUCOKOI KynbTypw,
30Kpema y BUMIpi XyA0XXHbOro Nonsi Ta 3aknagis, Lo Noro
obcnyrosytoTh. | Hacamnepepq nitepatypa, Wo € popmotro
He nuwe cpepy MUCTELTBA, ane N KNacuyHoi KynbTypHOI
iHaycTpii, noTpebyBana BiATBOPEHHS, 30kpeMa haxiBuis,
Lo noro 3abesnevytoTb, He TiflbkM AK none BMpobHMLTBA,
ane N TupaxyBaHHs (nonirpadis), a Takox cgepa Komy-
Hikauii 3 konom cnoxwvBadiB (6ibnioteko3HaBcTBO). 3Ba-
a4y Ha ue, Hanbinbl YMCNEeHHUMM 3aKnagamMu OCBITH,
Lo 3apa3 cTanu eniueHTpamu iHCTUTyanis3auii KynbTypo-
norii, 6ynn B pagsHCbKi Yacu Ti, WO rotysanu Kagpu ans
NoniTUYHOI OCBITU, KyNbTYPHO-OCBITHLOI poboTK Ta 6ibni-
oTeyHux ¢oHgiB. Ha BigmiHy Big uboro cinocodcebkuin
OMCKypC Ta Tpaguuis Moro BuknagaHHsa Ha dakynbTeTi B
KuiBcbkomy yHiBepcuteTi — uUe 6yna Hanbinbwa wmipa
cBoboan TBOPYOCTI Ta YHIBEPCUTETCLKOI aBTOHOMIl, SKY
MU 36epiraemo i KynbTUBYEMO i HUHI.

CyuacHuin nadhoc nogonaHHsi abcontoTusawii opm Bu-
COKOi KynbTypu, wWwo Bupasus P.Binbamc (culture is
ordinary), € 3po3yminum. [NpoTe KnaaTncs B iHWY KPanHICTb
Takox € HebedneyHnm. OckinbkvM no3a hOpMOK iHCTUTYa-
nisauii  yHKUiOHYBaHHA ©GaraTboX KyNbTYPHUX MPaKTUK
Hemoxnmeo i Tenep. Ocobnueo 6e3 haxoBOi MiArOTOBKM,
HaBiTb ANs AeaudepeHuinoBaHux cdep KynbTypu. 3 orns-
Oy Ha Le pyx Cy4acHOi KynbTypororiyHoi AyMku mae 6ytu
0bepexxHUM i MOMIPKOBaHNM, Ha MO AYMKY.

OcobnuBy yBary cnig npuainatv TpaHcgopmauii Kynb-
Typu Ta 6a30BMM TEHAEHLIAM PO3BUTKY KYNbTYPHUX OOCHI-
OXeHb. JInwe B LbOMY KOHTEKCTI MOXHa 3pO3yMiTV CBOEPI-
[OHICTb YKPaiHCLKOI KynbTypy M OCOGNMBOCTI CTAHOBIEHHSI
BiTYM3HSIHOI KyNbTYpOSOriyHOi AyMkW. BusHauHy ponb y
LUbOMY Mpoueci, 1 BBaxato, Bigirpae onTuka avcuunniHap-
Horo nons Visual studies. Moro meTozonorivxHa i opraHisa-
UiHa 3Ha4YMMIiCTb Nondrae B TOMy, LLO came LeW ChnekTp
pocnigpkeHb dikcye i ABnsie coboto cTpateriyHi hopmu no-
[OnaHHa AoMiHauii (hopM BUCOKOI KynbTypu: TEKCTY i Xy-
[OXHbOro obpasy (3okpema nigctas iXHLOI onoswuii), na-
HYBaHHA ANCKYpPCY "MIHrBICTUYHOrO NOBOPOTY" Ta MUCTELT-
BO3HaBCTBa B ryMaHitTapuctuui XX cT.

BuknagaHHs ykpaiHCbKOI KynbTypu TpaguuinHo Bigby-
BaNocs y KNnacu4HOMYy pychi: cKnaganocst 3 Koprycy 3HaHb
3 icTopiorpadii 1 o60B's3koBOro naparpadgy nNpo MUcTeLT-
BO HanpwkiHui. CBOEPIAHICTb YKPaIHCLKOI KynbTypu 3BOAU-
nacsa Ao CBOEPIAHOCTI yKpaiHCcbkoro mucteutsa. Omxe,
BiabyBanocs HexTyBaHHSA iHTerpauiihHum noTeHuianom
KynbTypy B LINIOMYy Ta ONTMKOIO KyNbTYPHWUX AOCHIAKEHb
3okpema. Visual studies 3 ixHiMK pisHOMaHITHUMMK Bnokamu
OMCUMMNIH HUHI € eniueHTPOM METOAOMOrYHOI Ta opraHi-
3auiMHOl  KpUTUKW  pedykuil  KynbTypu OO  AUCKYpCO-
LEHTPUYHMUX | XYAOXHiIX (pOpM Ha 3acafax TBOPEHHs Linic-
Horo o6pasy KynbTypu 3aranom Ta ii Hocis Homo pictor”.

MoctaBmnB 3anutaHHa [mumpo Llesyyk: "Cneumndika
iHcTUTyanisauii kynbTyponorii B KnuiBcbkomy yHiBepcuteTi
Tapaca LeByeHka nonsrae B yTBepaxeHHi csoboan dino-
COPCLKOro AUCKYPCY Yepe3 MOEeAHAHHS XyOOXHbOro KOM-
NOHEHTY Ta ginocodcbkoro?"

OneHa [MNasnosa BianoBina, Lo "Ue Ginblie Tor cnagok,
SKUA 3anuLLMBCA BiO pagsHCbKUX 4acis, OyB agekBaTHUMA
Oyxy yacy i maB Todi Benuki, Hacamnepes MeToAonoriyHi
nepesarv Ang po3yMiHHs nons KynbTypororii. Tenep mMu
Hamaraemocs i pednekcyBaTv Hag HWUM, i 30pieHTyBaTHCS,
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SIK pyxaTucs Bif, HbOro Aarni B noriui opraHisadii Ta ocmuc-
FNIEHHsI Cy4acHOro eTany yKpaiHCbKOi KynbTypu".

Makcum Kaprnioseuyb 3anuta: "Visual studies € Buxo-
OOM i3 [OOMiHyBaHHS iflocOCbKOro, NiHrBICTUYHOIO Ta
MUCTELTBO3HaBYOro auckypcy. Mpote yn 3moxe ua anc-
uunniHapHa ccpepa BunpaLoBaT CBOK BnacHy MeTo4oso-
rito, BiAMiHHY Big 3a3HadeHux BuAiB auckypcy? Lle no-
LWITOBX ANs po3aymy npo npegmeT cdepu KynbTyponorii,
0cobnmBo ykpaiHCbKoi? "

OneHa [lasnosa Bignosina, Wo 0BroBOpeHHS TpaHc-
dopmallii rymaHiTapHOro AMCKypcy B HallOMy yHiBepcuTeTi
npoxoauTb Y AUCKYCii 3 hinocodpamu. BoHu BCi K MaHTpy
NMOBTOPIOKOTb NPO KPU3Y i HEOOXiAHICTE HOBOT ONTUKM N OH-
Tonorii. KynbTyponoriyHi focnifixeHHs NponoHyTb obua-
Ba €NeMeHTU, 30KpeMa PO3YMiHHSI HOBMX iICTOPUYHUX Bapi-
aHTIB KyNbTYpHUX NPaKTUK i NiACTaBUM MNEPEOCMUCIIEHHS
OVNHaMIiKM HanoBHEHHs1 cy6'ekT-06'eKTHOI ono3uuii 3micTom
TOro TUNy iepapxii KynbTYPHUX NPaKTUK, SIKa € AOMiHYHOYOIO
Ha JaHui MOMeHT. 3Baxaloum Ha Le, Bidyanisauis € HacTa-
HOBOI Cy4acHOI KynbTypu He Nnuile TOMYy, L0 BOHa € ae-
rymaHisaujieto B TOMYy CEHCi, NPO SIKWMI FOBOPUNW Ha noYvaTkKy
XX CT., a BUpMBaE 3 aHTPOMOMOriYHMX napameTpiB 3A4inc-
HEHHS1 NepeBaxHy BiNbLUICTb KyNbTYPHUX MPaKTUK, OCKiMb-
KM BOHW 37IACHIOIOTLCS OinbLIOK Mipo Yepe3 nopsaok
TEXHI30BaHNX ONTUYHUX Megia, 3a IXHbOK NOriKo, a He Ha
3acagax CriBMipHOCTI noacbkomy Tiny. Lle cnpuuunHioe
30BCiM iHWY aHTpononoriyHy mogens. Came B LpOMYy MO-
ndrae HaTenep aBTOHOMHICTb i HaBiTb 3aKOHOAABYICTb
npuHUMNIiB i npegMeTa KynbTyponorii.

Mukona 3awnues (OcTposbka akagemist) norogmscs 3
TUM, WO "iCHYIOTb NporpamMHi npeaMeTH, LWo Ha3nBalTbCs
KynbTypororieto. [1poTe un icHye ykpaiHCbKa KynbTyposio-
ria? [iicHo, Maike BCi NiApYyYHUKM 3 icTOpii 3akiHuyBanmcs
naparpacomMm npo mucteurtso. | goci 6arato B YoMy po3y-
MiHHS KyNbTYpW 3anuwiaeTbca Takum. Lle symoBneHo 3Hau-
HOW MipOH0 TUM, WO cama KynbTypa, $K 3asHayaB
M. BaxTiH, He Mae CBO€i TepuTopii. IHWKMK crioBamu, He
Ma€ 4iTKO OKpecneHoro csoro npeameta. Mu npautoemo y
CBOIX Kypcax Bif NoHATTA "KynbTypa“. Y BCiX, SKWO Hac
onutaTtu, BoHO byae pisHe. 3 MUCTELTBOM, MOro TEOpIEtD 1
icTopieto MM HaBYMMMCA MpauoBaTu, 0cO6NMUBO 3 KOro OK-
pemvMun Bugamu. OfHak, SIKLO CTaBUTU NUTaHHS, sik Me-
XyeB: WO pobuTb npeameT KynbTypow? Hanpwknag, po-
maH Bynrakosa "Mawictep i Mapraputa" GyB 3akiH4eHWI
pa3oM i3 XUTTAM nucbMeHHMKa 1940 p., ane cTaB SABULLEM
KynbTypy nue B wictaecati poku. o Toro 6yB TBip nite-
paTypHUiA, ane KynbTypHUM CTaB, KONM No4YaeB OCMUCIOBa-
TMUCA Ta BXOOQWUTW B KynbTypHe norne, Habarato nisHiwe. 3
OrnNsAy Ha Ue MU Maemo BM3HAYMTU neplly npobnemy —
npegmeTHe none KynbTypororii. 3apa3 BOHO po3MuTe.

Mo-gpyre — OKPECNUTU CMUCIOBUIA FTOPU3OHT KyNbTypMU.
TakoX He MOXHa B KynbTypi 6a4nTi nuwe Wwock No3MTUBHE.
Y pob6oti O.JloceBa no enoci BigpogxeHHs € naparpad
"MobyToBi TMNM BigpomkeHHs", Ae BiH aHanisye AisnbHICTb
cimencrtea boppgxia, repuora ®eppapu. Tam TBOpPUNIOCA TE,
Lo MW XOBaeMO Big nybniyHocTti. Mu 3ragyemo nuwe fleo-
Hapgo Ta Lekcnipa, xo4a nonepeaHbO 3a3HayvyeHi MepCoHN —
Tex 6ynu TuTaHamu gyMku. 3i CBITIIMM 3aBXAW CTOITb | TEM-
He. My He MaeMo yHuKaTu Hivoro. Lle Tex kynbTypa.

HacTynHuin HeobXigHWIA NYHKT — Le CTPYKTYpU KynbTy-
pu. Mu pyxaemocs 3BUYHUM LnNAxoM. MoxHa, Ha Moo ay-
MKy, BiJLITOBXyBaTWUCS Bid CXeMu KynbTypu, Wwo byna 3a-
npornoHoBaHa ykpaiHCbkMM gocnigHukom B. HectepeHkom
(IHcTuTyT BOgHOro rocnogapcTtea, M. PiBHe).

KynbTyponorisi — e neBHe HaykoBe HeOYTTS, OCKinbKM,
Ak cdopmyntoBa I. [erenb, OyTTa Ta HIWO BUSBNAOTb
iCTVHY CBOO Y CTaHOBIEHHI. CTaTyc KynbTypororii — Lie aHi
OyTTS, aHi Hillo, ane CTaHOBMNEHHSA, TOMY Lie HE MW He po-
3ibpanunca 3 KynbTypomnorieto i Macol peyen y Hil, ane
BOHa CaMa TaKolo € 3a CBOED NMPUPOAOHO.

Ha 3aBeplueHHs npo npobnemu KynbTypomnorii He §iK
avcumnninm, a sk Hayku. Hacamnepef, npo KynbTypororiy-
HWUIA BUMIp B3aemogii Ykpainu 3 €sponoto. Lie abcontoTHo
TeMHa nnsama. 3a3BuyYaln pos3rnsgalnTb EKOHOMIYHUWA Ta
NoniTUYHUIA BUMIP B3aeMoii, a Lie AyXe Baxnunea i bontova
npobnema. Oani, sk y KynbTypi BigbyBaeTbcs TpaHcdop-
Mauisa cmucnis Ta cumonis? Lle nutaHHa BumMarae gocni-
[KEHHS1, @ TaKoX BiHOCKHU dinocodii Ta KynbTypu'".

MocTasue 3anuTtaHHa uumpo Lllegyyk: "Mwukono One-
KCaHOpoBwYyy, B Gynu Big noyaTky CTAHOBIEHHSI KyNbTy-
ponorii B OcTpo3bkin akageMmii. Ha Lwo BoHa opieHTyBanacbh
NPV BUHWKHEHHI i Ha L0 3apas opieHTyeTbeca? "

Mukona 3aliyes Bignosis, WWo "kadegpa KynbTyponorii
Ta dinococii Hamaranacsa BUXOAUTU 3 PO3YMiIHHS KyNbTypM,
sike 6yno BunpautoBaHe B KMiBCbKil aHTPOMOSONiYHil LIKOMi,
— 5K cnocoby KOMeKTUBHOro GyTTS 1 iHAMBIQYanbHOro icHy-
BaHHs MOAWHM Y CBITi. UM BOanoca Ham peanidyBaTu Take
BM3HayeHHa? Jewo Baanocs. Ane 6araTto B YOMy € HaJ Yim
npauoBaT. Y Hac 4YiTKO NpoBedeHa Mexa MiX Teopieto Ta
icTopieto KynbTypu. Hamaraemocs peanizoByeaTu ginocod-
CbKWUIA MiAXia A0 PO3YMiHHS KynbTypu came B Ayci KuiBCbKOi
aHTPOMOIOriYHOT LKONK. X0o4a Lie He Tak yxe i nerko".

Monina MpeyaHiBcbka (HauioHanbHa akagemis kepis-
HWUX KafpiB KynbTypy i MUCTELTB) 3ayBaxuna, o "KynbTy-
pororist Ha Kadepi KynbTyposorii 1 iHpopmaLiiHMX Komy-
Hikauin HAKKKiIM 3'ssunaca 2014 p. TyT mu 3iTkHynucs 3
TUMKM NpobrieMamu, Lo 06roBOpTLCS Ha HaLUii 3yCcTpidi.
Y Mexax ofHiel kacdbeapu 3ycTpinuca NpeacTaBHUKN Pi3HUX
LKIN KyNbTYPONOrivyHMX, 3 Pi3HUMKU YSBNEHHAMMU i nigxopa-
MU. AHTpononoriyHa wkona YHiBepcutety LleBuyeHka
(B. CiBepc), XapkiBcbka KynbTyposnoriyHa Lwkona (8 i
npeacTaBHWK), NpuKNagHa KynbTypomroris  Ta  iBEeHT-
kynbTtypororis (O. KonieBcbka), uUina HM3bka MUCTELTBO3-
HaBLUiB, icTOpukiB MucteuTBa. KoxHe Halle 3acifaHHs Ka-
denpn nepeTBoptoBaniocss Ha cemMiHap 3 0OroBOpeHHs!
npegmeTta KynbTypororii. Lle cnoHykano Hac BM3HaunTU
OHI TpeTboro piBHA Anst gokTopiB dinocodii sik "Teope-
TWYHI 3acagu kynbTyponorii”. TyT Mu npucesidyemo G6araTto
yBaru MeTofonorii Ta NOHATIVHOMY anapary KynbTyposnorii,
il npegMeTHOMY MoOMO, Aemapkauili npeaMeTHOro mnons
KynbTyponorii 3 iHWMMK rany3smmn 3HaHb. Kpim uboro, i3
rpynok Komner My npauleMo Haz BUPOGNEHHAM OCBITHIX
CTaHaapTiB 3 KynbTyponorii. Ye 3aTBepa)KeHi cTaHgapTu
OakanaBpCbKOro i Marictepcbkoro piBHsi, gebaTtyemo Lwoao
CTaHOapTiB piBHS OoKTOopa oinocodii. Y Hawomy 3aknagi
npautoe i ronosa MNigKoOMICii 3 MEHE)KMEHTY COLiOKYNbTyp-
Hol pisinbHocTi. M Becb Yac aebaTyemMo npo gemapkauito
nons [oCnigXeHHs NPUKNagHoi KynbTyponorii i MeHeax-
MEHTY COLiOKYNbTYPHOI OiSNbHOCTI, Ae TaM nponsrae me-
xa. [le mexa, Wo Bigainde MMCTeUTBO3HABCTBO Ta iCTOPItO
MUCTEUTB, a TaKoX IXHSA BiAMIHHICTb Bif npeameTa i 3a-
BOAHb KynbTypororii. YCi Ui NUTaHHS € XBUIOKYUMU i NOT-
pebyoTb 30cepemxkeHHs yBaru. MNpopekTop Hawoi akage-
Mii BUCTYNUB 3 iHiLiaTUBOK cTBOpPEHHS Jlirn KynbTyponoris
YkpaiHu, wo 6yae niarpyHTsIM Takux NOYMHAaHb, SIK CbOroA-
Hi. Lle nepenbavae o6'eqHaHHs 3ycunb i cniBnpauio Ha
cnineHomy noni. Mn maemo yxun y 6ik BUBYEHHS MY3UKO-
3HaBYOl KynbTYpPOnorii, KynbTypomnorii, nos's3aHoi 3 npo-
onemamu xopeorpaddii, npobnemamu peniriitHoro MucTeL-
TBa, dinocodii, 3 aHani3om TeEKCTIB i NiTepaTypo3HaBCT-
BoM. OG'ekT gocnigkeHHs B Hac Moxe OyTu chinbHUM 3
MMWUCTELTBO3HABCTBOM YU iCTOPUKAMK KynbTypu, ane BoA-
Houyac (inirpaHHe 3acTOCyBaHHSA KyrfbTypOJSOriYHOT METo-
ponorii 4O3BONUTbL HaM NeBHE PO3yMiHHS Ta Bignpauto-
BaHHSA CninbHOI TepMiHonorii, Te, Wwo (opmye A4p0 Kyrb-
TYPOMOTiYHMX AOCHIOKEHB".

OneHa MonoduHa 3anvuTana: MorofXyeTecb BU 3 TUM,
O Mpouec po3ropTaHHA KynbTyposorii € nocnigoBHUM,
06'€EKTMBHUM, PO3rOpHYTUM Y Yaci?

loniHa peyaHiecbka Bignosina, Lo "MOXy NoroamTUCh.
3okpema, 9 He noginsto necumismy OnekcaHapa Bacwnso-
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BMYa, WO 3a TPMOUSTb POKIB KynbTypOrioris He 3mMorna Bu-
3Ha4MTUCA N iHCTUTyanidyBaTucsa goctatHeo. Came Te pis-
HOGapB's, Pi3HOMAaHITTS LUMAXIB, SSIKUMW HAyKOBL NoTpanns-
I0Tb B KyNbTypoOnorito, — e npekpacHo. KoxeH npuBHOCUTL
neeHi 6apBu B Ty Mmanitpy, SKOK € cydacHa KynbTypomnoris.
dakTM4HO BGaraTcTBO Cy4acHUX OUCKYpPCiB 06YMOBMEHO TUM,
LLIO NPUALLNK NioaM 3 pisHMX gucumnnid. Hanpuknag, icropu-
KM MUCNATb MpouecyanbHO, MatoTb PO3YMIHHS MPUHLMNIB
nepiogusadji. Pinocody NPMBHECHN CBI MOHATIVHUIA ana-
paTt, 36araTunun mMoBy KynbTypororii. MucteuTBo3HaBLUi, eT-
Horpadum, nitepaTypo3HaBLi, daxiBLj 3 My3UYHOro MUCTELT-
Ba, AKi MaloTb AOCBIA YCBIAOMITEHHS BY3bKUX cdep KynbTypu
i mMucTeuTB, Tex 3barayyloTb KynbTypororito. MoegHaHHA
eMnip1YHOro MaTepiany i AoCBIg MMMOWHHOMO y3aranbHEeHHs
i dopmytoTb cneuundiky KynbTyposnorii”.

OnekcaHgp KpaBueHko (XapkiBcbka AepkaBHa aka-
AeMist KynbTypu) 3ayBaxus, Wwo "y 1987 p. y XapkiBCbkoMy
iHCTUTYTi KynbTypyn Ha Tom 4vac ambiTHWM OekaH (Tenep
pekTop) ovonue i kadedpy Teopii Ta icTopii KynbTypHO-
NpOCBITHULBEKOI poboTu. BiH mopywnB Ao neBHOI Mipu Ka-
HOHM | HenucaHi nNpasBuna, LWo icHyBanu Ha ToW Yac, — no-
YaB YKOMMNIEKTOBYBaTU kadpeopy BUMYCKHUKAMU iHLINX
3aknagis. Tak cTtanocs, LWo Le nepeBaxHo Oynu BUMYCKHW-
K icTopnyHoro dakynbTeTy XapKiBCbKOro YHiBEpCUTETY.
3p0o3yMmino, WO BUHWK BHYTPILLHIA akageMiYHUA KOHMIIKT.
Lle 6yna penepHa Touka. ¥ 1988—-1989 pp. Bu3pina oceiTHA
anbTepHaTMBa. Ham gictaeca kypc — "OCHOBU MapKcuCT-
CbKO-TeHiHCbKoi Teopii KynbTypu". 1989 p. Oyna ocTaHHsA
BCECOI3Ha Hapaja, nNpucBsiveHa iaeornoriyHin Kpusi ryma-
HITApHUX OUCLIMNMIH Yy cucTeMi BULLOT ocsiTh. i Hacnigkom
CTaB [03BiN BMKMagaTU TEOPilO 1 iCTOPIi0 KynbTypu, a Ta-
KOX YBOAUTM KynbTyponorito. Jlobictamu Takoi peopraHisa-
Lii cTanu npeacTtaBHUKN IHCTUTYTIB KynbTypu: MocKoBCbLKO-
ro, JleHiHrpaacbkoro i Xapkiscbkoro. 1990 p. XapkiBCbkui
iHCTUTYT 3dincHMB Habip Buknagadis yuunuw,. MNMovanu Bu-
Knagartu icTopito Ta Teopito KynbTypu. 3 icTopieto Gyno
nerwe Ham sk ictopukam. 3 Teopieto byno Bax4e. He
nwnocs npo dinocodito KynbTypu, SKy MU cnpuimanu
OKpeMo Ta CaMOCTiNHO. TakoX He roBopunn Npo coLiono-
rito, TOMy WO ToAi we chakTnyHo He Gyno couionorii B Yk-
paiHi. Baxnueum 6yno no3nTMBHO NEPeoCMUCIUTA Mece-
OXi MapkcuaMmy. oTiM 3HUKNA KOH'IOHKTYpa 30BHILLHS i, Ha
Xarnb, Le Bce B 3apoAKy 3aryounocs.

HactynHun enisog. Y 2005-2006 pp. rpyna Tpoxu B
iHWOMY cKnagi, ane s4po Te came, iHiuitoBana HOBUN
npoLec, Lo 3aBepLIMBCA 4OCTaTHLO ycniwHo. Lle npouec
BHECEHHS KynbTYpOnorii Sk okpemoi ranysi B nepenik Ha-
yKOBUX cneuianbHocTen. Lle 3aBepwunocs 2007 p., konu
BUHWUKIWM Ti MacnopTu cneuianbHOCTEN, SKUMU MW HUHI
nocnyrosyemocsl. Ha xanb, gekinbka nacnoprTis, Lo 6ynu
po3pobrieHi i BBaXxanucst Ha Ton Yac iHHOBaUiiHUMW, 3HU-
KNu. BUHUK KOHGMIKT i3 MUCTELTBO3HaBLSAMWU W eTHOMOo-
ramu. Ti 4OTMpK NacnopTu, siKi 3anNULININCS, € KiCTSKOM
HayKOBOI KynbTyposorii B YKpaiHi.

KynbTyponorisa icHyBana sk anbtepHaTusa. BoHa mana
cTaTu cheporo HayKOBO-OCBITHLOMO CNPOTUBY, CTATK Tinni B
ryMaHiTapHoMy cepegosuLi. Buiwno tak, Wo 3a TpuausTb
pokiB (A Bigpaxosyto Big 1990) kynbTypororia nepeTsopu-
nacs 3 rinni Ha rinctepky. Mu BunpaBaoByeMoO i iHaHTK-
NbHICTb | CKOHCTpYtoBanu Ang uboro uiny miconorito. Mu
LYKAEMO KOPEHi KynbTyponorii B iHWXX NpoekTax. 3assu-
Yyan 3axigHux, siki Ham nogo6atoTbes. CboroaHi MOXHa cka-
3aTu, WO Le NOCTMOAEPHUI NPOeKT. Are 9 xo4y, Wwob mu
He BTpaTUNM i hyHOAAMEHTANbHOI NOCTPAAsIHCLKOCTi. AK B
OynoBi, cTpykTypi, Tak i dyHkuiax. Ctanocs sk cranocs:
nacnoptu HixTo He uutae. barato pokiB KynbTypororis
3HMKAE B HAyKOBWX TeKcTax. HWHI Mu cTanu 3apyyHvukamu
iHCTMTYanisauii kynbTypornorii. BoHa cTtana He gxepernom
enicTeMiYHNX BUKMUKIB, ane obpocna pakyLUHsSKOM akaje-
MiyHMX cTaTyciB. CTae NpUTYNKOM akageMivyHWX mapriHa-
niB, He No36aBNAYUCL 3anexXHOCTi Bif cTaplumx bparTis i

cectep Ha KwTanTt dinocodii, icTopii Towo. BoHn po3arns-
[alTbCsa SK MocTavyanbHUKM MeToaiB i MeToamk. KynbTypo-
noris Habyna odiuiiHoro cratycy, ane He no3baBunacb
OUTSYUX N3 Woao BracHoi 3HaummoctTi. Lle Hagis Bce x
Takn He 0e3BigMOBHA, OCKINbKM iCHYE coLianbHe 3amoB-
neHHsi. Xoya BOHa He Habyna HayKOBOiI aKTyanbHOCTi, a
cTana KoH''OHKTYPHUM, BUMAHUM afjantepoM GropokpaTtuu-
HUX HOBaUin, WO BigOyBalTbCA B pi3Hi Yacu. BukoHye da-
KTUYHY PYHKLI0, SIKy BUKOHYBana mMapKCUCTCbKO-NEHIHCbKa
Teopist KynbTypW, MPOTK SKOI MW KONMWCb MOBCTaBanu. HAk-
LLIO MOYUTaATU TEKCTU MIHICTPIB KyNbTypKW Y OCBITU YKpaiHu
B Pi3Hi Yacu, TO BOHW BCi NOKNaganu Ha Teopilo Ta icTopito
KynbTypun igeonoriyHi cnogisaHHa. Ha xanb, ane ue Tak.
TakoX KynbTyposnorisi icHye (€ po3yMiHHS1) ik ekcTpaBaraH-
THa, HedbopmMarnbHa NpakTuKa, SIK rPaHToBa AiANbHICTb.

MigcymoBylouM, MOXHa ckasaTu, WO Ue — iHKN3MBHa
cthepa TBOpYOCTi. Lle HaBiTb He cuctema 3HaHb. 3 HeBU-
3HayeHnm ob'ektom. [pegmeT 3aBxau BU3HAYEHUR, a
06'ekT Hi. KOH'FOHKTYPHOK MeToAosorieto, YacTo 3anosunye-
Hoto, TO6TO HeEMae BnacHoro Mmetoay. [locute po3MUTUMU €
KpuTepii HaykoBocCTi. Ha xanb. MeHi Baxko roBoputu npo
YHIKanbHICTb KyNMbTYPOIOriYHMX TEKCTiB. AKWO roBopuUTH
Npo OpuriHamnbHICTb 3ycunb, MU Manu 6y roBopuT Npo
3aranbHe Tno. CninbHe — Te, WO Hac MNOEAHYeE, ane Aae
MOXITMBICTb PO3Pi3HUTU. Ha MO0 AYyMKY, MW Pi3Hi HaCTiNb-
KW, HACKifbKM MU MEpPCOHAanbHO Pi3Hi, He Ccxoxi. MuTaHHs
Mae OyTu NOCTaBMEHO paauKanbHO: YK € B3arani Te, LWo M1
Ha3MBAEMO YKPAIHCbKOK KyNbTYpOriorieto? € KynbTyposio-
ris B YKpaiHi, ane ue neBHuWi cnagok, 3 ogHoro 6oky. A 3
iHworo 6oky, cnpoba imnopTy HaykoBoro. byab-aki iHHOBa-
Lii 3ano3nyeHi 330BHi, BOHW Nepefycim NoTpannawTb y L
HiLLy, OCKiNbKM BOHa JOBOMI MapriHanbHa.

[OBOPMTK MPO LUKONY i MOXHA, Nvwe Maruu nesHUmn
status quo, ToMy WO MM nNpuB'sAI3aHi 4O 3aknagis. AKWo
BUOANUTK iMeHa i npi3BuLLa 3 TUX pobiT, IO NULIYTLCH, UM
pO3Mi3HaEMO MW, 3BiOKM BOHW, 40 SKOrO 3aknagy Yum LUKOMu
HanexuTb U poboTta. 30aeTbes, Hi.

Ao roBoputy nNpo 6onboBi ToukK, 1 6K 30cepeanBcs
Ha TpboX. Bpakye anckypcy. Mu cniBicHyemo, ane He4yacto
nepeTuHaemocs. Hemae guckycii, HeMae npo Lo roBOPUTMK.
Hemae koHdnMikTy, HEMae Toro, 3 Yoro noyvnHanacs oyab-
gKa KynbTyponoris. Hemae cepinosHmnx auckycin. A mato Ha
yBasi Cepno3Hi ANCKYCii — He NPOCTO Ha SIKMX NPe3eHTyBa-
nnca NpoekTn, a obroeBoproBannca no cyTi. Akick igei, KoH-
uenuii, poboTn, ski MalTb peanbHi pe3ynbTaTn, AKi 3adi-
nalTb MEeBHE KOMO AocnigHuKiB, Aki 6ayaTb iX K CBOE.
Tomy Wo Hemae ob'ekTa AOCHIOKEHHS, ke MoxHa Oyno 6
Has3BaTM KynbTyponoriyHuMm. BiH 3aBxau npunucaHuin.
Byob-10 MOXHa Ha3BaTu B KOHTEKCTI KynbTypu. | ue byae
cnpymMaTmcsa Sk nac 4O KynbTypornorii, ane Hacnpaeai ue
HiKoro Hi oo 4oro He 30608B'A3ye. Came Ue € npobnemoto,
OCKiNbK/ MeToA, NPOo SAKUA MW FOBOPUNN, € B NPOEKTI. TOMy
i KynbTyponorisi € B NpoekTi. MabyTb, Ha wacTta. Tomy Wwo €
Hagis, WO KynbTYpOIIOrisi BCE X TaKu BUHUKHE.

TemaTuka aiicHo Mmoxe 6yTu Wwnpokoto. Ha min nornsag,
npobnema € y Tomy, WO TEMaTUKa He NPUBOAUTL A0 AKU-
XOCb TeopeTU4HUX pednekcin. 3asBuyan KOHCTaTyeTbCs,
o ue TaHui, ue Teatp, Ue Mys3uka. | Haye Te, wWo Oyno,
Oyrno B MEeBHOMY KOHTEKCTi KynbTypu. 3BiAcu He BUHMKaE
HoBaLUisl TeopeTudHa. Tomy 3acTih B Teopil KynbTypu €
o4yeBUOHUM. | 4O NEBHOI Mipy KynbTypOnoris 3anuLaeTbca
putopuy4Ho. AKwWwo npubpatn 3 KynbTyponorii icTopito i-
nocoaii, LWo B Hi 3anuwntbcsa? ToOTO MU PUTOPUYHO Bia-
TBOPKOEMO SKICb LUTAMMN 3aNo3uYeHNX TEPMIHIB i MOHATb.

Y TakoMy BUMNaAKy, MeHi 34aeTbcs, WO BUXig Moxe Oy-
TW. BiH €. | ue Buxig B peanbHy NpakTuKy gocnigxeHHs. He
BiJTBOPEHHS LITaMnMiB, He MepeBipKy Teopil, Aki BMepnu
naBHo. A nepentu Big Micbonorisauii KynbTyponorii o pe-
anbHOi OuiHKK Toro, Wwo €. 3 pednekcii 04eBMOHO MOXe
BUMATK HOBa TOYKa 3pOCTaHHA".
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OneHa [Masnosa 3anutana, ik MOXHa BU3HAYUTU KOH-
CeHcyc icTopuKiB i chinocodiB B Mexax XapKiBCbkOI Tpaau-
Lii KynbTyponorii.

OnekcaHdp KpasyeHko BionoBiB, Lo "Ga3oBuin mecemx
He B TOMy, LLO BCE MpOonaro, a Crig HaBecTu ONTUKY i Bigno-
BiCTW, A€ MW 3HaxoaMmocs. 3p03yMino, WO He Moxe OyTu
TakK, Wob Bci poboTu, Lo npoBoasiTbes, Oynu B3ipLEBUMU i
piBHOLHHUMW. TUTaHHSA B TOMY, YOMY Ti YM iHWi poBoTK
aBTOpPU BBaXalTb KynbTyposoriyHumu. | Bignosigb Ha ue
NUTaHHA He MoXe OyTU KOH'IOHKTYpHOW. S He LieH30p i He
MOXY CKasaTu, WO 3Hato, sk Tpeba. A nuie Moxy, siK i BCi,
nepebysatn B nowyky. MawoTb OyTn aBTOPUTETU, Mid aBTO-
puUTETOM S Malo Ha yBasi No3uLito, 3 KO MOXHa conigapu-
3yBaTUCH, LLIO BUKIIMKAE PE30HAHC 3arasibHOHayKOBUN.

LWono cniBBigHOLWEHHA Teopil Ta icTopii KynbTypu. Ic-
TOpiA KynbTypW icHye cnokiiHo i 6e3 kynbTyponorii. A
3anmaBcs icTopieto bankaH Ak iCTOpuK, a He KynbTypornor.
Ane mMn 3aMuCrOBanNnCs Tak: Yn CTaHe iCTopia KynbTypu
KynbTypHoOIO icTopieto. Lle cTtanocs B 3axigHOMy NPOEKTI,
ane, Ha Xanb, He cTanocs B YkpaiHi. 1 po3ymito KynbTy-
ponorito Ak MeTaHayKy, TO6TO HagHayKy i B LbOMY CeHCi
He 30BCiM Hayky".

OkcaHa [dapmopi3 (/1bBiBCbKMIN HaLiOHaNbHUIM YHiBEP-
cuTeT iMeHi IBaHa ®paHka): "TInTaHHA CbOroAHiLLHBOI AuC-
Kycii Mm cTaBumMo cobi ayxe gasHo. Jluwe y J1bBoBI € N'ATb
OCBITHiIX Nporpam 3 KynbTypOsnorii.

Hawa kynbTypororisa BUHMKIA Ha kadpeapi Teopii Ta ic-
Topii KynbTypu. CnoyaTky BoHa Oyna 3aranbHOyHiBepcu-
TeTcbKol, ane nicna akpegutauii 2002 p. BoHa cTae Ka-
denpoto npu ginocodcbkomy dakynbTeTi. [1o cyTi, BOHa i
BUHMKNA SK BigranyxeHHsi doinocodii, ginocoii KynbTypw,
dinocodcbkoi aHTpononorii. Y)xe Ha Tol yac Ha kadpeapi
Oyna ccopmMoBaHa noTyxHa 6asa BuKnagadiB i KynbTypo-
noriyHux gucumnnid. Ictopis i dinocodia — ue ABI Takmx
NOTYXXHUX CKIagoBux. Tenep Maemo i KynbTyponoris. [Noc-
TiINHO Hamaraemocsi 3pO3yMiTW, WO MU YMTAEMO, SK MU
MaeMO 4YnTaTh CBOI Kypcu. MNoTyxHa TeopeTuyHa 6a3a fo-
nomarae Ham ue pobutu. MpakTuyHi 3aBgaHHA MU Hamara-
nucs BTINUTU Yepes NpakTuku. Tenep yBOAUMO i NPaKTUYHI
ancumnnniin. OKpeMuM NUTaHHSAM € nNpobrnemMa KoMyHikauii
MiXX OKPEMUMM KYNbTYPHUMW OCEPEaKaMM.

Mwu 3po3yminum, Wo cninbHO NpocTille BUpobnsTn posy-
MiHHSI HanpsIMKIB, sSIKUMKU MOXHa kepyBaTucs. [NpobnemHe
none KynbTypOnorii AyXXe LUMPOKe, i e Haaae HaM MOXIn-
BiCTb ANsl BUOOPY Pi3HUX OUCLMNITIH.

Y JlbBOBI € rpomajcbka opraHisauis, Wo Mae HasBy
"YkpaiHcbka acouiauia KynbTyponoris — JlbBiB". TyT akTue-
HO nMpauolTe BCi Kadeapw, SKi BUMNyCcKalTb KynbTyp-
MeHepKepiB, MeHeKepiB MUCTELTBA Ta KyNbTypOroriB.

3axigHa KynbTypororis icHye HabaraTto oBLIe. YKpaiH-
CbKa Tpaguuis Wwe mae BUKpucTanisysatumcs".

Y nigcymky auckycii 6yno 3asHadyeHo OkcaHoto [a-
pPMOpI3, L0 BaXNMBO NPOAOBXKYBaTU AUCKYCilO B LUMPLLIO-
My npegMeTHOMY Mofi.

Onekcangp KpaBueHko nigkpecnue, wWo "HeoOXxigHO
po3mMexyBaTV HayKoBY N OCBITHIO NMPOEKLIO KyNbTYPOMoril.
BoHu i Tak icHyt0Tb aBTOHOMHO. HeobxigHO KOHKpeTu3yBa-
TV BaveHHs npegMeTHUX NOMiB: TEOPETUYHOI Ta MpaKTuy-
HOI KynbTypornorii, MeHeIXXMEHTY COLOKYyNbTYPHOI Aisinb-
HOCTi, @ TaKoX KynbTYypHOI aHTPOMOsorii, MUCTELTBO3HaBC-
TBa i Take iHwe. TobTo HaM MOTPIOHO YTOYHUTU HE Mix-
avcuunniHapHi, a cybaucuunniHapHi nigxogn. OcHOBOWO
ONs Takoi pO3MOBM € HEOOXiAHICTb Aecakpanisauii KynbTy-
pv. CTaHgapTu OCBITM 3 HALLOI CreLianbHOCTi MOXYTb CTa-
TV OfHi€l0 3 TeM Ans AUCKycii".

MoniHa MpeyaHiBCbKa 3a3Hauuna, WO akpeauTauiiHa
poboTa aKkTuBidyBana npowuec KOMyHikaLii Ta cnoHykana ao
TeopeTUYHOI pednekcii Haa OCBITHLOK 1 HayKOBOK TpaH-
cdopmauieto nonsa KynbTyponorii. O6roBopeHHs mae 6yTu
BifilbHe Bif NEBHUX OpraHi3auinHUX Ta IHCTUTYUINHMX 3a-
BAaHb, @ TOMY BOHO CTaHe I'DYHTOBHILLUM.

Mukona 3aunueB nigcymyBaB, LLIO pPO3MOBAa MLIna npo
npegmeT KynbTyponorii, 3okpema "HeobxiAHO 4YiTKo okpec-
nnTK ii OCBITHI Ta HayKOBI Mexi".

OneHa MaBnoBa 3BepHynacs o Tesu . bypabe, Akui
CTBEPOXKYBaB, WO "y3roMKeHHS MpakTuk noTpebye npakTuk
Y3rofXXeHHs. ABTOHOMI3aUisi KyNbTYPHUX NPaKTUK Hayku 1
OCBIiTU MOXnuBa nuwe Ao nesHoi Mipu. OcKinbkM rymaHi-
TapHi Haykn — Le npouec BUpobneHHs AUCKYpCy, a OcBiTa
rymaHitapHa — ue BUpPOGNEHHS BMPOOHUKIB OMCKYPCY, WO
MOXIMBO NULLE Y CNiNlbHOMY MONi 3 BUPOOHULITBOM [UCKY-
pcy. | cknagHicTb GaraTboX rymaHiTapHux Hayk (MmucTeuT-
BO3HABCTBa, inocoii, TiE Mipo, SIKOK BOHA € HAyKOH)
nonsrae y Tomy, Lo NpeaMeT i MeToA KopeniowTb, To6To
onTuka GayeHHsA 3anexuTb Big pakypcy nornsgy. Cknag-
HICTb KynbTyponorii 3pocTae: BOHa npeTeHaye OyTu iHTer-
paTuBHOK Haykot. lMocTae nuTaHHsA, sik GaunTu Bcesara-
nbHe, Ta Wwe i He dinocodcbkum cnocobom. MNpoTe Bcesa-
ranbHe 3aBXau npegcraeneHe yepes ocobnuee. | ue oco-
6nuee i € cnocobom Bi3yanisauii iepapxii KynbTypHMX npak-
TUK. 3a3HayeHe pO3yMiHHSI 3yMOBIOE OMTUKY, Yepes siKy
KynbTypa BusaBnse cebe. BidyanbHi gocnigkeHHs Ha cy-
YacHoOMy eTani HamaratTbCs OXOMUTU €AHICTb BUOAUMOIO i
HEBMOMMOrO HasiBHOI iepapxii Yepe3 He MpOTUCTaBIIEHHSI
o6pa3sy Ta TekcTy, ane yepes ixHo iHTerpauito.

MaHi M. oy roBopuna nNpo ONTUKY couiarnbHOi aHTpo-
nonorii. OagHak Mmu 6aynmo, WO i none coujionorii He € cTa-
OinbHUM. BoHO 3pificHOe 3cyB Big couionorii B3arani 4o
couionorii  KynbTypy Ta KynbTypHOi couionorii, $Ky
k. AnekcaHaoep KOHKpeTU3ye B FOrili CUMbHOI MeToaomno-
riYHOI Nporpamu B pakypci Teopii ikoHi4YHOT Bnagn. Yce ue
NEeBHOK MIPOI0 3OINCHIOETLCA Ha 3acajax AeavdepeHuia-
Lii couianbHOro i KynbTypHOro".

AmuTtpo LeBYyk nooGiusiB po3pobuTn nporpamy 3y-
CTpiYen Ta yTOYHUTN TEMATUKY AUCKYCIl.

Ak nipcymok ornagy AUCKYCIT MOXHa 3ayBaXuTu, LLO
y npoLeci 06roBopeHHs cTana 3po3yMmirol HasiBHICTb OBOX
BMMIpiB CTaHOBMEHHSA KynbTyponorii B YKpaiHi: opraHisa-
LiiHOTrO 1 HayKOBOrO.

OpraHizauiiHiin Bumip ycniwHo icHye. Ockinbkn reHesa
KynbTypororii 3fificHioBanacs B KOHTEKCTI iHCTuTyanisauii
OCBITHIX NPOLECIB, TO 3MICT HAyKOBOrO ANCKYPCY KYNbTYPHUX
pocnimpkeHb 6yB NOXiAHUM Bif KOHCTENSALT OCBITHIX Mporpam
TMX 3aKrnafiB BULLOI OCBITW, WO CTanu eniueHTpamy Takoi
iHcTMTYyani3auji. Lium BM3HAYaETbCA KiNbKICTb i CTaTyCHICTb
TUX HayKOBUX CEPEdOBMULL, LLIO CTanu cyb'ekTamy CTBOPEHHS
CBOro BapiaHTa OCBIiTHIX nporpam Ta iHWNX opM aKymyns-
Uil KynbTypHOro Kanitany (KypHanis, HaykOBOI Ta HaBYarb-
HOI niTepaTypu, HayKoBMX pap i3 3axucTy AvcepTauinHuX
pocnigkeHb, 6a3 HayKOBO-OCBITHIX NPAKTWK, HAYKOBUX i Ky-
NbTYpHUX NpoekTiB). OcobnmBy pornb y hopmax camoBU3Ha-
YeHHs1 NpeAMeTHOro nons BigirpaB nepenik NeBHUX Hayk i
crneuianbHOCTEN, a TakoX CTaTyc iXHiX npeacTtaBHukiB. Cne-
umdpika peuenuii 3axigHoi KynbTyponoriYHoi AyMKW BU3HaYa-
€TbCs Binblue He iHCTUTYani3auinHMMK 3aBAAHHAMWU HayKW,
a cMakoBMMM ynopgobaHHAMKM OKpeMUX MNpeacTaBHUKIB. Y
LIbOMY KOHTEKCTi 6a30BUM MUTAHHAM CTano, HacKirnbku Bax-
NIMBMM € PO3MEXYBaHHSA OCBITHIX i HAYKOBMX BUMIPIB KyNbTy-
ponorii Anst po3yMiHHs Ti nonsi.

HaykoBuin BUMip AMCKYCiT 3adikcyBaB KOno NuTaHb, WO
Oynun HanbinbL YiTko chOpMyrbOBaHi:

e Hackinbkn penpeseHTaTVBHOK € npegmMeTHa HeBu-
3HaYeHiCTb KynbTyponorii Woao ANHaMiuHOl i iHTerpaTune-
HOT NpUpoan camoi KynbTypu?

e fk cniBBigHOWEHHSA cybaucuunniH (TeopeTnyHa,
npvkragHa KynbTyponoris, MeHeaXMeHT COUIOKYNbTypHOI
LiSANbHOCTI TOLWO) KyNbTYPHUX OOCHISKEHb BUpaXae uinic-
HIiCTb | pi3HOMaHITHICTL caMoro nosns, o6yMoBnoe ocobnu-
BOCTi HE nuLle npeaMeTHOI cdepun, a i Moro metogonoriv-
HWX HacTaHoB?

e fk cniBBigHOCATLCA B KynbTypornorii Teopis Ta icTto-
pisg KynbTypu? Hackinbkn rereniBCbkUii NPUHLMN €OHOCTI
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YxpaiHchbKi KyJabTypoJIoriuHi cTymii

iCTOPMYHOrO Ta MOrYHOTO € 3HAYMMMM [Afs 3a3HayveHol
cdepun? FAK YTOYHUTU 3aBAAHHSI KyNbTYPHOI icTopii Ha 3a-
capjax peuenuii yKkpaiHCbKOI icTopil KynbTypu Ta AocBigy
pednekcii woao Hei?

e Lo € kpuTepiem TOro, WO OpraHisauis Ta cucrema-
TM3auis pi3HOMaHITTA eMNipuYHOro mMaTepiany MUCTELTBO-
3HaBCTBA, (PONbKIOPUCTUKM, eTHorpadii Ta iHwWmnx cybaunc-
LMNAiH BUBOAATbL iX Ha piBeHb NpeaMeTHol cepn Ta me-
TOAONOTii KyNbTYPOOrii Ik HayKn?

e Hackinbkmn npobnema cniBBigHOLWEHHS BUPOOHULTBA
Ta CrnoxwuBaHHs/peuenuii BU3Ha4yae NepeTBOPEHHSI TBOPY
MUCTELTBA B SIBULLLE KYNbTYPHOIO NPOAYKTY?

E. 10. MaBnosBa, A-p hunoc. Hayk, npod.
KneBckui HaumoHanbHbIW yHuBepcuteT umeHu Tapaca LLleByeHko,
yn. Bnagumupckas, 60, r. Kues, 01033, YkpaunHa

e Lo € nigcTasoto pedykuii Hayk Npo KynbTypy nuvwie
0o chepm LiHHOCTER, A0 hOPM BUCOKOI KynbTypu, 4O ne-
peniky No3nTUBHUX B3ipLiB icTOPIi?

Y npaBunbHO CHOPMYNbOBAHUX MUTAHHAX MiCTUTbCA
nonoBuWHa BiANOBIAi Ha HUX. HacTynHi guckycii maTb aa-
BaTM BiOMNOBiOb B MNOrili PO3BUTKY €BPOMENCLKOro CTUMO
HayK Npo KynbTypy, SIKi He MOXYTb ByTV BTUCHYTI Y NPOKPY-
CTOBE NOXe NosICHEHHs1 (Da3oBe Anst NPMPOAHUYMX HayK 3a
B. [lincTeem), ane maloTb OpieHTYBaTUCHA Ha MEeTOQOMOriY-
HY HacTaHOBY po3yMiHHS. BogHo4ac HeobxigHO NpoaoBXy-
BaTW Tpaguuii BUBYEHHS YKPATHCLKOI KyNbTypu, yHAOBaHI
M. MakcumoBuyem, M. Koctomaposum, M. [iparomaHoBUM 1 iH.
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MMUCTELITBO NO3A I30Nn4UI€E0

Konu B po3moBi 3a4inaioTb TPUBOXHY | XUTKY TEMY MOCT-
KapaHTMHHOro ManbyTHBOro, XTo-HebYyAb HEMUHYYE 03BYYYE
ineto "CBIT Hikonu He Gyae KONMLWHIM". |3 UMM BaXko nocne-
peyaTncs, NpoTe B TakoMy BMnNagky notpibHo Gyno oromno-
LyBaTW NaHiky paHille: CBIiT MaB 3MiHUTUCSA | 6e3 kKapaHTUHY.

Y po3agini "O6¢cTaBUHK, WO CNPUSIIOTL YTBOPEHHIO HOBUX
opM 3a A0OMOMOrow npupoaHoro Biabopy" ycim Bigomoi
kHurn Y. OapsiHa "lMpo noxomxeHHs Buais" [1] poskpuBa-
€TbCH aKTyanbHa HUWHI iges npo Te, Wo YMOBM i3onsuii Mo-
XyTb CTaTu He NPOCTO BUTOHMMMU, a HaBiTb GaxxaHumu ons
TpaHcdopmaldii 6ionoriyHMx BMUAIB: i30nALUis Hagae MOXnu-
BiCTb (Hacamnepen — pecypc 4acy) Ansl NoBifbHOro camo-
po3BuTKy. Mpukaska "Tuxiwe igew — gani 6ygew" 3 ogHUM
TiNbKM OONOBHEHHSIM — iXaTu NOTPIOHO Ha caMoTi — Hecrno-
[iBaHO BUSIBMNSIETLCA peLenToM YCMilWHOCTI HaBiTb Ans
Takoi CEpMO3HOI peui, ik eBonoLis.

CouianbHe OUCTaHUjlOBaHHS CTa€ HOBOK HOPMOK: He-
3abapom HabnwKeHHs OO CNIBPO3MOBHMKA Ha BiACTaHb
MeHLLE MNiBTOpa MeTpa OTpMMae TaBpoO MOraHoro ToHy. lMo-
JibHa npakTuka HebGe3niacTaBHO HALUTOBXYE Ha AYMKY Mpo
Te, WO AUCTaHLjloBaHHA BMNUHE i Ha cdepy KynbTypu. Ha
nepiof KapaHTUHIB Halle KynbTypHe 4O03BiNnst Mae npubnu-
3HO Takuh Burnsg: 3D-Typu MysenHMMM ekcnosuuisiMu, ne-
pernag BUCTaB y 3anuci i AOMALLHI BeYipku nig TpaHcnsuito
koHuepTiB y YouTube. Yce ue nigBogntb 4O BUCHOBKY NpO
ManbyTHE KynbTypu: MUCTELTBO i3 LbOro AHS BXOAUTb B epy
MeniyMiB hoTo-, Bijeo- Ta KOMM'IOTEPHOI rpadoikv, BUKMaato-
4n neHsni i papbu sk HenoTpib, y ToM Yac KON apTiHCTUTY-
il APY>KHO NepexoasTb Ha NpakTUKy oHnanHy. YacTkoBo ue
OiicHO NpaBaa — Xxo4a BapTo po3yMmiTu, Lo ¢dapbu Ta nono-
THa HiKyaQW He 3HWKHYTb, — ane He KapaHTUH TOMY NpUYuHa,
a BXe [aBHO po3noyaTa TEXHIYHa peBostoLlisi.

Y nepuwin nonosuHi XX CT. B AOCAISKEHHAX KyNbTypu
3'IBNSETbCA HOBA Npobnemartvka — TUpa)XKyBaHHA MUCTe-

uTBa, aBTEHTUYHICTb BIATBOPKOBAHMX POBIT i 3HAYeHHS
TEXHOMOrIN ANA XyAOXHbLOI KynbTypu. 3 nosBow, Hanpu-
knag, inen B. beHbAMiHA Npo MacoBiCTb MUCTeLTBA, Ske
Nno36aBNAETbCS YHiKanbHOCTI BHACMiAOK YMCNEHHOro Tu-
paxyBaHHs, ane HabyBae MOXIMBOCTI LUMPOKOrO MOLUK-
peHHSs y cycninbcTBi, — My gepani Ginblie roBopumMo npo
KpeaTuBHi iHOYCTpIi i BCe MeHLe — Npo KynbTypy K Taky
[1]. Manpemis kopoHaBipycy BUHHA B O4HOMY: BOHA Mpuc-
Kopuna npuvxig MmanbyTHbOro.

Mwn moxemo B3sATM Ha cebe CMInuBICTb CTBEpAXYBaTH,
L0 MMUCTeLTBO nepeadaynno cy4acHy cuTyauito. Cmucnn i
iael, Wo CTBOPIOIOTLCA XYAOXHUKaMU, HEO4HOPA30BO ane-
noBany Ao NuTaHb KOPAOHIB NOACHKOrO i TEXHOMOTYHOro,
aKTOpHO-MepexXeBOol Teopii, Teopin cycninbCTBa PU3UKY i
GiononiTuyHoro koHTponto. Hegapma »aHpu gictonii (Big
Knacuku CBIiTOBOI Nnitepatypu, poMmaHy "1984", no kacosoro
dineMy "lonogHi irpu") AecATURITTAMU KOPUCTYIOTLCH MO-
NyNSAPHICTIO y KHWro-, irpo- Ta KiHOiHAYyCTpii. MucteuTBo
HIBUTO BXXe AaBHO i HAaNOMernMBO HaTsAKae: NosiBa KOPOHa-
BipyCy He 30BCiM BMNagKoBa.

3agoBro oo cborogHilHix nogin aptkputuk A. LeHTanb
onybnikysaB "npopoue" ece, npuceBsiyeHe HEHOMEHY i30-
NAUIOHI3MY B KynbTypi. Y HbOMY BiH pO3KpMBa€E MO3UTUBHI
Hacnigkun, 3gasanocs 6, abcontoTHO HeraTMBHOrO NPoLEecy:
Ha MOro AyMmKy, OOCBIO BiOYy>KEHOCTi HeobxigHun Oyab-
AKoMy ambGiTHomy mucTeutBy [3]. PagsHCbkui i3onsuio-
Hi3M, Hanpuknag, CBOro 4Yacy CTas MPWYMHOIO MOSIBU MOC-
KOBCbKOIO KOHLenTyaniamy i cou-apTy. AKLWOo B3ATN Byab-
SIKy KapTUHY, HanucaHy B Lien nepiog Ha Teputopii CPCP,
TO nepennytatu 3 poboTamy €BPONENCbKMX MOAEPHICTIB
TOro X 4acy ii 6yge Hemoxnmeo. OBbmexeHicTb, Hacamne-
pen iHdopmauiiHa, BUMMKae Oyab-sKy pednekcito, i BHa-
CnigoK UbOro MMUCTELTBO Mae HaAaToO HaiBHMNW Burngag. Xy-
OOXHUKM COL-apTy YMHWUMAM 3 ie0onorisoBaHUM MUCTELTBOM

© Paguk K. P., 2021
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aHanoriyHo TOMy, K PO3YMHi AITM YMHATbL i3 HAIBHUMMU i
BMEPTUMWN OOHOMITKAMM — YacTiwe 3a iHWuX obpaxatoTb.
YMOBU BigYy>KEHHSA MNPOBOKYKOTb MOLWYK i BOYMIUBICTb Y
npouecu i SB1LLA, WO OTOYYIOTb i30/1bOBAHOMO XyO0XKHUKA,
arne He 3araHsil0Tb 1MOro B iAENHUA CTYNop.

CyuvacHi X KapaHTMHHI OOMEXEHHS XO4 | He iOeHTUYHI
NONITUYHIN i30N4Uii, ane nNpauloloTb 3a CXOXUM MNPUHLK-
NoM; BOHM HaragylTb ackesy, YepHevy obiTHULIO: Hac BCiX
3Mycunu il NPUAHATU Ha HEBU3HAYEHUI TepMiH. Xova Mu
obmexeHi ¢i3andHO, NPOTE HaM HIXTO HEe MOXe 3abopPOHUTH
roBopuTH, cnyxaTtu, 6a4mTn i cTBOpOBaTV B yMOBax iHGO-
pMaUiiHOT BCEOCSDKHOCTI iHTepHeTy. BiguyxeHHs ioen He
Biabynocs, HaBiTb HaBNaky — 3aMKHEHHS Y YOTMPbOX CTi-
Hax 3MyLUye Hac rnMubLue 3aHyprOBaTUCS Y L0 MHOXMHHICTb
inen i creoptoBaTh BracHi. Came TOMy MO-CNpaBXHLOMY
3HaYyLLUIN Hacnigok i3onauii — ue po3mMUTTS KOPOOHIB: MU-
CTELTBO CTa€ YaCTUHOK HALLOro NOBCSKAEHHOMO MPOCTOPY.

Hexan 36inblunTbCA BiACTaHb MiX rmagadyeM M apTuc-
TOM, 3'9BUTbCH UMcpoBa npuama, WO po3ninuTb iX, ane
36epiraT AUCTaHLIl0 3 eCTETUYHUM NEPEXMBAHHSAM HiKONu
He Byae MOXNMBMM — nepexunBaHHsA abo €, abo noro He-
Mae. Y yacu HecTabinbHOCTI, Konu Hac No36aBunm 3BUYHUX

K. R. Radyk, Student
Taras Shevchenko National University of Kyiv,
60, Volodymyrska street, Kyiv, 01033, Ukraine

pagocTent odnanH-CninkyBaHHA, a BiABidyBaHHA My3eiB,
KiHOTeaTpiB i ranepen CTporo obmexeHe, BaXnNnBO xoya 6
Kpi3b MOHITOp 3yCTpiyaTnCA 3 TUM, LLIO NPUHOCUTL €CTETU-
YHe 3a0BOJIEHHSI.

MpakTvka KapaHTUHY JOBENa BaXNMBY iCTUHY: MUCTELL-
TBO iCHye no3a i3onsuieto, ska 6 AMcTaHuia He BiOOKpeM-
nioBana noro Bia Hac.
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KIHOTEATPM Y CUTYAUII NAHOEMII

AHaniTnuHa 3anucka

AHoTauis. B aHanituuHin 3anucui 3pobneHo aHanis
KpW3Kn iHOYCTpil KiHoTeaTpiB, O BMHUKMNA Yepes naHaeMmito
Covid-19. HapgaHo cTtaTuyHi AaHi, WO AEMOHCTpYHTh, K
HeraTVBHO 3MIHWMOCS CTaHOBULLE KiHOTeaTpiB y KpeaTus-
Hi ekoHomili. OnncaHo KOHKPETHI MpUYMHKU NpobGremu,
HaBe[eHO Moaeni i oKpeMi 3axoamn Ans ii po3s'asaHHA. B
aHaniTU4HIA 3anucui HagaHo pekoMeHAauil AepXaBHUM
opraHam Bfnaau Ta npeacTtaBHUKaM iHOYCTPIl ANS KOMMeH-
caLlii HeraTUBHUX HAcnNiAKiB NaHOeMmil.

BcTyn. 2020 p. yepes naHgemito Covid-19 ykpaiHcbkui
ypsin OyB 3MyLLEHUIA yBECTU pPisHi 0bMexXyBarbHi 3axoan 3
METOI CTPMMYBaHHS TEMIMIB PO3MNOBCIOAKEHHS XBOpobu. Ll
3ax04n HeraTMBHO BMIMHYNU HA PO3BUTOK KYNbTYPHMX iH-
[AYCTpin, HanbinbLue — Ha PO3BUTOK KiHOTeaTpiB [7].

MeTa gocnigkeHHs — npoaHanisyBaTtu cuTyadito, y SKin
nepebyBatoTb KiHOTeaTpu 3 MoyvaTKy BBEOEHHS HaLioHa-
NBHOrO KapaHTUHY, i 3HaNTU MOXIMBI LUASXM Ti NoninLweH-
HA. 3aana OOCATHEHHA METU BUKOPUCTaHO OMUCOBUIA, MO-
PIBHANBHUA, CUCTEMHUIA METOAN OOCHIIKEHHS.

OcHoBHa YacTuHa

Onuc npo6nemu. [Jo naHgemii Covid-19 kiHoTeaTpu
Oynu ogHiei 3 HaMycnilHILWMX rany3ei ykpaiHCbKOI kpea-
TUMBHOI ekoHoMiku. MpubyTkM KiHOTeaTpiB LIOPIYHO 3poc-
Tanu Ha 8-16 %: 2017 p. Bia 6okc-odpicy (kacoBux 36opiB.,
3 AKX KiHoTeaTpu oTpumyoTb 50 %) BOHM oOTpumanu
1102,85 mnH rpH, 2018 p. — 1207,25 mnH, 2019 p. —
1441,845 mnH rpH [1]. LiboMy cnpusino kinbka npuynH:

e cmabinbHO 8ucoKa KinbKicmb eidegidysayig: 28—
30 MnH NpogaHnx KBUTKIB LLopidHO [11];

e 10cmyrioge 3pocmaHHsI PUHKOB8OI 8apmocmi Keum-
Ka: sKWoOo cepedHsl BapTicTb kBuTka 2017 p. ctaHoBuna
2,64 pon, 2019 p. uiHa Bupocna go 3,93 gon [11];

e guXi0 0o82004iKysaHuX ¢inbmie, WO Marmpe 8esnu-
4ye3Hy ayoumopito npuxurnbHukig: "MecHuku: BinHa He-
ckiHyeHHocTi", "MecHuku: ®iHan”, "Mipatn Kapubcbkoro
Mops: nomcTta Canasapa", "xokep" 1 iH. [11];

e cmabinbHO 8ucoke 8idgidysaHHs1 KiHomeampig ayou-
mopiero, wo 3auikasneHa e nepearnsidi ciMeliHo2o KiHO ma
mynbmabinbmia: 2019 p. Ha inbMu-aganTauii Ta MynbTgi-
NbMU-NPOAOBXEHHS1 Byno npuadaHo 5 663 586 keuTkis [1].

Mo3nTUBHO Ha pPO3BUTOK KiHOTEaTpiB BNNHYB i PO3-
8UMOK 8IMYU3HSIHO20 KiHO8UPObHUUMea: 3a nepiog 2018—
2019 pp. 6yno BunyweHo 67 dinbMiB 3a aBTopcTBa yKpa-
THCbKMX pexucepis [3].

KoxHo20 poky KinbkKicmb KiHo3arnie 36inblysanach:
akwo 2014 p. 6yno 181 kiHoTeaTp Ta 446 kiHO3aniB, TO Y
2018 p. — yxe 187 kiHoTeaTpiB Ta 525 3anie [3]. Benuki
Mepexi kiHoTeaTpiB mManu ambiuii Ha GyAiBHMLTBO HOBUX
KiHoTeaTpiB Ta kiHosaniB 2020 p. Hanpuknag, "MynbTtun-
nekc" nnaHyBaB BiAKPUTU MiHIMyM 4OTMpU KiHOTeaTpu y
pi3HMX MicTax Ykpainu [4].

MaHpemis, 3 ornsgy Ha 3asHadveHe Bulle, cTana ang
KiHOTeaTpiB CnNpaBXHbOK KaTacTpodo. 3anexHo Big,
cuTyauii gepkaBHi opraHM abo 3abopoHanu poboTy KiHO-
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YxpaiHchbKi KyJabTypoJIoriuHi cTymii

TeaTtpi, abo [o3Bonsnu i nuwe 3a ymMoBU OOMEXEHOI
KinbKoCTi BigBigyBauiB. 1adiHHs 0oxodig ei0 kacosux 360-
pie 0nsi kiHomeampig docsieno 67 % (i3 56,8 mnH gon go
19 MNH Jon), KifbKicmb KyrnneHUX Keumkie 3aMeHWunacek y
mpu pa3u (i3 30 mnH go 10 mnH). Lli nokasHUKM HWDKYI, HixX
2014 p., konu ykpaiHCbki KiHOTeaTpu oTpumanu 40 MiH
aon Big kacosux 36opis i npoganu 19 mnH keuTkiB [12]. 3a
crnoBaMun KepiBHMLI AenapTaMeHTy komyHikauin Multiplex
K. BociHoi, i komnania sBTpatuna 50 % nepcoHany yepes
nokgayH 2020 i 2021 pp. CniBBNacHUK iHLWOT BENWKOI Me-
pexi KiHoTeaTpis, "lNnaHeTa kiHO", [1. lepkay 3aaBn4s, L0
B nuctonaai 2020 p. im pgosenocsa 3BiNbHUTU OGNM3bKO
30 % wraTy y 3B'A3Ky 3 KapaHTUHOM BuxigHoro aHs [1].

Uepe3 obOMexyBanbHi 3axoou 3 METO 30epeXeHHs
YacTkn NpubyTKy KiHOIHOYCTpis movana MacoBO 8urlycka-
mu ¢pinbmu Ha cmpimiHeosi cepsicu (Netflix, Disney+,
Amazon Prime Video), siki gossonanu aMeutucs inbmm
Baoma [9]. Peni3 cinbmiB, siki 06iusnm Benuki kacosi 360-
pu ("AreHt 007: He yac nomupatun”, "MaTtpuus 4", "Oio-
Ha"), 6ys nepeHeceHul Ha 2022 p. [5]. Yce Le Takox He-
raTMBHO BMSMHYNO Ha CTaH BITYM3HAHMX KiHOTeaTpiB.

3 MeTo nodonaHHa Kpu3u KiHoTeaTpwu BAanuca A0
OBOX MeXaHi3MiB: rpodaxy cepmucgbikamie ma rpodaxy
nonkopHy [11]. Kpim upboro, BnacHuku Mepex KiHoTeaTpiB
3anpocunu y Oepxasu biHaHcogy Oornomozy — [eLleBi
KpeauTn Ta komneHcauii 3 MeTol 36epeXXeHHs1 3apobiTHOT
nnaTtu npauiBHukam. Yci yi 3axodu He Oasu icmomHoeo
no3umueHoeo eghekmy. YacTkoBO TOMy, LIO AepXaBHa
gonomMora Haginwmna 3aHagto ni3HO: MiNbroBe KpeauTy-
BaHHS 3a 3aKOHOOABCTBOM 3aknagun KynbTypu oTpumanu
nvwe BOCeHW, a 4 MINH Ha KOMMeHcauilo 3apnnart Ta
8 TUC. rpH KOXXHOMY nNpauiBHMKY MOCTpaXganux iHgycTpin
ypsa BUAInNuB Tineku y rpyaHi [13].

OcHoBHa YacTuHa

lMpuyuHu npob6siemu. 3pO3yMino, O OCHOBHOW MpwU-
YMHOK MOTOYHOrO HEraTUBHOrO CTAHOBMLLA KiHOTeaTpiB €
enidemionozidyHa 3agpo3a. OOMexyBanbHi 3axoan — uUe
nuwe Bignosiab Aepxasu. MNpoTe cnig KOHKPeTU3yBaTu, K
came naHgemis BNAMHyna Ha iHaycTpito KiHoTeaTpis:

e ceplio3He 3HUXEHHS Kinbkocmi gidsidysadie — Je-
pe3 obmexyBarnbHi 3ax04M, 3HWKEHHSA KyniBenbHOI Crnpo-
MOXHOCTI HacerneHHsi, MacoBe NOOOBaHHS HaceneHHs
3aXBOPITH TOLLO;

e [lepeHeceHHs1 8UX00y OYiKysaHUX hiribMie, U0 po3-
paxoeaHi Ha eenuky aydumopito, abo euxid ix Ha cmpumi-
Heosux cepsicax — vepe3 HGaxaHHs NpoatocepiB He BTpa-
yatu npubyTku;

e gidsidysaHHs KiHomeampie aydumopieto, wWo byna
3auikaeneHa 8 nepeensdi ciMelHo20 KiHO ma Mynbmai-
nibmig, ceplio3HO 8nano — TakoX 4epe3 oOMexyBarbHi
3ax04M, 3HWKEHHS KyniBenbHOI CPOMOXHOCTI HaceneHHs
i MacoBi NobotoBaHHA GaTbKIB 3a AiTel;

® HeMOXJiugicmb rposedeHHsT KiHoghecmuearig y rnpu-
MileHHI KiHomeampig i nepesedeHHs1 ix 8 OHNalH-PeXUM.

®akmuyHo naHdemiss 2020 p. nepekpuna yci ¢hakmo-
pu, wo 3abesneyysanu no3umusHUl PO38UMOK KiHome-
ampie y nonepeldHi poku. Lle macwtabHa npobnema, Lo
HeraTVBHO BMNMVBAE Ha BCiX y4YaCHUKI8 8iOHOCUH: KIiEHTU
He MOXYTb OTPUMAaTW KynbTypHi 6nara, BnacHWKnM KiHoTe-
aTpiB 3a3HalOTb 3HAYHMX 30MTKIB | 3MYLLEHi 3BiNbHATU npa-
LiBHWKIB, AepxaBa BTpadae nogatkn. OTxe, po3B'A3aHHA
npobnemu Mycute ByTn ofHieto 3i cTpaTeriyHnx Linen Kynb-
TYPHOI NOMITUKN AepXaBW, OCKINbKA PO3BUTOK KiHOTeaTpiB
BUKOHYE SIK EKOHOMIUHI, TaK i couianbHi yHKLLT.

BupiweHHs npo6nemu. ICHyloTb Aekinbka OepXaBHUX
Mogenen yperynoBaHHA Npobnem (TouHiwe, KoMneHcawii
Hacnigkis), 3 AKMMK 3iLLTOBXHyNacb iHAYCTpiA kiHO. Hawnmno-
LLUMPEHILLOIO MOAENTIO, LLIO BUKOPUCTOBYE M YKpaiHa, 1 iHLUi
KpaiHn €sponu, € depxasHa Ooromoza. 3anexHo Big i-
HaHCOBOrO CTaHOBULLA YpsaM BMPOBagXylOTb Mporpamu
NoBHOI abo YacTKOBOI KOMMNeHcaLji 3apobiTHUX nnaT npadi-

BHWKaM, HagawTb cybcuaii, ninbroBe KpeauTyBaHHS, KOM-
neHcyoTb abo BiATEPMIHOBYIOTL OpPeHAY NPUMILLEHb TOLLO.
Y Hac gepxaBa odiuiliHo B3sina Ha cebe 3000B'I3aHHS 3
niagTpuMaHHsIkiHoTeaTpiB, ane peanisauis LUMx 3000B's13aHb
HapaXaeTbCsl Ha KPUTKKY 3 OOKY NpeacTaBHUKIB ranysi.
3asHaveHa moAenb, y BMNagky eqeKkTMBHOI Ta CBOE-
YacHoi peanisauii, € OOCTaTHbO MO3UTUBHOW, amxe O0-
3BONSA€E KiHOTeaTpam nigTpUMyBaTW LWITaT, HE 3BIMbHATU
npauiBHUKIB Ta He npogaBaTu npuMilleHHs. OgHak BoHa
He BUMpaBnse CUTyauildo NOBHICTIO, TOMY LWO BiABigyBa-
HICTb KiHOTeaTpiB € Ay)Xe HU3bKow. Y PpaHLuii, Hanpuknaga,
Oyrnn NOBHICTIO KOMNEHCOBaHi 3apnnaTtu i HagaHa 3HayHa
(hiHaHCOBa gonomora kiHoTeaTpam, OAHaK 4yepe3 KOMEeH-
OAHTCbKy FOAMHY MpauioloYi rmagadi HanvacTtiwe He manm
3moru npunTK i nognentuca dinebm [8]. B YkpaiHi y xoBTMx
30Hax KapaHTWHY odiliiHO [o3BofieHa poboTa KiHOoTe-
aTpiB 3a MakcMmanbHoi HanosHeHocTi y 50 % micub [6].

IHWa gepxaBHa Mofenb po3B'A3aHHsA npobremu, Lo
He Bigkuaae nonepenHio, — ue nibepanizauyisi, MOM'sIKWeEH-
HS KapaHMUuHHUX obMmexeHb. BoHa nondrae B Tomy, LWo6
[03BonATM pobOTYy KiHOTeaTpam 3a MiHiManbHUX Oo6Me-
XeHb TOofi, KOnu enigemionoriyHa cutyauis GinbLi-meHL
ctabinisyanacs. Liio Mogenb TakoX BUKOPWUCTOBYHOTH
yctoaum, 3okpema 1y Hac. BoHa fossonsie kiHoTeaTpam
OTpMMaTM XO4 SIKiCb KOLUTW i MPOBECTM 3axo4M y Yac, KOmnu
3axBOPHOBaHICTb HE € BMCOKOK. Hegonikom uiei mogeni €
Te, WO nibepanisauis obMexeHb MOXe TpuBaTU nuvLle
0OTW, OOKM Lie [03BONse enigemionoriyHa cutyauid, gka
Yepes NPUMPOAHI NPUYMHKU NOTIM MOTiPLYETHCA 3HOBY.

Lo cTtocyeTbcs KkiHOTeaTpiB, TO BOHU HamaratTbCsl
3Halimu anbmepHamuseHi 0xepena npubymky. Lle iHBec-
TYBaHHS1 Y CTPUMIHIOBI cepBicl, BUPOBHMLTBO MOMKOPHY,
npogax ceprtudikaTis, oHnaH-iBeHTU. Okpemo TyT cnig
3ayBaXuTW MpPO HepeanisoBaHW MOTEHUian aBTOKiHOTe-
aTpiB i KiHOTeaTpiB MPOCTO Heba, siki BHACMiQoOK CBOET
crneuundikn MOXyTb npaulBaTh 3a MiHIManbHUX KapaH-
TUHHMX obmexeHb [10].

BucHoBkM Ta pekomeHpaudii. OTxe, OCHOBHa Mpo-
6nema, 3 sIKOto 3iLUTOBXHYMAack iHAYCTPia kiHOTeaTpiB, — ye
3HayHe CKOPOYEHHS 8i08idysaHOCMIi K HAaciOoK naHOemii.
Cnig koHcTaTyBaTW, WO MOKM €enigemionoriyHa cuTyauis
MOBHICTIO HE MOBEPHETBLCA B HOPMY, KiHOTEATPpU TaKOX He
3MOXYTb MOBEPHYTUCS A0 CTAHOBMLLA NONepeaHix pokis. Y
Mexax iHAyCTpii, y Mexax AepXaBHUX iHCTUTYTIB MU MO-
XeMo nuiie 6opoTncst 3 Hacnigkamu.

Onsa edektuBHoi 6opoTbbM 3 Hacnigkamu naHaemir,
3a OLUiHKOW eKkcnepTa, crnig AOTPUMYBaTUCS Takux pe-
KoMeHpauin:

e [IpasoOXOPOHHUM oOp2aHaM, criepobimHUKaMm KiHO-
meampie HeobxiOHO cnidkyeamu 3a OompumaHHAM 06-
MexysarnbHUX i caHimapHux 3axodie y KiHomeampax Ons
MiHimi3auii 3apakeHHs1 8 3aknadax: TemnepaTypHUIA CKpu-
HiHI, couianbHa OUCTaHLig, MacKOBUN pexuMm, perynapHa
nesiHgekuis npuMilLeHb TOLLO.

o [lepxasHum opzaHam enadu — 36inbwysamu ci-
HaHcogy doriomoay KiHomeampam 0551 MiHiMi3auyii eKoHo-
Mi4YHUX Hacniokie naHOemil LUNAXoM NpPsAMOro cyocuayBaH-
HS, MINbroBOro OnoAaTKyBaHHSA, KPeAUTYBaHHSA, KOMMEH-
cauii opeHam ToLwo.

o [lepxasHum opzaHam enadu — 3anycmumu iH¢hop-
MauiliHy KamnaHito 3 nidmpumaHHs KiHomeampie 3 Mme-
moto nonynspu3auil ixHbo020 6e3rne4yHozo 8ideidysaHHs1 ma
3Hax00XeHHs1 anbmepHamueHUX Oxepesn ¢hiHaHCy8aHHs
LUMSIXOM MOLUMPEHHS couianbHOi peknamu, 3anyyYyeHHs
ny6nivyHnx ocié, 3MI ToLo.

o [IpedcmasHukam iHOycmpii KiHomeampig crid ak-
mueHO 8uKopucmosysamu arnbmepHamueHi 0Oxepena
npubymky ma 3almMamucsi akmueHOK CaMOPEKIaMOK0
Or1s1 noninWeHHs1 8/1aCHO20 CMaHo8uUWa LWNSIXOM MPoAaxy
cepTudikaTiB, NOMKOPHY BMacHOro BUPOOHMLUTBA, PO3BUT-
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Ky CTPUMIHIOBUX CEpPBWCIB, NPOBEAEHHS KOMEPLIAHUX OH-
namnH-3axopAis, nowmnpeHHs peknamu y 3MI Towo.

o [IpedcmasHukam iHOycmpil kiHomeampie cnid 38ep-
Hymu yeaay Ha albmepHamueHi eapiaHmu yHKUIOHY-
8aHHSI KiHomeampig — KiHoTeaTpu npocTto Heba 11 aBTOKi-
HoTeaTpy. ixHii dhopmaT [03BONSAE YHKUiIOHYBaTH, 36epi-
ratoun BUCOKY BiABiAyBaHIiCTb 3 MiHIManbHUMW KapaHTUH-
HUMU 0BMEXEHHAMN.

Onsa Toro, WwWob6 BMXMTU B Yacu nangemii, TpaHcdop-
MaLil0 MalTb NEPEXUTU SK KyNbTYPHI iHOYCTPIl, TaK i Ha-
Lwa KynbTypa NoBCcsAKAeHHOCTI. [locBig enigemii icnaHcbKo-
ro rpuny, YOpHOI BiCMW, iHWWX XBOPOO AEMOHCTPYE, WO
caMe NOCUIEeHHs caHiTapHOT 6Ge3neku, sik Ha PiBHI IHCTUTY-
TiB, TaK i Ha piBHi XUTTS iHAMBIAA, AO3BONWUNO BpELUTI-
pewT nepexvTtu Ui kpu3un. Ham notpibHo 6yTn Habarato
6inbw obaunuBMMKM | OyXKe CEpPHMO3HO CTaBUTUCH SIK A0
CBOro 340pOB's, TaK i 4O 300POB'A OTOYYHUUX.
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