YKpaiHChKI KyJIbTYPOJIOTIUHI CTY/il

KYJIBTYPOJIOI'IA
Ne 1(14)/2024

3acHOBaHO 2017 POKY

DOI: https://doi.org/10.17721/UCS.2024.1(14)

XypHan "YKPATHCbKI KY/IbTYPONOIIYHI CTYAII" - peleHsoBaHe HaykoBe BMAAHHA BIAKPUTOrO AOCTYNy, sike Bigobpaxae HaiiBaromili
pe3ynbTatv PyHAAMEHTaNbHUX i NPUKITAZHUX AOCNIMKEHb Y ranysi KynbTyponorii, Wo MaloTb BaX/MBe TeopeTuyHe abo MpakTU4HE 3HAYeHHs! ANsl po3-
BUTKY YKPaiHCbKOro CyCnifibCTBa, YKPAiHCbKOI Ta CBITOBOI KySbTYpy.

MporpaMHi Uini Ta TeMaTUYHaA CNPSIMOBAHICTb YXYPHany: po3BUTOK KylbTypOSOriYHOro 3HaHHA B YKpaiHi; BUCBITNIEHHS akTyasnbHWUX npobnem
Cy4acHoi KynbTyponorii; nonynsapusauis KynbTyponoridyHoi npobneMaTukuy; 3any4eHHs MOMoAMX HAYKOBLIB A0 Cy4acHOro KynbTypONoriyHOro AuCKypcy;
ny6nikauis pe3ynbTaTiB A0CNiAKeHb HayKoBLUIB KMIBCbKOrO HaLioHaNbHOrO YHIBEpCUTETY iMeHi Tapaca LleBueHka i iHwmx BH3 y ranysi kynsTypono-
rii. IHAEKCYeTbCA B MiKHApOAHMX HaykoMeTpuyHux 6asax aaHwx: Index Copernicus International (ICI); Ulrichweb; Open Academic Journal Index;

Research Bable; Google Scholar.
[pyKy€eTbCa ABiYi Ha piK.

"UKRAINIAN CULTURAL STUDIES" is the peer-reviewed open access journal that reflects the most significant results of fundamental and
applied research in the field of cultural studies, with great theoretical or practical importance for the development of Ukrainian society, Ukrainian

and world culture.

Program objectives and thematic focus of the journal are development of cultural research in Ukraine; coverage of urgent problems of modern
cultural studies; popularization of cultural issues; attracting young scientists to contemporary cultural discourse; publication of results of scientific
research by scholars from Taras Shevchenko National University of Kyiv and other universities in the field of cultural studies. Indexed in: Index
Copernicus International (ICI); Ulrichweb; Open Academic Journal Index; Research Bable; Google Scholar.

Published two times per year.
rONI0OBHWI PEAAKTOP
Mapis Poroxa, a-p dinoc. Hayk, npocdecop

KuiBCbKMIA HaLliOHanbHWIA yHiBepcuTeT iMeHi Tapaca LUeBueHka
(YkpaiHa)

BIANOBIAA/IbHWI PEAAKTOP

Onexa MaBnoBa, a-p dinoc. Hayk, npodecop
KuiBCbKWiA HaLliOHanbHUIA yHiBEpcUTET iMeHi Tapaca LLieByeHka
(YkpaiHa)

PepakuiiiHa Konerisi

Bba6epoBcbKi Vlopr, A-p icT. Hayk, npodecop

BepniHcbkni yHiBepcuTeT iMeHi M'ymbonbaTta (HimeuunHa)

WopkiHeH Map'toT, a-p dinoc. Hayk, npocdecop

FenbCiHCbKMI yHiBepcuTeT (DiHNAHAIs)

Ketypakic Cayniloc, A-p ryMaHiT. Hayk, npocecop

KayHacbkui TeXHOMOrYHUIA yHiBepcuTeT (JTuTBa)

MacnikoBa IpuHa, a-p dinoc. Hayk

KWiBCbKMIA HaLLiOHaNbHUIA yHIBEpCUTET iMeHi Tapaca LLieBueHka (YkpaiHa)
060pcbka CeiTnaHa, KaH4. MUCTELTBO3HABCTBA, AOLEHT

KWiBCbkUIA HaLiOHaNbHKI yHIBEpCUTET KynbTypy | MucTeuTB (YkpaiHa)

ANPECA PEOKOJIErIII

dinocodcbkuii pakynbreT, Byn. Bonogumupcnbka, 60,
KuiB-33, 01033, YkpaiHa

2(38044) 23934 79

IHTepHeT-cTOpiHKa XypHany: https://ucs.knu.ua

3ATBEPDKEHO

BueHoto pagoto dinocodcbkoro dakynbteTy
27.05.24 (npoTtokon N2 12)

3APEECTPOBAHO

HauioHanbHo0 pagoto YkpaiHu

3 NUTaHb TenebayeHHs i paaioMOBIIEHHS
PiweHHsa N© 1089 Big 28.03.24

IneHTndikaTop ApykoBaHoro Megia: R30-03798

XXYPHAJ1 BXOAUTb

no Mepeniky HaykoBux haxoBUX BMAaHb 3 KyJbTypOorii,
cneuianbHocTi 034 (kaTeropis B) — Haka3 N2 894 Bia 10.10.22

3ACHOBHUK TA BUAABELb

KuiBCbkuMiA HaLlioHanbHWI yHiBepcuTeT iMeHi Tapaca LUleByeHka,
BuaaBHW4yo-nonirpadiuHmin LueHTp "KuiBcbkuin yHiBepcuTeT".
CsigouTBO BHECEHO A0 [lepXaBHOro peecTpy

AK N2 1103 Big 31.10.02.

AOPECA BUOABLASA

BIL, "KuiBcbKuii yHiBepcuteT"

6-p Tapaca LLleBueHka, 14, M. Kuis, 01601
2 (38044) 239 32 22, 239 31 58, 239 31 28
e-mail: vpc@knu.ua

OHiwWweHKo OneHa, a-p dinoc. Hayk, npodecop,

3aCTyXKEHWI AisY HAaYKM | TEXHIKK YKpaiHu

KuiBCbKMIA HaLiOHaNbHUI YHIBEPCUTET TeaTpy, KiHO | TenebayeHHs
iMeni I. K. KapneHka-Kaporo (YkpaiHa)

MyueTaiiTe PaMiHTa, A-p COU. HayK, [OLEHT

KayHacbKuin TEXHONOriYHWIA yHiBepcuTeT (JInTea)

CaneHbko PoMaH, a-p dinoc. Hayk, npodecop

3eneHorypcbkuit yHiBepeuteT (MosbLua)

TopmaxoBa AHAcTacifl, kaHa. ¢inoc. Hayk, AOLEHT

KWiBCbKMIA HaLliOHaNbHUIA YHIBEpPCUTET iMeHi Tapaca LLieBueHka (YkpaiHa)
TypeHko Bitaniii, a-p ¢inoc. Hayk, AoLEHT

KuiBCbKWIA HaLioHaNbHWIA yHiBepeuTeT iMeHi Tapaca LLieBueHka (YkpaiHa)
YcmaHoBa AnbMipa, a-p dinoc. Hayk, npodecop

E€BponecbKMI ryMaHiTapHuii yHiBepeuTeT (Jlutea)

HaykoBa papa

babywka Jlapuca, 4-p KynbTypon., AOLEHT

HauioHanbHa My3uyHa akaaeMmis YkpaiHu iMeHi MNeTpa YalikoBCbKOro
(YkpaiHa)

Butkanos Bonogumup, kaHa. nea. Hayk, npodecop

PiBHEHCbKUI AepXXaBHUIA ryMaHiTapHuii yHiBepcuteT (YkpaiHa)
KoHBepcbkuii AHaTonin, akagemik HAH Ykpainu,

A-p dinoc. Hayk, npodecop

KuiBCbKMIA HaLioHanbHUI YHIBEpPCUTET iMeHi Tapaca LLieByeHka (YkpaiHa)
Kpuepna Hatanis, g-p dinoc. Hayk, npodecop

KuiBCbkMIA HaLiOHanbHUIA yHIBEpCUTET iMeHi Tapaca LLieBueHka (YkpaiHa)
KpuBolwes TeTsiHa, 4-p KynbTypon.

HauioHanbHa My3uyHa akageMist YkpaiHu iMeHi MeTpa YalikoBcbkoro
(YkpaiHa)

MaHuyeHko BaneHTuHa, A-p dinoc. Hayk, npocecop

KuiBCbkMIA HaLliOHanbHUIA yHIBEpCUTET iMeHi Tapaca LLieBueHka (YkpaiHa)
CrosH CBiTnaHa, a-p dinoc. Hayk, AOLEHT

LLIkona 6i3Hecy i MeHemxMeHTY MBway Lille (®paHuis)

ABTOpM onybnikoBaHWX MaTepianiB HeCyTb MOBHY BiAMOBiAabHICTb 3a NiAbip, TOYHICTb HaBeaeHUX daKTIB, UMTAT, EKOHOMIKO-CTAaTUCTUUHUX AaHUX,
B/IACHMX iMEH Ta iHWKX BigoMocTel. Peakonerisi 3anuiiae 3a coboto NpaBo CKOPOYYBaTU Ta peaaryBaTi NogaHi MaTepianu.

© KuiBcbkuMii HalioHanbHUA yHiBepcuTeT iMeHi Tapaca LLleBueHka,
BIL, "KuiBcbkui yHiBepcutet", 2024



3MICT 1(14)/2024

YKPAIHCBKA KYNbTYPA
NMABJIOBA Onena, POIOXA Mapis
Ob6pa3 repos ykpaiHCbKOi Ka3ku B KOHTEKCTi AndepeHuiaLii i TpaHcdopmadii iepapxii COLIOKYNBTYPHUX MPAKTUK ....c..evruveerieerreerieesineens 4
TUMOLLUEHKO AnboHa
O6pa3s reposi B cyyacHOMy yKpaiHCbKOMY KiHemaTorpadi: MoparbHi Ta COLOKYNbTYPHI KOMI3iT TBOPEHHS .......eerueieieeriieeieesireeiee s 13
COKINAKOB Makcum
MoHyMeHTanbHi Mo3aiku SiK MicUst Nam'aTy B NMYBOMiHHUX MPOCTOPAX YKPATHU ...c..viiiiiiiiiiiie ittt siee ettt ettt sttt 22

PELENLIT CYYACHOI F'YMAHITAPUCTUKU B YKPAIHI

YCMAHOBA Anbmipa
Oko kamepu: cboTorpadivHMN NOrMAL | MATAHHS Bi3YANBHOTO HACUITBCTBA. .. .ueeureeuteerueteuteesertateeateeasseesseeaseeesaseaateeseeeabeesaeessneesaneeaeeenens 27

ONEKCIH AaHuno
KoneHaiym HeknacnyHmx midponpaktuk k. P. P. TOnKiHA: MitO-MOTIMHMN @HATTIS ......eeiurieiieniiietieeiee ettt 32

KPABELb IpuHa
AKTyanbHi Nigxoam 00 BUBHAYEHHS MOHATTS "KYTIBTYPHUI TEHOLIMI" ..o uiieetiuieeeateeeeaiteeesueeeeasseeesseeeesaseeeaaseeeeanseeesanseeeanseeesanseeesnnseenes 40
MOPAIJIBbHICHA KYJIbTYPA

MACTIIKOBA IpuHa
EmnarTist sk npoTuais NoniTM4HOMY HaCWUIbCTBY: Ha LUMSAXAX A0 CYCMIMBbCTBA TYPOOTM ....eiiiuuiieiiiiiieaiieaeaiteeasieeeeeeeeaeseeeaasnseeesaeesesnseeeas 45

MOPO30B AHppin, LUAMOBAJIOB Bnagucnas, F'YOKOB Ceprin

OHTOMOriYHI NIAIPYHTA MOPANBHOT KYNBTYPU. HACTUHA 1. ...eiiiiiiieii ettt et e ettt e et e e et e e e s s bt e e s smteeeaneeaennes 51
YPBAHICTUKA
BYUUKIHA €BreHisn
BepHakynapHuin cag sik enemMeHT Micbkoro naHawadTy (MopiBHANbHWI aHani3 npuknagis y Knesi Ta MNpaweBi) ......ooeeeveeeeieeeeeee. 60
CTENAHEHKO AnacTacis
[emokpaTniHa mogenb TpaHcopMaLii KyNbTYPHOTO NTAHALUAMTY MICT@ ...eeiiueriaiuueeeaireaaaueeaaaseeaeaaseeeaauseeeasseeeaanseesaansesaasseessanseessnsseeanes 66

KYNbTYPHA IBEHTUYHICTb TA KOMYHIKALIA

FPYAKA Opwmcsa

KoHdirypauii ocobuctoro, ny6niyHoro Ta npodeciiHoro B nepcoHarnbHUX Npoginsax kopuctyBadiB pericOyKy: KOHTEHT-aHanis .......... 70
CEHOELLKWUN Anapin

YKpaiHCbKO-MONbCbKMIN KyNbTYPHWUIA Aianor TeaTpanbHUX NPakTUK B yKpaiHCbKiM cneuianizoBaHin nepioguui 2014-2023 pokis ........... 78

XyAOXHE BUPOBHULITBO

OHILLEHKO Onena

Xy[0XHi €KCNePUMEHTM K CTUMYIUN KyNbTYpPOTBIPHUX NPOLIECIB: Ha NepexpecTi "NO3UTUBHOI" i "HEraTMBHOI" MCUXOMOTT ......ccvvevreeene. 87
FOPHUX AHppin
JliHINHA NEPCNEKTUBA SK ECTETUMHA (DOPME ......uvvieereeeieiiueeeeeesaasuueteeeaesasaaneaaeeeeesaassnseeeeeeaaasnsteeeeeeesasssseeeeesaasssseeeeeeasnnsnneeeeessannseeesessnnssnn 93

TEPHOBA MapuHa
"AyMKa — BiguyTTa": KOHUEenTyansH1 naHawadT "npuHUMniB MucTeuTBa" P. K. KOMHIBYAA. . ..ccvii et 98

ECE. IHTEPB'IO. PELIEH3IT

TUMOLLEHKO AnboHa

O6pa3s repost B Cy4acHOMYy ykpaiHCbKoMy kiHemaTtorpadi. IHTeps'to 3 AMUTPOM CyXONMUTKUM-COBUYKOM ........eeveriueereriieeaieireniieeennees 103
CTEMAHEHKO AnacTacis

Ornag cTaxXyBaHHS B [TPALLIBCOKOMY YHIBEPCUTETI ..ccu.viiutieiutiitee it ateeateeeteesteeaseesaeeeteeatseabeeabeeeaseenaeeeateesbe e e bt e abeeeaneesanesaneenseeereeneeeas 108

KNWHIHA TeTtsaHa
Kinbka Hapucis npo #CONNEXIONS24, a6o Jlackao npocnmo 40 #CONNEXIONS24...........oooiiiiiiiiii e 109



CONTENTS 1(14)/2024

UKRAINIAN CULTURE

PAVLOVA Olena, ROHOZHA Mariya
The image of the hero of Ukrainian fairy tales in the context of differentiation and transformation

of the hierarchy of SOCIO-CUUIAI PrACHCES..........eii ittt et e et e e st e e e sate e e e bt e e e enteeeanneeeaanbaeeeaseaeanneeeanneeean 4
TYMOSHENKO Alyona

The image of the hero in modern Ukrainian cinema: moral and sociocultural collisions of creation ..............cccocooiiiiiiiniii e 13
SOKLAKOV Maksym

Monumental mosaics as places of memory in public SPACES Of UKIAINE..........coiuiiiiiiii it 22

RECEPTIONS OF CONTEMPORARY HUMANITIES IN UKRAINE

OUSMANOVA Almira
The eye of the camera: photographic gaze and the question of VisSual VIOIENCE ............coiuiiiiiiiiii e 27

OLEKSIN Danylo
J.R.R. Tolkien's non-classical myth practices: mytho-10giCal @nalYSiS..............ciiiiiiiiiiiiiii et e e 32

KRAVETS Iryna

Current approaches to the "cultural genocide” conCeptUANIZAtION. ...........ooi i e 40
MORAL CULTURE
MASLIKOVA Iryna
Empathy as a counter to political violence: towards a Caring SOCIELY ...........uiiiuiiiiiiiiiiii e 45

MOROZOV Andrii, SHAPOVALOV Vladyslav, HUDKOV Serhii
Ontological foundations of MOral CUIUIE. Part 11 .........c..oiiiiiiie ettt sttt et et e e e nbeenaeeenees 51
URBAN STUDIES

BUTSYKINA Yevheniia
Vernacular garden as urban landscape element (comparative analysis of Kyiv and PreSov Cases)........ccccccvieiioiiiiiiiiieniciiec s 60

STEPANENKO Anastasiia
Democratic model of the city's cultural landscape transformation ..............cooiiiiiiiiie s 66

CULTURAL IDENTITY AND COMMUNICATION

HRUDKA Orysia
Configurations of the personal, public, and professional in Facebook users' profiles: content analysis.............cccoooiiiiiiiiiie e, 70
SENDETSKYY Andriy
Ukrainian-Polish cultural dialogue of theatrical practices in Ukrainian specialized periodicals 2014—-2023 ...........cccooieiiiiiieiiieeeneeene 78
ARTISTIC PRODUCTION
ONISHCHENKO Olena
Art experiments as stimulus for cultural creative processes: at the intersection of "positive" and "negative" psychology.............cc........ 87

GORNYKH Andrei

Linear perspective @s @BSTNETIC FOIM ... . ittt e e e e ettt e e e e e s e tbe e e e e e e tbaeteeeesasssaeeeeeeessstseeeeeesaanssnnaeeeeaans 93
TERNOVA Maryna
Thinking — feeling: the conceptual landscape of R. G. Collingwood's "the principles of art" ..............ccccoiiiiiiiiie e 98

ESSAYS, INTERVIEWS, REVIEWS

TYMOSHENKO Alyona
The image of the hero in modern Ukrainian cinema. Interview with Dmytro Sukholytkyy-Sobchuk ...........c.cccoviiiiiiiiiiiiciicee, 103

STEPANENKO Anastasiia
Review of the traineeship at the UnIVErsity Of PreSOV.. ..ottt 108

KLYNINA Tetiana
A few sketches about #CONNEXIONS24 (or welcome to #CONNEXIONS24).......cccuiiiiiiiieiieeiee ettt 109



YEKpaiHChKi KyJIbTypoJIoriuHi eTyaii

YKPATHCBbKA KYNbTYPA

YAK 001.8[008+395]
DOI: https://doi.org/10.17721/UCS.2024.1(14).01
Olena PAVLOVA, DSc (Philos.), Prof.
ORCID ID: 0000-0002-0593-1336
e-mail: invinover19@gmail.com
Taras Shevchenko National University of Kyiv, Kyiv, Ukraine

Mariya ROHOZHA, DSc (Philos.), Prof.

ORCID ID: 0000-0002-1469-861X

e-mail: rogozha@knu.ua

Taras Shevchenko National University of Kyiv, Kyiv, Ukraine

THE IMAGE OF THE HERO OF UKRAINIAN FOLKTALES IN THE CONTEXT
OF DIFFERENTIATION AND TRANSFORMATION OF THE HIERARCHY
OF SOCIO-CULTURAL PRACTICES

Background. The Modern era, with its paradoxes of innovation and repetition, shaped the "discovery of the people” and
rekindled interest in folktales. Enlightenment models of fairy tales emphasized the ethical dimension, while the romantic moods
of the 19th century stirred European communities' interest in gathering national and regional versions of folktales and converting
them into literary fairy tales.

The perspective of contemporary humanities proves to be quite productive to enhance the understanding of the cultural
potential of Ukrainian fairy tales in bridging diverse traditions and generating images.

Methods. The methodological basis for the study is a content analysis of a collection of fairy tales. A categorization is
based on the titles of folktales and the classifications of J. Campbell's transformations of the hero. The interpretation of the data
is made in optics of the differentiation of a segmentary society and the specifics of its transformations of representation
practices, first of all the image and the image of a hero. The aim of the article is to define fundamental characteristics of the
image of a hero in Ukrainian fairy tales as a way of representation in logics of the differentiation of a segmentary community.

Results. The differentiation of practices begins with the complexification of a segmentary society, where storytelling
practices were detached from the original ritual syncretism in the logic of ethnic diversity production and strata hierarchy. Each
stratum nurtured its storytelling genre and thematic uniqueness. With its functioning in the magical and practical unity of the
peasant stratum, the folktale preserved the most archaic narrative structure, with corresponding images of the main characters
and logic of image construction. The image of the folktale hero became the leading practice in representing communities.

Conclusions. A content analysis of a collection of Galician folktales reveals the replication of the classic triad of
popular culture "Heroes, Villains and Fools" (P. Burke), marked by a dominant quantitative representation of the fool's image. A
fairy tale hero is a dormant hero, leaving the impression that everybody can find their place. The hero's heroic powers are
exposed gradually, and the hero possesses definite traits and personifies moral integrity. These qualities allow the overcoming
of obstacles and passing of tests. Usually, the hero of a Ukrainian fairy tale is a trickster who can maneuver through society. The
ethical pathos of a fairy tale consists of a victorious war between evil and justice/resumption. The predominantly happy ending of
Ukrainian fairy tales suggests these functions provide a therapeutic effect in difficult historical circumstances.

Keywords: representation of the image of a hero, ritual, initiation, invention of tradition, transformation of socio-cultural

practices, the image of a hero, a dormant hero, virtues.

Background

Given the current trends for complex differentiation, de-
differentiation, and continuous changes in the hierarchy of
socio-cultural practices, studying specific forms of
transformation and the methodological approach to
understanding them is important. Furthermore, discerning
the particularity of separation the practice of storytelling
from the syncretic unity of ritual is also key from the
standpoint of questioning the assumed supremacy of the
Gutenberg galaxy — the monopoly of the written/printed
word on the representation of public discourse is now being
challenged by audio and visual recording technologies. In
this regard, the spoken word, expanding beyond the
confined circle of presence practices, becomes mediatized
and assumes a new role within the hierarchy of cultural
practices of segmentary society and its modes of producing
interpretive  communities. Thus, the perspective of
differentiating storytelling and treating it as the foundation
for the "invention of tradition" in the modern era has
become one of the most significant tools for elucidating the
primary trends of the present.

Methods

The methodological basis for the study is a content
analysis of a collection of fairy tales. A categorization is

based on the titles of folktales and the classifications of
J. Campbell's transformations of the hero. The
interpretation of the data is made in optics of the
differentiation of a segmentary society and the specifics of
its transformations of representation practices, first of all
the image and the image of a hero. The aim of the article is
to define fundamental characteristics of the image of a hero
in Ukrainian fairy tales as a way of representation in logics
of the differentiation of a segmentary community.

In this context, the following research perspectives gain
importance, as they form a preliminary level of problem
elaboration: the logic of production and differentiation of
socio-cultural practices at the level of a segmentary
community (H. Gumbrecht, N. Luhmann); the
methodological foundations of "the discovery of the people”
and "the invention of tradition" (P. Burke, E. Hobsbawm,
T. Ranger); ritual studies (C. Bell, J. Goody), the specificity
of initiation as the pinnacle of the hero's path (J. Campbell,
M. Eliade, V. Propp); and concepts of the correlation
between word and image (G. Boehm , O. Freidenberg).
The empirical basis for the study of the formation of the
hero's image in Ukrainian fairy tales was derived from a
collection of fairy tales edited by O. Rozdolsky and
arranged by I. Franko.

© Pavlova Olena, Rohozha Mariya, 2024
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Results

The logic of transformations of socio-cultural practices:
The relation of repetition and innovation in tradition

Once established, cultural practices do not remain
unchanged from their time of inception. They are
formulated within a specific cultural hierarchy. When this
hierarchy evolves, it is not only the scope of the certain
practices that alters but also the empirical parameters
and structure of each practice, which gradually transform.
This is significant for the translation of a particular cultural
experience.

The paradox of tradition, which ostensibly presupposes
the transmission of cultural patterns from one generation to
another, is "apparent innovation may mask the persistence
of tradition" (Burke, 2004, p. 26). The paradox of tradition,
which ostensibly presupposes the transmission of cultural
patterns from one generation to another, is, therefore,
complex. "The Invention of Tradition" and even its constant
reinvention represents a relentless process, which some
researchers (Hobsbawm, Latour) critically engage with in
order to question the modern era's claim to fundamental
novelty. In fact, the invention of national tradition in the
modern period served as the impetus for intellectuals to
create collections of ethnic folktales.

On the other hand, P. Burke emphasized that
Hobsbawm's radicalism can be excessive at times,
particularly when he insists on traditions "appear or claim
to be old are often quite recent in origin and sometimes
invented" (Hobsbawm, Ranger, 2003, p. 1) The thesis of
tradition construction is multifaceted this means that 'the
strength and adaptability of genuine tradition' (Burke, 2004,
p. 84) and should not be confused with artificiality,
according to P. Burke. Furthermore, Burke has a thesis on
the inevitable conflict between universal rules and specific,
ever-evolving situations.

The ability to transcend its own limits through
correlation with other contexts in both synchronic and
diachronic dimensions enable us not only to understand
the multifaceted content of a certain cultural product or
practice but also the method of its transposition and its role
in preserving and reinventing tradition. To enhance the
understanding of the cultural potential of Ukrainian fairy
tales in bridging diverse traditions and generating images,
this perspective of contemporary humanities proves to be
quite productive.

The relation of repetition and innovation in ritual

The renowned researcher of "Morphology of the
Folktale", V. Propp, postulated that the source of its origin
is ritual. In this context, ritual cannot be merely reduced to
religious ritual as initially framed by E. Durkheim in his
book "Elementary Forms of the Religious Life". The
complexity of this phenomenon has led to an extensive
range of ritual studies. Here, the concept is considered
syncretistically as the original, undifferentiated unity of
human practice.

Rituals can be defined as practices in which the human
body serves as the primary cultural medium, essentially
being a practice of presence predicated on repetition. Even
the subsequent detachment of the storytelling tends to
uphold repetitive speech patterns, where the content is
inseparable from its form. In this context, the term used by
N. Luhmann is "semantics": "All societies know not only
language but also condensed modes of expression in

T Thus, collections by M. Drahomanov, |. Rudchenko,
P. Chubynsky, and O. Rozdolsky were gathered in Ukraine during
the 19th century.

language such as names or terms, sayings, situational
definitions and formulas, proverbs and tales for saving
communication worth preserving for reuse. | call such
condensations "semantics". Segmentary societies find
special forms for this, partly because writing does not exist
or is not used and the oral tradition poses particular
problems, partly because segmentary differentiation sets
certain conditions of form, which have to be translated into
communication. In other words, even tribal societies
without written language had to develop a social memory
that made recognition of the same and repetitions possible
without having to rely on much too unstable
neurophysiological and psychological mechanisms"
(Luhmann, 2013, p. 32). One specific characteristic of
some rituals is their festive nature, often associated with
communal meals marking the end of a successful hunt.
This festive form of the ritual, linked with feasts, played a
significant role in laying the groundwork for the
development of core narratives that evolved into myths,
epics, and folktales under the logic of stratum division
(priests, warriors and peasants).

Ritual was the initial form of tradition anchored in the
past, permitting many researchers to define it as "a key to
culture" (Goody, 1961; Goody, 1977, p. 32). Ritual is
embodied community practice, where body's motions
mimic repeated those of all community members
concurrently and at regular intervals. This dual rhythm, the
simultaneity of all participant's actions in the ritual and its
repetition over time, underscores the significance of
presence through recurring practice, essentially the
repetition of repetitions, repetition of iteration — a repetition
squared. As expressed by a contemporary ritual researcher
C. Bell: "There ritual is provisionally distinguished as the
synchronic, continuous, traditional, or ontological in
opposition to the diachronic, changing, historical, or social"
(Bell, 2009, p. 20).

The notion of 'new' held no intrinsic value in the archaic
world. Only the replication of the most significant entities
led to an important criterion, such as survival. If one did not
survive, there was nothing and no one to duplicate. As
such, reincarnation of unsuccessful attempts, especially
under lethal conditions, was not just problematic but largely
impossible. Biological stability could act as a factor of
natural selection, and stability presented as tradition
became a cultural asset. C. Lévi-Strauss perceived ritual
as a method to reconcile the conflict between nature and
culture. As a weaker being, "ecstatic" (H. Plessner), man
could only thrive as a hunter by depending on the strength
of tools and cooperation with others, coordinating his
actions with them. Therefore, the fundamental components
of a successful hunt — the path, combat, and feast
(O. Freidenberg) — became key elements of ritual. These
elements later found their way into storytelling and even
literature, subtly incorporated into the hero's journey.

As the body is integrated into ritual, it transforms into a
human body, a kin body not just in the biological aspect but
also in the cultural dimension. As a generic being, actions
are ritualized; that is, they are collectively reprised as
human actions.

The transition from one repetitive state to another,
manifested in the form of a ritual, is perceived positively.
An interruption of this repetition is viewed as a catastrophe:
"We call the relatively rapid transition of a system to
another principle of stability a catastrophe" (Luhmann,
2013, p. 15). To mitigate the negative impact of change,
the catastrophe is incorporated into the ritual. Achieving
this magical transition demands the right rituals,
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incorporating catastrophe as a form of transition from
unrepeatable to repeatable, from absence to presence,
integrating a change in direction into the repetitive
movements of the ritual. The term "catastrophe" implies a
shift in direction towards the negative, but it is a "shift"
nonetheless — a circular movement expected to eventually
revert upward (Freidenberg, 1997, p. 48). This gave it
meaning not primarily as a negative emotional experience
or existential crisis but as the magical act of generation,
representing the repetitive or imaging through the
unrepeatable or the imageless. Engaging with the image is
fundamental to ritual. The display of proper action (human
action which lead to surviving of kinship) was the key
element of human interaction with the world through ritual.

The ability to shift from one state to another, from one
form of presence to another through absence, is magical.
Magic has been defined as the practice of appropriating
absence within the context of a culture of presence. This is
best explained by H. Gumbrecht in the following way:
"What comes closest to the meaning-culture concept of an
'action' would in a presence culture be the concept of
'magic', that is the practice of making things that are absent
present and things that are presence absent. Magic,
however, never presence itself as based on human
produced knowledge" (Gumbrecht, 2004, p. 82). Practices
of meaning, such as moral guidance, are not aimed at
controlling the correlation of bodies like magic or general
rituals but can be seen in fairy tales as a form of controlling
the body via consciousness. Such stories often present a
transition from an inappropriate present state to an ideal
state, from evil to good: "Moral ascriptions and
responsibilities are also subject to societal control and
therefore are beyond the reach of magic" (Luhmann, 2013,
p. 34). As such, the transition from the undifferentiated
unity of practices of presence, where the human body was
the only medium even when cultivated and "domesticated"
(G. Boehm), to an organization of control through practices
of meaning happened under the logic of the first form of
social differentiation’. The relation of repetition to
interruption, of presence to absence, had significance as
early as in earlier practices like initiation rituals.

The role of initiation as "the road of trials" and the
apotheosis of the hero's path

V. Propp described initiation as a fundamental ritual
and the crux of plot development in the evolution of the
fairy tale, distinguishing it from the original syncretism of
practices and establishing its inherent genre patterns. The
role of initiation, as the pinnacle of the mythological hero's
journey, was also highlighted by J. Campbell, an American
researcher: "The standard path of the mythological
adventure of the hero is a magnification of the formula
represented in the rites of passage: separation—initiation—
return: which might be named the nuclear unit of the
monomyth" (Campbell, 2004, p. 28).

Speech, in the context of ritual enchantment, is not a
standalone activity; it is incorporated with the movement
rhythms of the human body. Hence, it is conducted as a
practice of presence rather than meaning. The recitation
and description of traditions represent slightly more self-
sufficient aspects of learning that correspond directly to the

" N. Luhmann defined the first historical form of social
differentiation as "segmentary societies" (Luhmann, 2013, p. 50).
This was based on sex, age and territorial division (self-evident for
the sphere of agriculture) and which, with its degree of
differentiation, does not assume the complication of structure, but
rather reproduces similar to itself.

involvement in the ritual. In this context, learning implies
the acquisiton of a "new language", facilitating
communication among the ‘"initiated", as M. Eliade has
discussed: "In addition to the tribal traditions, the novices
learn a new language" (Eliade, 1958 p. 37). The storytelling
here is detached from the speech pronounced within the
ritual itself and is supplemented by the detailing of the
ritual's actions and cult tools enhancing its reproduction,
anchored by the theme and other linguistic connections of
indirect speech. However, as a whole, the storytelling
continued to serve the execution of the ritual, albeit in its
predetermined form.

In the process of cultural practice transformation, as a
ritual became obsolete, less productive, and dies out, the
storytelling function also changes. Consequently, it was
modified to adhere to the logic of the new practices (for
agricultural communities) it continued to be incorporated
into the creation of these new communities (following the
rationale behind the formation of tribes and strata) and the
transformation of learning or entertainment practices.

The production of new communities had become an
especially significant factor. As these communities grew in
number, they could no longer solely rely on practices of
presence. In other words, storytelling developed an
independent value, transforming into a primary practice of
community production. N. Luhmann suggests that the
communicative density of the respective encompassing
unity decreases. The "tribe" is no more than a common
field of possibilities for linguistic understanding. Language
rose as a shared practice, while the responsibility of
creating new communities through ritual was given to
select members of the tribe. Consequently, rituals became
more representational. The person who performed the
ritual on behalf of the community that delegated it became
a persona, an embodiment of the community's image. This
may explain why language continues to be one of the main
identifiers of even ethnic communities.

However, it should not be overlooked that "as long as
writing is not available, all communication has to be face to
face. It can rely on properties of the situation visible and
known to those present, and that therefore do not have to
be mentioned; indeed, they cannot even be specially
mentioned, because doing so would provide no information
and would thus be manifestly superfluous. Modes of
expression are employed that are permeated with what
linguists call indexical expressions. This saves and
prevents generalizations" (Luhmann, 2013, p. 30).

Even the act of speaking (despite not having an object
carrier like text does) lacked the all-encompassing nature
of rituals; that is, the entire human body was no longer
engaged and, thus, ceased being the fundamental
medium, it remained a practice of presence. The transition
of speech towards storytelling alters both the structure of
language and the practice of narration.

The practice of fairy tales evolved as an extension and
even an autonomous form of oral storytelling that cannot
be reduced to either the enactment of a ritual or its
description. Hence, the relationship between the two
practices is not straightforward and can vary based on
numerous parameters.

As noted by V. Propp, the plot of a folktale has the
potential to directly replicate the sequence of actions in a
ritual, to alter or transform certain elements, or even be
opposed to the original meaning of the ritual. The folktale
can establish a narrative based on the reversal of actions,
or it may even condemn the preceding sequence of events.
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The ability to alter the sequence of narrative elements
when converting ritual practices into a fairy tale, and
accordingly, the transformation of the image of actions,
warrants special research attention.

At the same time, the construction of the story structure
was derived from the differentiation of the storytelling
practice itself from the original synthesis of ritual. In this
process, the tale gained its organizational independence,
becoming more reliant on its internal structure rather than
external influences. In this context, the "Morphology of the
Folktale" crystallized, and the roles and main characters
were formalized as basic elements of the internal structure.
Their separation occurs on the basis of modifications of
basic elements in the practice of speaking rather than
thought analysis. Although, C. Lévi-Strauss makes an initial
distinction between ritual and myth, similar to a distinction
between living and thinking (Levi-Strauss, 1981, p. 669-
675, 679-684).

The order of signifiers in the tale, on the one hand,
essentially reproduces the repetition logic of the ritual and its
basic stages. On the other hand, by adjusting the order of
the signifieds (which occurs during the tale's transmission
from one taller to another), it shapes the tale's morphology,
mostly its fundamental element — the hero's image.

The image of the hero and the "Morphology of the
Folktale"

Ritual is a practice that cannot be altered by goal-driven
action, particularly not by an individual's action: "Segmentary
differentiation presupposes that the position of individuals in
the social order is fixed and cannot be changed by
performance" (Luhmann, 2013, p. 28). The nature of ritual
presupposes a holistic portrayal of action through the
repeated practice cultivated by the body. Yet, the separation
of storytelling from the unity of ritual highlights a different
image — the image of the other, the hero.

The hero is not merely one of the fundamental
characters within V. Propp's classification. He identified
the following archetypes in the folktale: the villain
(marplot), the donor, the helper, the princess (the sought-
for person) and her father, the dispatcher, the hero, and
the false hero (Propp, 2012, p. XXX). The hero serves as
the epicenter of the plot, confronting the villain
(antagonist) in a dynamic often typified as the hero's
initial stage of dragon-fighting. This opposition forms the
central axis of the folktale's narrative. Accordingly,
O. Freidenberg delineates three foundational elements of
ritual: procession, combat, and feast. The combat — a
representation of the clash between hero and villain
(antagonist) — becomes the nucleus of the folktale's plot.

Thus, the transformation of ritual into storytelling,
folkstale and fairy tale transcended the conventional
aspects of ritual and promoted the fight as the pinnacle of a
new kind of storytelling practice. Other ritualistic elements,
such as the procession and the feast, were not discarded
but even became dominant in other types of practices. In a
religious holiday, the procession ascended to prominence —
for instance, the procession often becomes the focal point
of many religious holidays, even in a "rational" (R. Otto)
religion like Christianity. However, in the folktale, the fight
and its main characters assume center stage.

The differentiation of storytelling practices was
conducted within the scope of the complexity and diversity
inherent to human communities. The kinship community,
epitomized by practices of presence, transcended its
original context and, to stabilize these foreign
environments, necessitated the enhancement of
representational practices to solidify this fresh method of

community organization. One person would stand in for an
entire community, and the storytelling of their status would
anticipate their presence, denoting the extent of their
influence. "Just as the subsystems of these societies were
defined in terms of kinship relations and/or territoriality,
societies themselves saw their own boundaries in terms of
the people and the territories that belonged to them. In this
sense, society consisted of people whose individual
particularity was known and ... was highly respected.
Personality was accorded with name, responsiveness, and
the capacity to assume obligations. It was a function of
social relations, and increased in proportion to the
contribution made by smaller segments" wrote
N. Luhmann (Luhmann, 2013, p. 31).

The presence of meaning-engrained segments became
feasible only amid the unfolding of intricate differentiation
and the execution of representation, where one expressed
the other: the self and the other, the person and the
kinship's body, the present and the absent, the part and the
whole, the image and the community. In this regard,
Luhmann's comment is important: "Personality was
apparently accorded where double contingency was
perceived and had to be regulated. This largely means that
personality correlated with possibilities for communication.
On the one hand, however, there were strangers toward
whom one could develop no expectations, and with whom
one could accordingly not communicate. Then everything
was possible and everything was allowed. And on the
other hand, there were communication partners, hence
relationships of double contingency, in areas that we
would now exclude: gods and spirits, the dead (especially
family members), certain plants and animals, indeed,
even inanimate objects. Personality came into being
wherever the behavior of others was imagined to be
chosen and to be communicatively open to influence
through one's own behavior. Early societies seem to have
experimented with the relationship between societal
boundaries and communicatively manipulable
contingency" (Luhmann, 2013, p.32).

The differentiation of strata (priests, warriors and
peasants) led to conditions that facilitated the
autonomization of essential genres and plots of folktales: A
myth was established to unite the community, with the
backing of a legitimized pantheon of gods drawn from the
spirit world, including "supreme" (G. Dumézil) gods
(conventionally referred to as "Olympian") distinct from
"ordinary" gods. The epic genre highlighted the tragic
journey of the warrior, with the element of death's
invincibility underscoring the hero's bravery. Similarly, the
wonder tale (Propp, 2012, p. 180) genre, usually
concluding with a happy event like a wedding, reflected the
fertility aspect of the peasant household.

However, the sheer complexity of practices at the
presence level was insufficient. The person embodied the
collective at the people's assembly. However, the success
of this representation could vary. The more the
representative persons were talked about a lot, the more
intricate and sophisticated storytelling about him became,
heightening the person's significance. The image of the
person, of the hero, preceding his presence, shaped the
perception and success of his mission. Therefore, the
practice of image' storytelling began to dominate. This
practice, according to G. Boehm, restores presence
through representation and enables the presentation to
occur. Consequently, image of the hero evolved into the
mechanism to adjust and balance increasingly complex
differentiated relations, establishing the prerequisite for
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"existential growth" (H.-G. Gadamer) of successful
community: "But how does re- presentation generate
presence? What is the relationship between the various
terms in the title of this text? If we take the perspective of
Alberti, the prefix 're-' refers neither to mere repetition nor
to reanimation. But what is then the meaning we assign to
're-". The depiction certainly does not replace the thing it
makes visible. Re- presenting is not about presenting
something again. It is less and more at once" (Boehm,
2011, p.16-17).

The practice of storytelling representation mediates the
presence of the person, ensuring the display of their heroic
aura. Such storytelling about real people, naturally, differ
from the existence of folktales. However, folktale also
satisfied the need for a medium practicing certain
storytelling technique and a requisite aura of glory that
inspires real individuals to accomplish feats. Without it,
other stories may function differently. As folktales carved
out their identity in a progressively complex and organized
world, they acquire their linguistic, ethnic, and even
national characteristics.

The image of the "dormant hero" of a fairy tale:
ethical dimensions of the modern invention of tradition

The epoch of Modernity is reshaping the traditional role
of the folktale. The blurring of custom and ritual first
transformed fairy tale storytelling into a form of winter
leisure for adults (17-18 centuries). Later on, with the
development of scientific knowledge and the interest in
positivism and romanticism in "The Discovery of the
People" (P. Burke), they contributed to the emergence of
the literary fairy tale as a unique genre. Here, the value-
normative (ethical) content was actively cultivated. After all,
in the Pre-Modern world the moral traits of a hero differ too
much from the ethical coordinate system. Moreover, they
are opposite to the qualities the modern culture activates in
the current educational process. Heroes of a fairy tale
might appear in quite unethical form. For example, they
violate the bans of parents, deceive, cheat, steal, rob, and
kill (Rohozha, 2019, p.33).

In the Pre-Modern world, a hero is a hero because he
knows in each situation how and what to say, what to seek.
A hero acts confidently; he is ready for everything that he
has to do. There is nothing surprising in what he sees. On
the contrary, everything as if has been knowing for a hero
for a long time and that is exactly the same he has been
waiting for. He is sure in himself because he is equipped
magically. But it is the equipment that is motivated by
nothing. The hero knows everything because he is a hero.
His heroism is in his magical knowledge, in his power. The
knowledge of magical rituals allows a hero to act in the
right way, virtuously. A hero is a winner, a person who
knows rules and follows them, but not a person who acts
according to one's will (Rohozha, 2019, p. 33).

Literary processing situates the fairy tale within a familiar
good-and-evil, right-and-wrong coordinate system. A hero is
interesting because he becomes involved in fantastic
adventures in a wonderland; he practices moral qualities that
are well known to modern people — bravery, courage,
ingenuity, sharpness. A hero is a holistic person. Such
integrity allows him to overcome all obstacles, perform a
task, and pass tests. The moral qualities of a hero attract
magical forces to him and help him to achieve a goal. At the
same time, enviers and enemies try to imitate him in tests
but suffer a defeat because they have no such traits.

There are fools, tricksters, innocent good-lookers, and
sorcerers among fairy tale heroes. It is necessary to notice
that a sorcerer as the main hero is the rarest case because

usually a fairy tale as a proper fairy story depicts the
adventures of a human in a wonderland. That is why an
image of a sorcerer is deliberately beyond our attention. In
a certain way, images of innocent good-lookers are also
beyond our attention because they are static. They act
according to the qualities of their nature.

We focus on the so-called dormant hero (Nechama
Tec). From the very beginning, the dormant hero is
indistinguishable from those around him except that
earthiness; everydayness is pronounced in him.
Beforehand it is impossible to predict, to descry signs that
point out his readiness to complete a feat to go to the
thrice-nine kingdom, control magical helpers and objects
and so on. The everyday background makes the
impression that everyone can be such a hero in favorable
circumstances; everyone can turn up in a wonderland and
pursue adventures. According to N. Tec, discovers heroic
qualities in himself gradually. In a fairy tale, a storyteller
informs an audience about the heroic traits of the hero
during a narration (Tec, 1986).

Thus, the image of the dormant hero is attractive for
modern culture because it accumulates Christian
guidelines on strengthening moral qualities. So, the fairy
tale Husy-lebedy [The magic swan-geese] today can be
read like this: Initially the heroine rejects the offerings of the
magic forces because she is too arrogant and
contemptuous. But while suffering disaster at Baba Yaga's
house when searching for the brother, she sympathizes
with the mouse, feeding and helping it. In such
circumstances the emotional sensitivity of the heroine
develops. Further she ties up the apple tree, unloads the
bake. And magical objects help her in response to her
respect and sensitivity.

The struggle with evil provides the ethical pathos of a
fairy tale, and an idea of justice is declared. Justice is
understood predominantly as the retribution for merits or
the restoration of lost equality. Such a general axiological
mood is possible because a fairy tale is a phenomenon of
culture that can raise above singular problems of a hero.
First, social transformations (but not household conflicts)
provoke the search for justice. The collapse of matriarchy
in general and a pairing marriage, in particular, was the
ground to seek justice. This means that in conditions of
matriarchy and a pair marriage, a woman, after separation
from a man's death, came back with her children to her
family. Whereas patriarchy was established, a widow or an
abandoned wife stayed at a husband's family without any
support. One more complex of topical social questions was
connected with the collapse of minorat, a right by which a
younger son looked after old parents and inherited family
property. The separation of elder brothers, the emergence
of their private property, and the further fight for parents'
heritage make the younger brother a disadvantaged
person. The lives of an unfortunate son of a poor widow, a
poor orphan, a younger son / brother in a fairy tale attract
attention because of the injustice described at the opening.
Such attitudes can be seen in many Ukrainian fairy tales
(Rohozha, 2019, p.33).

A literary fairy tale amplifies the educational potential of
the "image of the hero" and facilitates the "invention
tradition" and its national nuances. M.-L. von Franz
observed a shift: the archaic and pre-modern social
relevance of a fairy tale was transferred to the individual
level in the modern world. She used the research in child
psychology to demonstrate that a young person — during
the first 20 years of their life — has to form a strong ego
complex: "One way, which one sees frequently, is in the
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ideal of the model hero... These model figures are
projections produced by the unconscious; they either
appear immediately in the dreams of young people or are
projected onto outer figures, and they catch the fantasy of
the child and influence his ego buildup" (Franz, 2017,
p. 59). Development of the personality occurs with the help
of pattern and model figures of a fairy tale.

Norbert Elias examined the change in the frontier
between the behaviors of adults and children during
Modernity. He revealed that in the process of conditioning,
children need to acquire advanced mental capabilities over
several years through a ring of normative tools such as
precepts and regulations (Elias, 2000, p. 118-120). Within
this process, fairy tales hold a unique position, boasting a
distinct normative component.

Archaic channels for the circulation of images are
obscured in modern culture.Instead, fairy tales flow through
new channels, as represented by Christianity's social
structures and spiritual guidelines. As Ukrainian scholar
V. Yatchenko mentions, "... the old image system which
guided archaic worldview now begins to fill up new
content... The 'code switching' of the worldview takes
place" (Yatchenko, 2008, p. 144). The 'invention of
tradition" and national tradition simultaneously sparked an
interest in the ethnic specificity of storytelling practices and
their "images of heroes".

Ukrainian folktales and their representations of the
image of a hero

When determining the most representative hero in
Ukrainian folktales, we will use quantitative analysis.
Ukrainian folktales are distinctly peculiar, elaborate, and
diverse cultural complexes. For the empirical study, we will
consider a collection of Galician folktales (Rozdolsky,
Franko, 1899), which renowned Ukrainian writer and
scholar I. Franko contributed to. Even though this collection
has a regional focus, it was compiled at an early period in
the Ukrainian folktales collection, with the involvement of
authoritative experts in the humanities during that era.

We construct a categorization based on the titles of
folktales and the classifications of J. Campbell's
transformations of the hero. In this context, we employ his
key opposition: "Primordial Hero" and the "Human Hero".
The transition from the Primordial Hero to the Human one
marks the progression from the mythological period to the
human period: "We have come in two stages: first, from the
immediate emanations of the Uncreated Creating to the
fluid yet timeless personages of the mythological age;
second, from these Created Creating Ones to the sphere of
human history" (Campbell, 2004, p. 291). The elimination
of otherworldly attributes in the human hero accentuates
his anthropomorphism and even his heroic nature, as
association with the otherworld lessens the character's
vulnerability, consequently diluting his heroic intentions.

Table 1
Folktale Human Human The Primordial The Primordial . .
Collective Object
number Hero — man Hero — woman Hero — man Hero — woman
Ivas, the lord, the
26 Demoness 1
grandfather
27 Pokotygoroshok
28 Girl Evil
29 Sister
30 Drinker Prince
31 Prince
32 Lamp
Turn the mountain around,
33 Kotygoroshok 7 Turn the mountain off
34 Boy Princess A serpent, a dead man
35 Ring
36 Princess A serpent Animals
37 Cuddle the Cow, Roll the
Mountain, Turn the Mountain
38 The Vespers, the Testament
Book, the World Book
39 Wonderful
helpers
40 Boy -king
Pen,
41 Grasshopper horseshoe
42 A boy with an ox's ear
43 Brave man Sworn Princess 6 A grateful dead man
44 Brother Spirit
45 Horses
46 Man Animals
47 Fool Spirits
48 The princess with
feast
49 soldier , elder ;Fhe princess with
east
50 Girl Dead
51 Sun of granfather grandmothers
aughter
52 Gr_ateful
animals
53 Popelovsky earl Cat
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End of the table 1

Folktale
number

Human
Hero — woman

Human
Hero — man

The Primordial
Hero — man

The Primordial

Collective
Hero — woman

Object

Princess —
sorceress

54

Grateful
animals

55 Brothers Killer

Violin

56 Princess Dead

58 Handsome Giant

59 Shooter

Fingerboard

60 Musker, Sun

61 Fool Griz

Water maiden

62 Birch

CoHue 5

63 Princess

Warlock

64 Lady

A dead gift

A dead gift

A dead gift

A dead gift

68 Fatal boy

69 Wooden horse

70 Son of a foal

71 Tromsun

Happiness

73 Soldier Lingver

74 Girl

Robbers

75 Poor

Robbers

76 Begger

Robbers

77 Girl

Robbers

all 28 14

7 4 11 10

We augment this classification by distinguishing
between male and female characters. While women can
and do serve as heroes in folktales, as evidenced by the
diversity and multiplicity of female characters, they often do
not act as the primary protagonists. Instead, women
frequently appear as secondary figures, fulfilling a variety
of roles such as the anti-hero, assistant, or, most
commonly, the protected object like the princess as "the
sought-for person".

Thus, this categorization allows us to distinguish that
in 50 folktales of the collection, 28 feature
anthropomorphized male heroes named after them; these
are characters who have completed the transformation
into human beings, thereby shifting the plot to the human
world. Let's examine these indicators of hero
humanization in Ukrainian folktales in more detail, using
Campbell's classification as presented in Table 2.

Table 2
The Hero | The Hero | The Hero as Emperor The Hero as World The Hero Rest
as Warrior | as Lover and as Tyrant Redeemer as Saint
26 lvas Lord, grandfather
27 Pokotygoroshok
28 Girl
29
30 Drinker
31 Prince
33 Pokotygoroshok
34 Boy
35 Ring
36 A serpent
37 Cuddle the Cow, Roll the
Mountain, Turn the Mountain 10
38 The Vespers, the Testament
Book, the World Book
39 Wonderful helpers
40 King
41 Grasshopper
42 A boy with an ox's ear
43 Brave man
44 Brother
46 Man
47 Fool
49 | soldier saint
51 Sun of granfather
52 Grateful animals
53 Popelovsky earl
54 Princess — sorceress
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End of the table 2

The Hero | The Hero | The Hero as Emperor The Hero as World The Hero rest
as Warrior | as Lover and as Tyrant Redeemer as Saint

55 Brothers Killer

56 Dead

58 Handsome

59 | Shooter

60 Sun Musker

61 Fool Griz

62 Birch

63 Warlock

64 A dead gift

65 A dead gift

66 A dead gift

67 A dead gift

68 Fatal boy

69 Wooden horse

70 Son of a foal

71 Tromsun

72 Happiness

73 | Soldier

74 Girl

75 Poor

76 Begger

77 Girl

all 3 3 17

Campbell's classification sets out a framework that
illuminates how the social status of story heroes, such as
managerial positions (three characters) or membership of
the warrior class (also three characters), does not
significantly impact the compilation of Ukrainian folktales.
Out of the 28 characters, 17 (a clear majority) revolve
primarily around the function of being a protector of the
world, even though that world predominantly consists of
familial and kinship relations (seven characters). Multiple
characters underscore their non-aristocratic status with
direct references to their low social and economic standing
(e.g., poor, beggar) — three characters or through intrinsic
attributes such as foolishness, seen in the character Stupid
Hryts. Age, too, especially childhood, is a marker of low
standing in archaic societies — five characters. This low
onset of social measures serves to underline the magnitude
and progression of the transformation in its heroic guise.

Discussion and conclusions

Therefore, we can conclude that the differentiation of
practices begins with the complexification of a segmentary
society, where storytelling practices were detached from
the original ritual syncretism in the logic of ethnic diversity
production and strata hierarchy. Each stratum nurtured its
storytelling genre and thematic uniqueness. With its
functioning in the magical and practical unity of the peasant
stratum, the folktale preserved the most archaic narrative
structure, with corresponding images of the main
characters and logic of image construction. The image of
the folktale hero became the leading practice in
representing communities.

The Modern era, with its paradoxes of innovation and
repetition, shaped the "discovery of the people" and
rekindled interest in folktales. Enlightenment models of
fairy tales emphasized the ethical dimension, while the
romantic moods of the nineteenth century stirred
European communities' interest in gathering national and
regional versions of folktales and converting them into
literary fairy tales.

During this period, the Ukrainian intelligentsia also
created a standard collection of folktales and
conceptualized images of the main hero. A content

analysis of the collection of Galician folktales reveals the
replication of the classic triad of popular culture "Heroes,
Villains and Fools" (P. Burke), marked by a dominant
quantitative representation of the fool's image.

Ukrainian fairy tales were developed in circumstances
of egalitarian ethnos where "native" aristocracy was
absent. This is reflected in the image of a hero. Today, a
fairy tale hero is a dormant hero, leaving the impression
that everybody can find their place. The hero's heroic
powers are exposed gradually, and the hero possesses
definite traits and personifies moral integrity. These
qualities allow the overcoming of obstacles and passing of
tests. Usually, the hero of a Ukrainian fairy tale is a trickster
who can maneuver through society. The ethical pathos of a
fairy tale consists of a victorious war between evil and
justice/resumption. The predominantly happy ending of
Ukrainian fairy tales suggests these functions provide a
therapeutic effect in difficult historical circumstances.
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OBPA3 N'EPOA YKPA'I'H(;_bKO'I' KA3KW B KOHTEKCTI OUOEPEHLIALIT
TA TPAHC®OPMALII IEPAPXII COLIOKYNIbTYPHUX NMPAKTUK

B ¢ Ty n. BuHaxid mpaduyii enoxoro ModepHy 3 ii npomupiy4ysimu Hoeauili ma noemopeHb nopodxye iHmepec Ao 4apieHoi ka3ku. [Tpoceim-
Huybki Mmodesi ka3ok abcosromu3sysanu ixHili emuyHull eumip, a pomaHmu4Hi Hacmpoi XIX cmonimms cnpoeokysanu iHmepec esponelicbKoi cni-
mapucmuku € NPoOyKMUE8HOI OJisl MPOSICHEHHS KYJIbmyPHO20 nomeHuyiany yKpaiHCbKOi Ka3Ku 6 "3wueaHHi" pisHoMaHimHux mpaduyiii ma eupo6-
Huymei o6pasie.

Memoto docnidxeHHs1 € susHayeHHs1 6a3o8ux xapakmepucmuk o6pa3y 2eposi 8 yKpaiHCbKill ka3uyi sik cnocoby penpe3eHmauii 8 noziyi dudgpe-
PeHuiayii ceemeHmapHoi cninbHomu.

Me To aun. MemodonoeiliHoto ocHO80I OOCiIOKEHHS € KOHMEeHM-aHai3 2anuybKux HapoOHUX Ka3oK, 3i6paHux Ocunom Po3donbcbkumM. Ka-
mezopus3auis eidbyeaembcs 3 ypaxyeaHHsIM Knacugpikayii obpasie 2eposi 3a [x. Kemn6enn. OmpumaHri pesynbmamu iHmepnpemoegaHo 8 po3pisi
dudpepeHyiayii ceemeHmapHo20 cycninbcmea ma cneyugiku liozo mpaHcgopmauili npakmuk penpeseHmauit, nepedycim o6pa3sy i ob6pa3sy 2eposi.

Pe3ynbTartu. [JupepeHuyiayis npakmuk noYyuHaembsCsi 3 yckilaOHeHHs1 ceaMmeHmapHo20 couyiymy, de 3 nepeicHO20 CUHKpemu3mMy pumyainy
8idoKkpeMIroroMbCS MPaKMUKU CKa3aHHs1 8 J1o2iyi eupobHUYmMea emHi4HO20 pizHOMaHimms1 ma iepapxii cmpam. KoxHa cmpama Kynbmueye ceoto
JXaHposy U memamu4Hy ceoepiOHicmb cka3aHHs. YapieHa ka3ka, ¢hyHKUilor0HU 8 KOHMeKcmi Ma2idYHo-Mpakmu4yHoi eGHocmi censiHCbLKOI cmpamu,
36epizana Halibinbw apxaiyHy cmpykmypy onoeidi 3 eidnoeidHuMu obpa3amu 20/108HUX NEPCOHaXie ma so2ikamu KoHcmpyroeaHHs1 o6pa3sy. O6-
pa3 Ka3Koeo20 2eposi cmae rnpoeioHOK NMPaKMuKoro pernpeseHmauii y aupobHuymei cninbHom.

B 1 c H 0 B k . KoHmeHm-aHani3 2anuybKkux HapoOHUX Ka30K rokalye eiOmeopeHHs Kiacu4yHoi mpiadu HapoOHoi Kynbmypu "2epoi, 3100ii ma
OypHi" (M. Bepk) npu domiHyeaHHi KinbkicHO20 noka3Huka ob6pa3y OypHsi. O6pa3 2eposi ka3ku — ye Hacamneped dpimnueuli eepoli. BiH cmeoptoe
8pa)keHHs1, W0 Ha io20 Micyi MOXxe OMUHUMUCS KOXeH y 8idnoeidHux o6cmasuHax. Y HboMy 2epoidHe Ha4yasio po3Kpueaembcsi mocmynoeo. Y xodi
onoeidi susiensiembcsi, w0 8iH 8os100ie NegHUMU YecHOMamMu, ymintoe mopasnbHy yinicHicms. Li skocmi datoms liomy 3Mo2y nodosamu nepewko-
Ou, npolimu eunpobyeaHHs. Yacmo 2epoii yKkpaiHCbKOI Ka3Ku — mpuKkcmep, sikuli cripoMOoXKHUli NiGHAMuUcs ceoiMu YecHomamu Had noecsikGeHHic-
mro. EmuyHuli nagpoc Ka3ku nosisizae @ nepemMosxHili 6opomb6i 3i 3m10M, ymineHHi / eioHoeneHHi cnpasednueocmi. NepesaxHo wiacnueull KiHeyb
YKpaiHCbKuX Ka3o0K 3abe3nevye mepaneemuyHuli eghekm y cknadHuXx icmopuyHUX yMmoeax euxueaHHs Hapoady.

KnwyoBi cnoBa: penpeseHmayiss obpa3y 2eposi, pumyan, iHiyiayisi, euHalioeHHs1 mpaduuyii, mpaHcgopmMayisi coyioKybmypHUX npak-
muk, o6pa3 2eposi, Opimnueuli 2epoli, yecHomu.

ABTOpM 3asBNAIOTb NPO BiACYTHICTb KOHANIKTY iHTepeciB. CNoHcopu He Bpanu yyacTi B po3pobneHHi 4ocniaxeHHs; y 36opi, aHanisi umn
iHTepnpeTaLii AaHKX; y HANUCaHHI pyKonucy; B pilleHHi Npo nybnikaLito pesynbTaris.
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interpretation of data; in the writing of the manuscript; in the decision to publish the results.
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OBPA3 FrEPOSAl B CYYACHOMY YKPAIHCbKOMY KIHEMATOIPA®I:
MOPAIJIbHI TA COLIIOKYJIbTYPHI KONI3li TBOPEHHA

BcTyn. CyyacHul kiHemamozpagh eid03epkasioe WUPOKUU creKkmp 2epoie, siki cmaromb cuMeoslaMu c8020 4acy ma
Kynbmypu, Wo € akmyasnbHUM O71s1 cy4acHux docnidxeHb. AHani3 obpasie 2epoie 0o0380s1sie PO3KpUMuU 2/1UGUHY iXHIX Mopaib-
HUX, COYiOKYyIbMYypPHUX Ma Ncuxosio2i4HuUX acrnekmie, 3'scoeyro4yu meHAeHyii ma yiHHocmi cyyacHoz2o cycninbcmea.

Mema JdocnidxeHHs1 — docnidumu npouec cmeopeHHs KiHo2eposi, 30KkpemMa Memoodu, cmpameezii ma mexHiku, siki aemopu
3acmocoeyromsb 0551 HadaHHs1 2nubuHuU ma peaniaMy obpaszam, ma doeecmu eaxJsiugicmb 8U84YEHHsI 2epoie KiHO 8 KOHmeKkcmi
cy4acHUX 8UKJIUKi8, maKuXx sIK 8iliHu, KOHghslikmu i coyianbHi 3MiHU.

Me ToAawn. Bug4yeHHs1 npoyecy CmeopeHHs 2eposi 8 KiHO susiesisie Memodu ma cmpameeii, iki asmopu eukopucmosyromsb
onss Habymmsi obpa3zamu 2nubuHu ma peasnicmu4yHocmi. Lje eaxnueo O0ns po3yMiHHSI Moz2o, K KiHo ¢hopmye Hauwly ceidomicmb
ma ennueae Ha cnpuliHamms cy4acHol dilicHocmi. Po3yMiHHs1 npoyecy cmeopeHHs1 2eposi 8 KiHO Moxxe 6ymu eaxiueum i Onsi
aHani3y cyyacHoi Kynbmypu, i Ons1 nowyky wirsixie po3e'si3aHHs1 KOHGslikmie ma no6ydoeu mupy. Y 4ac, Konu gidbysarombcsi
ceimoei nonimuyHi 3miHu, YkpaiHa mpemil pik nepebyeae y cmaHi noeHoMacwmabHoi giliHu, ceim 3MiHIEMbLCS NMPsIMO 3apas,
numaHHsi Kynbmypu € Halieaxnueiwumu, 60 came 80oHU gidizparomb eaxsuegy posb y ¢hopMyeaHHi Hogux ceHcie ma 38'si3Kie,
HayioHanbHOI camoideHmudbikayii ma e MiXKynbmypHOMy cnpuliHsmmi oOuH oOHO20. Y docnidxeHHi suKopucmaHo Memod
iHmepe'ro, a Ons1 kKoHUyenmyanisayii Mamepiany 3any4eHo onmuky npauyb Kapna lOHe i [jxxo3e¢ha Kemn6enna.

Pe3ynbTaTtu. IdeHmugikosaHo OCHOBHIi emanu ma MemoOu cmMeOpPeHHsI 06pa3y 2eposi; PO3KPUMU 8IJIue asMmopChbKUX
piweHb Ha npoyec mpaHcgopmauii KiHozeposi; 3'AcosaHo, IK KOHKpemHul eubip asmopie KiHO ennueae Ha po38umok obpa3sy
2eposi Npomsi2oM KiHoMucmeybko2o0 meopy; fnpoaHasizoeaHo eid03epKasieHHs MopalslbHUX, COYiOKYIbMYPHUX ma Mcuxosoaiy-
HuUXx acnekmie y cmeopeHHi ma mpaHcgopmauii o6pa3y KiHo2eposi; eusie/IeHO ma PO3KPUMO 3Haqdywicmb MopasrlbHUX KOHJIIIK-
mie, coyioKysibmypHUX 8ryiugie ma rncuxoJsio2iYHUX acrnekmie y KoHmekcmi 3MiHuU o6pa3y 2eposi; HagedeHoO NpuK/1adu, a MakKox
npoaHarnizoeaHo KOHKpemHi KiHowedeepu, Wo inrocmpyroms mpaHcgopmayito obpa3sy 2eposi Yyepes wWiisix lio2o CIMEOPEHHS.

B u c Ho Bk u. TpaHcghopmayii o6pa3y 2epost 8 cydacHoMy KiHemamogzpaghi nocymHi U Ayxe eaxsiuei, OCKi/lbku 0HU iCMOMHO

ennuearoms Ha Ky/ibmypy ma cycnisiibcmeo.

Kno4yoBi cnoBa: obpas, eepoli, npomazoHicm, KiHozepol, wisix 2eposi, MOHOMi¢h, mpaHcgopmauisi, KOH¢p1ikm, cy-

4YacHa Kynbmypa.

Betyn

CyuacHun kiHemaTorpad Bigirpae knio4yoBy ponb y ¢o-
pMyBaHHi KynbTypHOro naHawadTy Ta BMMAMBY Ha CBIigo-
MiCcTb cycninbcTBa. OAuH i3 HaMBaXXNMBILINX aCMNEKTIB, SKNUIA
BM3Ha4ae ycnix KiHodinbMy, — uUe BOano cdopmMoBaHUi
nepcoHax, Lo B ApaMaTyprii NPUNHATO HasuMBaTu NpoTa-
FOHICT, a y ccpepi couianbHO-rymMmaHiTapHUx Hayk Ta B noby-
TOBOMY KOHTEKCTi — FONOBHWIA repoi kiHoginbmy. O6pas
reposi B KiHO € He nue HocieM fii, a 1 BinobpaxeHHAM
MOparbHUX, COLIOKYNbTYPHUX Ta NCUXOMOrYHUX acnekTiB
Cy4yacHoi AincHocTi. Lia cTtaTTs npucBsyeHa OOCHimKEHHO
obpa3y reposi B cy4acHomy kKiHemaTtorpacdi yepes MoparnbHi
Ta COUIOKYNbTYpPHI KONisii TBOPEHHS. Y cTaTTi po3rnsaHyTo,
AK POPMYETBLCH MOHATTA "repon”, XTo CTBOPIOE repoiB, SK
caMi repoi BigG1BalTh i 3MiHIOIOTb MOpanbHi LiHHOCTI, co-
LLIOKYNbTYPHI YSABMEHHS1 Ta MCUXiYHI XapakTepucTuKn nep-
COHaxiB y kKiHemaTorpagiyHux TBopax. Mpu uboMy, 0CO6-
NMBY yBary npuaineHo npouecy CTBOPEHHSA reposi B KiHO,
AKMA nepenbavae aHania "Wnsixy repos” — Moro BHYTPILL-
HbOr0 PO3BUTKY Ta 3MiHU, @ TAKOX PO3rMNAHYTO TBOPYI Mpo-
Lecw, Lo nexaTb B OCHOBI hopMyBaHHsi obpasy reposi.

Mig yac gocnigpkeHHa BpaxoBaHO LUMPOKUIA cnekTp di-
NbMiB, NoYnHaruM Big WeaespiB [onniBygy OO CyyYacHWUX
YKpaiHCbKMUX KIHOKapTWH, Ha OCHOBI Ge3nocepeaHLoro cnin-
KyBaHHS 3 aBTopaMu, TUMWU, XTO CTBOPIOE YKPAIHCbKMX Ki-
HOMEpPCOHaxXiB, a TaKOX PO3KPUTO POfb repos B KiHO SK
BaXXNMBOTO KyrnbTypHOro peHOMeHy, Lo Biga3epkarntoe
cyyacHe CycninbCTBO Ta BMMMBAE Ha HbOrO, @ TaKoX POa3r-
NSHYTO TBOPMi MpoLecu, Lo nexaTb B OCHOBi CTBOPEHHS
obpasiB kiHOrepoiB.

Mema OocnidxeHHs1: [OCniaNTM NpoUEeC CTBOPEHHS
KiHoreposi, 3okpema memodu, cTpaTerii Ta TexHiku, siki
aBTOPM 3aCTOCOBYHOTb AN HaAaHHS rMUOUHM Ta peaniamy
obpasam, Ta 4OBECTU BaXIUBICTb BUBYEHHS repoiB KiHO B

KOHTEKCTi Cy4YaCHUX BUKIUKIB, TAKMUX SIK BilIHW, KOHMIKTU i
coujiarnbHi 3miHW.

Metoau

Onsa pocnigkeHHs obpasy reposi B Cy4acHOMY KiHema-
Torpadyi BUKOPUCTAHO Taki i MeToau:

e ekcnrikauis NoHATTa "obpas repos” Ta CyMiKHUX MO-
HSITb Y KOHTEKCTi Pi3HUX TUNIB KyNbTYPHUX NPaKTUK;

® BUSBMIEHHS PONi repos B Npoueci CTaHOBIEHHSA MO-
HOMidDy;

e npoBefeHHst becig 3 ykpaiHCbkUMK apaMaTypruHeto,
pexucepomM, akTOPKOK 3 METOH 3'cyBaHHs 6asoBMX Ha-
cTaHoB (hopmyBaHHS 0bpa3sy reposi B Cy4acHOMY yKpaiHCb-
KoMy KiHemaTorpadi;

e BUSIBMIEHHS ideanbHUX TUMIB Ta 300paxanbHux 3a-
cobiB y dhopmyBaHHi 06pa3y reposi B Cy4acHOMY yKpaiHCb-
KoMy KiHemaTorpadi Ta kiHemaTorpadi "onnisyay.

Lli meToan [o3BonsATb NpoBeCTH rMnboke Ta KOMMIeKe-
He OOCnigXeHHsI MOHATTS 06pa3y reposi B Cy4aCHOMY KiHe-
mMatorpadi, OXONSIKYN Pi3HI acNekTU NOro BUHWKHEHHS,
pO3BUTKY Ta BNIMBY Ha CyCNiNbCTBO.

PesynbTaTtn

[Ons Toro, wo6 ocsrHyTy, WO aBToOpW BKagawTb y po-
00Ty Hap cTBOpeHHsIM 0bpa3sy KiHorepos, cnig novatu 3
[OCNIOKEHHS] BUHUKHEHHS! Ta BUKOPUCTAHHS LibOrO MOHATTS
CYCNiNbCTBOM.

CnoBocnony4eHHa 20s108HUll  2epoli — nobyToBOro
BXUTKY. B iHO3eMHil niTepaTypi 3 kKiHemaTtorpadii npuiHs-
TO BUKOPWUCTOBYBATU NOHATTA rIpomaeoHicm (protagonist) —
eornosHa ditiosa ocoba (principal role), wo B nepeknagi 3
rpeubKoi 03Havae "akTop, WO rpae ronosHy ponb", y noea-
HaHHi 3 protos, "nepwnii” i agonistés, "aktop" 6yne Te ca-
Me MOHATTS — TOW, XTO BUKOHYE FOJNIOBHY POSb.

Llen TepmiH BuHuk y [dasHin Mpedii, y 534 go H. e., ca-
me Togi, konu decnic BucTynmB B AdiHax.

© TumolueHko AnboHa, 2024
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CborogHi MOHATTA npomazoHicm | 2o0n08HUll 2epoli
MaloTb TOTOXHE 3HAaYEHHS | BUKOPUCTOBYIOTLCS He nuLle B
KiHematorpadi, a i B iHWMX BMOax MUCTELUTBA, TakKuUX SK
TeaTp um nitepaTypa.

Po3knagemo Ta gocnianmo okpemo noHaTTs "obpas” Ta
noHATTS "repon”.

LunTytoumn kHury Bytta 1:26 "I ckasae Bor: CtBOpimMO
nogmHy 3a obpasom Hawwmm, i nogoboto Hawoto..." (OrieHko,
1962), B3Ha4MmMo noHaTTS "obpasy":

O6pa3 i nogoby Boxy XpUCTUSIHCbKa TEONoria BU3Ha-
Yae sK OyXOBHY OCHOBY JHOACHKOI 0COBUCTOCTI, sika came
Binobpaxxae bora Ta cTBopeHa Borom sik po3yMHicTb, cBOGO-
Aa Boni, 6e3cmepTs, 30aTHICTb 40 TBOPYOCTI Ta iH. (JokaLu).

I3 npagaBHix Yacie noguHa mucnuna obpasamu, 6o Ta-
KMM YMHOM YsiBfsina HaBKOMWLLHIA cBiT. Ha obpasHomy
ysiBNEHHi r'pyHTyBanacsa Oyab-ska HapoaHa TBOPYIiCTb, ska
Aani Bigobpaxanacb y Miconorii Ta XyAoXHbOMY Bupa-
XeHHi. MoHATTa ob6pa3y 4acTo BUKOPUCTOBYHOTL Y inoco-
ii Ta ncuxonorii. [lo noHATTA "o6pas” y dinocodii ogHMM
3 nepLunx 3BepTaeTbes [naToH, aKkuii BBaXas, Lo obpas —
ue nuwe Konisg martepianbHOro CBITY. Y TakoMy KOHTEKCTi
KOHUenTyanisauis obpa3y dopmyeTbcsl B Moro Heaudepe-
HUioBaHIN egHOCTI 3 igeeto. Teopito obpa3y, CTBOPHOOYM
BNACHy eCcTeTu4YHy Teopito, po3rnaaae Apictotenb: BiH 6a-
4nTb 0OpasHiCTb AK OAMH i3 KpuTepiiB npekpacHoro. Llen
MUCINUTENb BBAXae, L0 XyAOXHUK MOXe 3006pasutu npea-
MET He TiNbKN TakUM, SIKUM BiH €, @ 1 Taknm, sikuM mae Oy-
TN. ApicTOTeNb TaKoX 3a3Hayae, WO BidyanbHi o6pasu
MOXHa BWKOPWCTOBYBATU AN BWXOBaHHSA, OJHAK He BCi
obpasn MaTMMyTb NO3NTUBHE 3HAYEHHHA Y BUXOBHOMY Mpo-
ueci (Mpuxogbko, 2016).

O6pa3 NpOoNLLOB LUMAX Big TPaKTyBaHHS MOro sk konii Ko-
nii B aHTUYHOMY CBITi Ta CepeaHbOBIYYi 40 PO3YMiHHS Or0
AK NEepBUHHOrO (PEHOMEHY, aBTOHOMHOI aKTMBHOCTI AyLui,
3aTHOI K 40 CTBOPEHHS, TaK i A0 BiATBOPEHHS. Y Cy4acHo-
My NpPOYUTaHHI 06pa3, CTOCOBHO MWCTELTBO3HABCTBA, Mae
Taki gediHiuii sk: Buragka abo npunylieHHs, dakT igeans-
Horo ByTTs, apxeTur, 3Hak, 3acid CMUCMOBOI KOMYHiKaLlii.

YcepeauHi noHaTTa "obpas" y xofi Koro gianekTnyHoro
pO3BUTKY cchopMyBanucs ABa NOro CKNagHUKK: BidyanbHUN
Ta XyOoxXHin obpas.

TeTtaHa MipoHoBa y cBoil cTaTTi "XyaoxHi Ta BidyarnbHi
obpasn y cyvyacHomy obpasoTBopyoMy mMucteutsi” (2021)
3asHavae, WO TpaauuinHi obpasu nepepaloTbCa Yepes
HOBY XYAOXHIO MOBY, Sika He BiAMOBIAA€E 3BUYHWMM 3HAYeEH-
HSM camoro XyAoxHboro obpasy. MipoHoBa migKpecnioe,
O KyNbTypa CbOTOAHi 3MiHIOE CBOI CMPSIMOBAHICTb 3 KO-
MYyHikaLii BepbanbHOi Ha BidyanbHY i OCHOBHUM 3aBAaHHSM
XYOOXHBOro 06pasy € BidyanbHWUA MeTon B3aemogii 3 ay-
AUTOPIEID Ha KyNbTypHOMY PiBHi. Xy#oXHi o6pa3un cnyry-
t0Tb 3acob6amu nepegadi iHpopmadii, TicHo NoB'A3aHUMM 3
KYNIbTYPHUM KOHTEKCTOM, 3aBXAW BUXOAATb 3a PaMKu
NpOCTOro Bifo6paXKeHHs1 peanbHOCTI i MatoTb Ginblu eni-
TapHui xapakTep. LLlogo BisyanbHux o6pasis, To BOHM KO-
MYHIKyOTb i3 CyCcnifibCTBOM Came Bi3yanbHOK MOBOI, B3a-
€MOAi4M 3 rnagadeM i nepegaroymn nesHy iHpopMadio um
ineto yepes 306paxkeHHsA. Taknum YMHOM, i XyOOXHi, i Bidya-
NbHi 06pa3n MOXyTb MaTu SK CNinbHI pucK, Tak po3bixkHoC-
Ti: BidyanbHui obpa3 € 4acTMHOW XyOOXHbOro obpasy.
CyuacHi aBTopu AitoTb Ha NepeTuHI BidyanbHOCTI Ta Xygo-
XHbOro obpasy, 3baradytoun cBoi poboTn ecTeTUYHUMM Ta
couianbHuMn yHkuiamu. OgHak, 3a BucHoBkoMm T. Mipo-
HOBOI, "ANA PO3yMiHHA XyAoXHiIX obpasiB rnagay mae 6yTu
iH(bopMaLinHO Ta KynbTYpHO MiArOTOBMEHWM, a BidyasbHi
obpa3n MarTb NErko CnpuriMaTUCs LUMPOKOK ayauTopieto”
(MipoHoBa, 2021, c. 1).

Taki po3mipkoBYBaHHs e pa3 AOBOAATb Te, WO KiHe-
Matorpad — uUe HanedEeKTUBHIWUN Ta HaNTUPaXKHILINIA
cnoci® BNnMBY Ha CycCninbCTBO, Ha POPMYBaHHSI CyChinb-
HOI OYyMKV 4 igei, Ha dopMyBaHHs obpa3sy repos, 3 sKum
rnsgadv 6yae xoTiTn cebe OTOTOXHIOBATU.

"O6pa3" y KOHTeKCTi niTepatypu, kiHo abo mMucTeuTBa
3ararnom, ykasye Ha BidyanbHe, aydianbHe abo cMMBOMiYHe
BiJTBOPEHHS1 4Yoro-Hebyab — nepcoHaxa, cueHu, igei abo
emouii. Obpas moxe GyTu CTBOpPEHUIA 3a AOMOMOrO ChiB,
300paeHb, 3ByKiB ab0 Oyab-sIKMX iHLLIMX 3ac0biB BUPA3HOCTI.
Moro 4acTo BMKOPWUCTOBYIOTL AN NepeaaHHs KOHLIenLii,
BpaxeHb abo nouyTTiB. BiH MOoXe MaTu pisHi piBHi cknaa-
HOCTI i 3HAYYLLOCTi B KOHTEKCTi KOHKPETHOro TBOPY YW BiA-
6uBaTV pi3HOMaHITHI acnekTX NACLKOro Aocsigy.

3a CrnoBHWKOM YyKpaiHcbkoi MoBu B 11-TM Tomax, "ob-
pa3" — "30BHIiWHIN BUrMag koro-, 4yoro-Hebyawb" (Binogia,
1974, 1. 5, c. 561).

Llogo TepMmiHa 2epoli, TO NOro po3yMiHHSA B Pi3HMX KOH-
TekcTax icTopii Ta nitepaTypu ckranocsi npotarom 6ara-
TbOX CTORNITb | € pe3ynbTaToM B3aemofii Pi3HUX KynbTyp,
dinocodin Ta niTepatypHux Tpaguuin. Lle noHaTTa € B
GaraTbOX MOBax Ta KynbTypax, MOro BM3HAYEHHSI MOXe
3MiHIOBaTHCA Bi enoxu Ao enoxu. BusHauutu, ogHak, KOH-
KpeTHOro aBTopa v mpxepeno, sike 6 yneplie gano BusHa-
YeHHs1 TepMiHa "repon", cknagHo. Takui TepMiH LUMPOKO
BXMBaHWW Yy rpeubKii Ta pUMCbKin midororii. Y rpeupbkin
nitepaTypi, Hanpuknag, enidHi noemn Momepa, Taki gk "Ini-
apa" i "Opicces", rpanu BaxnuBy posb y POpMyBaHHi ysB-
neHb npo repoiB. MoHATTS repost B oOpa3HOMy Ta apxeTu-
niyHoMmy ceHci BuBYanu dinocodgm, Kapn HOHr i Oxo3sed
Kemn6enn, siki po3rnsagany reporcbki apxeTunu Ta ixHIo
pornb y MOACLKOMY MCUXIYHOMY KUTTI.

Otxe, TepMmiH "repon" dopmysaBcs BHacnigok 6ara-
TbOX B32EMOZIN MiX KynbTypamu, Tpaguuiamu i cinocodi-
amn. KoHkpeTHoro aBtopa, Sikuii BU3HauuB Ou 1ioro Bnep-
e, HeMae, ane 3 yCix BidOMMX HaMm MOHATb MOXHa BUKPU-
cTanisyBaTu OCHOBHe: "repon" — Lie TOW, XTO "pU3UKY€E CBO-
M XXUTTSIM 3apagu korocb abo 3apaam Yvorock", abo "Buaa-
THa cBOIMM 34iOHOCTAMM i OiANbHICTIO NOAUHA, WO BUSB-
nsie BigBary, caMmoBigAaHiCTb i xopobpicTb y 6oto i B Tpyai"
(Binogia, 1974, 1. 2, c. 56).

epot — nepcoHax y niTepaTypHOMY, XYAOXHbOMY
TBOPi YM ayAdioBidyarlbHOMY KOHTEHTI, SKUA 3a3Buyan BUpI-
3HAETLCA BUCOKMMU MOPanbHUMUN SKOCTAMM, BENMKOIKO CMi-
nuBicTio, BigOaHicTio ineanam Ta nepebyBae B LEHTpi no-
L, BUKOHYIOUN KITHOYOBY POJb Y PO3BUTKY CHOXKETY; MOXE
npeacTaBnsaTU PisHi pUcK NIOACHKOro XapakTtepy Ta nose-
[iHKKM | YacTo 306paxaeTbes sk cuMBON abo BTINEHHS NeB-
HUX igeaniB YK LiHHOCTEMN, SIKi BU3HAE CnifnbHOTa.

Omxe, NoeaHyun obuaBa MOHATTHA, CTBOPHHYM TUM
cammMm ogHe — "obBpa3s repos”, MOXeMO ckasaTu, WO Lue
KOMMIIEKCHA KOHLENMLis, sika OMUCYE Bi3yanbHWUIA, NCUXOIO-
MYHUA Ta CUMBONIMHUIA acneKTM NpoTaroHicTa B KiHO, niTe-
patypi abo iHWwKx MucteLbkux dopmax. Lle He nuwe 30B-
HILUHIA BUINAA reposi, a W MOro xapakTepHi pucu, MoTuea-
uii, Oii, BHYTPILLHI KOHMNIKTU Ta PO3BUTOK NPOTArOM CHOXe-
Ty. O6pa3 reposs Moxe BKIOYATU MOr0 CTaBMEHHS OO iH-
LUMX MepcoHaxiB, cepefoBuLla, a TakoxX NOro CUMBONIYHE
3HayeHHsa ans onosigi abo Ansa rmubLIoro po3yMmiHHA Temm
Ta igei TBopy. Mepoi 0OOB'A3KOBO MyCUTb MaTM MeTy Ta
NPoOnTK "WNax repos” B KIHOTBOPI.

[MOHATTA repor, BUHUKHYBLUX B Yacu HapOLHOI TBOPYO-
CTi i MiiB, BigA3epkantoe yHaaMeHTanbHi acnektu nog-
CbKOT NPUPOAMK i KynbTypu. TYT repow 4acTto BUCTYNnae CUM-
Borom abo BTiNEHHAM igeanis, UiHHOCTEN Ta apxeTunis,
LLIO € BaXITMBUMU ANS CMiMNbHOTY.
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Y MicdhonoriyHNX TpaguLigx repon 4HacTo € NepCoHaXeM,
SAKUIN NepeBuLLYyE 3BUYaKHI NOACBKI MOXNUBOCTI. BiH Moxe
MaTh GoxecTBeHHe abo repoiyHe MOXOMKEHHsI Ta 3Aiic-
HIOBaTW MOABWUIU, SKi HEMOCWUMbHI AN 3BMYaANHUX CMeEpT-
Hux. Mepoi B Mithax YacTo 3ilUTOBXYHTbCSA 3 GoXecTBamMm,
AeMOHaMu abo iHWMMKM HagnpuUpOOHUMK cuUnamu, a ixHi
NnoaBUIM He Nnuwie CnyryrTb po3Barol, a N BYaTb BaXIU-
BMX MOParnbHMX Ta diNnocoCbKNX YPOKIB.

B eniyHmMx TBOpax i HapOAHMX OMOBiIAAHHSX repoun 3a-
3BMYAN CTUKAETBCH 3i CKIagHMMU BUNPOGYBaHHAMM i BUKO-
Hye repoidHi aii, Wwob nponTn vepes HuX. WMoro nogsuru
MOXYyTb OyTW MOB'A3aHi i3 3aXMCTOM CBOro Hapogy, noka-
paHHSM 3rouvmMHUIB abo po3B'si3aHHsIM 3afadi, wo 6yna
nocTaBreHa nepes HUM.

Y HapogHuX Tpaguuisax i migax 4acto crnocTtepiraemo
apxeTunu repois, Taki gk 6opeupb 3a cnpaBegnuBiCTb, 3a-
XUCHWK HapoAy, MOAOPOXHIi Ta 6araTto iHwwmx. Lli apxetunu
Bi4A3epKantoTb YHiBepcanbHi TEMU Ta 3HAYEHHS, BaXKIUBI
ONst KynbTypu.

TakuM 4YnMHOM, repor y HapofHin TBOPYOCTI Ta Midax
Bifjirpae BaxxnuBy porib Yy POpMyBaHHi KynbTypHOro igeH-
TUTETY, NepefaHHi LiHHOCTEeN Ta HaBYaHHI BaXKITUBUX XUT-
TEBMX YPOKIB 32 [OMOMOroH NMOBYarnbHUX PO3MNOBIAEN.

3rigHo 3 K. I'. KOHrom (2018), HagocobucTicHa npupoaa,
HasiBHA B KOXXHOMY iHAMBIAI, CKNagaeTbcs 3 NCUXiYHMX obpa-
3iB, TaK 3BaHMX apxeTuniB, AKi POpPMYOTLCH Yepe3 eMoLlin-
HU gocsig noanHu. KynbTypHUIA apxeTun € CBigoMO nepe-
po6nEHNM MCUXOMOMYHUM apXeTUnoMm, Lo BUSIBMSIETLCS Y
BMCHOBKaX iHLIMX OCIi6 i MICTUTb KOHLIeNTyanbHi XxapaKTepuc-
TUKK, SKi BUPaXalTbCs B CrOBax YM CUMBOMaXx, CriBBigHe-
CeHuX 3 MicponorinHum, penirinHM 4un kaskosuM. FKOHr pos-
MEXOBYE apXeTUnu Ha: KOnekTUBHE no3acsigome i Ha apxe-
TMNoBuiA obpas sk yTineHy ceigomicTtb. LLob cTBopuTtH 06pas
nepcoHaxa B XyOOXHbOMY TEKCTi, aBTOpP BMKOPUCTOBYE ap-
XeTUNoBi koHLUenuii. Hanpuknag, 3'1coBaHo, WO apXeTUnoBi
obpasu B kiHemaTtorpadi, Taki sik repoi i aHTUrepom, noxo-
OsTb Big Takux apxetunis: OutuHa, epon, Tpikctep, Oyx,
BiopoaxeHHsi, Camictb, AHima, AHimyc Ta TiHb. B3aemo3ss's-
3KM MK UMMM apxeTunamu Taki: Mepow npotugie Tpikctepy,
lepoto ponomarae [yx, Mepor nepepogxyeTbcs B CamicTb.
PelwuTy apxeTtunis yBaxaroTb APYropsaHUMK.

|. KoTtoBa y cBoii ancepTadii "KoHuenTu repoi Ta aHTU-
repon B amMmepukaHCbLKOMY KIHOAMCKYPCi: KOTHITUBHWUA | npa-
rmatuyHui  acnekt" (2016) [ocnigXye BMMB HOHMBCbKUX
apxeTuniB y KiHOAMCKYPCi Ta BUCIOBMIOE AYMKY, LUO KO-
YyoBa pOSib apxeTuniB CBiAYMTb MPO iX Kopensuito 3 apxe-
TMNOBMMK 0Bpas3amMm reposi Ta aHTUrepost Sk LeHTparnbHK-
MU MOCTaTAMW aMepuKaHCbKOI KiHorepoiku. KynbTypHui
apxetun 'eposi MICTUTb PiBHOMaHITHI YECHOTW (CUIbHUNA,
crpaBeanvBUi, CMINMBUA, YECHWA, A0OpUN, BMpaBHUNA,
Xopobpwuii), 3B'A30K 3 BIICBLKOBOI (BOIH) Ta KOHCTPYKTUB-
Hol (TBOpeLb) AisanbHicTio. TpikcTtep, Ak aHTMnog epos,
YTiNE MO3UTUBHI pUCKU (BECENUA, CMILLUHWUIA, BrpaBHUN),
HeWTpanbHi (XMTpWI) Ta HeratusHi (NiACTynHWiA, BGpexnu-
BUW, HELWMPUN, OECTPYKTUBHWUWA, amopanbHui). ApxeTtun
TiHi noB'A3aHM 3 ii HEYCBIAOMIEHMM CTaTyCOM (NpurHive-
Ha, IHCTUHKTUBHA, CTUXiHA), HasIBHICTIO B KOXHin ocobuc-
TOCTi SIK MPOTUMEXHOCTI ero (ABIMHUK) Ta HeraTMBHUM
CMPURHATTAM (TEMHa, AeMOHiYHa). ApxeTun AHimyca Big-
A3epKarntoe igean 4onosika 3 XiHo4oro nornsgy (CUrbHUM,
PO3YMHWUIA, KpacvBWUA, MYXHi, Abannueuin, nobnaymn) ta
MackymniHHi XapakTepuUCTUKK, SIKi BUABMSAIOTLCS B XKiHOYIN
ncuxidi (BnagHicTb, BUMOIMUBICTb, pauioHanbHICTb, TBepai
NPUHLMAN, pilydicTb). ApxeTun AHIMW, HaBnaku, MIiCTUTb
YSIBMEHHS NPO eTanoHHy XiHKy 3 YoroBivoro nornsgy (rap-
Ha, XiHO4YHa, Aobpa, nbnaya, po3ymHa, cunbHa) Ta BUSIBU
XIHOYHOCTI B YOMOBIYIN ncumxiui (M'SKICTb, HEBPOTUYHICTD,

ippauioHanbHICTb, NPUMXIUBICTb, HEKepOBaHi emouii).
ApxeTtun OuTuHM nepeabavae xapakTepucTuku, nos'sa3aHi
3 BikoM abo isau4yHUMKU napameTpamu (ManeHbka), no3u-
TUBHWUM CNPUAHATTSM (MWUNa, HixkHa, fobpa, rapHa, cMiLu-
Ha), BiACYyTHiCcTi0 Nnpobnem i Herapasgis (Becena, 6e3Typ-
60THa) Ta HenoiHdopMoBaHicT0 (HaiBHa, Heobi3HaHa).
Apxetun [yxy aktuBye po3ymoBi (Myapui) Ta @isnyHi
XapakTepucTukM (LWBUOKWA, HemaTepianbHWA, CBITNNNA,
nerkuin). Apxetun BigpoaXXeHHs BUSBNSAETbCSA Yepes Mno-
OIiEBO-CUTYaTUBHI O3HaKM (NepeceneHHs Ayl, nepesTi-
NeHHsl, BOCKpecCiHHSA, peHoBauis). HapewTi, apxetun Ca-
MOCTi peani3yeTbCsl B TaKMX XapakTepucTukax, sik camo-
peanisauis, UinicHiCTb, €4HICTb, MOYYTTA BNAcHOI iAeHTn-
YHOCTI, BNOPAAKOBaHICTb, 3aBEPLUEHHS.

Y cBoin ctaTTi "lNcmxonoris kKiIHOMUCTeLTBa Ta KiHema-
TorpachivHi  ynogo6anHs  monoai”  O. JloauHcbkun &
I. KoxyLiko-Jlo3mHebka (2018) HaronowwykTb, WO HOHriaH-
CbKy KOHLIENL0 apXeTuniB LUMPOKO 3aCTOCOBYIOThb Y KiHOA-
pamartyprii. 3rigHo 3 K. I'. KOHrom (2018), Burnsg nepcoHa-
Xa, horo MoBa, Tembp rornocy Ta noBefiHka 3aknageHi B
KOneKTuBHOMY HecBigoMomy . BubGip akTopiB i nigrotoska ix
[0 3MOMKW 3anexaTb Bi poni, sIky BOHU BUKOHYBaTUMYTb:
NO3WUTUBHOI, HEraTUBHOI, KOMIYHOI, POMAHTUYHOI, NOTBOP-
HOI YM CTpaxiTnNuBOI, ronoBHoi abo apyropsigHoi. Lle came
CTOCYETbCA N POBOTU KIHOKOMMO3WNTOPA, SKWN MOBUHEH
MaKCcMMarnbHO TOYHO PO3KPUTK 3BYKOBi 06pasn Ta nigcmnu-
TV MY3UYHMMMK 3aco0aMM Pi3HOMAHITHI CHOXXETHI MiHii, Taki
SK NiPUYHI CUEHW, CLEeHN NoroHi abo BTeui, CcLueHWU Hanpy-
XEHHS UM enivyHi MOMeHTU. Y TaKkux XaHpaX, SIK MI3UKI,
mMenoapama Ta eHTesi, My3uka He TiflbkM BUCTYNae 3BY-
KOBMM CyrnpoOBOAOM, @ 1 4acTo € CaMOCTINHOK MUCTELb-
Koo hopMOI0. YCMilLHi MY3UYHi KiIHOTPEKM MOXYTb CTaTu
nonynsapHilwMMK 3a cam @inbm i oTpumaTtn camocTiHe
xnTTa. Mysuka, ycnagkoBaHa Big TeaTpy Ta "HiMOro KiHo",
NOCTIMHO CYNpPOBOOKYE KIHOTBOPW, AornomMarakouum KiHore-
POSIM PO3KPUTWU CBIi BHYTPILLHINA CBIT i TOPKHYTUCHA AyLui
rnsgada. 3sykoBe oopmMneHHst pinbmy dopmye B rnaga-
yiB BiQNOBIAHWMN HACTPIN, OCKINbKM My3W4Hi Ta 3BYKOBI ap-
XETUMMN € KPOCKYNbTYPHUMM Ta EMOLINHO 3pO3yMinMMmu ans
OinbLuOCTi Ntoaen.

KOHriaHCcbki apxeTvnu 30e6inbloro npeacraeneHi 06-
pasamu i NepcoHaxamu, acouinoBaHUMKU 3 MEBHUMMU PO-
nsmu, a He ctoketamu. OfgHak cydacHe repoiyHe KiHO TiCHO
noe'si3aHe 3 apxeTunamu, WO 06roBoplTb, 30Kpema, y
pamkax KoHLUenLii repoiYHOro MoHoMigby.

Lle noHsATTs BUKOopucToBye [xosed Kemnbenn (2024) y
cBoin  poboti "Tucavonukuii repomn” (The Hero with a
Thousand Faces), ge posrnggae KoHUeNuilo repos-
apxeTuny, SKUiA nepexveac crneundivHuiA Wnsax, BiAOMUA
AK "MOHOMI". 3a Uuieto KOHLENUie, report noaopoXxye
yepes pi3Hi eTanu CBOEI Npuroau, 3a3Har4um BuNpobyBaHb,
BMX04sA4M Ha Gin 3i 3nom i noBepTaroumnch 3i 3000yTKaMm Ym
HOBWUM 3HaHHSM.

OcHoBHa ifes nonsrae B TOMy, LLO Liey apxeTun repos
BUSABNSAETLCA B Midhax i nerengax pisHUX KynbTyp Ta enox.
HesBaxaloum Ha pi3HOMaHITHICTb AeTanen, 3aranbHa cTpy-
KTypa repoiyHoi Nogopoxi cxoxa.

Y UbOMYy KOHTEKCTi repoi — Lie He 0b0B'A3koBO 0coba.
Lle moxe 6yTn Byab-akuin cy6'ekT, SKMA NPOWLLOB Liel eni-
YHUIA Wwnax nogopoxi. Kemnbenn (2024) posrnsgae repos
SIK cMmBOniYHMIA 0b6pas, wo Bigobpaxae yHiBepcanbHi ac-
NeKTW NIDACHKOro A0CBiay Ta CaMOBLOCKOHANEHHS.

AmMepukaHcbkuin kynbTyponor [x. Kemnbenn (2024) —
OOCMiAHVK KYNbTYpPHOrO reposi B KOHTEKCTi MOPIBHAMNbHOI
Michonorii — yBiB MOHATTA "MOHOMI(Y", SKMM BiH BBaxae
YHiBEpcarnbHy CTPYKTypy nobygoBu CHOXKETY MpO XWUTTA Ta
npuroam reposi. 3a Bu3HaveHHam Kemnbenna, KynbTypHUN
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repon — ue noanHa, sika 3Morna nogonaty cBoi 0COOUCTi
Ta ICTOpUYHi OOMEXEeHHS, [OCArHyBLUM YHiBepcanbHUX
dopm, BriacTuBMX ycCiM nogsm. 3poOuBLLM NOPIBHANBHWUIA
aHani3 KiflbkoxX CoTeHb MichiB, Ka3oK Ta peniriitHUX TeKCTiB
pi3HMX enox i kynbTyp, k. Kemn6enn AivLoB BUCHOBKY,
LLO iCHY€E YHiBepcanbHUA "wisisix 2epos”, Wo CKnagaeTbes
3 17 kpokiB, ane nisHiwe U0 Teopito CKOPOTUNU i cTanm
aKTMBHO BUKOPWCTOBYBATU Yy HAanMCaHHIi KiIHOCLIeHapiiB.

K. Bornep (1985) y ceoin npaui "MNpakTnyHmMn NociGHMK
Ix. Kemnbenna npo repos 3 Tuca4veto obnmy" gae nepenik
Ta NOSICHEHHS [0 KOXHOro 3 12 KpokiB MOHOMIidby:

"1. 3BUMAMHWI CBIT: Mepoit 3HaOMUTLCS 3i CBOTM
3BMYyaHMM cBiToM. binblicTe icTopin BigbyBatTbcs B
0Cco6nMBOMY CBITi, CBITi, KU € HOBUM i YyXXUM Ansi NOro
reposi. Akwo Bu 3bMpaeTecs po3noBiCTM iCTOPil0 NPO pu-
Oy nosa ii 3BUYaiHUM cepeaoBMLLEM, BaM CnovaTtky MoT-
pibHO CTBOPWUTM KOHTpACT, Nokasaswu ii B GyAeHHOMY,
3BMYaNHOMY CBITI.

e "YapiHuk kpainn O3": lopoTi B KaH3aci.

e "X0b606iT": Binbbo BerriHc y X006iToHi.

o "3BopsHi BintHN": Niok CkariBokep Ha TaTyiHi.

¢ "Koponb Jles": Cimba Ha Ckeni MopgocTi.

2. S3AKJTIVK OO NPUIrO: nepen repoem nocrae npo-
6nema, Buknuk abo npuroaa.

e "YapisHuk kpaiHn O3": TopHago.

¢ "Xob66iT": npnbyBae yapiBHuKk MeHaanbg.

e "3opsHi BiHWN": 3aragkose nosigomneHHs R2D2.

3. BIOMOBA BI BUNPOBYBAHHA: repoi cnovaTky
He Xxo4ye nNpoxoauTn BUNpoOyBaHHA. YacTo Ha ubomy eTtani
repou CToiTb Ha NOpPO3i Npurog.

o "3opsHi BinHW": JTtOK BIOMOBNSIETLCA Big KBECTY, AOKU
He [i3HaeTbCs, WO NOoro TiTka h ASbKO MEpTBI.

e "Koponb lles": Cimba BigMOBNSIETECA MOBEPHYTUCH
ao Ckeni FopoocTi Ta NPUAHATM CBOKO AOIO.

¢ "[leHb Gabaka": npvknag HeraTMBHOIO LWMKIY, BUKU-
KaHoro BigMOBOIO Bif, A3BiHKA.

4. 3YCTPIM 13 HACTABHWVKOM: reposi ninbagbopto-
I0Tb Mygpeub 4 XiHka. [do uboro yacy 6GaraTo icTopin
npeacTaBUNM NepcoHaxa, cxoxoro Ha MepniHa, skun €
HaCTaBHUKOM reposi. 3rogoM repowi MOBUMHEH OMUHUTUCS
CcaM Ha cam 3 HEBIAOMUM.

e "Xo066it": NeHpanbd.

¢ "3opsHi BinHM": O6i-BaH KeHobi.

o "MMonentowka": XpeweHa deq.

5. NEPECTYNATAHHA MOPOIY: repon nepectynae
nepLnii Nopir i BnepLle NOBHOLHHO NoTpannsie B ocobnu-
BWIN CBIiT CBOEI icTopii. Lle MOMEeHT, Konn po3ropTaeTbCs
icTopis i NoYMHaKTLCA NPUroaun.

e "YapiBHuk kpaiHm O3": [JopoTi MOBMHHA BUBYMTU
npasuna kpainu O3.

e "Matpuusa": Heo nNoBUHEH BM3HAUUTUCHA 3 BUOOPOM
Mi>K pearbHICTIO Ta HepearbHicTio MaTpuui.

6. BUTTPOBYBAHHA, COKO3HUKN | BOPOI'W: epoi
CTUKaEeTbCA 3 BUNPOOYBaHHAMM Ta MoMiYHMKamu. [epoi
3MYLLUEHWUIA 3HAXOAMTU COK3HWKIB i BOPOriB B 0COONMBOMY
CBITi, @ TaKOX NPOXOANUTU NEBHi BUNPOBYBaHHS Ta BUKITUKH,
AIKi € YaCTMHOIO MO0 HaBYaHHS.

e "Bonogap kineup": Cemaiia Memri.

e "YapiBHuk kpaiHm O3": XKepcTtaHui nicopyb, Onyaa-
no Ta bogarysnuseui Jles.

7. BHYTPIWHA NMEYEPA: repon gocsarae BHyTpill-
HbOI neyepun. HapewrTi repon notpannsie B Hebe3ne4yHe
MicLe, YyacTo rmmMboko nig 3emneto, ge 3axoBaHU 06'ekT
MNOro noLuyKiB.

8. HAMBAXNVBIWE BWMNPOBYBAHHSA: repoii Bu-
TPUMy€E HamBaxknueile BMNpobyBaHHSA. Lle MOMeHT, komu

repoi TOPKaeTbCA [AHa. BiH CTUKaeTbCA 3 MOXMUBICTIO
CMepTi, 4OBeAeHUN OO0 MeXi B CyTuyLi 3 MiddiYHUM 3BipOM.
Lle KpUTMYHMIA MOMEHT y Byab-sKii icTopii, BUNpOoOyBaHHS,
nig Yac siKoro repow Hibu BMUpae Ta HapOKYETLCS 3HOBY.
Lle ocHoBHe mxeperno marii Mipy npo repos. BinbyBaeTtbcs
Tak, Wo rnsgadvi oToToxHwTL cebe 3 repoem. Hac 3aoxo-
YylOTb NEPEXUTN BiOYYTTA MeXi CMepTi pasoM i3 repoem.
Mu TMMYacoBO MpWrHiyeHi, NOTIM Hac OXWBNAE MOBEPHEH-
HS reposi 3i cmepTi. Tu Hikonu He GyBaew GinbLl XUBUM,
HiX TOAi, KONu gymaeld, Lo noMmpeLd.

e "3opsHi BiNHM": NigpUB 3ipKK CMepTi.

o "Bonopgap kineup": Nopa Oym.

e "YapiBHuK kpaiHm O3": nepemortu 3ny BigbMy.

9. TEPOW 3AXOMMOE MEY: nepexuslun cmepTb,
ybuBwn gpakoHa 4y MiHoTaBpa, repoin 3aBonogisace ckap-
OOM, sIKMiA BiH MPUILLIOB 3HAWTU. IHOAI "Meyd" — ue 3HaHHSA
Ta [ocBig, ski BeayTb A0 BinblIOro po3ymiHHS Ta NpyvMu-
PEHHSI 3 BOPOXUMW cunamu. Takox repor Moxe noMmupu-
TMCS 3 XiHKo. XKiHKKM B LMX icTOpisix (2o YonoBiku, sIKLLO
repow xiHka) 3a3suyan "3miHiolTb opmy”. 34a€eTbes, WO
BOHW 3MIHIOIOTLCSA 3a POPMOI0 YK BIKOM, BigAsepKasorun
He3po3yMini Ta MIHMMBI acnekTn NPOTUNEXHOI cTaTi, came
Tak ix 6a4nTb repon.

10. JOPOrA HA3AQL: lepow LWe He BMALIOB 3 MicCy.
[eski 3 HalikpalMx CLUEH NOroHi BigOyBalTbCa came B Lier
MOMEHT, KONMW reposi nepecnigytoTb Ti, y KOro BiH BUKpaB
enikcup abo ckapbu (IHaiaHa [JxoHc)

11. BOCKPECIHHA: Tepoii Buxoautb i3 ocobnusoro
CBIiTy, HabyBLUM NEBHOro JOCBIAY.

12. NMOBEPHEHHA 3 ENIKCUPOM: lepon nosepTa-
€TbCS1 O CBOr0O 3BMYHOrO CBIiTY, ane woro npuroga 6yna 6
6e3rnys3noto, AKkwo 6 BiH He NpuHIC enikeup, Y ckapb, un
He 3aCBOiB AKOrocb YpoKy 3 ocobnusoro cBiTy" (c. 1-2).

"Tucsyonukun repoi” 3g4o0yB nonynspHicTe i B Monni-
Byai. KiHopexucepu [xopax Jlykac i Dxopmxk Minnep
BBaXaloTb cebe 6araTo YMm 3060B'I3aHVMUN aBTOPOBI L€l
kHurun. Ti BnmB npoctexyemo B po6oTax CriseHa Cninbep-
ra, bxoHa BypmeHa, ®peHcica Konnonu Ta iHWMWX ronni-
BYACbKUX ManCTpiB.

Y npaktnyHomy rangi Kpictodpepa Bornepa (1985) po
KHUrM "Tucsvonukuin repon” k. Kemnbenna aBTop nosic-
HIOE, WO B TOMY, LUO KiHOIHAYCTPiA NOCTYNoBO MOrnvHae
inei Kemnbenna, HeMae Hi4YOro AMBHOrO: AOro npawi — CBO-
€piaHUA Habip 3pyYyHUX Ta HaLiiHUX iHCTPYMEHTIB Ansi
cLieHapucTa, NpoArcepa Yun pexucepa. 3 iXHbOK [ONOMO-
roto 3aBXAM MOXHa CTBOPUTM iCTOpItO, LLO BianoBigae nes-
Hi cuTyauii, i Npy LbOMy ApamMaTuyHy, 3axXonnmBy, NCUXo-
NOriYHO [JOCTOBIpHY. bByab-siKy HeBAany CHOXKETHY FiHito
MOXHa BUMpaBUTK Tak, LWO6 BOHa YMHMIA Ha rMsgada ma-
KCUManbHy Aito.

Lli iHcTpyMeHTV nponwnm nepesipky Yacom. BoHu AaBHiLi
3a ervneTchbKi Nipamian i JOICTOPUYHI HacKernbHI MartoHKU.

B3acnyra KemnbGenna B Tomy, o BiH 3i6paB Ui igei,
ccopmyrnoBaB iX, Ha3BaB CBOIMY iMeHaMun Ta OpraHisyBaB
y eaouHy cuctemy. BiH nepwum BusiBUB Mopenb, sika ne-
XWTb B OCHOBI Byab-5IKOi pO3noBif;.

"Tucadonuknn repon” npeacTaBnde OABIYHY Temy
donbknopy i Beiel nitepaTypHOi Tpaauuii: Mid nNpo repos.
MpoaHanisyBaBwM repoiyHi Midu pisHMx Hapogis, Kewm-
n6enn (2024) QinWwoB BUCHOBKY, LIO LUe hakTU4HO Ta cama
iCTOpis, NepekasaHa B HeasiYeHHin KinbkocTi Bapiauin. e-
PO € LEHTPOM po3ropTaHHs onosigi. BiH BusaABMB, WO
Oyab-sika po3noBigb, 3a HamMipoM aBTopa YW Hi, JOTPUMY-
€TbCH OaBHbOI cxemun Midy i BCi icTopii, Big BynbrapHoro
aHekAoTy [0 HavBUWUX [OOCATHEHb niTepatypu, MOXHa
TNYMaynTU B KaTeropisax MoOAopoxXi repos: sk "MoHoMig",
OCHOBHIi 3acajiM SIKOro BiH BUKNagae y CBOIN KHUSI.
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LLnsx repos € Hanpo4yA CTikuM HaboOpOM eneMeHTIB,
Lo BiaOMBae rmMuOUHHI Npoueckn NACbKoi CBIJOMOCTI, Ae-
Tani BapitoloTb Y Pi3HUX Tpaauuisx, ane cyTb He3MiHHa.

Taki icTopii MaloTb yHiBepcanbHy CUny i BiArykyloTbCs B
OyWi KOXHOI NIOAWHW, OCKINbKU CAraloTb KONMEKTUBHOIO
HECBILOMOro i TOpKalTbCs 3aranbHux Npobnem. B ocHOBI
LMX iCTOpiN nexaTb BiYHI MUTAHHS, i3 SAKMX KOXHA OUTUHA
noYMHae Ni3HaHHs CBITY i cebe: XTo 97 3BiAKM A NPUALLIOB?
KyOu noTpanniio nicns cMmepTi? wo Take A4o6po i wo Take
31107 Yn Mak s BMGMpaTK Mk HUMKU? akum Oyae 3aBTpalu-
Hill AeHb? Kyau MNiLOB AeHb YYOPALLHIN? XTO MEHE OTOYYE?

lgel, ki BkopeHunuca B Midonorii 1 onucaHi Kem-
nbennom y "Tucavonukim repoi”, MoxHa 3actocyBaTu [0
aHanisy un He Byab-akoi noacbkoi npobnemu. BoHu Haii-
LiHHILIWIA KMOY 4O XKUTTSA Ta He3aMiHHMI 3acib edpekTnBHOI
B3a€EMOJil 3 LUMPOKOI ayanTOPIED.

IbxoH Tpy6i (2008), oanH 3 HaMKpaLmMX ronniByacbKux
cueHapucTiB, y KHM3i "AHaTomis icTopii: 22 kpoku Aans
CTBOPEHHS YCNILIHOro cLeHapito" roBopuTb, WO po3nosiga-
TV NoTpibHO npo Hamkpaiwioro 3 repoie. Yomy GyayBatu
posnogigb NoTpibHO AoBkona Harkpalloro repos? BiH 6y-
Ae Hanbinbw uikasum i Bam, i ny6niui. Came uel repoi i
mMae pyxaTu gito. o6 3HanTu Hankpaworo 3 repois, noc-
TaBTe cobi JoNeHOCHEe 3anUTaHHA: WO s NoON0 B KOXHO-
My 3 repois? Bu moxeTe nepeBipuTh repos noganbLivmMm
nUTaHHAMN. Yn s xouy nobauntu, Wwo 3 HMm Byae gani? Yum
nopobaeTbca MeHi cnocib horo MUcneHHA? Yun XBunowTb
MeHe npobnemu, 3 AKMMU BiH 3iTkHeTbcA? | skwo B igeil
CBOro CLeHapito BM He BGaunTe Takoro repos, sikum 6u no-
pobascsi Bam, 6epiTb iHWY igeto. (c. 83).

Mpouec cTBopeHHsi repost B kiHo [. Tpybi onucye B Ta-
KMX KpOKax:

"[Mepwull KPOK CcMBOPEHHS: gumoau OO0 M03UMUBHO20
2eposi — nepeKkoHaTucs, Wo BiH BiANOBIigae TUM BMMOram,
AKi Mae 3a40BOSbHATM repon Oyab-akoi poanosigi. Lli Bu-
MOMY BUMNMUBAIOTb i3 OCHOBHOI (DYHKLii rOfIOBHOrO reposi:
BiH pyXxae CIOXeT, a ToMy:

e Mae npuBepTaTu yBary;

e nybnika Mae OTOTOXHIOBaTK cebe 3 repoem, ane He
MOBHICTIO;

e [nsiAad NOBUHEH CMiBYYBaTU repoto.

Lpyauli KbOK cMBOPEHHSs1 2eposi: pO38UMOK 0bpa3y:

® CaMOBUPaXEHHS Y repos;

® PO3BMWTOK reposi y BaLlil icTopii;

¢ TexHika poboTu 3 NepcoHaxamu: NoABINHUIA PO3BOPOT.

Tpemil KpoK cmeopeHHs 2ep0si: NPagHeHHs:

e € TiNbKM OfHE MparHeHHs, sIke CTae B Mipy po3rop-
TaHHS CHOXEeTY BCe CUIbHille. AKLWO nparHeHb GinbLue, gis
po3BanuTbLCS;

e parHeHHs Mae 6yTU MakcuMarbHO 3pO3yMinnMm;

e Da)kaHHA 3a0BONbHAETLCA ONMXKYe A0 KiHLUSA onoBiai.

Hemeepmull KpOK CMEOPEHHST 26p0si; HAPOOXKEHHS Cy-
repHuUKa:

e 0e3 cynepHuka He obinTucs;

CYNepHUK — 0COBUCTICTb;

LIHHOCTI cynepHuKa NPOTUNEXHI LLIHHOCTAM repos;

y CynepHu1Ka curbHa, ane nopoYHa MoparbHa nosuisi;
CYNEePHUK YYMOCb CXOXUIA Ha repos;

e cynepHuk nepebyBae nopsg 3 repoem” (c. 84—102).

Mpuknagu:

dinbm "OcHOBHUI iHCTUHKT" (cueHapucT ko Ectep-
xa3, 1992): Hik KappeH — po3yMHuii i BonboBuin odpilep
noniuii, SIKUA yxmBae HapkoTukM i 6e3 nigctaB cTpinse B
nogen. KeTpiH, He MeHL po3ymHa, pa3 y pa3 Kugae nomy
BUKITUK i, BUKOPUCTOBYIOUM cnabkicTb KappeHa oo cekcy Ta
HapKOTUKIB, 3aMaHIOE NOro y CBOE NKKO;

dinbm "3opsHi BiHK" (pexxucep Oxopax Jlykac, 1977):
JTiok Ckariyokep — iMMynbCUMBHUIA HAIBHWUIA FOHAK, SIKUIA Npa-
rHe pobuTtn Oo6po i mae KomocarnbHy, ane He BUSIBIIEHY
cuny. fapt Benpgep — 6atbko Jioka i Benukuii axenai. BiH
3n0atHuin i nepexmuTtpuTn Jlioka, | 3gonatu oro B 6oto Ta
BMKOPUCTOBYE Bce, o6 nepemaHuty Jlioka Ha TeMHUIA Gik
(Tpy6i, 2008, c. 104).

AHani3 obpa3sy reposi B KiHoO Moxxe 6yTu GaratorpaHHUM
i BpaxoByBaTW Pi3Hi acnekTu, AKi BNMBalTb HA CNPUAHAT-
TS Ta iHTepnpeTauito repos. Jani po3rnsgaHeMo OCHOBHI Nia-
XOAM [0 TaKoro aHarnisy 3 npuknagamu.

TexHiyHul aHani3

KiHo 3aBxau Oyno Hanbinbll TEXHOMOrYHO MICTKMM 3
nonynsipHMX MMcTeuTB. TeXHIYHUI aHani3 30cepe;keHo Ha
TOMy, 5K 3acobu kiHemaTorpadpy: onepaTtopcbKy poboTy,
MOHTaX, CBITNO, 3BYK Ta cneuedekTn — BUKOPUCTOBYIOTb
Ons CTBOPEHHSA obpasy repost Y kHu3i "TexHika KiHO- Ta
BiJ€OMOHTaXy: icTopis, Teopisa, npaktuka" (The technique
of film and video editing: history, theory, and practice) Kena
Oecivmpxepa (2010) onucaHo, Sk MOHTaX MOXe 3MiHIOBaTU
CMPUNHATTA nepcoHaxa. Hanpuknag, LWBMAKUA MOHTaxX
MOXe HagaBaTW repotd AUMHaMIKU | Hanpyru, HaToMiCTb
MOBIMBbHUA MOHTaX MOXeE CTBOpHBATM BiQYYTTS CMOKOH
abo menaHxonii. FKLWO NOBEpPHYTUCA [0 iCTOPIl BUHUKHEH-
HS KiHemaTorpadyy, TO 3ragaemo, WO MpOTAroM MepLUnX
30 pokiB ghinbm OyB nepeBaHO HiMMM 3acobom nepenadi
300paxeHHs, iHHOBauii B MoHTaxi [. B. [piddita,
C. EnseHwreriHa Ta B. NMygoskiHa 6ynu BidyanbHuMu. Me-
pwnm B icTOpiT NOBHOMETPaXXHUM (PifIbMOM i3 BUKOPUCTaH-
HSIM 03BYYYBaHHSI CUHXPOHHUX PENiK CTaB MYy3WYHUIA Ki-
HodbineM "CniBak gxasy" (1927, pexwucep AnaH Kpoc-
nenp). Konun B kiHO godanu 3ByK, Le byna ckopilue TexHiy-
Ha HOBWHKA, HiXX TBOpYE AOMOBHEHHs. Jluwe B poboTtax
Besina Pawnta, Anbbepto KaBanbkaHTi, PybeHa MamynsiHa
Ta OpcoHa Yennca MOHTaXx 3BYKy MokasaB WMOro (3ByKY)
BMpaxanbHi MoxnueocTi. Kap'epa Ctenni Kyb6pwuka, Big
"Wnaxis cnasn" (1957) go "LinicHoi meTaneBoi 060noHkun"
(1987), nokasoBa. KybGpuk 3aBXaM KOPUCTYBaBCS HasiBHU-
MW TexHonoriamu, ane, nodmHatoum 3 "2001: KocmivHa
opicceqa" (1968), BiH novaB KMOaTU BUKIUK 3aranbHOMNPUNA-
HATUM YMOBHOCTAIM | POOMTWU TEXHOMOri0 LieHTpanbHO
TEMOI KOXHOrO 3i CBOiX ¢hinbmiB. BiH goBiB, WO TexHonorii’
Ta TBOPYICTb HE BUMKIIOYAKTb OAHE OAHOro. TEexHOrorito
camy no cobi He NOTPiIGHO BUKOPMCTOBYBAaTU TBOPYO, ane B
NpaBuIbHUX pykax Lie MoXHa 3pobuTtu. TexHonoris Bigir-
pae BupiwanbHy ponb y dopMyBaHHi dineMy, ane ue nu-
We iHCTPYMEHT y NMIOACBKUX pykax MUTLIB, sKi BUKOPUCTO-
BYIOTb CBOI iAei B upoMy cepeposuwi (Oecivmpkep, 2010).

lNcuxonoecivyHul aHani3

McuxonoriyHni aHania posrnsgae BHYTPILWHIA CBIT re-
posi, Koro MoTuBaLii, cTpaxu, 6axaHHsa Ta emolii. BiH Ta-
KOXX BpaxoBYE B3aEMOZil0 repost 3 iHLWMMWU NepcoHaxamu i
Te, SK USA B3aEMOis pO3KpMBaE Woro xapakrtep. Y
"Characters in Film and Other Media: Theory, Analysis,
Interpretation" DxeHca Egepa (2008) ineTbcst npo Te, LWo
ncuxoaHaniTMyHi no3uuii 3a3Buyar nepenbadarTb gane-
KOCSDKHY aHarnorito Mixx reposimu T1a nogbmu. BoHn gonos-
HIOIOTb FepMEHEBTUYHUIA NiOXiA4 ncuxoaHaniTU4HUMU MO-
nenamm ocobuctocti (ocobnmeBo 3anpornoHoBaHMMMK 3ur-
MyHaoM ®perigom i XKakom JlakaHom), Wwo6 NOsSICHUTU BHY-
TPILLHE XWUTTS repoiB, 3 ogHoro Goky, i peakuii rnagadvis un
yuTauie, 3 iHworo. OTXe, iXHS LeHTparnbHa cdepa iHTepe-
ciB — ncuxika repoiB i peuunnieHTis. NeBHa noauuis, Hanpu-
Knap Ta, akoi gotpumyeTtsca Kapn MNyctas FOHr, cnpuimae
CMMBONUN $SIK BUPAXEHHHA BHYTPILWHIX npoueciB. Pinbm
"Mamdip" posnosigae ictopito ronosHoro reposi MNamdipa,
AKUN Mae CKNagHWM ncuxonoriyHum npodinib. ABTop dinb-
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YEKpaiHChKi KyJIbTypoJIoriuHi eTyaii

My Omutpo CyxonuTknin-CoBuyk 3amanboByeE reposi ik He-
O[HO3HAYHOrO MepcoHaxa, BiH HE € MOBHICTIO MO3UTUBHUM,
HaBMakK, NOro noBefiHka AocuTb cynepeynuea. BiH Bigaoa-
HUI CBOIM NPUHUMNAM, Tak camo SIK i CBOIn ciM'i, Yepes Wwo
3 HUM | TPannNSATLCA HENPUEMHOCTI: BiH 3MYLLUEHUA 3HOBY
3aiMaTUCs KPUMIHAmNbHOM OisnbHICTIO, abn 3aXUCTUTU CBOKO
civ'to. biga B ToMy, WO 4epe3 Le MOoxe CiM'lo BTpaTutn. A
TOMY FOfTIOBHUI repor NOCTiNHO nepebyBae y BHYTPILLHLOMY
KOHpMikTi. Vloro MuHyne xuTTs, MoB'sisaHe 3 KpuMiHarom,
3anuwnno rmmMboki ncuxonoriyHi paHu. Mamdip yacto ctu-
KaeTbca 3 oriewbekamm i MOYYTTAM NPOBMHM 3@ CBOI MUHYII
aii. Lli TpaBMu BNAMBaloTb Ha MOro pilleHHs | noBeAdiHKy B
TenepilwHbLoMy yaci. Mamdip YacTo BCTynae B KOHMMIKTU 3
noabMK 3i CBOrO MUHYNOTO, LWO Bigobpaxae noro 6opoTbby
3a 36epexeHHs1 BMAacHoi ineHTUYHOCTI. Moro cTocyHKM 3 0To-
YeHHAM BigbyBaloTb NOCTINHY 60pOTLOY MiXK NparHeHHsIM [0
3MiH | NOTPeBoI0 BUXMBATM B OPCTOKMX yMOBax. Moro mo-
TMBALii, NCUXONOriYHI TpaBMKM i couianbHi B3aemopii CTBO-
ptoloTb GaratorpaHHuii obpas, Wo pobutb MOro nepcoHa-
KeM, BapTuii rMmnboKOoro aHaniay Ta po3yMiHHSI.

eHdepHull aHanis

FeHOepHWIA aHani3 3ocepeXeHO Ha TOMY, ik reHaepHa
iIEHTWYHICTb | poni BNNMBalOTb Ha 306paXxeHHs Ta cnpun-
HATTA repos. Lle Bknoyae aHani3 Toro, sik KiHO Biga3epka-
TIOE Ta KOHCTPYIOE reHAEPHI CTEPEOTUNN.

Y cBoin npaui "Visual Pleasure and Narrative Cinema"
(1975) Jlopa Mansi (HaykoBMUS, peXuncepka-aBaHrap-
ONCTKa, heMiHicTka) BUBYaE, Ak KnacuyHui onnisyn Bu-
KopucToByBaB 00'eKTMBALLit0 XiHOK Yepe3 "4onoBiyni nor-
nap". BoHa cTtBepoxye, WO KiHemaTtorpadiyHa cuctema
KMacu4HOro ronniByAcbKOro KiHO Momillae rnsgada B Yo-
nosivy cyG'eKTHY posb; LIOAO XIHKM Ha eKpaHi, TO BOHa
306paxyeTbes Ak 06'ekT HaxkaHHA came Lboro "4onosivyoro
nornsgy". Mangi 3as3Hadvae, Wo B Yacu knacudHoro ronni-
Byay rnsgava 3aoxodyBanu acoujtoBaTv cebe 3 ronoBHNMU
reposimu, ane 3gebinboro e 6ynn came yonosiku. Boa-
Houac, iHoui nepcoHaxi Monnisyay B 1950-x i 1960-x po-
Kax, sk kaxe Mangi, icHyBanu "gnsa Toro, Wwob Ha HUX au-
BUTUCS", TOAi SIK po3TallyBaHHS Kamepu i 4yorosivya aBau-
TOpisi BUKOHYBanu dyHkuito "Hocis nornagy".

Y oinbmi "Kiboprn" pexwucepa Axtema CeiTabnaesa
OEMOHCTPOBAHO CWMbHi reHAEPHI poni i MacKkyniHHi AKOCTi
rOSIOBHUX repoiB, ane TakoX NOpyLUEHO MUTaHHS eMOLNHOT
BpPas3nMBOCTi Ta B3AEMHOI NIATPUMKM cepef YonosikiB. XKiH-
K y inbMi BUKOHYIOTb BaXNMBY ponb NiATPUMKM, WO Nig-
KpPEecCroe iXHill BHECOK Y 36poWiHy 3BUTAry. 'eHaepHUii aHa-
ni3 uboro cinbMy nokasye, sik KiHematorpad Moxe Biabu-
BaTuW i NigpmMBaTy TpaguLinHi ysaBneHHs Npo reHaepHi poni
B ymoBax BiiHW. Cnig 3asHaunTun, Wwo npem'epa inomy
Biabynacs y 2017 poui, we A0 NOBHOMacLTabHOro BTOPr-
HeHHs. 3a cnoBamu 3acTynHuULi MiHicTpa o6opoHu Hatanii
KanmukoBoi, KinbKicTb XiHOK y 306ponHunx cunax YkpaiHum Ha
ciyeHb 2024 ctaHoBUTb Maixke 70 Tucav. I3 Hux 47,2 Tucsa-
yi — BincbkoBocnyx6oBuui, 6,5 Tuca4 nepebyBaloTb Ha
KepiBHUX nocagax, a 6nm3bko 4 TUCSY — Ha MiHiT 3iTKHEH-
HAA. XKiHkM ovontotoTb GinblwicTe GoloBux nocad, [obpo-
BiNbHO GepyTb y4acTb y HauiOHanbHO-BU3BOINbHIA Gopo-
Tb0i, 3aMMalOTbCA BOMOHTEPCHKOK OiANbHICTIO, HE3BaXa-
04N Ha Te, WO ANCKPUMIHALIMHI 3akoHOOaBYi OOMEXEHHs!
Ha JOCTYyn XiHOK A0 BCiX BiICbKOBMX Npodhecin ckacoBaHO
Tinbkn y 2018 poui nig BNAMBOM BETEPAHCHLKOrO XIHOYOro
pyxy. B YkpaiHi nokasHWK YMCernbHOCTI XiHOK Y 36pOoHUX
cunax OOHWH i3 HaMBULLMX, MOPIBHIOKYM 3 iHWINMK apMisi-
MU cBiTYy, BpaxoBytoun apmii HATO. To6To reHaepHa pis-
HiCTb Yy Cy4YacHOMY YyKpaiHCbKOMY BOEHHOMY KiHemaTor-
padi 6yae 3miHOBaTUCA BiANOBIAHO A0 3MiH i B peanbHoO-
MY XWUTTi CyCninbCTBa.

YpaxoBytoun TeHAeHLji OCTaHHiX POKiB, aHani3 notpio-
HO pO3LIMPIOBaTM 3a PaxyHOK E€THIYHOro, pacoBOro MOXO-
[PKEHHSI Ta iHKIMH3MBHOCTI. Y cTaTTi «"Ockap" Tenep Bpy4a-
TUMYTb 32 HOBMMU npaBwunamu: Ginble xiHok, JIFTBT Ta
pac» K. Xopoliak, po3MilLeHin Ha ogilinHomy canTi Ykpa-
THCbKOI NpaBAM, igeTbcs Npo Te, Wo AMepuKkaHcbKa KiHoa-
kagemia we y 2020 poui npeactaBuna HOBi CTaHOapTH,
AKMM MaloTb BiOMNOBIOAATU KApTMHM AN HOMiHauii Ha npe-
mito Ockap B kaTteropii "Hawvkpawwmi cinem". "CtaHgapTtu
po3pobreHi Ans 3a0XOYEHHS PIBHOrO NMpeACcTaBHULTBA Ha
eKkpaHi i 3a horo mexamu, Wo6 Kpalle Bioasepkanutu pis-
HOMaHITHICTb ayauTopii, Wo hae B KiHO". 3a3HadvaeTbes
TaKoX, LWO Nig Yac BMNpautoBaHHSA HOBUX KPUTEPIIB BUKO-
pucToByBanu, 3okpema, ctaHgapTu bputaHcbkoi akagemii
KiHO | Tenesi3inHux mucteuts (BAFTA).

Ycboro AmepukaHCbKa KiHOakagemis npegcrasuna
4 cTaHOapTh, Y KOXHOMY 3 SIKMX € KinbKa MyHKTIB, NnoB'sa3a-
HUX 3 €THIYHUMW, PacoBUMW, reHAEePHUMU abo iHKNI3MB-
HMUMW O3Hakamu, 3-nocepen SAKUX Taki:- OOUH 3 TFOMOBHUX
repois abo repoiB Apyroro nnaHy Mae 6yTv TEMHOLLKIpUM,
asinueM, natnHoamepukaHueM, xuTtenem bnusbkoro Cxo-
ny abo npeCTaBHMKOM iHLLOT €THIYHOI rpynu:

e He meHW 30 % akTopcbkoro cknagy ginbmy MawTb
OyTn npeacTaBneHi XiHkaMu, eTHIYHUMW NpeaCcTaBHUKaMK,
yneHamu JIFBT-cninbHOTM abo nwabMU 3 OOMEXEeHUMMU
MOXXIMBOCTSIMU;

e OCHOBHa Tema KapTWHU Mae CTOCYBaTWUCS pPacoBUX,
reHaepHux npobnem abo npobnem nogen 3 obmexeHMMn
MOXXIMBOCTSAMU;

e cTaxucrtamu, AucTpub'loTopamn, KepiBHUKaMWU pek-
NaMHOoI KaMmnaHii MatoTb ByTU Kinbka NpeaCcTaBHUKIB iHLINX
€THIYHMX rpyn, XiHOK, YneHiB JITBT-cninbHOTK.

MounHatoum 3 96-i uepemoHii, y 2024 poui ona otpu-
MaHHs1 HOMiHaUii Ha rorioBHy cTaTyeTKy KiHOKapTuMHa no-
BMHHa Oyae BignoBigaTu LOHaANMMEHLWEe ABOM 3 YOTUPbOX
npeacTaBneHnx CTaHaapTiB.

KynbmypHut ananis

KynbTypHuin aHania 3ocepexeHo Ha TOMY, SIK KymnbTy-
PHUI KOHTEKCT BMNMBAaE Ha 300paxeHHsi repos. Lle moxe
BKIIOYATM BMBYEHHSI COLjianbHUX, ICTOPUYHMX Ta MONiTWUY-
HWX acnekTiB, sKi BNNMBalOTb Ha CTBOPEHHS i CNPUAHATTS
o6pa3y. Y kHu3i "Cuna micdy" (The Power of Myth) (1991)
Ixo3ed Kemnbenn aHaniaye BNAvB KynbTYpPHUX apXeTunis
i MihiB Ha CTBOpeEHHS KiHorepoiB. Hanpuknag, repon y di-
nbmi "Asatap” (Avatar) xerimca KemepoHa Bigasepkantoe
MicbonoriyHi Ta KynbTypHi apxeTunu, siki MakTb MMBoKo
BKOpPIHEHI B pi3HMX KynbTypax. Ton camun repon 3 qinibMy
"Mam@ip" xmMBe B CyCninbCTBi, A€ KpUMiIHAnNbHI CTPYKTYpu
MatoTb Benukuin BNnue. CouianbHi i KynbTypHi HOpMU 3My-
WyloTb oro pobutn BMbGip Mixk ocobuctm Gnarononyyysm
i BipHiCTIO cBOIM NpuHUMnaMm. Y ginbMi Takox akTyanisoBa-
HO MUTaHHA Tpaguuin i iIXHbOro BMMAMBY Ha iHAMBIAYanbHi
pilweHHsA. Mamdip HamaraeTbca 3HaWTM BGanaHc MK Oo-
TPUMaAHHAM Tpaauuin i NoTpebo 3MiH, WO € BaXNMBUM
ernemMeHTOM aHanisy.

CemiomuyHul aHanis

CeMioTUYHMIN aHani3 OOCNimKYE BUKOPUCTAHHSA CUMBO-
niB Ta metacop Ans CTBOPEHHSA MMMUOLIOro 3Ha4YeHHsi 06-
pasy reposi. BiH Mmoxe BkntoyaTu aHania konbopy, npegme-
TiB, nokauin Ta gin. "TiHi 3abyTnx npegkis" (1965) — ue
KynbTOBWUW YyKpaiHcbkuii inbm pexuncepa Cepria [Mapa-
[KaHoBa, SKUIA I'PYHTYETLCA Ha OAHOMMEHHIW noBicTi Mu-
xanna KoutobuHcbkoro. ®inbm Bigomuit cBoiM OGaratum
BMKOPUCTAHHSIM CUMBOIIIKW, SIka Joromarae posKpuTu rmu-
OLWi 3MicTK Ta KynbTYpHi KOHTEKCTU. Y hinbMi € cumBonika
npupoan — KapnaTcbKi ropu € He nuie micuem gii, a h cu-
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MBOJSIOM MOCTIMHOCTI Ta HE3MIHHOCTI MPUPOAN, SKa OToYyeE
repoiB i BNMBAE Ha iXHE XUTTS. BoHM Takox yocobntoTb
3B'I30K 3 Mpeakamu, TPaamLisiMm Ta HapoAHO KyNbTypoto,
AKi € LeHTpanbHUMK TeMamu inbmy. Boga yacto cumso-
nisye Ak XuTTH, TaK i cMepTb. Hanpwuknag, pidka, sika pos-
4insie aBa Bopoxi poau, yocobntoe HenepebopHy nepeLwu-
KOAY MiX HAMMW, ane TakoX MOXe CUMBONI3yBaTh OYMLLEH-
HS Ta BiApOAXeHHS. Konbopu: YepBOHWUIA KOMip BUKOpUCTa-
HO B DbaraTbOXx cLeHax, BiH Mae nofBiiHe 3HaYeHHsA. 3 oa-
Horo 60Ky, — cumBofi3ye NtoboB i NpucTpacTb Mix IBaHOM i
Mapiukoto, a 3 iHWoro — KpoB i Tparegito, ski nepecnigyoTb
repoiB NPOTAroM ycboro inbMy. YepBoHUIA TakoxX Haragye
npo HapogHi obpsau i puTyanu, NigKPecnioyn KynbTypHi
acnekTu XutTa repois. bBinui konip YacTto acouiloeTsesa 3
YMCTOTOIO | AYXOBHICTIO. Y cueHax 3 Mapidkoto 6inui konip
nigKpecntoe ii HEBMHHICTb i YMcToTy ntobosi. BogHovac y
cueHax cMepTi 6inun konip cumBoni3ye nepexia 4O iHLWOro
CBITY i 3ycTpiy 3 npegkamu. dinbm 6aratnin Ha 306pakeHHs
TpaguLUiiHUX TYLyNbCbKMX 00psAaiB, siki MaloTb CUMBOMIYHE
3Ha4yeHHs. BecinbHi cueHn cMMBOMI3YOTb EAHAHHA He nu-
e OBOX e, a 1 ABOX pofiB, ToAi sk noxoBarbHi 06-
psau HaragylTb NPO HEBIABOPOTHICTb CMepTi i 3B'A30K 3
npegkamu. [MapagXaHOB akTMBHO BWKOPUCTOBYE MidDiyHi
o6pasn, Taki SK NicoBi Ayxu, O HaronoLwyTb Ha TICHOMY
3B'A3Ky NOAMHM 3 NPUPOAOH0 i CBiAYaTb NPO AYXOBHUN BU-
Mip HapogHoi KynbTypu. Lli o6pasu gonomaratoTb CTBOPUTH
BiYyTTS MaridyHOro peanismy, LLO MPOHU3YE BeCb (inbMm.
CemMioTnyHui aHania cinemy "TiHi 3abyTux npepgkis" go-
3Bonsie Nob6aunTh, Sk rMMOOKO BKOPIHEHI KynbTypHi Ta npu-
POAHI enemMeHTN MOXYTb BMMBATU Ha HapaTuB i Bidyanb-
HUIA cTUNb inbMy. BUkopUCToBYOUM CUMBORIKY NpPUPOAW,
KOmnbopiB, HapogHux obpsagis i MidiyHnx ob6pasis, [Mapa-
OXaHoB cTBOptoe GaratowwapoBuin i rmubokui TBIp, SKWN
NPOJOBXYE 3anNuLIATUCA aKTyarbHUM i BaXNVMBWUM ANS YK-
paiHCbKOi KynbTypy Ta KiHemaTtorpagy.

[Jesiki cyyacHi KiIHOKPUTUKU HasuBalTb inbm OmMuTpa
Cyxonutkoro-Cobuyka "lMamdip” cyvacHoto iHTepnpeTauieto
dinbmy Ceprisi NapagkaHosa "TiHi 3abyTunx npegkis".

Lli npyknagu gemMoHCTpytoTb, K Pi3Hi Niaxoaun Ao aHa-
nidy MOXyTb PO3KpuTU GaraTorpaHHicTb 06pa3sy repos B
KiHO, Haga4yM rnagadyam MOXNMBICTb rMMOLLE 3pO3yMiTH 1
iHTepnpeTyBaTN KiHemaTtorpadiyHi TBOpK, a aBTopam po3-
LUMPUTK CMEKTP iIHCTPYMEHTIB BNNMBY Ha rnsgava.

O6pa3 reposi B cy4acHoMy KiHemaTtorpadi € cknagHor
Ta GaraTorpaHHO KOHCTpYKLUi€l, Lo [03Bonse Biabutn
pi3HOMaHITHI acnekTu NACBbKOro A0CBiQy Ta CyCninbHMX
peanii. Y cy4acHOMy yKpaiHCbKOMY KiHO Li obpa3u 4Yacto
BiJ43€pKantolTb MoparnbHi Ta COLIOKYNbTYPHI KOnMisii, Ski
ponomararTb rnggadam rmuble 3po3ymitn i nepexuTn
nogii, 3o00paxeHi Ha ekpaHi. [epoi ykpaiHCcbkux cinbmis
CTUKaTbCA 3 €TUYHUMW AuneMamu, couianbHUMU BUKMIW-
KaMy Ta ocobucTuMm KoHdmikTamm, Wwo pobuTb ix icTtopii
PE30HYYMMM | aKTyanbHUMMU.

MopanbHi konisii B KiHO YacTo BiZoGpaxatoTb BHYTPILLHI
KOHpMIKTN NepcoHaxiB, iXHIO GoOpoTLOY 3 BNacHUMKU aune-
Mamu Ta Bubopom MixX "npaBunbHUM" i "HenpaBunbHUM".
Lli konisii mMOXyTb CTOCYBaTtuCA OCOOMCTUX MNepeKoHaHb,
LiHHOCTen i moTuBiB reposi. XoBapg CybGep, aBTOp KHUMM
"The Power of Film" (2006), po3rnsgae B Hil TeOPEeTUYHI
3acagu KiHOMMCTeUTBa, 30Kpema CTBOPEHHSI MepcoHaxiB
Ta iXHiX KOHNIKTIB. BiH nigkpecntoe BaXnuBiCTb KOHMIKTY
SIK LleHTpanbHOro enemMeHTa HapaTtuBy, LIO A03BONSAE MMu-
6we gocnignT MOTUBW i A4ii repoiB, i HaBITb MPONOHYE Taky
nepe.ipky: Konu xTocb posnosigae Ham npo inbMm, Hale
nepLle 3anuTaHHs, WeuaLwe 3a Bce, byae takum: "Mpo wo
BiH?" Lle pigko nmpoxaHHS npoaeknaMmyBaTh BeCb CHOXKET;
ckopiwe Le cnpoba 3po3ymiTv, y YoMy nonsirae pyHaame-

HTaNbHUA KOHMMIKT dinbMy. AKLLO BU HE MOXeTe ckasaTw,
y 4YOMy nonsirae UeHTpanbHUn KOHMMIKT, cinbmy 6yae
BaXKO 3HaNTN ayauTopito.

PosrnsaHemo mMoparbHi couiokynbTYpHI KOnNi3ii Ha npuk-
nagax ycnilHMX YKpaiHCbK1X (pinbMiB OCTaHHIX pOKiB:

MopanbHi Koni3ii — KOHNIKTY YacTo rpyHTOBaHi Ha
NPOTUPIYYAX MK OCOBUCTUMKU NepekoHaHHAMMU Ta BUMOra-
MW OTOYEHHS.

"Mamabip” (2022)

Y inbmi "Mamdip" 0AHOMMEHHU FTONOBHUIA Frepomr Ku-
[ae CBOE KpUMiHanbHe MUWHyINe, ane 3MyLUeHWUIA NoBepHY-
TUCS1 OO HbOrO, LWO6 3axucTuTn cBoto cim'to. Mamdip cTn-
KaeTbcsi 3 BMOOPOM MiX MoparnbHMM 06OB'3KOM nepef,
ciM'eto | JOTPMMAHHAM 3aKOHY, LLO MNiOKPECIOE NOro BHYT-
PiLLHIN KOHGIKT.

e 3M04MH i NokasHHA: "'eport HamaraeTbCcsa He nosepTa-
TMCA [0 KPMMiHaNbHOro MUHyINoro, ane obCcTaBuMHU 3My-
LWYIOTb AOro Taku NOBEPHYTUCS A0 Hboro. Lle cTtBoptoe mo-
panbHy Aunemy Mk NOro nparHeHHsM A0 3MiH i HeoOXiaHi-
CTHO 3aXMCTUTK CiM't0.

o XXutTa i cmepTb: Pusnk ansa BnacHoro xutta 3apagu
Onu3bKMX NiOKPECMOE MopanbHy OuneMy MK BracHO
©e3nekoto i BigNoBiganbHICTIO nepes pOAMHOL0.

"lMo2aHi dopoau” (2020)

dinbm "MoraHi goporn" cknagaeTbesa 3 KinbKOX HOBET,
SKi PO3KPMBAKOTb MOParbHi AUNEMU, 3 SKMMU CTUKaTbCH
repoi nig yYac BiHMW.

e BmkuBaHHA i Mopanb: "'epoi amyLleHi BUGupatn Mix
BWKUBAHHAM | 306epeXXeHHsAM MopanbHWX MPUHUMNIB, L0
NigKPECHoe iXHI0 eTUYHY 60pOTLOY B yMOBaX BillHM.

e Cuna i 6e3cunns: CueHn HacuUnbCTBa i NPUHWKEHHS
300paxaloTb MoparnbHi KOmMisii MK BMKOPUCTaHHAM Cunn
AN camosaxucTy i 6escunnam nepep KOpCTOKICTHO.

"k mam Kamsi?" (2022)

dinbM 30cepemkeHnin Ha 0coBUCTIN iCTopiT repoiHi, sika
CTUKaETBLCS 3 MOPanbHUMU AUreMamMu Y CBOEMY XKUTTI.

e MaTtepuHcbka nwoboB i camonoxepTtBa: [epoiHa
3MyLlieHa pobuTtn BMGIp, WO BNNMBaE Ha ii OOYKYy, LLO
CTBOPIOE MoparibHi Konisii Mk ocobuctumu BGaxkaHHaAMM i
Bi4noBiganbHIiCTIO Nepes AUTUHOLO.

e [lpaBga i OpexHsa: BoHa cTMKAETbCA 3 MUTAHHAM, 4K
BapTO pO3KpMBaTW Npaedy, sika MoXe 3aBgatu Gonio, 4m
KpaLle npuxoByBaTH ii.

CouiokynbTypHi Komisii y dinbMax BigasepkanoTb
B3a€EMOJil0 repoiB i3 cycninbHMMM HOpMamu, CTepeoTuna-
MU Ta OYiKyBaHHSMW.

"Mamabip” (2022)

e Tpaguuii i cyyacHicTb: 'epolt HamaraeTbCcsi 3HaWTK
GanaHc M JOTPMMaHHAM MicLEeBUX Tpaauuii i noTpeboto
3MiH Y CBOEMY XXWTTI, LLIO CTBOPIOE KOHMMIKT MK KynbTyp-
H/MW HOpMaMW | Cy4aCHUMUN BUKIMKaMMU.

e CouianbHi ctepeotunu: MNMamdip cTukaeTscsa 3 couia-
NbHMMK OYiKyBaHHAMKW Ta TUCKOM 3 BOKy CycninbCTBa, Lo
YyCKNagHE NOro WNsX 40 3MiH.

"lMo2aHi dopoau” (2020)

¢ BiHa i cycninbcTBO: B3aemogaisa umBinbHUX i BiNCbKO-
BMX B YMOBaXx BiliHW BUSCKpaBMIOE couianbHi Konisii, nos's-
3aHi 3 BMKMBAHHAM, CTPAXOM i Hafi€eto Ha Mup.

e ['eHpgepHi poni i HacunNbCTBO: PiNbM PO3KPUBAE NUTaH-
Hsl TeHOEPHOro HacunbCTBa, NOKa3ykuu, sk BiiHa BNvMBae
Ha XiHOK i IXHI0 6OpOTLOY 3a BUXMBaHHS Ta rigHICTb.

"Sk mam Kamsa?" (2022)

e CoujanbHi ovikyBaHHS: [epOiHS CTUKAETLCS i3 TUCKOM
CyCninbLCTBa, fKke Mae CBOI OYiKyBaHHSA LLOAO poni MaTepi
Ta XiHKM, WO CTBOPKOE KOHMMIKT Mix Ti ocobuctnmm npar-
HEHHsIMUW Ta couianbHUMN HOPMaMMu.
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YEKpaiHChKi KyJIbTypoJIoriuHi eTyaii

e EkoHomiuHi TpygHoLi: PinbM poskpuBae npobnemw,
NnoB'A3aHi 3 eKOHOMIYHOI HecTabiNbHICTIO, Ska BNMBaE Ha
BWGIp repoiHi Ta ii 3gaTHiCTb 36eperTi XUTTS CBOET JOHBKM.

Ounckycis i BUCHOBKM

MigcymoBytoun, MOXHa LiNTU BMCHOBKY, O 00pas €
Pi3HOBMAOM KyNbTYPHOI MPaKTUKK, LLO KEPye yBarok Cnifb-
HOTW y dpopmi possaru (MnaTtoH) abo BuUCyBaHHSA Cnocoby
npekpacHoro/HanexHoro 6ytta. Obpa3 repos B aHaniso-
BaHOMY KOHTEKCTi cTae cnocobom dokycyBaHHsI My6nidHoi
yBary Ha MeBHOMY MepcoHaxi, Aii AKoro cTalTb 3MICTOM
opraHisauii LeHTpanbHoro ctoxety. BnacHe, MoHomid sB-
nse cobol CTPMXKHEBI eTann (POpMyBaHHA reposi, yMOBU
BMCYBaHHS 3HadJyLLOCTi 1ioro obpasy 3-nocepen MHOXWHM
nocnigoBHMX nogi. PiBeHb BuMNpoOGYyBaHHs, CKMNagHicTb
KOH(IIKTIB Ta BiANOBIAHICTb X NOA4OMAHHS NpaBuiamMm BUpi-
3HSIE NOro 3-MOMIXK IHLLMX NEPCOHAXIB.

O6pas repos B cycninbCTBi Ta 06pa3 repos B KiHemaTor-
padi Moxe BiOpI3HATUCA NMLIEe TUM, O B pearibHOMY XUTTi
repom CTa€e repoeM B MOMEHT, KON PU3UKYE XUTTAM 3apaam
KOrocb abo 4orocb, KiHOrepom He 3aBXau MOXxe MaTu Nnosu-
TMBHUI 06pa3. CTBOPIOOYM repost B KiHO, ApamaTtypruHs Ta
pexwucepka Hatanka Bopox6ut, pexucep i aBtop Omutpo
CyxonuTtkmn-Cobuyk, TeaTpanbHa Ta KiHoakTopka AHacTacis
KapneHko TBOpSTb CBOro reposi UM repoiHl HeoaHO3Hau-
HVMM(010), CynepeynmMBMm(Or0), HaHN3Yy4N B HOMY(il) BHYT-
PiLLHI Ta 30BHILLHI KOHMMikTU. Came Bif KOHMMIKTY 3anexuTb
ycnix icTopii Ta ycnilwHicTb ginbMy. ¥ cydyacHOMY yKpaiHCb-
KOMy KiHemaTorpacdi obpa3 reposi € BTINEHHAM CKMagHuX
MOpanbHUX Ta COLIOKYNbTYPHUX KOMi3if, IO PEe3OHYITb i3
cyyacHuM cycninbctBoM. AHani3 dinbmis "Mamdip”, "MNoraHi
aoporn" Ta "Ak Tam Katsa?" nokasye, sk Ui konisii popmytoTb
GaraToBMMIipHi 06pa3n repoiB, siKi 3iLUTOBXYHOTLCSA 3 Pi3HUMUK
BHYTPILLHIMW Ta 30BHILLHIMW KOHRIKTaMu.

MopanbHi Konigii, Taki ik 31T04MH i MOKAsHHS, BUXKUBAH-
HS i Mopanb, MaTepuHcbka NnboB i camonoxepTsa, Ae-
MOHCTPYIOTb €TUYHI Anunemu, SKi 3MyLLYyloTb repoiB pobutn
cknagHi BubopwW, WO BigA3epKaniolTb iXHIO BHYTPILLHIO
60poTbby Ta po3suTOK. Lli KOHMNIKTK € BaxknmBumu Ans
PO3KPUTTS XapaKTepiB MEepCOHaxiB W YTPUMaHHS yBaru
rnsgadis, Wo NigTBEPKYOTb KOHUenNUil, BUKNageHi B KHU3I
"The Power of Film" XoBapaa Cy6epa.

CouiokynbTypHi konigii, Taki K KOHGMIKTM MiX Tpagu-
LigMK i cydacHicTio, couianbHUMK OYiKyBaHHAMM Ta pea-
NBHICTIO, @ TaKoX reHgepHi poni i HacunbCcTBO, Bigobpa-
XalTb B3aEMOfil0 repoiB i3 CycnifnbHUMKM HOpMamu Ta
Buknukamu. Lli koHdniktu gonomaratloTe nigKpecnuTtu
couianbHi NnpobnemMu, 3 SKUMWN CTUKAETbCS Cy4YacHe yKpa-
THCbKe cycninbCcTBO, i pobnsaTb cinbMu Ginblw peneBaHT-
HUMW NS WNPOKOT ayanTopii.

BaxnueicTb KOHMMIKTY y CTBOPEHHi 3aXonnumBuX i rmu-
6okux dinbmie, nigkpecneHy CybepToM, NiATBEPAXYHOTb
npoaHanisoBaHi qinbMn, e KOHMMIKT Cryrye Kro4voBum
enemMeHTOM [Ansi PO3BUTKY CIOXETY i PO3KpUTTS MepcoHa-
XiB. MopanbHi i couiokynbTypHi konisii cTBoptoloTb Barato-
BUMIpHi 06pa3n repois, ki BigA3epkantolTb CKNaaHICTb i
GaraTorpaHHiCTb Cy4acHOro yKpaiHCbKOro cycninbcTaa.

OTxe, cyyacHU yKpaiHCbKMI KiHemaTorpadd, BMKOpUC-
TOBYHOYM MOparbHi Ta COLIOKYNbTYPHI KOH(PMIKTK, CTBOPOE
repoiB, siki pe3oHylTh 3 rnsgadamu i BinoGpaxatoTb peanii
Ta BUKIMKW Haworo vacy. Ui cdinbMn He nuwe posBaxa-
10Tb, @ W 3MyLUYOTb MOMIPKYBaTU MPO BaXIUBI MUTaHHS,
IO pOBUTb iX 3HAYYLUMMM N akTyanbHUMW i ANS yKpaiHCb-
KOi ayauTopii, i 4Nns MiKHapOAHOI CMiNbHOTK.

Poarnsgatoumn koHuenujto kiHemaTtorpadivyHoro repos, Ha-
ragaemo cnosa ApictoTtens: "Hikonu gywa He mucnutb 6e3

o6pasy". Came ToMy, CTBOPHOIOUM NEPCOHAXa Y irnbMmi, aBTop
BMKOPUCTOBYE KOHKPETHI 0O6pa3u Ta BidyanbHi enemeHTy, Lwob
MoKasaTu BHYTPILLHI MEPEXUBaHHA repost rMsaayesi.
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THE IMAGE OF THE HERO IN MODERN UKRAINIAN CINEMA:
MORAL AND SOCIOCULTURAL COLLISIONS OF CREATION

Background. The relevance of research lies in the fact that a wide spectrum of characters created by contemporary cinema become
symbols of their time and culture. Analyzing such heroes’ images allows us to uncover the depth of their moral, sociocultural, and psychological
aspects that reflect the trends and values of contemporary society.

Methods. The method of interview is used in the research, and the optics of the texts by Carl Jung and Joseph Campbell were used to
conceptualize the material. Investigating the cinematic creation of hero's image reveals the methods and strategies used by authors to achieve
depth and realism in their characters. Specifics of such processes are crucial for understanding how cinema shapes our consciousness and
influences our perception of present-day reality. Unveiling the creation of heroic imagery in cinema is significant both for analyzing contemporary
culture and for finding ways to resolve conflicts and build peace. In the current global transformations and turbulency, in the third year of russian
full-scale invasion of Ukraine, cultural issues are extremely important, as they play a vital role in forming new meanings and connections, national
self-identity, and intercultural understanding.

Objective. To investigate the process of hero's image creation in cinema, including the methods, strategies, and techniques used by authors to
achieve depth and realism in their characters; and to highlight the importance of studying film characters in the context of contemporary
challenges such as wars, conflicts, and social changes.

Results. The research identifies the main stages and methods of hero's image creation, reveals the influence of authorial decisions on the
process of hero transformation/creation, and determines which specific flmmakers' choices affect the development and change of the hero's
image throughout the film. The analysis uncovers the significance of moral, sociocultural, and psychological aspects in the process of hero's
image transformation/creation. Presented analysis of cinematic masterpieces illustrates the process of hero's image transformation through
the path of creation.

Conclusions. The processes of hero's image creation and transformation in contemporary cinema have an important impact on culture
and society, especially in challenging circumstances, and need further investigations by cultural studies.
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MONUMENTAL MOSAICS AS PLACES OF MEMORY IN PUBLIC SPACES OF UKRAINE

Background. Modernist monumental mosaics as an intrinsic part of Soviet cultural heritage are ubiquitously present all
over the urban environments of Ukraine. With rare exceptions, they remain predominantly unacknowledged as being valuable
objects of cultural heritage. Many fine works of monumental art are already lost and others remain under constant threat. The
precarious situation of modernist mosaics calls for a thorough reexamination of a complex situation with memory politics in
Ukraine overall.

The goal of this article is to explore the theoretical-methodological framework of memory studies for its applicability to the
analysis of socio-cultural value of Soviet monumental modernist mosaics within the context of their destruction by the ongoing
process of commercialization and decommunization of public spaces in post-socialist cities.

The research objectives are to investigate the current status of modernist mosaics within contemporary Ukrainian heritage
preservation discourse and conceptualize it within the memory studies framework.

Methods. Case studies, narrative and textual analysis, interdisciplinary integration of cultural and memory studies,
application of the "collective memory" approach, synthesis of "postmemory” and "places of memory" concepts.

Results. Created by Ukrainian monumental artists of the Soviet period, modernist mosaics are already deeply embedded
within the urban environment. Within the framework of memory studies, modernist mosaics may serve as ‘places of memory' of
that particular period of history and in that way contribute to its reinterpretation and further formation of the complete image of
city memory and of inclusive memory politics of Ukraine.

Conclusions. The theoretical-methodological framework of memory studies appears to be an appropriate tool for
analysis of socio-cultural value of monumental mosaics. There is a necessity for further inquiries into this field and its further
engagement in the development of Ukrainian heritage preservation discourse.

Keywords: Soviet architectural modernism, monumental mosaics, cultural heritage, memory politics, "postmemory",

contested heritage.

Background

The cultural heritage of Soviet architectural modernism
in urban spaces of Ukraine is in a precarious situation
because of numerous interwoven economic, cultural, and
political factors: overall public ignorance, private proprietary
interests, the process of decommunization, and the
ongoing war — just to name a few. An intrinsic part of this
heritage is the technique of monumental modernist mosaic
which is one of the most authentic and unique artistic
phenomena of the Soviet period. One can find them all
over the urban landscapes of Ukraine, however, they
remain largely unacknowledged as a distinct phenomenon
of art history and valuable objects of cultural heritage.

This topic was problematized by scholars and activists
after the events of Euromaidan when mosaics came under
the threat of deconstruction under the premise of the laws
on decommunization. Active public discussions on the
question of collective memory and mnemonics were taking
place, however, no significant changes in the heritage
preservation legislation were developed. This is evidence
of the underdeveloped legislation for the preservation of
the Soviet cultural heritage and an overall baffling situation
with memory politics in Ukraine.

Many fine works of monumental art are already lost,
and others remain under a constant threat either of
gradual decay or rapid deconstruction. Imminent dangers
looming over Soviet monumental art, call for a thorough
academic research and recontextualization of modernist
mosaics  within  contemporary Ukrainian  heritage
preservation discourse.

The article aims to reexamine the phenomenon of
Soviet modernist monumental mosaics, in order to
understand the peculiarity of the art technique. The first
research objective is to identify the socio-economic context
of the urban environment in which mosaics are embedded
to understand the problems that arise about their protection
as the objects of cultural heritage. The second research
objective is to explore the works of Ukrainian activists and

scholars on the topic of Soviet cultural heritage and
supplement them with the conceptual framework of
memory studies. Finally, the third research objective is to
examine the applicability of the theoretical-methodological
framework of memory studies to the artistic phenomenon of
Soviet monumental modernist mosaics.

Methods

Case studies, narrative and textual cultural analysis,
interdisciplinary integration of cultural and memory studies,
application of the "collective memory" approach, synthesis
of "postmemory" and "places of memory" concepts.

Results

A case study of modernist mosaics provides insights
into the development of a heritage preservation discourse
in contemporary Ukraine, as the reception of the Soviet
architectural heritage may serve as an indicator of the
formation of memory politics and the main vectors of social
reforms and reorganization of the urban environment.

Throughout the years of independence and up until the
events of Euromaidan, the presence of mosaics in public
spaces remained predominantly unnoticed and ignored by
the vast majority of the population. Mosaics were not
acknowledged as a valuable element of architectural
heritage, and they were under a threat of slow and gradual
decomposition and decay.

The overall ignorance towards the architectural heritage
of the Soviet Union indicates the historical process of rapid
and uncontrolled privatization and commodification of the
urban space caused by the transition from socialist to
capitalist mode of production. lts main principle can be
characterized as "architectural anarcho-capitalism" that
places cost-effectiveness over the aesthetical value of the
urban environment. This process produced a so-called
"post-socialist city" (Fedoriv, 2018) which is characterized
by the hybrid spatial forms that arise from the
interconnection of socialist legacy and neoliberal economic
reforms. The neglect of the communist past and
embracement of capitalist values formed a new political,
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economic, and cultural environment of the post-socialist
urban environment. The specificity of a post-socialist city
lies in the combination of old socialist and new neoliberal
capitalistic ways of symbolic integration of public spaces.

It can be noted that a great number of monumental
mosaics within urban environments are present on the
facades of buildings that came under the process of
privatization and commercialization. Mosaics became to be
obscured by commercial outdoor advertisements of private
entrepreneurs. Moreover, many mosaics were damaged
because of the overall negligence and gradual decay or
were intentionally destroyed because of the housing
reconstructions and installations of thermal insulations that
did not consider mosaics as something valuable. Inscribed
directly into the public space that came under the
privatization, the peculiarity of the technique of
monumental mosaic contradicts the newly established
dichotomy of private and public within a post-socialist city.
It can be assumed that within public spaces in a post-
socialist city process of privatization and commercialization
goes hand in hand with decommunization and the neglect
of Soviet cultural heritage.

The ftransition from highly centralized government to
local governance produced numerous subjects of urban
city planning policies, which increased the fragmentation of
the urban environment. Central government, local council
authorities, private entrepreneurs, various activist groups,
and regular people began to shape the urban environment
with accordance to their often-competing goals and visions
of the city. In this way, the transition from totalitarian,
Soviet state-socialism to a democratic European nation-
state with a market-based economy was going on;
however, this process was primarily focused on economic
issues up until the events of Euromaidan, and the
questions of identity and mnemonics were absent or placed
on the margins of public discourse (Korolonko, 2015).

The issues of identity and mnemonics became
prominent and highly controversial with the events of the
Revolution of Dignity in 2013-2014. Consequent political
perturbations combined with the hybrid war of the Russian
Federation against Ukraine radicalized society in its
aspiration to overcome and break the ties with the
totalitarian legacy. In the context of political instability,
monuments of the Soviet past became a significant image
of historical trauma, highly a controversial topic of Soviet-
era legacy, and its symbols became a battlefield, a
contested heritage. Perception of the Soviet past within
Ukrainian society was still somewhat ambivalent (Rating
Group Ukraine, 2014). Some people considered it to be an
integral part of Ukrainian history, and others considered it
to be symbolic evidence of numerous totalitarian crimes.
These conditions can be described within the framework of
memory studies as a confrontation between two mnemonic
warriors with competing interpretations of the collective
memory. The symbolic meaning of Soviet public space
became actively contested and hotly debated, yet without
any complete consent of both sides. As evident in the
article of Alina Hodyna (2021) on the case of Soviet
memory spaces in Chernihiv, these conflicts usually ended
up in spontaneous acts of violence, vandalism, and
demolishment of Soviet monuments, however, these
occasions did not contribute to the production of a
drastically different interpretative framework for the Soviet
cultural heritage.

Ukrainian city and its public spaces were going through
some radical transformations, so to streamline and regulate
the sporadic actions of activists and local authorities,

Verkhovna Rada accepted several laws, among which is
"On the condemnation of communist and national socialist
(Nazi) totalitarian regimes and the prohibition of
propaganda of their symbols" which initiated on a
legislative level the process of deconstruction of symbols,
monuments and memorials of totalitarian past. Hence,
signs and symbols of the communist past were supposed
to be removed from the public spaces and spaces of public
access, such as museums, theaters, schools, subway
stations, etc. These laws contained a prohibition on the
destruction of artworks and objects of cultural significance,
but no clear principle or mechanism for the evaluation of
the 'Sovietness' of an artwork, and no methods of
implementation of this policy were developed.
Decommunization laws contained the articles related to the
punishment for its improper performance or violation,
however, the act of violation itself was not defined clearly.

It caused a rather chaotic interpretation and integration
of these laws, which was the reason for numerous conflicts
and misunderstandings, and gave way to constant
confrontations. Because of the lack of clarity in the laws on
decommunization, numerous artworks that had nothing to
do with propaganda were destroyed. This process
highlighted the overall weakness of legislative heritage
protection of monumental arts in Ukraine (Prykhid, 2019).
The responsibility for the removal of communist symbols
from the communal property was placed onto the
communal services themselves, i.e., the communal
services were put to work with the memorial and symbolic
landscapes of cities (Vlasenko, 2015). There had been
numerous arbitrary and unauthorized deconstructions of
monumental artworks. As it was characterized by Evhenia
Molyar and other civic activists, the process of
decommunization in Ukraine had been conducted with
'Soviet methods', i.e., straightforward mindless
implementation without any structural dynamics in the
society, simple political iconoclasm that «just replaced
communist leaders with characters of national canon»
(Kupriianova, 2015).

But with all the drawbacks, this process encouraged the
re-evaluation and revision of conceptual ways of including
the past in the representation of the memory in the urban
environment. The main question raised was: what are the
criteria for the definition of a certain monument to be kept
or destroyed? Specifically concerning the objects of Soviet
art heritage, which was always more or less ideologically
laden. The difficulty of the situation is also tied to the
complex legislative status of numerous memorials and
mosaics, as most of them are still yet to be classified as
valuable and to be registered. It is yet to be introduced to
the public discourse that some monuments and memorials
that should be deconstructed under the premise of law for
decommunization may as well be registered as culturally
valuable heritage that ought to be protected for its
aesthetic or historical values. However, the criteria and
procedures are yet to be fully developed.

In order to create a framework for the reception of
modernist mosaics and to a create theoretical basis for
new interpretations of a controversial historical past, a
theoretical-methodological basis of memory studies ought
to be applied. The Soviet cultural heritage within this
context may be classified as a contested heritage.

The introduction of the concept of "postmemory" to the
public humanities discourse would allow us to initiate the
process of rethinking the existing discourse of national
identity, and how it works with "cultural memory" and
consequently impact the emergence of new symbolic
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landscapes of Ukrainian cities. The concept of
"postmemory" and its presence within the environments of
post-socialist cities is an undeveloped one, as most of the
existing studies «focus on the notion of "the nation" and its
birth in opposition to the official communist ideology».
Within the public spaces of contemporary Ukraine, Soviet
mosaics may be what Cretan (2023) defines as the
'postmemory in place' (or Pierre Nora's 'lieux de memoire'),
an object of tangible heritage, the material element of the
inheritance of the Soviet identity that would allow the
younger generation to explore the bygone era, critically
evaluate it, create its own interpretations of the past and
produce the context for new identities.

Important problems that are faced by cultural memory
are not only a resemblance and establishment of national
identity but also the problems of memory and our relation
to the traumatic oblivion and forgetting of a certain past,
specifically when we reform existing or create new public
spaces. Within the framework of memory studies, important
is not how a certain object of heritage reflects its historical
origin, but the way it is treated and depicted in the
contemporaneity. The conflict of memories in the city's public
spaces raises a question of our perception of the past. The
symbolic dimension of a city becomes a battlefield for the
contest over the interpretation of the past. Renaming of
streets, either construction or demolishment of monuments
serves as a tool for the consolidation of a nation. The
problematic asymmetry of memory of post-socialist cities lies
in the historical influence of various ideologies on the urban
environment. The city comes out as a product of different
spatial interactions and simultaneously as a context for the
unfolding of ideological principles. The structure of an urban
environment defines the social behavior and cultural
practices of the population, a city's space serves as a
medium for the collective identity of its inhabitants.

What does it mean to rethink the "symbolic landscape"
and how does it manifest itself in the urban space?
Perhaps, it is worth starting with a reassessment and
reformulation of the values that we put as a basis in the
spaces of the city — both when we reformat or design new
public spaces, and when we analyze the usual, traditional,
or new spatial practices and everyday practices. The
founding scholar of the theory of collective memory, Maurice
Halbwachs (1980), stated that the city contains numerous
narratives built into it that are permanently present within the
urban environment. City is a text, and we may read it on the
go as a unique kind of book on the history of ideologies and
architectural paradigms. Regular citizens indeed constantly
read all sorts of things: commercials, graffit, memorials,
street names, etc.; all of them function in the form of text. In
this sense, the city functions as a space with numerous texts
inscribed onto its surface.

According to the concept of cultural memory, the city
serves as a dynamic environment that allows for dialogue
between different texts and consequent production of new
texts and memories (Blacker, 2020). The city is a
palimpsest, where its inhabitants inscribe their new
ongoing narratives over the narratives of the past. The
archive of the city is its physical environment itself, which
reflects not only the past but also shapes our perceptions
of urban history and our memories. City, as a cultural
phenomenon, is never written in only one language, it is
not monolithic in its essence, but rather is formed by
various groups of population and numerous different
political actors. Political perturbations, genocides, massive
deportations, and politics of intentional historical obscurity
are the reasons for lacunas in the history of the city,

however, the marginalized past always comes back in the
form of a symptom and always has a potency to be virtually
present. Within the methodology of contemporary urban
and memory studies, a complete image of city history is a
desirable and achievable goal.

Aleida Assmann (1999) points to the historical
transition from ideologies and myths to the concept of
collective memory. Within this framework, the ideological
images lose their negative connotation and the focus of
attention of a researcher is shifted from their ideological
function to the "timeless power of influence of visual
images or symbols and their historical construction". This
thesis appears to be an appropriate point to start the
reassessment of modernist mosaics.

The technique of Soviet monumental modernist mosaic
was developed as a functional solution to cover the empty
facades of newly built standardized buildings of massive
urbanized housing microdistricts which constitute a majority
of contemporary Ukrainian urban environments up to this
day. The monumental art of mosaics was a radically
innovative aesthetical decision that allowed for a peculiar
type of perception of artworks within the wurban
environment, as the mosaics are always already present in
their continuity, immediately within the living space, as if
their aesthetical value is existing inseparably from
architectural ensembles and their constant presence in the
non-reflective field of mundane perception. What is more,
due to the mundane presence of mosaics in the urban
environment, their content could not be extremely
ideologically overburdened, but rather consonant to the
mundanity itself, although from a rather artistic perspective.
In the center of most figurative mosaics is the image of an
ordinary citizen, they depict everyday life and urban culture
of that historical period in a unique artistic manner. Even
historical motives that potentially could be overburdened
with ideology are usually depicted through the prism of
common people. Since mosaics remained largely ignored
and unacknowledged, it can be concluded that with the
dissolution of the Soviet Union, they had lost their
ideological referent and became a part of a Soviet cultural
heritage. The meaning of a certain object of cultural
heritage is never fixed but may change over time.
Currently, mosaics can be accounted for as empty
signifiers inscribed into urban environments but deprived of
an interpretative framework. They do not refer to the past
Soviet myth or ideology, but at the same time they, do not
have an established interpretative framework of collective
memory to perceive them at the present moment either.

The technique of modernist mosaics as a peculiar type
of monumental art, is nowhere as commonly proliferated as
over the post-Soviet space. It allowed the monumental art
to find its way to the exteriors of the cities and to spread its
sphere of presence not only on unique buildings and
architectural ensembles but also onto regular housing
buildings of massive construction and common use. This
fact, combined with an extremely cheap material of colored
ceramic tile and smalto allowed this specific type of
monumental art to be massively produced, ubiquitously
proliferated, and be perceived on a daily basis by an
extremely wide range of people. The main theoretical
framework for the modernist mosaics was the concept of
"synthesis of arts", which was focused not only on the
buildings themselves but on the urban environment as a
whole (Bachynska, 2021). This allowed Soviet mosaics to
be intelligently and organically integrated into the
architectural forms, contributing to the aesthetical
organization of the urban environment of Soviet cities.
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According to the theoretical framework of the "synthesis
of arts", the mosaics were perceived as an intrinsic part of
the urban environment, hence they could not be pre-
programmed by the officials. Instead, every work of art had
to be unique and constructed in accordance with the local
contexts of the particular environment. This fact, combined
with the overall abstractness of this specific art form,
allowed for the inclusion of local artists and for an
unprecedented level of freedom in terms of artistic
expression that more often than not went beyond the official
socialist-realist canon. Some artists even utilized complex
Aesopian language of visual symbols in their artworks in
order to convey meanings beyond the official agenda of
propaganda (Horova, 2016), which makes modernist
mosaics appear even more as a peculiar and unique artistic
phenomenon. The inclusion of local Ukrainian artists like
Ada Rybachuk, Volodymyr Melnychenko, Alla Horska, Viktor
Zaretskyi, Borys Plaksii, lvan Marchuk, Ivan Lytovchenko,
Valerii Lamakh, and many others, makes modernist mosaics
to appear not as artificially imposed occupational
propaganda but as an idiosyncratic phenomenon of
Ukrainian art of the 20" century.

However, with only a few exceptions, almost none of the
remaining mosaics are included in the State Register of
Immovable Landmarks of Ukraine. Moreover, the whole topic
of Soviet cultural heritage remains a highly controversial field,
as existing state institutions like the Ukrainian Institute of
National Memory, and various civic initiatives like "[ekonoHi-
3auis. YkpaiHa." (https://decolonization.com.ua), stand on the
position of nationalistic mnemonic warrior, and actively
contest and neglect the potential value of Soviet cultural
heritage. The recent conclusion of the UINM on the removal
of the 'Arch of Freedom of the Ukrainian People' as a symbol
of Russian imperial policy is a good example of the narrow-
mindedness of the exclusive national ideological memory
narrative. Within a framework of collective memory, a non-
figurative monument exempt from any totalitarian symbols
may symbolize anything depending solely on the interpreter.

Decommunization should be considered as a process
that goes beyond a struggle with symbolic imagery, it
should be implemented not only as a one-time operation of
demolition of symbolics of the totalitarian past but rather as
an incredibly artistic process of exploration of history,
identity, and, public spaces, a process of re-interpretation
of existing heritage and numerous historical traumas
caused by the totalitarian politics of destruction, oblivion of
historical past, and the forced imposition of newly
constructed narratives (Vodotyka, 2017).

With regards to the modernist mosaics in particular and
to the Soviet heritage overall, numerous activist initiatives
were already active, stating and protecting the inherent
value of Soviet architectural modernism and its place in the
history of Ukrainian cultural heritage.

The first comprehensive and systematic study and
perhaps the biggest thing that ever happened to modernist
mosaics was a photobook by Yevgen Nikiforov, a Ukrainian
photographer who traveled all over Ukraine, including
annexed Crimea and Donbas region in order to document
and catalogize numerous mosaics that are scattered all
over the public spaces of Ukrainian cities. (Nikiforov et al.,
2017; Nikiforov, & Baitsym, 2020)

Later on, was created the project of cultural initiative
IZOLYATSIA by the name of "Soviet Mosaics in Ukraine"
(https://Sovietmosaicsinukraine.org) that is dedicated to the
research and cataloging of Ukrainian modernist mosaics.
Authors of this initiative insist on the necessity of thorough
research, exploration, and archiving of monumental art

and, the necessity for the active participation of architects,
art specialists, and urban geography scholars in the
evaluation and decision processes of deconstruction of
mosaics. Besides that, there was a published public appeal
(Kurina, 2015) several civic activists and cultural scholars
to a series of governmental institutions with the
requirement to stop the demolition of the symbolic imagery
of the past and act for the preservation of Soviet heritage.

"0E HE OE" exhibition that was dedicated to the topic
of decommunization overall and gathered more than
30 contemporary Ukrainian artists in an attempt to create a
new interpretative matrix of the Soviet legacy, exploration
of the Soviet heritage within the contemporary urban
environment on critical view on attempts to get rid of it
completely (Oliinyk, 2016).

It can be concluded that simultaneously with the
monolithic view of national history, there are emerging
attempts to build collective memory with due regard to
ambivalence and the variety of historical experiences of the
society. Signs of memory and identity come from different
symbolic orders and relate to each other on different
significant levels, recurring narrative modules constitute
various identities. The tendency of fragmentation and
diversification of the national memory indicates the ability
of a society to accept different interpretations of the past, in
this way building a diverse memorial landscape (Rose-
Redwood et al., 2008).

Discussion and conclusions

There appears to be a necessity to reconstitute the
inherently complex and multidimensional history of the
development of Ukrainian urban environments. The
forgotten phenomenon of Ukrainian monumental art of the
Soviet period could and should be reintroduced to the
public discourse. There is a necessity for more in-depth
development of mnemonic discourse and legislative basis
for the protection and preservation of the Soviet cultural
heritage. Critical rethinking, and reintroduction of Soviet-
era heritage requires an unbiased view and
interdisciplinary socio-geographic approach that would be
able to develop an open discussion about ways to
contribute to the ethical and aesthetical dynamics in the
architectural sphere of Ukrainian cities, of enhancing
democratic processes in publicity and searching for new
ways of representation of objectionable architecture,
monumental art and their history. Ukrainian monumental
artists of the Soviet era could and should be acknowledged
as being culturally valuable. Their art should become the
material of thorough research and study and therefore — be
a part of our common cultural and historical heritage.

The technique of Soviet modernist monumental mosaics
that was developed and proliferated as a particular artistic
solution to a particular architectural challenge faced by the
Soviet Union ought to be considered as a unique artistic
phenomenon that constitutes the Ukrainian symbolic
memory landscapes inherent to that particular socio-cultural
and historical context. These mosaics are already inscribed
onto the surface of Ukrainian urban environments. They
appear to suit perfectly into the established theoretical-
methodological basis of memory studies and may very well
serve as places of postmemory, as historical evidence of
that particular historical period. They are artistic signs that
are deprived of their ideological referent and are open for
reinterpretation within the framework of collective memory.
Their integration into cultural heritage preservation would
allow for the creation of a more inclusive and diverse
collective memory and a creation of a more complete
image of city history.
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KuiBcbkui HauioHanbHUI yHiBepcuTeT imeHi Tapaca LLeByeHka, KuiB, YkpaiHa

MOHYMEHTANBbHI MO3AIKM SIK MICLISI NTAM'AATU B MYBNIYHUX MPOCTOPAX YKPAIHU

B ¢ Ty n. ModepHicmcbki MOHyMeHmarsnbHi Mo3aiku sik Hegid'eMHa YyacmuHa padsiHCbKOI KynibmypHOi cnadujuHu HasieHi 8 ycbomy ypbaHicmu-
4HoMy npocmopi YkpaiHu. lepeeaxHo ixHs1 UiHHicMb siKk 06'ekmie KynbmypHoi cnadujuHu 0oci He sU3HaHa, KpiM Kilbkox suHsimkie. Bazamo meo-
pie MOHyMeHmManbHO20 MUcmeymea exe empayeHi, a desiki 3anuwaromscsi nNid nocmiliHoro 3a2po3oto. Bpasnuee cmaHosuwe MOOePHICMCbKUX
mo3aik nompe6ye pemenbHo20 nepeansidy nonimuk nam'amu e YkpaiHi 3azanom.

Mema cmammi — docnidumu Moxnueicmb 3acmocyHKy meopemuko-memodosioziyHoi 6a3u cmydili nam'smu Ons aHanizy couyio-KynbmypHoi
yiHHOCMuU padsitHCbKUX MOHYMeHMmasibHUX MOOGepHiCMCbKUX MO3aik y KOHmekcmi ix pyliHyeaHHs1 eHacsliOoKk Komepuyianizayii ma dexkomyHizayii
ny6ni4yHUx npocmopie y mocm-coyianicmuyHux micmax.

HocnidrHuybki 3ae8daHHs1 — sueyumu cmamyc ModepHicmcbKux Mo3aiK y cy4acHOMY yKpaiHCbKOMY OUCKYpcCi 36epeeHHs cnaduyuHu ma KOH-
uyenmyanizyeamu ix y Mmexax cmydil nam'amu.

Me Toawn. memamuyHi docnidxeHHsl, HapamueHuli i mekcmoeul aHani3, iHmepducyunniHapHe noedHaHHSA Kynbmyposoz2ii ma cmyoil
nam'smu. 3acmocogaHo NMoHsImmsi "KysibmypHoi nam'amu", cuHme3 KkoHyenmie "nocmnam'’sme" ma "micye nam'smu".

Pe3ynbTaTtu. CmeopeHi ykpaiHcbKUMU XyQOXHUKaMU-MOHYMeHmaisicmamu padsiHcbko20 rnepiody ModepHicmcbKi Mo3aiku 21u60Ko eKo-
piHeHi 8 micbke cepedosuuie. Y mexax cmyoili nam'amu modepHicmcbKi Mo3aiku UYilkoM MOXymb criy2yeamu "micysmu nam'smu"” padsiHCbKO20
nepiody, mum cnpusimu (io20 nepeocMucsieHHIo U y nodanbwomy ghopmyeamu yinicHuli o6pa3 micbkoi nam'smu ma iHK/1r03u8Hy nonimuky nam's-
mu e YKpaiHi.

B ucHoBEKU. Teopemuko-memodonogiliHa 6asza cmydili nam'amu eudaembcsi HalIeXXHUM iHCMPYMeHMOM Onsi aHaii3y COUioKy/bmypHOi
yiHHOCMU MOHyMeHmarsnbHuUX mMo3aik. IcHye nompeba e NPodoexeHHi ocidxeHb y Mexax 3apo0dXyeaHo20 MoJsisi AocidKeHb ma 8 io20 nodasnb-
womy 3any4eHHi o po3eumky AucKypcy 36epexeHHs1 yKpaliHCbKOi cnadujuHu.

KnwuyoBi cnoBa: padsHcbkuli apximekmypHuii MOGepHi3M, MOHYMeHmasnbHi Mo3aiku, KysibmypHa cnadujuHa, nosimuka nam'smu, "no-
cmnam'sme", ocrioprogaHa cnaduwjuHa.

ABTOp 3asABNsi€ Npo BiACYTHICTb KOHMMIKTY iHTepeciB. CnoHcopn He Bpanu y4yacTi B po3pobneHHi JocnimkeHHs; y 360pi, aHanisi un
iHTepnpeTaLii AaHVX; y HanUcaHHi pyKonucy; B pilleHHi Npo nybrnikavito pe3ynbTaris.
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OKO KAMEPU: ®OTOINPA®IYHMUMA Nornag | NTUTAHHSA BI3YAJNIbHOINO HACUINLCTBA'

BcTyn. Y yiti cmammi aemop po3ansdae cmpykmypy ma ¢popmu ¢pyHKyitoeaHHs1 pomozpaqhii sik 8i3yanbHOI npakmuku.
®deHoMmeH homozpahii ik mexHono2iyHo, mak i icmopu4Ho noe'a3aHuli 3 po3euUMKOM egilicbKogoi onmuku, oOHaKk Mmemaghopa
ebueyo20 noansdy yeiliwna e KynbmypHuUll JIEKCUKOH Haba2amo paHiwe.

Mema cmammi — po3kpumu cniegiOHoWeHHs1 MoemukKu ma emuku gpomozpadbii sik gi3yanbHOI NpakmMuKu, a makox npobnemy
gidnoegidanbHocmi noznsady gpomozpadpa.

Me Toawu. 3dilicHeHo nopieHsAnbHUl aHani3 3i cneyudhikoro opzaHisayii ma mpaHcgopmayii npakmuku noansdy e noaiyi
8o2HenanbHOoi 36poi. Y yboMy KOHmMeKcmi po32/siHymo cuHmaz2Mamu4Hi 38'I3Ku JleKCU4HUX OOUHUUb, WO MopodKyromb Ha-
cmynHi Nnpakmuku ma cninbHi memagopuyHi 38'a3ku. Ocobnuee micye eideedeHo dughepeHyiayii nekcuyHux oOUHUYbL Mema-
¢hopu cmepmi @ koHmMekcmi pyHKyit0o8aHHs1 nNpakmuku ma Quckypcy ¢pomozpadpii. Y memodosiogiliHili NiIowuHi e UOKpemsIeHO
00uHUYi meKkcmoeoao ma JsliH2eicmu4YyHo20 aHasli3y 8 KOHmeKcmi ceMiomuku ma mponorsogzii 8i3yanbHOI Kynbmypu.

Pe3ynbTaTtu. O6rpynmoeaHo 3acadu aHmpornosozi4Hoi modeni "po3ujenneHozo cy6'ekma”, ujo gpopmyemscs gizyasb-
HOIO npakmukoro ghomoepacpii He nuwie 8 KOHMeKcMi npomucmaesieHHs1 pomoepagha ma mozo, ko2o ghomozpagpyroms, siK iHO-
¢hopmu cy6'ekm-06'ekmHoOI ono3uyii, ane U mipu Hacunbcmea ¢pomozpapii Ak KynbmypHoO20 MPodyKmy, CroXueaHHs1 sIKo20
¢hopmye duHamiky noznady cnoxueaya ma niocmaeu KoMyHikayii cninbHomu sik crnoxueaybkoi ayoumopii 3 4,020 npueody.

BucHoBKMU. Y niocymky aemop doxolumb 8UCHOBKY NP0 83aEM038's1I30K yOOCKOHasleHHs1 mexHiku ¢pomozpadpiyHoi ana-
pamypu, w0 po3wWuUproe coyianbHe KoJlo i crioxueayie ma eionosioHo ¢hopmu ix KoMyHikayii. FeomempuyHe 3pocmaHHs npak-
muk ¢homozpaghyeaHHsI mpaHcgopMye hopMu coyiasibHO20 KOHIMPOJIIIO, 30KpemMa mexHoJs102i3ye npakmuky naHonmu3my. Couyi-
anbHUll muck noasnsidy 4yxo20 nopodxye "HeMuHy4icmb mModasibHocmi nobavyeHoz20" (4. Axolic) ma nepmaHeHMHicmb npucym-

Hocmi IHwoezo.

Kno4yoBi cnoBa: ei3dyanbHe Hacunns, gpomozpagpidHuli lMoenad, kamepa, emuka loz2nady, po3wenneHuli cy6'ekm,

cMmepmb y ¢pomoepadpii, giliHa.

Betyn

doTorpacbis HEPO3PUBHO MOB'A3aHa 3 TEMOK cmepTi. Ix
06'eaHy€e BMPOK MUTi, HE3BOPOTHICTL MOAIT, MenaHxorisi 3a
BTpayYeHMM OO0'€EKTOM i HaBiTb MiHIBICTUYHA CMOPIOHEHICTD.
Ane wo 3ymoBWMO Uen iHTUMHWUIA 3B'A30K, LIO NeXuTb B
OCHOBI LIbOro Col3y?

Ak BigoMo, po3BuUTOK hoTorpadiyHOl TEXHIKM HEPO3pU-
BHO MOB'A3aHUI 3 yAOCKOHANeHHsIM onTuku 36poi. Y nae-
AKMX MOBAaXx, Hampuknag, B aHrmiicbkin, Gru3bKiCTb MiX
doTorpadpieto i cmMepTio BUSBNSAETLCA B €TMMOIIOrii: Tak,
niecnoso to shoot o3sHavae i 3HimMaTK, i cTpinaTn; shot —
NOCTPIn, ane TakoX i kagp. |Hakwe Kaxy4u, 3nosicHe npus-
Ha4YeHHs1 KamMepu 3yMOBMIEHE CaMWM TEXHOMOrYHUM Mpu-
CTPOEM i CMOPIQHEHICTIO 3i CMEPTOHOCHUMMU 3HapPAaLAMMU
BinHW. Ak nucana Cio3aH CoHrTar, "Tak camo, sk dpoToana-
paT € cybnimauieto pywHuui, potorpadysaTi korocb — Le
cybnimoBaHe BOMBCTBO, M'ake BOMBCTBO, BiOMOBiAHE CyM-
HoMYy, nepensikaHomy Yacy" (Sontag, 1977/2005, p. 10).

TM yYacom KoXHa HOBa TEXHOMOris, NepeTBOpPKYY
COH Ha AiNCHiCTb, (paHTa3M — Ha peanbHiCTb, € BiANOBIAOH0
Ha NEBHWI iICTOPUYHO CHOPMOBAHUI coLianbHMI 3anuT. Y
LbOMY CEHCi SIK OMTUYHWMI MpuLin, Tak i ob6'ekTuB cTanu
ineaneHUM yTineHHsam igei nunsHozo lNoensdy. CMepToHo-
CHUI NOrNsig 3HaNLWOB CBOE 3HapSAAs, Kamepa cTana horo
nocepeHUKoM.

Y 3B'A3Ky 3 UMM OOpPEYHO 3ragaty, WO B Hawumx no-
BCAKAEHHNX MOBIEHHEBUX MpPaKTUKax i B Pi3HUX KOHTEKC-
Tax M1 KOPMCTYEMOCH BENUKUM penepTyapoM dpaseonori-
3MiB, SIKi CAraloTb apxaiyHWX YSBreHb NpPO MariyHy cuny

"TekcT € aBTOpcbKOK pedakuiclo nepeknagy Ousmanova,
Almira The Aiming Gaze: Ethics and Poetics of an Instant (of
Death) // MPA®OTA, Taurapolis (Lithuania), 2015, p.14-20. Ons
ny6nikauii B xypHani Ukrainian Cultural Studies ctaTtTtst 6yna 3pe-
fJaroBaHa i JonoBHeHa.

nornsgy, 3damHoz2o ebusamu. Nornsg mMoxe cronensmu,
a makox 3mycumu 3auineHimu. Mornagom MoOXHa rpoHuU-
3yeamu abo enueamucs. MNMornag cnidnoba (Baxkun nor-
nsaa) i 3oBciM HabyB MoraHoi criaBuM K MPUKMETHa puca
"npupomkeHnx ybusub"?, To6TO noTeHUiiHMX abo pearnb-
HUX 3MOYUNHLIB. HacCTiNbKM X YNCIEHHI 1 pi3HOMaHITHI noe-
TUYHI MeTadopu abo michonoriyHi o6pasu (ZocuTb 3ragaTtu
npo Taki BUCNOBWU, SIK KpuxxaHul nornsig abo noensd Medysu
lopeoHu, 6i0 siko2o kam'aHinu). Bpaxatoye, ane npuxosa-
Ha 3arposa, siky Hece i3 coboto Nornsaa, wo BnisHaB Man-
OYTHIO XepTBY, BUSBMSETLCA HaBiTb Y HAWHEBUHHILLUX BU-
cnoBax, fanekvx, 3gasanocs 6, Bid arpecuBHOI PUTOPVIKN,
Takux, Hanpuknag, sik cmpinamu o4yeHsmamu — ocobnvee
BMiHHS, 34aBHa KOAMIKOBaHe K TeXHika >XiHo4oro gnipTy
(To6TO 5ik 0gHa 3 HebaraTbox, ane eekTUBHUX "cnnoBux"
cTparerin "cnabkol” cratid).

2 |pei Yesape JNTom6po30 AaBHO BU3HAHI HECMIPOMOXHUMK, ane
He Bynemo 3abysaTtu npo Te, Wo B 19 cTONITTi came Takuii, No3u-
TUBICTCbKWI i pacucTCbkuii nornsia, 6yB 4O NeBHOI MipU HOPMOIO i
6yB cnpoboto CTBOpEHHs "HaykoBOro" o6rpyHTYBaHHS ONst KpUMi-
HanICTUKN i OCNIOKEHHST NCMXONATONOri| 3MOYMHIB. A KpUMiHanb-
Ha poTorpadisi, Tak camo §K i ncuxiaTpuyHa, YMMarno nocnpusann
neriTumauii UboOro nigxody, BMKOPVCTOBYKOYM HasiBHUIA apceHan
XYOOXHIX NPUAOMIB i TEXHIYHMX MOXNMBOCTEN. MNUTaHHA Npo B3a-
€MO3B'I30K MK HapOmXXEeHHsIM KpuMiHOMorii, couiobionoriyHumm
anckypcamu XIX ctoniTTst Ta dpoTorpadieto npuBepHyno ao cebe
yBary 6aratbox AOCNIOHUKIB, TOX OOMEXyCb 3raflyBaHHAM nuLle
KiNbKOX 3Hauywwmx nybnikaui 3 uiel npobnematuku: Pick, 1989;
Rafter, 2001; Rafter, 1997; Wheeldon, Johannes, 2022; Carney,
2010; Ferrell, Van De Voorde, 2010.

3 Xoua B Haw 4ac yMiHHA "CTPINATU ounma" nepeTBopuUnocs
Ha CTaHJapTHWIA NPUIOM i3 nikan-Habopy (SKOro MoXHa HaBYUTU-
ca 3a rpowi), He BapTo 3abyBaTu Npo Te, WO B naTpiapxasnbHin
KynbTypi NpsAMUIA NOrnsA ANns XiHOK 6yB NPaKTUYHO He3anepeyHnM
Taby (3a gesKkuMK BUHATKaMK), Npo WO, 30Kpema, CBiaYUTb icTopis
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YEKpaiHChKi KyJIbTypoJIoriuHi eTyaii

OTtxe, 3a MeTadopoto xoBaeTbcs IcTOpis, a KynbTypHa
Micbororisi (CMepTOHOCHOro) nornsgdy, Tak camo §K i Mmare-
pianisauis uboro aHTasmMy 3a AOMOMOrOK Pi3HOMaHITHUX
ONTUYHUX TEXHOMOriA, 3pobunm TeopeTuyHe OCMUCIIEHHS
npo6nemu MNornsagy HEMUHYYMM, a 3 MIMHOM Yacy 1 gena-
ni 6inbl 3HaYyWmMM. Y po3pobkKy MOHATTS NUMbHOro, dik-
coBaHoro lNornsaay (Gaze/le Regard) 3pobunu cBii BHeCOK
ncuxoaHania, (PeHOMEeHOnoris, reHAepHi AOCNIMKEHHS,
Teopis kiHo. 3aBasku Xaky Jlakany (Lacan, 1964/1978),
Jlopi Mangi (Mulvey, 1975), Miwenio ®yko (Foucault,
2012), MapTiny Oxeto (Jay, 1993), EHH Kannan (Kaplan,
1997), XakniH Poy3 (Rose, 2005) Ta iHWW1M aBTopam uUe
NOHATTS ChpaBegnvMBO MNocigae npuBinenoBaHe Micue B
Cy4acHUX OOCRigXeHHAX BidyanbHOi KynbTypu (44 TO npo
Mornsag IHWoro, Yn To Npo KomnoHianbHuM lornag, un To
npo naTtpiapxanbHe GayeHHs, Y TO Npo "knacosun 3ip").
He matoum 3morm goknagHiwe 3arnmbutuca B TeOPETUYHI
ONCKYCii HaBKOMO Ui€i TeMMW, 3YMUHIOCA NULLIE Ha AesKUX
acnektax Teopii Mornagy, siki noe'ssani 6e3nocepeHbLO 3
doTorpadieto i Temoto cmepTi'.

Metoaun

3AincHeHo NopiBHANBHWUI aHani3 3i cneuundikoo opraxi-
3auii Ta TpaHcdopMaLii NpakTUKX nornsigy B NOrili BOrHe-
nanbHoi 36poi. Y LbOMY KOHTEKCTi PO3rMsHYTO CUHTarMaTtu-
YHi 3B'A3KM NEKCUYHUX OAMHWLb, LLIO NMOPOMKYHOTb HACTYIMHI
NpakTVKK Ta cninbHi MeTadopunyHi 38'A3kn. Ocobnuee micue
BiABeOeHO AudpepeHLUialii NeKCuYHMX oanHuub Metadopu
CMepTi B KOHTEKCTi (DYHKUitOBaAHHA MPaKTUKW Ta OUCKYpCy
coTorpadpii. Y MeToaomMorinHiA NOLMHI BUOKPEMSIEHO OaU-
HWL TEKCTOBOro Ta NiHrBICTUYHOrO aHari3y B KOHTEKCTi ce-
MiOTVKW Ta TPONONOrii BidyanbHOI KynbTypu.

Pe3synbTaTtun

MoyHemo 3 TOro, wo Gaze He 3BOAUME OO MPOCTOroO
"akTy ameneHHsa". Lle cnornagaHHs B Cknenui i3 camocnor-
NSAaHHAM, WOMY MpuTamaHHe YCBIOOMIIEHHsI TOro, Lo
TOro, XTo 6a4uTb, camoro cnocrtepiraloTb. laeTbcsa npo
0ocobnvBy MofanbHICTb BNagHUX CTOCYHKIB MiX Cy0'ekTOM
Mornsigy Ta 06'eKTOM, Ha SKMIA LN NOrnsg cnpsiMoBaHWMA.
Konu Cbto3aH CoHTar nuie npo Te, Wo "dyab-sike BUKOpU-
CTaHHs kamepm TaiTb y cobi arpecito” (Sontag, 1977/2005,
p. 4), BOHa Ma€ Ha yBa3i came Luew "BupillanbHUin MOMEHT"
— konu kamepa y3ypnye Briagy: "CdoTorpadysaTtu nioguHy
— 3HAuUTb 3AINCHUTM HaA Hel MeBHE HacUIbCTBO: nobayu-
TW 11 Takoto, KO BOHa cebe Hikonu He 6aynTb, AisHaTUcs
npo Hei Te, Yoro BOHa He 3Harna, CrioBOM, rnepemeopumu ii
Ha ob'ekm, SKUM MOXHa cumeosiyHo eonodimu" (Sontag,
1977/2005, p. 10).

CyyacHa niogvHa Hepigko OMUHAETLCA B NO3WLil po3-
wenneHozo cyb'ekma, 3anmaroum To nosudito doTorpada,
TO TOro, koro ¢potorpadytoTb (y pasi selfie — ogHoyacHo i
TUM, i iHWKM), ane Takox — rnsgada abo ceigka. Taka B3a-
€MOMNEPETBOPEHHSA CYO'EKTHUX MO3MLIA, MOXMIMBO, TiNbKK
doTorpadii (3 ycix "mucteuts") i nputamaHHa. LWo6 ocmu-
CIWTU L0 MHOXWHHICTb, MOCTaBMMO MUTaHHS: SIK Bio4vyBae
Hebe3neky npuuinbHoro lMornsgy mwoduHa 3 KaMepow —
ToW, XTO poTorpadye? Ym Toi, XTO cTae "MileHH", TobTo

ckaHgany, BWKNUKaHOro kaptuHowo Epyapoa Made "Onimnis
1863 poky", i ToMy "o4eHsTa, Lo CTPINSTh" — Lie NowyK HanbinbL
BAanoi opMu Ans no3HavyeHHs no3uii xiHku sik Cy6'ekta nornsigy
(peaxuis Ha 3ab0opoHy 06epTaeTbCsl He IBHUM, arne BCe X Taku Ha-
nagom abo BUKIMKOM, B SIKOMY iHiLiaTMBa HanexuTb came XiHui).

"Mpo Tvnu i dpopmu Mornagy y dotorpadii AnB. AoknagHiwe
TekcT [eHiena Yangnepa: Chandler 1998. Kpim Toro, Bapto 3ra-
AaTyn | KonekTMBHY MoHorpadito "BisyanbHe (k) HacunbcTBO"
(Ousmanova, 2007), y sikin obroBoptoeTbes Npobrnema BisyanbHo-
ro HacunbCTBa, IMNAIUMTHO NpuUTamaHHoro ¢oTo- i KiHemartorpa-
diyHoMy anapary.

ONuHAETLCH B pori 06'ekTa 3nomkn? |, HapeLwuTi, Wwo Biaby-
BaETbCH 3 TUM, XTO AMBUTbCA Ha doTorpadii abo onuHa-
€TbCS NOPYY Y MOMEHT 3AIOMKMN?

ApxiBu icTopii 36epiratoTb 6e3niy cnigis i cBig4eHb 60-
nicHoi 6nm3bkocTi doTorpadii Ta cMepTi (a Takox TOpTyp).
3BicHO, Hacamnepes igeTbCsl NpPo BiNCbKOBY poTorpadito.
[ocsig cyvacHoi BidyanbHOi KynbTypu CBig4nTb Npo Te, Lo
"6e3 dotorpadii Hemae i BinHW" (Sontag, 2003, p. 53).
Came doTorpadpis penpeseHTye BilHY, pobuTb ii BMAK-
Mot. A, KpiM ToOro, cpotorpadisi, He MOXYy4Yn MAPUMUHUTU
BilHy, 06CIyroBye MiniTapucTCbki MalmMHKW i B MpsAIMOMY, i B
nepeHoCHOMY 3HaueHHi (i HaBiTb NauudicTcbki poTorpadii
MOXYTb OyTW BUKOPUCTaHi sk 3aci6 mobinisauii).

Mpy uboMy BnacHe BiricbkoBa doTorpadis — He EAUHUIA
XaHp, Wo 3akapboBye cCMepTb i NPOTOKOMIOE CTPaXKAaHHS.
MpuuinbHuid nornag dotorpada ikcye He nulie BOEHHI
3rounHu, a 1 6e3nid WoaeHHUX BTpaT i Hepigko Haragye
HaMm Mpo Te, WO XUTTS (Nicnsi) MOXe BUSIBUTUCH CTpaLLHi-
wmMMm 3a cMmepTb. Ak nucas AHgpe baseH, "cmepTb — ue
BCbOro-Ha-BCbOro nuile nepemora 4acy. LLTy4Ho 3akpinutu
TinecHy BWAMMICTb iCTOTM — 3HAYUTL BUPBaTK 1i 3 NOTOKY
Yacy, "npukpinuTn" ii go xutTa (Bazin and Gray, 1960, p. 4).

Ba GinbLwe, "cmepTh" y oTorpadiyHOMYy 3aroMMeHHi —
HabaraTto cknagHilwmMn eHOMEeH, HiX MU 3BUKNWM JymaTtu.
CMepTb — Le MPOTUMNEXHICTb XUTTIO, ane TyT iAeTbCs He
TiMbKWM NPO MOBHY 3YNWHKY i3ioNoriYHnX NpoLecis y Mmeamy-
HOMY CeHci. Lle — nepexigHuin cTaH, SKoMy BnacTMesa He3BO-
POTHICTb, HEMOXIMBICTb MOBEPHYTUCA B MUHYIe i B3arani —
NMOBEPHYTUCS 4O HOPMAsbHOTO, 3BU4HOIO CNOCOBY XUTTS.

Y uiei "He3BOPOTHOCTI" € BNacHa TpuBanicTb, LWBWAKICTD i
CBOsI PO3MipHiCTb. | came TyT dpoTorpadisi BUABNSETLCA
OyXKe [O0pEeYHO, OCKINIbKM BOHA po3kKnagae TpaBMaTUuHY
TEMMOpParnbHICTb Ha MUTTEBOCTI, "MyMidikytoun" KOXHy 3
HUX, siKk NucaB AHgpe BbaseH. XoTinoca 6 ckasatn — MuUTTe-
BOCTI XXWTTH, ane ue MUTTEBOCTI He XUTTH, | He CMepTi, Npu-
HaliMHi B iXHbOMY OyaeHHOMY 3HayeHHi. PoTorpadis nepe-
TBOPKOE HA MUTb Te, LLIO NIOAMHOK, — TaKoto, Lo nepebyBae
B MEXOBOMY CTaHi MiX XWUTTSIM i CMepTio, onuHunaca nig
npuuinom ob'ektuBa i Npu LboMy no3basneHa npaea 3abo-
POHM Ha 3MOMKY, — MOXe CyD'eKTMBHO nepexuBaTi sk "Kax
6e3 KiHus", HaBiTb AKLIO HACTYMHOI CEeKyHAM BOHAa CnpaBsAi
"nompe" (y gisniyHoMy abo CMMBOIIYHOMY CEHCI).

CmepTb — Lie HEe3BOPOTHUIA Nepexig B iHWui gisionori-
YHWI (iHBanigHiCTb, BTpaTa po3ymy) abo LMBINbHUIA CTaH
(BUNy4YeHHs 3i cninbHOTK, NO36aBNEHHS LMBINbHUX NpaB —
SK Ue BigbyBaeTbeca 3 "Ae3epTupamu”, persona non grata,
i3rosgMu, 3no4MHUAMM i He Tinbkn). Lie nepexia Takox i ncu-
XOMOTiYHUIA — YCBiJOMIEHHSI BracHoi 6e3npaBHOCTI, eMo-
LiHUIA napanivy, CNpUYNHEHU He3paTHICTIo Oyab-Lo 3Mmi-
HUTK WOoAo cebe Ta iHLWKX, a roNoBHE — Lie HEMOXIUBICTb
BMSIBITEHHS CMWCIY B TPUBANOMy CTpaXKaaHHi, sike 3rogom
MOXe CTaTu XaxiTTaM ycboro »utta (nopibHe "HenisHa-
BaHHs cebe" nepexunBalTb N0Au, WO OOHOro pasy 3asHa-
nn nopibHoro: CBiOKM >XXOPCTOKOro BOMBCTBA, B'SI3HI KOHLi-
Tabopie, congaTy, Lo BOMBAKTL iHLLUX, KEPTBU HACUIbC-
TBa abo GaTbkM, SKi NEPEXUNN CMEPTb CBOIX AiTel).

OnwncysaHa TyT cuTyauis "AMBHOI" cmepTi Moxe ByTu
NOsiCHEeHa 3a [0MNOMOroI MOHATTA "roforo XuTTa"2, sanpo-
NMOHOBAHOrO iTaninceknm dinocogom xopaxio Arambe-
HoMm Yy kHM3i "Homo Sacer. Lo 3anunwaeTbes nicna Oceer-
uima: apxie i cBigok" (Agamben, 1998). 3BepTatoumnch 4o
noHATTS "oroneHe" abo "rone" xuTTsa (bare life, vita nuda),
ArambeH nepernsigae 3adikcoBaHe B PUMCbKOMY MpaBi
noHATTS Homo sacer (Toi, KOro MoxHa BoUTK 6e3 XoaHMX

2 Xoya BaxXnMBO MIOKPECNUTYM, IO Le MOHATTA He BUYepnye
BCbOIO TOrO, NPO LU0 AAETbCA Y LibOMY BUMAAKY.



YKPATHCBKI KYJIBTYPOJIOI'TYHI CTY/II 1(14)/2024

~ 29 ~

IOPUANYHUX HacnigkiB, 60 Ha HbLOro He MOLUMPHETBCS 3a-
KOH). "l'one xuTTs" — e XuTTH, BUpoOreHe cuTyauiero Bu-
KIMOYEHHS, Lie XXUTTSA no3a npasom i 6e3 npas..

A BBaxato, Wwo 6yno 6 BaxnNMBO MNEPErnsiHyTU iCTOpito
doTorpadii, noctaBuBLLIM COBI NMUTaHHA MPO Te, sIKy POrib
Bigirpae coTorpadivHmin Mornsg He Tinbku y dikcauii Takoro
poay "BMHATKY", @ 1 y caMOMy BMPOBHMUTBI "ronoro xurrsa",
NpuyoMy Ha npasax LifIkoM aBTOHOMHOrO Megiyma. fk xa-
paKTepHWUA MpuKnag MoXHa 3ragatvm doTtorpadii "konabo-
pauioHicTok", 3pobneHi 1944 poky B LapTpi (PpaHuin) Po-
6epTtom Kana, noe'aA3aHi 3 o4HUM i3 HavraHebHilLIMX enizonis
B icTopii, ski gictanu Ha3sy L'épuration sauvage, konu npu-
6nn3Ho 30 TvcsaY AiByaT, SKMX Migo3pioBany y 3B'A3Kax i3
HiMusaMK, Byno niggaHo nyoniyHnM NpuHWxeHHaM. 3abirato-
4YM Hanepep, Ckaxemo, Wo TyT doTorpadisa 3irpana He
OCTaHHIO ponb Yy BUPOBHMLUTBI "ronoro XuTTs", MOXIUBO,
BigibpaBLUM Ha3aBXaW XUTTA B OaraTbOXx i3 TUX, KOro BOHa
HIOUTO HeynepemKeHo 3HiMana (xo4a, MOXIMBO, dhoTorpad
MaB 30BCiM iHLUi — BinbLL ryMaHHi — Hamipw).

doTorpad, SKUN 3HIMae CMepTb, NPUPEYEHUI Ha CniB-
CMiBYYTTS, ane He CeKpeT, Lo BilNCbKOBi ¢oTorpadu 3aB-
*am 6ynu nig nigo3poro — YM TO repoivHi pOMaHTUKK, YM TO
a@HOHIMHI BMKOHaBLi, SiKi BUKOHYIOTb PYTUHHE 3aMOBMEHHS
penpecuBHux anaparis Brnagn. OgHak "noraHa cnaea” He-
pioKO HasgoraHsie i AocnigHWKIB, sSKMX UikaBUTb poboTta
Megiyma: MU CXWrbHi gymaTtu, WO Tparegia Henpeacras-
neHa, 6e306pasHa, npoTe ¢oTorpadis AoBOAMTL NPOTU-
nexHe, Hagawuu opMy cmMepTi i MUMOBONI Ti NOETU3YHoUMN.
Ane npu UbOMYy TpaBMaTU4YHUIN pedepeHT 3MoBICHOI POTO-
rpadii Haknagae Taby Ha NUTaHHA Npo PopMy (KO MaTK
Ha yBasi, Wo goTtorpacpis — malgré tout — He nuwe OoKy-
MEHT, a i1 eCTeTUYHUIN pbeHomeH").

MuTaHHa eTukn Ta noeTukn doTorpadivyHoro nornsagy,
3BEPHEHOro Ha "4yXi CTpaxmoaHHs"2, 3aBxau Gynu Baxnu-
BUMU Ons cboTorpadie, Unsi poboTa noB'sA3aHa 3 BiNCbKO-
BOK (QOTOXYPHAaNICTUKOK; ANA pedakTopiB, fKi Lwopasy
HaHOBO BM3Ha4aloTb MeXi AOMYyCTMMOCTI B NyOnikaLlii »kopcTo-
KMX 3HIMKIB; AN XYAOXHUKIB, siKi NpautooTb 3 oTorpadiy-
HUMKU apxiBaMu CMepTi Ta BilHW; ane TakoX i Ans KypaTo-
piB, SKi PU3MKYIOTb LLIOPa3y, KOMW HaBaXylTbCH MoKa3aTtu
ny6niui 3HiMKK, AKi Big novaTKky He Oynu po3paxoBaHi Ha
My3enHe XUTT4.

He MeHLWw npobrnemaTtuyHo B €TMYHOMY CEHCi BUSABNSA-
€TbCH 1 NO3uLia rmagaya: kamepa, Wo 3akapboBye ocTaH-
HI0O MUTb YMAOrochk XUTTS abo NepeTBOPIOE BXE 3HEPYXOM-
neHe TiNO Ha raHeGHWI 06'eKT ANS po3rnsifaHHs, Nerko
nosuyae yomBuMiA nornsg, poonsyn rnsgada He CBIgKOM i
He o4yeBMaueM, a CriBy4acCHWKOM, MUMOBOSI OMUHSAIOYUCH
Ha Micui 3no4mHy abo Tparegii.

Mosuyatoun Mornsg gotorpadpa, rnsgadi, npote, 30e-
piraloTb NpaBo BMOOPY — BOHM MOXYTb HE AVWBWUTUCH i He
6aunTn. Ane 4n BigYyBaEMO MU MONErLIEHHS, BiAMOBNSIO-

"Uin npobnemi npucesueHa npaus BiOMOro gpaHLy3bKoro
pocnigHuka XKopxxa-[igi FO6epmaHa "O6pa3u Bcyneped ycbomy"
(Didi-Huberman, 2003), y ski BiH aHanisye 4otupu dotorpadii,
3pobneHi B Aywsiui 1944 poky.

2'Y yypnos.in kHM3i CbtozaH CoHTar "[MBMMOCS Ha YyXi CTpax-
aaHHs" (Sontag, 2003) 06roBopOTLCS HAaNBaXKNUBILWI, ANs pO3y-
MiHHS 3B'A3Ky doTorpadii 3i cMepTio, MUTaHHA: TYT €  EKCKYpC B
icTopito BOEHHOI Ta naumdicTcbkoi coTorpadii, npoaHanizoBaHo
crnocobu ii eKCNoHyBaHHA N BUKOPUCTaHHS, 3a4ensieHo NUTaHHS
eTukM (nornsay), 3B's30K doTorpadii 3 ByaepuUcTCbkuMK BaxkaH-
HSMW Ta He OMMWHYTO YyBarol Pi3HOMAHITHI acnekTn maHinynsauii
doTorpadiyHMMy  0bpasamm B MNOMITUYHUX UinAX. YuTaroum i,
KOXeEH 3 Hac §K rnsgad cniBBifHOCUTb NPoOYUTaHe 3 BMacHWUM A0C-
BiJOM 3yCTpiYi 3 LOoKylounMn doTorpadiamu, ski 3anuwaroTb y
HawWin nam'ati HecTupaHi nicnsobpasn, Wo MawTb BuUpillanbHe
3Ha4yeHHs anst popMyBaHHS Cy6'eKTUBHMX ysiBNeHb Npo IcTopito.

YUCb Bi4 nepernagy, He BiABIQYHYM BUCTaBKW, He BiOKpU-
BaKUM MOKITMKAHHA Ha HOBUHY B iHTEPHETI, rOPTauM LLBU-
[Olwe TpaBMaTuUyHi boTorpaddii B XXypHanax i razetax (Komm
NOETbCA NPO XBOPUX i OCMPOTINUX AiTen, Npo iHBanigis, npo
MELLKaHLiB XOcCMicy, MPO XepTB AOMAaLUHbOrO HacunbCTBa
abo yeproBy aBTOKaTacTpody 3 JOACBLKUMU XepTBamu)?
BiaBogaun nornag Big TOro, Ha WO HenpueMHO i Bonsadve
OUBUTUCS, CBIAOMO YW HECBIOOMO BiABEpTaluUCh Big 4y-
Xoro 6ont, MM O4HAKOBO He3gaTHi mo3byTucs Tpusorw,
Tak caMo SK i IOKOPIB CYMAiHHSA, CTpaxadar4u Big Toro, Lo
He rMsHYNW, NPOWLLMAM MOB3, HABMUCHO HE LOTOPKHYBLUNCH
[0 iHWOoro JoCBiAy — N03aMeXHOro, CknagHoro, npobnema-
TuuHoro. JleriTumadieto uiei BigMoBM Big CniB-NpUYETHOCTI
€ iMnniumMTHa 3abopoHa Ha nornsag, Wo nigrnsgae: My BTi-
waemo cebe TMM, WO "OUBMTUCA HA YyXi CTpaxaaHHA"
(CbtozaH CoHTar) — ue BUSIB BYaEpPUCTCbKOro OaxaHHs, i,
OTXe, B eTMYHOMY CEeHCi Lie 3ab0poHeHe 3a40BOJIEHHS.

Bucnis "sigBectn nornag" ana  dgoTtorpacda-npode-
cioHana i gnsa rnagada mMae pisHWin ceHc. [oBepTaruunch
0o aHanorii mixx Mornsgom i npuuinom, mn mornu 6 ckasa-
v, Wo ans dotorpacda BiAMOBA Big 3AOMKM MOXe GyTu
PIBHOCUIBLHOIO KECTY OMycKaHHsi Ayna nictoneTta (ogHak
ue nposs crnabkocTi un cunu?). 3ayBaxunmo, Lo cuTyauito
BiAMOBW Bif choTorpadyBaHHs B TOM camuii "BuUpillanbHUN
MOMEHT" TPaKTYlOTb MO-Pi3HOMY: ANsl KOrocb Le BUMSsIB
npodHenpuaaTHOCTI Ta NEerkogyxocTi, ane Ang iHWoro ue
MoXe OyTM €OMHO MOXIMBUM, €TUYHO MPUAHATHUM BUOO-
pOM, SKUA NOXOAUTb Bif, PO3YMiHHS, WO B Liel MOMEHT Tpe-
6a pobutu Wock iHwe abo NpocTo He pobuTn Toro, WO Mo-
e "obnektn" TOro, Koro 3HimarwTb. Lle OaBHs cynepeuka,
HanyacTiLOoo BigMNOBIAAK Ha siKy € TOW apryMeHT, Wwo oaHa-
eavHa, ane "ybusya" ana lMornspgy rmsapgava dotorpadis,
MOXe 3MIHUTW Xif NONITUKKM | BpATyBaTK 6araTbox IHWKMX.

Y 3B'A3Ky 3 UMM Aefani BaXMBILLMM CTae NUTaHHA: Konu
i 3a SKMX YMOB MW BigMOBsieMocs 3HiMaTtu? [nsa nopewn,
4ns Npodoecia noe'sidaHa 3 choTorpacpieto, cama NocTaHoBKa
NUTaHHA — 3 KaTeropii Mamke HEeMOXIUBMKX: 3HIMaTtu, 3BU-
YalrHo X, 3HiMaTu! — OCb XXOPCTKUI iMnepaTns npodpecioHa-
nisamy. Ane fa kaxy "mMamke", Maoun Ha yBasi eTuky penpe-
3eHTaUii, 3yMOBMEHy BiAMIHHICTIO MONITUYHUX PEXUMIB i CaHK-
LiOHOBaHUX HMMK BMOOBULL. Y HenpodpecioHaniB uen Bubip
OyB 3aBXOM, a B HALLl Yac He 3HiMaTu o3Hayae baraTo 4oro.
Ak 3a3Hayanocs BuLle, Y ApaMaTUYHNX 0b6CTaBUHAX pilleH-
Hsl He 3HIMaTU MOXe BPSTYBaTU YMECH XUTTH. A B MOBCSK-
[OEHHMX MpakTukax ue moxe Oyt copmoto onopy naHonTu-
YHOMY Mopsigky abo 0COBUCTUM KECTOM HEMPUUHATTS KOH-
BEEPHOI cepinHocTi dhoTorpadiuHmx obpasis.

O6roBsoptoBaHa Hamu TyT npobnema etuku MNornagy —
Ak npobnema BigMoBu Bifg 06'ekTuBaLii IHWoro i sk dopma
PYMHYBaHHA Briagn — nepenbayvae ocobnuBy YyTnMBICTb
[0 Hacnigkis Bi3yanbHOro HacwnbCTBa, 34iMCHIOBAHOMO B
MOMEHT 3MOMKM, i B BaraTtbox npodgeciiHux dgoTtorpacdis
BOHa, 0€3CyMHIBHO, €, ane pyHKOBAa Norika HaB'A3ye 30BCiM
iHLWY MoAenb NoBeniHKN.

Cnig 3a3HauunTy i We oaHy BaxnuBy oOCTaBWHY, NOB'S-
3aHy 3i cneyudikolo BnagHUX BiQHOCWMH Yy noni ¢oTtorpa-
diyHoro Mornagy. Y 19 ctoniTTi cTocyHkn doTorpada 3
o6'ekToM 311OMKM BMOyaoByBanucsa nependayyBaHo i 3po-
3yMino: 3acTuraHHsi nepepn kamepot (fobposinbHe abo 3
npumycy (BisbMeMO 3a MpPUKNaZ CUrHaneTudHy goTorpa-
ito) Byno obos'askoBol ymoBot Ans "ob'ekTtuauii”
TOro, KOro kamepa 3Himana. [1Jo MuTi (MOMEHTY BUNbOTY
"nTawkmn") noTpibHo 6yno niarotyBatucsa. bes penetuuin,
nyoénis i dikcoBaHMx no3 Oyno HeMOXnMBO 0O6iTUCS.
"MocTpin" 6yB OYikyBaHUM.

TexHonoriyHa eBontLisd, HauineHa Ha CKOPOYEHHS
NPOCTOPY i CTUCHEHHS Yacy, 3HAYHOK MIpOK BMIIMHYNA Ha
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crnocobun "gokymeHTauii", dikcauii, peecTtpauii cmepTi i
CTpaxdaHb, 3MIHIOYM TaKOX i YABMEHHSA MPO BaXNMBUA
ansa gortorpagis "BupillanbHUn MOMeHT": uudgposa hoTo-
rpacia He noTpebye MOCTAaHOBOYHWMX KaapiB, i 4O cHaru
3akapbyBaTu MUTb, MalXke He BMTpaYar4n yacy Ha niaro-
TOBKY. Kpim Toro, cborogHi Mano He KOXeH 3yCTpiYHUI BU-
ABNAETbCA "MIOAMHOK 3 Kamepor", sika 3HiMae — Ans Toro,
o6 oapasy X po3ginuTu CBiN Nornag 3 iHWYMK, He Maroyun
notpebu B niueHsii Ha 3MOMKY i HE MPOXoAsyM LEH3YpHI
GinbTpn oiniiHux Megia. Lle 3abesneuvye nonidoHiam
TOYOK 30py Ha Te, WO BiAbyBaeTbCs, ane NpakTU4HO yHe-
MOXITMBIIOE KOHTPOIb 3@ BriacHMM 06pa3om.

[unckycis i BUCHOBKMU

Omxe, NOCTiNHE TEXHOMNOrYHEe BAOCKOHANEHHS K poTo-
rpacivyHOl TEXHIKW, TaK | MalUWH BiHW NpPU3BENO 4O cuTyauil
TOTanbHOro NaHOMTU3MY, NPaKTUYHO MOBHOI HE3aXMLLEHOCTI
Big npuuinbHoro Mornsgy. Tak camo, Sk Ha BilHI OyAb-XTO
MOXEe CTaTh >XepTBOK CHaNMepCbKOro MOCTPify, CbOroAHi
KOXEH i3 Hac MOXe BWMMagKoBO OMWHUTUCA Mg NpUUInoM i
4YnEeiCb KaMepw, i YUMOrochb MOCTPINY: KOXHa MUTb MOXe CTa-
TV ONS OOHWMX OCT@HHBOK MUTTHO iIXHBOTO XUTTH, a Ans iH-
LmnX — "BUpiLIanbHUM MOMeHTOM" ANns 3noMku. He Baxnueo,
HacCKinbkn peanbHoto € 3arpo3a abo (i3nyHO BigYYTHWIA Nor-
nag, BaXnueo Te, WO edekT KOHTPONboBaHOCTI 3 BoKy IH-
LOro i BnacHoro 6e3cunng nopoaXyeTbCA LM 3HAHHAM:
onucylun npuvHUMN naHontuamy, ®yko 3asHadvas, WO
"peanbHe MiANOPSAKYBaHHSA MeXaHiYHO HapOMKYETbCH 3
BUragaHoro ctaeneHHs" (Foucault, 1995, p. 202).

| came TyT BUSBNSETLCA LWUM3OMPEHiYHa PO3KONOTICTb
cyb'ekTa, WO 3HIMae-3HIMAETbCA: MU MOCTINHO Hamaraemo-
Csl BUCNU3HYTW 3-MiA MWUMbHOrO nornsgy, Big ysiBHOI abo
peanbHOi NigHarNsa4anbHOCTI, HaBiTh SKLWO MAETbCS nuLle
Npo YMICb amaTopcbKy hoTorpadito "3 MOPCbKMM Kpaesu-
agomM", ane MM He XO4emo BiAMOBMATU COOi B MOXITMBOCTI
3pobUTK YHiKanbHWIA 3HIMOK Ha Micui nogin. Ocobnmneo Ko-
NN € WaHC cTaTu npueinenoBannm ceigkom lMogii Ta ean-
HMM aBTOPOM JOKYMEHTa, Lo ii 3akapOyBaB.
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THE EYE OF THE CAMERA: PHOTOGRAPHIC GAZE AND THE QUESTION OF VISUAL VIOLENCE

Background. This article examines the structure and forms of functioning of photography as a visual practice. In particular, a comparative
analysis is conducted with the specifics of the organization and transformation of the practice of gaze in the logic of firearms.

Meth ods. In this context, the author examines the syntagmatic relations of lexical units that give rise to subsequent practices and common
metaphorical connections. A special place is occupied by the differentiation of lexical units of the metaphor of death in the context of the function-
ing of the practice and discourse of photography. In the article, the units of textual and linguistic analysis in the context of semiotics and tropology

of visual culture are singled out in the methodological perspective.

The purpose of the article is to analyze the logic of the correlation between the poetics and ethics of the visual practice of photography, in par-
ticular, to clarify the grounds for responsibility and legitimization of the photographer's view.

Results. As a result, the foundations of the anthropological model of the "split subject” formed by the visual practice of photography are
substantiated not only in the context of the opposition between the photographer and the photographed as inoforms of subject-object opposition,
but also the degree of violence of photography as a cultural product, the consumption of which shapes the dynamics of the consumer's gaze and
the basis for communication of the community as a consumer audience in this regard.
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Conclusions. As aresult, the author comes to the conclusion that the improvement of photographic equipment technology expands the
social circle of its consumers and, accordingly, the forms of their communication. The geometric growth of photography practices transforms the
forms of social control, in particular, it technologies the practice of panopticism. The social pressure of the stranger's gaze generates "the inevita-
bility of the modality of what is seen" (D. Joyce) and the permanence of the presence of the Other.

Keywords: visual violence, photographic Gaze, camera, ethics of the Gaze, split subject, death in photography, war.

ABTOp 3asABNsi€ Npo BiACYTHICTb KOHMMIKTY iHTepeciB. CnoHcopn He Bpanu y4yacTi B po3pobneHHi JocnimpkeHHs; y 360pi, aHanisi un
iHTepnpeTaLii AaHVX; y HaNUCaHHi PyKOMuCy; B pilLeHHi Mpo nybrikaLito pe3ynbTaris.

The author declares no conflicts of interest. The funders had no role in the design of the study; in the collection, analyses or
interpretation of data; in the writing of the manuscript; in the decision to publish the results.



~32~ YEKpaiHChKi KyJIbTypoJIoriuHi eTyaii

YOK 165.191:7.046.1]:821-312.9(410) TonkiH](045)
DOI: https://doi.org/10.17721/UCS.2024.1(14).05
DOanuno OJNEKCIH, ctya.
ORCID ID: 0009-0000-8162-4234
e-mail: mozzartino56@ukr.net
HauioHanbHa my3uyHa akagemis YkpaiHu imeHi . . YankoBcbkoro, KuiB, YkpaiHa

KONEHAIYM HEKNACUYHUX MI®OMPAKTUK OXK. P. P. TOJNIKIHA:
MI®O-NIOrIYHUA AHANI3

B c Ty n. AkmyanbHicmio ma nepedymMo8oro Hauio20 A0CiGXeHHs1 € 8UCOKUU pieeHb 3asly4eHocmi meop4020 KOMMeHdiymy
[xoHa PoHanbOa Pyena TosnikiHa @ N/IUH ma KOHCMPYrO8aHHsSI cy4YyacHoOl Kynbmypu. 3a ocmaHHi deadusimbs mpu poku XXI cmo-
nimms apmukynroeaHo i 3peasiisyeaHo 6azamo npoekmie, wo y enacHi cnocobu iHmepnpemyeanu mighonozito [x.TonkiHa.
Hdocmamubo 32adamu kiHompunoeii llimepa [QxxekcoHa "Bonodap lepcHie" (2001-2003 pp.) ma "Mo6im" (2012-2014 pp.), cepito
Komm'tomepHux icop y pizHomaHimHux xaHpax Kpica KopHi, Binbsima NopdoHa ma [xin Ekxapm "The Lord of The Rings: The
Battle for Middle-earth" (2004, 2006 pp.), Epika 'egipua "The Lord of the Rings: Conquest" (2009 p.), OxoHa ®nemiHza, Jlykaca
Pumineza ma Py¢h TomaHdi "The Lord of the Rings: War in the North" (2011 p.).

MeTopau. 3acmocogaHo Migho-5102iKy, wjo nonsizac 8 iHmMeprnpemauyii Migpy 8 KoHmekcmi (io2o si02iku ma cmpykmypu
(e iumepnpemaduii "Bosiodaps lMepcHie" ma "CunbmapusioHy").

Pe3ynbTarTtu. 3dilicHeHo iHmepnpemauyito "Bonodaps lNepcHie” ma "CunbmapunioHy" cy2o510CcHO 3 sio2ikoro Mighy Yepes
iT akciomu ma 3akoHu — eusienieHo MighidHicmb YUX mekcmie Yepe3 3azanbHy 8idnoeiOHicmb akciomaMm i 3aKkoHaM J102iku mighy
ma, eionoeidHo, dosedeHo J102iKy Mighy sik akmyanbHuUli Memo0d iHmepnpemauii migpy. ApmuKysiboeaHo ocMucrieHHs1 "Bosiodapsi
lepcHie" 4epe3 cmpykmypanicmcbkull aHani3 obpaHux eapiaHmie po3noeidi: pomaH [x. TonkiHa, kiHo I1. [)xekcoHa ma ispu
K. KopHi i B. FlopdoHa; eusiesieHo 12 0CHOBHUX MigheM ma apa2yMeHIMo8aHo iXHI0 3HaYywicmb Onsl MighiyHo20 Hapamusy; Mighiy-
HOK Mampuyero iHmeprnipemoeaHo obpasu Nonyma, Cmezona, ®apamupa ma ®podo, de nepwuli siensie coboro Heyceidomiroea-
Hy TiHb 6ydb-sikoz20 cy6'ekma, dpyauli € cyb’ekmom, Wo Hama2aembcsi 3 Heto 6opomucsi, mpemil € cy6'ekmom, wjo noboproe, a
Yyemeepmul € cymoro obpa3y eposi, skomy Hemae "npocmo-xumms" y "npocmo-ceimi".

B v cHoBKM. AkmyanizoeaHa Hamu Migho-r1ozika siesnisie co60r0 YuHHUU Memod iHmepnpemauii Mmighy 6ydb-sikoi npocmopo-
80i ma yacoeoi kamezopii. Bapmo 3a3Hayumu, w0 Migho-noeika, sik i 6yOb-AKull HeKnacu4Hull 2ymaHimapHo-Haykosul Memod,
He € cymo ideanlbHOI ma makoto, o eidnoeicme Ha eci 3anumanHHsi; 3euyaliHo, 6yOb-sika iHmepnpemauisi € iHmepnpemauiero —
Hi 2ipwe, Hi Kpawe, o0HaK mym numaHHs1 fnoJsisi2ae 8 apeyMmeHmosaHocmi eucHoekie. Hawe docnidxeHHsi saxaeMo ap2yMeH-
moeaHuM, o0HakK He3aeepuweHUM, OCKillbKU MOXHa i cnid eidwykosyeamu Hoegi mighemu "Bonodaps lMepcHie”, Hosi cnonyku yux
mighem, no-iHwomy ix iHmepnpemyeamu ma nosicHroeamu. Ljum demoHcmpyembcsi Hegu4yepnHicmb cmucilie Migpy ma nomet-

yitiHicmb migho-noziku sik Memody.

Knw4yoBi cnoBa: migh, Hayka migpy, nozika migpy, cmpykmypa migpy, migho-nozika, cmpykmypaniam, [x. P. P. ToskiH,

cy4YacHe Mucmeymeo.

Bctyn

k. P. P. TonkiH siBnsie coGol0 MnocTaTb YHiKarnbHOro
nopsiaky Ta, 6esnepeyHo, yHiBepcanbHoOro. YHikanbHicmb
"okcpopacbkoro npodrecopa”, Ha Hawy OyMKY, Nonsrae B
abConIoTHIN Ta BUYEPIHIA YCMILLHOCTI BTINEHHS MOro TBOp-
4Yoro Ta HayKoBOro AopobKy, y sikKMX MOegHaHo i nepenne-
TEHO LWMSXM CTAHOBMEHHS MidhOonoriYyHoro CBiTy asTopa,
OCKiNbKM He CekpeT, Lo TornkiH UikaBuBcs moBamu Ta fairy
tales, nigHOCAYM Ui KyNbTYpPHI KaTeropii 40 OJHiel KynbTyp-
HOI KOHCTaHTK — Midpy. YHigepcarnbHicmb [x.TonkiHa B6a-
YaeMO B MOMIBEKTOPHOCTI TBOPYMX MOLUYKIB, OCKiNbKu
TonkiH, cnornagarwyn cBii CBIT, yaaBaBcs 40 Bapiauii horo
CTaHOBIEHHST — XMUBOMUCY, MiHrBICTUKN, KapTorpadii, 6oTa-
Hikn, reorpadii, aHTpononorii, reHeanorii, icTopii ToLuo,
iHLUMMK CrioBamu: YHiKanbHiCTb TOMkKiHa B LUMPOTI Ta rnu-
OwHi igei oHTonorii oro CBiTy.

TBopyi nowykn Ta pesynbtaty [Pk.TonkiHa sBNSOTb
coboro uncneHHy 6GibnioTeky TekcTiB, siki onoBigawTb Npo
MicpiyHe 1 repoiyHe. HemoxnmBo 3HanTu Binblu 3py4HOro
"npenapaty” ans AeMoHcTpaLii poboTn Mido-noriku, sika €
CUHMemuyYyHUM (MW Ha LbOMY aKUEeHTYeEMO) METOOOM iHTe-
pnpeTauii Mipy. Taka CUHTETUYHICTb O3HaYeHa Heknacuu-
HICTIO CyyacCHOi TyMaHiTapuCTUKK, a OTXe A0 Po3pobku
MicbO-norikn yBIALINM HEKNMACKYHI NigXoan A0 AOCNILKEHHS
Migpy, 30Kpema foriYHun, TpaHCUeHOeHTanbHUn, CTPYKTY-
panicTMyHMi Ta ncuxoaHanitnyHmin. Ocobnuey yeary npu-
AineHo noriui Ta cTpykTypi Midy, ToAi SK NcMxoaHanituy-
HWIA Ta TpaHCLeHAEHTaNnbHUIA NiAXOAM BUCTYNaTb NEBHUM
"po3npeHHAM" pe3ynbTaTiB NOoriko-TpaHcueHAeHTaneHoi
iHTepnpeTauii. ns po3KpuTTa Ta ynpeaMeTHEHHs1 Norikv
Midby Ta CTpykTypu Micpy B Michonorii k. TonkiHa My 3Bep-
HemoCb A0 TekcTiB "CunbmapunnioHy" Ta "Bonogaps

[NepcHiB" AK nokasoBuX BapiaHTIB cneundiyHnx MeToais
MicboTBOpeHHs. "CunbmapunnioH" sBnse cobotw 36ipky
TEKCTIB KOCMOFOHIYHOro, aHTPOMOrOHIYHOro, TEOroHIYHOro
xapakTtepiB. "Bonogap lepcHiB" Hagae Ham Knacu4Hui 3a
OyXOM nuuapcbkun pomaH Ha kwTtant "Cepa Havmkena"
abo "binoro 3aroHy" B. CkoTtTa, "PomaHy npo TpictaHa Ta
I13onbay" (pekoH. XK. Bagee), "PomaHy npo Posy" K. ge Tpya
Towo. Hawe 3BepHeHHa go "Bonopaps [MNepcHis" 3ymos-
NleHe MOKA30BICTIO BTiNEHHs1 "JyaecHoro", cebto — Midiu-
HOro, L0 A03BONMUTL LUMPLLE iNOCTPYBaTN AESKi NPUHLMMK
norikun micpy. CTpykTypy Micdby MU po3LUyKyBaTUMEMO B YXKe
3anpornoHOBaHMX TEKCTaxX Ha piBHi LEHTpanbHUX Midem
ycboro HapaTtusy "Bonogaps NepcHis".

Memoro Hawoi cTaTTi € aprymeHTauis Mido-norikn sk
yHiBepcanbHOro MeTtogdy QAOOCNiSKEeHHs Ta iHTepnpeTauii
Micdby. 3aBoaHHAM € 3acTOoCyBaTW NOTiKy Ta CTPYKTYpy Midy
AK NPUHUMNN Micpo-norikn Ao MicponoriyHoro KomneHaiymy
k. TonkiHa B pisHNX BapiaLisix NOro BTifNIEHHS.

Oans10 nimepamypu. AHanisyloun HasiBHi HayKoBi po-
3BiOKM, O KOHUEHTPYOTb CBOK YyBary Ha TBOPYOCTI
[bx. TonkiHa, M1 3BepTanu CBOK AOCAIOHULBbKY ONTUKY Ha
Taki 3 HUX, Lo xo4a 6 1 onocepeakoBaHo, ane cami no cobi
cTtocytoTbe Haykm Midy. Cepen aHanisaoBaHUX TEKCTIB
BMSIBMEHO NapanensHIiCTb 3

a) HymiHo3HMM nigxoaom (K. CopokiHa Ta O. Mactok);

0) CTpyKTypanicTCbKuM Ta NcuxoaHaniTM4HUM Miaxoaa-
mu (O. B. Mapuyk, H. B. CutHuk Ta R. Kyrms).

He akueHTOBaHO, OHaK, Ha iHWNX eneMeHTax Hayku
Midy, 30KpeMa Ha puTyanbHOMY, COLONOoriYHOMY, TpaHc-
LUeHAeHTanbHoMy Ta noriyHomy nigxogax. Mu ue moxemo
MOACHUTU HAaCTYNMHUM YWMHOM: PUTyanbHWWA Ta COLONOriy-
HWUA abcopbyBanucCb MCMXOAHANITUYHMM, OCKINIbKM BOHM

© OnekciH anuno, 2024
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MaloTb OfHAKOBi NpeankaTn — couioreHe3Hun daktop (Lo
€ B MPUHUMMI OAHMM i3 06'eKTIB NCMXOIOrii) Ta KONEKTUBHI
YSIBMEHHS (Jani — apxetunu), a TpaHCUeHOEeHTanbHUN 3
NOriYHMM (3a BIiLOMOI TOTOXHOCTI, OCKiNbKM norika Mmidy
YAOKNaAHIOE NOro BUMIPHICTb SIK OKPEMOro MeToay Mi3HaH-
HS) He MaloTb TaKOI LUMPOKOI aHraXxoBaHOCTI Ha BiAMIHY Bia
yXKe 3ragaHux. Taka CBoOepigHa 3aMKHEHICTb JOriko-
TpaHCLEeHAEHTanbLHOro nornsagy Ha Mic, Ha Haw nornsag,
NpOAUKTOBaHa, 3 0OAHOro 6OKy, NPaKCceonoriYyHNM BEKTOPOM
PO3BUTKY Cy4acHOi FyMaHiTapucTvku (Ta W y npuHUMNI
Oyab-AKOi HayKu), a 3 ApYyroro, CKNagHicTio camux nocunis
NOriKo-TpaHCLeHAEHTanbHOI ONTUKK, OCKINbKM BOHA "BOMB-
nseTbea" B CYTHICTb Mi(hoNoriYyHOro BMCMOBMOBaHHS, Bif-
LUYKYHOUYM B HEOMY MPUYMHU Ta Ha4Yana camoro Mmidy.

Omxe, nepengemMo OO BUCBITNEHHS HAsBHWUX Bi3i Ta
oniHin wopo miconorii k. TonkiHa. Y ceoin cratTi "Mido-
TOTiYHWI CBITOMNSA SIK OCHOBA (PEHTESINHOro CBITOOYAIBHULI-
TBa" K. CopokiHa Ta O. Maciok, po3rnsgarum CBITOrMsigHO-
TekcTyanbHumn cBiT [x. TonkiHa, 4oxoasaTb AYMKU Npo CyT-
HiCTb TBOpIB Npodpbecopa y Aekinbkox KoHTekcTax: (1) Buo-
KpemneHHs1 mMidy Ta MichiuHOro sik 0ocobnmeoi nakyHu ans
nidHaHHA CBITY peanbHOro (Taka AyMka AeLlo Bigcunae Hac
00 NOriko-TpaHCUEeHAEHTaNbHOro MeTody OCMWUCIEHHSsI
Midy) i (2) deHTesi Ta Mig AK "3UineHHs, BTeya Ta pospa-
aa" (CopokiHa, Mactok, 2017, c. 87). OsHayeHi MiciyHO-
deHTe3INHI  (heHTesinHO-MithivHI) kaTeropii — 3UineHHs,
BTEYa, po3paga — OTPMMYKTb CBOE CMUCIIOBE HaBaHTa-
XKEHHS: 3UIMNEHHST SIK OHOBMEHHS peui, BTeya sk NopATYHOK
BiJ MOBCSIKAEHHOro, po3paja siK LacnuMeBui KiHeub (abo
eBkatacTpoda). CMucnm UMxX KaTeropin MalTb NOrivYHUiA
3MICT 3 ornagy Ha XUTTEBUN WNaX TonkiHa, Ae BiH 3uinto-
BaB piy, nosepTalyy i nepsicHUA BUINSA, TikaB Big no-
BCSIKAEHHOCTI (ABi CBIiTOBI BiliHW) y CBOI TEKCTW, a po3pagy
OTpMMYBaB B KOHTEKCTi 4iTkoro GiHapuamy gobpo/3no, ge
[06po 3aBxau nepemararno 3no, a 3Mo nporpaeano, OCKifb-
K1 Taka yHKUiHa 3afaHicTb yknaganacb y CBiTOMMSAHO-
MYy iHCTPYMEHTapii NMCbMEHHUKa.

HaocTtaHok gocnigHuKM BBaXaloTb, WO Mid, CTaBLin
MaTepianom Ans eHTesi, NepenLloB y CBITOMMSAAHUA KOH-
TeKCT cyb'ekTa KynbTypu $K OCMMUCMEHOI YyHiBepcanii
(CopokiHa, Mactok, 2017, c. 92). Takum YMHOM, CBITOrNSA
aBnse cobow ogHy 3 Oaratbox KNiTMH Yy  FOriKo-
TpaHCUEHOEeHTanbHOMy  OCMUCIIEHI  OiMCHOCTI  Yepes
Midb/Micbornoriam/deHTesi.

Crattio B. O. Mapuyk "Midodinocodis HapaTtuBHoro
a@HrMoOMOBHOro peHTesi" My NiAHOCMMO A0 NcMXoaHaniTu4-
HOro Ta CTPYKTypanicTCbKoro wabnis Hayku Migy, OCKinbKu
aBTOpKa, 3aCTOCOBYOYM MOHATTS "Midocpinocodis”, rpyH-
Ty€ CBOi pednekcii Ha OCMUCNEHHI Midy K OKpemoi anpo-
Oauii cammm michom cBiTY (LLO Biacunae Hac 4O HEOKAHTU-
HiaHcTBa E. Kacupepa) (Mapuyk, 2012, c. 181), a cTpykTy-
panictuyHe apTukynioe cebe Ha piBHI MOCTYNOBOro NPOHU-
KHEHHA B CYTHICTb Midy u4epe3 WNOro MofentoBaHHs
Ix. P. P. TonkiHom (Mapuyk, 2012, c. 180). JocnigHuus
I'PYHTYE CBOIO PO3BiAKY Ha BU3HAYeHHI NOHATb, Ae daHTac-
TUKa siBnsie coboro 3aranbHy KaTeropito Ans TEKCTIB vyaec-
HOi SIKOCTi — MichiB, nereHp, Kasok, 30Kpema (eHTesi.
Ibx. TONKIH K OKpeMU BUPa3HWUK aHrTOMOBHUX aBTOpIB,
Lo 3BepTanucs 0o MidiYHUX HapaTuBiB, 3ayBaXye Ha Mi-
¢oBi Ta kasui B gyci pednekcin M. Eniage, y KOHTEKCTI
AKUX gpyre BMHUKaE 3 MepLloro, Konv MoTuBKU Midy BTpa-
YalTb CBOK CMUCINOBY abo MpPaKCeOsNoriyHy SACHICTb Ta
3posyminictb (Mapuyk, 2012, c. 180; Eliade, 1963, p. 186).
Mopsa i3 TuM TonkiH BU3HaYae Tpu BXe 3rafaHi yHKLUii-
KaTeropii kas3ku (BiAHOBMNEHHS pedi, BTeYa Ta Lacnveui
KiHeLp) Ta cTae Ha Gik anonorii Midy 3anepeyeHHAM Bu-
CHOBKIB KMacU4HUX aHrmincbKknx eTHorpadis, WO CTBep-

PKyBanu, Hibn mid sensie coboro "xBopoby moBu". TonkiH
AK (PiNONor Ta MIHrBICT 3ayBaXye Ha TOMY, O SKLWO Mid €
XBOpo6o MOBM, TO "CBiZOMICTb € XBOPOGOK MHOAMHM,
OCKiNbKu Mich € ocHoBO Oyab-AkOi MOBHOI cucTtemu", Lo
BiH 3yMOBIIOE MpeanKaTUBHI Ta OECKPUMNTUBHI BUCIOBIHO-
BaHHSA npo gincHictb (Mapuyk, 2012, c. 180).

PosrnsaHemo cratTio H. B. CutHuk "O6pas dpogo i go-
MiHaHTOBI apxeTunu Tpunorii "Bonoaap MNepcTeHis", y Akin
OOCIiAHMLA aKUEeHTYe Ha kaTeropii "repoivyHe”, sika siBnsie
cob0K0 OCHOBHY TemaTu4yHy npobnemy TekcTy "Bonogaps
MepcHiB" (CutHuk, 2011, c. 310). MNpuHarigHo U0 cTaTTio
BapTO BiAHECTU A0 NcMxoaHaniTUYHUX PO3BIAOK HAyKU Mi-
dy, ockinbkm CUTHUK po3rnsagae obpa3 Ppoao Kpisb LEHT-
panbHi apxetunu kyneTypu K. FOHra.

LleHTpanbHOO Te3010 AOCMIMKEHHS MOXHa BBaXaTu
BUCNOBMOBaHHSA: "Wwnsax Ppogo sk wnax iHngueigyadii, Ha
akoMmy robit y cynpoBogi Mydpoeo Cmapoezo 3ycTpivae
AHimy Ta BnacHy TiHb, konekmueHy TiHb" (CuTHuk, 2011,
c. 311). TiHHo TYT BucTynae obpa3 Cwmearopna/lonyma,
Mygpum CTapum — yapiBHUK l'aHpanbg, AHiMa posknaga-
€TbCsl Ha OBi kaTeropii: 3i 3Hakom "+" Ta 3Hakom "-", TO6TO
Ha obpasu anagpieni Ta Wenobu. H. B. CuTHuk cnpasea-
nneBo 3ayBaxye, wo lonym ak TiHb Ppoao cToiTh 3
AHimoto-LLenoboto sk HeycsigomnioBaHe, a dian Managpi-
eni (Boga, wo "Hanunaca" cesWeHHoro ceiTna 3ipku Eape-
Oenb), CTOSAYN pasoM i3 Helo, 03Ha4yae BNacHe YyCBigOMIIO-
BaHe robita (CutHuk, 2011, c. 311). bopoTbba mixx ®pogo
Ta MNonymom (TiHHIO) MO3Ha4Yae AianekTuky yceigoMmmoBa-
He/HeycBigOMMOBaHe, ofHaK 3HulleHHs TiHi (Fonyma)
nos6aense ®poao iHAUBIAyanbHOCTI Ta ii npouecy — iHaW-
Biayauii, ockinbku TiHb, sk Bigomo, sBnsie coboto HeBia'em-
Hy YacTuHy Byab-skoi iHguBigyansHoOCTI. JocnigHuusa npo-
BOAMTb BIYYHY napanenb MiX iHAMBIQyanbHow "cmepTio”
®popo Ta 6oXeCTBOM-LLO-NMOMUpaE-Ta-Bockpecae (koHuen-
Lis BiYHOro NoOBTOpPeHHs M. Eniage), TOMy WO 3HeiHauBI-
nyaneHHst ®poao aBnse cobor 3aCHOBOK [0 BiApPOAXKEHHS
CBiTy 3aranom, To6To robiT cTaB "KpMBaBOK XXEPTBOK B
npoueci Beretauii Cepeasem's” (CuthHuk, 2011, c. 312).
MigpctaBamu Takoro BMCHOBKY € Te, Wo Ppogo BpsiTyBaB
CepenseM's He anga cebe, a 4ns NOro MeLLKaHLiB, OCKINbKu
OTPUMaHi paHu Ta NepeHeceHi CTpaxaaHHsl pa3oMm 3i 3He-
iHOMBIgyaneHHaM OyKBanbHO PO34YMHUNU robiTa K pid 3
CYTHICTIO, apTUKyNtOBaBLUM NOTO i K "KpuBaBy xepTBy", i K
(Hawa aymka) NeBHUIN CUMYISIKP.

Migcymkom cTaTTi MOXHa BBaxaTtu Te, Wo CUTHWK Big-
XoOMUTb Bif KnacuyHoro ocMmucneHHs "Bonopaps lMepcHis”
SIK aneropii NMUAPCLKOro KBeCTY-3i-ckapOboM-y-KiHLji, HaTo-
MiCTb — OCMWCIIEHHSI Ui€i iCTopii SK aHTukBecTy, To6TO
LAAXY A0 3HULEHHS ckapby (CuTHuk, 2011, c. 314).

P.Kupmc y cratti "TpuBuMipHicTb cBiTy TonkiHa"
(R. Kyrmse, "The Tridimensionality of Myth in Tolkien")
BM3Ha4ae YyHiBepcanbHi 3akoHW cTBOpeHHs Bcecsity, "y
sk BipuTbea" (Kyrmse, 2021, p. 1). Le gocnigxeHHs mu
nigHOCUMO [0 CTPYKTYpanicTCbKOro OCMWUCIEHHS Middy,
OCKiNIbK BOHO MPOMOHYE YHiBEpcaniam npuHUmMnis midorno-
riyHoi cBiTOOY0BMW.

Camy BMMIpHICTb aBTOp pO3yMi€ B KNacU4HOMY 3Haye-
Hi, TOOTO BUMIp SIK KOMNEHAYM He3anexHux To4oKk. 3a re-
pwuli eumip [OOCNIOHWK yBaxae range, abo darib-
Hicmb/Oiana3oH/cnekmparibHicmb, CYTHICTb SIKOro nonsirae
B HaMOBHEHOCTi "BTOPMHHOrO CBITY" CamoOk CBITCbKICTIO,
To6TO nMaHawadTaMm, MicCLLEeBOCTAMW, MOBaMu, KaneHaa-
psMn, Hapogamu, 3Budasmm, ogsarom (Kyrmse, 2021, p. 3).
CnpaBgi, cBiTv TonkiHa HanoBHeHi LMK "3ninkamn" yncToi
peanbHOCTi, OCKINIbKW MNOro repoi MalTh iCTOPIil0 Ta CTaHo-
BMEHHS Yepe3 O3HaYeHi kaTeropii.
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YEKpaiHChKi KyJIbTypoJIoriuHi eTyaii

HApyeum sumipom € depth, abo enubuHa, WO Hagae
CyMi XaOTM4YHO pO3TaLUOBaHMX y NMPOCTOPi TOYOK (range)
dopMy, sika apTUKYMIETbCA Yepe3 3HaHHA LUX TOYOK
(Kyrmse, 2021, p. 3).

Tpemim sumipom € time, abo yvac, sikMiA Hagae PopMi
cBiTy (range Ta depth) aMHamiky, pyx Ta uinenoknagaHHs 3i
cBoei camocTi (Kyrmse, 2021, p. 4).

Taknum YMHOM MW OTPUMYEMO TpU yHiBepcarbHi kaTero-
pii cBiToByaiBHMUTBaA ToMKiHa: range Ak KOMMNEHAiyM Hesa-
NeXHUX Toyok, depth gk dpopmy Toyok i time gk pyx o3Ha-
YEHUX TOYOK.

OueBunaHo, WO AocnimpkeHHs TBopyocTi k. P. P. TonkiHa
nepebyBae Ha BMCOKOMY PiBHi NyMaHiTapHOro OCMUCMEHHS
i B YKpaiHCbKOMY KOHTEKCTi, i B 3aXigHOMy. 3 LbOro BMXO-
OnTb, WO caM Mpouec HayKoBuX pednekcin Haa midom,
30Kpema, HeknacmyHum micpom — micbom [x.TonkiHa — no-
3HaYEHU BUCOKOIO aKTyani3oBaHIiCTIO B HAYKOBIW CMiMbHO-
CTi, @ OTXXe Mae OoTpuMyBaTW CBOI NoAdanbLui rymaHiTapHo-
HayKoBi po3pobku.

Metoaun

Y Hawin iHTepnpeTauii MiconoriyHoro komneHaiymy
[x.TonkiHa nocrnyroByBaTUMeMOCb Mi¢pO-noriYHuM MeTo-
AoM (Micbo-norika), Lo FPYHTYETLCA Ha NOrili Ta CTPYKTYpi
Midpy Ak npuHUMnax. OgHak Maemo 3a3HaymTu, WO B Mpo-
Leci Hawoi iHTepnpeTauii MW BiOKPUNM CUHEPreTUYHICTb
nap NOriYHOro-TPaHCLEHAEHTarnbHOro Ta CTPYKTypanicTCbKo-
NncuxonoriYyHoro nigxoAis, Ae Apyre nigcunioe neple i Ha-
BMaku, Aaludv NOTYXHWIA pesynbTaT. [Jo npuknagy: Ko
TpaHCLieHAEHTaNnbHUIA Miaxia akueHTye, rofoBHO, Ha OKpe-
MOCTi Midy B KaTeropisix cnornsgaHHs, 4acy, npocTtopy, To
norika Micy posLUMPIOE L0 akLeHTyaLilo 40 NpUTaMaHHKX
MicpOBi 3aKOHIB Ta akCioM; SKLLO CTPYKTypanicTCbkuin nigxia
B6ayae y MicboBi 3HAKOBO-CMMBONIYHI BiQHOLLEHHS, TO NCU-
X0aHaniTM4HUA Ui 3Hakm midpy (abo apxetunu, obpasu)
iHTepnpeTye, — CTpyKTypa CybCTaHTMBYE 3Hak-apxeTtun, a
ncuxoaHariTuka Moro po3kpuBae. TakoX MaemMo Haromocwu-
M, Wo mu ekcTpanonemo mogenb K. Jlesi-Ctpoca Ha
Tabnuuky mipeMHnx 3B'A3KiB, O MogaHa 3HW3Y, PO3LUK-
ptotoum il iHTepnpeTauieto Mipem y KOHTEKCTi ncuxoaHani-
TWUYHOrO Nigxoay.

Jlorika yBMpasHioe B MichoBi HOTMPU akciomMu Ta HOTUPH
3aKOHW, SKi, K MW BXe 3ragyBanu, yOOKMagHTb (yH-
JaMeHTarnbHICTb Midy 9K OKpeMOro metoay nisHaHHA. Poa-
KPVMEMO Lie MPUHLIMM Yepes3 03HaYEHHS aKCioMm:

1. Error fundamentalis (gani: e.f.), abo "nepBuHHe xm6-
He npunyLueHHs", Wwo aBnse coboto byab-siKky ocHoBY Oyab-
AKOro YyAecHoro/MididHoro/MidponoriyHoro BUCMNOBIOBAH-
HS — Le Ta KaHBa, Ha SKi po3ropTaeTbesa MidhivyHUM Hapa-
TMB. TakoX Usl akcioma € NpoTUCTaBNeHHAM Oyab-sikil ak-
ciomi "3gopoBoro rnysay", 3okpema "noriyHum nomwunkam"
post hoc ergo propter hoc (Hacnigok sik mpuumHa) abo
ignoratio elenchi (nigmiHa Te3n) (CaeenbeBa, Cyxoay6, &
Ansiea, 2020).

2. In falso veritas (gani: in f.v.), abo "B xubi icTnHa".
OpHak Lie He o3Ha4ae, LWo came B XMOi AK MoMUnLi icTuHa i
nonsarae, ocKinbku Mic Mae cBOI BNacHi KpUTepii NOMUIKo-
BOCTi Ta iCTUHHOCTI. TyT apTUKYMIOETLCA iICTUHHICTL "Hadve
Xnbun", Wwo BoHa MocTae, 30Kpema, NMPOPOLTBOM, BillyBaH-
HAM (CaBenbeBa, Cyxony6, & Ansieea, 2020).

3. Fundamentum divisionis non datur (gani: f.d. non
dat.), abo "BigCyTHICTb (byHOAMEHTaNbHOIO PO3PiI3HEHHST".
Lle ocobnuBa BigcyTHICTb po3pi3HEHb M cyb'ekToM i 00'ek-
TOM, MK pivdio i He-pivdto, mix Bee i Hiwo. Jo npuknagy:
BiICYTHICTb PO3PI3HEHHSI MK CMEPTHUM Ta Ge3cMepTHUM
(cmepTHUI Gor, 6e3CMepTHUIN CMEPTHUI), CMEPTIO Ta XWT-
TAM (Oe, noyacTu, cama CMepTb MOXe OyTW HamKMBILLMM
XuTTaM | HaBnakn) (CaeenbeBa, Cyxoayb, & Ansesa, 2020).

4. Reductio ad absurdum abest (gani: r. ad abs.), a6o
"3BefileHHs Ao abcypay bytn". Lla akcioma koHcTaTye Has-
BHICTb Y Mibi YyAecHUX CTBOpPiHb Ta Ai, ogHaK noAdibHe
3BeleHHs He no3HayeHe abcypaHicTio Bypriecky, kapuka-
TYpU 41 KoMegii, no3asik Mip y CYTHOCTi CBOIN He Mae€ Hi
nepLuoro, Hi gpyroro, Hi TpeTboro (Caseneesa, Cyxoay6, &
Angsea, 2020).

ApPTUKYMIOEMO 3aKOHW NOTiKM Midy:

1. Ex nihilo omnia fit, abo "3 Hiyoro 3'aBnsAeTbcA BCe".
Lleli 3aKOoH MOSAICHIOE TBOPEHHSA pedi 3 HiYoro abo MeBHOro
marepiany, NOSICHEHHS NMOXOKEHHS IKOro Hemae. 3oKpema,
Yy Pi3HMX Micdhax Npo MOXOMPKEHHSI MOLUMPEHUM MOTUBOM €
CTBOPEHHS CBITy 3 JyMOK BOXEeCTBa Yv 3 YacTWH Tina neps.i-
cHoro cTBopiHHA (CaBenbeBa, Cyxoay6, & Ansiesa, 2020).

2. Tertium datur, abo "TpeTe aaHo". Lien 3akoH NponoHye
NosICHEHHSA abCONMOTHOrO CUHTE3Y aHTUTE3, OOHAaK He Yy chopmi
niTepaTypHO-XyLOXHIX Npunomis (Byab-akuin Tpor), a y dopmi
yncToi ictnhm (Caenbesa, Cyxony6, & Ansesa, 2020).

3. o npuknagy Bi3bMeMO [ABi aHTUTE3W: rornog i cu-
TiCTb, OTXe, IXHIM CMHTE30M OyayTb ABi B3aEMo3aMiHHI
KaTeropii: CMTHa ronogHiCTb i ronogHa CUTICTb.

4. Post hoc ergo propter hoc, abo "nicns uboro, omxe,
yepes ue". Lle 3akoH gae NosiCHEHHs Oyab-siKMM NpopoL-
TBaM Ta BillyHCTBaM Yy Midi, O peaykyroTbca A0 "nopy-
LLIEHOT NPUYMHHOCTI", TUM CaMUM KOHCTaTyloumn He XMBHICTb
"nopyLeHocTi", a iCTUHHICTb noriku anoriyHoro (Casernbe-
Ba, Cyxony0, & Ansiesa, 2020).

5. 3anepeyeHHsa camoouveBngHoCTi. OCTaHHIA 3aKoH
norikn Micpy BUCTYNae aHTUTE30l KNACUYHOMY 3aKOHOBI
"NpaBunbHOrO" CUMoriamy, Wo BiH CTBEPAXYeE: SKLWO BCi
3aCHOBKW A5l BUCHOBKY ICTUHI Ta y3rogXeHi, TO iCTUHHUM
Ta y3romkeHuMm mae OyTu i caM BUCHOBOK. 3anepeyeHHst
CaMOO4EBUAHOCTI X, HaBMaku, MPOMOHYE: 3aCHOBKU iCTUH-
HOro BUCHOBKY MOXYTb OYTW i HE ICTUHHWUMM i He y3roae-
HUMMW, ICTUHHICTb BUCHOBKY nonsirae B "abcontoTHomy 6a-
XaHHI" MicpoTBOpPUSA CTBOPUTU ICTUHHUIA BUCHOBOK 3 Heic-
TUMHHUMX nocunok (Caeenbesa, Cyxony6, & Ansiesa, 2020).

CTpykTypa Midy [03BONSE AOCMIAHUKOBI MPOHUKHYTU B
"nepsicHi" cMmncnu camoi po3nosiai, "3uncTuTn" 3 mMididHoro
"Gapenbeda” ranbBaHizauii iHTepnpeTauinHMX "Hawapy-
BaHb" iHWMMK cy6'ekTamu, WO BOHU PO3KpMBaNM TEKCT
"cakpanbHOro HapartuBy" 4epe3 Woro iHTerpaudito B pisHi
KynbTypHi hopmu: putyarn, nepekas, XyooXHs iHTepnpeTa-
Lis (4epes My3uKy, TaHelb, XXUBOMWC, XyAOXHi TEKCTU, KIHO
ToWwo). Take NPOHWKHEHHSI B CyTHiCHe Midy peanidyeTbcs
yepes BU3HAYeHHS MiheM SK HaWMEHLUMX CTPYKTYPHUX
oavHuupb Midy. O3HayeHHs Michem B okpemomy Midi Big-
OyBa€eTbCs MOLLYKOM FOMIOBHUX Ta PErynsipHO NOBTOpPHOBa-
HMX B iHWWX BapiaHTax Toro camoro Midy ctoxetis. OTpu-
MaHi MipeMun KOHCTaTyloTbCH TabnmMyko y YOTUPK CTOBM-
Ui, Wo nepebyBatoTb B ONO3MLIHMX BigHOLWEHHAX (aa/bb);
KINbKICTb YapyHOK He Mae 3Ha4yeHHd. 3a CMWUCMNOBMMM B3a-
€EMMHaMM  MidbeM BU3HAYaETbCs  KaTeropia Migemo-
CMWUCINOBUX TOPCTOMOK i [aeTbCsA iHTepnpeTauisa Midy 3
ornagy Ha 3anponoHoBaHi AOCniAHMKOM onosuuii Midem
(Levi-Strauss, 1963, p. 187-193).

CTpykTypanicTCbkvi LWnAX iHTepnpeTadii Midy, Ha Hale
CY[DKEHHS, MOXKHa 3acTOCOBYBaTW TOAi, KOMW NEPBICHI 3Ha-
YEHHs1 Ta CMUCIN OKPEMOro Midhy He MatoTb YiTKOI SICHOCTI,
KON BOHWN 33@HraXKOBaHi 3aKpUTO CUCTEMOIK 3HaYeHb OK-
PEMOI enoxm, Y siKii OKpeMuiA Midh OTpMMyBaB CBOE "KUTTS".

PesynbTaTtn

Mn maemo Ha MeTi geMoHCTpyBaTu Micpo-noriky sk 3a-
ranbHy HeKNacuyHy ctpaTerito JOCnimpKeHHs Midy Yepes ii
3aCTOCyBaHHA [0 HekrnacudHoi dopMu  MichonpakTuk
k. P. P. TonkiHa.
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Ak yxxe 3a3Havanochb, nepLua akcioma norikv micgpy — e.f.
— yTinoe cebe 4yepes "Hemucnumy" metamopdosy peui,
BUKINMKaHYy came abconiTHUM 6GaaHHsSIM TOro, XTO L
MeTamopdo3y BTINKOE, i MihiyHOO BOHA 3anuvLIaeTbCs nu-
we Tofdi, konu metTamopdo3y ONUCYIOTb, arne He MOSICHI0-
10Tb, TOMY LLO MOSICHEHHSI 3HIMAE MUTaHHS Npo "Hemucnu-
Me". poaeMOHCTpYeEMO Taky MeTamopdo3y B KOHTEKCTI
"Hemucnumoi" 3pgatHocTi CaypoHa A0 nepeBTineHHs: "Y
cTapoBuHy 0yB cobi mas CaypoH, sikoro cuHgapu benepia-
HOy 3Banu lopTaypom. Ha nouaTky cTaHOBReHHs Apau
Menbkop nepemaHuB 1ioro o cebe Ha cnyx6y, i BiH cTaB
HaMBU3HAYHILWMM | Hanobi3HaHiWMM ceped NOMMIYHUKIB
Bopora, a e i Hanbinbw Hebe3neyHuM, 60 mir npubupa-
TV pi3Hi nogobu, i TpuBanuii Yac nomy, 3a GaxxaHHsIM, yaa-
Basfiocsl MocrtaBaTh LIMAXETHUM i npekpacHuM, obBoasyn
Kpyr nanbusa BCiX, OKpiM HawnunbHiwunx" (TonkiH, 2021b,
C. 436). Takox go creneHs e.f. MoxHa nigHecTn i nepeBTi-
NeHHs YapiBHuka MeHganbga Ciporo y NeHganbda binoro:
"MeHe nornvHyna TempsiBa, 9 BUWLIOB 3@ MeXi OAyMOK i
Yyacy Ta bnykaB ganekumm goporamu, npo siki 9 He roBopu-
TMMY... Hasag MeHe BUMPSAMNU OTONEHWM — Ha KOPOTKUN
yac, AOKM s 3[4INCHI0 CBOE 3aBAaHHSA. | oroneHun s nexas
Ha BepLunHi ropu [...] BIiKHO 3HWMKNO; NMOHWLLEHI CXMNK 3a-
Banuno obropine posgpobneHe kamiHHA. CaMOTHIN i 3ary-
OreHvi, 9 He MaB 3MOrM BTEKTU 3 TOTO CTPIMKOrO pory CBi-
Ty [...] A 3aTpumaBcsa y 6e3Biky Toi 3emni, Ae AHI OapyloTb
3LiNneHHs, a He 3aHenag. | a 3uinuBecsa, 1 ogarHyeca y Gine"
(TonkiH, 2020a, c. 157, 158). HaBeneHa unTtata 306paxae
Ta nosicHoe "cMepTb" eHpanbda Ciporo y 6opoTbbi 3
BOTHSIHUM OEMOHOM — 6GanporoM — nicns sKoi 4apiBHUK
yTpaTuB CBOK TinecHy nopoby y sikocTi Ciporo, noBepHyB-
LWMCb y CBIiT y AkocTi binoro. Lito TpaHcrpecito MoXxHa no-
ACHUTM  3amiweHHam CapymaHa binoro (4apiBHuKa-
3pagHuka) Menganbgom Cipum, npoTe cama CyTb Takoro
NepeBTINEHHS BCE X I'PYHTYETLCSA HAa "Hemucrnimmomy" — e.f.

Opyroto akciomoto norikn Midy € in f.v., npegmeTHa
CYTHICTb KO 3BOAMTbCS A0 HibUTO-0O6MaHy, HiGUTO-iCTUHM
B NPOPOLTBI, WO i € HAMBULLO ICTUHOK B pamMKax Midy;
NpopoLTBO BUMalITyBaHe TaK, WO BOHO Mae BTINWTUCH
6e3nocepenHbO i HEBAXNUBO, XTO BMKOHAHHIO NpOpoLTBa
cynepeynTb — BOr Yn CMepTHUW. Y KOHTEKCTi MihonpakTuk
Ix. TonkiHa MM Moxemo BigHanTu in f.v. y npopouTtBax
ooxectBa MaHgoca, skun € 6orom yacy: "Ta, 3a Haka3oMm
MaHBe, cnoso B3sB MaHgoc i ckasas: "BoictuHy, [itn Iny-
BaTapa nNpunayTb y L0 enoxy, Ta Moku Wo ixX Hemae. [lo
TOro X cyabba MNepBopoaHUX — NPUIATK B Yac NiTbMM i cre-
pwy nobauntn 3opi. AcHe cBITNO cTaHe Ans HuX 3rybor™
(TonkiH, 2021b, c. 84). | NnpukmeTHO, WO Yepes ACHe CBITMNO
BaniHopy — cBsToi 3emni be3acmepTHMX — TovHiwe Bif Bna-
CHOI TopauHi y Tonoci abcontoTHOro ceitrna — enbgu i
BTpayalTb CBOK OGnarictb, OCKINbKA BUKOPWUCTOBYHOTH
cBoto 36poto | NpoTu Banapis (6oris) i 04MH NPOTKN OOHOTO.
OsHayeHut MidonoriyHuini  HapaTMB Ha3BaHO TorsKiHOM
Yxogom Honpopis (Flight of the Noldor), MNMagiHHam Hon-
popie (Fall of the Noldor) abo x ByHTom ®eaHopa
(Rebellion of Feanor), cyTHiCTb sikoro 3BoauTbCca A0 ByHTY
enbgis-Honaopis y BaniHopi npotn GoriB 4yepes nigmoBy
deaHopa Menbkopom (TonkiH, 2021b, c. 112-120). Uin
HanbinbLWin Tparedii BCix enbiB He 3MOrnun 3apagutn aHi
6oru, aHi caMi enbdu, OCKINbKX KONeCco NpopoLTBa noyano
KPYTUTUCb i 3aKiHUMTb BOHO CBill 06epT Tinbku TOAi, KoMK
came npopouTBo Byae 3ailcCHEHO.

TpeTboto akciomoto noriku Migpy € f.d. non dat., cyTHicTb
SIKOi 3BeAeHO [0 BiACYTHOCTI dpyHOAAMEHTanbHOro pos3pis-
HEHHS MK pedyamu, 0CoBnMBO X Ha piBHI ono3uuin. Knacu-
YHUM y pamkax TOnKIHOBCLOro Micpy BUPa3HMKOM L€l aKci-
oMM MOXe cnyryBatu obpas Hasryna: "[ltogeii HabaraTo

nerwe 6yno snonoBaTu. Ti, xT0o Bonoais [es'atboma lNep-
CTHAMMU, BigHawWnu cobi Bnagy, cTtanu KOponsmu, Benu-
KMMK BoiHamu. 3006yBanu BOHWM crnaBy i Benuke baraTcT-
BO, ane Bce To 400Opo nepenwno y nuxo. 3gasanock, WO
BOHW Ge3CcMepTHi, ane XWTTa cTaBano iM HecTeprnHUM.
BoHu mornu, sik 6axanu, 6poavT He3pMMo, HegOCTYMHU-
MU ONsi OKa CTBOPIHHSAM nigHebecHoro cBiTy, i 6auntu He-
OayeHe ons CMepTHUX; NPOTe 3aHAATO YacTo Baunnm BOHM
nvw npumapw, Wwo crtBopuB Ans Hux CaypoH. | oguH 3a
OLHUM, paHille YuM MisHiwe — Wo 3anexarno Big iXHboi npu-
poaHoi cunu i Big Toro, 4OBGpo 4M 310 pyxano HUMK Big,
camoro no4vaTky, — cTaBanv BoHM pabamu CBOiX NEPCTHIB i
Bnaganu y Bnagy €pauHoro lNepctHsa CaypoHa. | ctanu
BOHW HaBikM HE3PUMWUMM, LOCTYMHUMW NULL AN OYEln TOoro,
xT0 Bonogis Benvkum lNepctHem, i 3iwnn y cBIiT TiHEN.
Hasarynamu ctanu BoHu, Npumapamu MNepcTHs, HancTpaLl-
Hiwnmu cnyramu Bopora: niTbMa KMwna 3a HUMW, i KPUK
ixHin OyB cToroHom cmepTi" (TonkiH, 2021b, c. 442). Y
LUbOMYy doparMeHTi BUYEPMHO MPOIfCTPOBaHO BiACYTHICTb
PyHOAMEHTanbHOro PO3pi3HEHHA MiX "XuBUM" Ta "MepT-
BUM", e "MepTBe" Bonogie npeavkataMmu "XmBoro" — rono-
COM Ta 3[aTHICTIO BMNMBaTN HA NPegMETHUIA CBIT — YyTTe-
BE MepTBe. IHWKMM crnoBamun — X1BUA MpeLb.

YeTBepToto akciomoto norikvu midpy € r. ad abs., Wo cyT-
HiCHO MM i 3BOAMMO [0 "HEMUCIMMOI" XMMEPHOCTI sk ab-
COMMOTHO MUCINMMOI AaHOCTI Ta AiAcHOCTI. Taknum Heabcyp-
OHUM 3BedeHHAM o abcypay B TornkiHa € obGpasn Opkis,
TponiB, MyMakiniB, Kpunatux noTeBop, enbgis, Benuknx
Opnie Ta eHTiB. OBG'EKTMBYEMO 3a3Ha4eHUX YyOECHUX
CTBOpPiHb SIK HeraTMBHUX (OpKW, Tpomi, MyMakinu, Kpunari
NoTBOpU) Ta NO3UTUBHUX (€Nbdun Ta eHTU). 3BepHeMocs 40
TEKCTIB, LU0 ONUCYtTb OpkiB: "OBbnnyys BiH MaB TeMHe, oui
MNOoro HaragyBanu BYIMUHKK, a A3MK OyB YepBOHWUW; y pPyL
opk TpumaB uumanoro cnmca" (TonkiH, 2020b, c. 550);
Tponis: "BucoTol y ABa NOACBKUX 3pOCTU, 3aKyTi Yn TO Y
BMACHY NyCKy, Y TO Y NaTh, BOHW NPUKPUBANMChb KPYrivMm
lWMTaMu1, a B KpMBUX Nnanax Hecnu Tsxki monotu. Bonato-
yn, sk GOXKeBINbHI BoBKK, 6€3 po3ayMmiB BOHW KUHYNUCH Y
6onoto i, Kpuyauu, kuHynmuce y 6in" (TonkiH, 2020c,
c. 261); mymakinis: "Ha cBii nogms i Xax, ane Takox i Ha
Tpusany BTixy, Cem nobaums, sk 300poBeHHa Cipa icToTa,
Tpowauu gepesa, YyBarnom 36irna 3i cxuny. BoHa 3gaBana-
cs1 3aBOinbLKM 3 ByanHOK, 6a HaBiTb OinbLlioK, HiX Oyau-
HOK, — cipa pyxoma ropa" (TonkiH, 2020a, c. 426); kpuna-
TMX NoTBop: "... TeMHa nogoba, cxoxa Ha xmapy (npoTte To
Oyna He xmapa, 60 pyxanacb 3Ha4HO LUBMALLE) NPUIMHYNA
3 YOPHOTW Ha MiBAHI i MomM4Yana Ao 3aroHy, 3actynawuu
coboto cBiTno. HeBooB3i BUABMIOCH, WO TO — Kpunara ic-
TOTa, YopHiwa 3a npipem Houi" (TonkiH, 2020b, c. 654);
enbgiB: "l HeBOOB3I enbdu 3iNLWAN JOPIKKOK B AONUHY.
Pyxannce BOHW MOBINbHO, TOX robiTM MOrMM PO3AMBUTUCH
BiAGNMCKN 30psAHOro CBiTNa Ha IXHbOMY BONIOCCi Ta B 04ax.
Enbdn He Manu cmonockunis, ane, KoM BOHU MWK, Me-
PEXTNNBMIN MOCBIT, CXOXWIN Ha CSAMBO MOMOAOro Micsus Ha
BeplUeykax narop6is, cTenuecs im nig Horu", a6o: "Tnop-
hiHaen 6yB pocrnaBui i CTaBHWI, BONIOCCA MaB Haye BUT-
KaHe 3i cannmeoro 3onota, a obnuyys noro 6yno spoanu-
Be, monoge, GescTpawHe Ta CMOBHEHe pafocCTi; MPOHMK-
NYBI OYi CAANK, TONOC HaragyBaB My3UKy; 4ono 1oro 6yno
Myape, a pykn — gyxi", abo: "Hanbnwkye go cepeauHu
CTONy, HAaBMPOTW TKAHWUX KUNUMIB Ha CTiHi, nig 6angaxiHoM
CTOSIMO Kpicrno, a B HbOMY cuAina BpoAanvBa naHHa, KoTpa
Oyna Hade xiHouum BTiNeHHaM EnbpoHpa [...] Enbdilika
Byna i oHoI0, | He ayxe. [i QOBIrMX TEMHUX KiC ile He Topk-
Hyna namopo3sb, bini pyku Ta scHe obnuyys 6ynu 6e3go-
raHHi Ta rnmageHbki, caWBo 3ip BUrpasano B ii 6nmcky4mx
o4ax, cipux, MoB 6e3xmapHa Hiy. BoHa Burnsigana nvwiHow
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KOPOIeBO, NMPOHUKNMBICTbL i MyAPICTb CBITUAWCH Y Ti nor-
nagi, Sk 0yBae y TMX, XTO 3aCBOIB HaabaHWI 3a POKU XUTTS
aoceig" (TonkiH, 2020b, c. 142, 385, 386); eHTiB: "Benuki
BY3M0OBaTO-MOKPYYEHi [OMOHI NMArMM Ha Nnedi KOXHOro 3
ro6itie [...] BoHo [06nM4y4s] Hanexano pocnaseii NoanHo-
nofibHin 4n HaBiTb TponenodibHii icToTi 3aBBULLKM NPUG-
NN3HO B ABa CaxHi, AyXe KpeMe3Hil, i3 BUCOYEHHOIO rono-
BOIO Ta Mawxke 6e3 wui. BoHa Byna 4m To BOArHyTa B siKyCb
3ereHo-Cipy CXOXy Ha Kopy MaTepilo, Yu TO Takui mana
NMOKPMB — BU3HaunTK Oyno cknagHo. Xam Tam sk, ane pyku,
po3TalloBaHi Ha BENUKIM BiACTaHi Big ctoBbypa, BKpuBanm
He 3MOpLUKW, a rmageHbka 6pyHaTHa wkipa [...] ui rmuboki
oui ornagany ix NoBifbHO M YPOUUCTO: a e AyXe MPOHUK-
nueo" (TonkiH, 2020a, c. 94). Mu noganu o6pasun CTBOpIHb,
Wwo ixHi sikocTi goBeaeHi 0O abCOMTHONO BUPaXKEHHS —
abcypaHOCTI, Wo ocTaHHsA B Michi aBNsie coboto Hamnpen-
METHILY Ta HanpeanbHily AaHiCTb, 6e3g0raHHy AiNCHICTD.

MepengemMo OO yBUpa3HEHHS 3aKOHIB NOrikn Midy B
Tekctax [k. TonkiHa. [lepwmm 3akoHOM noriku Micy €
ex nihilo omnia fit, cyTHiCTb IKOro 3BOAMTLCSA 4O CTBOPEHHS
pevi 6e3 ypaxyBaHHsA nonepeaHix nepegymoB. MpoaeMoH-
CTPYEMO Take CTBOPEHHS Ha NpuKNagi KOCMOrOHIYHOro
Micdpy i3 "Cunbmapunniony": "l ocb ogHoro pasy Innysatap
CKIUKaB YCiX alHypiB i AaB IM MOTYTHIO My3W4HY TeMy, Bif-
KpMBLIM M Oinblue 4YyaecHuX TaiH, HiK Konu-Hebyab 8o
LbOro; i BENMUYHICTb LbOro HacniBy Tak Bpasurna amnHypis,
O BOHWM CXMIUNM CBOi rornioBu nepepg InnysaTtapom, ane
3anumnmMcb MoB4asHi. | npomoBuB InnyeaTap: "A 6axato,
wob Ha ToW HacniB, WO A MOoro Bam AaB, BU 3ararbHUM
HamaraHHsaM cTtBopunu Benuky [licHio. | Tak, Sk 9 3ananus
Bac Big BiyHoro BorHto, SBiTb Tenep cunm cBoi y CTBOPEHHI
nicHi — KOXeH, K MUCnMTbCs oMy i BaxaeTbes. A x 60
Oyny cnyxaTtu Bac i pagiTi BEnuKin kpaci, Wwo Bu npueeae ii
y cBiT". Togi ronocu aviHypis, WO nogibHi Ao apd i NoTeHb,
dnent i Tpy6, Bion i opraHiB, i HE34YNCNEHHMX XOpiB, Crhne-
nncb Mexun coboto i BTINUNKM Hacnie Innyeartapa y Benukin
[MicHi; yyaecHo cnneTeHi Menogdii nigHiManucbL 4O BMUCOT i
naganu y 6e3ogHto, i BUpMHynu 3 nanar Innysartapa B nyc-
TOTY, i NyCTOTY 3anonoHuna myaunka" (TonkiH, 2021b, c. 5-6).
3 NpouNTOBaHOrO TEKCTY CTa€ OMEBUAHUM MidiYHUI Hapa-
TVB TBOPEHHS CBITY 6€3 npegmeTHOro maTepiany Ta none-
penHboro uinenoknagaHHsa. Y TonkiHa BigbyBaeTbcsa "He-
Mucnuma" metamopdo3a AyMKuU-i-3ByKa y npegMeTHO Aa-
HWIA CBIT; BOHA HE MOSICHIOETLCS, a NINLLE OMUCYETBLCS, OCKi-
nbku InyBaTap 3abaxaB CTBOPEHHS CBIiTY; BGaxaHHs X He-
NOSICHIOBaHe, a NuLle BUKOHYBaHe.

Opyrum 3akoHoM noriku midpy € tertium datur, cyTHicTb
AKOrO 3BOAUTBLCA [0 abCOMTHONO BUPAKEHHSI CUHTE3Y,
4e, YMOBHO, XUTTA+CMepTb = XUTTeECMepTb abo npucyT-
HICTb+BIACYTHICTb = NPUCYTHS BiACYTHICTb i T.i. [pointocT-
PYEMO Liel 3aKOH Ha npuHumMni gii NepcHsa: "OgHoro aHs, 3a
pik nepea Beuipkoto, s MWOB y300BX Aoporn i nobaums
nonepeny binb6o. 3HeHaubka BAanuHi BurynbkHynu C.-T.,
M iWnm BOHM B HalloMy HanpsmKy. binb6o cnosinbHUB Xia,
a Toai — ron-na! — B3saB i 3HUK [...] WonHo C.-T. nponwnm
NnoB3 MeHe, s1 BU3UPHYB Ha A0pOry, i Miii nornsg Buxonue
Binb6o, konNu BiH AKkpa3 HECMnoAiBaHO 3'ABMBCS 3HOBY. BiH
NOKMaB LWOCb A0 KULIEHi LITaHIiB, i S MUrLUEM 3ayBaxuB
6nuck 3onota" (TonkiH, 2020b, c. 184-185); abo: "3annto-
LLUMBLUN OMi, BiH e SKyCb XBWUIMO BOPOBCH, MPOTE YMHUTK
onip cTtano HecTeprnHo, N BiH MOBINBHO BUTAr NaHUOr i Ha-
asarHyB lNepcTeHb Ha cepefHin naneub NiBOI pyku. |, xou
yce Oyno Takum cammm MOXMYpPUM i TEMHMM, K i Byno,
nocrati Biapasy cTanu Haa3BuMYanlHO BUpasHuMU. Tam by-
no n'aTb BUCOKMX doiryp [...] Ha ixHix 6inux obnmyysx 6yno
BUOHO NMPOHM3MMBI Ta Ge3xanbHi odi; nonig nnawamu 6ynu
[OBri Cipi WTaHW, Ha CMBOMY BOSOCCI — CPiOHI LWwonomu, a 'y

BMXYANMX pykax — ctanesi medi" (TonkiH, 2020b, c. 337).
Y NponoHOBaHMX NpuUKIagax SsICHO NPOYNTYETLCA NMPUCYTHS
BiICYTHICTb i HaBnaku, OCKiNbkM lMepcTeHb, WO NOro Ho-
cuTb icToTa i3 3amanoto ans NepcHsa Boner — He MpocTo
3HUKaE, ane 3anuuaeTbes Y NpocTopi-yaci, ane nosa cBoel
TinecHoi yacTnHu. 3BepHEMOCH LWe A0 enbdiB, OCKiNbKY,
3a TonkiHoM, BOHW 6e3cMepTHi, ane, BCe >, CMEPTHI, SKLLO
ix ybruBae mey abo nevans: ""Ectens! Ectens!" — kpukHyna
BOHa. AparopH nouinysas ii pyKy, 3aKpuB oui i 3acHyB. Jln-
Lle 1MOro Csar0 ANBOBUXKHOK KPacoto, BiH MILLOB Yy PO3KBITI
FOHOCTI i y cBiTni GnaropogHoi Myapoi cTapocTi, HayebTo
KOporb TUX 4aciB, Konu cBIT we 6yB monoaum. ApBeH xe,
K Buwna 3 [pobHuui, 6yna xonogHot, sik 6e33opsiHa
3MMoBa Hid. Oui i 3racnu. BoHa nonpolianack i3 CMHOM, 3
Joykamu 1 3 ycima, Koro koxana, i, nuumswm MiHac-TipiT,
niwna o JlopieHy — XWTW B OAMHOKOCTI 3i 3racalyvmu
marnmnopHamu. ['anagpient 4aBHO Millna 3a Mope, MilloB i
KenebopH — nic enbgiB 3aTux i 3oamHokiB. Ane ocb i gHi
ApBEH CKiHYMINK CBiA MnvH; Moruna ii Ha naropbi KepiH-
AMpOT 3eneHie ryctumm TpaBamu i Tak Oyae, NOKu CBIT He
3MiHUTbCA. Jllogm HacTynmHUX MOKOMiHb 3abynu Koporesy
ApBeH, a UBIT enaHopa i Hidpeaina binble He KBiB Ha CXi-
AHux y3bepexokax Mopsa™ (TonkiH, 2020c, c. 554).

TpeTim 3akoHOM noriku Midpy € post hoc ergo propter
hoc, Wo cyTHICHO 3BeAeHO 40 NOPYLUEHOI NPUYMHHOCTI, L0
3ymoBnoe Bomnto Gora abo edpekt 4vapiBHOro npepmerta.
3BepHemocb A0 vapiB CapymaHa: «CapymaH niginwwoB i
NnoKnae CBOK MPOAOBryBaTy KMCTb MEHi Ha pyky. "Homy x
Hi, r'aH,u,anbd)e? — npowenoTiB. — Yomy Hi? BrnagHui MNep-
CTeHb? HAKWO MW 3MOXEMO HUM KepyBaTw, ToAi Bnapa
neperige oo Hac. Ocb YoMy S HacnpaBai Noknukas Tebe
ctogun. Y MmeHe Ha cnyx06i 6araTo BipHUX o4el, i s BBaXxato,
LLIO TK 3HAELL, e HUHI Usi KoToBHa pid. Xiba He Tak? Yomy
6 iHakwe [leB'aTepo posnuTyBanu npo LWup i Wo 3a crnpasu
TpumaroTb Tam Tebe?"» (TonkiH, 2020b, c. 441-442); abo
we: "BikHO 3aumHunocs. MNpubyni Yekann BHU3Y. Pantom
03BaBCH iHLWWI FOf10C, HU3bKUIA | MENOAIMHMIA, WO 3aBOPO-
XyBaB CBOiM 3By4aHHsiM. Ti, XTO Heoba4HO npucnyxaBscs
[0 HbOTO, PiAKO MOMNW NEPENOBICTM CINOBA, SIKi BOHW Yynu,
a LWo 1 mMornu, To Ayxe AUBYBanuck: y TUX crioBax He 6yno
n gewmui cunu. Hatomicte GinbLwicTb NpuragyBana Tinbky
Te, WO 3 HacoMo4OoK cryxana ronoc, a Bce, Lo BiH roBo-
puB, 34aBanocs MyapvM i pO3BaXIJIMBMM, i B HAX NpoKuaa-
nocsa 6axaHHs Bigpasy 3 yciMm norogutucs, wob i cobi 3ga-
TMca mygpumu. Konm x pantom OpaBcsi roBOpUTU XTOCb
iHLIMA, TO MOro MoBa 3faBarnacs pi3kol Ta HeMUIo3BYY-
Hoto, nopiBHAHO 3i CapycaHOBOI; a SKLIO BiH cynepeyuB
CapyMaHOBOMY ronocy, T0 B Cepusix 3a4apoBaHUX Cryxa-
viB posnantoBanaca nmoTb" (TonkiH, 2020a, c. 284-285). Y
YOMY X CYTHICTb NPOMOHOBAHUX LUTAT? — caMme B TOMY, LU0
He aprymeHTM CapymaHa siBNsit0Tb CUIly NMEePEKOHNMBOCTI,
a Noro rofioc — Moro 4apu, Wo " NOpyLUYTb NPUYMHHICTD,
OCKIiNIbKM MOroaXytoTbCsl 3 YapiBHUKOM He TOMY, WO BiH
Haflae apryMeHTauilo CBOEI AyMKX, @ TOMY, LUO NEPEKOoHye
Mari4yHMMm crnocoGom.

YeTBEpPTUM 3aKOHOM € "3anepeyeHHs CaMOO4YEeBUOHOC-
Ti", WO MU 1oro pegykyeMo Ao irHopauii icTUHHOCTI nepea-
YMOB BMCHOBKY abo0 fji Ta NOsICHEHHs nepexoay, TpaHcrpe-
cii, gii 4apiBHOoro npegmeta. 3BepHEMOCb 00 4YyOEeCHUX
BnactmMBocTen cunbmapunnis: "Bci, XTo xuB B AMaHi, gu-
ByBanucb TBOPiHHIO ®eaHopa i 3axonnioBanuncb HUM.
| Bapga 6narocnosuna Cunbmapunnm, Tak WO nicnsi Hiko-
NN Hi CMepPTHI, Hi HEYNCTi PYKKU, Hi NMNXO HE MOTMN, TOPKHY-
BLUMCb HMX, HE ODOManuTUCb Ta He BUCOXHYTW; a MaHgoc
MOBUB, WO gonsa Apau — cyLi, Mops i NOBITPSA — XUBYTb B
Hux. Cepue PeaHopa CUNbHO MPUB'A3aNOCh A0 TBOPIHHS
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noro pyk" (TonkiH, 2021b, c. 66). 3BepHemochb [0 Aii cunb-
Mapunnis: "Y npasuui csoin Moprot Ttpumas Cunbma-
pUNAM — HaBiTb 3aKPUTI Y KPULITANeBy CKPUHIO, BOHM MO-
Yanu nekTn noro AonoHb. binb wWMaTyBaB 1MoOro pyky, ane
BigKpuBaTK ii BiH He Gaxas [...] pyku Moro Gynu BunaneHi
[0 YOPHOTU Yepes AOTOPK Ao bnarnx anmasis, i YOpHUMHA
BOHW 3anuLLIMCb Ha3aBXAaW; i HIKONKW He nuwiaB noro Ginb
Big onikiB i HeHaBuCTb Big 6onw" (TonkiH, 2021b, ¢. 81, 83).
Mwn 6aymmo, wWwo He cami No cobi cunbMapunnu 3aBaalTb
WwKoam Ym bnara, a Wwo B Aito ix NnpuBoanTb caMm cyb'ekT aii;
He caM no cobi KOWTOBHUI KaMiHb 3aBAa€ LKoau BCiM, a
nvle NeBHUM KaTeropisiM CTBOPiHb, WO 3HiIMae o4veBua-
HICTb Aji YapiBHOro npegmerta.

OTxe, MM PO3rMsHYNN Ta ynpeaMeTHUNX Noriky Midy B
TekcTax TonkiHa 4epes "Bonopaps lNMepcHis" ta "Cunbma-
punion". Ak BMOHO 3 npoBeAeHOi poboTW, NMPOMOHOBaHa
norika — il akcioMmm Ta 3aKOHW — crpaBai HasiBHi B Mihono-
riYHOMY KOMMEHAiyMi MMCbMEHHMKa Ta BUABNATL 6e340-
raHHWI piBeHb CBOEI BTINEHOCTI Ta Aii. ApTUKynboBaHi dop-
MarnbHi CTPYKTYpu OEeMOHCTPYITb a) MicponoriyHicTe (Ha
piBHI dopmun) Ta MidivHiCTb (y KOHTEKCTi "xmBocTi" Mmidy)
TekcTiB TonkiHa i 6) nigTBepmxeHHA camux cebe (4epes,
BNacHe, [il0 caMnx 3aKoHiB). [HWKMK crnioBamu: BU3Ha4YeHa
Micbo-norika aprymeHTyBana mig TekcTiB Ta camy cebe.

3BepTaruncb 40 CTPYKTYpu Midpy Sk npuHUmMny Mido-
Noriku BapTO 3ayBaXWTW, WO Hala iHTepnpeTauis 3By-
3UTbCH A0 MOLLYKY Mihem y TEeKCTax Ta yKrnagaHHS cneuu-
diyHOI, ane Aaneko HeBUYEPMHOI B pamKax Halloi cTaTTi,
matpuui Midy. Matpuus Ta dopmyna OTpuMylOTb CBOE
CMWUCIIOBE HaBaHTaXXeHHS1 BUHSATKOBO Yy pasi iHTepnpeTadii
Micpy HeBenukoro (cpopmyna) abo He3posyminoro (mMaTpu-
Ud), TaKoro, CMWCMM KOTPOro Mawike BTpayveHi Yn BKpan
3aByanbOBaHi ranbBaHi3auieto "KynbTYpHUX IPyHTIB".

BusHavatoum micdbemmn micby "Bonopap [NepcHis”, 3Bep-
Hemocs OO0 BracHe pomaHny [bk.TomkiHa (TonkiH, 2020a,
2020b, 2020c), kiHoTpwnorii . DxekcoHa (OxekcoH, 2001,
2002, 2003), komn'toTepHux irop "The Lord of the Rings: The
Battle for Middle-earth” (gani: "LOTR: BfMe") Kpica KopHi Ta
Binssima opgoHa (Loopy Longplays, 2018) i "LEGO The
Lord of the Rings: The Video Game" [QxoHa BepToHa Ta
Oxevimca MaknadniHa (Full Playthroughs, 2022).

MpautoBaTumMeMo MU Takmm cnocobom: BigLykaBLIn
neBHy MicbeMy, apTUKYMEMO ii B XPOHOJOTINHOMY nopsia-
Ky, MOTOMY 3a3Ha4MMO ii MOBTOPIOBAHICTb Y BUOPaHUX 4o-
TMPbOX TeKcTax (HeoOXiAHO MaTu He MeHLue TPbOX Bapia-
i y TPbOX OKPEMUX TEKCTaX) i, HAOCTAHOK, apryMEHTYEMO
CBili BUGip. Taka aprymeHTaLis aBnsie cobor HEOOXIOHICTb,
OCKiNlbKM BUOKpeMUTK BCi Midhemun "Bonogapsa lNepcHis" y
pamkax Ui€ei cTaTTi MPOCTO HEMOXIMBO, a OTXe, M/ AaBa-
TUMEMO aprymeHTauito Hawoi onTukun. Kpim uboro, ckna-
OEeMO HeBenuKy 3a obcaramu matpuuto Midy.

Migpema | — T'obiTn BUpYLIAIOTL ¥ NYTb pa3oM — HasiBHa
B yCixX BapiaHTax Micpy. BaxnusicTb uiei mibeMun nonsirae B
TOoMy, Wo robitn, 3okpema, Mepi, MMiniH Ta Cem BigirpatoTb
OfHi 3 HaMBaXXNMBILLUX ponew B nodanbLuin po3nosigi.

Migpema Il — CapymaH 3pagpxye biny Pagy — "umcra"
midbema, Lo apTukynioe cebe B ycix BapiaHTax "Bonogaps
MepcHa": pomaH, kiHO Ta 0buagsi rpu. Mu obpanu came uen
HapaTuB, OCKiNnbKW, No-nepLue, BiH ABMse cobo, SKLWO Tak
MOXHa ckasatu, "4ucTy midhemy", Taky, Lo cnocrepiraeTb-
ca B YCix BapiaHTax ronosHoro Midy [bx. TornkiHa, no-
apyre, TOMy, WO Lei HapaTuB € MepLinM 3aCHOBKOM [0
cTaHoBneHHa ['aHaansda Binoro.

Migpema Il — Koponb-HapiBHuk paHutbs dPpogo — abco-
noTHa ("uucta") micpema, Wwo Busense cebe B ycix obpa-

HUX Hamu TekcTax. Haw BuGip aprymeHTOBaHO TuM, LLO
came Yepes OTpMMaHe NopaHEHHsT apTUKYIOETLCSA NepLUnNiA
3aCHOBOK 0 BiannuTTa (cmepTi) Ppoao 3a Mope.

Migpema 1V — CmepTb 'aHganbta Ciporo — abcontoTHa
Michema, Lo gikcyeTbeCa B YCix TekcTax. Haw BuGip rpyH-
TOBaHO Ha TOMy, WO LS CMepTb ABNS€ cOOOK OCTaHHIN
(Opyruit) 3acHOBOK [0 cTaHoBneHHs [angansda Binoro.
HamBaxnusilwumm TyT € CTAHOBIEHHS YapiBHMKA, OCKiMbKM
came no cobi Le CTaHOBMEHHs Bifirpae ponb LONOMOru
6oriB ("Wwo BignoynBaTh", "cTOMNEHUX 6oriB") cMepPTHUM,
OCKiNbKI BOHU BTPYTUMNCH Y NIAMH CMEPTHOMO XUTTA [aH-
ganbda SK gyxa, Lo Aoro 3aKpuTo Yy CMEpPTHOMY Tini.

Migpema V — TMiniH aMBMTBLCA B NanaHTupa — cnocrepe-
XeHa B ycix BapiaHTax, kpim rpu "LOTR: BfMe". Asnsie
coboto nepuly, ane He HeoOXiOHMI 3aCHOBOK OO 3HATTS
o6rnoru 3 MiHac-TipiTa.

Micema VI — Tonym ctae Cmeronom, a noTiM 3HOBY
[onymom — cnocTepexeHa B ycix BapiaHTax, ane B pPi3HMX
OCMUCNEHHSAX; Hanpuknag, y rpi "LOTR: BfMe" MNonym, nic-
na nepecnigyBaHHA robiTiB, cam no cobi cynpoBomXye ix
goporoto, 6e3 o4eBNAHO apTUKYNbOBAHOrO HapaTuBy TpaHC-
rpecii lonym-Cmeron. Haw BuGip aprymeHTOBaHO TM, LLO
Ui ABi TpaHcrpecii, no-neple, NPULBUALLYIOTL 3HULLEHHS
MepcHa i, no-gpyre, 3peLTolo, akTyani3ylTb WMOro (3Hu-
LleHHs1) nicns gpyroro nepexoay Cmeron-Fonym.

Migpema VIl — Cnokyca ®apamupa — us michema BigcyT-
HA Tinbku B TekcTi "LOTR: BfMe". CyTHicTb 1i 3BoaMTbLCS A0
nNpuxncTky HagaHoro ®pammpom dpogo ta Cemy, Wo sB-
nse coboro HeobXigHUIM 3aCHOBOK A0 3HMLLEHHS [epcHs.

Migpema VIl — Have-cmeptb ®pogo — abcontoTHa Mi-
dema, WO crnocTtepexeHa B ycix Bapiauiax. Lia micdema
obymoentoe, no-nepuie, 3depexerHs MepcHa Cemom [py-
HU4eMm i, no-apyre, sBnsie coboo 06YMOBMEHHS 3HULLEHHS
MepcHsa yepes 1oro (3gaBanocsi 6) cnaciHHS.

Migpema IX — 3anepeyeHHs koxaHHs EOBIH — cnoctepe-
XeHa B ycix BapiaHTax midy, kpim rpu "LOTR: BfMe". Asnse
coboto TpeTHo i HeobXigHWI 3aCHOBOK A0 3HATTA 06noru 3
Minac-Tipita (gpyra sik HeobxigHa: noconecTBo [eHeTopa) i
obymoBneHHs1 nepemMoru Ha MNeneHopcbkux MNonsix.

Migema X — 3actyna lMiniHa — uto mMidheMy apTUKyNbO-
BaHO B YyCix TekcTax, KpiMm, 3HoB-Taku, "LOTR: BfMe". BoHa
3yMOBIII0E, Mo-nepLue, 36epexeHHs xuTTs [aHpanbda Ta
spnisctBo Eomepa (ockinbku sikwo 6 [aHganbd miwos
6oem Ha lMons lMeneHopa, To, 3BNYaNHO, ypsATyBaB Ou Big
cmepTi apna TeodeHa, odHak i cam 3arMHyB Ou Big pyku
Koponsi-HapisHuka) Ta, no-apyre, sik BACHOBOK, pekpealLlito
KoponiscTBa AparopHa 4epes3 KOpoHaLilo Koporsi.

Migpema Xl — Nepemora Ha NeneHopcbkux MNonax — "yn-
cta" midhbema, HasBHa B ycix midhax. ObymoBnioe, 3 04HOro
6oky, 3HuLeHHs MepcHa (Yepes BigTarysaHHs cun CaypoHa
Bia OpoppyiHa i bapaa-[lypa), 3 Apyroro »x — KOponiBCTBO (i
SK IMEHHWK, | Sk aiecnoso) AparopHa Ennecapa.

Migpema Xl — 3uneHHs MNepcHs — abcontoTHa | 3aBe-
pwanbHa Midema. Hemae notpebu aprymeHTauii Hawoi
ONTUKM Y BUOOPI L€l MicheMm, OCKiNbKM Len HapaTuB SBNSE
co0010 KiHLIEBY METY BCbOro "aHTukBecTy" ®poao.

HaBognmo maTpuuto Midy B XPOHOMOTiYHiN Ta CMUCIIO-
Bil Y3romKeHOCTi. TakoX O03Ha4aemMo TrONoBHi kaTeropii
MicheMO-CMUCNOBUX FOPCTOYOK:
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3PAOA BIPHICTb CMEPTb XUTTA
Fobimu supywatroms y nyme

pasom

3pada CapymaHa

Koposnb-YapieHuk paHums ®podo

Cmepmb [aHdanbga

[iniH dusumabcs y nanaHmupa

Cwmeezon-lonym lonym-Cmezon

Criokyca @apamupa

Haye-cmepmb @podo

BanepeyeHHsi KoxaHHs1 EosiH

Bacmyna [liniHa

lepemoza Ha NeneHopcbKUx
lonsx

3HuweHHs1 [NepcHsi

Maemo apTukynoBaTh Hally iHTeprnpeTauinHy OnTUKY
OO0 HANroMOoBHILLMX, 3a HaLWMMK pedbrekciamMm, 3B'A3KIB B
0ono3uLiHMX "CMUCNOBUX ropcToukax" 3pada-gipHicmb Ta
cmepmb-xummsi. OTXe, roNoBHUM 3B'SI3KOM LLOAO OMNo3u-
Uil 3paga-BipHiCTb BM3Ha4aemo crnonyky Micdem Cwmeeors-
Fonym/Tonym-Cmezon — criokyca ®apamupa, OCKINbKu
6opoTbba MNonyma 3i Cmeronom i Cmerona i3 Monymom sk
3rioro 3 Aobpum i fobporo 3i 3NnM peTpaHcneTbea 6opo-
Tb00t0 Papamupa 3i cBoiM OaxaHHsM 3aBonogitn lMepc-
HeM, ae 6axaHHs Bonoaitu MNepcHeM € BTINEHHAM CyTHOCTI
lonyma Ta voro npegukaris: 3noro, 3pagfiMBoro, 3HeBax-
NMBOro, 3MOMIIEHOrO, HE FOOHOrO aHi Ha XMTTs, aHi Ha
cmepTb. BopoTtbba x Cwmerona 3 Monymom sik 6opoTbba
MiX BipHICTIO (SIK HAWBULWMM CTPaXXaaHHAM LbOro CTBOPIH-
HA) Ta 3pagoto (K HambakaHiILO BTIXOK) peTpaHCMETb-
cs1 bopoTbboto Papammpa 3a cBOE cepue (Munocepas) Ta
MYXXHICTb A0 BigMOBW Bif Bnagu, ogHak MoTyru OO Bnagu
Hag camum coboto. 3 ogHoro GoKy, MU MOXEMO NPOBECTU
NneBHy napanernb Ta 3Hak "=" Mix 6axaHHAMU, OfHaK nuLie
OaxxaHHsIMM, a He cyTHocTsmMu [onyma Ta ®apamwupa-
lonyma i Cmerona ta ®apamupa-Cmerona. 3 iHLWOroO X
00Ky, Taka napanenbHiCTb akueHTye Ha Bpas3nuBeocTi byab-
sKoro cyf'ekta LLO40 NOTAaEMHMX GaxkaHb HeycBigOMIOBa-
Horo, ockinbku onym cam no cobi i € Tielo nepcoHidikavi-
€10 HeycBigomnioBaHoro He nuwe ®popo, SK 3a3Havae
CutHuk (CutHuk, 2011, c. 311), a  y3arani Oyab-sikoro
iHWoro cy6'ekTa, WO CTUKAETLCA 3 JOBroMacHoO baxkaHum.

Y ropusoHTani cniBBigHOLWEHb CMEPTbL—XUTTS, FOfoB-
HOK KOHTPaBEPCIAHOK CMOMyKOK MW BU3HA4YaEMO 3B'SI30K
Micdbem Kopornb-YapieHuk paHumbs ®podo — Hayve-cmepmb
®podo — 3HuweHHs lNepcHA. Li cnonykn matoTb cnisane-
XHUI XapakTep, OCKifNbKM BCi TPU € 3aCHOBKaMMn He Tinbku
0o Bignnutta ®pono 3a Mope, a  3acCHOBKamMu MOro cra-
HOBMEHHA Sk Mygpeus Ta BTIMIEHHA MOr0 CUMBOIIYHOT
cmepTi. Koponb-YapisHuk, paHuswmn dpoao cBOiM OTpye-
HUM MeueM, akTyanisye MexaHi3aMm nocTynoBoro "Hauye-
BMUpaHHs" robita, wo BusBnsie cebe MapeHHs MU, HaB'si3-
nvBMMK JymMkamu npo “"He-noBepHeHHs", "nopsaTyHok Ce-
peasem's, ane He ans ®poago”, MyapicTio Ta MyKol cepust
robita. Leno6a, oTpyiBwmn dpoao cBoim xanom, 3abupae
B HbOro Oyab-sIKy Hafilo Ha NOBEPHEHHSA Ta CNaciHHA, Npu-
3B0OAWTb A0 abCOMTHOrO NPUMUPEHHS 3i CMEpTIO SIK 3Bifb-
HEHHSIM Ta CMOKOEM, BIYHMM Ta YMCTUM €cKaniamMom. 3Hu-
weHun lMNMepcTeHb 3aMuKae Lie NOMOTHO "AOBEpLUEHOI BU-
KOHaHOCTI" 3aBAaHHS, LbOro aHTUKBECTY, Uiel po3iHauBIay-
auii, po3ynHeHHsa B 3aBeplueHocTi cnpasu Beiei goni. OT-
xe, ®pogo Ginblie Hema, WO pobumu B UbOMY CBITi; BiH
Noro BpATYBaB, OAHaK HE NOMY B HbOMY XWUTU (TYT oyeBua-
Ha napanenb 3 enbamu: BOHW TEX CUMBOMIYHO NMOMUpa-
I0Tb ANA CBiTY, BignnmBawoum 3a Mope). Ak 6aummo, Taka
CYMBOfYHA CMepPTb Y POPMi He-HaneXHOCTi 40 YbO20 CBITY,

OOHaK HanexHocCTi 0o iHWoeo, Bupaxae cebe Ha piBHI OO-
BEpPLUEHOCTI Ta 3peanidoBaHOCTI JTIOACLKOI NPOCTO-A0/1i.

[unckycis i BUCHOBKMU

LloHo mu akTyanisyBanu Ta aprymeHTyBanu Mido-
Noriky sik cnpaegi YAHHWUIA MeTog, iHTepnpeTauii midy 6yab-
SIKOT MPOCTOPOBOI Ta YacoBOI KaTeropii Ha npuknaai mico-
noriyHoro komneHaiymy k. TonkiHa. Bapto 3a3HauuTw,
Wwo Micpo-norika, Sk i Oyab-sIKMA HEKNACUYHWUIA TyMaHiTap-
HO-HayKOBWUWA MeTO[, He € CYTO ifearnbHOK Ta Takol, Lo
BiONOBICTb Ha BCi MUTaHHSA, "po3unmcTuTb" yci "rpyHTN"
ocMUCIieHb MidPy A0 MOro CYTHOCTI; 3BMYalriHO, Oyab-sika
iHTepnpeTauia € iHTepnpeTauielo — aHi ripwe, aHi kpatue,
OfHaK NUTaHHSA Monsirac B aprymMeHTOBAHOCTi BUCHOBKIB.
Hawe pocnigpxeHHs BBaXaemMo apryMeHTOBaHWMM, OfHaK
HesaBepLUeHUM, OCKINbKM MOXHa i cnif BigwyKkoByBaTy
HoBi Mipemn "Bonogaps lNMepcHiB", HOBI CNONYKM LMX Mi-
dem, no-iHWomy ix iHTepnpeTyBaTn Ta nosicHoBaTu. Linm
OEMOHCTPYETbCS HEBUYEPnHICTb cMuchniB i Midpy i Mido-
NOTiKM SIK MeToay.
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J.R.R. TOLKIEN'S NON-CLASSICAL MYTH PRACTICES: MYTHO-LOGICAL ANALYSIS

Background. The relevance of our research is indicated by the high level of involvement of John Ronald Reuel Tolkien's creative
compendium in shaping and constructing modern culture.

Over the past twenty-three years of the 21st century, a significant number of projects have articulated and realized their own interpretations of
J. Tolkien's mythology.

It is enough to mention Peter Jackson's film trilogies, "The Lord of the Rings" (2001-2003) and "The Hobbit" (2012-2014), a series of video
games in various genres by Chris Cornell, William Gordon, and Jill Eckhart, such as "The Lord of The Rings: The Battle for Middle-earth" (2004,
2006), Eric Gewirtz's "The Lord of the Rings: Conquest” (2009), John Fleming, Lucas Riting, and Ruf Tomandi's "The Lord of the Rings: War in the
North" (2011), among others.

Method. Our research's method is based on the mytho-logic method, which involves interpreting myth in the context of its logic and
structure (in the interpretation of "The Lord of the Rings" and "The Silmarillion").

Results. An interpretation of "The Lord of the Rings" and "The Silmarillion” in harmony with the logic of myth through its axioms and laws
has been carried out, demonstrating the mythic nature of these texts through their full compliance with the axioms and laws of myth logic.

The interpretation of "The Lord of the Rings" through structural analysis of selected narrative variants has been articulated. Twelve main
mythemes have been identified and their significance for the mythic narrative has been argued. The images of Gollum, Sméagol, Faramir, and Frodo
have been interpreted through a mythic matrix, where the first represents the unconscious Shadow of any subject, the second is a subject
attempting to contend with it, the third is a subject that conquers it, and the fourth is a sum of the Hero's image, one who has no "simple life" in a
"simple world."

Conclusions. We consider our mytho-logic to be a valid method for interpreting myths of any spatial and temporal category. It is worth
noting that mytho-logic, like any non-classical humanities method, is not purely ideal and does not have all the answers. Any interpretation is an
interpretation, neither worse nor better, but the question here lies in the substantiation of conclusions.

We deem our research to be substantiated, although unfinished, as new mythemes of "The Lord of the Rings" can and should be explored, new
combinations of these mythemes interpreted differently, and explanations offered. This demonstrates the inexhaustibility of meanings in myth, non-
classical approaches, and mytho-logic as a method.

Keywords: myth, myth science, myth logic, myth structure, mytho-logic, structuralism, J.R.R. Tolkien, contemporary art.
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KuiBcbkui HauioHanbHUI yHiBepcuTteT imeHi Tapaca LlleBuyeHka, KuiB, YkpaiHa

AKTYANbHI MAXoau A0 BUSHAYEHHSA NOHATTA "KYJIbTYPHUX FEHOUMA"

BcTyn. B ymoeax 3pocmaHHs 3/104UHIi8 KysibmypHo20 2eHoyudy U eidcymHocmi yie2imuMHOi MiXXHapoOHoOI noslimuku uwjo-
do 3anobieaHHsA UOMYy ma rokapaHHsi 3a HbO20 akmyaisizyembcsi npobrsiema (1020 OOC/iOKEHHS, @ MaKoX MepeoCMUCIIEHHS MOo-
HAMms1 "2eHoyud" 3azanom. Memoro AocnidxeHHs1 € aHani3 akmyanbHuUx nioxodie 8o eu3Ha4yeHHs1 MOHAMMS "KynbmypHul 2e-
Hoyud" Ha ocHo8i NepeuUHHOI COUiOKyIbMYpPHOI KOHYenuii "2eHoyudy".

MeToawu. Y pobomi aukopucmaHo meopemu4Hi Memoodu GocliOKeHHSl, maKi K aHaJli3, CUHMe3, MOoPi8HSIHHS, y3a2allbHeH-
HSl, @ MaKo)X CMPYKmMypHO-/102i4HuUll i KOHMeKkcmyasnbHuli Memodu.

Pe3ynbTaTtun. llpoaHanizoeaHO OCHOBHIi MPUYUHU 38epPHEHHSI yeaau €eimoeoi cnilbHomu Ha 8UB84YEeHHSI (heHOMEeHY
"KynbmypHul 2eHoyud". Po3ansiHymo eekmopu cy4yacHo20 O0cCiOeHHS npakmuk KyJbmypHo20 2eHoyudy. 3'scoeaHo, Wo 8
OCHO8i Ho8imHix HanpayreaHb W000 2eHOUUOHUX MPakmMuk nexums meopis Pagaens JlemkiHa. [ocnidxeHo ocobnueocmi
po3sumky KoHuenuii ceHoyudy Padpaensi JlemkiHa, noyuHaroqu 3 npono3uyii mepmidie "akm eapeapcmea” ma "akm eaHdaniamy"
do enpoeadxeHHsI H08020 NMOHsIMMs "2eHoyud". Po32s1sHYymo xapakmepHi pucu 2eHoyudy siKk CrIpsIMO8aHoi Ha 3HUWeHHST Haui-
OHasIbHOI 2pynu KaMnaHil, a makox knro4oei lio2o ¢a3u: pyliHyeaHHs HayioHallbHO20 NMamepHy Npu2Hob6rIeHoi epynu ma Hae'si-
3yeaHHs1 HayioHasIbHO20 nNamepHy 2Hobumerisi. BuzHa4eHo mexHiku 2eHoyudy 3a meopieto Paghbaensi JlemkiHa, ceped sikux ocobiu-
8y yeaay 38epHEHO caMe Ha KyJ/ibmypHY sIK NepeuUHHUU 8usie KyJibmypHo20 2eHoyudy. [lpoaHanizoeaHo HasieHi HO8iMHI Nidxodu
00 po3wupeHHs1 3micmy NoHAMmMs1 "2eHoyud" 3 ypaxyeaHHsIM Cy4acHUX MPaKmMuK KyJibmypHo2o eceHoyudy (6ionoziyHa, hisuyHa
U KynbmypHa KOMMNoHeHmMu) ma eeedeHHs1 HO8020 OPUOUYHO20 mepMiHa "KynbmypHuli 2eHOYUuo".

BucHoBKku. Omxe, degpiHiyia "2eHoyudy”, nponucaHa e MixXHapoOHUX HOPMamueHOo-rpagosux GOKyMeHmax, 30Kpema 8
KoHeeHuii npo 3anobizaHHsA 35104uHy 2eHoyudy U NnokapaHHs1 3a Hb020, He 8idmeoproe ecix cknadHukie i ausieie eeHoyudy, npo-
nucaHux y (io20 nepeuHHill coyioKynbmypHil koHuenyii Paghaensi JlemkiHa. Taka HeeidnoeiOHicmb cmeoproe Ho.i KysibmypHi U
npaeoei Konisii 8 Mexax MixXHapoOHO20 MPOCMOopy, YHac/li0ok 4020 8UHUKae nompeba NowykKy akmyasibHUX eapiaHmie po3y-

MiHHS U miyMa4eHHs1 MOHsIMb "2eHoyud" i "KynbmypHull 2eHoyud" 30kpema.

Kno4yoBi cnoBa: 2eHoyud, MixHapoOHull 3/104UH, KyJibmypPHUU namepH, HayioHarbHa i0eHmu4Hicmb, emHoc, Hayis,

KynbmypHa nosnimuka.

Bcrtyn

Cy4acHOMy Nomnto KynbTYpOnoriYyHMX AOCHiAKEHb Briac-
TMBa akTyanisauid BUBYEHHS MOHATTA "KyNbTYPHWUN TeHo-
uma". Taka 3auikaBIeHICTb L€ TEMATMKOK MNOB'sA3aHa 3
HM3KOW MpuynH. epepyciv 3 HeraTMBHOK OUHaMIKOK
3pOCTaHHSA CaMMX NPaKTUK reHoumay B MiXKHapoOHin chinb-
HOTi. 3a OCTaHHIi AeKinbka AecAaTuniTb BUNagku cuctemaTu-
YHOMO MOFMMHAHHST YM 3HULLEHHSI KyNbTYpHOro cnagky W
KyNbTYPHOI iQEHTUYHOCTI HauioHanbHWMX Ta/abo eTHIYHMX
rpyn Tpannsanucs WoHanmeHwe B N'sTn aepxasax (PyaH-
aa, Kambopgxa, bocHia Ta epuerosuHa, I3painb i Manec-
TMHa TOowW). 3peLuTol, BOHU TPUBAKTbL | CbOrogHi, amke
nig 4ac noBHOMacLWTabHOrO BTOPrHEHHS Ha TepuTOpilo
YKpaiHM pocircbka KpaiHa-arpecopka LWOAEHHO 3AiNCHIoE
aKTu KynbTypHOrO reHouuay, cepef sikx BUBE3EHHS!, 3HU-
LLEHHs1 HauioHanbHoro HaabaHHsi, NPYMYCOBE 3POCINLLEH-
HS HaceneHHs1 OKYNoBaHUX TEPUTOPIN, BUHULLEHHS yKpaiH-
CbKOT iHTenireHuii ToLuo.

[oaaTtkoBMM YMHHMKOM 00 3POCTaHHS MPaKTUK KynbTy-
PHOrO reHouMAay € BiOCYTHICTb YiTKOT MiXKHApPOAHOI NONITUKK
LWoao 3anobiraHHs 3MOYMHY KyNbTypHOrO reHouuay 1 no-
KapaHHS 3a HbOro, a TaKkoX BU3HAHOIO Ha iHTepHaLujioHarb-
HOMY piBHi OpPUAMYHOrO TepMiHa "KynbTypHUIR reHouma".
Aoxe nonpu Te, WO aBTop i dyHOaTop Teopii reHouuay,
NonbCbKWUIA MPaBHUK EBPENCBHKOro noxomkeHHsi Padaenb
JlemKiH y CBOEMY TnymMayeHHi "3MOYMHY 3HULLEHHSA Hauio-
HanbHOI rpynu" 3aknagaB SK i3NYHY, TaK i KynbTypHY Nik-
BiJaUil0 YneHiB HauioHanbHOI, eTHIYHOI, penirinHoi Yn pa-
coBoi rpynu, o KoHBeHLii Npo 3anobiraHHs 3M04YnHY reHo-
uuay " nokapaHHs 3a HbOro BBIMLUINO BY3bKE BM3HAYEHHS
reHouuay, Wwo nepenbadae nuwe disnyHe Ta/abo Gionoriy-
He 3HuMWeHHs rpynu ocid (Convention..., 1948; Lemkin,
1944). Y ubOoMy KOHTEKCTi BiAMNoBiAHO BMHMKae npobnema
BiJCYTHOCTi MexaHi3MiB NPUTArHEeHHs1 4O BiAnoBiganbHOCTI
Ha MKHapOAHOMY PiBHi 3a 3MTOYUH KyNbTYpHOrO reHoumay.

OcobnmnBO rocTpo Le NUTaHHSA HUHI NocTae Anst yKpaiHCb-
KOro cycninbCTBa, OCKiNbkM YKpaiHa sK AepxasBa He mae
3MOrM BUMaraTi NoKapaHHA 3a 3HULLEHHS KyNbTYpHOI cna-
OLLMHM KpaiHOK-arpecopKo, anesnioyn 40 HasiBHUX iHTe-
pHaLioHanbHUX HOPMaTMBHO-NPaBOBKX aKTiB.

3peLuTolo, cnuparynchk Ha BULLleonucaHi nepeaymoBHy,
MOXEMO 3pOOUTM BUCHOBOK, LLO HWHi MOHATTSA "reHouma"
3aranom notpebye KOHTeKCTyanisauii, TobTo nepeocMuc-
NEHHsI BIANOBIOHO A0 akTyanbHUX COLOKYNbTYPHUX YMOB.
Llle B 1944 poui, NPONOHYOYN CBITOBIA CNINMbLHOTI TEPMIH
"reHoump", Padpaens JlemkiH 3a3HavaB, Lo "HOBI koHUenLii
3HUMLLEHHSA Hauin BuMarawTb HOBMX TepMiHiB" (Lemkin,
1944). BigTak Le CTOCyeTbCs i CbOrOAEHHS!, afKe Cy4vacHi
NPakTUKM reHoumay, Tak camo K i MpakTUKU reHouuay y
XX cToniTTi, He OOMEXYTbCA BUHATKOBO i3UYHUM 4n
GioNoriYHNM 3HULLIEHHSIM OKpPeMMX rpyn. TOX OOCNIOKEHHS
N YXUBaHHS HOBOro TepMiHa "KynbTypHUA reHouua" Ha
OCHOBI NepBMHHMX KOHLUenTyanbHux igen Padaens Jlemki-
Ha Habupae HoBuMx 0bepTiB.

Ozn150 nimepamypu. ®eHoMeH "KyrnbTypHOrO reHouu-
ay" HeodHOpasoBO CTaBaB MpeaMeTOM HayKoBWUX CTyain
HM3KM YKpaiHCbKUX | 3apybixHux cpaxiBuiB pisHUX cdep
iHTepeciB. Tak, Hanpuknag, gocnigHuua B. Bakanbyyk pos-
rnsgana KynbTYpHUIN reHouuns, Buxogsym 3i 3noynHis Po-
cincekoi ®enepadii Ha Teputopii YkpaiHu go Ta nicng no-
YyaTKky noBHomacLTabHoi BiiHM (Bakanbuyk, 2022). 3okpe-
Ma, aBTopka 3BepTanacsa Ao Teopii Padaens JlemkiHa 3
METO aprymeHTaLii pOCINCbKMX 3MOYUHIB SIK aKTiB KynbTy-
pHOro reHouugy. AMepukaHcbka HaykoBuua A. TimecceH
gocnigxysana KynbTYPHUN reHouup siKk NOTEHUIHUA topu-
OVYHUIA TepMiH Yy MikHapogHomy npasi (Tiemessen, 2023).
BoHa 3ayBaxyBana, WO AMCKYCii WOAO0 CNiBBIQHOLIEHHS
TEepMiHiB "reHouuna" i "KynbTypHU reHouma" y npaBoOBOMY
noni He NPUMNUHATBLCS, OCKINbKM CyvacHi NPaBHUKN CXUIbHi
reHouma BM3HavaT came 3 No3uLin HopMaTUBHO-NPaBOBMX
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akTiB, To6TO KoHBEHLUIi Mpo 3anobiraHHs 3No4MHy reHoumay
i moKapaHHS 3a HbOro, sika, 3i CBOro GOKy, TnymauuTb "re-
Houma" came sk disndHe 3HuweHHsA (Convention..., 1948).
BigTak 3HWULWEHHA KynbTypHOI cnaglyH/ Yu TO HauioHanb-
HUX KyNbTYpPHUX NaTepHiB € nulle OAHWM 3 iHCTPYMEHTIB
pynHauii cninbHOTK 3a HaLiOHaNbHO Y €THIYHOKD 03HAKOH0.
DocnigHwnui J1. Binckm Tta P. KnarcbpaH aHanisyBanu "nose-
PHEHHS" KyNbTYpHOrO reHouuay B Cy4acHWI COLOKYIbTyp-
HuiA npocTip (Bilsky, & Klagsbrun, 2018). ABTopku nepeko-
HaHi, WO 3a CeMaHTUYHUM HaMOBHEHHSAM MOHSATTSA reHouma y
KoHuenuii Padpaens JlemkiHa € KynbTypHuM. Tox gani y
CBOIX HanpaLloBaHHSX, CMMPaKYnCh Ha MOrnsam nonbCbKo-
ro topucrta, BOHW 3BepTanucs A0 NpakTuK NpoTuaii KynbTyp-
HOMY reHouuay, nepeayciM KynbTypHin pecTuTyuii. 3peLu-
TOK TEOPETUYHOK OCHOBOK AN BUMBYEHHST KyNbTYPHOro
reHouuay BBaxatoTb npaui Pacdaens JlemkiHa, Tomy B cTaTTi
X pO3rnsiHEMO I'PYHTOBHILLIE.

Memoro cmammi € aHaniTU4HUIA OrnNag akTyanbHUX
nigxo4iB OO BU3HAYEHHS1 MOHATTA "KynbTypHUR reHouma”
Ha OCHOBI NEPBUHHOI COLOKYNbTYPHOI KOHLEenLiT "reHoumay".

Metoaun

O6paHa Tema gocnigpkeHHs notpebyBana BUKOPUCTaH-
HA HWU3KW 3ararlbHOHAYKOBMX i crneuianbHUX TEOPEeTUYHMUX
MeTofiB 3400yTTa iHpopMmauii, a TakoXX AOTPUMAHHS Bif-
NOBIAHMX MPMHUMMIB HaykoBMX MigxopiB. 3okpema meToau
aHanisy ”n CMHTe3y BMKOPWUCTaHI Nig Yac onpautoBaHHA HO-
pPMaTUBHO-NPABOBUX aKTiB i CHOPMOBAHOI DKepenbHOi
6a3n poboTM ANs BU3HAYEHHS 3MICTY MOHATTA "reHouma”.
MeToa nOpiBHAHHA 4OMNOMIr 3icTaBnATM Nornsau 3apybik-
HWX aBTOPIB Ha aKkTyarbHe CMUCIIOBE HAaNOBHEHHSI TEpMiHa
"reHouma", nepeaycim 4epes MOro po3lMpeHHst abo X
ynpoBagxeHHs B 0Oir TepMmiHa "KynbTypHUM reHoumg".
KoHTekcTyanbHMIN MeToh OTpMMaHHS iHdopMauii cnpusis
aHanisy goopmyBaHHs Teopii reHoumay Padaens JlemkiHa y
3B'sI3Ky 3 TOrO4YacHMMM COLLiOKYNbTYPHUMW NepeayMmoBaMu.
CTpyKTypHO-NOrYHMI MeToq, AOCNiAKEHHS JOMOMIr npoaHa-
nigyBaTy 3apOMKEHHS igel HOBOrO 3M0UMHY 3HULLIEHHS HaLio-
HanbHOI rpynu B Padaens JlemkiHa Ta 3'acyBaTtu nigcrasu
ans il TpaHcdopMadii M 3MiHU CeHCIB Yy CydacHOMy Tryma-
YeHHi reHoumay. JocnimkeHHs nobygoBaHe BiANOBIAHO OO0
COLLOKYNbTYPHOrO Ta KOMNapaTUBHOIO Nigxonis.

PesynbtaTtun

Monssmms "2eHouud" i couiokynbmypHul nioxid
Pacpaens Jlemkina Ao io2o mnymavyeHHs

B ocHOBi cyyacHux gocnigxeHb reHounay n KynbTypHO-
ro reHoumay 30KpeMa NnexuTb Teopis aBTopa i dyHaaTopa
uboro noHaTTa Padpaens NlemkiHa. Tox, nepLu Hix nepexo-
ONTM 0O Ornsily HOBWUX KOHLEMUiN, OOUiNbHO npoaHanisy-
BaTMW KIKOYOBI 3acagu Teopii reHoumay MnoribCbKOro Hayko-
BUSA i IOpUCTa 3 aKUEHTOM Ha KynbTYpPOSOrivHin npupoi
NOXOMKEHHSA CaMoro heHOMEHYy.

BapTo posnoyatu 3 TOro, Wo hOpMyBaHHSA KOHUenLii
reHounay Padaens JlemkiHa BigGyBanocs noetanHo. Yne-
pLUe NpUBEpPHYTU yBary CBITOBOI CMiNbHOTU 4O HOBOrO 310-
YMHY MiXHapogHoOro MacwTaby — "BUHULLEHHS NIOOCHKUX
CninbHOT" —MONbCbLKOMY HaykoBUto Baanoca y 1933 poui,
KOnu BiH NofdaB AonoBigb Ha 5-Ty MixkHapogHy KoHdepeH-
Lito 3 yHigikauii kpuMiHanbHoro npaesa B Magpwuai (Lemkin,
1933). Y cBoix maTepianax Pacdaenb JlemkiH nopyLiyBas
NUTaHHSA PO3LUMPEHHS CMINCKY 3MOYUHIB NPOTM NpaBa Hauin,
OCKiNbKM, Ha ToW 4ac, "mopsig i3 nipatcTBoM, Migpobkoto
MOHeT, BaHKHOT i LiHHMX nanepis, TopriBneto padamu, XiH-
KaMmu abo AOiTbMMW, TOpPriBNeK HapkoTMKamu, Tpadikom He-
LEH3YPHUX BUAAHb i YMUCHUM BUKOPUCTAHHSAM Oyab-sIKOro
iHCTPYMEHTy, 34aTHOrO CTBOPWUTU CycCninbHy Hebesneky
(Tepopuam)", y MidKHapOAHOMY COLIiOKYNbTYPHOMY MPOCTOPI
aKTMBI3yBanucs npakTuKM HOBOro, ocobnmBo HebesneyHo-

ro "0esimeHHoro" 3noynHy (Lemkin, 1933). ¥ ubOMy KOH-
TEKCTi MAeTbCs Npo "akTu nikeigauii, cnpsiMoBaHi MpoTu
HauioHanbHWUX, eTHIYHUX, peniriiHuX Yn couianbHUX rpyn".
Togi, y 1933 poui, Padaenb JlemkiH 3anponoHyBas ix kna-
cudpikyBaTh SIK "akTu BapBapcTBa" Ta "akTu BaHaaniamy".
Takuin nogin 3ymMoBAEHUN BiAMIHHICTIO METOAIB 3HULLEHHS
OKpEeMUX rpyn 3a €THIYHOK, HaLiOHANbHOK YM TO PacoBOO
03Hakol. 30Kkpema akTu BapBapcTBa nepepbadanv 3ano-
OiSIHHA OKpPEMWUM 4YfieHaM Yu BCil CMiNbHOTI 3aranom qiaun-
YHOI Ta/abo GionoriyHOI WKOAN, TOoAI SK aKTW BaHAanismy
Oynn OpieHTOBaHi Ha 3HULLEHHS CMINbHOTU LUNSAXOM pYyR-
Hauii Ti KynbTypHOro HagbaHHsi 1 pe3ynbTaTiB MUCTELIbKUX
npaktuk. Tak 4nM Tak, MeTa LMX ABOX Pi3HMX akTiB Oyna
O[HAKOBOK — 3HULLEHHS KOHKpeTHoI rpynu. Llen dakt 3a-
CNyroBye Ha OKpPEMy YyBary, OCKiflbKM FOriky TnyMadeHHS
3M0YMHY "BMHULLIEHHA TIOOCBKMX CNNbHOT" sIK akTiB 3ano-
DisiHHS bisvyHOI Ta KynbTypHOI wkoan Padaenb JlemkiH
npoaoBxuB y 1944 poui, Konv BnepLle NpeacTaBuB TEPMIH
"reHoumz” (Lemkin, 1944).

3BepHyBLUNCL 40 eTMMOOrii croBa "reHouma”, MoXemo
NPOCTEXWTN 3B'A3KM 3 TaKUMW KaTeropisimu, sk tyrannicide
(TMpaHoBGMBCTBO), homicide (BOUBCTBO) Ta infanticide (niTo-
BOMBCTBO), agxe Padaens JlemkiH BUKOPUCTOBYBAB Lii kaTe-
ropii 3a 3pasok. Camuin e TepMmiH "reHouua" OocniBHO ne-
peknagaeTbes sk "yomMBCTBO poay abo nnemMeHi” i noeaHye B
cobi gaBHbOrpeLbke crioBo "genos” (pig, nnem's) Ta natuH-
cbke crnoBo "cide" (BomBcTBO) (Lemkin, 1944). 3pewToto
CTBOPEHHS HOBOTO CfoBa "reHouuna" Ans no3HadeHHs cTapoi
NpakTVUKM B NOriLj il cydacHOro po3BWUTKY MoTpebye Hanex-
Horo ob6r'pyHTyBaHHs. Tox Pacbaenb JlemkiH y cBoili npaui
"MpaeniHHa gepxae Oci B okynosaHii €Bponi”, Hanpavio-
BaHHs B SKil € PAKTUYHO MPOJOBXKEHHSAM MOro AOMNOoBIAi Ha
MagpVACHKiIA KOHpepeHLii, 3ocepeouBcst Ha OMUCI HOBOI
KOHUENUji W aprymeHTauii BBEAEHHS TepMiHa B MiKHapoa-
HUIA ropranydHuiA obir (Lemkin, 1944).

Hacamnepepq BapTo 3ayBaXuTu, WO MOMbCbKUI AOCHI-
[OHVIK BM3Ha4aB MPaKTWKU reHoumay sk "mponpalboBaHui
nnaH Jii, OpieHTOBaHUX Ha 3HULLEHHSI 6A30BUX YMOB XMUT-
TA HauioHanbHux rpyn” (Lemkin, 1946). Taki kamnaHii ne-
peBaxHO Oynu po3paxoBaHi Ha TpuBari 4acoBi AUCTaHL;i,
KpiM TUX BMNagkiB, KONMM WAOeTbCA Npo Macosi BOMBCTBA
uinoi cninbHoTU. MeHouma sik PEHOMEH 3aBXaM CNpsMOBa-
HUA Ha 3HULLEHHSI MEeBHOI CYCNiNbHOI rpynu sIK LiniCHOCTI.
BigTak Oyab-ski Aii Wogo oKpeMux YneHiB Uiei rpynu cnpsi-
MOBaHi NPOTU HUX Yepe3 HamNeXHICTb A0 L€l ChifnbHOTY i
aX Hisik He CTOCYITbCs iXHIX iHAMBIQyanbHMUX Y 0coBUCTi-
CHUX akocTein. 3a cnoBamu Padaens JlemkiHa, reHouung sik
CYKYMHICTb NEBHWX NPOTUMPaBHMX akTiB Mae CBOI a3,
30KpeMa "3HULLIEHHS HauioHanbHOro natepHy npurHobne-
HOI rpynu" Ta "HacamXeHHs HauioHaNbHOrO MaTepHy rHo-
outens" (Lemkin, 1944). HaB'A3yBaHHS iHLIOIO KynbTypHO-
ro 3paska CTOCYETbCHA nuLle Tiel YacTuHM npurHobneHoro
HacerneHHs, sKii rHobuTenb AaB NpaBo 3anuwmTucs, abo x
Tiei OKynoBaHOi 1 KOOHI30BaHOi rHobutenem TepuTopii,
sika paHile Hanexana npurHoGneHin rpyni.

Baxnueum BHeckom Padbaens JlemkiHa B po3BUTOK Te-
opii reHoumay cTana Woro knacudikauis iHCTPYMeHTIB
30iMCHEHHSA reHouuay. HaykoBeub BWOKPEMMB MOMITUYHI,
€KOHOMIYHi, couianbHi, dianyHi, GionoriyHi, KynbTypHi, peni-
rinHi Ta mopanbHi TexHikn (Lemkin, 1944). Llen nepenik €
aprymMEHTOBaHUM CBiYEHHSAM TOro, O MepBUHHA iges
THyMadeHHs 3Mo4YMHy reHoumay He obmexyBanacst nuile
iznyHMM Ta/abo GioNOriYHNM 3HULLEHHSAM, SIK Lie pOo3yMi-
I0Tb cborogHi. Tak, Hanpuknag, aHanisyloum oKynauinHi
NpakTUKM HaumcTcbkoi HimeuwunHu nig yac Opyroi ceiToBOi
BillHW, 0O NONITUYHMX METOAIB reHoumay NonbCbKU AoCHi-
OHVIK €BPEVCHKOrO MOXOMKEHHS BiAHOCKB 3HULLEHHS yCTa-
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NEHUX agMiHICTPaTMBHUX IHCTUTYTIB i HACAMKEHHS HiMeLb-
KMX 3paskiB, 3MiHy iMeH i Mpi3BULLY, NpeaCTaBHMKIB NPUrHOO-
TNIEHOI rpynu BIANOBIAHO OO HIMELbKMX CTaHAapTiB, No3bas-
NEHHs1 MalHOBWX MNpaB YreHiB NpurHobneHoi rpynu i nepe-
Aaya iX HiMeubKOMY HacerneHHIo, MpuBineloBaHHs Hace-
NEHHS HiMeLbKoro noxomxeHHs Touwo. CouianbHOK TeXHi-
Koo reHoumay P. JlemkiH BBaxaB pyMHYyBaHHS ycTaneHux
cnocobiB perynsauii  cycninbHWX BiAHOCWH NPWUrHOOMEHOI
rpynu i HacagXXeHHs HiMeLbKnX naTepHiB (Hanpwvknag, Hi-
MeLbke npaBo). EKOHOMIYHI iIHCTpyMeHTH reHouuay nepea-
Oayann pynHauito iHaHCOBOro 3abes3neyeHHst MpPUrHooG-
NEeHOI rpynu Ta YiTKy pernameHTauito cdep AisnbHOCTI.
3pewwToto GionoriyHi Ta i3nyHi TEXHIKM reHounay — Ti ac-
nekTy, WO Ha cborogHi Beinwnu go KoHeeHUii npo 3anobi-
raHHs  3MOYMHY TreHouMay | MoKapaHHs 3a  HbOro
(Convention..., 1948). Y ubomy KOHTeKCTi naeTbcs G6esno-
cepenHbO NPO MAcoBE 3HULLEHHS YNEHIB rpynu, CTBOPEHHS
YMOB, HENPUAATHUX ANS HaNEeXHOI XUTTEAIANbLHOCTI, Moni-
TUKY Oenonynsauii, xapyoBy AUCKpMMIHaLUito Towo. BogHo-
yac, NpoJoBXyUN CBOI MipkyBaHHA 1933 poky 1 cnupato-
YMCb Ha 3anpornoHOBaHWUN ToAi TepMiH "akT BaHdaniamy",
Padaenb JlemkiH Ha3BaB e TpU HeBIA'€MHi iHCTPyMeHTa-
NbHi CKNMagHWKN reHouunay — KynbTYpPHWUA, MOpanbHUi i pe-
nirivHun. Came Ui TpU CKNagHUKM CbOroAHI po3rnagaTb y
Mexax AoCMniaXeHb SK "KynbTypHU reHouma". BuBeseHHs i
pyWiHauis nam'aTok KynbTypu, 3a60poHa Ha BMKOPUCTaHHS
MOBW NPUrHOGMEHOI HaLioHANbHOI rpynu B YCHOMY, APYKO-
BaHOMYy Ta Oyab-AKkoMy iHWOMYy opmaTi, 3HULLEHHST npea-
CTaBHUKIB iHTenireHuii i 3abopoHa Ans YnexiB npurHobneHoi
rpynu 3000yTTs 6yab-sKUX iHLWKMX cheuianbHOCTEN, Kpim
POBGITHWUYMX, XOPCTKA pernameHTauis KynbTypHOi i TBOpYOI
[iSiNbHOCTI, 3HULLIEHHS NpeACTaBHUKIB JyXOBEHCTBA, Npona-
raHga BXMBaHHS arnkorosto, y4acTi B a3apTHMX irpax Towo —
ue BCe Aii, CNpsAMOBaHi Ha 3HULLEHHS KyNbTYpPHOI ideHTNY-
HOCTi 1 HauioHanbHOI CaMOCBIAOMOCTI, MiAPUB MEHTaNbHOIO
3[0POB'sl | 3HMKEHHSA PIBHA OMOPY MpeACcTaBHMKIB MPUrHOO-
NeHoi HaujioHanbHoOI, eTHIYHOI, couianbHOT Y pacoBoi rpynu.
Lli aktn, 9K i akTu 3anofisiHHS (pi3nyHOI WKoAWM YneHam npu-
rHobneHoi rpynu, HanexaTtb OO0 NpakTuk reHouuay. | Ha
ubomy Padpaenb JlemkiH He NpocTo HaronoLlyBaB Yy CBOiX
OOCNiOKEHHSAX, a N NponuncyBas Lie B Npono3uuisx Ao KoH-
BEHLUii Npo 3anobiraHHsA 3MoYMHY reHouuay i nokapaHHs 3a
HbOrO, aBTOPOM $IKOI BiH € (Lemkin, 1945).

OpHak y LbOMy KOHTEKCTI BaXNMBO A0AATH, LLO Hanu-
CaHHs 11 noganblua patudikauia camoi KoHseHLii Binbysa-
nuncs B nepiog XonogHoi BilHKM Mix PagaHcbknm Coto3om i
CWA, konn MibkHapoAHi BiAHOCMHU Ha MOMITUYHIA apeHi
6ynu goctaTHbo HanpyxeHumu (Weiss-Wendt, 2019). Tox
Pacbaenb JlemkiH, nparHyusM noHag yce BUHECTUM TEpMiH
"reHouMa" Ha iHTepHauioHanbHUIM piBeHb, Nig Yac poboTn
Hag OoKymeHTOoM KoHBeHLUii MWOB Ha KOMMpoMmicu 3 gep-
*aBamu-uneHamn OpraHisauii O6'egHaHnx Hauin (OOH).
Tak, Hanpuknag, npeactaBHukis CPCP, Benukoi BputaHii
Ta KpaiH JlaTuHCbKOi AMepuku B MNEepBMHHOMY BapiaHTi
HOPMaTMBHO-MPaBOBOro akTa BeHTexuna HasiBHICTbL "noni-
TUYHKMX rpyn". BignosigHO A0 uUboro nyHkTy, KoHBeHUis
nepegbadana 6 3axuCT He NnULIE HauioHanbHUX, PacoBuX,
€THIYHMX 4K penirinHnx rpyn, a n nonitudHnx (Weiss-
Wendt, 2019). MNMpoTe 3rogom uen nyHKT OyB npubpaHuii i3
yepHeTkn KoHBeHUii Padaenem JleMkiHUM NS YHUKHEHHS
MOXIMBUX KOHpMIKTIB i3 PagsHcbkum Coro3oM nig vac
NPUIHATTA MiXKHApOOHOr0 HOPMAaTWMBHO-MPAaBOBOro  akTa.
Takux ysrogxeHb i peparyBaHb Oyno 4vMmano, Tomy Ao
KoHBeHUii npo 3anobiraHHs 3n04MHY reHoumay # nokapaH-
HS1 32 HbOrO BBINLLIO BXE peayKoBaHe BU3HAYEHHSI MOHAT-
T8 "reHouma" — "gii, BUMHEHI 3 HAMIPOM 3HULLUTU, LiNKOM
4K YaCTKOBO, SKy-HeOyab HauioHarnbHy, eTHiYHY, pacoBy Y

peniriviHy rpyny sk Taky: YOMBCTBO YreHiB Takoi rpynu; 3a-
NOAISIHHA CEePMO3HUX TINECHUX YLIKOMKEHb YN PO3YMOBOIrO
po3nagy 4YreHam Takoi rpynu; HaBMUCHE CTBOPEHHSI Ansi
SIKOi-HEOyAb rpynu Takux XUTTEBUX YMOB, LLO po3paxoBaHi
Ha MNOBHE YM YacTKoBe hi3nyHe 3HULLEHHS TT; 3ax0an, po3-
paxoBaHi Ha 3anobiraHHsa AiTOHAPOXKEHHIO B CEpeoBULLi
Takol rpynu; HacunbHWLbKa nepegava fiten 3 ogHiei noa-
cbkoi rpynu B iHwy" (Convention..., 1948).

Tak um Tak, gediHiuis TepmiHa "reHouma", 3aknageHa B
KoHBeHUji, He UinkoM BignoBigae TMM KIOYOBUM HapaTtu-
BaM, LLIO NIAArMM B OCHOBY (DOPMYBaHHS BCi€i KOHUEMNLi Lboro
3noyvnHy. Teopia Padaens JlemkiHa micTuna pockoHany
aprymeHTaudito 1 ToMy, WO nopsg i3 nowykamMy HOBOroO
CNnoBa Ansi NO3HAYEHHS 3MOYMHY 3HULLEHHS HaLioHanNbHOI
rpynu, BiH aHanidyBaB yXe HasBHi TEPMiHW N KOHUenuii.
Hanpuknag, Ha nodaTky 1940-x pokiB B HaykoBOMY nofi
aKTMBHO BWKOPWUCTOBYBanNM TepMiH "AeHauioHanisauis".
30ebinboro 1Moro noe's3yloTb 3i 3HULWEHHSIM HaljioHarnb-
HOro 3paska MeBHOI CMifibHOTU abo X rpynu. Y LbOMY KOH-
TEKCTi MOXXEMO MPOCTEXUTM aHarnorito 3 nepLuoto ¢asor
"reHoumay”, sKy BusHaumB Padaenb JlemkiH (Lemkin,
1944). OgHak gocnigHuK Big3HauvvB, WO AeHauioHanisauis
He nepenbayae (hi3M4HOro 3HULLEHHS | HE 3aBXaM O3HaYae
000B'sI3KOBE HACAMPKEHHS iHLIOrO HauioHanbHOro 3paska.
Mopsag i3 umm TepmiHom, Padaens JlemkiH aHanisyBaB Lie
OBi kateropii — "Tepopu3am” i poaoBi MOHATTH, Ha KwTanT
"repmaHisauis”, "magdapusauis” Towo. Ule B 1933 poui
NonbCbKWIA OOCNIAHUK 3a3Ha4yas, WO TEPMiH Tepopu3M He
nigxoauTb AN NO3HAYEHHS 3MOYMHY BUHULLEHHS HaLioHa-
NbHUX TPYM, OCKINbKW BiH yCE XX OXOMNIE Benu4yesHe pis-
HOMaHITTS 3MOYMHIB i3 PI3HUMMK LiNbOBMMK OpiEeHTUpamu
(Lemkin, 1933). oo poaoBux NOHATL "repmaHisadis” Ta
"Magsipusauia”, To BOHU cripasgi MicTATb y cobi ABi dasw,
BNACTUBI reHoumay, — 3HULEHHS | Haca[KEeHHs1 HauioHa-
nbHoro natepHy. OgHak Taki TMNWM NoniTUKM He nepenba-
yaTb i3UYHOro YM BiONOriYHOrO 3HULLEHHS, BOHW nepe-
OycCiM OpieHTOBaHi Ha Taki cdepu XUTTERIANBHOCTI, SK Ky-
NbTypHa, €KOHOMIYHa i couianbHa. 3peLuTol MOHATTAM,
nogibHum go "repmanisauii' Ta "mMagspusauii”, He BnacTu-
Ba HafABHICTb CRIMbHUX KOMMOHEHT 3aranbHOi KaTeropii.
Buxogaum 3 uporo, Moxemo nigcymyBaTW, WO reHoumg
BM3HAYaETbCA AK CYKYMHICTb Ai 3 MeTOK (i3NYHOro 1 Ky-
NbTYPHOrO 3HULLEHHS OKPEMOI HauioHanbHOI rpynn. ToX Ti
TIHyMayeHHs1, Wo 3aknageHi B KoHBeHLUil, nuwie 4acTkoBo
pO3KpMBaloTb BUSIBU 3M0YMHY reHoumay. Ha uin xe ocHoBI
B Cy4acCHOMY MpaBOBOMY W COLIiOKYNbTYPHOMY KOHTEKCTax
BMHMKAKOTb CUTyaLii 3 MNiAMIHOK MOHATb, KOMW 3MOYUHU
reHouuay He Ha3uBalTb FEHOLUMAOM i HaBMnaku, agxe Te,
wo nponoHye KoHBeHUis nig TepmiHOM "reHouma”, B okpe-
MUX BMNAZKax MOXHa crnpuimaTu sk Tepopusm. Bignosia-
HO 00 UMX KOMi3in cyyacHi HayKoBLi 3i cdhep npasa i Kyrb-
TYpU 30CEepeXyloTb CBOK YyBary Ha Le IPyHTOBHILLOMY
JocrnigxeHHi "reHoumay" i "KynbTypHOro reHouuay" 3okpe-
Ma, Npo LWo ATUMeTbes B poboTi gani.

HoeimHi Hanpsimu docnidxeHHs1 noHsImMms "Kysnb-
mypHul eeHoyud"

MpuiHATTA 1 patudikauia KoHseHuii npo 3anobiraHHA
3M0YMHY reHoumay Ta MnokapaHHs 3a HbOro nepeabayanu
He NULLIE BU3HAHHSA reHoumnay sik MiXKHapOOHOro 3ri04MHy, a
N yNpoOBaKEHHS HaNEeXHUX iHCTPYMEHTIB MOro npeBeHu;ji
Hagani. MNeBHW Yac KoHBeHUis $K iHTepHauioHanbHUI
HOpPMaTMBHO-NPaBOBUIA aKT Cnpaefi BUKOHyBana CBOH
dyHKUito, ogHak yxxe B 1970-x pokax cTtano 3po3ymino, Lo
HapaTuBK, 3aknageHi B KoHBeHUji, He BignosigaloTb HasiB-
HUM NpaKTUKaM y COUIOKYNbTypPHOMY NPOCTOpi. Y CBIiTOBIN
icTopii 3'ABnAnocsa Bce Oinblue npuknagis He nuwe di3ny-
Horo Ta/abo 6ionoriYHOro 3HULLIEHHSI HaLUiOHaNbHUX, €THIY-
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HUX, PEenirivHNUX 4Yn pacoBUX rpym, a W iXHbOI KynbTypHOI
nikeigauii Takox: reHoungn B Kambogxi, BocHii Ta Mepue-
rosuHi, PyaHgi, a Takox reHouugHi npaktuku Pociicbkoi
depepauii nig yac noBHoMacwTabHOro BTOPrHEHHS Ha
TepuTopito YkpaiHu. Tak 4M Tak, onucaHi acnektu cranu
nepesymMoBOO 0 HOBUX AOCHIIAXEHb Y MeXax reHoUnaHUX
CTYOiN i HayKOBMX MOLUYKIB LLOAO aKkTyanbHUX Nigxodis Ao
BM3HAYEHHs TepMiHiB "reHouma" i "KynbTypHUIA reHouma".
Cepepn cyyacHuX CTyAivi reHouMay 3aranom W KynbTyp-
HOro reHouugy 30Kpema MpOCTEeXYEMO [OBi TeHOEeHLUIl.
Mepwii TeHAeHUiT BNacT1Be nparHeHHs1 HayKoBLIB PO3LUMPU-
TU BU3HAYEHHSA MOHATTS "reHouma", 4OOATKOBO OMnucaBLUM
iHCTPYMEHTWN KYNbTYPHOr0 3HWULLIEHHSI HauiOHanbHOI rpynu
BigNoBiAHO A0 Teopii pyHAaTopa noHATTA. Opyra TeHOeH-
Lis noB'Aa3aHa 3i CTBOPEHHAM i BMpPOBa[XXEHHSIM HOBOrO
TepMmiHa — "KynbTypHUW reHoumg", nodibHoO A0 Hanpauto-
BaHb Padaens JlemkiHa 1933 poky ("akT BapBapcTtBa" Ta
"akT BaHganiamy"). Tak, Hanpuknaa, HOpBe3bkKWU Aochnig-
HUK AHTOH Banc-BeHAT nepekoHaHun, Wo HeLOCKOHanICTb
KoHBeHUii npo 3anobiraHHsA 3rnoYnHy reHouuay i nokapaHHs
32 HbOrO KK MiKHAPOAHOro HOPMAaTUBHO-MPABOBOrO akTa
nonsarae B NpMMITU30BAHOMY TNyMadeHHi TepMiHa "reHo-
una" (Weiss-Wendt, 2019). HaykoBeub cTBepaXyBaB, LLO
nomunkoto Padpaens JlemkiHa sk aBTopa KoHBeHUii Gyna
opieHTauis nuue Ha OOCATHEHHS MeTU — NPURHATTS | pa-
TUpikauito MiKHapogHOro HOpPMaTUBHO-MPaBOBOMO akTa,
OfHaK iIHCTPYMEHTK, SKi BiH 3aCTOCOBYBAaB Afst OTPUMAHHSA
6axaHoro, 6ynum xmbHMMK. Hamararouncb YHUKHYTU KOHGD-
NIKTiIB | 3a40BOMBHUTM BUMOTK BCix AepxaB-uneHis OOH,
NOMbCbKUIA HOPUCT BHOCUB YMMAro KOPEKTUB Y NEPBUHHUN
BapiaHT KoHBeHLii, bopmytoun 4OCTaTHLO By3bke i cxema-
TUYHe ©OadeHHsA reHoumay. Ak 3as3Havyae AHTOH Baric-
Benar, y peskux Bunagkax 3agna patudpikauii KoHseHuii
Padbaenb JlemkiH XMBHO Ha3MBaB OKPEMI 3MTOYMHU FreHOLM-
aamn (Weiss-Wendt, 2019). Lle cTtano npuunHoto Toro, wo
3rogom Gyna nopylueHa neBHa CeMaHTU4YHa MexXa MixX pis-
HUMW BUAAMW 3MOMMHIB i, K HAcnigoK, MigMiHa MOHATb.
ToX Ha CbOrogHi OA4HWM 3 OCHOBHUX 3aBAaHb, Ha OYMKY
AHTOHa Banca-BeHaTa, € nepeocMUCTIEHHST MiXKHapOAHOro
BM3HAYEHHA TepMiHa "reHouma" BiONOBIAHO OO WMOro igen-
HWUX 3acaj i HasBHWX y COLOKYNbTYPHOMY MPOCTOPi npak-
Tuk. OveBmaHo, wWo KoHBeHUia nNpo 3anobiraHHsA 3MoYnHY
reHouunay i nokapaHHs 3a HbOr0 MyCUTb MaTU OMILINHWNA i
KOHCTPYKTVBHWIA BUrMAA, TOMY HE MOXe hakTU4HO LOCHiB-
HO MOBTOPIOBATM HanpaulBaHHA Ta igei Padaens Jlemki-
Ha. OgHak gogaTtu 4o BU3HAYeHHs "reHouuay" okpemi noro
BUSIBM, LLO He Oynu paHile BkasaHi, BApTo i HaBiTb He0b-
xigHo. fdocnigHuk IM. asipa [ia3 y cBOiX HayKoBux po3Bia-
Kax TaKoX MOBEpPTaBCHA OO0 NOXOMKEHHsI TepMiHa "reHouma”
(Gavira Diaz, 2022). 3okpema BiH HaronowysaB Ha TOMY,
o Aediniuis reHoumay B KoHBeHUii He BiOTBOpPHOE BCiX
MOXIMBUX (POpM 3M0oYMHY, nponucaHux padiwe Padae-
nem JlemkiHum. Tox, aHanisyloum cyvacHi NpakTUKM came
"KynbTypHoro reHouuay", M. aeipa [ia3 gosiB notpeby B
OEKOHCTPYKLi yCTaneHoro BU3Ha4YeHHsI MOHATTS reHouuay.
ABTOp 3anponoHyBaB A0 Bxe HasBHMX Y KoHBeHUii hopm
reHounay (GionoriyHoi Ta disnyHoi) goaatn KynbTypHy. Y
Takvin crnocid TpUBMMIpHA CTPYKTypa reHouuay, Ha OyMKy
AocnigHuka, 6yae Bu3HaHa Ha MiXKHapOAHOMY PiBHi.
HaTtomicTb cepbebkmii HaykoBelpb K. Jlekiy noHaTTa "ky-
NbTYpPHUIA reHouuna" BiOOKpeMmoBaB Bifd 3aranbHOro no-
HATTS "reHoump” (Lekic, 2022). ABTop 3ayBaxuB, LIO OOKM
KyNbTYPHUIA reHoUuMa He € BM3HAHUM Ha MiXHapoZHOMY
PiBHi, Oro BUSIBU | HAcMigKW 3anuLialnTbes "HenomiTHuMn"
ONs CBITOBOI CMiNbHOTW, YHACNIOOK YOro rMHyTh Lini eTHO-
cn. Ocobnusy Hebesneky kynbTypHoro reHoumay K. Jlekiy
y6ayaB y MOXNMBOCTI MOro 3aiiCHEHHS B Oyab-sKMI iCTO-

PUYHUA MOMEHT: Mif Yac BiKMHW, Nig Yac isn4HoOro reHoum-
Oy i HaBiTb Yy MUPHUIA Yac. CXOXOoi OyMKUM OOTPUMYETBCS
K. YayxaH (Chauhan, 2023, p. 78). Y cBoix poboTtax gocni-
OHWUS aprymMeHTyBarna BaXMuBIiCTb BHECEHHS TepMiHa "Ky-
NbTYpHUA  reHouma" OO  MDKHAPOAHMX  HOPMAaTMBHO-
npaBoBMXx akTiB. BoHa 3a3Havana, 3okpema, LIO BUSIBU
HaCUmbCTBa, AKi MICTUTb KyNbTYPHUI reHoUMA, 30iNCHIOTb
3HAYHUIA BNAUB HA CaMy CyTb JNIIOOUHW, aKe iHCTPYMEHTU
KynbTypHOrO reHoumgy nepenbavaloTb pyirHauilo camoi
iAeHTUYHOCTI ocobucTocTi. BigTtak micna KynbTypHOro re-
HoumMAay BiA NPUrHOGNEHOro HacemneHHs 3anuwaecTbcs Nu-
we "obonoHka", HAaTOMiCTb BHYTPILLHi NEPEKOHaHHSI | NPUH-
UMMM NPOCTO 3HMKAIOTb.

3peLuTor AUCKYCiT HaBKOMNO NoAanbLIoro iCHyBaHHSA 1
yNpoBagXXeHHs TepMiHa "KynbTypHUIA reHouma" TpuBaoThb.
YmMmano [ocnigHuKIiB anenioTb A0 MiKHAapOOHUX HOpMa-
TMBHO-NPaBOBKX akTiB, WO nepeabayaloTb 3axuUCT KynbTy-
PHOI CNaALWuHM | NoKapaHHs 3a i 3HuLeHHs (Motta, 2021).
OpHak He BapTo 3abyBaTu, WO KyNbTYPHUIA reHouna cnpsi-
MOBaHMIN Ha 3HULLEHHSA He NuLle maTtepianbHUX KynbTyp-
HUX LUIHHOCTEW, a W HemaTepianbHUX TakoX, TOMY Bif
YyNpOBaAXXEHHS LbOro TEpMiHa B iHTEpHaLioHanbHy HopMa-
TMBHO-NpaBoBy 6a3y 3anexuTb KynbTypHe i AYXOBHE iCHY-
BaHHS HE OOQHOr0 Cy4acHOro eTHocCy.

Ouckycis i BACHOBKMK

Omxe, y Npoueci AocnigKeHHs 3'ACoBaHoO, Lo npobnema
TRyMa4eHHa reHoumay i Moro KOHTeKCTyanisauis BignosigHO
[0 Cy4acHVX NpakTWK reHoumay nociaae dinbHe micue B Hay-
KOBMX pO3BigKax sIK YKpaiHCbKWX, Tak i 3apyOikHMX aBTOpIB.
Cnuparoumcb Ha popmyBaHHs MOHATTS "reHouma" y Teopil
Padbaens lNemkiHa B noriui icTOPUKO-KyNbTYPHOrO pO3BUTKY
Ta MOro opwuriHanbHy KOHUENTyanbHy iael, Myu BUSBUMN
COLIiOKyNbTYPHY NpYpoay ABWLLa reHouma, a Takox ii akTya-
nisauito B CbOrOAHILLHIX MpaKTUKax KynbTypHOro reHouuay.
[poaHanisoBaHO TakoX NOrMsAM HayKoBLIB Ha HeBignoBig-
HICTb BU3Ha4YeHHA TepMiHa "reHoumna” y KoHBeHUji npo 3ano-
GiraHHs 3NOYMHY reHouuay i MoKapaHHS 32 HbOro NEePBUHHIN
KoHuenuii Pacaens JlemkiHa, Ha OCHOBI YOro BUOKPEMITEHO
0Ba HOBITHI HanpsMy OOCHiAXeHb: AOMNOBHEHHS TepMiHa
"reHouma" y MiKHapOAHOMY PO3YMiHHI KyNbTYPHOK KOMMO-
HEHTO abo X yNnpOBamXEeHHS HOBOTO HOPUMOUYHOIrO TEpMiHa
"KynbTypHUn reHouma”. lMepcnekTvBn noganblunx CTygin
nonsAratTb Y 3aCTOCYBaHHi OTPMMaHUX AaHWX Nig 4ac KoM-
napaTMBHUX AOCNIOXEHb KyNbTYPHOrO reHouuay.
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CURRENT APPROACHES TO THE "CULTURAL GENOCIDE" CONCEPTUALIZATION

Background. Inthe context of increasing the amount and range of cultural genocide crimes and the absence of a legitimate international
policy for its prevention and punishment, require of its research, as well as the rethinking of the concept of "genocide" in general, is being
actualized. Accordingly, the purpose of the research is to analyze current approaches to "cultural genocide” conceptualization based on the
primary socio-cultural concept of "genocide.”

Methods. The research employs theoretical methods of analysis, synthesis, comparison, and generalization, along with structural-logical
and contextual methods.

Results. The main reasons for the world community's attention to the study of the "cultural genocide"” phenomenon are analyzed. The
vectors of contemporary research into practices of cultural genocide are considered. It is clarified that the basis of such recent studies of genocidal
practices has already been outlined in Raphael Lemkin's theory. The development of his theory is examined, from the proposal of the "act of
barbarism” and "act of vandalism" terms to the introduction of the novel concept of "genocide.” The characteristic features of genocide as a
campaign aimed at the destruction of a national group are considered, as well as its key phases: the destruction of the national pattern of the
oppressed group and the imposition of the national pattern of the oppressor. According to Raphael Lemkin's theory, the techniques of genocide are
identified, among which particular attention is paid to the cultural ones. The newest approaches to expanding the meaning of the "genocide"
concept considering contemporary cultural practices of genocide (biological, physical, and cultural components) and the introduction of a new
legal term "cultural genocide” are analyzed.

Conclusions. The definition of "genocide” by international legal documents, particularly the Convention on the Prevention and
Punishment of the Crime of Genocide, does not represent all the components and manifestations of genocide defined by Raphael Lemkin's original
socio-cultural concept. Since this inconsistency creates new cultural and legal collisions within the international space, relevant options for
understanding and interpreting the "genocide” and "cultural genocide" concepts need to be found.

Keywords: genocide, international crime, cultural pattern, national identity, ethnicity, nation, cultural policy.
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EMNOATIA AK nIPOTUAIA NONITUYHOMY HACUIBCTBY:
HA WNAXAX 0O CYCNINbLCTBA TYPBOTHU

BcTyn. Y cmammi okpecneHo koHuenmyanbHul naHowaghm OocnioxeHHs1 anbmpyi3my, sikuli (naHowaghm) do3eosisie
nosicHumu eiOmiHHocmi 6ios102i4YHO20, N08ediHKO8020 Ma MCUXO0JI02iYHO20 anbMPYi3My, eusHayumu Uio2o0 cneyudpiyHi pucu ma
Hamimumu nepcnekmueu MixoucuyunsiHapHo20 eus4YeHHs1 emnamii. BuceimneHo icmopito ¢hopmyeaHHsi moHssmms “emnamis”,
3'AcoeaHo lio2o eiOMiHHicmb €id cumnamii ma cnieyymms. BusieneHo eaxnueicmb emnamii 0551 06rpyHmyeaHHs1 HOpMamueHuUXx
MopanbHUX cyOxeHb y ¢hopMyeaHHi Momueauii w000 rosiecweHHsI cmpaxoaHb iHWux. 3pobsieHo0 Ha2osI0C Ha KO2HIMueHux i
eMouyiliHux xapakmepucmukax emnamii, siki mocmaromb diesuMu MomueauyiliHuMu YUHHUKamu Osisi iHOugidyanbHOI dornomoau
iHwum i cny2yromb 3acadoro Onsi ¢hopMyeaHHsI MOJIMUYHUX Ma ynpaesniHCbKUX piweHb wodo iHcmumydyiliHoi donomoau
epasniueum 2pynam Jsirodel. 3ocepedkeHo yeazy Ha saxsiueocmi emnamii 8515 MopanbHOi ceidomocmi ma MopasibHoI GisinibHOCM.

MeToawu. Y docnidxeHHi sukopucmaHo 3a2asnibHOHayKogi Memodu aHasnizy ma cuHme3sy 0ns 3'sicyeaHHsi cymHocmi emMna-
mii, if poni y ¢popmyeaHHi MopanbHOi ceidomMocmi ma MopasnbHoOi dissnbHOCMI; cucmemMamus3auii pi3HUX ysiefnieHb NpPo emMouyiliHi
peakuyii nroduHuU ma Moxniueocmi myp6omiiueux 8iGHOCUH y cy4acHOMY cycninbcmei. AHani3 npo6sieM NonimuYyHo20 HacuJsbC-
mea ma moxsnueocmeu Uoz2o rnodosnaHHs1 30ilicHeHO & MixducyunniHapHil iHmeepayii Kynbmyposnozi4yHozo, ¢hinocogcbko-
emu4Ho20 ma fncuxosio2i4yHo20 3HaHHSI.

Pe3ynbTaTu. Po3ansHymo Moxnueocmi po3eumky emnamii 4epe3 mexHiKu MopasibHO20 euxoeaHHs ("iHOykmueHe Hae-
4aHHS", modesto8aHHs], dianoziyHe 062080peHHs1 AusieMHUX cumyauyil, 3akpinieHHss Hagu4ok mypbomu 4epe3 cnisnpayto,
"koHepipmauis’®), siki eunpayboeyroms rcuxosio2u Mopasi ma npedcmasHUKU emuku mypbomu sik HO8o20 MixoucyunsiHapHo20
Hanpsimy docJlid)xeHb 83aeMO8IOHOCUH 2pomMadsiH. Po3kpumo nepcrnekmueu emuku myp6omu y po3e'sizaHHi npo6nem, wo eu-
HUKaromb y npaKkmukax OXOpoHu 300po8'si, coyianbHoi donomMozu, HauyioHanbHOI 060poHU ma 6e3neku, peani3auii nonimu4Hux
npomecmie ma akmueHoi y4acmi e 2poMmadsiHCbKOoMy Xummi. BuzHayeHo docnidHuuybkuli momeHyian emuku myp6omu e 3dilic-
HeHHi aHanizy doceidy pi3HuUx ¢hopM MoniMuUYHO20 HacusbCcmea, CKOEHO20 Mid 4Yac eiliH, 2eHoyudy, mepopusmMy. YpaxyeaHHs!
KOHMeKcmie 84UHEHHSI KOHKpemHuX akmie rnosiimu4yHo20 Hacusbcmea 00380JluMmb Kpawje 3p0o3yMimu MpuUYuHU MoJimu4yHo20
Hacunbcmea, po3pobisimu an2o0pummu po3e ‘'si3aHHs NoGi6HuUX KOHhb1ikmie ma MexaHi3amu 3anobi2aHHs1 YUM KOHGblikmam.

BucHoBku. Baxnueum 4YuHHUKOM npomudii Hacunbcmey mocmae emnamisi, sika akmyanisyemscss nid 4ac
doKyMeHmyeaHHs1 akmie Hacusibcmea ma yepes3 crpuliHimms MucmeybKuUX meopie, peropmasxie, nimepamypHux po3nosiodeli,
ki micmamb ¢pikcayii 0oceidy cmpaxdaHb. Taka npakmuka € HeobxiOHot Onsi 3adissHux y peabinimauii )xepme nonimu4Ho20
mepopy ma 2eHoyudie; mux, Xmo WYyKae MexaHi3Mu crnpaeedsiueo20 MOKapaHHsI 80E€HHUX 3JI04UHUie ma eiowkodyeaHHs!
MopasnbHOi WKoOU XepmeaM Hacus/lbcmea; Xmo [0 3aeepuweHHI0 KOoHgrikmie eubydosye ymMoeu CnilbHO20 Xummsi Ons
eayininux. Tum camumM cmeoprorOMbLCSI yMO8U 83aEMHOI doegipu, noegazu ma dornomoau, w0 € 3acadamu cycninscmea myp6omu.

Knwo4yoBi cnoBa: emnamis, anbmpyi3m, cnieyymmsi, Hacunbcmeo, eiliHa, 2eHoyud, emuka mypbéomu, cycninbcmeo

myp6omu, MopasibHe noyymmsi, MopasibHa GisifibHicmb.

Becryn

HeBuB4yeHi ypoku [pyroi cBiTOBOI BiiHM nNpu3Benn Oo
NOBTOPEHHS XKaxiB MacoBux yb6uBcTB, reHouuais y Kam-
6opaxi, PyaHpi, BocHii, TepopuctnyHnx akTis B €Bponi,
Amepuui, Ha Bnudbkomy Cxopi. OgmMHaguaTun pik Tpyusae
pociiicbka arpecis npotu YkpaiHu, KOXeH OeHb SKOI Npum-
HOXY€E CTpaXKOaHHs i 3aTarye y cBot opbiTy Bce Ginblue
nogen. O4eBMOHO, WO CTpaXKaaHHA Ta MONITUYHE Hacuib-
CTBO, WO iX BMKMMKae, NocTalTb NpeaMeToM MOCTINHUX
po3mucniB Ta guckycin. lNoniTonorn HamaratTbCsa 3pO3yMi-
TV Ta NOSICHUTU NPUYMHU NONITUYHOIO HACUMbCTBA, 3HAWTU
edeKkTUBHI NpaBoBi 3axoau npoTtugii nomy. MNcuxonorn 3a-
rOCTPIOKOTb yBary Ha MCUXIYHMX CTaHax TUX, XTO YUHUTb
HacunbHuupbki Aii. [oniTukn Ta aHamniTMKM KypcylTb MK
noncamm yMUPOTBOPEHHSI arpecopa Ta HeOOoMNyLLIEeHHS
nofanblUOi eckanauii HacunbCcTBa, 3 OAHOro GOoKy, Ta BO-
MNOBHMYOI rOTOBHOCTI BECTU HelwlaaHy 60poTbOy 3 HuM, 3
iHWworo Goky. ®inocodcbki AnCKyCii cnpsiMoBaHi He nuLue
Ha KPUTUYHWIA aHani3 BUKOPUCTaHHSI HACUIbCTBA, Y SIKOMY
LWNidytoTbCA MOpanbHi apryMmeHTu, a 1 Ha NoLUyK TOro, Lo
MOXE NMPOTUCTOSITU HACUIMbCTBY.

AHTUMOAOM HacunbCTBa € anbTPYiCTUYHI aKkTW, Sk
CpsiIMOBaHi Ha [OMNOMOrY iHWWM, Ha YTPUMaHHA Big Ain,
WO MOXYTb 3aBAaBaTv LWIKOAY i CTpaaaHHSA iHWum. Yu
30aTHUIA anbTpyiam OyTu AiEBUM MEXaHi3MOM NpPOTUCTOSH-

HS 3ny? Un MOXyTb anbTpyiCTUYHI iHTeHLUii OyTn y dbyHaa-
MEHTI CyCninbCTBa, Yy SKOMY MiHIMi3yl0Tb CTpaXKdaHHs Ta
peanisytoTb TypboTy Npo rpoMagsiH?

Mowwyk BigNOBIAEW Ha L 3anUTaHHA CMOHYKae 3BEPHYTU-
€S A0 KOHUenTyanbHoro 6ekrpayHay AochimkeHb (heHOMEHY
anbTpyi3aMy, SKMA MICTUTbL AECKPUNTMBHI Ta MPECKPUMTUBHI
Teopii, aHania akux [o3Bonsie nobaunTu BiIOMIHHOCTI MK
GionoriYHNM, NCMXONOriYHMM Ta MOBEAIHKOBMM anbTPYi3aMOM
(Schramme, 2017, p. 206-207). BionoriyHui anbTpyisam sk
Pi3HOBMA, €BOMOLLIOHICTCHKNX KOHLENLIN MNOSCHIOE AOMNOMOry
iHLWMM Yepe3s pi3Hi GionoriyHi MexaHiamn. OgHak Ans HopMa-
TUBHOI Teopii, sika hopmyBana 6 npunucu MoparbHoOi noee-
OiHKW, TakU KOHLENT He Mae BUPILIAanbHOro 3HaYeHHs,
OCKiNbKM BiH He Bepe A0 yBarn mopanbHi CTaHu CBiAOMOCTi
0CcobUCTOCTi, 30KpeMa il iIHTEHLIMHICTb, a 30CcepemXyeTbCs
Ha HeeroiCTUYHIA Ta B3aeMOBUriOHIN MoBefiHLi, sika Moxe
NPW3BOAUTU JO PENPOAYKTUBHOTO YCNiXy rpyrnm 0COBuH.

[MoBeniHkOBUI anbTpyi3mM — Le TeopeTU4HU niaxia,
SKUN Y po3rnsagi pesynbTaTiB KOHKPETHWX Ain, 30Kkpema
pi3HMX opM cniBnpadi, BU3Hayae anbTpyi3m K noBefiH-
KY, LLO MPUHOCUTL KOPUCTb iHWWM Ta 3aBOa€ NeBHUX YT-
paTt areHToBi fji. Ha ubomy koHuenTi BMGyAoBYOTbL pidHi
Teopii NOBEAIHKOBOI EKOHOMIKW, OAHIE 3 Npobnem sikux €
KOHCEeKBeHLianicTcbka 30CepeKeHiCTb Ha KOPOTKOCTPO-
KOBMX Ta AOBroCTPOKOBUX Hacnigkax Aii — CyKynHocTi Bu-
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TpaT y HanpsiMi Mmakcumisauii 4obpobyTy 6e3 ypaxyBaHHS
MoOpanbHUX MOYyTTiB, 30KpeMa B3aEMHOCTI, LWenpocTi,
nosipu (Bowles, 2016).

McunxonoriyHnin anbTpyi3aM — Le KoHLenuis, sika nosic-
HIOE anbTpyi3M sK MOTuBaUito 00 30inblweHHs 6narono-
nyy4s iHworo. TpakTyBaHHA Uiei KOHUenuii, BracHe, sk
ncuxonoriyHoi BinOyBaeTbcs 3 ornsigy Ha Te, WO BOHa
anente 0o ocobnNMBMX MEHTanbHUX CTaHIB iHAMBIAA — Ha-
MipiB T@ MOTUBIB NPUHECTU KOPUCTb iHLLIOMY. TOMY anbTpy-
i3M TyT 03Ha4vae fiatn vyepes TypboTy Npo 4OOGPOOYT iHWMX
nogen, ae TypboTta Npo iHWOoro € camouinsto, a He iHCTpy-
MeHTanbHO LiHHicTio (Schramme, 2017, p. 208).

HopmatuBHi Teopii 6epyTb 3a OCHOBY NCUXOMOriYHE PO-
3YMiHHS1 anbTpyi3amMy SK "BHYTPILLUHBOrO" NPUAHATTS HOpMa-
TMBHOI CUMM MOparbHUX BUMOT, CNPsIMOBaHMX Ha TypboTy
Npo iHWKWX, Ta HEYLUKOAXEHHS iHWMX B 0COBNMBMX CUTya-
uisgx. OTxe, HOpMaTUBHE PO3yMiHHSA anbTpyiamy BOMpae B
cebe 11 ocobnuBy MoTMBaUito Ao Aii 3apagu Gnara iHwoi
NIOOMHN, N adeKTUBHI Ta KOTHITUBHI CKNagHWKW. KorHitus-
HICTb anbTpyi3My BUSABMSETLCS He NULIe B 34aTHOCTI PO3-
Pi3HATY NpaBurbHe | HenpaBwbHe, Jobpe Ta noraHo, a ny
BW3HaHHI iHLWIOI NIOAUHU SIK BULLOI LIIHHOCTI, SIK TaKOi, Lo
mMae 6e3yMOBHY MopanbHy 3HaudyLicTb. AMEKTUBHICTb
anbTpyiaMy BUSBMSETbCA Y CMIBYYTTI, emMnaTii A0 iHWOi
nognHn (Schramme, 2017, p. 206-209). Omxe, BUHMKAE
HU3Ka NUTaHb: LLIO Take emnartisi, YUM BOHa BiApi3HAETLCA
BiJ, cMMNaTii Ta CniBYyTTS, SK BOHA BUSIBMSETbCA B MOpa-
TNbHI CBIOMOCTI, SIKOIO € ii poNb y MOparnbHii AiSnbHOCTI,
AK Tl MOXXHa pPO3BUBATH, YN MOXE BOHA CNyryBath 3anobix-
HWKOM HacunbcTBa?

Oan1s10 nimepamypu. B ocTaHHi Tpu OecATUniTTA Big-
OyBaloTbCA KBaBi ANCKYCIT OO0 MOXIMBOCTEN NOAONAHHS
Pi3HUX BMAIB HAacMNbCTBA Ha LWMsixax NnobyaoBu CycninbCT-
Ba A06pobyTy Ta B3aeMHOI TypGoTW. Y mpausax CydacHuX
€BPOMNENCLKNX Ta aMepuKkaHcbknx gocnigHukie (boynsa C.,
Oapeona C., MaTtpaBepca [., Harena T., LUpamme T. Ta iH.)
aKkTyanisoBaHO MUTaHHSA anbTPYiCTUYHOI nOBediHKW, poni
MoparnbHWX NoYyTTiB Y (hopMyBaHHi TypOOTNMBOrO CTaBneH-
HA 0o iHwux. OocnigxeHHs HopaiHr H. Ta MNodpdpmaHa M.
BUCBITNIOOTb MOXIMBOCTI PO3BUTKY emnartii Ta anbTpyicTu-
YHOI NOBeAiHKN B NpoLiecax MopanbHOro BMxoBaHHs. Pobo-
1 emiHrtoHa M., Cnoyta M., Xenbg B. BM3Ha4aoTh Bax-
NYBICTb eMnaTii B MDKIMFOACBKUX CTOCYHKaxX, AEMOHCTPYIOThb
MOXJMBOCTi €TUKM TYpOOTM B OKPECIEHHI iHOVBIAYanbHUX Ta
cycninbHUX BUMIPIB Mopani, No3Ha4aloTb NepcrnekTuBM eTu-
Ku TypbOTW B OCMUCIEHHI MOAONAaHHst HAaCUNbCTBA.

Mema docnidxeHHs1 — 3'icyBaTV porib | 3HAYEHHS EM-
natii y dopMyBaHHi cycninsctea TypboTuM Ta BUSBUTK i
noTeHuian y NnpoTuAii NoniTM4HOMY HacunbCTBy.

MeTtoau

Y pgocnigXeHHi BUKOPUCTaHO 3arafibHOHayKoBi MeToau
aHanisy Ta CuHTe3y Ans 3'sCyBaHHsl CYTHOCTI emnarTii, il
poni y dopMyBaHHi MOpanbHOI CBiJOMOCTI Ta MopanbHOI
AiSANbHOCTI; cucTemaTtuaauii pisHUX ysBMEeHb NpO eMOLiNHI
peakuii NoguHM Ta MOXNMBOCTI TypOOTNMBUX BiLHOCUH Y
cyyacHomy cycninecTsi. AHania npobnemM nNoniTMYHOro Ha-
CUNbCTBA Ta MOXIMBOCTEN MOro NoAonaHHA 34iNCHEeHOo
B MiKOUCUMNNIHAPHIA iHTerpauii KynbTypOmnoriyHoro,
PiNnocoCbKO-eTUYHOrO Ta NCUXOMOTYHOrO 3HaHHS.

PesynbtaTtun

Hosoni uikaBum € TOM (pakT, WO TepMmiH “"emnatia"
3'IBUBCS B aHMNINACbKiIA MOBI, 3 sKOI gani nowupuecs i B
iHWi eBponencbki MoBu nuwe y XX cT. Ller TepmiH BBIiB Y
HaykoBui obir ncuxonor Easapa TityeHep B 1909 p., sikui
nepeknagae 3 HiMeLbKOI Ha aHrmikcbky MOBY pobOTy Hime-
ubkoro dinocoda Ta ncuxonora Teogopa Jlinnca
"Einflihlung, Inner Imitation, and Organic Feelings". T. Jlinnc

BMOYOOBYBaB MCUXOMOriYHY TEOPil0 MUCTELTBA, LU0 IPYHTY-
Baracs Ha noHATTI "BYyBaHHs" — "Einflihlung", sikum B ecte-
TUYHIN Tpaguuii, noYnHaoum Big, Nn.r. "epaepa, nosHavanu
0Cco6nMBUIA 3B'A30K MK @aKTUBHUM MCUXIYHUM XUTTSIM CY-
6'ekTa Ta HexmBMM cBiToM o6'exkTa (Matravers, 2017, p. 77).

Y pocnigXeHHi Takux 3B'A3KiB NepeHeceHHsi BiavyTux
emouin cyb'ekta Ha ecteTudHuMin ob'ekT Jlinnc nosHavae
TepmiHOM "BuyBaHHs" / "Einfuhlung" / "emnaTia": "A He Bia-
yyBalo cebe CTOCOBHO pedi SK LWOCb BiAMiHHE Big Hel,
paglwe g B Hii... Lle Te, Wwo s mato Ha yBasi nig emnaTieto:
BiOMIHHICTb MK MHOM i 06'ekTOM 3HMKae abo, ckopiwwe, ii
we Hemae" (umT. 3a: Matravers, 2017, p. 80). Mig yac Tpu-
Baroro crnornsgaHHa ecteTuyHoro o6'ekta y CBIZOMOCTI
cyb'ekTa akTyanisyeTbcs igeanbHe, cnornaganeHe "a", ske
MOXe BiOpI3HATUCS Big CnpaBXHbOro "a" 3 Moro cnpaexHi-
MM igesamn, oymkamu, MOTMUBamMu, NovyTTamm towo. OgHak
MPUHLMNOBO BaXNMBUM € Te, L0 eCTeTUYHA KOHLenLia em-
natii Jlinnca ymoxnuBunia noBopoT y pOo3yMiHHI eMnarii: Big
MipKyBaHb MpO crneuundivyHe noyvyTTss o ob'ekta kpacu 8o
po3MKCHIiB NPo 0COBNMBE NOYYTTS A0 MOAUHU, 3aXOMINEHHSI
Heto. Take yCBIOOMIEHHSI CTaBMEHHsA [0 iHLWOro 3aknano
nigBanuHM HeecTeTUYHoro po3ymiHHA emnartii E. TitueHepa,
SKy BiH MeTaopunyHO BM3HAYaB sk "M'A3M po3ymy", 3a O0-
MOMOrOI0 AKMX MU B ysiBi 6a4MMO i nepexmBaemo cneundivHi
CTaHW i MOYYTTS iHLWKX NoAen, 30KpemMa Cepro3sHICTb, rop-
nictb, Benuy Ttowo (Matravers, 2017, p. 80-81).

Ane, He3Baxaro4um Ha Te, WO TepMiH "emnaTia" BBeAeHO
B 00ir nuwe Ha noyatky XX CT., e He O3Hayae, Lo OCMU-
CcneHHs emnarii He BigbyBanocs B 3axigHin inocodii.
Oesig Mom y "TpakraTti npo nioacbky npupogy" tTa Agam
CwmiT y "Teopii MopanbHUX NOYyTTiB" NMcany Npo cumnarito
Ta CniBYyTTS K cneumndidHi MoparnbHi NoYyTTH, 3a 4ONOMO-
rol SKMX MW 34aTHi BigdyBaTu 6inb i CTpaxAaHHS iHLIMX.
CborogHi MoxxHa no6aynT TEPMIHOMOrIAHY NNyTaHUHY B
onuci NoYvyTTiB, OAHAaK € MPUMHLUMMNOBA BIAMIHHICTb MiX eM-
naTielo Ta cumnaTielo, Ha sIKy BIyYHO BKa3ye aMepuKaHCb-
ki cpinocodp mopani Maiikn Cnoyt. EmnaTia nos'asaHa i3
nepexnBaHHsIM TOro, SIK iHLWA MoanHa NepeXnBaEe CTpax-
[aHHsA, oTXe, "emnartis nepegbayae, WO NOYyTTS iHLWOrO
(MMMoBOni) NpPODYAXKYOTLCS B HAc camux, Hanpuknag,
Konu My 6a4nmo, Lo iHWin nioguHi bonsade. Lle Hibw ii 6inb
BTOpraeTbCs B Hac..." Cumnartia BUHMKAE CTOCOBHO TOrO,
XTO MEPEeXMBAE CTPaKOaHHHA, a TOMY "MW TaKOX MOXEMO
nuwe noxanitv NoanHy, sika cTpaxgae Big 6onto, i wmpo
no6axartu i Bcboro Hankpawyoro" (Slote, 2010, p. 15).

Cxoxe po3pi3HEeHHS1 MOXHa NobaynT B aMeprKaHCbKO-
ro cpinocodpa mopani CtiseHa [apsonna, sikui 3asHavae,
WO emnaTis BUSBMSIETLCSA B TOMY, SIK NoavHA BigyyBae
nepeXvBaHHs iHLLOT MAUHW, YABNSAIOYM il CTPaXAaHHSA Ta
Hebe3nekun, ToAi AK cMMnaTia € cnocobom MiknyBaHHS Npo
iHWworo. EmnaTia — ue Te, "AK pedi BUrNagatoTb 3 nepcrek-
TMBM iHWOro", cumnaTis — "3 NepcnekTUBM TOro, XTO MiKMy-
etbes" (Darwall, 2002, p. 51).

EmnipuyHi  gocnigxeHHs, npoBedeHi ncuxornoramu y
XX cToniTTi, 3acBigvyoTh, WO emMnaTia Bigirpae supillans-
HY poSib Y PO3BUTKY AOCTEMEHHOI anbTpyiCTUYHOT Typ6OoTK
npo iHwnx. Came emnaria CnoHyKae [0 AisanbHICHOI gono-
MOTU HYXOEHHUM | TUM, XTO CTpaxKaae, Ha BiAMIHY Bif op-
OMHAPHOTO CMiBYYTTS, SIKe BUKNWKaE CTaH AMCTPECY B TOro,
XTO crornagae CTpaxaaHHS iHWKUX i MOXe BUNTY i3 Takoro
HeraTMBHOIO CTaHy Yepe3 OUCTaHLiloBaHHSA Bid TUX, XTO B
6igi. OTxe, emnartisi € QiANbHICHAM BMSIBOM anbTpyiaMy Ha
BiOMiHY Big CMiBYYTTS, SIKE MOXe MaTu eroiCTUYHI iHTeHLii
(Slote, 2010, p. 16).

BucHoBku ncuxonorii Wwoao cyTHocTi emnarii 6ynu B3ATi
3a OCHOBY MipKyBaHb Ansi NoOynoBM HOPMAaTUBHUX TEOPin
Mopani. CyyacHi TeopeTukM eTUYHOro CeHTUMEeHTaniamy
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Ainwnu 3rogu B ToMy, WO emnarTisa Bifirpae Baxxnuey porb
Yy PO3BUTKY MOparbHOI CBiJOMOCTi OCOBUCTOCTi B KOTHITUB-
HOMY Ta adekTMBHOMY acnekTax. [lo-neplwe, 3gaTHICTb
crnpuimaT OyMKY iHLLIOrO € BaXJIMBOK A5 OOr'pyHTyBaHHS
HOpPMaTMBHMX MoOparnbHUX CymKeHb. [lo-gpyre, yMiHHS
cniBYyBaTW iHWIN NOAWHI, BigvyBatoum ii Ginb Ta ii noTpe-
6u, € BaxnuemMM Anst hOpMyBaHHA MOTMBAUIi Woao none-
LWEHHS CTpaXKaaHb iHWKx (Schramme, 2017, p. 212-213).

3 ornsgy Ha ue, emnarTisa Bigirpae 1 ocobnuey ponb y
peanisauii MopanbHOro BYMHKY, CMpPsSIMOBaHOro Ha 6Gnaro
iHwoi niogmHn. Ockinbkn emnaTis € 30aTHICTI0O NOCTaBUTU
cebe Ha Micue iHWOI NAMHKU, BOHA 403BONsSiE hopMyBaTH
NpakTUYHO-paLlioHarnbHi CyPKEHHS LoAO YHiBepcarnbHOI
BUMOIM BW3HAHHS iHWMKX. | ue, 3a BUCNOBOM BMAATHOrO
amepukaHcbkoro dinococa Tomaca Harens, "gossonsie
nowmnpnUTM Uen Ob'EKTUBHWUIA iHTepec Ha noTpebu Ta OGa-
»KaHHA niogen 3aranomM abo Ha noTpedu Ta OaxaHHst Oyab-
AKOT KOHKpeTHoi ocobu" (Nagel, 1978, p. 83). I3 uboro Bu-
nnuBae HopMaTvBHA BMMOra JOMOMOMM iHLIOMY, XTO OMu-
HUBCS B CKNaAHin cuTyauii Tak camo, siK i MaTl MOXIMBICTb
oTpumaTth OOMOMOry Bif iHLWIMX, SKWO 6 BM cami noTpeby-
Banu Takoi camoi gornomorn (Nagel, 1978, p. 84). lNpn
LbOMYy emMnarTito, SK i anbTpyi3m, po3rnagaTb TeX Yy ABOX
il BUMipax — KOTHITMBHOMY, SIK iHTeniribenbHy 3gaTHICTb
pPO3yMITM MOYYTTS iHWWX, Ta E€MOLINHOMY, 5K 34aTHICTb
nepexuBaTti NOYyTTS iHWKNX Nogen sk cBoi BnacHi. Obua-
Ba BMMIpW emnartii € BaXXNUMBUMKU AN QisnbHICHOI 4ONOMO-
r TUM, XTO OMMHUBCSA Y CKPYTHIN cutyadii. "EmMouinHa" em-
naTis € gieBUM MOTMBALMHMM YMHHMKOM ONsi B3aeMogii 3
iHWWM, peanisauii 6e3nocepeaHboi gonomorn abo yTpu-
MaHHSa Big wkignueux gin. "KorHiTmBHa" emnatisa 4yepes
y3ararnbHeHHs1 po3yMiHHSA noTpeb iHwWKX 3aaTHa dopmyBa-
TV OCHOBY A5si NOMITUYHUX Ta YNpaBniHCbKMX PilleHb LWoao
iHCTUTYLiAHOT  goMOMOrM  BpasnvBMM  rpynam  niogen
(Hamington, 2017, p. 266).

Poarnagatoun ponb emnaTii B MiKMIOACBKUX BigHOCK-
Hax, ANA po3yMiHHA i CYTHOCTI paasTb B3ATW OO yBaru
BWCHOBKM amepukaHcbkoro dinocoda mopani Mopica lNe-
MiHrTOHa. o-neple, emnaTis AO3BOMSE BUNTU 3a paMKu
CTEpeoTUNiB, OCKINbKN BOHA akTyanidyeTbCcsa SK peakuis Ha
KOHKpETHY NtoaMHYy abo KOHKPETHi rpynu ntoaen, ixHi yHi-
KanbHi icTopii, a He Ha abCTpaKTHE MOHATTS HY>KOEHHUX Y
XepTB. TM caMuMM NiSKMBMNIOETBCA MOparbHa MOTMBAUiA
ponomaratu. lNo-gpyre, emnartis BigobpaXkae OHTOMOrI0
Mopani 3 iHW1X No3nuii, Hix cknanucs B 6a3oBMX KoHLEN-
Tax HOPMaTMBHOI €TWKW, sika po3rnsigana mMoparbHOro cy-
6'ekTa Ak aBTOHOMHOro areHta. Emnartia nexutb y dyHaa-
MEHTI Moparni B3aEMO3anexHnx cy0'ekTiB y iXHiX B3aemo-
BiJHOCMHAX, YyTNMBMX OO KOHTEKCTIB okpemux Ain. OTxe
emnaria i TypboTa HagawTb 3acobu ons CninbHWX cCrnpas,
o6'egHytoun niogein 3 pisHUMU igeHTUYHocTsIMK. To-TpeTe,
emMnaTis € OCHOBOK MOparnbHOI AiSfbHOCTI, OCKINbKN BOHA
3anyckae B fil0 MexaHiamu gonomoru iHwum. OTxe, Mo-
panb He OOMEeXyeTbCA CTaHaMu CBiAOMOCTI, @ BTIMOETLCS
B MOparnbHOMY CTaBfeHHi 40 iHLWOro Ta B MopanbHin aii.
Mo-yeTBepTe, emnaTtis CTUMYNOE MoparnbHUN Mporpec,
OCKiNbK/M eMnaTU4Ha yBaXKHICTb 34aTHa BUKITMKATU CNiBYYT-
TS 0O TUX NOAENn, SKi B MeXax HOpPMaTMBHOI €TUKU nepe-
OyBanu 3a Mexamu moparnbHoO [o3BorieHoro. lMNpuknagom
3MiHW MoparnbHUX OLHOK, ki BiabyBanucsi, 3okpema, i
Yyepes nybniyHe Yn NpuBaTHE 3i3HaHHSA Aeskux ocib, € Tpa-
HcdhopMaliss perynsuii cekcyanbHUX BigHOCUH. [Mo-n'aTte,
eMnarTisi CTBOPHOE MOXIMBOCTI AN PO3LUMPEHHS Komna Typ-
00TK Yepes3 eKCTPanonsiLilo Ha iHWKX NepeXvBaHHs Brac-
HWX HeraTMBHWX TiNECHWUX CTaHiB, SKi € yHiBepcanbHUMM
(ronop, xonopn, xBopobu, Ginb B4 YLWKOMKEHHS), O 3aKpi-
NIe BigYyTTA Ta Po3yMiHHA Hawwoi cninbHocTi (Hamington,
2017, p. 267-268).

Ockinbku emnarTia Bifirpae BaxxnuBy porib Y MoparnbHin
CBiIOMOCTi 0COOUCTOCTI Ta ii MOpanbHi QiANbHOCTI, BaX-
NMBMMM € OOCMIOXKEHHS MOXIMBOCTEN PO3BMTKY eMnarTii sk
PYLUIAHOI cunu mopani, 3 ogHoro 60Ky, Ta ik MOTUBALiAHO-
ro Ta KOTHITMBHOIO YMHHMKA, WO MOXYyTb OyTu gieBuMu B
[0MNOMO3i HYXXAEHHUM Ta NoCTpaxaanum y pesynbTaTi pis-
HWMX Tparegin, 3 iHworo 6oky. [loBoni uikaBMM € BUBYEHHS
eMnatii 9Kk 3acagn eTukum TypboTu, sike nposiB MapTiH
[ohcpmaH. AMepUKaHCBLKMA MCUXOMOr po3rngdae Kinbka
cTajii po3BUTKY emnarTii, siki NOB'sA3aHi i3 npocoLianbHUMK,
anbTPYiCTUYHUMW Ta MOpanbHUMKM MOTUBaUigMM. FAKLLO
nepwi BuaBM "eMnaTii" B ManeHbKoi AUTMHK BiabyBalTbCs
Yepes eMoLinHe "3apaxeHHs" i € NeBHOI MipoK MiMIKpi€eto,
KON HEeMOBMA Mrade vepes nnay iHWol AUTUHKU, TO YCBI-
pomneHa dopma emnarii 3poctae i3 HabyTTaAM niHrBanb-
HUX HABMYOK Ta 0COOMCTOro JocBiay AUTUHW. Takui OOCBIg
He 060B'A3KOBO MOXe GyTn AOCBIOOM NepexuBaHHA Bnac-
HUX CTpaXaaHb YK iX CNOCTEPEXEHHS, LIbOMY MOXE Cnpusi-
TW CIyXaHHs iCTOpii, YMTaHHS Brorioc KHWXOK cro4vaTky
JOpOoCnMMK, 3rogoM CaMoOCTiIHO. Tak AWMTUHA BYMTbLCS
NPOEKTyBaTW NepPeXnBaHHs iHWNX Ha cebe, He BTpayaroum
BNACHOI iaeHTUYHOCTI. 3i 3pOCTaHHAM KOTHITMBHUX 34i0HO-
CTel Ta JOCBiOy OWTUHA BYMTBLCS CMiBYyBaTW HE nuLle To-
My, LLIO aKTyarbHO BigyyBaloThb iHLUi, ane 1 ysaBnATW peakuii
iHLWMX Ha iT MOXNMBI Aii CTOCOBHO HMX. | HapewTi, guTUHa
NnoyMHae yCBIOOMIIOBATM HAsBHICTb rpyn nogen, ski ob'en-
HaHi cninbHMM cnocobom XuTTH, obcTaBuHamu, iHTepeca-
MU Ta CNiNbHUMU LiNsMU. | B pO3pi3HEHHI TakMX rpyn BoHa
BUMTBCS Big4yBaTU CNiBYYTTA A0 HYXXOEHHUX, XBOPUX, Npu-
rHOGneHnx, 6e3npuTyrbHUX TOWO SK A0 MEBHOro, iHOAi
MapriHanisoBaHoOro knacy niogew, a He okpemux iHAMBIAIB
(Hoffman, 2000, p. 29-110).

Po3BuTky MopanbHOi mMoTuBauii, 3a NoddmaHom, no-
BMHHI cnpusaTtn 6aTbku abo Ti, XTO 6epe y4acTb Yy BUXOBaHHI
niten 3a gonomorow "iHaykTMBHOI gucumnniin” (Hoffman,
2000, p. 150), sika Biapi3HAETbCS Bif TpaguUiiHUX oucumn-
niHapHMX MpPaKTUK Morpo3 Ta MopanidyBaHHs yepe3 Hara-
OyBaHHA npunucie i 3abopoH. oddmaH BUKOPUCTOBYE
NOHATTS "iHAYKUIT" B NCUXONOMNYHOMY CEHCi ANnsi NO3HAYeH-
HS1 MEBHOrO CMOHYKaHHsi Ao npouecy abo Aii, cnpsimoBa-
HUX Ha CNPUYMHEHHS NMEBHMX peakLiii Ta NoBeaiHku noau-
HU. Taka gvcuunniHapHa TexHika MOKMuKaHa npueepTaTtu
yBary AUTUHWN 0 CTpaxAdaHb XXepTBY LUKOAM 3a JOMOMOrow
eMnNaTifHOi CXMNbHOCTI AUTUHU, 3aCTOCOBYHUM BCi MEXaHi-
3MM, SAKi 30aTHI BUKNUKaTK emMnarTito. | a9KWwo gutuHa cama
CNpUYMHAE KOMYCb LLKOAY, "iHAYKUiS" CTBOPIOE YMOBM AN
BiAYYTTS MPOBMHM Ha OCHOBI emnaTii, nepexuBaHHA Mno-
yyTTa Henosarn o cebe 3a HecnpaBeanuBe 3anofisHHs
wKkoam iHwin moguHi (Hoffman, 2000, p. 151). Ontumans-
HUA TUCK Ha OUTWHY AN 3yMUHEHHS LUKOAW, MeBHa Hamno-
nernueictb abo BIACTOPOHEHICTb Big BUsABY nOGOBI, BU-
CNOBIIOBAHHA pPO34apyBaHHA Ta HECXBaNEHHS LLKIONMBUX
[iri, MoparnbHe MOPIBHSIHHA, (POPMYBaHHSA OaXkaHHsI nocTa-
TV MOpanbHUM 3paskoM, SKUM iHLi MOXYTb 3axonnoBaTu-
Cs1, MOBWHHI CMPUSITU HE PO3BUTKY MOCTYMNIMBOCTI, CIyXHs-
HOCTi UM MiANOPSAKYBaHHS OUTWHM BOSi iHWOro, a came
3MiHi NOYYTTIB LIOAO iHWNX — PO3BMUTKY CMiBYYTTS Ta CniB-
nepexXuBaHHsi, KOHTPOMIO 3a CBOEI MOBEAIHKOK 3 ornsgy
Ha MoYyTTs iHWKMX. Tum camum BioOyBaeTbCA PO3BUTOK
MopanbHOi MOTMBAUji Ta MopanbHe BAOCKOHANeHHs1 0co-
ouctocrTi B cim'i (Hoffman, 2000, p. 159; 288-290).

"|HAYKTMBHE HaBYaHHA" MOXe MPOAOBXYBaTUCH B iH-
CTUTYTax OCBITH, Y SKUX Yepes A0IyYEeHHsI 40 KpaLlmx 3pa-
3KiB MUCTELTBA, YNTaHHA XYAOXHbLOI NiTepaTypu, nepernsag
Ta obroBopeHHs dinbmie i TB-nporpam, MixHapogHy aka-
OeMiyHy MOoBinbHICTb BigOyBaeTbCA KynbTUBALs YYAHOCTI
Ta yCBigOMINEHHst MacwTabiB BNNuBY Aih abo KOPOTKOCTPO-
KOBUX i BigganeHux Hacnigkis 6e3gisnbHOCTi (K CBOET, Tak
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i pi3HMX CNiNbHOT, ypsAiB) Ha XUTTA Ta Gnaronony4yst iH-
LLUKX, 30Kpema TUX fnofen, siki ICTOTHO BigaaneHi B NpocTo-
pi i yaci. Baxnmey ponb y Takii MopanbHin couianizauii
BidirpaloTb BidyanbHi Mefia, OCKiflbkW BOHW 34aTHI nepena-
BaTWU BMPa3 OCHOBHWX YyHiBepcanbHUX eMOL Ha 06nuny4sx
aKTopIB YM YHACHUKIB Pi3HMX LLIOY, @ peunnieHTH BiANOBIAHO
yepes BnacHy MiMiKy 34aTHi €eMOLIHO pearyBaTu Ha XWUT-
TeBi nopii. TUM caMuMM akTyani3yeTbCsl NOYyTTA €4HOCTI Ta
CrniBNepexXnBaHHs, 30Kkpema 1 MpeAcTaBHUKAMU iHLLMX Ky-
nbTyp, BiAOYBa€ETbCA KPUTUYHE NMEPEOCMUCIEHHS CTEPEO-
TMNiB, ynepea)eHb BOPOXOCTI Ta HEHABWUCTI LWoA0 npea-
cTaBHukKiB iHWWKX rpyn (Hoffman, 2000, p. 295, 298).

Cxoxui nigxia 40 MoparnbHOrO BMXOBAaHHS, LLO MOB's-
3yI0Tb i3 PO3BUTKOM eMmnarTii, NPONOHyE aMmepuKaHCbka A0-
CnigHVUSA NUTaHb OCBITU Ta OfHa i3 3aCHOBHULLL ETUKK
Typ6oTn Hen HopaiHrc. BoHa notpakToBye MoparnbHe Bu-
XOBaHHSl §K Mpouec, WO Mae Cknagatucs 3 4YOoTUPbOX
CknagHuKiB. Ha nepliomy etani BUMTENb MOOENIOE CUTYa-
Ljlo Ta BNacHUM NpuknagoMm AeMOHCTpye TypboTnuee cTa-
BMEHHS i cniBuyTTA. HacTynHuin etan nepegbayae gianor,
aKTMBHY KOMYHiKaLito, Y SKii € 3mora obroBoptoBaTn Mopa-
NbHi AUNeMHi cuTyauii i BUNTUCA cryxaTy iHLWOro B NPOLIECi
06r'pyHTYBaHHS NpPaBWMbHONO MoparnbHOro pileHHsa. Tpe-
Tih eTan nNoB'A3aHuWi i3 3akpinneHHsaM HaBM4oK TypboTu Ha
npakTuli Yepes cnisnpawto, B3aEMHY AOMOMOrY Y BUKOHaH-
Hi 3aBOaHb y Manux rpynax, y4acTb Y rpoMagcbkux pobo-
Tax Tollo. 3aBeplianbHUM eTanom € "KoHdipMauis" — nig-
TBEPAXKEHHS, OOBELEHHS MOpasibHOCTI CBOIX Ain 4epes
nosicHeHHs1 moparnbHocTi cBoix MoTtueiB (Noddings, 2002,
p. 15-18). OTxe, Taka nNpakTMka MOParibHOIO BUXOBaHHS
noknukaHa dopmyBatu B LiTeld YMiHHS po3nidHaBaTu Ta
nepenbadatn notpebu iHWKX, po3ymiT BNacHi Aii Ta BYn-
HKM iHWKX nogen. | ue, Ha gymky HopaiHrc, gossonse
crnogiBaTncs Ha Te, WO Taki AiTW, NpPo skux Aobpe nikny-
10TbCs, OyayTb He3aaTHi B MabyTHBOMY [0 aKTiB HacUIbCT-
Ba, 0OMaHy Ta 3HeBarv o iHwux (Noddings, 2002, p. 154).

OTxe, po3BUHYTa emnarTis 3agae MOXNIMBOCTI AN eM-
natinHoi TypboTun npo iHWKX Ta popMyBaHHS CycninbcTBa
Typ6oTun. Ha noyatky XXI cT. y couianbHo-hinocothcbkoMy
OVCKYPCi PO3BMBAETbCA Ta YCTaNETbCA HOBWUWA Hampsm
MiXXOMCUMMIIHApHUX JocnigXeHb — eTuka TypboTu, Teope-
TUYHI NiABanNMHU K0T 3aKnadeHo B OCTaHHI ABa OeCATUNIT-
T XX CT. Takumu TeopeTukamu demiHiamy sk Keponn
lnniraH, Hen Hopginrc, [xoaH TpoHTO. Xoya cy4vacHa
eTvka TypboTK 3anuLuae CBii reHETUYHMIA 3B'A30K i3 inesMu
demiHiamy, Wwo O6ynun nos'asaHi, no-neplie, i3 KPUTUKOIO
[EOHTONOr4YHOI Ta KOHCEKBEHL|ianiCTCbKOi eTUKN K TaKol,
Lo iMNNIUMTHO HafaBana nepesary ynepemkeHHAM naHis-
HOI MacKymniHHOI iEeHTWMYHOCTI, i, No-gpyre, obrpyHTyBaH-
HSIM 0COOMnMBOI poni emoLii B MOpamnbHUX CYOXKEHHSIX,
OLjiHKax Ta Aisx, NpoTe He 0BMEXYETLCS LIUM.

CknagHiCTb Ta KOMMMEKCHICTb CYCNinbHOro Ta npueaT-
HOrO XMWTTSA NoTpebye pi3HMX MipKyBaHb y PO3B'A3aHHI MO-
panbHuUXx npobnem. KoHcekBeHUianictcbka Ta AEOHTONOori-
YHa eTuka € pajlle TeopisMM ChpaBeasnMBOCTi, sika Mae
nepcnexkTuBKU peanisadii Yepes NPUHUMNN HeyrnepesKeHOC -
Ti, pauioHanbHOCTI, PiBHOCTI Ta npasa noanHn. KoHcekse-
HuUianicTcbKka eTuKa, WO anentoe A0 Makcumisauii 6nara sk
GakaHOro Hacrifgky couianbHUX fif, BUSBMASIE CBOK Crpo-
MOXHICTb Y BUPILUEHHI Pi3HUX €KOHOMIYHUX MUTaHb Ta BU-
pobneHHi piweHb Woao NIATPUMKA YU 3MIHW MOMITUYHMX
iHCTUTYTIB. [JeoHTOoNoriYyHa eTnka BUSABNAE CBiA KOHCTPYK-
TVB Y BUPILLEHHI MMTaHb MOpanbHO HanexHoro Ta 3abopo-
HEHoro, WO € AOTMYHMMK OO0 MpaBoBOi cdepu perynsuii
BiAHOCWH. ETMKa 4eCHOTM OXONSE LUMPOKE KOMO MUTaHb,
noB'a3aHmx 3i cdeporo MiXNIACLKOI B3aemogii Big ciM'i i
OpYy3iB 0O Pi3HUX CMINbHOT, YPaxOBYHOUU LLUMPOKI KOHTEKCTU
NONITUKKM SIK 34aTHOCTI NIIOAEN XUTW Ta B3AEMOLIATU pas3oMm.

ETuka Typ60oTH, WO BUHUKAE K Pi3HOBUA ETUKWU YECHO-
Tn, 6epe 0o yBarvM He nulle akagemivHi HacTaHoBW Teopil
mMopani, a 1 6aratu MopanbHU OOCBIA YYaCHWUKIB TaKmxX
B3aeMOil, [OBOAI YacTo gpaMaTtuyHuX. MopanbHi ouiHKu,
MipKyBaHHS Ta HOpPMaTMBHI MpUNUcK GopMyoTbCs 3 Orns-
Oy Ha [ocBig nocTpaxganux, iXHiX novyTTiB, HamipiB Ta
nepekoHaHb, SKUA BOHW BWUCMOBMIOIOTL NpAMO abo 4epes
penopTaxi 1 nyoniuncTuky, nirepaTypHi Yn XyaoXHi po3no-
Bigi. TM camum, JOCRiOHWKM MOpanbHUX Npobnem cydac-
HOro CycCninbCTBa MOXYTb 3poOMTK Binbll NEpPCNeKTUBHI
pearnbHi KPOKM B PO3BUTKY MPUKMaOHMX TeOpiii MpakTuK
OXOPOHM 300pOB'A, couianbHOi AOMOMOrM, HauioHanbHOI
06opoHu, Be3nekn Ta npaBonopsaKy, NONITUYHMX MpoTec-
TiB Ta rpOMagsiHCbKOI aKTUBHOCTI, HiXX MipKyBaHHS, ki Oy-
OyTb BUpOONSATUCS, 32 BNYYHUM BU3HAYEHHSIM aMepuKaH-
CbKOi gocnigHuui eTrkn Typ6oTtn BipaxuHii Xenba, "B aH-
TUCENTUYHIN aTMOCepi YMCTOi pauioHanbHOCTi abo uncToi
Teopii mopani" (Held, 2008, p. 148). Ak Hacnigok, MOXyTb
dopmyBaTUCA MOpanbHi CYMKEHHS LWOoA0 KOHKPETHUX Aii,
SIKi I'PYHTYIOTBCS HE NULLEe Ha pauioHanbHUX YCTaHOBKaXx,
ane 1 Ha NnoYyTTAX eMnarii Ta CriBYyTTS.

OTxe, cyyacHa eTuka TypbOTM 30cepenXye yBary Ha
B32EMOBIAHOCMHAX Ta KOHTEKCTax CTOCYHKiB, poni eMoLin,
emMnartii 3okpema, y AisiNbHICHIM AONOMO3i iHLWMM, pO3LUK-
peHHi kona Typ6oTn Npo iHWKX. 3ocepenKyouncb Ha emo-
LiHOMY Ta KOTHITUBHOMY acnekTax emnarTii, eTuka TypboTu
3[4aTHa OKpecnuTK iHaMBiAyanbHi Ta cycninbHi (NONITUYHI)
BMMipu mopani (Slote, 2007, p. xiii). Tum camum moxe ByTu
3aKknageHun yHOaMeHT Ans po3B's3aHHA npobnem vy
cdepi OXOPOHW 300POB'A, OCBITW, HABKONMULLHLOIO cepeno-
BuLLa, BisHecy, coujanbHoi nonituku (Hamington, 2017, p. 264),
npaBoOMNoOpsAAKY Ta HaLioHanbHOT 060pOoHM.

3 ornsgy Ha Taki nepcnekTuBu etuka TypboTu 3agae
MOXIMBOCTI ANA aHanidy ocCBiay pisHMX dOpM HacWmnbCT-
Ba, 30Kpema CKOEHOro Mig yac BilH, €THIYHUX YNCTOK i re-
HouMAy, TEPOPUCTUYHMX aTak ToLo. YpaxoByro4um ocobnu-
BY YYTNUBICTb Takoi NpobnemaTtuky, y TakoMy OOCHigKEHHI
BaXINMBO JOTPMMYyBaTUCS NeBHoro 6anaHcy focsiay Hacu-
nbcTBa: 6paTv OO yBarM He nuwe nosuuii XepTs, OO AKNUX
[O0BOSI WBKAKO BUMHUKAE CMIBYYTTH, @ N BiAYYTTS TUX, XTO
noro koiTb (Held, 2008, p. 157-158). | ue fo3BONUTL 3HaY-
HO wWupwe nobaynTn KOHTEKCTU KOHMIKTIB, L0 AacTb
3mory, no-nepLue, 3po3ymiTM NPUYMHU MONITUYHOrO Hacu-
NbCTBa, BiAKOPUryBaTU cLeHapii X po3B'a3aHHs, po3pobu-
TV MONITUYHI Ta NpaBoBi MexaHi3Mu 3anobiraHHa ManbyT-
HiM KoHdnikTam. Tak, B. Xenbg y cBoiil kHM3i "Hum nora-
HUA TepopuaM. Mopanbe Ta NoniTUYHE HacuUnbCTBO" 3a3Ha-
yae, Wo rmuboknin aHania TepopmcTuyHoi atakm 11 BepecHs
2001 p. akTyanisyBaB Liny HM3Ky rocTpuUX NnTaHb, NoB'A3a-
HWUX i3 PO3YMIHHSIM MOro CYTHOCTI, @ came: sika Mexa, Lo
po3ainsie BunpaBgaHy camoOOOpOHY Bif, MOpanbHO HEBU-
npaBAaHOro TepoOpM3My; LU0 O3Ha4Ya€ HaBMUCHICTb YN He-
HaBMWCHICTb 3aCTOCYBaHHSi HacunbCTBa ANS BUKOHaHHS
Pi3HUX 3aBAaHb; Yy YOMY Monsrae BigMiHHICTb MK "HEBUH-
HUMK" xepTBaMKn Ta "3aKOHHUMU" LiNAMK; Yn € y knacudi-
KaLii TepopuCTUYHKX Aii 0O0B'sI3kOBa NpUB'A3ka 40 KePTB
HOH-koMbaTaHTIB; Y € OBrpyHTOBaHUMW NpaBa Ha camo-
BM3HAYEHHSA CYCNINbCTB; K Nnogosiatv aMopdHIiCTb MixXHa-
pOAHOro nNpaBa Ta HECNPOMOXHICTb HafAep)KaBHUX iHCTU-
TyuUin edeKkTUBHO pearyBaTh Ha KOHQIIKTU, YHUKaKOUN Ka-
TacTpod; y SKi cnocib ysrogmMTn MiXkHapodHe npaso LWono
CTaHgapTiB "ryMaHiTapHOI iHTepBeHUii" Ta 1i MopanbHOi
BMnpasaaHocTi Towwo (Held, 2008, p. 13-25, 38, 44-48).

Yepe3 akTuBi3aLilo TEPOPUCTUYHMX aTak Ha 3axigHun
CBIT 3arocTpunocs NuTaHHa opMyBaHHsI MOParnbHOI OLjiH-
KN TEpopu3My 3 Ornsify Ha NPUYMHK, SKi BUKNMKaNM Hesa-
[OBOMEHHS N obpa3y TuX, XTO KOIiB TEPOPUCTUYHI aKTu.
PenopTtepu-gokymeHTanictTm Ta gocnigHuku gocsigy
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i3painbCbKO-NanecTUHCLKOro KOHMMIKTY 3a3HavaloTb, LWO
NOYYTTA MPUHWKEHHS Ta COPOMY NiPKUBIIIOIOTL KOHAMIKT i
NoMCTy edeKTUBHILLE, HiXX OyAb-aKi iHWi YHHUKK. AK 3a3-
Hayae Xenba, cMMNatia OO ManecTVHUiB BWHUKana He
TiNbKM Yepes cuTyaLii eKOHOMIYHOI 30MTKOBOCTI PErioHy Ta
3HULLIEHHA peanbHOI NoNiTUYHOI BNaau, ane 1 vyepes "npu-
HVXXEHHS" KynbTypK: YCBIAOMINEHHSA €KOHOMIYHOI CrabKoCTi
perioHy Ha Tni CNaBeTHOro iHTENeKTyanbHOro Ta MUCTELb-
KOro MWHYNOro CNpUAMAaETbCA NpeacTaBHMKaMK icnaMcb-
KOro CBIiTY SK "MPUHMKEHHS" TpaauLINHOI icnamcbKoi Kyrb-
TYpU 9K He34aTHOI NPOTUCTOATU HaTUCKYy arpecuBHOI Kani-
TaniCTUYHOI KynbTypu Ta 3axigHoro crocoby xwuTtTta (Held,
2008, p. 26—27). He anBHO, WO camMme NoYyTTA NPUHMKEHHS
3HaxoauTb CBIW BiAryK y CBIQOMOCTI NpeacTaBHUKIB 3axia-
HOi umBinisauii. EkcTpanonsuia Takoro novyTTs Ha Bnac-
HWIA O0OCBIO NMOAMHU, BUXOBAHOI Ha LIHHOCTAX €BPOMENCH-
KOi KynbTypu, BUKIUKAE emnaTiiiHy cuny Ta cniByyTTs [0
TUX, KOFO NPUHWXKYIOTb, OCKIfbKW NI0OUHA 3aXigHOI KyNnbTy-
pY MPUHWKEHHSA MOB'A3YE i3 BTPATOI FHOACHLKOI MiAHOCTI,
yTuckoM camonosaru. Lo, BnacHe, N BUKNUKAE MOYYTTH
conigapHOCTI i3 TUMU, KOrO NPUHWXKYHOTb, | THIBY NPOTKM iXHiX
BoporiB. [1lpoTe He MOXHa irHopyBaTu akT MOXITMBUX Ma-
HINynAUin CBIOOMICTIO FPOMafsH, KOnn TepopucTiB Ta cni-
NBbHOTU, [0 KX BOHW HanexaTb, NepeTBOPHOOTb Ha XepT-
Bu. Mpuknagom LpOro € TEPOPUCTUYHMI Hanag Ha I3painb
7 xoBTHsa 2023 p., ogHMM i3 HacnigkiB sikoro Gyna xsuns
aHTUCEMITCbKUX HanafiB y kpaiHax 3axigHoi €sponu Ta
CLWA, a Takox mMacoBi akuii nigTpUMKM "nanecTUHCbKOro
Hapody", He B OCTaHHIO 4Yepry iHCMipoBaHi akageMiuyHo
eniTol niBaubkoro WTuby. IHWKUM Npuknagom € cutyadist
POCifiCbKO-yKpaiHCbKOI BiliHK, sika 3arocTpuna npobnemy
"ckacyBaHHA" POCIACBKOI KynbTypyu Ha MiKHApPOAHIA apeHi
Ta cnpobu Ti penpeseHTaHTIB BUCTaBNATM cebe 3 nosuLii
xepTen. OYeBMOHO, WO TaKi LUMHIYHI MaHIinynsauii BUKNnKa-
I0Tb peTpaBMaTM3alilo peanbHWUX XepTB BiliHW, 3aBAaoym
imM HecTepnHoro 6onto (MacnikoBa, 2023, c. 6).

Mo-opyre, XyAoxHi 306paxeHHs, nitepaTtypHi Ta nyo6ni-
LMCTMYHI TBOPW MOTYXXHO BMMMBAOTb Ha MOYyTTA emnarTii
rMmsagadviB Ta yvTadiB, He OO3BONSATb MOMMUHYTU Y BUPI
3aMOBYYyBaHHA GOm0 XEPTB Cy4YaCHUX reHoumaiB Ta xax-
NMBMX YMOB iXHbOrO XWUTTA nicna Tparedii. Mpuknagom
Takux posnoBigen € penopTaxHi kHurn Boviuexa ToxmaHa
"MisgHHA niBHIB, Nnay4 nciB" npo 0cobucTi icTopii cTpaxaaH-
HA xuTeniB Kambomxi nicnst reHoumay, CKOEHOrO YepBOHU-
MU Kxmepamu, "CborogHi My Hamamnemo cMepTb" Mnpo
cnpobu nogonaTtu NcuxororidyHy TpaBMy MacoBux YOUBCTB
TyTci B PyaHgi, "Tu Haye kamiHb ina" npo HanpyxXeHy B
€MOLIIHOMY CeHcCi poboTy aHTpononorie, ki igeHTUdIKy-
I0Tb XepTB "e€THIYHMX 4mncTok" y BocHii; kHurm CnaBeHku
Opakynuy "BoHn 6 myxu He ckpueaunu" Ta "BinHa Bciogu
oOHakKoBa", y sIKMX aBTOpKa HamaraeTbcs 3'AcyBaTV MpU4YM-
HW, SKi NEePeTBOPUNN 3BUYANHMX NIOAEN Ha BOEHHUX 3M04U-
HUiB, LLO KON 3MT04MHM MPOTU NMOACTBA Ta "€THiYHI YncTkun”
nig yac BocHincekoi BinHM B 90-x pokax XX CT., Kpi3b Npn3aMy
Giorpadpinn KOHKPETHUX Mtoder onucye AOCBIA TpaBmaTu3aaLii
XIHOK 4epe3 3rBanTyBaHHS, CTpaxaaHHs ObkeHUiB TOLLO;
36ipka ece "[unBnsaunch Ha 4vyxi ctpaxaaHHs" Cbto3eH 3oH-
Tar, sika akTyanisye nuTaHHsa Bnnuey doTorpadin BiMHY i
HacWNbCTBa Ha CBIOOMICTb, SIK BOHU 34aTHi opMyBaTK PisHi
no4yTTsl, 30KpeMa ¥ emnartii 4o epTB, OyTW IHCTpyMEHTOM
NONITUYHUX MaHINYNALIN Ta 3yNUHATYW BilHW.

CborogHi B YkpaiHi 3'aBnsieTbcst 6arato KHWr, y sIKMX
€MOLIHO (IKCYIOTb >XaxnuBi peanii poCiNCbKO-yKpaiHCbKOT
BilHW. BaxnmBum cBig4eHHAM MepLloro poky NOBHOMAacLU-
TabHOro poCifCbKOro BTOPrHEHHS B YKpaiHy, sIke He NpoCcTo
BBOAWTb YMTava B XKax HacubCTBA Ta BUHOCUTb OKpEMI
icTopii Ha "cyn rpomaacbkkoi Aymku", ane 1 Hagae cnogi-
BaHHs Ha ManbyTHIO BigNMaTy 3MOYUMHLUSAM Y HOPUANYHUX

cynax e 36ipka penopTaxis "HaicTpaluHili AHI MOro XwuT-
78", HaNMcaHa yKpaiHCbKMMM Ta iHO3EMHVMMMK aHaniTMkamu,
XypHanictamu Ta topuctamu. lNpoTte BiHa TpuBae 1 yCBi-
OOMITEHHs1 HacnigkiB Uiei BiiHW, 3MOYMHU SKOT B TpaBHi
2023 p. MapnameHTcbka acambnes HATO Bu3Hana reHo-
unaom npotu Ykpainu, we nonepegy. Ane B Oyab-sikomy
pasi Taki dikcauii AocBigy CcTpaxaaHb HeobXiaHi ons Tux,
XTO CbOrofHi nMpautoe B Hanpsami peabiniTadii »xepTB noni-
TMYHOrO TEepopy Ta reHouuAiB, XTO 3adisHUiA Yy MoLLyKax
MeXaHi3MiB CrnpaBea/IMBOro nokapaHHs BOEHHUX 3IOYMHLIB,
XTO CTaBUTb MUTAHHA NPO crnocobu BiALIKOAYBAHHA Mopa-
NbHOI LWKOAW, 3aBAAHOI HACUINBCTBOM, XTO MYCUTb MOKMAacTu
Kpal npakTuli 3amMOBYYBaHHS 3r1ofisiHb Ta aHOHiMisauii
XepTB i IXHIX CTpaaaHb, fka HapaXkae XepTBWU Ha MOCTINHY
peTpaBMaTuK3aLto, XTO Micns po3B'A3aHHs KOHANIKTY BMOY-
[OBYE HOBI YMOBM O115 CMINbHOTO XUTTSA BLININUX.

Mo-TpeTe, yci Ui cknaaHi HanpsaMK QisnNbHOCTI HEOOXIiaHi
He NnuLe TUM, XTO BVDKMB MiCNsi NOMITUYMHOMO Tepopy i re-
Houmay, ane 1 NoTeHUinHO BCbOMY NMOACTBY AN TOro, Wob
CTPaLUHi 3MOYMHN HacWnbCTBa He nosToploBanucs. Tomy
Taki KHUMM, POTO- Ta BigeopenopTaxi, MUCTELbKI NMPOEKTU
noTpibHI AK AMAAKTUYHUIA MaTepian y MopanbHOMY BUXO-
BaHHi rpoMagaH Ans npeBeHuil noniTM4Horo Tepopy B
Oyab-sikux Moro chopmax. Taki cnoBHeHi 6onto icTopii 3paT-
Hi po3BMBaTW emnarTiio, CMiBYYTTA A0 CTpaxAaHb iHLIWX,
YyWHICTb OO0 MOTpeb iHWWMX, Lo MOXe CryryBatu 3anopy-
Koo TypOOTNMBUX CTOCYHKIB. B3aemogisi rpomansH, opieH-
TOBaHWX Ha Taki TypOOTNMBI CTOCYHKW, YXKE CbOroHi akTu-
BHO Ta edpekTuBHO cebe 3aaBnsie yepes pi3Hi rpomagcChki
opraHisauii, L0 BUKOHYKTb couianbHi cyHkuii. B YkpaiHi
3acBigunnn Taky eeKkTUBHICTb Pi3Hi BONOHTEPCbKi Chifb-
HOTW, GnarofinHi opraHisawii, KynbTYpHi Ta OCBITHi IHCTUTY-
uii, 3adigHi B aKTMBHIN NiATPUMUIi BICbKOBMX, MOpPaHEHMX,
BMO, nocTtpaxganux Big BiiCbKOBUX QAiA, Yy BiaOyaoBi
3pYMHOBaHOi iHPACTPYKTypu Ta B peanisauii 3aBaaHb
KynbTypHoi aunnomartii (MacnikoBa, 2023, c. 4-5). Yxe
OAMHaAUATMI piK POCINCLKO-YKPaTHCLKOI BiNHW MOXHa Cho-
cTepiratu cTani 38'A3ku AOBIpPY MK rpoMagsHamu, pisHUMU
BOJTOHTEPCBbKMMU CRiNIbHOTaMM, BiiCbKOBMMM, WO nepeby-
BalOTb Ha "Hynsax", dKi MOXHa cxapakTtepusyBaTu fK "Oo-
rnomMora TUM, XTO JOMoMarae 3axuliaT TUX, XTO Hac 3axu-
Wae": BXe cTana 3BMYHOI MpakTvka AOHATUTU KOLITWU BO-
noHTepam (0cobnmBo MiCMs XXOPCTOKMX pakeTHMX aTak), sKi
onepaTMBHO MOCTa4yaloTb BiICLKOBMM 3acobu 3axucty Ta
iHLWi HeobXiaHi peui.

OTxe, eTvka TypbOTU Mae NoTeHujian Ans po3yMiHHS Ta
obnalwTyBaHHA Takoro TypboTnMBOro CycninbCTBa, y SKoMy
CMiBICHYIOTb PIi3Hi CMiNbHOTK Ta BIAKPUTI MOXMIMBOCTI Ans
yyacTi B €KOHOMIYHOMY, MOMITUYHOMY I rpoMagCbKoOMy
XWUTTI; OISNbHICTb IHCTUTYTIB couianbHOT AONOMOru, Aorns-
[y, OCBIiTHI Ta KyNnbTypHi iHCTUTYTU nepebyBaloTb Y LIEHTPI,
a He Ha nepudepii couianbHOI yBaru Ta BNNMBIB; cuctema
npaBa Ta KynbTypHa AMMNMAOMATIA € Kpawumu Wwnsxamm oo
MUPHOIO XWUTTS i MiHiMi3auii 3arpo3 HacunbCTBa Ta MOro
npueabnueocTi.

[unckycis i BUCHOBKMN

MixgucumnniHapHe [ocnigpkeHHs emnartii  go3Bonse
CTBEpOXXyBaTW, L0 eMnartisi Bifirpae 3Ha4Hy posb y po3Bu-
TKY anbTPYiCTUYHOI TYp6GOTH MPO iHLIMX Ta B OOIPYHTYBaHHI
HOpPMaTMBHUX MoOparbHUX CyMKEeHb LWOAO0 (OpPMyBaHHS
MOTMBAL,ii ANs NOMerweHHa cTpaxaaHb He nue TUX, XTO
nepebyBae B 30Hi yBaru gitovoro cyb'ekta, ane 1 ypasnu-
BUX rpyn ntogen. KorHitMeHa xapaktepuctuka emnarii, Wwo
BUSBMSAETLCA B 34ATHOCTI PO3YMITU MOYYTTS iHWKX, Ta il
emouiiHa npupoaa, sika BUSBMSETbCA B 34aTHOCTI nepe-
XKMBaTU MOYYTTS iHWMX SK CBOI BMACHi, NOCTalTb AiEBUMU
YMHHUKaMW Ons iHAMBIAYanbHOI Ta iIHCTUTYLIMHOT 4ONOMOrn
TUM, XTO cTpaxgae. KynbTuBauis emnaTii MoXnvBa Yepes
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cneuianbHi TexHikM MopanbHOro BMXOBaHHS ("iHOYKTUBHE
HaBYyaHHA", MOAENOBaHHA CUTyaLid, OUCKYCii HaBKOMo
OVNEeMHUX CUTYyaUii, 3aKpinneHHs HaBu4yok TypboTu npo
iHWMX y CMiNbHUX MPOEKTaX, BU3HAHHA CBOEI MOpanbHOI
nosuuii), i ue 3agae NO3UTUBHI NEPCNEKTUBU OPMYyBaHHS
TypbOTNMBMX B3aEMOBIOHOCKMH rpomagsiH. Etuka TypboTn
AK MDKOMCUMNNIHAPHMIA HanpsaM SOCAIOKEHHS MiXKIMIOACHKOT
B3aEMOJil MiCTUTb MOTY>XHWUIA MOTEHUian Ans po3B'A3aHHs
npo6nem nNpakTVK OXOPOHW 3[0POB'A, coujianbHOI AOMOMO-
', HauioHanbHoOi 06opoHM Ta ©Ge3neku, NONITUYHOro Ta
rPOMafsSHCLKOrO XUTTS, NMOMITUYHOIO HAacKIbCTBA, CKOEHO-
ro nig yac BiViH, reHoungy, Tepopuamy. JocnimkeHHa em-
naTii B KOHTEKCTi eTUKN TypGoTK, OO3BOMSATb CTBEPOXY-
BaTW, WO eMnaTia € BaXfMBUM YMHHUKOM NPOTUAII Hacu-
nbcTBy. Emnatia HabyBae CBOEi MOTMBaUiNHOI cunu nig
Yyac [OOKYMEHTYBaHHsSI aKTiB HacunbCTBa Ta B MpOLECi
CMPUMHATTA MUCTEUBKUX | NiTepaTypHMX TBOPIB, LOKYMEH-
TanbHUX PenopTaxis, WO MICTATb dikcalii AoCBigy CTpax-
JaHb. EmnaTtia € HeobxigHoOO OnA TUX, XTO AonomMarae B
peabinitauii )kepTB NOMITUYHOrO HacUNbCTBA Ta reHoUMAIB;
ANs TUX, XTO 3anyyeHuii y noLykn MexaHiamis cnpaBegnu-
BOrO MoKapaHHS BOEHHMX 3MOYMHLIB Ta 34iMCHEHHS crpa-
BEIMBOrO BIiALWKOAYBAHHA MOPanbHOI LIKOAM XepTBam
NoniTUYHOrO HacCUNbLCTBA; ANs TUX, XTO MiCNs 3aBEpPLUEHHS
KOH(NIKTIB CTBOPIOE YMOBW CMifTbHOMO XXUTTS ANSA BUININMX.
Emnartis € Tum doyHOamMeHTOM, Ha sikoMmy Moxe OyTu noby-
AOBaHe CycninbCTBO TypboTH, Y LEHTPi sikoro — 6e3yMmoBHa
LiHHICTb NHOACBKOro XWUTTH, NoBara, B3aeMHa [oBipa Ta
Jonomora, a Kpawumu LWnsixamy 40 MUPHOTO XUTTS Chinb-
HOT € cucTema npasa Ta KynbTypHa Aunnomarisi.
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EMPATHY AS A COUNTER TO POLITICAL VIOLENCE: TOWARDS A CARING SOCIETY

Background. The article outlines the conceptual landscape of altruism research, which allows explaining the differences between
biological, behavioral and psychological altruism, identifying its specific features and mapping out the prospects for interdisciplinary research on
empathy. The article highlights the history of the concept of "empathy"” and clarifies its difference from sympathy and compassion.

Methods. The importance of empathy for the substantiation of normative moral judgments and the formation of motivation to alleviate the
suffering of others is revealed on the basis of the findings of modern psychology. Emphasis is placed on the cognitive (the ability to understand the
feelings of others) and affectional (the ability to experience the feelings of others as one's own) characteristics of empathy, which are effective
motivational factors for individual assistance to others and which serve as a basis for the formation of political and managerial decisions on
institutional assistance to vulnerable groups of people.

Results. An attention is focused on the importance of empathy for moral consciousness and moral action. The article considers the
possibilities of developing empathy through moral education techniques ("inductive discipline”, modelling, discuss dilemma situations,
improvement of caring skills through cooperation, "confirmation”), which are being developed by moral psychologists and representatives of care
ethics as a new interdisciplinary research field on the formation of caring relationships between citizens. The article reveals the prospects of care
ethics in solving problems, which are arising in the practices of health care, social assistance, national defence and security, political protests and
active participation in civic life. The research potential of care ethics to analyse the experience of various forms of political violence, which were
committed during wars, genocide, and terrorism is determined. Taking into account the contexts of specific acts of political violence will allow us to
better understand the causes of political violence, develop algorithms for resolving such conflicts and mechanisms for their prevention.

Conclusions. An important factor in countering violence is empathy, which is actualised when acts of violence are documenting and
through the perception of works of art, reportages, and literary stories that document the experience of suffering. This practice is necessary for
those are involved in the rehabilitation of victims of political terror and genocide, those who seek mechanisms for fair punishment of war criminals
and compensation for moral damage to victims of violence, those who build conditions for survivors to live together after the war. Development of
empathy creates conditions for mutual trust, respect and assistance, which are the foundations of a caring society.

Keywords: empathy, altruism, compassion, violence, war, genocide, care ethics, caring society, moral sense, moral activity.
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OHTONOrIYHI NIArPYHTA MOPAJNBHOI KYNIbTYPU. YACTUHA I

B c Ty n. 3a6ymms npobnemamuku 6ymmsi, sukpecnroeaHHs idei 6ymmsi 3i ceimoansidy cy4acHoi /1roOuHU, opieHmauiss Ha
iHOueidyasnicmuyHo-2e00HICMUYHI NPaKMuKu npu3eodssimb G0 38yXeHHs1 MoO8HOMU ocobucmocmi, de2ymaHizauii ii MopasnbHo-
dyxoeHO20 suMipy, 8id4yxeHHs1 eid enacHoi cymHocmi. [loeopom mucneHHss do 6ymmsi, 0o (io2o0 cymHicHUX ocHoe do3eosiumb
3Halimu HadiliHuli oHmonozi4Huli ¢pyHOameHm Osisi MOPasIbHOI KyJIbmypu, po3XumaHoi éHacslidoK ckenmuyu3Mmy ma Hiziniamy, a
NrAuHI — 30ilicHUMU ek3ucmeHyiliHuli moeopom y rnowykax empa4yeHoi cymHocmi. Memoro cmammi € docnioxeHHs1 oHmosnogziy-
HUX OCHO8 MopasbHOI Kynbmypu. 3ae0aHHSIMU nepuwoi YacmuHu cmammi € docsidumu OHMOsOo2i4HUL KapKac MOpPasibHOI Ky-
nbmypu, (pyHOamMeHmMarnbHi oci, Ha sIKUX 80Ha r'pyHmMyemsbcs; 3ae0aHHsIMU Opy20i YacmuHU cmammi — npoaHasnizyeamu mopa-
NbHi NTOoHssIMmMSs ceo600u, cosicmi, 2idHOcMi i pieHOCMI KPi3b NPU3My OHMOJI02iYHO20 KapKacy.

MeToawu. Y cmammi eukopucmaHo icmopuko-ginocogpcbkulli ma KomnapamueHuli Memod, a makox Mmemodu 2eHeasoeair i
2epmeHeemMuYHi Memodu iHmepnpemadii. 3a2anbHoO nMapaduamoro 0oC/iOXeHHs1 € mpaHcyeHOeHmasibHa aHmu-rno3umueicmcbka
mpaduuyisi hinocogpyeaHHs.

Pe3ynbTarTtu. llokazaHo, wjo napamempu peasibHocmi, il éHympiwHbOi cmpykmypu 3adarombCcsi OHMOJI02iYHUM KapKa-
COM, a camMe: OCSIMU CaKpaJslbHO20 i NpoghaHHO20, EOUHO20 i MHOXXUHHO20, (heHOMeHaslbHO20 i CymHicHo20 (HasnexHoezo). [liokpe-
cJlIeHo ¢hyHOameHmManbHUl 38'A30K emuYHO20 i OHMOJI02iYHO20, ¥ IKoMy 6ymmsi NOOUHU € 3a8X0u MopasibHUM 6ymmsm. Bid
Hawoeo po3yMiHHsi 6ymms 3anexumb MopasibHa Ky/lbmypa, Hawi ysienieHHs1 npo do6po i 3m0. MopanbHi MOHAMMSsI Marompb OH-
mornozidyHull xapakmep, yka3yromb Ha 06'€eKmueHy UiHHiICHY peanibHicmb, "'MamepianbHe anpiopi”. 3a3HayeHo, W0 OHMoMoR2i4Ha
2i0Hicmb ekno4ae 8 cebe ghopmanbHUli ma MamepianbHuUl (3MicmoeHull) acnekmu, nepedbayaroyu HasieHiCMb OHMOJI02iYHOT
pisHOCmI 8cix nrodeli, OHMOsI02i4HOI cB0600U Ma OHMOJ102i4HO20 CYMITiHHS.

B 1 c HoBKW. badyeHHs1 6ymmsi sik CesIWeHHO20 dapy YMOXJIUBITHOE OHMOJI02i4YHY 2iOHicmb s1I0GUHU, Mo6mo ii Heegid4yxe-
Hy mpaHcyeHOeHmasnbHy camo-6ymHicmb. bavyeHHs1 cessuyeHHO20 Gapy 6ymmsi @ eOHocmi pizHomMaHimmsi nepedbayae 6a4eHHsI
OHMoJ102i4HOI pieHOoCcmi ecix model, wjo, 6ydy4u pisHUMU, 800HOYac pi8HI, OCKinbKu eci 80HU 060apoeaHi 6ymmsmM. OHmosoei-
YHa pieHicmb nrodeli nompebye neeHo20 "crnilbHO20 3HaMeHHUKa" silodcmea, Wo Moxe eapioeamucsi 3asleXXHo 8id obpaHoi
napaduamu. 3mMicmoeHUM eUPaXKeHHsIM OHMOoJI02i4HOi 2idHOCMi € oHmMonoziyHa ceob6oda, sika nossizae 8 30amHocmi JOOUHU
2oeopumu ceimoei mpaHcyeHoeHmanbHe "mak” yu "Hi", o6upamu Mix 6ymme-yeHmpuUYHUM ma e20yeHmMpPUYHUM criocobamu
icHyeaHHs1. YceidomneHHs1 d8ox noJsirocie 6ymmsi — cymHicHO20 i peHOMeHasIbHO20 — MOPOOdXKYEe OHMOJI02i4HY cogicmb: mpueo-
2y ocobucmocmi cmocoeHo asmeHMuU4YHoOCcMi eflacHo2o0 6ymmsi ma NPosUHY 3a me, W,0 80Ha He cmaisia caMoto cob6olo.

Kno4yoBi cnoBa: oHmonoziyHul kapkac, oHmosnoziyHull cninbHulli 3HaMeHHUK, 6ymms sik cesiujeHHuli 0ap, oHmMosnogzi4-
Ha pieHicmb, oHmMoJs102iyHa 2i0Hicmb, OHMoJs102iYyHa ce0600a, OHMoJI02iYHe CyMIliHHSI, mMpaHcyeHOeHmasnbHa 6ambKiewuHa.

Betyn

F'epmeHeemu4He KoOs10 3HaHHA-6ymmsi

Y nepLuii YacTuHi HaWOI CTaTTi MU NUcanu Npo Hasie-
HICTb Yy NIOAVMHN 0O-pedreKCMBHOMO (80-dinocodCbKoro i
[0-TEOPETUYHOI0) MOparnbHO-eK3UCTEHLINHOIO "HanawwTy-
BaHHs" Ha OyTTsa 3aranom. Mu onucanu Moro siKk TpaHCLEH-
deHTanbHe "Tak" abo "Hi", dyHOameHTanbHe nepLlo-
pilLeHHs, sike nepegye YCiM iHWMM nodanblUuM XUTTEBO-
NPaKkTUYHUM pPilLEHHSAM. 3rogoM eK3WCTeHUiHe HanawTy-
BaHHS, 3a NEBHWX YMOB, KOHLENTyanbHO 0hOpMIIOETLCS Y
hinocodcbke BYEHHS, ¥ PO3BUHYTY (DiNOCodCbKY CUCTEMY,
ane OCTaHHA HEOAMIHHO BWMPOCTAE 3 LBOro CTUXINHO-
iHTYITUBHOIO OHTONOrMYHOro AocBiay. My Takox 3a3Havanu,
Lo oaHMM 3 6a30BMX MapaMeTpiB OHTOJONYHOro AOCBIaY,
noro "kapkacy", € OHTOMoriYyHa BiCb "CBSALEHHe-
npodpaHHe". Hawe micue Ha Ui oci moxe OyTu 3ymoBrneHe
abo No3nTMBHMM OOCBIAOM CMIBNPUYETHOCTI 4O CBSALLEHHOI
TaemHuui OyTTa, abo HaBnaku HeraTMBHUM 4OCBIAOM Goro-
NMOKMHYTOCTI (BiACYTHICTb 4OCBIAY — TEX OOCBIA).

B igeani, y Benukux mucnutenis, Ski 4ocarnu craTycy
MYZpeLs, reHisi, NpopoKa Yn CBATOro, 3HaHHS | ByTTsa yTBO-
PIOIOTb FEPMEHEBTUYHE KOIO, SKE I'PYHTYETLCS Ha MPUHLU-
ni IXHBOT BUXiAHOT TOTOXHOCTI, cchopmynboBaHomy Mapme-

Higom: "mucnuTtu i ©ytM — ogHe". BiaToai cinocodcbke
BUYEHHS CTaE XWUTTEBOK Nporpamoto, a cinocodcebka Teo-
pis — BiANOBIOHUM CMOCOOOM XUTTS, AKUIA YTINIOE XUTTEBY
nporpamy Ha npakTuui. Y TakoMmy BunagKy cama nocraTb
mucnuTensa-cinocoda Bupaxae npuHuMn "medium is the
message”, Konu BYMTEMb CTAE OYXOBHWM HACTaBHUKOM
AN BNacHUX YYHiB. YuuTenb BUCTYNae He NpoCTo nocepe-
OHWKOM Ans nepefadi 3HaHb, a KO4oBOK dirypoto, ska
dopmye cBiTornag, UiHHOCTI Ta CNoCOOM MUCINEHHS YYHIB.
YynTenb Moxe CryryBatu B3ipLeM i J)KepernoM HaTXHEeHHS,
BM/IMBAUYM HA OCOOUCTICHUI PO3BUTOK Y4HIB. |Hakwe
3HaHHSA 3anuwaeTbcsd 6e3nnigHUM i HEXUTTE3JATHUM, Y
Kpalomy pasi iHTenekTyanoHot 3abaBoto, "rpoto B 6i-
cep". lNoBTopumoOcCsH, WO B igeani, SKMA peanisyeTbcs B
NOOAMHOKMX BUMNaZkax BuAATHUX ocobucTocTen, My Ao-
csaraemo komna: OyTTa (BUXiOHWMI OHTOMOrYHMIA [OCBIA,
CMWCNOBUI ecCKi3) — 3HaHHSA (pauioHanbHe ogopMIIeHHs
LbOro 4ocBigy, OpMyBaHHS pauioHanbHOI KapTUHW CBITY)
— OyTTa (NiATBEPOKEHHSA Ha MpakTuui AieBocTi Ta edek-
TUBHOCTI Teopii, NparHeHHs1 nepefadi BracHoOro 4ocsigy
iHWKMM AK yTineHHa TypboTu 3a Becb CBIT). BytTa sk
OCTaHHIN i Nnepwnin enemMeHT Tpiagn iMnAiLUTHO MICTUTL B
cob6i MoparnbHUIA KOMMOHEHT.

© MopozoB AHppil, LLlanoBanoB Bnagucnas, N'yakos Ceprin, 2024
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YEKpaiHChKi KyJIbTypoJIoriuHi eTyaii

YTiM, HaBITb SKLWO He GpaTy BUAATHUX N0AEN, a 3Bep-
HYTUCSA 0O CepeaHbOCTaTUCTUYHOI NPaKTUKK, TO BapTO i TyT
nigKkpecnuTn oyHaameHTanbHUM 3B'A30K €TUYHOMO i OHTO-
noriyHoro. ByTTa nioavHM € 3aBXauM MopanbHuUMm ByTTaMm,
Ae BXe anpiopi NpucyTHA iepapxia UiHHOCTEN Ta cucTema
MoparnbHUX koopauHat. ByTn — o3Havae 6yTu kumock abo
YMMOCb, AISTU B NEBHMI cnocib, LWo iMnniunMTHO nepenba-
Yae 3HaHHSA TOro, WO S MOBUHEH pobuTKn, TOBGTO NEBHY €TU-
Ky noBefiHku. Big Toro, akum Byae Hawe po3ymiHHSA ByTTs,
3anexuTb Te, KoK Oyae Hawa MopanbHa KynbTypa, Hali
ysiBNeHHs npo nobpo i 3no, cnpaBeanuee i Hecnpaseanu-
Be, figHe i HerigHe, MoparnbHe | amopanbHe Towo. YCi Mo-
panbHi MOHSATTS NMOYMHAKTLCS 3 LbOro GYTTEBOrO KOPIHHS,
yCi BOHU MalOTb OHTOJIONYHWI XapakTep, TOOTO BKa3ylTb
Ha 06'eKTUBHY LjiHHICHY peanbHicTb, "MaTepianeHe anpiopi”
(y TepmiHax M. Wenepa). Po3dymiHHa OyTTa moxe 6yTu
pi3HUM: NOBGYTOBUM, HAYKOBO-TEOPETUYHUM, XYOOXKHbO-
€CTETUYHUM, MICTUMHMM TOLLO, OHAaK BOHO 3aBXAMW 3aKna-
[a€ OCHOBY €TOCY.

MoxHa nigcymyBaTh Hawi po3mucnu uutatoto [lepa
Apo: "...cpinocodpcbka Wwkona Bignoeiaae BuGoOpy NEBHOro
cnocoby XUTTS, NEBHOIO XMTTEBOrO BMOOpPY, abo ek3ncre-
HUiMHOT NnpedepeHLii, WO BMMarae Big iHAMBIAa pagukanb-
HOi 3MiHM BCbOrO >XUTTSl, MOBHOrO MNEPETBOPEHHS; BOHA
BiQNoBiAae 3peLwuTo GaxaHHI 6ymu i Xumu nesHuUM 4u-
HoMm [kypcuB Haw]. Lis ekaucteHuinHa npedepeHuis, y
CBOIO Yepry, nepeabavae neeBHe 6ayeHHs CBITy, i 3aBOaHHSA
$inocodCbLKOro ANCKYPCY — PO3KPUTK Ta pauioHanbHO 06-
I'pyHTYBaTK i U0 npedepeHLito, i ue yaBreHHs npo CBiT.
OTxe, TeopeTUYHUA (INOCOMCHLKUA ANCKYPC HapOMXKYETb-
CS1 3 NEPBUHHOI €K3UCTEHLiNHOT npedepeHuii i 3HOBY npu-
BOAUTb [0 HEl, OCKiMbKM CUMNOK CBOET MOMYHOI NePEKOHNN-
BOCTi, CUINOIO CBOrO BMMMBY Ha criyxaya BiH CMOHYKaE BYU-
TeniB Ta YYHIB XXUTW 3rigHO 3 iXHIM noyaTkoBuM BUBOPOM,
MO)Ha cKasaTu, Lo BiH BTINOE B CODI AKUNCb XUTTEBUN
inean" (Hadot, 2002, p. 18).

Mema cmammi. Y apyrii 4acTuHI Hawoi cTaTTi My no-
KaxeMo, K dyHOaMeHTanbHi MOHATTA TAHOCTI, PIBHOCTI,
cBoboau Ta CyMIniHHSA, ki TPAAMLUIMHO NPUIAHSATO BBaXaTu
npeporatMeolo inocodchbkoi eTukK, NoB'sa3aHi i3 npobne-
MaTUKOI BYTTS Ta OHTONOrMYHOrO Kapkacy i BiATak CTalTb
NOHATTSIMU OHTOMOTYHUMW.

Ozn5a0 nimepamypu. Cnvpatoumch Ha npadui MnaTtoHa,
dommn AksiHcbkoro, |. KaHTta, A. LLoneHrayepa, . Hiuwe,
M. lanpgerrepa, [x. leppgepa, 1. Tinnixa, M. ®yko,
C. AmiHa, Y. Bisiynaca, B. Manaxosa, I. 'ecce Ta iH., Kpi3b
Np13My OHTOMOrYHOrO Kapkacy Ta Moro pyHaamMmeHTanbHUX
ocen: cBsiWeHHe-NpodaHHe, €AMHEe-MHOXUHHE, CYTHiCHe-
deHoMeHarnbHe — PO3rNsitHEMO OHTOSOrYHUA BUMIP MOHSAT-
TS NIOACBKOI MiAHOCTI B 1i hopmanbHUX Ta 3MiCTOBHUX BU-
ABax 3a AOMOMOrOK HWU3KM CYMDKHUX MOHSITb, TakMX SIK:
"OHTOMOriYHa piBHICTL", "OHTOMOriYHa cBoGoaa" Ta "OHTO-
NoriyHa coBicTb".

Metoaun

Y cTaTTi BUKOPUCTaHO iCTOPUKO-PiNocodCbknii Ta KOM-
napaTMBHUIN METOA, a TakoXX MeToau reHearnorii i repmMeHeB-
TUYHI MeToaM iHTepnpeTauii. 3aranbHOW napagurmoro, y
pycni sikoi NPOBEAEHO Halle AOCMMXKEHHS, € TpaHCLEeHOEeH-
TarnbHa aHTU-NO3UTUBICTCbKA TpaamUis dinocodyBaHHS.

PesynbtaTtun

OHmMousnoziyHa 2idHicme. TigHICTL — Le eneMeHT Mo-
panbHOi caMOOLiHKM NoauHK, i camonoBarn go cebe sik
00 6e3yMOBHOI LiHHOCTI, MEBHOI AKOCTI, WO HE MOXHa BU-
MipsTK KinbkicHo. MgHicTb — ue abcontoTHa LiHHICTb, WO He
[OMYCKaE XOOHOro eksiBaneHTy. [i He MoXHa KynuTu um
npoAaTtn ik 3BUYanHy pid, 60 BOHa He Mae PUHKOBOI Bap-
TocTi. Came TOMy, sik cTBepaxye |. KaHT, ogHa nogvHa He

MOxe ByTn BMKOpPMCTaHa iHLWO nuLle gk 3acib, 6o nioguHa
— ue 3axau uinb (Kant, 2002). MNMoHATTA rigHOCTI, Ha OyM-
Ky B. A. ManaxoBa, "yTBepAXye MPUHUMMOBY UiHHICTb iH-
OuMBida 9K NoAuHW B3arani, sk npeacraBHuka nwogctea”
(Manaxos, 2004, c. 113). Ak nigkpecntoe dinocod, Konu
MW FOBOPUMO MPO UiHHICTb MNIOAMHWY, i0eTbCA He Mpo Te, WO
KOXHa NioguHa MOBUHHA 3acnyXuTu "npaBo Ha rigHicTb"
BMacHNUMW BYMHKaMK, ski pos3kpunum 6 Ti moaceky npupogy.
FigHicTb He 3acnyroByeTbCs, 6O BOHA HE CTOCYETHCS eMni-
PUYHOI NNOLWMHK, @ "Mae xapakTep npe3ymnuii (nonepea-
HbOro BM3HaHHSA)" (Manaxos, TaM camo). |[HwWumKn crnosamu,
SKLWO NpoAoBXMTU AymKy ManaxoBa, noacbka TigHIiCTb €
TpaHCLEHAEHTamNbHOI OCHOBOK Oyab-AKOro KyrnbTypHO-
iCTOPMYHOrO €TUYHOrO, MOMITUYHOIO | NPaBOBOro AUCKYPCY
"npas i cBoboa noanHn".

OHTONOrYHUIA XapakTep rigHOCTI 03Ha4Yae Te, Wo OyTTAa
KOXXHOI M0OAUHW nepeaye po3AineHHo Ha Aobpo i 3no, npe-
KpacHe i MOTBOPHE, CBOE i 4Yyxe, KopuUcHe i wkignuee. Y
OyTTi UiHHICHI po3aineHHa anpiopi 3HATI, 60 Ha nepwwui
nnaH BUMXOOWUTb TiNbKM Te, WO JOAMHA OTpyMMana CBO€E
BnacHe OyTTs, BOHa cTana camo-0yTHbot. BoHa € (xova ii
MOrfo He GyTW), BOHA € came TaKOK, sIKOK BOHa € (Xou
mMorna OyTu iHwWo), Tomy i ByTTS BXe Ha Ao-LiHHICHOMY
PiBHi € rigHUM, 06'eKTUBHO Bnarum.

AKwo nornsHyTM Ha npobnemy rigHOCTI Kpisb Npu3amy
OCi CBSILLEHHe-NpodaHe OHTOSOrNYHOrO Kapkacy, TO Mwu
HEOOMIHHO AiiAEMO BMCHOBKY, LLO BYTTSI KOXHOI NIIOANHN €
CBsILLlEHHUM Adapom. 3 uboro npmeogy doma AKBIHCHKUIA
BMKOPUCTOBYE TaKy KOpoTKy copmyny: "Bor, gatoun 6yTTs,
BOOHOYAC CTBOpHE Te, WO Le OyTTa MoXe CnpunHaTh"
("Deus simul dans esse, producit id quod esse recipit") (De
potentia g. 3, a. 1 ad 17) (Thomas Aquinas, 2017). BogHo-
Yac KOXHa CYTHICTb OTpuMye cBoe ByTTda sk gap: "Llon-
HicTb ab0 CyTHICTb He € CBOIM BMacHuM ByTTsM, a piyyio,
aka cybcuctyel nuwe B yyacTi y BnacHomy OyTTi" ("Sua
quidditas vel essentia non est ipsum suum esse, sed est
res subsistens in suo esse participato") (Super librum de
causis, lect. 7) (Thomas Aquinas, 2017). BogHo4yac bor sik
nepwa CyTHICTb (nepLlionpuymMHa) He MpUYEeTHUA A0 Yo-
rocb; BiH € camo-6yTTam, Moro 6yTTs € Haa-CyTHICHUM
(Hag-cybcTaHUiiHUM) | LinKOM HEBUPa3HUM.

3 uMTOBaHOrO ypMBKa MOXHa nobavnTu, WO iCHye yH-
[aMeHTarnbHa pi3HMUSa Mk OyTTaM Yepes yyacTb i OyTTaMm
camum no cobi. OcTaHHE € TUM, XTO Aapye, a nepLue € TUM,
XTO Npumae uen aap. Y KOXHii MUTI peanbHOro icCHyBaHHS
cywioro npuxoBaHa cuna camo-6ytta ("ipsum esse"). Y
camMoMy [Kepeni HaLoro iCHyBaHHSI MM MOXXEMO BHYTPpILL-
HbO CMornsgaTv ek3ucTeHuianbHy cuny TBOpUs BCbOro
cyworo. Hawa BigHOoCcHa camobyTHICTb IPYHTYETbCA Ha
abcontoTHIN camo-0yTHOCTI TBOpUs, 6e3 aKoi MM NepeTBo-
punuca 6 Ha Hiwo. Hawe BnacHe icHyBaHHs Hacnpaegi
BMAAETbCA HEBMMOBHO TAEMHUYUM i BenuyesHum. Konv mu
npunMaemo AapyHok OyTTs, MM MOXEMO PpO3yMiTM WNOro

" DiecnoBo "subsisto" MoXHa nepeknacTi sk "camocCTiliHO ic-
HyBaTW", yKa3yloun Ha BHYTPILLUHE, CaMOAOCTaTHE iCHyBaHHSA cybc-
TaHUii He3anexHo BiA 30BHILUHIX akKuMOeHUin. Y CXonacTuYHIn
dinocodii Ue NOHATTA acouileTbCa 3 igeeto  cybeucTeHuil
(subsistentia), sika onucye ocHoBY icHyBaHHsi cybcTaHuii, To6To
iCHye He3anexHo cama no cobi i He NoTpebye XOOHUX 30BHILLHIX
aTpmbyTiB abo akumaeHuin. 3 iHworo 6oky, "existo" onucye GinbLu
30BHILLUHI acnekT iCHyBaHHSA, Takui sik BusAB abo peanisaduis
cybeTaHuji. Lle piecnoBo nos'sizaHe 3 ek3ucTeHuieto (existentia),
siIka OMUCY€e akT iCHyBaHHA cybcTaHuii y cBiTi. OTxe, OCHOBHa pi3-
HULA MK LMMWU NOHATTSAMW Nonsrae B TOMy, L0 €K3UCTEHLiS ak-
LeHTye Ha npoueci i peanisauii iCHyBaHHA B 30BHILLHbOMY CBITI,
TOAi Ik CyBCMCTEHLiA 30cepeXyeTbCa Ha BHYTPILLHIN camogocTa-
THOCTI Ta He3anexHocCTi cybcTaHLji.
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LiHHICTb ab0 He nomiyatu ii, OyTM BASSMHMM 32 OTPUMaHUIA
Jap 4n HexTyBaTu HUM. Mn MOXeMO 3anHATU Ha Oci Npo-
haHHe-cakpanbHe HaBiTb KpanHIO aTeiCTUYHO-HIMNICTUYHY
nosuito, 3anepeymBLUN Halle ByTTs SK Aap i npunucasLLm
Moro BMNaZKoBil rpi cun npupoam (Ha Ui iHTyiuil 6yayroTb-
CS1 KOHUenUii CNoHTaHHOI camMoopraHisauii matepii). YTim,
YCi LiHHICHI LWKanu, SkUmMm MU KOPUCTYEMOCS], € MCUXOIIOriy-
HO, ICTOPWYHO Ta KynbTYpHO AETEePMIiHOBaHUMW, ToAi SK
OHTONOrYHa rigHiCTb BYTTA AK Aapy € No3a-iCTOPUYHOK Ta
TpaHCLEHAEHTarbHOH0.

OHTonorivyHa rigHicTb nepegbavae 6ayveHHs1 MHOXUH-
HOCMIi HEMOBTOPHWUX CYTHOCTEWN Yy eOHOCTi OyTTa sK cBs-
weHHoro papy. Lle Buctynae nepBuHHOW ymoBOK OyAb-
skoro gianory mix "A" Ta lHwWKM. Bes pisHomaHITHOCTI He-
NOBTOPHMX CyLLMX B FOHi BYTTS rigHicTb He Byna 6 moxnu-
Ba, adXe TOAi Bce iCHylo4ye nepetBopurnocs 6 Ha Hepo3u-
NneHoBaHy ToTanbHiCTb. KoxHe HenoBTopHe "A" B €4HOCTI
OyTTS noctae K cyule, Wo oTpMMarno cBoe GyTTs sk gap,
Oyno 3BiNbHEHO 3 MOMIOHy HeOyTTH, HEMOB CKynbMTypa,
3BiNbHEHa 3 MONOHY MapMypy mutuem (metadopa PeHe-
caHcy): "A GaumB aHrena B mMapMypi Ta BUCIKaB KaMiHb,
noku He 3BinbHMB noro" (Michelangelo Buonarroti, 2009).

OHTonorivyHa rigHicTb nepenbavae 6ayeHHs CBITY He
nvwe 3 nepcrnekTMBM TOro, WO €, a W 3 Toro, Wo MOrno
OyTn i mano 6yTtn. OHTONOrIYHA rigHICTL HAPOAXKYETLCH Ha
NepPeTUHi NPOTUINEXHNX NOMOCIB OYTTA: EHOMEHANBHOTO i
CYTHICHOrO, akTyanbHOro i MOTEeHUiMHOro, npodaHHoro i
cakpanbHoro. HarnoBHiwe 3a BCe OHTONOrYHA FigHICTb
PO3KPUBAETLCS B MexXax MemacghizuyHoi mpaduuii, ae noc-
TYNETLCS, LU0 KOXHa Nioacbka ocoba, kpim heHomeHarnb-
HOro (emnipu4yHoro) BMUMIpY, HafineHa wWe W BHYTPILUHLOI
cyTHicTio ("dpopmoto"), Aka NOTEHUiNHO 3aknageHa, ane Ky
Hanexumse akTyanizysatn. Came us anpiopHa "dpopma", Ha
Hawy AyMKy, € TUM, 3aBAsiKM YoMy ocobucTicHe ByTTsa €
HEMOBTOPHUM Ta YHiKanbHUM, a OTXe — i OHTOMOrIYHO rif-
HUM. KoxHa ocoba Moxe BTpatuTM MoparibHy TifgHICTb
("yTpaTta obnuuus"), ane Hikonu He mMoxe 6yTu nosbasne-
HOK OHTOIOrYHOI rigHOCTiI, 60 BOHa BXe anpiopi € 3aBAsAKM
Hanepe-AaHii BHYTPILWHIA cyTHocTi. B emnipuynin nno-
LLMHI 0coBUCTiCTb obnpaTUMe eK3UCTEHLINHUIA BEKTOP CBO-
ro iCHyBaHHsi, MOparbHi Y4 amoparnbHi cnocobu noBegiHku,
PO3KPUTTS YM NPUXOBYBAHHS BMACHOI MOACLKOI CYTHOCTI,
ane BuGip 3aBXAM PO3ropTaeTbCA B TOPU3OHTI HagaHWX
CYTHICHUX (NOTEHLIAHNX) MOXXIMBOCTEN.

TakuM 4YvHOM, ANna MeTadi3nyHOI KapTUHN CBITY KOXHa
ocobucTicTb Mae ABa piBHI cBoro ByTTs: piBEHb CyTHICHO-
TpaHcueHAeHTanbHUM (KM BOAHOYAC € i MOXIUBICTIO, i
HanexHWM) Ta piBeHb eMMiPUYHUIA, eK3UCTeHUIHUA, de-
HOMeHanbHWUiA. MoXnuBICTb TYT 3aBXxau binblia, aHix ain-
CHICTb. 3aCTOCOBYIOUM iyAE0-XPUCTUSIHCLKY TEPMIHONOTIt0,
nepwui piBeHb HasuBawTb "obpasom bora", a gpyrmi —
"nogoboto bBora". JlioguHa He moxe ckacyBaTu obpas, 60
BiH 3aKnageHui B Hel anpiopi ik MOXNMBICTbL cTaTu coboto,
ofHak Big Hel 3anexuTb, Yn Gyae BOHa nparHyTu Ao Nofo-
6u (ynogibHeHHs) 3 Borom, To6TO yBIANOBIAHWTY CBOE eM-
nipyyHe iCHYBaHHS TPaHCUEHAEHTanbHin CyTHOCTI (nep-
BMHHOMY Boxomy 3amucny i npomucny).

AKWo X Ha oci "cyTHiCHe-beHoMeHarnbHe" OHTOSOriY-
HOro KapKacy MW 3CyBaeMoOCsi MOBHICTIO B Gik deHomeHa-
NBHOrO, iIrHOPYHYM CYTHICHWI MOSOC, a Ha OCi "cakparbHe-
npocpaHHe" — y Bik npochaHHOro, irHopyt4n cakpanbHWUn
nontoc ByTTH, TOAI NPO >XOAHY OHTOMOriYHY FiAHICTb HE MO-
Xe NTUCs. Y Takil NO3UTUBICTCBKINA KapTWHI CBITY NoavHa —
Lue cyma Toro, o BoHa pobuTtb: akTyanbHe 6e3 noTeHUii-
Horo, cpeHomeHanbHe 6e3 cyTHiCHOro, npodaHHe 6e3
cBdAWeHHoro, "nosepxHa" 6e3 "rmubunn". MogibHun peny-

KOBaHWW MOrmsd, Ha Hawy OyMKy, AerymaHisye nioauvHy,
nosdaense ii OyTTa NOBHOTM CMUCHyY.

OHmonoeivyHa pieHicmb. OHTONOrIYHA TiQHICTL BKIHO-
yae B cebe dopmanbHWIA Ta MaTepianbHUA (3MICTOBHMI)
acnektn. PopmanbHUIA acnekT rigHoCTi nepepbayae Hase-
HICTb OHTOOrYHOI PIBHOCTI BCiX niogen. 3MiCToBHWUIA ac-
nekT nepenbavae HasiBHICTb OHTOMOrYHOI cBOGOAW Ta OH-
TOMOTYHOro cymniHHA. PosrnsHemo ui acnektu Ginbw go-
knagHo. WonHo Mu 3a3Havanu, wo 6ayeHHss CBALEHHOro
napy 6yTTa B €QHOCTI Pi3HOMAHITTS € rofloBHOK O3HAKOH
OHTOSOriYHOI rigHOCTI. Taka egHiCTb Pi3HOMaHITTA BOAHO-
yac nepenbayae 6ayveHHs1 OHTOMOrYHOI PIBHOCTI BCiX nto-
nen, siki, byayum pisHMMKM, BoAHOYaC € PiBHUMW OAMH CTO-
COBHO OJHOrO 3 Orfsgy Ha Te, Lo BOHW €, TOGTO TOMY LUO
BCi BOHWM HapgineHi (obgaposaHi) OyTTAM. KoHuenuis
haecceitas ("ueicHicTb"), 3anponoHoBaHa [yHcom CkoTOM,
BMCTYMNaE BAXITUBOIO NTAHKOK AN NOEAHAHHS ifei OHTONo-
riYHOI PIBHOCTI BCiX Ntofen 3 iXHbOW YHikanbHicTio: "Ckna-
[OHe Uine € eguHum ByTTaM, ane Bkntovae 6e3niy YacTko-
BMX OYTTIB; X04a Ljifne € EAVHUM CYyLLMM, a BCE X Taku BOHO
mae 6esniv yactkoBux cyTTeBocTen” ("Totius compositi est
unum esse, et tamen includit multa esse partialia; sicut
totum est unum ens, et tamen multas entitates partiales
habet"). Haecceitas € TuMm, Wo Hagae KoxHin ocobi ii yHi-
KanbHy iAEHTWYHICTb, ane BogHOYac Le MOHATTA He 3ane-
peyye iXHbOI PyHAAMeHTarnbHOI PIBHOCTI Ha piBHI OyTTS:
«BoHa € cbopma, 3aBasKku SAKin cknagose Uine € "ocb ue
cywe"» («Et illa forma est, qua totum compositum est 'hoc
ens'») (Joannes Duns Scotus, 1639, p. 649). 'paHN4HUM
NpuKNagom Takoi OHTOMOrYHOI PIBHOCTI € iHAYyICTCbKa
dopmMyna wkonu apsavTa-BegaHtTn "atmaH € Bpaxman"
("MaHngykbs-ynannwag" 1.2 "AtxapsaBegpl"), Ae NOBHICTIO
HiBentoeTbCs "UeicHicTh" (haecceitas) sik geLo ino3opHe, a
BCe iHAMBIQyanbHe OronowyeTbCA BUSBOM EAMHOI BoxecT-
BEHHOI pearbHOCTI.

OHTOnoriyHa piBHICTb NpokNagae LWnax Ao emnarii,
cniBuyTTs, H6paTepcTBa, NboBi, Munocepasa Towo. Po3sy-
MiHHS1 CBIiTY SIK €EQHOCTI MHOXMHHOIO O3Ha4ae BUXig 3a Mexi
€roLeHTpu3mMy, nosary [0 iHLIOrO anbTepHATMBHOMO CHMO-
coby mucneHHs. CnpaexHsa TONepaHTHICTb, i dinocodcb-
Ke MiarpyHTs BUNMAMBAE i3 OHTOMNOMYHOI PiBHOCTI, i3 yCBIigo-
MITEHHS! TOTO, O KOXEH IHAMBIA HanexuTb uapcTey OyTTs
SIK YHiKanbHe cylle cepej iHWnX Cywmx, Wwo ByTTa KOXKHOro
[0pPOrouiHHe, L0 BOHO € KiHUEBUM i cMepTHUM. [1oporoLiH-
HiCTb NnioAcbKoro OyTTH, noBara 40 HbOro, BUMNMMBAE came
i3 Uiei KoHe4yHOCTi. 3yMOBNEHICTb | TMMYacOBICTb MoAewn,
Wo icHytoTb B okeaHi 6e3ymoBHOro abcomnTy, O3Havyae
TaKOX iXHIO CnabkiCTb, HEMIYHICTb, ane BogHO4Yac i BENUY.
(MpuragyeTtbca meTadopa MOANHU AK "MUCNSYOro ovepe-
Ty" B. Mackans). HeMiyHicTb yCix cywimx, SkMMm gapoBaHe
OyTTS (4ac), CMoHykae [0 Xank i CMiBYYTTS OO KOXHOrO.
HeMmiyHicTb i TUM4yacoBicTb NoTpebye 3axucTy i Typ6oTm.
Cama TypboTa sik Taka BUPOCTAE 3 TUMYACOBOCTi i KOHEY-
HOCTI NnIoauHM sk cyworo. Hepgapma Manperrep, HasuBaroum
NOACbKE iICHYBaHHS "oCb-OyTTsIM", XapakTepusye Moro sik
"OyTTa-y-HanpsamKy-cmepTi" (being-towards-death) i BogHo-
yac gk oHTonoriyHy "Typ6oTy" (Heidegger, 1979).

OHTOnoriyHa piBHiCTL ntogen nepepdadae HasABHICTb
AKOroCb CMifIbHOro "OHTOMOMYHOro 3HaMeHHMKa noacTea"!,

" CRiflbHUIN OHTOMOMYHUI 3HAMEHHWK — KOHLIEMT, SIKUIA MW Mpo-
MOHYEMO B HaLLOMy AOCHIAXEHHi Akepen MoparnbHOi KynbTypu Ans
onucy byHAaMeHTanbHOi pearnbHOCTI, LU0 NEeXUTb B OCHOBI BCiX
SBMLL. |HaKWwe kaxy4du, BiH € cnocobom mnowyky abo BU3HAYEHHS
TOrO, LUO € CMifIbHUM i OCHOBOMOMNOXHWUM AN BCIX (OOPM iCHYBaHHS,
He3anexHo Bif iIXHbOI MIHMMBOCTI Y/ pPi3HOMaHITHOCTI. Y chinocodii
Ta penirii uer NpuHUMN 03BOMSE PO3KPMBATK 3B'A3KU MiXK Pi3HUMM
heHoMeHaMu, Haparum iM yHiBepcarbHOro CeHEy i LiMiCHOCTI.
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nepeg kMM BoHV ByayTb piBHUMUK. 3anexHo Big dinocod-
CbKOi Yn penirinHoi cuctemMmn Lue moxe OyTu:

e npupoaa peven, noroc, hatym (aHTU4Ha Tpagumuis),

e npupoga byaoau, [ao (nanekocxigHa Tpaguuis),

e GoxecTBeHHUMM po3ym, Xpuctoc-floroc, LlepkBa sk
Tino XpucTtoBe (MOHOTEICTUYHA TpaauLis),

e abcontoTHa iges (rerenbsiHCTBO),

e pofoBa CYTHICTb NIOAUHM (MapKCU3M),

e 3aKOH y LUMPOKOMY CEHCi CrnoBa: Hanpwknag, 3akoHu
NpUPOAM, 3aKOHN PO3yMy, CYCMifnbHi 3aKOHW Towo (NpPOCBi-
THULbKa Tpaguuis).

Mpn ubOMy, CRINBHUA OHTOMNOTMYHUI 3HAMEHHUK He ne-
penbayae ogHaKOBOCTI Ta ckacyBaHHS yHikanbHOCTI. Pino-
COOCbKY anoriorito PiBHOCTI MOXXHA MPOCTEXUTY LLe 3 YaciB
aHTW4YHOCTI, 30kpema B CeHeku:

"A pagunm gisHaTucsa Big TUX, XTO NPUXOAWUTb Bid Bac,
LLIO BU XUBETE B APYXXHIX CTOCYHKax 3i cBoiMu pabamu. Llie
NNYNTB TaKih po3yMHIN | 4OOpe OCBIYEHIN NOAWHI, K TW.
"BoHn — pabu", — 3asBnstoTb nogu. Hi, ckopiwe BOHU Yo-
nosikn. "Pabu!" Hi, ToBapuwi. "Pabu!" Hi, BoHn HeBubar-
nuei gpysi. "Pabu!" Hi, BOHM Hawi ToBapuLli-pabu, sKLWo
BpaxyBaTy, o PopTyHa Mae piBHi NpaBa sik Ha pabiB, Tak i
Ha BinbHUX nogen" (Seneca, 2013).

Y CeHekn Mu BaumMmo anensauio 4o HagiHAMBIOyanbHOI
iHCTaHUjii — ®opTyHW, siKa 4ae nigcTaBy rOBOPUTK He nuLle
npo couianbHy, ane W OHTOMOrYHY piBHICTb. OaHaK, AKLIO
dopTyHa — KpacuBuii MicponoriyHUA CMMBOS, TO TEPMiHO-
norinHo Ginbw "ctporum" i ¢inocodpcbknm aHanorom €
cybcTaHuis. MoHaTTa cybcTaHuUil € KnacuyHM NpuknagomM
"CNiNbHOr0 OHTOJIOMYHOrO0 3HaMEHHMWKA", AKUN YMOXIUB-
ME OHTOMOriYHY piBHICTb. Hanpuknap, 3a P. [Oekaptom,
Aki 6 He Bynu iHoMBIgyanbHi 0COBNMBOCTI KOXHOI KOHKPET-
HOI NOANHK, 7T MUCMEHHS | NisHaHHA B3arani MOXNuBi Nn-
e TOMy, WO B iX OCHOBI NEXWUTb €anHa Mucnsaya cybcran-
Lis (rex cogito). TakMM YMHOM, BCi MOAN OHTOMOTIYHO PIBHI,
00 BOHM Hanexarb [0 Uiei Mucnsayoi cybcTaHLji.

B |. KaHTa aHanorom mucnsyoi cyGcTaHuii Sk 0CHOBM
iHOMBIQYyanbHUX eMMipUYHMX BracTUBOCTEN MidHaBarbHOro
cyb'ekta € T. 3B. "TpaHcueHAeHTanbHWn cyb'ekt", TOOTO
neBHi anpiopHi, HeobxigHi Ta yHiBepcanbHi opMM MUC-
NEeHHS, 3aBAsKM SKUM AOCBIA iHOUBIAA BMOPSAAKOBYETHCS i
OTPUMYE TpaHcUueHAeHTanbHy egHicTb. Mo cyTi, akwo 3
MUCIIEHHSA TMIOOUHW YCYHYTW iHAMBIOYanbHi NCUXOMNOTiYHi,
COLiOKYTNbTYPHI XapakTepucTukn, NpubpaTtn HaBiTb NOHATTS
"A", TO M1 OTpMMAEMO 4nUCTy CyO'ekTHICTb, OocHOBY Oynb-
sikoi cyB'ekTHOCTI B3arani, "unctuin posym" (dinocodcbka
ninia Oekapt-KaHT-IN'yccepnb). Y uin ontuui BCi emMnipynyHi
cyb'ekT Npu BCiX iX BiAMIHHOCTAX Ha PeHOMeHarnbHOMY
PiBHI BMSABMSATLCA PIBHMUMU Ha CYTHICHOMY piBHi, 60 ix-
HbOK OCHOBOK BUCTYMNa€e TpaHCLEHAEHTanbHUN Cy6'ekT
(abo B TepmiHax MeTagi3nkn NpocTa, HeMnoAdinbHa, eauHa
Mucnsya cybctaHuis).

dinocodcbko-60rocnoBcbka napagurMa HasvBae Lo
mMucnsdy cybceTaHuito po3yMHow Ayliet. Tak camo siK y
TpaHcueHAeHTanbHoro cyb'ekta € BpogXeHi anpiopHi do-
PMW MUCINEHHS, TaK i B AyLUi KOXHOI MIOACLKOI iCTOTK € an-
piopHa cTpykTypa. Hanpuknag, eBponeincbka iHTenekTtya-
nbHa Tpaauuia (rpeKo-pUMCBKUIA CBIT, XPUCTUSIHCTBO) 3BU-
KN BUOKPEMITIOBATU MEBHI YacTuHM abo piBHi aywwi. Mapa-
neni MiXX y4eHHAMM Npo TpW YacTuHu Ayuwi B [naToHa,
Apuctotens, cB. OTuiB LlepkBn HanpowwyloTbcs cami co-
60t0. Xoya [oKNagHWIA KOMNapaTUBHUIA aHani3 iXHiX y4eHb
npo Aywy He BXOAMTb B 3aBAaHHSA Ui€i CTaTTi, MOXHa of-
HO3HA4YHO CKasaTy, L0 ANd BCiX yYeHb CMiflbHUM € Nornsg,
LLIO anpiopHi CTPYKTYpK (34aTHOCTI) AyLi NpUTamaHHi BCim
NIOAAM Bif, HAPOMKEHHS, HE3anexHo Bif TOro, SIK KOHKpeT-

HWIA IHAMBIA TX BMKOPWCTOBYE 4M BTiME. Bei nogmn sk po-
3YMHi MUCIIAYi iCTOTK PiBHI B CEHCi BOMOAIHHA LMK anpio-
PHUMU JOYLLIEBHUMMW CTPYKTYpPaMMu.

e Ginbw rMMBMHHOK OCHOBOK OHTOJSIOrYHOI PIBHOCTI
€ He cama mucrniava cybcTaHuis (gywa), nputamMmaHHa Kox-
Hil NIOAWHI Big HapOOKEHHsl, a HaA-cybcTaHuioHanbHa
ocHoBa AyLwi. Y gocokpatukie — Ue Jloroc, B Apuctotenst —
"dhopma copm", y cuctemax 06'eKTMBHOrO igeaniamy — ue
B6oxecTBeHHUIN ABCONIOT. Y XPUCTUSHCBKIN Teonorii npo-
6rema piBHOCTI BCbOro MACTBA PO3B'A3YETHCSA Yepes Apy-
ry inoctacb bora-Tpinui, a came 4yepe3 nocratb XpucTa,
SIKUA € BTiNEeHUM y nnoTi ofiyHMM Cnosom (Jlorocom) Bo-
ra. loes bora, Wwo ctaB noAMHOW, NoXepTByBaB coboto 3a
BCi rpixa ntoactea, noMep Ta BOCKPEC, YMOXIMBIIOE piB-
HiCTb BCiX Ntofen sik 6partiB i cectep Bo XpUCTi, K YNeHiB
Tina Xpwuctosoro (Llepksu), ki, Tak camo sk i XpucToc,
BOCKpeCHyTb. Anocton MaBno 3a3Havae 3 LbOro npusoay:
"[le Hema Hi enniHa, Hi toges, aHi obpizaHoro, aHi Heobpi-
3aHOro, aHi NoAiny Mk Hapogamu, aHi paba, aHi BinbHOro,
ane Bce n y Bcbomy Xpuctoc" (KonocsH 3:11). Lle o3Ha-
Yyae, wo Bci piBHi nepeg Cyoom Boxwum (To6TO BMLLOKO
CnpaBeanuvBICTIO) Y MOMEHT BCe3aranbHOro BOCKPECIHHS.

Y niTepatypi Ta 06pa3oTBOPHOMY MUCTELTBI "CiNbHUM
3HAaMEHHMKOM NtoAcTBa" € CMepTb, Ae NPUMUPSIOTBCS Ta
yCyBalTbCA ApamMaTUYHi, couianbHi Y1 MCMXONOriYHi cyne-
peyHocTi XMTTa. Tak, Hanpuknag, y Tparegii B. Lekcnipa
"Pomeo i [XynbeTTa" nuwe cMepTb ABOX 3aKOXaHMUX 3MOr-
na npuMmnpuTn ABi BOporytodi poanHu MoHTekki i Kanynet-
Ti, "3piBHATU" X y CNiNbHOMY ropi.

MigcymoByto4M TEMY OHTOMOrYHOI PIBHOCTI, HaBegemo
3HaMeHUTUN inocodCbkMii CUMBOMN (POHTaHy, aBTOPOM
sakoro € [puropii Ckosopopa. Lleit cumon AeMOHCTpye
fianekTuky piBHOCTI i HepiBHOCTI. POHTaH O3Ha4vae Goxec-
TBEHHY "HeBuaumy Hatypy" (natura naturans), wo posnuta
y Buaumii npupogi (natura naturata). bor sk mxepeno
npemMyapocTi O4HaKoBO "po3nuMTuUn" y BCbOMY CyLLOMY,
OHaK KOXHa NoJMHa No pisHOMY BMiLLa€e Lo NpeMyapicTb
B cebe, mae pisHi 6narogatHi gapw Big bora. "Bor 6arato-
My nodibHui POHTaHy, LLO HaMOBHIOE Pi3HOMAaHITHI MOCy-
OVHN No iXHin micTkocTi. Hag ®oHTaHOM Hanuc Takuin: "He-
piBHa BCiM piBHICTL". JINOTbCS 3 Pi3HNX TPYOOK Pi3Hi NOTOKM
(cTpymKkM) B PpisHi nocyauHW, HaBkpyr QPOHTaHa CToSMi.
MeHwWwunin nocyn MeHLwe Mae, ane B TOMy PiBHWUIA € GinbLuo-
My, WO piBHO € noBHUn" (CkoBopoaa, 1973, ¢.132).

Lueinizayitina pieHicmb i mpaHcueHOeHmMasnbHa
6ambkieuiuHa. KpiMm OHTOMOrIYHOI PiIBHOCTI KOXXHOMO iHaW-
BiJa, MU TakoX MOXEeMO BU3HATW OHTOMOrIYHY PIiBHICTb MiX
Hauismn, pacamy Ta uuBini3auismu. TeopeTuyHi OCHOBM
inei umeinisauinHoi piBHOcTi 3aknanu y XX cT. A. TolHGi,
O. WneHrnep, C. FAHTIHITOH Ta iH., NigAaBLWmM KPUTULI ineto
MOHOLEHTPUYHOCTI Ta BUCYHYBLUM anbTepHaTUMBHY igeto
NOMiLEeHTPUYHOCTI PO3BUTKY MIOACTBA, HAABHICTb MHOXWHM
"icTopin". Akwo eBponoueHTpu3m anpiopi nepegbavas
HepiBHiCTb UmBini3auin (The West and the rest), e ogHa
umBinisauis 6epeTbcs 3a HOPMY Ta eTaroH, aBaHrapg icTo-
pii, a iHWi (the rest) npupeyeHi goBiYHO BiacTaBaTW BIg
uboro "aBaHrapay" (®eprioccoH, Mapke, benn), To noniue-
HTpUYHa moaernb ByayeTbca Ha NPUHLMMOBIV PIBHOCTI (piB-
HO3HAYHOCTI) YCiX UMBIni3auUi Ta BiOCYTHOCTI €QNHOIO Uu-
BinisauiriHoro ctangapty (Amin, 2010).

Y UbOMY KOHTEKCTi BApTO 3ragat pPOMaHTUYHY OOKTpU-
Hy [x. leppepa. BoHa rpyHTYeTbCS Ha KoHuenuil "Hauio-
HanbHoro Ayxy", "reHisa Hapoay", SIKUM BUPaXaeTbCA B Ky-
NbTypi, MEeHTaniTeTi, MOBi Ta couianbHOMY XUTTi. YCbOMY
HapoZy 3ararnioM Ta KOXHOMY MOro npeacTaBHUKY BRacTu-
BMI CMiNbHWUI Ayx: BiH (DOPMYE iCTOPi0 Ta KEepye eTOCoM
Hauii. Came HauioHanbHWA Ayx pobuTb Pi3HMX Moaen Ha-
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TNEeXHUMW 0O OAHIEl HaUii Sk TpaHCUeHAEeHTarnbHOI CyTHOCTI.
lepoep TakoXk CTBepAXyBaB, LIO AyX Hauii AaeTbecss borom
nig yac ctBopeHHs, 60 "Hauii — ue aymkm bora" (Herder,
2007). Hesaxatoun Ha Te, WO "OyMKM" O4EBUOHO PIi3Hi, Le
OYMKu-Hamipyu ofHoro #n Toro camoro abcontoTHoro Bora.
Ocb fe M1 6a4MMO KOPIHHSI CNPaBXHBOro PIBHOMPAaB's.

OHTONOriYHa piBHICTb K Ha iHAMBIAyarnbHOMY, TakK i Ha
CyCnifibHOMY (HauioOHaNbHOMY 4M Lie LMpLIe — LMBIni3a-
LiNHOMY PiBHSX) TAKOX O3Ha4ae, Lo BOHA € TPaHCLEHOEH-
TanbHOK i He 3aneXuTb Big KOHKPETHOro eMnipuyHOro 3mi-
CTY B MpPOLECi CyCninbHO-iICTOPUYHOIO PO3BUTKY. YCi Noam i
Hapoau piBHI B TOMy, LLO BOHM HadifieHi OHTOSOrYHOW
rigHicTio. KynbTypHWUA piBEHb HaUin, SK | KyNbTYpHUI piBEHb
OKpeMOi NIoAVHKU, MOXe MepexmBaTh NigHECeHHs i nafiH-
HSl, AYXOBHY He3pinictb i 3pinictb posymy (l. KaHT), ane
iXHs1 piBHOMpPaBHICTb y cycninbHOMy OyTTi BXe anpiopi 3a-
6e3neveHa. AkWoO BCi Hauil OHTOMOrYHO piBHI AK "OyMKM
Bora", ue TakoX 03Hayae, WO BCi BOHW MalOTb OHTOMOrYHY
rigHicTb, TOGTO anpiopHy BHYTPILHIO LiHHICTb, sika 3abes-
neyye camornosary.

KOHKpeTHUI ypsaa YM MOMITUYHUI PEXUM MOXe mpaLto-
BaTW Ha bnaro kpaiHu Ta Hapogy abo 3HuulyBaTh iX, ane
3aBXOW 3anuvaeTbCs OHTOMOrYHA rigHICTb Hauii, "TpaHc-
LeHaeHTanbHa 6aTtbkiBLUHA" (TEPMIH HaLL), 3HAYEHHS SIKOT
(i HanexHicTb O0 skoi) He 3anexuTb Big oO6CTaBWMH 4acy.
eHoumMA € 3MoYMHOM He TOMY, Lo BiH MOpYyLUYE MiXHapo-
OHi 3aKOHU 41 KOHBEHLT, a came TOoMYy, WO BiH nocsrae Ha
OHTOMOrYHY FigHICTb HaUuil, Wo € anpiopHot. EmnipnyHa
OaTbKiBLUMHA, SK | OyOb-SKUA XUBUI opraHiaM, MoXxe 3a-
3HaTW 3M0sKICHOrO nepepomxeHHs. Ckaximo, HauioHan-
coujaniam GyB 3MOSIKICHUM NEPEPOLKEHHSIM i CNOTBOPEH-
HAM igeil repmMaHCbKOro Oyxy, KONu Hag uinMM Hapoaom
NocTaBUNN CBOEPIOHUIA couianbHUN eKCNepuMeEHT, nepeT-
BOpPWUNM Ha couianbHy nabopaTtopito 3i WTy4yHoro copmy-
BaHHS HOBOI i€HTUYHOCTI (MeHTanbHocTi). MNoniTuyHi ne-
puneTii, ogHakK, XO4HUM YMHOM He CTOCYyBanmcs OHTONOri-
YHOI riAHOCTI HiMeLbKOoro Hapogy B CiM'l iHLWIKX piBHONpaB-
HUX EBPOMENCHKUX HAPOAIB.

Ak cnywHo 3asHavae 3. baymaH y npaui "AkTyanbHiCTb
"onokocTy", cborofHi, y Yyacu "nNnvHHOI" peanbHOCTI, Konu
3aBASKM MPULLBUALLEHOCTI BCiX NPOLECIB Ta BEMUYE3HOIO
mMacuBy iHdopMmalLii CTUpaeTbCs iICTOPUYHA CaMOCBIgOMICTb
i KynbTypHa NaMm'aTb, HIXTO He 3acTpaxoBaHWW Bif MOBTO-
peHHs nofdibHux 3nosikicHMx TpaHcdopmalin. onokocT —
Lie He NPOCTO TpareAia Aanekoro MUHyYIoro, Likaea ictopu-
KaMm. BiH y Byab-aknii MOMEHT MOXe NOBEPHYTUCH B HOBO-
My obnuuyi (Bauman, 1989). OgHak, npogoBxytoun bay-
MaHa, MOXHa ckasaTy, Lo SKLO MU aneriteMO 40 OHTOSO-
riYHOI riAHOCTI Ta OHTOMOrIYHOI PIBHOCTI BCiX 6€e3 BUHATKY
Hauin, To "y cBiTNi BiYHOCTI" icTOpMyHa npoBuHa 3a [ono-
KOCT MOXe OyTu crnokyTa i npobayeHa; 3aBxgu € 3mora ii
OYUCTUTKM Ta 3UiNUTN, NOBEPHYTU OO YMCTOTU TpaHCUeHae-
HTanbHOro igeanbHOro npa-obpaasy. lges "TpaHcueHaeHTa-
nbHOI 6aTbKiBLMHK", A0 AKOI anpiopi HanexaTtb npeacTas-
HUKW TOrO YW TOrO HapoAy, € TaKOX HaiMHMM NigrpyHTAM
noyyTTS MNaTpioTM3My, WO He 3anexuTb Big iCTOPUYHUX
00CTaBMH Y1 MOMITUYHOI KOH''OHKTYpU. B emnipuyHin nno-
LWMHI MOXHa 6yt "BipHMM" i "HEBIPHMM" CMHOM CBOro Ha-
poay, ane NnocyTHICHO He MOXHa nosbaBuTucs camoro an-
piopHoro ¢akTy "cuHiBcTBa", LLO HaKNagae neBHi MopasnbHi
3000B'A3aHHSA, 3a SKi KOXXEH Hece BianoBiganbHICTb.

Oyxe pnobpe igeto "TpaHcueHaeHTanbHOI 6aTbKiBLMHN"
MOXHa nobavnTn Ha NpUVKNai eBpercbKOro Hapoay, siKvM
TUCSIHI POKIB >XKMB HE Ha CBOIl 3eMIli Y BUIHaHHI, Y MOJIOHI,
ane MpisiB Npo noBepHeHHs Ha 3emnto O6GiToBaHy. Y 3Ha-

MeHUTOMY xopi pabiB-toaeiB 3 onepu "Habykko" [x. Bepgai
€ NMPOHUKINBI PAJKU:

JleTn, oymMKo, Ha 30M0TUX Kpunax;

Jletn, BignounBatoum Ha ropax i naropbax,

[e noBiTps HanoeHe TENIOM i HiXKHICTHO,

Conoakum apomaTtoM pigHoi 3emni!

Bitan 6epern l7lop,u,aHy,

3pynHoBaHi Bexi CioHy...

O npekpacHa BTpayeHa b6aTbkiBLUMHO! (Solera, 2004).

Y umux noeTu4Hux psigkax 3marnboBaHo obpa3s eBpeiB —
GaraTocTpaxaanbHOro Hapoay, Lo nparHe NoBepHyTUCs B
Te MicLe, AKOro akTyanbHO Hige Hemae (y-Tonoc), y Te ife-
anbHe, LWO We HanexuTb BTiNnBaTtu, BMboptoBaTn, po3dy-
gosyBaTu. Ane B SKOMY akTyanbHOMY CTaHi He Gyna 6 ixHs
OaTbKiBLUMHA — KBiTy4Ya YM po3opeHa — BOHW anpiopi Harne-
XaTb [0 Hel, a BoHa — M. "TpaHcueHaeHTanbHa 6aTbkiB-
WnHa" BUCTYMae YMOBOIO MOXIMBOCTI iCTOPUYHO [aHOI
"emMnipn4Hoi 6aTbKiBLNHN".

Llle oavH npekpacHWin XygooxHih ob6pa3 TpaHcueHOEeH-
TanbHoi 6aTbKIBLUWHMW, NIAHATUA Ha piBeHb inocodCcbKoro
y3ararnbHeHHS, BUBEAEHUN Y NOBICTi BUAATHOrO HiMeLbKOro
nucbmeHHnka epmaHa lecce "ManomHMUTBO B KpaiHy
Cxopy". 3a cloxeToMm, repoi 34iACHIOITb BHYTPILLHIO NOAO-
POX y Mowlykax AyXOBHOI GaTbKiBLUMHKM, abo "BiTYM3HM Oy-
wi": "...Hawot meToto Byna He mpocTo KpaiHa Cxony, abo
Kpalle ckasaTtu, wo kpaiHa Cxogy Gyna He mpocTo Kpai-
HOK 4K reorpadiyHUM MOHATTAM — BOHa Oyna BiTUM3HO
Ta loHiCTIO OyLi, BoHa Oyna ckpisb i Hige, i BCi Yyacu yTBoO-
ptoBanu B Hin egHicTb no3avacosoro” (Hesse, 2011). Oeski
3HaxoadATb ii; Aeski, 3HeBipMBLUMCL, — BTpadatoTk. Lle Bia-
OyBaeTbCcsa TOAi, KONMU MparmMaTvka 340pOBOro rnysay ne-
pemarae iHTyiTMBHY "noriky cepua”. O6pas "kpaiHun Cxopy"
SIK JYXOBHOTO LlapcTBa, 3anponoHoBaHui ecce, neperyky-
€TbCA 3 psgKaMy CepefHbOBIYHOrO Bi3aHTiNCbkoro 6oro-
cnoea Icaaka CipuHa npo LlapctBo HeGecHe: "Monpobyii
CTapaHHO YBINTW y BHYTPILHIA CBil NpocTip (6yKBanbHO:
BHYTPILLHIO KiMHaTy, AiM, Lepk.-cnos. "kneTb"), i T noba-
Ynw npocTip HebecHWI; ToOMy Lo i TOW | TOW — ogHe i Te
cawme, i, BXxoga4um B oavH, nobaunw obmuasa. Cxogu ("nic-
TBUUA") LbOro LlapcTBa BcepeanHi Tede, COKPOBEHHI B AyLLUi
TBOIN" (Isaac of Nineveh, 1913). Y uboMy peniritHOMy KOH-
TeKCTi TpaHcueHaeHTanbHa GaTtbkiBLMHA o3Havae Llapct-
BO HebecHe, sike 3HaxoanTbcsi B nobnsayomy cepui. Mogo-
poX 00 Uiei 6aTbKiBLUMHM — Lie NoA0POoX A0 camoro cebe.

IcTopuyHe GyTTA iHAMBIAA | Hapoady, 4O SKOro BiH Ha-
NeXuTb, BEKTOP MOro po3BUTKY, CaMOOLliHKa i camonoBara,
o6pa3 manbyTHbOro, igearn, 40 SIKOro BiH MparHe, BCi AOro
ceoboan Ta npaBa, 30kpema N "nmpaBo Oytu cobGow"
(B. ManaxoB) — yca us emnipyka HallapoBYETbLCS i Y3ro-
[XKYETbCA BiOMOBIAHO OO TpaHCUEHAEHTanbHUX CTPYKTYp:
OHTOMOrYHOT FiAHOCTI Ta OHTONOrYHOI PIBHOCTI CyLUMX,
HafineHnx cBsiLLleHHMM Aapom 6yTu, "BM3BONEHMX" 3 NOo-
Hy HEBYTTS, MOKNMKaHUX ByTu.

OHmosnoziyHa ceob6oda. Mu LONHO NobGaumnu, Lo
OHTONOrYHa rigHicTb Nnepenbayae piBHICTb KOXHOI MIOANHN
SIK CYLLOro cepef iHWKX CylwmXx, WO oTpumarna cBoe OyTTs
SIK CBSILLLEHHMI fap. Ane B YOMYy 3MiCTOBHO BMpaXa€TbCs
ua rigHictb? MNepegycim y ToMy, WO KOXHa NioguvHa Hagi-
neHa oHTonoriyHoto ceoboaot. Ak nuwe M. dyko, "cBobo-
[a € OHTOIOrYHO YMOBOK €TuKU. Ane eTuka € npogyma-
Ha dopma, siky npunmae csobopa" (Foucault, 1997). Lle
O3Hau4ae, Lo icToTa, WO He Bonojie cBoboaoto Boni, BMna-
0ae 3 LapuHu eTu4Horo. BoHa He Moxe aHi HecTu BignoBi-
[anbHOCTI, aHi MaTK 3acnyr 4n nNpoBuHK, 60 nepebysae "no
Tou Gik gobpa i 3na".
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YEKpaiHChKi KyJIbTypoJIoriuHi eTyaii

Ha Haw nornsg, nepBMHHE CTaBrEHHsI iHOuBIOa A0
npobnemn csoboau 3ymoBrnieHe noro nepebyBaHHAM Ha
OHTOIMOrIYHIM LWKani cBsAWeHHe-NnpodaHe, BigNOBIOAHO [0
TOro, K CBSILLEHHE BIOKPUBAETHCA YM MPUXOBYETLCS Bif
Hboro. MoxHa ckasaTu, LWo came 3aBAsKN NO3UTUBHOMY YM
HeraTMBHOMY [OCBiZy CBsiLLEHHOro/MpocpaHHOro MU onu-
HAEMOCS Ha MOparbHOMY PO3A0PIKI: MK daTaniamom Ta
BOSIIOHTAPU3MOM.

OavH 3i Wnsxis NpM3BOAWTL HAC 4O KpawHOLLIB Hamne-
pea-Bu3HadeHocTi (YMOBHO Ha3BeMo Le "daTtaniamom"), ae
NIOAMHA NOCTaE irpallkold HesanexHUx Big Hei MOryTHiX
OYyXOBHUX cun (nepcoHidikoBaHMx B obpasax 6Gorie abo
6e3ocoboBux). Ha Haw nornsg, dartanictTuyHe CBIiTOBIA-
YyTTS BUHMKaE TOAi, KONMW NOAMHA YCBIOOMIIIOE OHTOMOrY-
Hy MpipBY MiX HEK Ta LUMMU HAgMNPUPOLHUMU Cunamu, 3a-
BOSIKA AKMM CBIiT CTa€ CBSILLEHHOM, He3b0arHeHHo i HeBU-
MOBHOK TAEMHMLEID, i KONW Lie YCBIOOMITEHHSI HACTINbKX
Bpaxae i noTpsicae rmMMOVHHI OcHOBKM Ti ByTTH, WO nepeq
06nmyuam uiei abconTHOT MOryTHOCTI Ta He3barHeHHOCT
npobnemaTtunsyoteca Oyab-ski NpeTeHsii Ha Ccyb'eKTHICTb,
CaMO-CTIilHICTb, CaMiCTb.

MoxHa Takox ckasaTtu, Lo daTtaniaMm sik NoBHa BiACyT-
HicTb cBoboaM abo BU3HAHHS Ti iMO30PHOCTI MOTEHUINHO
MiCTUTb Y cobi pi3Hi MOXINMBOCTI ANA MOpanbHOi iHTeprpe-
Tauii. 3 ogHoro GOKy, BiH MOXe BeCTM OO0 MacUMBHO-
Oe3gisanbHOi, 6e3BignoBiganbHOI LiHHICHOT HacTaHOBKM Ta
TOTanNbHOIO BIAYY)XEHHsI NIOOUHW Bif CBITY Ta Big camoi
cebe. Y Takomy pasi dataniam HabyBae amopanbHOro Ta
aHTU-TYMaHICTUYHOTO XapakTepy.

3 iHworo 6oky, ines Hanepea-BCTAHOBMEHOCTI MOXe
CrpUATU PO3BUHEHHIO B NOAMHKM GnarorosiiHoro TpeneT-
HOro CTaBfIEHHSI 4O BCbOrO CYLLOro, Lo, OAHaK, He No3Ha-
yaTMMme NOBHOI 6e3disnbHOCTI, a pagwe — HeyTuniTapHe
crnornsgansHe i BogHoyac abannvee CTaBMEHHSA OO CBITY
SK kocMocy (MopsiaKy, rapMmoHii Ta kpacum). Y Takomy pasi
HaBiTb haTanict Moxe BMUCTynaTu B poni "nactyxa 6ytra"
(Heidegger, 1977). Lia metacdopa M. langerrepa, 6e3sne-
peyHo, CnpsIMOBYE HAC A0 €BAHrernbCbKol NpUTYi Npo Xpu-
cTa sk gobporo nacTupsi, Wo A6ae Npo CMaCiHHS KOXHOI
"BiBLi" (TOGTO Ge3cmepTHOI AyLwi), ane BogHo4ac yCBigoM-
ntoe Te, Wo "HixTo 60 He Mmoxe fo MeHe npuiTk, sk OTeub,
wo nocnae MeHe, He npuTdArHe woro" (Ie. 6:44). 3 ornagy
Ha Lle MOXHa cKa3aTu, Lo Leln BapiaHT nokasye CUHEprito
MiXK TUM, WO B cMnax MoauHu, i TUM, Wo noHaa ii cunn. Y
TakoMy pasi Hanepen-BM3HaYeHICTb, LU0 BCTaHOBMEHa Y
BiYHOCTI (No3a 4Yacom), He ckacoBye cBob6oaM BMOOPY KOHK-
peTHOro iHAMBIAA, Wo nepebyBae B Yaci.

3 TpeTboro Goky, Ha Tni aTaniCTUYHOro CMPUNHATTS
MOXE BWHUKHYTU Ta PO3BUHYTUCS FepoivyHe Hayvano — sk
CMPOTUB iHEPLIMHOCTI Ta TpariyHOCTi ByTTA, Ak BYHT NpoTn
HeJoni Ta KOCMIYHOI HeobXiaHOCTI (repoi Tparedin Momepa,
Codbokna, Wekcnipa). ByHT npoTn chatanbHOCTI (piydicTb
ckaszaTn "Hi" npupogHOMy xopy peden), 6esnepedvHo, €
MOparbHOK YECHOTOH, BUSIBOM LUMSAXETHOCTI MOOCHKOro
OyXy, SKUA BUCOYMTL Hapg, YCie NpMpoaoto.

MpoTunexHun Wnax Ha MopanbHOMY PO300PiXOKI NPU3-
Bede OO0 KparHOLLi BOMIOHTapuaMmy, e noguHa BUCTYMNae
aKkTMBHUM cyb'ekTOoM, "Mipoto BCiX peyen”, sika 3amiHoe cebe
Ta HaBKONULLHIMA CBIT Nig BriacHi notpebu. BontoHTapuam
BMHMKAE HE 3 YNCTOI igei cyb'ekTHOCTI, sika cama no cobi
O3Ha4yae 3JaTHICTb AiaTn ©0e3 30BHILWHBbOI AeTepMiHauii,
TOGTO AOBINBLHO, CNIOHTAHHO, 3aBASKM YOMY NoAMHA € are-
HTOM (agent) nisHaBanbHOI Ta MoOpanbHOI OiANbHOCTI (Tak
KaHT posymiB "cBobogy"), a came BHacnigok NOEAHAaHHS
cy6'ekTHOCTI, sika Aie BiANoBigHO Ao cBoel "Boni 4o Bnagun”,
3 ysABNEHHAMMW MpoO Aecakpani3oBaHuW, po3vaknoBaHWn
CBIT — "6escepaeydHuin i 6e3gywHui nopsagok” (K. Mapkc).

(MopibHi yaBneHHA Npo maTepianiCTU4HUIA CBIT, y SKOMY
HEeMae HiYoro CBSALLEHHOro/HaANPUPOAHOrO € pe3ynbTaToM
"HeraTuBHoOro" gocsigy BigcyTHocTi Bora, abo TMm, Wo B
acKeTUYHIN niTepaTypi Ha3uBaTb "AOCBIAOM GOronoKuHy-
TocTi" (Morozov, Nikulchev, Kulagin, 2021).

TakMM YMHOM, HIriniCTUYHUIA CyB'eKT — Lie KOMWLLHIA bna-
ropogHui repon midy, Lo gerpagysas i BTpaTtuB CBiTAi MO-
panbHi igeanu B pesynbTaTi HeraTMBHOIO AOCBiAY 6GOronoku-
HyTOCTi. Lle BXe He 4YMCTVMI Ni3HaBanbHWN NOMYHUIA YN Me-
TagisnyHu cyb'ekT-cybcTaHUis (cogito), a cy6'ekT ncuxiyHo
"HaBaHTaxkeHWin". MopanbHa iHTepnpeTauisi Takoro cy6'exT-
HO-LEHTPUYHOrO CBITY MONSirae B TOMy, L0 B HbOMY BiCYTHi
o6'ekTuBHI "abcontoT" — icTMHa, Ao6po, kpaca — i, BiAnoBia-
HO, BCce cTae cyb'ekTBHUM. Bonsi oo Bnagw HirinictuiHoro
cyb'ekTa HiuMM He obMexeHa i € NMOTeHLNHO Ge3KiHe4HO.
Lle o3Havae, WO Taka BOMS CNpuMUMae HOPMU, MPUHLIMANW,
iepapxito UiHHOCTEN siK gewo, wo obmexye ii csoboay, a
OTXe — §IK 3110 YU HeNoTPiIGHWI Tarap, sikoro Tpeba nosdyTu-
cs (Morozov, 2024). KpaliHoLli Takoro HirinictuiHoro cyb'ek-
Ta onucaHi B eK3UCTEeHLianiamMi Ta NMOCTMOAEPHI3MI.

HirinictvuHnMin BOMOHTapM3M Mae, ogHak, ambiBaneHT-
HUA xapakTep. Y ToHWUTBI 3a HeoOMeXeHOoK CBOOOAOHD i
36inbLUEHHsIM BNaau Takui cyB'eKT panToBO CTUKAETbCHA 3
HeobxigHicTio. MuTp. loanH 3isiynac 3 uporo npusogy 3a-
3Havae: «MopanbHui ceHCc cBOoGOAM, AKOro Hac HaByuna
3axigHa cpinocodpisi, 3a40BONBHAETLCS NPOCTOK MOXIMMUBI-
cTio BUMOOPY: BiNbHa noguHa, sika 3gatHa BubpaTtu ogHy 3
HagaHux i moxnusocten. Ane usa "csoboga" 3aBxau no-
B'A3aHa 3 "HeoOXigHICTIO" LMX MOXIMBOCTEN, i KiIHLEBOI i
HalnbinbWw 00OB'A3kOBOIO 3 LMX "HeobXxigHocTen" ans nio-
OMHW € came i iCHyBaHHSA. FK niognHa MOXe BBaXaTucs
abConTHO BINBbHO, AKLLO BOHA HE MOXE 3po0UTH iHaKLeE,
Hi>X MpUAHATK cBoe icHyBaHHA? Kupunos y "bicax" roso-
putk: "KoxkHa nioguHa, sika xouye 3006yt noBHy csoboay,
NMOBUHHA MaTU MYXHICTb MOKIHYMTU 3 LM XUTTAM... TOWN,
XTO HaBaxXyeTbcs Ha camorybcTeo, ctae Borom". Woro
CnoBa € pemiHicLeHLieto cnis 3apaTtycTpu npo Te, wo "6or
nomep"» (Zizioulas, 1997).

Ha wnsxy (no6po)BinbHOro 3anepeyeHHs HaBKOSULL-
HbOTrO CBITY, MOro HOpPM i NpuHUMNIB ("nNpaeun rpu") Hirinict
HEMUWHyYe MpUXOAWTb OO CamMo3anepeyeHHsl, KpanHiv Bu-
SIBOM SIKOTO € caMorybcTBo. YTiM, SK 3aKOHOMIPHWUIA BUSIB i
pesynbTaT HeobmexxeHoi cBo6oan Boni, Cyiuma He BUpiLLYye
NUTaHb, SIKi CTaBUTb NEPEL HirifnicToM XWUTTA, @ NpoCTO
OEeMOHCTpYe oro cnabkicte i 6axaHHs "BuinTK 3 rpu"”. Hiri-
nicTYHMN cyB'eKT NOBCTAE MPOTU CBITY i 3pELUTO pyWHYyeE
BCce, 30kpema M cebe. Moro csoboga obepTaeTbest aec-
NnoTU3MOM i pabCTBOM TUX NMpUcTpacTen, nig BAIMBOM SKMX
BiH OMUHMBCSA (Mop. 3 "TUpaHiyHot ntoanHo" B MNnaToHa).

Y3aranbHow4yM, MOXHa cKa3aTu, Lo OAWH 3 BUSIBIB OH-
TOMOTiYHOI MAHOCTI NMIOAMHN Monsrae B TOMy, LLO BOHA Ha-
nineHa oHTonoriyHoto cBoboaot. OcTaHHs nonsrae B 3ga-
THOCTI NIOOWHN FOBOPUTU CBITOBI TpaHCLEHAEHTHe "TaK" um
"Hi": abo OyagyBaTV CBOE XUTTS B rapMOHIi 3i CBITOM, OiaTn
B €4HOCTi Ta B TypOOTi 3a Becb CBIT, y GrarorosiHHi nepeq
CBSILLEHHUM AapoM OyTTs, He BTpayaluu npu LUbOMY Bna-
CHOI 0CcOBuMCTiCHOI caMoByTHOCTI, abo WTK LNIAXoM MigKo-
PEHHSA CyLLOro CBOIN BOSI, LUISAXOM OEKOHCTPYKLUIi, O He-
OOMIHHO NPU3BOANTbL [0 CAMO3HULLEHHS.

OHmonoeziyHe cymniHHsA. CBoGoaa nos'sizaHa 3 Bif-
noBiganbHICTIO 3a ii HacnigkM, a BigTak — i3 COBICTO K
3[aTHICTIO A0 MoparnbHOi caMoouiHKK. CyMmIiHHSA, TaK SK i
rigHICTb, NOPOOXKYETHCA Yepes3 YCBiAOMITEHHS OBOX MOJO-
ciB OyTT — CyTHicHoro i cpeHomeHanbHoro. Came TOMYy
BOHO Ma€ OHTOMorivyHMA xapakrep. CyTHicHe B MopanbHo-
My NnaHi O3Hayae HanexHe, igeanbHe, METy PO3BUTKY, a
deHoMeHarnbHe — 3pi3 PO3BUTKY B TenepilHboMY hakTn4-
HOMY CTaHi iCHyBaHHS.
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CBoepigHe OHTONOriYHe TNyMadeHHs COBICTI, 1T 3B'A3Ky
3i cBobogoto Boni B CBITMi  omo3wuii  CyTHiCHe-
cbeHomeHanbHe nae ApTyp LlloneHrayep. Moro koHLenLis
cnMpaeTbCa Ha nNpuUHUMN cxonacTtiB: "operari sequitur
esse", 3rigHo 3 KM yce Y CBITi gie BianoBigHo o Toro, wo
BOHO €, TOOTO BigMNOBIOHO [0 CBOEI NPUMPOAM, Y KA BxXe
NOTEeHUiNHO MicTaTbCcA BCi i noganbuwi BusiBn. Came us
npupoaa BUSBNSETLCS Y BCiX digx. LoneHrayep cnigom 3a
KaHToM cTBepaXye, O BHYTPILUHLOK, HEAOCTYMHOK A0C-
Bily OCHOBOK eMnipu4HoCTi Oyab-sikoi pedi € "iHTeniribe-
nbHa npupoaa”, To6TO BHYTPILLHA CYTHICTb L€l pedi, pid-y-
cobi. dinocod HasMBae U CyTHICTb "Bonew A0 XUTTA".
JlloguHa He € BUHATKOM cepef peLuTu NpUpoAM: BOHa Ta-
KOX Mae noasilHui xapakTtep. 3 ogHoro 6oky, y Hel € em-
NipUYHMI XapakTep, a 3 iHWoro GoKy, € Te, YAM uen emni-
PWYHWMI XapakTep € y CBOil BHYTPIWHIA CyTHOCTi, TO6TO
"iHTeniridenbHWin xapakTep":

"Yci noro [iHaMBiAa] BUMHKM, LLO BU3HAYAKTLCHA Y CBOIX
30BHILLHIX BMacTUBOCTSIX MOTMBaMM, HIKONMW HE MOXYTb
BUSIBUTUCS IHWIMMW, HIX Le Bignosigae ubOMy He3MiHHOMY
iHOMBIAYanbHOMY XapaKTepy: SKUM XTO €, TaK BiH i MOBUHEH
YHUTU. OCb YoMy Anst AaHOro iHOUBIAYYyMa, Y KOXHOMY
KOHKPETHOMY BUNagKy, 6€3yMOBHO MOXUBUI nuLle OAWH
BUMHOK: operari sequitur esse" (Schopenhauer, 1995).

Hani WoneHrayep 3a3Ha4vae, WO YMOCSXKHUIN XapakTep
(BHYTpILWHA CyTHICTb, abo piy-y-cobi) nepebyBae nosa npo-
CTOPOM i Yacom, BifIbHWUI Bif, 3aKOHY NPUYUHHOCTI, EANHUNA i
HeaMiHHWIA. Operari (TOGTO yCi aKTU) KOHKPETHOI NI0ANHN 3
HeOoOXifHICTIO BM3HaAYalOTbCA 330BHI MOTUBaMW, a 3cepe-
OvHKM — Ti xapaktepom. Tomy Bce, Wo 6 He pobuna nogu-
Ha, 34iNCHIETLCA 3 HeoOXigHicTio. e XX Ham LykaTu niar-
pyHTa ans ceoboan? BusBnseTbcs, Wo cBoboga mae He
A0 eMMipu4HMIA, a Ao iHTeniribensHNn (YMOCSXKHUIA) Xapak-
Tep. "Y noro [iHaMBIiga] esse — ocb Oe NnexuTb ceoboaa.
BiH mir 61 OyTu iHWKWM, | B TOMY, WO BiH €, Nonsrae npoBu-
Ha i 3acnyra. bo Bce, WO BiH pobuTb, BUNNMBAE 3BiACK
camo coboto sik npocTuin kopenat” (Schopenhauer, 1995).

Xoua MopanbHa BignoBiganbHICTb, SIK MU 3BUKNWU BBa-
»aTu, CTOCYeTbCS eMMipUYHUX Al NoauHKU, TOro, WO BOHA
pobuTb, Y CYTHOCTI BiANOBIAANbHICTb CTOCYETLCH TOrO, YUM
nogvHa Hacnpaegi €: "Ane sk He cyBopa HeoOXigHICTb, 3
AKOK, MPU LbOMY XapakTepi, BUKIMKaOTbLCS MOTMBaMu
OiSHHS, NpoTe HIKOMY... HIKONWN He cnafe Ha OyMKy 3Haxo-
AnTn cobi B LbOMY BUNpaBAaHHS i 3BantoBaTy NPOBUHY Ha
MOTMBW: 6O MoOUHA SICHO YCBILOMIOE, LUO TYT... LiNKOM
MOXIMBWUIA | HaBiTb BUALIOB GM 30BCIM iHLIMIA, HaBiTb Npo-
TUNEXHUIA BYMHOK, SIKOM TinbkM BoHa cama Gyna iHwot. A
LLIO BOHA, SIK Lie BUMMMBAE 3 YYMHKY, Taka, a He iHLWa — oCb
3a WO BOHA NOYYBAETLCHA BIOMNOBIAANbHOW: TyT, B esse,
NnexnTb Te Micue, Kyau crnpsiMoBaHui 6ud cosicTti. bo co-
BiCTb, Lie 3HaNOMCTBO 3 BrnacHuM "a", Wo BMXOAUTb 3 Bna-
CHoro cnoco®y Aiv Ta cTae gegani iHTUMHIWKMM. Tomy fo-
KOpW COBICTI, L0 BMHUKaOTb 3 NPMBOAY Operari, BCe-Taku
cnpsimoBaHi npoTtu esse" (Schopenhauer, 1995).

3anvwaetbca gogaTw, Wwo, 3a KaHtowm, icHye dyHaa-
MeHTanbHe iHTeniribensHe pilleHHs, WO NeXWUTb B OCHOBI
BCiX iHWMX pilleHb, 3rigHO 3 SKMM MOAMHA BXe 3a3parne-
rinb Bubpana cBin xapaktep, obpana 6yt TM, KMM BoHa €
(mocyTHiCHO). EMNipu4HMIn XapakTep nuvwe po3KpuUBae
BifbHe iHTeniribenbHe pilleHHs, yxBarneHe 3asaanerigb.

Po3puB MiX CYTHICHUM i (hbeHOMeHanbHUM BUPaXaeTb-
Cs1 | KOHKPETM3YETbCA Yepes "MoparnbHUin 060B'A30K", "Tpu-
Bory", "npoBuHy", "kaatTa". [louyTTa OHTONOrYHOI COBICTI
ctapeub 3ocuma B "Bbpartax Kapamasosux" Bupaxae Tak:
"3Hai, WO KOXEeH BWHEeH 3a rpixv Bcix nogen". lMaynb
Tinnix, po3suBatun U AyMKY [JOCTOEBCLKOro, HasvBae
OHTOSMOrYHY COBICTb "TPUBOrOK MPOBMHM W ocyay": "CHy-

BaHHSA NMIOAUHW ... He TiNbKW AaHo i, ane 1 BUMaraeTbcs
BiO Hei. BoHa BignoBigae 3a ue; OykBanbHO, Bif Hel BUMa-
raeTbCsi BiAMOBICTK, SIKLLO i 3anMTaloThb, WO BOHA 3pobuna
i3 cebe" (Tillich, 2000). IllogMHa mae mopanbHuin 060B'A30K
"3pobutn 3 cebe Te, kMM BOHA MOBWHHA CTaTW, BUKOHATU
cBoe npuaHayeHHs" (Tillich, 2000). Ane B peansHomy GyTTi
nognHa MOXe CynepeunTu CBOIM CYTHOCTI, "yTpadaTtu
CBOIO Jont0", BnagaTn B MOpanbHUi Bigyan.

KoHkpeTunsyBaTu gani 3miCT TpUBOIMM MOXHA, BUXOOSHM 3
OHTOMOTYHOI CTPYKTYpWU peanbHOCTi, SKy MW OKpecrnvnm
BuvLLEe. Hanpuknag, noHATTS cakpanbHe-npogaHHe MOXYTb
BMCTYNaTU BaXMBUMU LIEHTPAMU TSXKIHHS, HaBKOMO SIKMX
obepTaeTbes "opbiTa" cosicTi. OHTONOrMYHa NPOBUHA BUHW-
Kae npv BiANoOBiAi Ha Taki MOpanbHO-eK3UCTEHLIHI NUTaHHS:

e Yy nparHe noavHa Kpisb NOBEPXHIO MOBCAKAEHHOIO
XUTTst nobaunTn cakpanbHUin BUMip ByTTA CBITY, UM Biggae
nepesary BUHSTKOBO MOBCSIKAEHHOMY iCHYBaHHIO ("noBepxHi"),
He Gakaloum nomivaTu cakpanbHOi rMMBuHN?

e Yy BBaxxae BOHa 3a Kpallle po34mHUTMCA 6e3 3anui-
Ky B MaTepianbHux pedax-bnarax, 41 HaBnaku rotoea cry-
XWUTU pedaM BULLOTrO, Ha-MaTepianbHOro nopsigky (Hanpu-
Knag, camMoni3HaHHI, OYXOBHOMY 3pOCTaHHIO sIk ocobuc-
TOCTi, camopeanisauii i, HapewTi, 6oronisHaHH0)? Obupae
BOHa ekancteHuinny HACTAHOBY "matn" abo "6ytn" (3a
dpommom)?

¢ Yu mMoOxe BOHa AiaATK Tak, Wwob OyTM roToBOK KOXEH
CBili BUMHOK, OYMKY Ta CITOBO, XXWUTTS 3ararioMm OUiHUTK 3
nosuuii BiYHOI icTUHWK, "sub specie aeternitatis" (3a Bucno-
BoM B. CniHo3K)?

e Un nparHe BOHa pfiatu B cnocib, Wwo B iyaeo-
XPUCTUSIHCBKIA Tpaauuii 3BeTbecs "xofiHHA nepen Borom",
cnpuimMatoun Bce, Wo BigbyBaeTbcs, HemoBbu 3 "pyk Bo-
Xnx", y BOSYHOCTI | CMUPEHHI?

¢ | HapewTi, Y1 obupae noguHa ctatm coboro, Un yHu-
Kae uboro nuTaHHA? Yn BigvyBae BOHa BracHy NpoBMHY 3a
Te, Wo He cTtana cobow?

OHTONOriYHa COBICTb 3MICTOBHO KOHKPETU3YE i pO3KpU-
Ba€ OHTOMOriYHY rigHicTb. Ti Aii Ta cnocobn MUCNEHHS, SKi
cnpusioTb 36epexxeHHIo0 TAHOCTI, € MoparnbHO MPUAHATHU-
MU 3 nornsgy cosicTi. BogHoyac mopanbHo HebGaxaHumu €
Ti gii Ta cnocobu MUCREeHHs, siKi NPUHWXKYOTL FigHICTD i
3HEMOHITL NoAaMHY (No3baensitoumn ii cyTo NIOACHKUX
XapakrepucTuk: csoboam, TBOpPYOCTi, BraroroBiHHA nepes
CBALLEHHNM, BHYTPILLUHbOT CYTHICHOT rIMGuHN).

3aranomM OHTONOrYHEe CYMAiHHA MOXHa BM3HAYUTK SK
TPUBOTY OCOOMCTOCTi CTOCOBHO aBTEHTUYHOCTI BIIACHOrO
OyTTS Ta NPOBKHY 3a Te, LU0 BOHA He cTarna camol coboto.

[unckycis i BUCHOBKMU

Hawe mopanbHe ByTTs MOXHa 3po3yMiTM 3a AOMOMO-
rol OHTONOrMYHOro Kapkacy CBIiTY, SIKMM CKNagjaeTbes i3
CUMBOIIYHOI OCi: €4UHE-MHOXWHHE, cakpanbHe-npodaHHe,
CYTHiCHe-peHOMeHanbHe. Lla oHTomoriyHa cTpykTypa €
KIHoYeM 0O PO3YMIHHA €TUYHUX KaTeropin.

dinocodhiss NoYMHaeTbCA 3 MOAMBY, 3YMOBEHOIO Cca-
MUM DaKTOM iCHYBaHHS, i3 3anuTaHHs, YOMy Bce Tak, §K
BOHO €, i Te, Y4M BOHO €. Lle ocHOBHe NuTaHHS BUABMSE
HasIBHICTb iHLWOI OCi B OHTOMOrYHOMY Kapkaci CBiTYy: Mpo-
(haHHe-cakpanbHe. CyyacHe npupoaO3HABCTBO Biaoa3ep-
Karntoe NOXOOXKEHHs CBITY B TepMiHaxX CTaTUCTUYHOI MMOBI-
PHOCTI Ta BiporigHOCTi. HelMOBIpHICTb (ManovMOoBIpHICTb)
OyTTa B3arani Ta akTUYHa YHiKanbHICTb MIOAMHU SIK PO3Y-
MHOI iCTOTM NMPUBOASATL HAC 4O TENeOornoriYHOro aprymeHTy
icHyBaHHs1 bora B 1Moro cydacHin mogmdikauii Ta KoHUenwii
"po3ymHoro 3agymy". Y peniritHOMy KOHTEKCTi Le Aae 3Mo-
ry 3po3ymitu ByTTa sk cBsiLleHHWI Aap. [JuBOBWXHa cBS-
TicTb OyTTA, Sika BiOKPMBAETLCHA CnoCTepirayeBi B OHTONO-
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riyHomy pocsigi, nepepbadae eTnyHi HOPMU CTOCYHKIB:
nosary, 6narovectsi, 6naroroBiHHSA Ta CBATICTb.

BigcTtaHb Mk HAMKM Ta CBSLLEHHOK TaeMHuLE OyTTs,
sIka panToOBO Bpa)kae Hac, 3MyLUye Hac YCBILOMUTW BNacHy
3aKMHYTICTb y CBIT. Lle cTaBuTb nNuTaHHA npo Te, WO Ha-
crnpaBdi 3anexuTb Big Hawoi Boni. Bignosigatoun Ha ue
3aMuTaHHs, MU OMUHSIEMOCSI Ha PO3J0pPiXK MK ABOMa
KpanHowamu dartaniamy Ta Hiriniamy. 3onota cepeguHa
TYyT nondrae B TOMY, W06 MPUAHATA CBOE iCHYBaHHSA SiK
OaHui Ham gap. Mu HagineHi oHTonoriyHow cBOOOAOM,
sika mondrae B 34aTHOCTi NIOAVHU TOBOPUTU CBITOBI TpaHC-
ueHgeHTanbHe "Tak" um  "Hi", 3anuwatucs  GyTTe-
LEHTPUYHUM ab0 EroLEHTPUYHUM.

CBoGoga nos'dA3aHa 3 BignoBiganbHICTIO, @ OTXe — i3
COBICTI0. YCBiZOMMEHHs1 ABOX MOMtCiB ByTTS, CYTHICHOrO i
heHoOMeHanNbLHOro, Po3puBY MK HUMW NOPOOXKYE OHTOMOrI-
YHY coBiCTb. Po3puB MiX CyTHICHMM i deHoMeHanbHUM
BUPAXaETbCS | KOHKPETUIYETLCS Yepes "MopanbHui oboB's-
30K", "TpmBory", "nposuHy", "kaatta". JliognHa Bignosiga-
nbHa 3a cBoe OyTTA i 3a Te, Wob cratn coboro. CoBicTb —
Le 3HanmomMcTBO noauHM 3 BrnacHum "HA". CoBicTb Takox
dhikcye npobnemy rigHocTi i cBoboan. MopanbHO NPUIHAT-
HUMU € Ti 4ii Ta cnocoby MUCNeHHs, ki cnpusloTe 36epe-
YKEHHIO OHTOSOrYHOI rigHOCTI Ta cBoboau, a Ti, WO NpUHK-
XYITb TigHICTb | cBOGOAY, € MOpanbHO HeGaXaHUMMU.

BayeHHs MHOXMHHOCTI PiBHO3HAYHUX CYTHOCTEN y €n-
HOCTi BYTTS K CBALLEHHOro Aapy YMOXIMBIIOE OHTONONIY-
HY TigHICTb NoavHu. BoHa o3Havae Habarato Ginblue, Hix
3BMYalHa MopanbHa rigHIiCTb, OCKIMbKA BUHUKAE 3 BU3HAa-
YEHOI OHTOMOMYHOT CTPYKTYPU. ICHYBaHHA KOXHOI FIHOOUHN
SIK MIKPOKOCMOCY B LiapuHi MakpoKocMocy nepeaye noginy
Ha 0obpo i 3rno, npekpacHe i NOTBOPHE, KOPUCHE i LKianu-
Be. Y uapvHi 6yTTa UiHHICHI po3mMexyBaHHSA anpiopi 3Hima-
10TbCs1, 60 Ha NepLMiA NNaH BUXOAUTb nuLle Te, Lo ngu-
Ha oTpumana BnacHe OyTT4, WO BOHa cTana camobyTTsMm.
KoxHa nioguHa moxe BTpPaTUTKM MoparnbHy rigHICTb Ha eM-
nipuyHOMy piBHi, ane Hikonu He Moxe OyTu nosbaerneHa
OHTOMOrIYHOI TiAHOCTI.

BaueHHs1 cBAWweHHOro gapy OyTTa B €4HOCTI piHOMa-
HITTA Takox nepegbavae HGayeHHs OHTOMOrYHOI PIBHOCTI
BCiX nogen, wo, Oyayuu pisHMMK, BOAHOYAC PiBHI OAMH
OOHOMY, OCKiflbKM BOHMW € i BCi BOHW 0bgapoBaHi OyTTaM.
OHTOnorivyHa piBHICTbL Ntogen Mixk coboto nepenbavae Has-
BHICTb MEBHOrO "CMiNibHOro 3HamMeHHuKa" NACTBa, WO MO-
e BapiloBaTUCs 3anexHo Big obpaHoi napagurmu (cino-
codbcbKoi, PenirinHoi, Xy40XHbO-ECTETUYHOI). YUeHi MatoTb
yceBi4YHO OCMUCIIUTU LIEN CMINbHWUIA OHTONONYHWIA 3HAMEH-
HUK, WO [A03BONUTb YCBIAOMWUTMW NIOACTBO SIK MraHeTapHy
€0HICTb Y MHOXWHI Pi3HOMaHITHOrO.
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ONTOLOGICAL FOUNDATIONS OF MORAL CULTURE. PART Il

Background. Forgetting the problems of being, erasing the idea of being from the worldview of contemporary humans, and focusing on
individualistic and hedonistic practices lead to the narrowing of the personality's fullness, dehumanization of its moral and spiritual dimension, and
alienation from one's own essence. The ontological turn of thinking, turn to its essential foundations, will allow finding a reliable foundation for a
moral culture shaken by skepticism and nihilism, and making an existential turn in search of a person's lost essence. The article is aimed to study
the ontological foundations of moral culture. The task of the article's first part is to investigate the ontological framework of moral culture - its
fundamental axes; the task of the article's second part is to analyze the moral concepts of freedom, conscience, dignity, and equality through the
prism of the ontological framework.

Meth ods. The article uses a historical-philosophical and comparative method, as well as methods of genealogy and hermeneutic methods
of interpretation. The general research paradigm is the transcendental anti-positivist tradition of philosophizing.

Results. Itis argued that the parameters of reality and its internal structure are determined by the ontological framework, namely the axes
of sacred and profane, single and multiple, phenomenal and essential (proper). The fundamental connection between the ethical and the
ontological, in which human existence is always a moral existence, is emphasized. Moral culture, our ideas about good and evil depend on our
understanding of existence. Moral concepts are ontological — point to an objective valuable reality, "material a priori”. It is noted that ontological
dignity includes formal and material (content) aspects, assuming the existence of ontological equality of all people, ontological freedom and
ontological conscience.

Conclusions. The vision of existence as a sacred gift enables the ontological dignity of a person, that is, his non-alienated
transcendental self-being. The vision of the sacred gift of being in the unity of diversity, in turn, implies the vision of the ontological equality of all
people, who, being different, are simultaneously equal as they are all gifted with being. The ontological equality of people requires a certain
"common denominator"” of humanity, which may vary depending on the chosen paradigm. A meaningful expression of ontological dignity is
ontological freedom, which consists of a person's ability to say a transcendental "yes" or "no" to the world, and to choose between being-centric
and egocentric modes of existence. Awareness of the two poles of existence — the essential and the phenomenal — gives rise to an ontological
conscience: an individual's anxiety about the authenticity of one's own existence and guilt for not being oneself.

Keywords: ontological framework, ontological common denominator, existence as a sacred gift, ontological equality, ontological dignity,
ontological freedom, ontological conscience, transcendental homeland.
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VERNACULAR GARDEN AS URBAN LANDSCAPE ELEMENT
(COMPARATIVE ANALYSIS OF KYIV AND PRESOV CASES)

Background. The aim of the paper is to compare the vernacular gardening within urban landscapes in Ukraine and
Slovakia through its ability to enhance resident engagement and reduce levels of indifference and alienation.

Methods. /apply Lehtinen's idea of urban aesthetics as a compromise, highlighting the significance of engaging with city
imperfections to achieve urban harmony, as well as Jackson and von Bonsdorff offer contrasting perspectives on the landscape
concept and urban environment, respectively. Cureton introduces the concept of "vernacular landscape,” while Macauley
emphasizes the embodied experience of walking in the city. Fenner's insights on gardens enrich the discussion by highlighting
their historical resonance and aesthetic allure. Additionally, the text explores the interdisciplinary approach to analyzing
vernacular gardens, drawing on concepts from Foucault and Heidegger to provide a comprehensive understanding of their socio-
cultural and aesthetic significance within urban landscapes.

Results. Vernacular gardens in Kyiv's Rusanivka microdistrict play significant role in intertwining private and public
spaces through the lens of care. Amidst the backdrop of war in Ukraine, these gardens symbolize resilience and resistance.
Contrasting vernacular gardening practices in Kyiv and PreSov , it highlights their distinct characteristics reflective of their urban
landscapes, with Kyiv gardens representing individual initiatives against Soviet traditions and Presov gardens seamlessly
integrating into the urban fabric with a focus on post-Socialist architecture and individual creativity.

Conclusions. The study of vernacular elements of the urban landscape, in particular — the vernacular garden and the
practice of vernacular gardening, implemented through a combination of different approaches and disciplines: urban, negative
and phenomenological aesthetics, cultural anthropology and cultural studies around the landscape, vernacular landscape and
cityscape, as well as practical interview methods and walking the combination of different approaches made it possible to define
a vernacular garden precisely as a place created by a creative subject within the urban landscape. It acquires the status of a

heterotopia and a place that allows you to get involved in the urban environment, identify with it and feel its atmosphere.

Keywords : atmosphere, city, environment, garden, urban landscape, vernacular.

Background

This text is based on the research | conducted during my
internship at the Institute of Aesthetics and Art Culture of the
Philosophical Faculty of the University of PreSov. As part of
it, | conducted a workshop in which my task was to
investigate the elements of vernacular design and art
(particularly garden beds and other gardening elements) in
the city of PreSov from the standpoint of aesthetics. The goal
of the workshop was to explore, together with colleagues
and students, the aesthetic potential of city walking as a
method, as well as to apply Heidegger's ideas for the
aesthetic analysis of city yards and their creative elements.

The workshop included a preparatory stage, consisting
of both theoretical and methodological parts, and a
practical one, where | spent a considerable amount of time
walking around the city and entering courtyards to gain an
experience of city living. This experience was specific:
despite being a guest in this city, | focused on walking
through the courtyards and observing their decoration,
which revealed much about the lives of local residents.

The main purpose of this text is to present the results of
this practice and to conduct a comparative analysis of
specific spaces in Ukrainian and Slovak cities. Ultimately, |
aim to combine the aesthetic dimension of the analysis with
the ethical one. | believe that an aesthetic analysis of
space can increase residents' engagement (as per Arnold
Berleant's term) and reduce indifference and alienation. In
understanding modern Ukrainian cities, | perform an
aesthetic analysis of vernacular creative practices in city
courtyards, particularly gardening, through the concepts of
care and resilience (or its stronger mode — resistance).

The comparative analysis is based on defining key
concepts within urban aesthetics and urban cultural

studies: landscape, environment, and place. Additionally, it
involves determining the place of the vernacular garden as
a locus and vernacular gardening as a practice within the
vision of the city as a landscape—a complex of human
practices within a city and the possibilities of its aesthetic
evaluation. Accordingly, the tasks of this article are to
highlight and describe key concepts that distinguish and
correlate the concepts of landscape, environment, and
place in urban space; to determine the place and status of
the vernacular garden and horticulture in the urban space
within this context; and to conduct a comparative analysis
of vernacular gardens in Ukraine and Slovakia, based on
case studies of gardens in Kyiv and PreSov.

Methods

Today, urban aesthetics faces numerous challenges,
including the complexities of implementing "field research”
in city spaces. The practice of city strolling, incorporating
concepts like landscape, body, and place, as discussed by
David Macauley, serves as a foundational framework for
such studies. Additionally, the role of "the flaneur"
(Ch. Baudelaire, W. Benjamin) in aesthetic analysis is pivotal.

In my research, | draw upon Sanna Lentinen's concept
of Urban aesthetics "as compromise,” which delves into
macro- and micro-level perceptions of the city. Lentinen
highlights the importance of acknowledging urban
imperfections and explores strategies of interaction such as
alienation, compromise, and the cultivation of sensibility
and empathy to achieve "urban harmony." This thesis finds
relevance in analyzing cities during periods of martial law,
where societal consolidation amid prolonged conflict
becomes crucial. The empathic experience of urban space
can have therapeutic effects for both residents and
internally displaced persons affected by hostilities.

© Butsykina Yevheniia, 2024
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Lentinen distinguishes between two levels of aesthetic
city studies: the macro layer and the micro one. The macro
level encompasses how the city is represented, including
its most recognizable features. This level often reflects a
distanced, landscape-oriented approach to urban
aesthetics, capturing the city's commercial image, historical
landmarks, and central streets from a bird's eye view.

Instead, the micro-level concerns the everyday
experience of a city dweller—it "zooms directly into the
multisensory, bodily engaged modes of experiencing urban
environments" (lbid., p. 366). Speaking about the micro-
level, Lehtinen refers not only to the urban landscape but
also to the environment, thereby emphasizing the more
subjective perception of the city by its inhabitants. Such
perception is full of "impressions," which are "non-linear,
accidental, and full of glitches." It can only be formed
through the long-term and dynamic experience of the city,
specifically through walking through it, which contributes to
the development of a complex and multilayered experience
and includes both positive and negative impressions (lbid.,
p. 368). A vernacular, i.e., a amateur garden, appears as
one of the elements of the city's diverse environment, which
contributes to the standard-level perception of the city.

According to Lehtinen, the achievement of urban
harmony is facilitated by the experience of being in the city
on a micro-level, because such immersion in the urban
environment allows one to experience the city's dynamics
and diversity. The question lies in Lehtinen's use of the
concepts of "landscape" in relation to the external view of
the city as a picture and "environment" in relation to the
complex experience of being in and walking around the city
every day. Currently, there are numerous studies on the
landscape that go beyond the traditional understanding of
this concept, which was often identified with the aesthetic
concept "picturesque” and marked the view of the landscape
as an object of aesthetic evaluation. Instead, within the
realm of environmental aesthetics, the environment is
contrasted with the landscape, as it negates the Kantian
opposition of the subject and the perceived object distant
from it: the environment assumes that the subject is involved
in the object and even becomes its integrated part, and
therefore cannot oppose itself to it (Berleant, 2011).

One of the pioneers of an expanded and detailed
cultural view of the landscape concept was J.B. Jackson,
who problematized it as follows: "Environmental
designers, | have noticed, avoid the word landscape and
prefer land or terrain or environment or even space when
they have a specific site in mind. Landscape is used
suggesting an aesthetic quality of the wider countryside"
(Jackson, 1984, pp. 3-4). Going beyond the modern-
aesthetic understanding of landscape, Jackson interprets it
in a cultural and historical way, defining it as "a concrete,
three-dimensional shared reality" and "a composition of
man-made or man-modified spaces to serve as
infrastructure or background for our collective existence"
(Ibid., pp. 5, 8). He unfolds the understanding of the
landscape not only in the spatial but also in the temporal
dimension, taking into account history as a concept itself
and the historical cultural context, which allows us to
understand landscape as a way of seeing the world,
society, and oneself within these structures. A separate
place is occupied by agricultural activity, which shapes
the boundaries and content of a particular landscape.
Accordingly, the role of a vernacular gardener, who, on
her own individual initiative, transforms the urban
landscape, is expressive and indicative for understanding
the city and its socio-cultural value.

Pauline von Bonsdorff examines the urban environment
through the prism of the concept of "affordance" from the
psychologist and forerunners of the phenomenology of
J.J. Gibson. Affordance itself, according to von Bonsdorff,
is one of the key characteristics of the environment, along
with Enticement ("environmental promise"), Generosity
("mirroring the care of inhabitants for their environment"),
and Recognisability ("indicating a perceived quality of how
an environment is inhabited") (von Bonsdorff, 2007, pp. 72-74).
With these characteristics, the concept of the environment
in Bonsdorff's application is tangential to Jackson's
landscape. However, the difference lies in that the
environment removes the subjective perception of what is
designated as an urban landscape, emphasizing the ability
to exist, live, move, and be involved in a particular
landscape ("habituality").

The modern researcher Paul Cureton singles out the
concept of "vernacular landscape,” which can be studied
through the ™everyday' spatial practices of inhabitants."
This is defined as time-based observations of sequences
and movements in a landscape and the design and
sequencing of the fieldwork evidence into meaningful
urban data" (Cureton, 2014, p. 13). According to the
researcher, the key elements of the vernacular landscape
are practices and places that should be explored through
the progressive practice of moving around the city and
making a map of such elements. In particular,
"unstructured parks" can be singled out as places created
by amateur gardeners.

David Macauley analyzes the history and modern view
of the practice of flaneurism and the experience of moving
through the spaces of the modern city, based on the
relationship between the concepts of "landscape," "body,"
and "place." The practice of walking through the city is
indicative because it implies a type of experience that
inscribes the subject (due to the dynamics of their body) in
the city environment. Thus, we can note that the vernacular
garden seen by the pedestrian is a place inscribed in the
urban landscape that opens up to the subject through the
experience of bodily involvement. It is not only about the
practice of walking: if | see a vernacular garden inscribed in
the urban landscape, | wonder, stop, start looking at the
plants, smell the flowers, taste the fruit and berries,
communicate with the gardener, etc. Thus, | begin to be
involved in the place multisensory and even socially, thereby
fitting it into the urban landscape (exactly from Jackson's
meaning). As Macauley notes, "Without availing ourselves of
regular walking, places are bypassed and effaced. In the
process, we are courting topoclasm, place-alienation, and
the creation of non-places: sites without life" (Macauley,
2007, p. 104). Therefore, it is precisely the discovery of
places within the urban landscape with which the subject can
form a socio-cultural and aesthetic-value connection that
turns it into an environment in which there is a desire to be
and live. The vernacular garden is one such place.

In this context, it is also appropriate to analyze the
concept of urban atmosphere as proposed by researchers
Adam Andrzejewski and Mateusz Salwa, who define it as
"a relational feature of a site, that is, a feature that is
ascribed to it based on its empirically accessible objective
characteristics and comes into being (appears) only when
people sensorially experience the site" (Andrzejewski &
Salwa, 2020). Here, the term "site" refers to a place lacking
the permanent attachment of the subject, a place not
intended for staying or observation but potentially for
contemplation (sightseeing). Nonetheless, the concept of
atmosphere, as a specific characteristic of a place formed
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only through the sensory experiences of the engaged
subject, is pivotal in understanding the significance of a
place within an urban (vernacular) landscape. A vernacular
garden is one such place that acquires its atmosphere
through the evident engagement of the gardener, a local
resident, a passerby, etc.

The subsequent task involves determining the
conceptual and  methodological  boundaries  for
characterizing and defining the vernacular garden as an
element of the urban landscape. It is worthwhile to
commence with the understanding of the garden as a form
of art. In contemporary aesthetic discourse, this issue is
elucidated in the writings of David Fenner. In describing
modern gardening as an artistic practice, Fenner identifies
the following characteristics: "Fully engaging the visitor,"
"Care of living objects," and "Cooperation with others"
(Fenner, 2023). Furthermore, Fenner draws attention to the
mythologeme of the Garden of Eden, a motif permeating
human cultural history, and notes that "the dual effect of
Eden's influence on both gardens and 'moral cosmogony'
came about because it needed to be something that it
could not be: a garden and not a garden" (Fenner, 2022).
Consequently, the garden and the practice of horticulture
have had and will continue to have a potent aesthetic and
moral significance, rendering them significant components
of the urban landscape and contributors to the creation of a
sustainable and comfortable urban environment.
Vernacular garden spaces also play a crucial role, as they
provide enterprising city dwellers with the opportunity to
create gardens in their yards or near their homes, thereby
fostering greater potential for attracting the local community
and residents at large. Therefore, the methodology used in
researching this object of aesthetic evaluation and socio-
cultural integration holds significant importance.

Michel Foucault's "heterotopia" concept, particularly his
notion of "juxtaposing in a single real place several spaces
that are in themselves incompatible," and Martin
Heidegger's "dwelling" are crucial for my research. This
approach serves as the key to the aesthetic analysis of a
place and facilitates the transition from its experiential state
to objectification and transformation into something familiar
and evident (V. Vihanninjoki).

In heterotopia, Michel Foucault attributes characteristics
such as juxtaposing several spaces within a single real
place, which are inherently incompatible. These spaces
presuppose a system of opening and closing that both
isolates them and renders them penetrable, unlike public
places, they are not freely accessible but rather
meticulously arranged (Foucault, 1984, pp. 48-49).
Foucault himself classifies the garden, especially a garden
in Islamic culture, as a heterotopia, exemplified by a
garden woven into an airplane carpet that transforms into
another place. However, in my opinion, the yard of a
residential building and its surrounding areas, where
vernacular gardens are typically located, can also be
classified as heterotopias. This space is neither entirely
public (being hidden behind the house from the view of
most passers-by) nor completely private (as it is common
and accessible to passers-by). To enter the residential
yard, one must pass through a portal such as an arch and
change their walking route from the street, directing
attention to the locus, equipped and covered with dicots of
the house, where the vernacular garden becomes the
exact point of attention and aesthetic attraction for visitors.

Upon making this transition, a passer-by finds
themselves in a space that can be designated as a place
of residence. Here, | turn to Martin Heidegger's concept

of dwelling to analyze such a space as the urban
courtyard where vernacular gardening is practiced.
"Spaces open up by the fact that they are let into the
dwelling of man," and "when | say 'a man,' and in saying
this word think of a being who exists in a human manner-
that is, who dwells" (Heidegger, 1971a, pp. 156-157).
Therefore, Heidegger defines dwelling as an essential
characteristic of Dasein, which thinks of himself as living
in certain place. This can be compared to how Jackson
presents the concept of a landscape consisting of
elements to which the subject acquires an attachment
and attachment, which he thinks as his own.

Researcher Vessa Vihanninjoki turns to Heidegger's
terminology for the analysis of place and phenomenological
aesthetics. Particularly, she references his term "a piece of
equipment (Zeug, Zuhande)' as a ‘"gesture of
objectification" of the subject's everyday space. In the work
"The Origin of the Work of Art," Heidegger describes how
the object, as equipment, loses such a property when
depicted in art, transitioning from the "ready-to-hand" mode
to the "present-at-hand" mode (Heidegger, 1971b).
According to Vihanninjoki, an important question of modern
urban aesthetics is how the everyday experience of being
in the city can be assessed aesthetically: the question of
significance and context of familiar, evident: "aesthetic
dimension that is of crucial importance in the initial
arrangement-and the potential re-arrangements-of people's
multidimensional and dynamic relationship to their
environment. It is through the "aesthetic means" that
people experience their home as their personal place for
living, the nearby park as a shared extension of their
personal place, and the city as a multiplicity of places,
manifesting the diverse values of its heterogeneous
inhabitants" (Vihanninjoki, 2020; Vihanninjoki, 2021, p. 469).
Thus, phenomenological aesthetics operates a toolkit for
analyzing the value and role of such places as the
vernacular garden, which constitute the everyday
environment of urban dwellers.

It is also worth noting the importance of disciplines such
as cultural anthropology and its methods (visual studies,
(semi-) deep interviewing) in the study of the vernacular
garden as an element of the urban landscape. In particular,
Alla Petrenko-Lysak and Tina Polek conduct research on
vernacular elements of urban space in Ukraine, as
demonstrated in the article "Balcony Space: Cultural
Anthropological and Sociological Study,” where they
consider it "a reflection of everyday life, which can become a
key to the study of post-Soviet everyday practices, enabling
a closer understanding of modern Ukrainian urban culture"
(Petrenko-Lysak & Polek, 2021, p. 152). Therefore, for a
more comprehensive understanding of such an aesthetic
and socio-cultural phenomenon as the vernacular garden in
urban space, | propose a cross-disciplinary approach.

Results

The proposed range of theoretical concepts and
methods, along with practical approaches such as individual
involvement, semi-in-depth interviews, and city exploration,
allowed me to conduct a comparative analysis of two cases
of vernacular gardens: one in Kyiv (Ukraine) during 2021-
2022 and another in PreSov (Slovakia) in 2023.

| discussed the specifics of perceiving the garden in the
Rusanivka microdistrict (Pic. 1), attempting to elucidate the
integration of the private into the public through the
concept of care, which was derived from personal aesthetic
experience (Butsykina, 2023). The garden, as both an
object and an element of the wurban landscape,
amalgamated the experiences of the gardener and the
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observer. As an observer, | could not perceive the garden
independently of the thoughts of those who created and
nurtured it, considering their motivations and intentions for
planting specific flora. A closer examination of the plants,

flowers, and fruit trees cultivated there reveals the
gardener's aspiration to transform an estranged area into
one filled with affection.

Picture 1. Vernacular gardening at the Rusanivka district, Kyiv, Ukraine

Source: author.

The aesthetic perception has changed given the
circumstances of the full-scale war in Ukraine, which
brought terrible suffering, fear, and anxiety to the Ukrainian
people (Butsykina, 2021). The meaning of the garden has
changed significantly. Corine van Emmerik writes about the
'minor practice' of gardening in a refugee camp setting. It
would seem that these are opposite situations: she writes
about the gardening of people who were forced to flee from
home, presenting the Palestinian concept of Sumud which
means resilience, a frait often attributed to Ukrainians
today by the media (van Emmerik, 2021, p. 216). The
vernacular garden in Kyiv is a small practice, which is one
of the elements of resilience. It corresponds to one of the
popular slogans of the Ukrainian people in this war — "we
are on our land". The desire to take care of a little garden is
one of the million ways to proclaim this idea, which gives
Ukrainians support. This is a feeling of strength and
rightness because we do not take away and do not capture
someone else's; we defend our own and will do it, no
matter what. That is, the aesthetic experience of this
garden has become inseparable from the political context.

In view of the above methodological guidelines, | define
the following characteristics of Kyiv vernacular gardening:

e An antithesis of the Soviet practice of home
gardening, which had a centralized complexion (the dachas
located outside the city).

¢ Alienation of residents made to live in buildings
segregated from the rest of the city.

¢ Individual dwellers are taking the initiative to
transform such local public spaces through their own
practices, gardening in particular.

¢ Peculiarity of the practice, which contrasts with Soviet
practice as well as the present-day practice of creating
communal gardens.

¢ Use of reused and recycled objects and materials for
gardening decoration.

¢ Individual approach in choosing plants and decorative
elements.

e Individual practice albeit for the welfare of the
community and to keep alive a space of relationships.

If we turn to vernacular gardening in the city of
PreSov, such gardens are usually located in the yards of
residential buildings (Pic. 2). Unlike Kyiv gardens, the key
characteristic of vernacular gardens in PreSov is their
inclusion in the overall urban landscape. Such gardens
are not isolated, as in Kyiv, and are more typical and
adjacent to each other, not creating a contrast of public
space (or heterotopia) with individual gardening practice,
which brings a private element to such a space. That is,
Slovak vernacular gardens do not form a contrast with the
general urban landscape. Characteristics of PreSov
vernacular gardening:

e Historical context of the gardening — post-Socialist
architecture (with such vernacular elements (e.g., poles for
drying clothes, garages).

e Place of individual creative practices (micro-level)
integrated into collective stable practices (macro-level).

e Use of improvised objects and materials, although
not reused and recycled.

e Individual approach in
decorative elements.

choosing plants and
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Picture 2. Vernacular gardening in PreSov, Slovakia

Source: author.

Discussion and conclusions

Urban aesthetics encounters challenges in conducting
field research in city spaces, with the concept of city
strolling and the role of the flaneur being central to such
studies. Lehtinen's idea of urban aesthetics as a
compromise examines macro and micro level city
perceptions, highlighting that engaging with city
imperfections and fostering empathy can achieve urban
harmony, particularly relevant during times of societal
challenges like martial law. J.B. Jackson provided a cultural
understanding of the landscape concept, viewing it as a
three-dimensional shared reality and a composition of man-
made spaces shaping collective existence, beyond its
traditional aesthetic connotations. Pauline von Bonsdorff,
on the other hand, explores the urban environment through
the lens of "affordance," emphasizing its characteristics
such as enticement, generosity, and recognizability, which
highlight inhabitants' care and engagement with their
surroundings, delineating a nuanced perspective distinct
from Jackson's landscape concept. Cureton introduces the
concept of "vernacular landscape," focusing on inhabitants'
everyday spatial practices, while Macauley emphasizes the
embodied experience of walking in the city, highlighting
how interactions with vernacular gardens integrate
individuals multisensorily and socially into the urban
landscape. The vernacular garden, examined through the
lens of David Fenner's insights, embodies both artistic
expression and moral cosmogony, enriching the urban
landscape with its historical resonance and aesthetic allure.

This integration of diverse concepts, including
Foucault's heterotopia and Heidegger's dwelling, highlights
the garden's multifaceted significance as a space of socio-
cultural integration and aesthetic contemplation within
urban environments. Drawing on Heidegger's concept of
"dwelling," the urban courtyard where vernacular gardening
thrives exemplifies spaces intertwined with human

existence, shaping Dasein's lived experience. This
interdisciplinary approach, incorporating phenomenological
aesthetics, cultural anthropology, and visual studies,
enables a comprehensive analysis of the vernacular
garden's socio-cultural and aesthetic significance within the
urban landscape.

The analysis of the vernacular garden in Kyiv,
particularly in the Rusanivka microdistrict, reflects a deep
understanding of the intertwining of private and public
spaces through the lens of care. The significance of these
gardens is further underscored by the context of full-scale
war in Ukraine, where they serve as symbols of resilience
and resistance, thus illustrating how aesthetic experiences
become inseparable from political contexts in times of
adversity. The vernacular gardening practices in Kyiv and
PreSov exhibit distinct characteristics reflective of their
respective urban landscapes. In Kyiv, these gardens serve
as a counterpoint to the centralized Soviet gardening
tradition, representing individual initiatives  within
segregated urban spaces and featuring reused materials
and personalized plant choices, emphasizing community
welfare alongside individual expression. On the other hand,
vernacular gardens in PreSov integrate seamlessly into the
urban fabric, with a focus on post-Socialist architecture and
a blend of individual and collective practices, utilizing
improvised materials and showcasing individual creativity
within the broader urban landscape.
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KuiBcbkuit HauioHanbHUM yHiBepcuteT iMeHi Tapaca LLleBuyeHka, KuiB, YkpaiHa

BEPHAKYHHPHVII?I CA[ AK ENEMEHT MICbKOIO NAHALWA®TY
(MOPIBHANBbHUN AHANI3 NPUKIALIB Y KUEBI TA NPSLLEBI)

B c Ty n. Memotwo cmammi € nopieHsIHHSI 8epHaKysipHo20 cadigsHuymea e MicbKux naHowaghmax YkpaiHu ma Croeay4uHu 4epe3 lio2o 30a-
mHicmb nocusiroeamu 3any4yeHHs1 MelWkKaHyie i 3MeHwyeamu pieeHb 6alidy)xocmi ma eidqy)KeHHsl.

Me T 0 au. Knovoeoro dnsi docnidxeHHs € idesi C. JlexmiHeH npo MicbKy ecmemuky sik KOMIPOMic, w0 nidkpecsiloe saxueicmsb 83aeModii 3
HedockoHanicmto Mmicma 0nsi docsizHeHHs1 Micbkol 2apMoHii. [x. [xekcoH i 1. ¢poH BoHcAopgh NponoHyromb KOHMPacmHi No2s0u Ha KOHYenmu
naHowagmy ma micbko2o cepedosuuja. KepmoH eeodums noHsimmsi "eepHakynsipHuli naHowagm", modi sik Makoni Hazonowye Ha emineHomy
doceidi npo2ynsaHku Mmicmom. [lymku ®eHHepa npo cad 36a2avyyromb GUCKYCito, nidkpecroYu io2o icmopuYyHuii pe3oHaHC ma ecmemuyHy npu-
eabnueicmb. Y mekcmi 3acmocoeaHo mixducyunniHapHull nioxid do aHanisy eepHakynsipHux cadie 3 onepmsiM Ha KoHuenuii ®yko ma lalider'epa,
w06 3abe3neyumu KOMIIEKCHE PO3YMiHHS1 IXHbO20 COUianbHO-KY/IbMYPHO20 Ma ecrmemu4Ho20 3Ha4YeHHs1 8 MiCbKUX flaHOwagmax.

Pe3ynbTaTu. BepHakynsipHi cadu e KuiecbkoMy MikpopalioHi PycaHieka eidicparomb 3HayHy posib y nepemuHi npueamHo2o ma 2pomad-
CbKO20 npocmopy 4epe3 npusmy myp6omu. Ha mni eiliHu e YkpaiHi yi cadu cumeonizyroms cmilikicms i cnpomue. [I[pomucmaensiloyu eepHaky-
napHi npakmuku cadieHuymea e Kueesi ma lNMpsiweei, aemop nidkpecntoe ixHi 8iOMiHHI xapakmepucmuku, wjo eidobpaxarome 8i0noeidHi micbki
naHowadgmu. Kuiecbki cadu penpesenmyroms iHOugidyanbHi iHiyiamueu Ha npomueazy padsiHCbKUM cadisHU4YUM ma Micmo6ydieHuM mpaduyisim,
a npsiwiecbki cadu niasHo iHMe2pyroMbCsi 8 MiCbKY MKaHUHY 3 ¢hOKYyCcoM Ha nocmcoyianicmu4Hili apximekmypi ma iHdueidyanwbHili meop4yocmi.

B 1 c H o B Kk u. [JocnioxeHHs1 epHaKyIsipHUX esleMeHmie MicbKo20 slaHowaghmy, 30KkpeMa — 8epHaKyIsipHo20 cady ma npakmuKu eepHaKy/isi-
PHO20 cadieHuymea, peasnizyemscsi Yepe3 noeOHaHHs1 pizHuUx nidxodie i ducyunniy: ypbaHicmu4Hoi, HeczamueHoi ma ¢gheHoMeHos102iYyHOi ecmemu-
KU, KynbmypHoOi aHmporosiozii ma KynbmypHux docnidxeHb HagKos10 naHOwaghmy, a makoXx npakmu4Hux memodie iHmepe'to ma xo0iHHs1 Micmom,
00360/1UsI0 8U3HaYUMU 8ePHaKynsipHuUli cad came sik Micye, cmeopeHe meop4um cy6'ekmom y micbkomy naHlwagmi. Bin Habyeae cmamycy 2e-
mepomonii ma micuysi, sike do3eosisie 3aHypumucsi 8 Mmicbke cepedosuuje, ideHmugikyeamucsi 3 HumM ma eid4ymu (io2co ammocgpepy.

Knw4yoBi cnoBa:ammocgpepa, Micmo, cepedoguuie, cad, micbkuli naHOwaghm, eepHaKyasspHUU.

ABTOp 3asABNsi€ Npo BiACYTHICTb KOHMMIKTY iHTepeciB. CnoHcopn He Bpanu y4yacTi B po3pobneHHi JocnimpkeHHs; y 360pi, aHanisi un
iHTepnpeTaLii AaHVX; y HaNMUCaHHi PyKonucy; B pilLeHHi Mpo nybrnikavito pe3ynbTaris.
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kynbmypu. [i6pudHa opeaHizayis micma sik media-apximeKmypHo20 KoMMeKcy, 3any4eHicmb MicbKux xumesiie o npouyecie
npuliHIMms ynpaeJsiiHCbKUX piweHb y pi3HUX ¢hopmax cmeoproroms rnose 0ss1 hopMmyeaHHs1 deMOKpamu4yHoi modesi mpaHcgop-
mauii KynbmypHux naHowagmie micm, Konu MicbKi )Xxumesi He Tuwe Maromb 3Mo2y einbHo20 docmyny Ao MiCbKO20 NPocmopy,
a U akmusHo 6epymb yyacme 8 yxeasleHHi piwleHb w000 1020 8UKOPUCMAaHHSI Ma 8HECEHHS1 8 HbO20 3MiH.

MeToawu. BukopucmaHo Memodu eMnipu4yHo20 aHanisy, cucmemamu3sauyii, y3a2aslbHeHHsI ma MopieHsIHHS OmMpPUMaHuUXx
OaHux, a MaKoX onuc ompumMaHux pesysibmamie.

PesynbTatun. KynbmypHuii naHOwagpm micma € pesynbmamom e3aemodii pi3HUXx akmopie — micyeeo2o camospsidy-
8aHHs, 2poMadchbKuX op2aHizauyil, nionpueMcme, KpeamueHux iHAycmpili ma micyesux MewkaHyie. 3MiHU e nosimuuyi, eKoHo-
Miyi ma cycninbcmei MOXymb cnpusimu po3eumky Hoeux idel i nidxodie do KynbmypHozo naHdwagmy micma, ujo eidd3epka-
oMb akmyanbHi nompebu ma yiHHocmi. [JlemokpamuyHa Modesib PO38UMKY KyJibmypHO20 naHlwagmy micma eumazae po3s-
8UHymMoi cucmemu KoMyHikauyii Mk ycima akmopamu, i Media 8UKOHYIOMb KITI0408Y POJIb y Hili. BoHU ennuesarompb Ha ysi8/1eHHs
ma cnpuliHaAmmsi Micbko20 npocmopy, ghopmyroms 2poMadckKy OyMKY i eniuearomb Ha yxeaJsleHHs pilueHb y Micmi.

Y koHmekcmi docnidxyeaHoi Modesli po3sumky KyJbmypHo20 naHlwagmy micma media Maromb eakyiuee 3aedaHHs 3abes-
neyumu eidkpumicmb ma docmynHicme iHghopmMauyii Npo pisHoMaHimHi iHiyiamueu ma npoekmu, wjo peanizyroms y micmi. BoHu
donomazaroms 3anydamu 2pomadsiH 8o Quckycill, KoHcynbmauili ma 2pomadcbKux 062080peHb 3 NMUMaHb PO38UMKY Micma,
crpusitomb ¢hopMy8aHHIO CiNlbHUX yinieli ma cmpameaili po38uUmMKy.

BucHoBku. 3'scoeaHo, ujo po3sumok deMokpamu4Hoi modesii mpaHcghopmayii KynsmypHo2o naHowagmy micma € ea-
JXnueum Osis1 3abe3neYyeHHsI cMasio2o po3eumKy ma nideuuweHHs1 sikocmi xummsi HaceneHHsi. Media eidicparomb saxsuey posib
y cmeopeHHi €idkpumo20 ma npo3opozo MicbKkoz2o cepedoeuwya, siKe CPUsie akKMueHill y4acmi 2pomadsiH y npoyecax yxeaseH-
HS piweHb ma ¢hopmyeaHHi KynbmypHozo naHowagmy micma. IxHa ponb nonszae e momy, w06 3abesnequmu wWupokuii doc-
myn do iHghopmauii, cnpusmu eidkpumomy obmiHy dymkamu ma idessMu, a makoxx niompumyeamu dianoz Mix ycima 3auyikaesie-
HUMU cmopoHamMu MicbKo20 po3eumky. Micyeei xxumeni sik coyianbHi akmopu 30amHi eHocumu 21u60Ki 3MiHU 8 cmpyKmypy
KynbmypHoeo naHowagmy micma. Lje eidiepae nosumueHy ponb Ons micyesux demMokpamil i Kynbmypu e3aemMo0ii, adxe Mic-
yeei akmopu € Halibinbw 3ayikae/IeHOI CMOPOHOI0, KOJlu Npobriema JIoKasibHO20 pieHs1 Habyeae eUCOKO20 pieHs1 CKki1adHOCM.

Knw4yoBi cnoBa: micmo, KynbmypHuli naHOwagm micma, mpaHcgopmauisi, coyianbHi akmopu, media.

Bctyn
KanitanictudHa ekoHOMika CTBOpKE yMoBM Ans ¢op-
MYBaHHSI KyNbTYpPHUX i KpeaTMBHUX iHOYCTpPiA. |, B CBOWO
Yyepry, AeMOKpaTWYHi CycninbCcTBa MepernsgarTb Tpagu-
LifHi ysIBNEHHS1 NPO LiHHOCTI, NpaBa Ta obos'asku. Lle do-
pMye NIArPYHTS ANS PiBHOMAHITTA KONMEKTUBHMX KynbTyp-
HWUX MPaKTWK, L0 pearni3ylTbCA Ha KOMepuUiHMX 3acagax.
Yxe Ha noyatky XXI ctonitts "pospimkyetbcs" "mikpo"
piBeHb couianbHOro: "natepHn KOMyHikauii Ta koopAauHauii
MK iHOMBIOYaANTbHUMU KUTTEBUMU MOMITUKAMKU 3 OOHOro
60Ky Ta MONITUYHUMM AiAMW FOACHKMX KOMEKTUBHOCTEN 3
iHworo" (Baumann, 2000, p. 6).
"Bubip" € NemTMOTMBOM Cy4acHOi KynbTypu, i noavHa,
AK pedneKkCMBHUIA iHOMBIA, HE MOXe He pobutu BuGOpPY,
HaBiTb 30BCIM He3HauyLloro. [leMokpaTuyHe YynpasmniHHSA,
JeLeHTpanisalisa Bnaam Ta po3LWMpPEHHs npaB rpoMap, CTBo-
PIOIOTb YMOBW, Y SIKUX XXUTENi MiCTa CTaloTb akTUBHUMU y4a-
CHMKaMKn ¢popmyBaHHsi Ta TpaHcdopMalLlii MiCbKOro nNpocTo-
py. Lle o3Havae, wWo Micbki xuteni He nvwe maroTb 3mory
BiMbHOrO JOCTYMy OO MICbKOrO NMPOCTOpPY, @ W akTuBHO be-
PYTb y4acTb B yXBarneHHi pilleHb LWOAO NOro BUKOPUCTaHHS
Ta 3MiH. [INs LbOro CTBOPIOKOTL Pi3Hi iIHCTPYMEHTH, siki NOGY-
AOBaHi Ha pi3HMX dopmax KoMmyHikauii Ta, BignosigHO, Ma-
I0Tb Pi3HY Mipy BEpPTUKanbHOI Ta rOpU3oHTanbLHOI B3aEMOZ;i.
lbpuoHa opraHiszauia micta sk megia-apxiTeKTypHOro
KOMMIIEKCY, 3amny4veHiCTb MICbKMX >XUTeniB [0 npolecis
NPUAHATTS YNPaBiHCLKMX pilleHb Y pisHUX hopmax CTBO-
ptotoTb none Ana opmMyBaHHA AeMOKpaTU4HOI Mopeni
TpaHcdopMmadii KynbTypHUX nangwadTiB MIiCT, siKi MOXHa
po3rnsgatn gk mMeTtadopy Micbkoi rpoMagu, WO Bigasep-
Kanioe CTUMNb XUTTA MeLLKaHUiB Ta Crocobun BUKOPUCTaHHS
cninbHoro npocrtopy. BiH BiaTBOpIOE pidHOMaHITTA Ta dpa-
rMEHTOBAHICTb MICbKOro XWUTTS, Aie Pi3Hi coujianbHi rpynu ta

pa’ioHW MaloTb BRacHi XapakTepUCTWKU Ta OCOBNMBOCTI.
AHania KynbTypHOro naHgwadgTty micta Jo3Bonge gocnign-
TW NnokanbHi 0COBNMBOCTI Ta KOHTEKCT MiCLIEBOI KyNbTYpW.

Mema cmammi — BUSIBNEHHA OCHOBHUX pUC Ta 3aKo-
HOMiIpHOCTElN AeMoKpaTUYHOI Moaeni TpaHcdopmaLii Kynb-
TypHOro naHawadTy MicTa.

Oznis0 nimepamypu. [OCNiMKEHHS COLOKYINbTYPHUX
npoLueciB NOCTMOOEPHOrO CYCNiNbCTBA 34iNCHEHI YNCIEHHU-
MK cpinocodamu i KynbTyponoramu, cepes Akux yxe Knacu-
YHMMK cTanu npaui >KaHa-®paHcya Jliotapa, XXaHa Bo-
opinsipa, Miwensa ®yko, XKaka Odeppiga, 3urmyHta baymana.
3pocTaHHs BNNYMBY Mefia Ha TpaHcdopMmauiviHi npouecu Ta
byHKLUitOBaHHSA MICT poskpute B pobotax Mimi LWennep Ta
[xoHa Yppi, Easapaa Copxi, Ckotta Makkyarpa. KynbTyp-
HWI naHawadT Ha pisHMX piBHAX gocnigxye Mabop CoHko-
nv. JocnigkeHHa BNNMBY yyacTi MiCLEBUX XuTenis Ha yn-
paBniHHS B MiCTax Ta TeputopianbHux rpomaaax. Lli cryaii,
30Kpema, BMBYalOTb MeXaHi3Mu B3aemogii Mk MicLeBMMM
XUTENAMM, rpOMaiChbKMMK OpraHizauigMu Ta Bnagor y npo-
ueci MPUAHATTA pilleHb LWoAo0 KynbTypHUX iHiLiaTMB Ta
npoekTiB, NpoBeaeHi Hikono YiepidyetTi, Manikom JligoHOM i
EnToHi Mapcis, Ap3oto YapumaH i Eniwesoto CagaH.

MeTtoau

MpoBeneHo nonepenHe OOCHIAXKEHHS Ta aHani3 3ara-
NbHUX TEHAEHLin y npouecax TpaHcopmaLii KynbTypHUX
nadgwadTie Mict y XXI CToniTTi Ta BU3HAYEHO iX OCHOBHI
pvcu. [Ons Bu3HayeHHA Ta OMUCY aHani3oBaHoi Mogeni
BMKOPUCTAHO Taki METOAMN, SK eMMNiIPUYHNIA aHani3 NpoLecis
TpaHcdopMmaLii, NpUuTaMaHHUX KynbTypHUM naHawadTam
Cy4YacHUX MICT, cucTemMaTusauisl, y3aranbHeHHs1 Ta nopie-
HSIHHSI OTPUMAaHUX AaHUX, a TaKoX ONUC pe3ynbTaTiB.

EmnipnyHy 6a3y gocnigXeHHs CTaHOBNATb MOBIAOM-
neHHa B Mepia Ta odiuiiHMx iHopMaLinHNX pecypcax
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MiCbKOT Bnagu, rpOMaACbKMX OpraHisauin pisHMX MicT
YKpaiHu Ta CBITY.

Pe3ynbtaTtu

TpaHcdopmadis KynbTypHOro naHgwadpTty Micta Bu-
3HAYaETLCHA CYKYMHICTIO YMHHUKIB, YaCcTUHA 3 SIKUX NEXUTb
nosa nonem kynbTypu. CTani YAHHMKK, Taki ik 06'ekTn ap-
XiTektypu, ypbaHicTMyHe nnaHyBaHHS, iHPaCTPYKTypa,
KyNbTYPHi IHCTUTYTU Ta pekpeawinHi 30HW, (POPMYIOTb OC-
HOBY KynbTypHOro naHgwadTy micta i BuMaraiTb obepe-
XKHOTO MIaHyBaHHA Ta ynpaeniHHA Ans 3miH. BoHu cTtBO-
PIOOTb OCHOBHY CTPYKTYPY KyNbTYpHOro naHawadpTty Mic-
Ta, i ix TpaHcdopmauis BuMarae nyonivyHMx 06roBopeHb,
OLHOK BNNUBY, @ 3 TUM i 3HA4YHOro Yacy Ta pecypciB.

Taki YUAHHKKK, SIK Noroa, CE30HHICTb, MOXHa XapaKkTe-
pu3yBaTu SK OMHAMIYHI, OCKIfTbKW BOHW 3MIHIOIOTLCS 3 Ya-
COM (4acCTuHa — UMKNIYHO) i MOXYTb OyTn Henepenbayysa-
HumMK. Moroaga, Hanpuknag, MoXe BNMBaTh Ha Te, K MiCb-
KW NPOCTip CNpviMae Ta BUKOPWCTOBYE rpomMaja B KOHK-
PETHUIN Yac i MOMEHT.

EKOHOMIYHI Ta nNoMiTUYHIi YMOBM MOXHa BigHecTu i B
nepLly, i B opyry rpyny YMHHWUKIB, 3anexHo Big ocobnmeoc-
Ten NOMITUYHOro YCTPOlo, couianbHO-MONITUYHOT ANHAMIKK
B [iepXaBi Ta iHWKUX akTyanbHux npouecis. Came nonitny-
HWIA YCTPii BM3HA4Yae MOXNMBICTb peanisauii AocnigxyBa-
HOi mogeni TpaHcdopmauii KynbTypHOro naHpowadTy, i
TOMY He BCi MicTa i He Byab-sKMIA YacoBUWIA BiApi30K PO3BU-
TKY MiCT MOXEMO po3rnsgaTv B KOHTEKCT wiei mogeni. Kpim
TOro, MiCcbke ynpaBniHHS MOXe BiOXOAMTU Ha NeBHUN Yac
BiZ Takoi MoAeni i noBepTaTUCh 40 Hei 3HOB.

Pi3Hi Y/MHHUKM MalOTb Pi3HY CUMY Ta OCSKHICTb BNNUBY
Ha KynbTypHUA naHawadT micta. 3anexHo Big reorpadiy-
HOro MOMOXEHHHA, MPUPOAHOro naHawadTy, iHaHCOBMX
pecypciB Ta MOMNITUYHOrO KOHTEKCTY, piBEeHb BNNUBY Ha
MICTO MOXe 3Ha4yHO Bigpi3HATUCS.

KpiMm TOro, BaXKnMBO 3a3HA4YUTW, LLO Pi3HI YMHHUKM MO-
XyTb B3aEMOZIATU MixX CODBOIO, CTBOPOKOYN CKMNaaHi 3B'A3KM,
yepes ski popMyeTbCa KynbTypHUA naHawadT micta. Ha-
npuknag, norogHi yMOBU MOXYTb BNNMBaTW Ha KynbTypHi
noAii Ta aKTMBHOCTI B MICTi, Taki sik pecTmBani Y BiOKPUTI
BUCTaBku. BogHo4vac, eKOHOMIYHI YMOBU MOXYTb BNAMBaTh
Ha AOCTYMNHICTb (hiHAHCOBMX pecypciB Ansa peanisauii Kynb-
TYPHUX iHiLiaTVB Ta NPOEKTIB. Taka B3aeMOAIs Pi3HUX YNHHU-
KiB pOOMTb KyNbTYpHUIA NaHawadT mMicTa AUHAMIYHUM.

[esKi YNHHWKK, TaKi, 30Kpema, SK NOSITUYHUIN KOHTEKCT,
MOXYTb MaTu [OBroCTPOKOBWIA BMSIMB Ha KyNbTYpPHUN
naHgwadT micta. Hanpuknag, 3MiHM B NOMITUYHUX CTPYK-
Typax abo BMGOpM MOXYTb NMPU3BECTM 0 3MiH Y CTpaTerisix
pO3BUTKY MiCTa, Hampuknag, CTUMyNoBaTW iHBECTMLUii B
KyNbTYpPHi NPOEKTU Ta iHCTUTYTN abo 3MiHW B NnaHyBaHHI
Micbkoro npocTopy. Taki nogii MOXyTb MaTV OanekoCsK-
HUM BMAAMB Ha KynbTypHUA nangwadT i dpopMyBaTh MOro
HanpsiMOK po3BUTKY Ha HGaraTo pokiB Bnepes.

Kpim ycboro BuLieonMcaHoro, BapTo BiA3HAYUTU MOX-
NNBOCTI yNpaBniHHA YNHHUKaMW, OCKINbKWN Le 3anexuTb Big
X NOXOMKEHHA Ta xapakTepy. YacTvHa 3 HuX anpiopi ne-
XWUTb No3a MOXNMBICTIO NIOACBKOrO BNAMBY (5K, Hanpu-
Knag, CE30HHICTb MOrogHMX YMOB), iHWI — nNigaaTbes
BMMUBY Ha OepXXaBHOMY 4Yu rrobanbHOMy piBHAX (K, Ha-
npvkKnag, y4actb AepXaBu B MiKHAPOOHUX OpraHisauisx), i
TiNbKM YaCTUHA YMHHUKIB NigAaeTbCca TpaHcopMalii coui-
anbHUMW aKToOpaMu Ha NoKarbHOMY PiBHi.

OTxe, pO3yMiHHSA KynbTypHOro naHgwadTy micta sk
CKNagHol CuUCTeMM, WO TpaHChOpMyeTbCA Nig BNAMBOM
Pi3HOMaHITHUX YMHHUKIB, AO3BOMSAE Kpalie po3ymiTv MOro
CTPYKTYpy Ta auHamiky (Sonkoly, 2020, p. 177). Lle Bax-
NVBO ANA BUMPALIOBaHHA CTpaTerin po3BUTKY MICT, SKi
BpPaxoBylOTb MOTpebN Ta iHTepecu pi3HMX couianbHUX rpyn

i CApUsAOTb CTBOPEHHIO BIAKPUTOrO, Pi3HOMAHITHOrO Ta
XWUTTE34aTHOrO MiCbKOro cepeoBuLia.

Y KOHTEKCTi uiei cTatTi, Mmefia 3anmMmaloTb 3Ha4YHe Mic-
ue B Cy4yacHOMY MiCTi. 3 BUHAaXO4OM eNeKTPUKU, KynbTyp-
Hi MpaKTUKM Ta 0O3BINMASA noyanu nepeMillyBaTtucs 3 MiCb-
KMX BYNuUb Ha ekpaHu. Ha noyatky po3BuTKy Tenekomy-
HiKaUiNHWX TEXHOMOTIN TaKi YMOBHi "ekpaHn" Ta iHWi TpaH-
cnatopy mManu nybnivyHuin xapaktep — [OCTyn A0 HuUX
rpOMafsiHn OTPUMyBanM B rPOMafChbKUX MICLAX, TakUX SK
KiHo3ann abo micbki nnowi. KomyHikauisi i3 30BHiLLUHIM
CBIiTOM (haKTU4HO 3AiCHIOBanach fNoanHOoK B cnevjianbHO
opraHi3oBaHMX MicusiXx Ta 3gilcHioBanacb nybniyHo abo
Yepe3 MocepegHULTBO [HLIOrO, YMOBHO Ha3BEMO WOro
"onepatopom". HoBMHM nepepaBanuca 4vepes KaHanu
KOMYyHiKaUii, Wo 3anyyalTb yBary BenuKoi ayauTopii oa-
HOYaCHO i y BM3HA4YeHun Yac — Ti X pagio, TenebayeHHs
npaLoloTb 3a TakMm NPUHLMMOM.

OpHak 3 po3BUTKOM iHTEPHETY Ta LUMAPOBMX TEXHOIO-
rin, Mmegia cratoTb Ginblw iHAMBIAYanisoBaHMMM Ta NpuBaT-
HuMmK. Tenep nioguHa Mae 3Mory crnoxusaTu iHpopmadito,
30JMCHIOBATM KyNbTYpHi NPaKkTUKWM, OTpMMYBaTu 4OCTYN OO
pisHOMaHITHOro Mmepia-KoHTeHTY, 6e3 HeobxigHOCTI Moku-
[aTn npuBaTHUIM MNPOCTIP BracHoi ksapTupu. BoHa moxe
OUBMTUCA INbMK, CriyxaTu My3uKy, YuTaTu KHUMK, neper-
NsAaTM HOBWHW, CMINKYBATUCA 3 iHLWIMMMK, peanidyBaTu rpo-
MafsHCbKI MpaBa 3 ekpaHa CBOro MpuUCTpol 3 Mig'edHaH-
HAM A0 Mmepexi Internet. Bigbynocsa a3nutts Bcix cdep
NIOACLKOTO XUTTA Ta NobyTyBaHHs, peanisadii cebe, cBOiX
npae Ta 060B'sA3KiB 3 iHGOPMaLINHUMK TEXHOMNOFIAMU.

MegianpocTip He MoXxHa po3yMiTh OKpemo Bia "peanb-
HoOro" CBiTY, OCKINbKM Mefdia cTanu HeBig'€EMHOI YaCTUHO
couianbHoi, NOMITUYHOI, EKOHOMIYHOI Ta KynbTypHOI cdep
cycninbctBa (Sheller and Urry, 2006, p. 23). 3 ornagy Ha
BMLLEOMNMCaHe, OYEBUMOHMM € Te, WO MICTO Ta TexXHoMoril
CTanu HacTiNbK1 B3aEMOMOB'A3aHi, O HEMOXITMBO 3pO3Y-
MiTK ogHe 6e3 iHWoro. Y AaHOMy KOHTEKCTi MU BUKOpUCTa-
emo noHATTA CkoTa Makkyanpa, Skuii po3kpuBae MICTO sK
Megia-apxiTektypHui komnnekc (McQuire, 2008, p. 8). do-
LinbHO po3rnsgatv Media He K LWOCb OKpeme Big micta
abo iHCTPYMEHT, Sk penpeseHTye Micbki sBuwia. Ckopi-
LUe BOHW CTaloTb YaCTMHOK NPOCTOPOBOrO AOCBIQY Cyyac-
HOr0 MICbKOrO XWUTTS.

Megia, MiCbkMIA NPOCTIp | MiCbKe XUTTS TiCHO nepense-
TeHi, i wWo 6Ginblwe po3BMBaTLCA TEXHOMOTriI, TO OinbLue
3MiLHIOTBCA Ui 3B'a3ku (Soja, 2002, p. 91).

KynbeTypHui naHpwadpT mMicta € pesynbtaTtoM B3aEMo-
Oii pisHMX aKkTopiB — MiCLLeBOro caMoBpsifyBaHHs, rpoMag-
CbKMX OpraHisauin, nianpuemcTs, KpeaTUBHWUX iHAYCTPIN Ta
MiCLEBMX MELUKaHLUiB. 3MiHM B NONITULi, EKOHOMILi Ta cyc-
NiNbCTBI MOXYTb CNPUATU PO3BUTKY HOBUX iden i nigxoais
00 KynbTypHOro nanawadTy MicTa, Wo BigobpaxaloTb
akTyanbHi notpebu Ta UuiHHOCTI. [emokpaTuyHa Moaernb
PO3BUTKY KyNnbTypHOro naHgwadTy MicTa BUMarae po3Bu-
HYTOI CMCTEMM KOMYHiKauii MK BCiMa aktopamu, i megia
BMKOHYIOTb KIHOYOBY pofib Y Hi. 3 ornsaay Ha ue, media B
Cy4yacHOMY MICTi € He nuwe axepernom iHdopmadii, a 1
Ba&XXITMBUM iHCTPYMEHTOM ANS CNinkyBaHHA, Mobinisauii Ta
aKkTMBi3aUii rpoMaacbkoi yyacTi. BoHn BnnvBakTb Ha ysB-
NEHHSI Ta CNPUNHATTS MICbKOro NMpocTopy, (OpMYOTb rpo-
MaAcCbKy AYMKY i BANIMBAKOTb HA MPUAHATTS pilleHb Y MICTi.

Y KOHTEKCTi AeMOKpaTU4HOI Moaeni po3BUTKY KynbTyp-
Horo naHgwadTy MicTa, Mefjia MalTb BaXNUBE 3aBAaHHS
3ab6e3neunTn BIigKPUTICTb Ta OOCTYMHICTb iHpopmalii npo
Pi3HOMaHITHI iHiLiaTVBKM Ta NPOEKTU, O peanidyloTb Y Mic-
Ti. BoHn ponomararwTb 3anyyatu rpomagsiH 40 AUCKYCIl,
KOHCynbTaUi Ta rpoMaacbkux OBroBopeHb 3 MUTaHb Po3-
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BUTKY MiCTa, CNpusAloTb QOPMYBAHHIO CMiNbHUX Uinew Ta
cTparteriin po3BUTKY.

BapTo Big3HaunTM 0CcOONMBY porb OHNanH-NnaTopm
MicbKkoi iHTerpauii — BebG-canTiB, MOGINbHUX AodaTkiB Ta
iHLWNX UnpoBUX pecypciB, AKi CNPUSIOTb B3aemMogii MeLu-
KaHUiB MiCTa Ta MOMinwWyTb KOMYHiKaLilo Ha pi3HUX piB-
HSIX, ane 4acTto 3 MicLeBOl Bnagot. BoHM MoxyTb cTatu
OIiEBUM IHCTPYMEHTOM MiABULLEHHS €EKTUBHOCTI OEMOK-
paTu4HOi MoAeni Po3BUTKY KyNbTypHOro naHawadTty Mic-
Ta, 3anydatoum Oinblly KinbKicTb couianbHUX akTopiB Ha
Pi3HMX PIBHSAX MiCbKOro ynpasiHHS.

OcHoBy couianbHoi fji Ta B3aemogii hopmyoTb coLia-
NbHi Megia, siki 3a octaHHi 10-15 pokiB aepani GinbLue BNn-
BalOTb Ha MICTO Ta Te, SIK OPraHi30BYETHCS XUTTS MICbKMX
MeLLKaHuiB. dopMKn KOMYyHiKaLii, iki BAKOPUCTOBYIOTb Y COLYi-
anbHUX Mefia, € AOCTYMHUMMW, Nerke nepefaHHs Ta Crnpuii-
HATTS MOBIAOMMNEHb pobUTb iX MOMYNAPHUM IHCTPYMEHTOM
OTpMMaHHS iHopMmaLii, i BOHM nepeBaxalTb Hag iHLUMK
Megia B KinbKOCTi 3any4eHoi ayamTopii. IHbopmauis 3 iHwmx
Mefia Tak 4n Tak AybnoeTbest B colianbHuxX Megia, a Wemna-
KiCTb Ti nOWMpPEeHHN 3anexuTb Big peakuii KopucTyBauiB.

OnnarH-nnatdopMmn MiCbKOT iHTerpauii Ta couianbHi me-
Jia BigirpatoTb porib iIHCTPYMEHTIB PO3BUTKY KynbTypu OeMOo-
KparTii Ta rpoMagsaHCBLKOI BignoBiganbHOCTI, afpke 3anyyarTb
rpomMagsaH A0 NPUAHATTA YyNpaBniHCLKUX PilleHb i BUCBITMIO-
I0Tb YCNiXU Ta OCArHEHHSA rPOMaAChKMX iHiliaTuB. Lie Takox
crnpusie NigBULLIEHHIO NPO30POCTi B CMCTEMi Bnaau, Bignosi-
AanbHOCTI Nepes rpoMagol Ta CTUMYIIOE MO3UTUBHI 3MiHU B
KepiBHULUTBI Ta ynpaBniHHi MiCTOM.

YcebiyHuii po3BUTOK MiCTa BMMAarae Big, Hboro 6yTu He
nuwe micuem, ae 3abeaneveHi Bci HEOOXiaHI di3nyHiI ymo-
BM Anst KOMGOPTHOrO XUTTS, a U ByTW cepenoBuLLEM, Ae
rpomMaga mMae 3MOry akTMBHO BMIIMBATU Ha CBOE OTOYEHHSI
Ta CninbHO PO3BMBATM Pecypcu Ana NiATPUMKMA KOXHOro
yrieHa Pi3HOMAaHITHUX MICbKMX CRIfIbHOT Yy PO3KPUTTI CBOro
noTeHuiany. Po3WMpeHHa npaB i MOXNMBOCTEN rpomMag y
TakoMy BUMIpi BaxnvBe Ans 3ab6e3neyeHHs piBHUX YMOB Ta
MigBULLIEHHSA AKOCTI XUTTSA iX YNEeHiB.

Lle o3Havae, Wo AemMokpaTMyHa Mogenb TpaHcdopma-
Uil KynbTypHOro naHgwadTy micta € He nuwie NUTaHHAaM
CTBOPEHHA i3NYHMX iHPPaCTPYKTYpHNX 0B'eKTiB, a h npo-
LecoM, siKuiA gae rpomagam 3acobu Ta MOXMIMBOCTI Ansi
aKTMBHOI y4yacTi y oopMyBaHHI CBOro cepefoBuLla Ha pis-
HUX piBHSX (OBip, MIKPOpPaMoOH, panoH, MIcTo). Po3BUTOK
LbOro nigxony € BaXMUBMM AN CTBOPEHHS MOXITUMBOCTEN
peanisauii KynbTypHO-AO3BINMEBUX NPAKTUK Ta NiATPUMKN
3any4eHOoCTi rpOMajsiH B COLianbHO-MOMNITUYHE XUTTS.

OkpemMo nocTae MuTaHHs MacwTtaby nuTaHb, LWoAo
AKX Briaga BXOAMTb Yy Aianor 3 rpoMafchkicTio, Ta hopmm
Takoro gianory. Cy4yacHe MIiCTO AEMOHCTpYE CKnagHi cue-
Hapii NnaHyBaHHA M yNpaeniHHS TEPUTOPIAMMK, siki BUMara-
10Tb HOBMX iHCTpymeHTiB (Chierichetti, 2022). 'pomaan,
3any4valunch 00 yrnpaBerniHHs, po3BMBalOTb NOTEHUian aAns
po3B'si3aHHA yNpaBniHCbKMX Npo6nem Ha nokansbHOMY piB-
Hi, He MoKNaJalyuCb Ha 3OBHILUHIN BNNUB, PO3BUBAOTbL
KOMMETEHTHOCTI  YNEHIB rpOMafsiHCbKOro CycninbcTBa:
aHaniTM4Hy, couianbHy, KOMYHiKaLinHy, NONITUYHY, a TakoxX
couianbHy BignoBiganeHicTb. Micuesi xuteni € HanbinbL
3auikaBNeHo CTOPOHOK B YXBareHHi pilleHb LWoao TpaH-
cchopmauii KynbTypHOro naHawadTy MicTa, OCKINbKM iX
NOBCHAKOEHHI KyNbTYpHi NPaKTMKM po3ropTalTbes Yy Bigno-
BiAHOMY npocTopi. HabyBatoun BuLLe3ragaHux KOMMNeTeHT-
HOCTeW, noaun, MicueBi opraHisauii Ta chinbHOTU OTPUMY-
I0Tb 3MOry 3MiHIOBaTK COLOKYNbTYpHE cepefoBULLEe CBOET
NoBCSKAEHHOCTI Anst 3abe3nedeHHst cBoix noTpeb Ta no-
NINWEHHsT AKOCTi XUTTS. TUM He MeHL, iIXHS pornb obme-
)XeHa 3aKOHO4aBCTBOM, HOPMAaTMBHMMM akTamu Ta iHLIUMU

obcTaBnHamMM, AKi OKPECHoITb paMKku cniByyYacTti rpoma-
[OSH B yXBasieHHi pilleHb.

EKoOHOMIYHa mMofernb NonuTy | MPONOHYBaHHS, WO i€ B
yMOBax BiflbHOrO PUWHKY, Ha 3acagax sikoro cyHKLiTb
KyNbTYpPHi | KpeaTUBHI iHOYCTPIl, KA € OOHUM 3 KIOYOBUX,
LLIO BMNSMBAE Ha TpaHcdopMaLiio KynbTypHOro naHgwadTy
MicT. BiH OeMOHCTpye, SKi KynbTypHi nNocryrn crnoxvsadi
rotosi npuabaTn, i opmMye KinbKicTb, TeMaTuUKy Ta po3Ta-
LyBaHHSA MPOMOHOBaHUX nocnyr. Ha ui npouecu Bnnueae
HU3Ka Pi3HOMaHITHUX YMHHWKIB Big CE30HHOCTI OO nonyns-
pu3sadii nogin, nam'aTok, MUTLIB TOLLO B COUianbHUX Mepe-
xax. WonpaBaa, Tpeba 3ayBaxuTtu, O 3anexHo Big Mo-
genen KynbTypHOI MOMITUKU, € EKOHOMIYHI npiopuTeTn, AKi
dopmye ninbrosa Ta AoTauinHa nigTpumka. Lle aktyansHo
ONns natepHanicTcbkoi Mogeni, A0 Kol HaWbinblwe Habnu-
XeHa YkpaiHa. po cyTo KOMepUiiHy KynbTypHY MOMiTUKY
6e3 JepXaBHOro perynioBaHHA MOXEMO TOBOPUTW, KOMU
JepxxaBa He BTPYYaeTbCHd Y (PYHKUiOBAHHS KyNbTYPHUX
iHCTUTYTIB Hi YNpaBfiHCbKUMU PilLEHHSAMMW, Hi diHAHCOBO.
LepxaBHi goTauii, rpaHT Ta Ninbru X 36inNbLyOTb NOTEH-
Uian Ta nigBMLLYOTb AOCTYMNHICTb KyNbTYpPHUX MOCNyr Yy
KyNbTYPHUX (HCTUTYTax, SKUM HapatTbesl. PileHHs npo
Taky hiHaHCOBY NiATPMMKY yxBantolTe 6e3 rpoMancbKoi
yyacTi, WO 3yMOBIIOE PU3MK HEBIAMOBIAHOCTI NPONOHOBA-
HUX KyNbTYPHUX NOCAYT MNONUTY CMOXUBAYiIB.

MoxHa BM3HAuUMTK, WO AeMOKpaTUYHEe YNpaBniHHSA
roomMagamv Ta TepuTOpisMU Mae AyaniCTUYHY IOoriky: 3
ogHoro 6OKy, € yroan MK CUITbHOK Briafoto, siKi KepylTb
npouecamMmu i3 JOTPUMAHHSAM pErynsTMBHUX obMexeHb Ta
coLjianbHOro KOHCEHCYCY, a 3 iHLWOro — BUMora AoTpUMaH-
HSl HOPUAMYHO-HOPMATMBHOIMO MigxoAy, siKUiA rapaHTye ne-
pebir TpaHcdopmauii B YMHHOMY npaBoBomy noni. MNepen
Takum Ayaniamom nocTae Hu3ka npobrnem, sik-OT: pe3oH-
HICTb CniByYacTi, NPOTECTHUI XapakTep B3aemogii rpoma-
OSH, K1 nigMiHse cnpaexHio ydacTb (Caetano, 2017, p. 5).
TyT BapTO YTOYHUTM MOHATTS «y4acTby, SIKE HE € CUHOHI-
MOM KOHCYNbTyBaHHSl, ane € 3anyyYyeHHsM rpoMagsH [0
yXBaneHHs piweHb. AKWOo Ue dopMa OnuUTYBaHHS, TO yX-
BaneHe GinbLUicTiO rpoMagsH pilleHHst 6epeTbes 4o pearni-
3auii opraHom Bnagu, a He Habupae chopmun pekoMeHaaLii,
He OO0OB'SI3KOBOI 40 BMKOHaHHS opraHamu Bragu. TobTo
"yyactb" TYT — Ue Habip MOXNUBOCTEN, AKi HagaKTb rpo-
MaasHUHY | Ski 3abe3nevyloTb MOro BMMMB Ha MpoOLecu
TpaHcdopMmalii, nve YacTuHa 3 Skux € TpaHcdopMaLiero
KynbTypHOro naHawadTy MicTa.

OTxe, y4yacTb MiCLEBUX XUTENIB B ynpasIiHHi MiCTOM
He Mae 0OMeXyBaTUCS KOHCYNbTaTUBHUMM (DYHKLUiSIMU Ta
€ CKnagHuUM npouecom, Wwo nepenbavae Habip MoxnuBo-
cTel Ons rpoMagsiH BNAuBaATM Ha MpoLecH MiCbKOi Ta
couianbHoi TpaHcdopmauii. O6MiH iHopmauieto Ta goc-
Tyn A0 Hel € NeplwyvM piBHEM y4acTi rpOMasiH y AepxaB-
HOMY ynpaBfiHHi, OCKiNbkK BiH 3abeanevye npouec pecy-
pcamu, HeobXigHUMU Ans CTBOPEHHs OOMiHY 3HaHHAMMU
Ta cninbHOro gianory.

Y4yacTb rpoMagsiH BKIlOMAE MpaBoO Ha MpoO30picTb Ta
yyacTb B yxBaneHHi piweHb. Kpim Toro, iHdopmauis Ta
3anyyYyeHHs MOXyTb OyTU OyHKLIOHANbHUMU NS CNPUAHHS
pO3BUTKY rpOMaAsiHCbKOI BignosigansHocTi Ta dopM cni-
NbHOrO nnaHyBaHHSA MicTa. BaxnueicTb rpomMagsHCbKOi
y4yacTi B ynpaBniHHi MICTOM OCOGNMBO akTyasnibHa B KOH-
TEKCTi AeMOKpaTUYHOI Moaeni TpaHcdopmauii, Ae KOXeH
rpoMagsHUH Mae 3Mory 6paTtu y4acTb B yYXBarneHHi pilleHb
Ta cpopmyBaHHi ManbyTHBOro CBOro MicTa.

Ounckycis i BUCHOBKMK

Po3sutok gemokpaTtuyHoi mogeni TpaHcdopmaii Ky-
NbTypHOro naHawadTy MicTa € BaxnueuMm ans 3abeasne-
YEeHHs1 CTanoro po3BUTKY Ta MNiABULLEHHS SKOCTi XUTTSA Ha-
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ceneHHda. Len nigxig [o3BOMSE KOXHOMY rpoMagsiHUHOBI
BigvyyBaTn cebe aKTUBHMM y4YacHMKOM npoueciB opmy-
BaHHsI CBOro MiCTa, CrpusilodM CTBOPEHHI0 Ginbll npusab-
NMBOro, BIAKPUTOro Ta APYXHbLOro Ans BCiX cepefosuLla.
Megia BigirpatoTb BaXnmBYy ponb y CTBOPEHHi BigKpUTO-
ro Ta NpoO30pPOro MICbKOro cepefoBULLA, SKE CMPUSIE aKTU-
BHIl y4acTi rpoMagsaH y npouecax yxBaneHHs pilleHb Ta
opMyBaHHi KynbTypHOro nanawadTy Micta. IxHs ponb
nonsrae B Tomy, WoO6 3abe3neunTy WMPOKWMI OOCTYN A0
iHbopmalii, cnpuaT BigKpMTOMY OOMiIHY AyMKamu Ta ige-
AMMK, a TakoX MiaTpMMyBaTW dianor Mix ycima 3auikasne-
HUMK CTOPOHaMu Micbkoro po3sutky. OBMiH iHdopMaLlieto
Ta JocTyn 4o Hel popmyoTb Nnatdopmy yvacTi rpoMaasiH
y AepxaBHOMY ynpaBniHHi, OCKinbku BiH 3abe3neuvye o0bis-
HaHiCTb rpoMajsaH Ta nobyaoBy cycninbHOro Aianory.
Micuesi »xuteni sk couianbHi akTopu 34aTHi BHOCUMTU
rnnboki 3MiHW B CTPYKTYPY MICbKOrO cepefoBuLLa HaBKOMO
cebe. [ii couianbHux rpyn matwTb Habarato GinbLly AMOBI-
pHICTb CTaTu MOCTINHUMW Ta [OBroOTPMBANMMU CTOCOBHO
TpaHcdopmalii  KynbTypHOro naHawadTy MOpiBHAHO 3
TMMUY, WO NOYTb Bid 30BHILWHIX akTopiB. Kpim TOro, y cnis-
npaui rpomaguM MOXyTb PO3BMBATM MNOTEHLUian Ans
pO3B’si3aHHA BHYTPIWHIX npobnem, 6e3 noknagaHHA Ha
30BHILWHIN BNnuB. Lle Bigirpae no3vtuBHy ponb Ans micue-
BUX OEMOKpaTii Ta KyNnbTypu B3aeMogii, agke MicLeBi ak-
TOpW € Hambinbl 3auikaBneHoK CTOPOHOLD, Konu npobne-
Ma NnoKanbHOro piBHA HabyBa€E BUCOKOro PiBHSA CKNaAHOCTI.
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DEMOCRATIC MODEL OF THE CITY'S CULTURAL LANDSCAPE TRANSFORMATION

Background. The analysis of the city's cultural landscape allows investigation of features and the context of local culture. The hybrid
organization of the city as a media-architectural complex, and the involvement of city residents in the processes of making administrative decisions
in various forms create a field for a democratic model of transformation of the cities' cultural landscapes. This model provides not just residents’
free access to the city space but also their active participation in making decisions about its use and making changes.

Methods. The methods of empirical analysis, systematization, generalization, and comparison of the obtained data, as well as the
description of the obtained results, were used.

Results. The cultural landscape of the city is the result of the interaction of various actors — local self-government, public organizations,
enterprises, creative industries, and residents. Changes in politics, economy, and society can contribute to the development of new ideas and
approaches to the cultural landscape of the city that reflect current needs and values. The democratic model of a city's cultural landscape
development requires an effective communication system between all actors. The media play here a key role by shaping the perception, idea, and
public opinion of urban space, and influencing decision-making in this domain.

In the context of the studied model of the city's cultural landscape development, the media have an important task of ensuring openness and
availability of information about various initiatives and projects implemented in the city. They help involve citizens in discussions, consultations,
and public debates on city development issues, and promote the formation of common development goals and strategies.

Conclusions. It was defined that the development of a democratic model of the city's cultural landscape transformation is important for
ensuring sustainable urban development and improving the residents’ quality of life. The media play an important role in creating an open and
transparent urban environment that promotes the active participation of citizens in decision-making processes and shaping the city's cultural
landscape. Their role is to ensure wide access to information, facilitate an open exchange of views and ideas, and support dialogue between all
stakeholders in urban development. Local residents as social actors can make deep changes in the city's cultural landscape structure. This plays a
positive role for local democracies and the culture of interaction because local actors are the most interested party when a local-level problem
acquires a high level of complexity.

Keywords: city, cultural landscape of the city, transformation, social actors, media.
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KOH®IFYPALIII OCOBMCTOrO, NYBNIYHOIO TA MPO®ECIMHOIO
B MNEPCOHAJIbHUX NMPO®INAX KOPUCTYBAUYIB ®EUCBYKY:
KOHTEHT-AHANI3

B c Ty n. CouianbHi Mmepexi cmanu nomyxHumu nnamgopmamu 0151 camopenpe3eHmauii ma camonpeseHmauyii. [JocniOHuku
3ayeaxyromb, W0 coyianibHi Mepexi po3Muearomb KOHEeHUiliHi Mexi Mix ocobucmumu i nybniyHUMU numMaHHMU ma cghepamu
xumms. EMnipuyHulil aHani3 nepcoHanbHuUx npoginie doseorssie 3po3ymimu, npo siki numaHHs1 (ocobucmi, ny6niyHi Yyu npogbecitiHi)
ma e sikux KoHpizypauisix kopucmyeauyi donucyroms y c80ix coyianibHuUx mepexax. Mema docnidxeHHs1 — npoaHanisyeamu mema-
memu, munu donucie ma 3a2anbHi NnamepHuU KoHgi2ypauili y 15 nepcoHanbHux npoghinsix ykpaiHcbko20 ¢helicbyk-npocmopy.

Me T oA u. 3acmocosaHo kOHmMeHm-aHani3 50 nocnidoeHux donucie y kKoxxHomMy 3 15 nepcoHanbHUX npogpinie kopucmyea-
4ig pi3Hoz20 8iKy, npogbecili ma nybnivHocmi. [Jonucu kamezopu3oeaHo 3a MemamemMamMu (ocobucme, npodgpeciliHe, ny6niyHe)
ma munamu, siki u3Ha4yeHo & npoueci aHanisy, 30Kkpema nowupeHHs1 iHgpopmauii npo ceili npoekm, donuc Ao nam'smHux dam,
wodeHHUKo8e 38imyeaHHsl, U,00eHHUKO8e OCMUCJ/IEHHSI, MeM, yumama, nybniyucmuka, eceicmuka ma iHuwi.

Pe3ynbTaTtun. BuseneHo giOMiHHOCMI MiX cmpamezisiMu eauKopucmaHHs1 NepcoHasibHOo20 Npoginto 8 nybniyHux i Herny-
6niyHux ocib, 30kpema Herny6i4Hi Kopucmyeayi Yyacmiwe 30cepedKyrombcsi Ha ocobucmux memax, ny6nidyHi — Ha npogpecil-
Hux. IdenmudgbikoeaHo nonynsapHi munu donucie, sik-om: u,00eHHUKo8e 38imyeaHHsl, W00eHHUKO8Ee OCMUCIIEHHS], "ManyeaHHs!
ce0ix", aHOHcu npoekmis. BusieneHo, wjo npocyeaHHs enlacHUX nNpoekmis, nybniyucmuka ma eceicmuka, kpaydghaHouH208i Ka-
mnaHii € 6inbw nowupeHumu ceped nybniyHux ocib, a Wo0eHHUKO8Ee OCMUCIIeHHS, MoWUpPeHHs1 pomo ma Memie 4acmiwi nomix
Heny6nidyHux Kopucmyeadis. [lepcoHanbHi Npogini e coymepexax UKOHYyOMb HU3KY (hYHKUil: eucmynaroms eionoeiOHuUkamu
JKuso20 cninkKyeaHHs1 i camonpeseHmauyii ma uyo0eHHUKO80OI camopenpe3eHmayii, mpocmopamu 0Ons nidepcmea OyMok, dosny-
4eHHs1 0o KonnekmueHux nodil. Monpu 3aceidyeHy pisHoMaHimHicmb eedeHHs1 nNpodinie, KoXxeH Kopucmyeay deMOHCcmpye yini-
cHicmb i nocnidoeHicmb y ceoemMy nidxodi.

BucHoBku. Ha 8idmMiHy 8i0 ModepHux iHcmumyuyil i npocmopis, cy4acHi coyianbHi Mepexi MoedHyromb pi3Hi cghepu
x)ummsi (ocobucmy, npodgpeciliHy i ny6niyHy) 8 oOHOMy npocmopi — 00HO20 NnepcoHasibHo20 npogimnto i Hagimb 00Ho20 donucy.
Lle cmeoptoe sik Hoei Moxnueocmi camonpeseHmauil, mak i euknuku. [oyinbHi nodanbwi emnipu4Hi 0ocniOXeHHs1 i3 3any4eH-
HSIM siKicHUX memodie 9551 21ubwoeao po3yMiHHsI Momueauyil i cnpuliHAMmMS Kopucmyeayamu rnepcoHasibHUX npoginis.

Knwo4yoBi cnoBa: couyianbHi mepexi, gpelicbyk, KynbmypHi npobnemu, camopernpe3eHmauisi, COUioKyIbMypHi mpaHc-
gpopmauii, iHoueidyaniam, KynbmypHi npakmuku, ideHmuYyHicma.

Betyn

3 yvacy noctaHHa nnatdopm Beby 2.0 Ha nouaTky
2000-x couianbHi Mepexi € OAHMMKU 3 HaKWBIABiQYyBaHILUNX
CalTiB Cy4yacHoi iHTepHeT-iHppacTpykTypu (Kemp, 2020).
CouianbHi Mepexi koHUenTyanisyioTb nNepefoBCiM siK
iHCTPYMEHTM CNifkyBaHHA 1 OTpUMaHHA iHdopmalii, ane,
KpiM LIbOro, BOHW BWUCTYyNawTb MOTY>XHUM 3acobom camo-
penpeseHTauii i camonpeseHTauii. binbwicte nnatgopm
couianbHUX Mepex, SIKi He € BUHATKOBO MeCeHpKepamu,
MatoTb [Ba KIIOYOBI CTPYKTYPHI eneMeHTU: NepCcoHanbHWUN
npodink, TO6TO CTOPIHKY, Ky KOPUCTYBA4Y MOXeE 3aroBHI0-
BaTK iHpopMaLieto npo cebe i AKy MoXe perynspHo Hamno-
BHIOBATW CBOIMW fonucamu (y TEKCTOBOMY, ¢poTO- uum Bi-
Aeodopmarax, 3anexHo Bif coumepexi) i "cTpiuky" — cTo-
PiHKY, Ae (3a nocepegHMUTBA anropuTMiB) akyMymETLCA
HoBa iHopMaLisa 3 pi3HMX NepcoHanbHUX Npodinis i nNpo-
hiniB cTOpiHOK Ta rpyn. Y TiKToui — ue NoTiK BiAeo, B iHCTa-
rpami — notoku ctopus i "cTpiuka HoBuH" (feed), y dericby-
Ui — "cTpiuka HoBuH" (news feed), ane kopucTyBad TakoX
MOXe NepenTn B NOTOKU Bifeo, pUn3iB Yn cTopua.

Y pokyci uiel ctatTi — nepcoHanbHWU Npodinb Kopuc-
TyBaya 3 HasiBHUMM B HbOMY Aonucamu. JocnigHvkm coui-
anbHUX Mepex MoMivanu ChinbHOCTI MK NepcoHanbHUMMK
npoginsMn B CydacHUX coumepexax 1 iHWumMu dopmamu
camopenpe3eHTallii, ak-oT: poToans6omamu, ckpenbykamm
i — ocobnuBo - wopeHHukamn (Fothergill, 1974;
Humphreys, Krishnamurthy, & Newbury, 2013; Hunter
1992; lbrahim, 2021). Kpim TOro, HaykoBUi po3rnsganmu
coumepexi 3 nornsigy Teopii camonpeseHTalii couionora

EpsiHra l'odmaHa, 3riHO 3 SIKOK MIoAM XOUyTb YNpaBnsTH
BPaXXeHHsIMM Npo cebe, sKi BOHU CTBOPKOKOTbL ANS iHLIMX,
KOperyt4dn CBil 30BHILUHIN BUrMAs4d, NOBeAiHKY, MaHepwu
(Goffman, 1959; Hollenbaugh, 2019). CouianbHi mepexi He
€ npocTtopoM 6e3nocepeaHbOro XMBOro ChifkyBaHHS, ane
BOAHOYAC € 3HA4HO MNyONIYHILMMKN, HiK LLOAEHHWKU 4K
doToansbomu, y TOMY CEHCi, WO KOPWUCTYBadi Npe3eHTy-
I0Tb CBOI MPUBATHI 3anucu Ym OONWUCK, CBITNIMHWU 4M Bigeo
OinbLwin KinbkocTi Nogen. Takum YMHOM, couianbHi Mepexi
MIiCTSATb MOEAHAHHA XapPaKTEPUCTUK HU3KM NOMNepenHix
dopm camonpeseHTallii i camopenpeseHTaLlii.

HocnigHukn HaronowyoTb, WO couianbHi Mepexi cnpu-
YMHUNNCS OO PO3MMBaHHS MybniyHOI i NnpuBaTHOI cdepw,
npo Lo, 3okpema, nuwe [aHa Bowg (Boyd, 2008). Mopy-
LWEHHS1 KOHBEHLIMHMX OO0 MOLUMPEHHS couianbHUX Mepex
Beby 2.0 mex npuBaTtHoro i nybniyHoro BMNuBalOTb Ha
PO3YMiHHS IAEHTUYHOCTI, CaMOBUPAXEHHS i camopenpese-
HTauii. [Ins NpOsIiCHEHHs1 TOro, AKMMK came € Ui 3MiHW, Ba-
XMMBO pO3rnagaTt iXHi KOHKPETHI BTIMEHHS B nMepcoHarnb-
HUX Npoinsax KopucTyBadis coumepex. Kpim Toro, emni-
PVYHWIA aHani3 AO3BONUTL 3pO3YMiTH, Y SIKMI crnocib Ta ans
AKUX Linen KopucTyBaudi MOXYTb BWKOPUCTOBYBATU CBOI
nepcoHanbHi npodini.

Y cBOiX nepcoHanbHUX Npoginsax KopucTyBadi coume-
peX NULLYTb NPO MUTaHHS, SIKi CTOCYOTbCSI BUHSITKOBO OCO-
OMCTOro XnUTTA; NPO NUTaHHSA, SKi 3adinatoTb NyoniyHi Temu,
a TakoX Mpo Taki, Lo CTOCYTbCS iXHbOI npodecii. BogHo-
yac KoHdirypauii uux MeTaTtemM € pi3HMMU B Pi3HUX KOpUC-
TyBauiB. Kpim TOro, aHania 3Ha4yHoi KinibkoCTi AOMUCIB MOXe

© Npyaka Opucs, 2024
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OOMOMOITN BUABUTM MOLUMPEHi TEMU i TUNW AOMWUCIB Y pis-
HUX KaTeropin KopucTyBaudiB.

MerToto uiei cTatTi € npoaHanidysaTt gonucn 15 pisHKX
nepcoHanbHUX npodinis kopucTyBadiB encbyKky Ha npen-
MeT MeTaTem (0cobucTi, NpodpecinHi UM NybniyHI NUTaHHS),
NOLUMPEHMX TEM i TWUMIB LUUX OOMWCIB, @ TaKOX 3araribHuX
naTepHiB KOHdirypauin metatem, Tem i Tunie gonucis. [Ons
Liei MeTn cnig BMKOHAaTK Taki 3aBgaHHA: 1) obpaTtn 15 nep-
COHarbHMX MpoMiniB MakCcMMarnbHO PIi3HUX KOpUCTyBadiB
yKpaiHCbkoro oencOyk-npocTopy Ha OCHOBI iHdopmaLii,
HasiBHOI B iXHiX npodpinsx (pisHux npodeciiA, nyoniyHoCcTi,
BiKy, CTaTi, MiCUA MPOXWBaHHS); 2) nopaxyBaTu KifbKiCTb
JAOMUCIB, y SKMX igeTbcs Npo ocobucTi, ny6niuHi un/i npode-
CiHi NUTaHHA, npoaHanidyBaBwy 50 NOCMigOBHUX OOMUCIB
KOXHOrO 3 15 nmepcoHanbHuX npodinis y dencbyui, noumn-
Hatoun 3 31 xoBTHA 2023 poky y 3BOPOTHOMY NOPSAKY; 3) ¥
npoueci aHanidy napanenbHO BUSBAATU MOLUMPEHI TeMU i
TWUNW SOMUCIB | aHaNOriMHO NigpaxoByBaTH IXHIO KiNbKICTb.

Metoan

Y pocnigkeHHi npoaHanisoBaHo 50 nocnigoBHUX gonu-
ciB 15 pisHOMaHITHUX NepcoHanbHUX Npodinis y gencoyLi,
Wwob 3'sicyBatu, Npo siki came NUTaHHs (ocobucTi, NyGniyHi
4n NPOCECIVHI) NULWYTL KOPUCTyBa4i Ha CBOIX CTOpPiHKaXx Y
coumepexax. lNMepwmin JoNMC y KOXHOMY 3 aHamni3oBaHUX
npoginis gatoBanuin 31 xoBTHs 2023 abo paHilwe, SKLWOo
noanHa He nyGnikyBana »o4Horo AoNWCy B L0 Aary.

Y UubOMy [OCRIOXEHHI 3aCTOCOBAHO METO[ KOHTEHT-
aHanisy gonwucie, y nNpoueci Skoro gonvcu 6ynu kateropu-
30BaHi BIiAMOBIAHO [0 KpUTEpIiiB, BU3HA4YeHWX Hanepen
(npodecinHi, ocobucti i nybniyHi MmeTateMun) Ta iHWKX Ka-
Teropin, siki BU3Ha4Yanucs B npoueci aHanisy. YTiM, OocKinb-
KV 9 BMBYana nepcoHanbHi npodini iHAMBIAIB, TO BaXIMBO
TakoX NPOACHWTK i NUTaHHA BMBIpkM. 3anponoHoBaHa Bu-
bipka € HepenpeseHTaTMBHOW. Ak cTBepaxye OneHa bor-
OaH, Hepenpe3eHTaTUBHI BUBIPKM KOPUCHI, 30Kpema, y ski-
CHUX [OOCHIIKEHHAX, axe [O03BOMSATb MokasaTu pi3HO-
MaHITHICTb OyMOK (Y UbOMY BWNagKy — Pi3HOMaHITHICTb
BUKOPWUCTAHHS MepcoHanbHOro npodinto), a Takox cdop-
MyBaTu npunyweHHs npo TeHgeHuii (BorpgaH, 2015,
c. 119-130), wo n 6yno MeTow LbOro AoCnimKkeHHs. Ona
HanexHOro BUKOHaHHs (pyHKUiT Hepenpe3eHTaTMBHOI BUGI-
pKM, SK CTBepaxye boraaH, BaxnvMBo BpaxoByBaTu reHe-
parbHYy CYKYMHICTb, AKO B LibOMY AOCHIIKEHHI € BCi KOpU-
CTyBaui ykpaiHcbKoro npocTtopy encbyky (ski nuwyTb
YKpaiHCbKOK MOBOK i/abo npoxwusalTb B YKpaiHi), Lo
BiJHOCHO YacTo Ny6nikytoTb opuriHanbHi 4ONUCKM B Nepco-
HanbHOMY npodpini (NpuHarMHi pa3 Ha Aea Mmicsui). Opuri-
HanbHWUM BBaxkascsa Oyab-aKkvMM Jonuc, Ae KopucTyBay Oo-
Aa€ B JONMC BnacHui TekcT (abo emopxi), HaBiTb AKLLO
KOpPUCTYBauy MOLUMPIOE YYXXUIA AONKC, ane npu uboMy Ao4ae
00 HbOro CBil KOMEHTap.

Y pocnifjkeHHi JOTPUMaHO MPUHLMUMY Pi3HOMaHITHOCTI
BUBipkK. MpoaHanizoBaHo Npodini NpeacTaBHUKIB Pi3HMX
npodpeciit, nyoniyHux (Wicte npodinie) i npuBaTHUX 0OCI6
(OeB'aTb Npodinis), YONOBIKIB i XIHOK Pi3HOro BiKy Ta MicLb
npoxwusaHHA. Ockinbkn B npoueci hopmyBaHHA BUBIpKK
yacTiwe Tpannsanucsa nNpodini XiHOK, aHk YonoBikis, 0CO6-
NBO KOMU WLWIMOCA Npo HenybniyHMX KopucTyBauiB, TO
Oyno npoaHanizoBaHo 6Ginble npodinie xiHOK (OeB'sATb),
H>k YonoBikiB. KpuTepiem nyoGniyHOCTM nepcoHanbHOro
npodpinto B UpOMYy JocnigXeHHi Oyna nepefoBCiM HasiB-
HICTb 4acTuX 3ragok Mpo uux fnogen y mefia — y kateropito
LIeCTV npoaHarnisoBaHux NyoniyHUx nepcoHanbHuUx npodi-
niB BBIALWNN NOMITUKUHSA, ¢inocod, NMCbMEHHUUS, ypsao-
Belb, aKTOp i XypHanicTka. Takox cnig 3a3HaunTu, Lo Ao
BMOipkn Gyno 3anyyeHo nuwe Ti npodini, AKi BiAKPUTI ANs
nybniyHoro nepernsgy, a npoaHanizoBaHo nuwe nyonivyHo

nowwmpeHi gonvcu ("gnsa Bcix"). [na gobopy nepcoHanbHMX
npoginie Ans aHanidy 3acToCoBaHO METOA CHIroBOi KyJii,
agantoBaHUM 00 crneumdiki LbOoro OOCHILKEHHS: Ha nep-
COHasbHUX Npodinsax cBoix Apy3iB y dencbyui A nepexo-
Juna Ha nepcoHanbHi Npodini iHWKMX KOpUCTYBaYiB, SKi Ha
Ui cTopiHUi 3anuwany BnogobaHHs Yn KOMeHTapi; Ha Ho-
BMX Mpodinsax s NoBTOptOBana Len anroputM Kinbka pasis,
nepexoasyn Ha HOBi nNpodini niogen, ski 3anuwanu Bno-
nobaHHA 1 KOMeHTapi Ha nonepegHboMy npodini. Kinbka
CTYMEHIB TaKoro nowyky Oynu noTpioHumu, abu cdopmy-
BaTW Pi3HOMaHITHY BWOIpKY 3 KOpUCTyBa4iB pi3HOro BiKy,
npocdpecin, Micub NPOXMBAHHSA 3 Pi3HUX CEpPemoBML, i Kin
CMinKyBaHHs. Y pigkicHUX BuNagkax, sik-OT Y BUSIBNEHHI
nepcoHarnbHUX nNpodinis Monoamx YOmnoBIKiB, siKi aKTUBHO
nuwyTb y dencbyui, A 3anutysana nNpo Taki npodini B Ki-
NBbKOX CBOIX 3HANOMUX.

dencbyk 06paHo Yepes Moro NonynsapHICTb B YKpaiHi, a
TaKoX i3 MeTodoSorMHMX MipKyBaHb — Ha BIiAMiHY Big iH-
cTarpamy, e BaXnuBy porib BigirpaloTb TUMYacoBi CTOPU3,
sKi 36epiratoTbc B Npodini nuiie npotarom 24 rofuH, y
dercbyui 3pydHilwe aHanidyBaTu CTabiNbHUA KOHTEHT,
SKUA Ha[oBro 3anuaeTbCs B NepcoHanbHUX Npodinsx i
AKUIA BIQHOCHO NErko NPOKPYTUTK Hasad, SKLWO KOpUCTyBa-
TMCs MOBINbHUM gogaTtkom, a He H6paB3epoM. Xo4a derc-
Oyk GinbLue acouilolTb 3 ONpUINOAHEHHAM Oinbw ny6riv-
HOT iHCpbopMaLii i cTapLiMMK KopucTyBavamu, a iHcTarpam —
3 nandcTann GroriHromMm i MONoALWOoK aBAUTOPIED, Lewn
aHani3 BkrYaB pi3Hi BIKOBI Ta nNpodecinHi rpynu, 3okpema
" nogen, sk 6inblue JonncyTb NPO 0COBUCTE XUTTS.

Oonucu Ha koxHOMY 3 npoddiniB 51 kaTeropudysana 3a
TakMMU  HEB3aEMOBUKITIIOYHUMU  KpUTEPISMK:  MeTaTema
(ocobwucte, npodecinHe i nybnivHe) i TN gonucy (gonuc
npo CBii NpodpeciiHMn NPOEKT; "WoaeHHNKoBE" 3BiTYyBaH-
HS; "LWOAEHHMKOBE" OCMUCIEHHS; NybniumcTuka abo eceic-
TUKa; "ManyBaHHsI CBOIX", TOOTO OOMKUC, ¥ AKOMY KOPUCTY-
Bay 3raflye Npo BaXNUBMX AN HbOTO NtoAen; AoHaT, To6To
Jonuc, y siIKoMy 3aknukatoTb A0 dhaHapai3MHroBMX Kamna-
Hin abo 3BiTYIOTb NPO iXHi pe3ynbTaTi; AONUC A0 Nam'sTHOI
Jatn, Hanpuknag, AepXKaBHi, peniriiHi, MiXXHapoaHi cBATa;
Hekporor, TO6To Aonuc, y SKOMy 3ragyroTb Npo Moaewn, Ski
nomepnu abo 3armHynu; OTO 5K coumepexesa opma
oToanbb0My; AONNC MPO YYXUI NMPOEKT; AOMMC NPO HOBU-
HW 3 MeAianpocTopy; 3anuTaHHs; gonuc-uutarta; mem abo
XapT; Jonuc Npo AeHb HapO[XEHHS, BNacHUi abo iHWwmX
ngen, a TakoxX iHWI TUMAW, SKi BUSIBUNIMCA MEHLU noLumnpe-
HUMM), NpU LbOMY TUNK Aonucy opMyBanucs B NpPOLECi
aHanisy, a He Haneped. HeB3aeMOBWKIIOYHICTE KaTeropin
O3Ha4ae, Lo KOXEeH aHanisoBaHuMi gonuc a BigHocuna Ao
BCiX MeTaTeM i TuniB, siki 4O HBOro 3acTtocoByBanucd. Ha-
npuknag, SKWo MoavHa nve Aonuc, y SKomy 3ragye npo
OeHb HapOOXKeHHs Korneru, ska Ans Hei € 6rnmsbkoto nan-
HOI0, i NPO i NPOMECINHNIA NPOEKT, MPU LbOMY MPUKPINIIo-
HOYM 0O A0NWCY KapTUMHKY-MEM i 3aknuKkawuM Hagcunatu
rpoLui ANs LUbOro NPOEKTY, TO TaKWMIN JOMUC YHANEXHEHO 4O
[BOX TeM (ocobucTe i npodeciitHe) i YHOTUPLOX TUMIB A0NK-
cy ("Bonuc nNpo AeHb HapomKeHHS", "AoNuC Mpo YyXuin
npoext", "mMem" i "goHat").

Xo4a oaMH OOMUC MOXEe HamnexaTtu OO KiNbKOX 3 TPbOX
mMeTaTeM, iX BU3HA4YEHO Tak, abum Ui kaTeropii Manm makcu-
MarnbHO YiTKO BM3HadeHi Mexi, abu maTtn 3Mory 3pobuTtu
3aranbHi BUCHOBKM Ha OCHOBiI Uboro adanisy. Ocobucte
CTOCYETbCA MPUBATHOTO XUTTHA MtoauHK, i robi, cim'i, go-
MaLLHbOrO XUTTHA Ta APYXHiX CTOCYHKiB. [podeciniHe cTo-
cyeTbca npodyecii noguHn Ta i kap'epn. Hanpuknag, ans
NMUCbMEHHMKA Lie MOXYTb OyTW aHOHCU MOro KHWXOK abo
nybnikauii oro TBOpiB, a AN NiANPUEMUS — MOCTU MNpPO
cBin ToBap abo npo TeHaeHLUii B ranysi. MNy6niyHe nos'aAsa-



~ T2~

YEKpaiHChKi KyJIbTypoJIoriuHi eTyaii

He 3 TUM, LLO BaXIMBO AN1S LWUMPLIOI CNifIbHOTU — MEBHOI
rpomMagmn, KpaiHu Ym 1 Linoro CBiTy, — BKIOYaouy noniTny-
Hi, KynbTypHi abo cycninbHi Temn. FAK i B @aHrNOCaKCOHCHKIN
ONXOTOMIi NpMBaTHOro-nyGniYHoro, TyT NyonivyHe € noniTuy-
HUM. Lle moxe OyTu iHpopmauia, sika UikaBUTb uyuTadiB
HesanexHo Big TXHbOro ocobucToro iHTepecy OO aBTopa
gonucy. 3okpema Le TemMu, Npo SAKi B M0O3aCOLMEPEXEBUX
KOHTEKCTax roBopsaTb Y Mefdia abo Ha 30opax rpomag.

Cnig HaronocuTK, WO TPU OCHOBHI TemMu OOMNUCIB BU-
3Ha4yeHi Taknm YrHoM, o6 KoxeH gonuc y npodini kopu-
cTyBada couianbHUX Mepex Mir 6yTu BigHeceHuin npu-
HalMHI 0O ofHiel 3 HUX. 3a3Bn4a 4OMNUC MOXHa Knacu-
dikyBaTK 5K HanexHun A0 OBOX abo HaBiTb YCiX TPbOX
kateropin. OgHaK y He3HauYHiIl KinbkocTi BUNagkiB (6nmab-
ko 1 % aHanizoBaHux gonwucie) 6yno HEMOXNNBO BigHec-
TN JONMUC 40 XKOAHOI 3 unx TeM. Taki Jonucu ctocyBanucs
BUKIMIOYHO coLUianbHMX NUTaHb. Hanpuknag, 3anuTaHHs
00 ynTayiB Npo Te, UM XTOoCb OyBaB Yy MEBHi KpaiHi, 6e3
YTOYHEHHS] KOHTEKCTY YM 3BEPHEHHS [0 KOHKPETHUX TeM
(konu He3po3yMino, 4n foanHa 3anuTye Le 3 npodecin-
HOI, 0COOMCTO YM NYGMIYHOK METOHD).

Y pamMkax Liboro eMnipuyHoro AOCHiAKEHHS1 KOXXEH JOMUC
Oyro BigHeceHo [0 BCiX BiAMOBIOHMX KaTeropiv 3rigHo 3 BUW-
3HaYEHUMU KPUTEPISIMU, HaBITb SIKLLO He Byno SICHOCTI LWoao
TOrO, Y1 € LS KaTeropisi FoNoBHOK AN Lboro gonucy. Bax-
NINBO 3a3Ha4MTW, LIO 3a JOMOMOrol LibOro MeToay AOoCHi-
PKEHHs1 — aHanidy KOHTEHTY MepcoHarbHOro npodino —
BCTAHOBUTU, sika 3 MeTaTeM (ocobucTe, NpodeciiHe un ny-
6niyHe) Byna OCHOBHUM MOTWUBOM, SIKUIA CMOHYKaB KOPUCTY-
Baya CTBOpPUTK Lein aonuc, HeMoxnmeo. OaHaK BUSIBNEHHS
OCHOBHOIO MOTUBY 3 MOMNSAAY KOPUCTYBaYiB i He Byro MeTo
OOCTigKEHHS, HAaTOMICTb uinno Oyno npoaHanidyBatu pe-
3ynbTaTy LONUCYBaHHSI, BKIOYAOYM 1 Ti acneKTw, siki Kopuc-
TyBaui He BU3Ha4anu sk Baxnuei Anga cebe B npoueci nyoni-
KyBaHHS, ane siKi BUABUIIUCS B XOAi aHanisy.

PesynbtaTtun

OcobwucTi, npodecinHi i nybniyHi TeMun. Y gocnigXeHHi
BUSIBMEHO npodini, y SIkMX nepeBa)xae NeBHa mMeTatema —
gonuncy nNpo nybnivHi, ocobucti abo npodpecinHi NUTaHHS.
KoHdpirypauii uMx Tem Takox Oynu pisHMMM BignoBigHO 4O
KOXXHOMO OoKpemoro npodinto. [esaki nepcoHanbHi npodini
Maii)ke BUHATKOBO 30CEPEKEHI HAa 0COBUCTUX TeMax, iHLUi
— Ha npodeciiHux i NybnivyHMX Temax; NoKn OOHi KOPUCTY-

Bayi B3arani He TOpKalTbCA MNPOdECINHUX TeM, 3ocepe-
DKYIOUMCh Ha ABOX iHWMWX, iHWI NUWyTb nepegyciMm npo
npodeciiiHi acnekTy CBOro XuTTa. AKLEHT Ha NpodecCinHnX
Temax KOpenieTbCcA 3 MopagamMu BUKOPUCTOBYBATU CBOI
CTOpIHKM B coLMepexax Ansi NpoCyBaHHs BMACHOro npo-
dheciiHoro 6peHay 4m 36inbLUEHHS Npogaxis — nopaau, sKi
MOXHa 3HaNTW B MOMNYNSPHIA HOH-PIKWH niTepaTtypi (Kan-
nyHoB, 2022). BogHoyac BMKOPUCTAHHSI CBOEI CTOPIHKM B
coumepexi Ansi 06roBopeHHs NUTaHb CYCMiNbHOI BaXnu-
BOCTi KOPEMETLCS 3 PO3YMIHHAM iHTEPHET-NPOCTOpY K
ny6niyHoi cdepn (3okpema B KoHuenuii FOpreHa Mabepma-
ca), a BUKOPWCTaHHSA CBOrO MepcoHanbHoro npodinto Ang
TOro, Wob Ainutnca iHopmauieo Npo CBOE 0COBUCTE XKNUT-
TS, KOPEMIETLCS, 30KPEMA, i3 CaMOBU3HAYEHHSAM nnaT-
dopMm coumepex, SKi 3aknuKkalTb AINUTUCA 0cobucTor
iHbopmauieto, WO nepeayciM cnpusie iXHii MoHeTm3alii,
agxe 36ip NpuBaTHMX AaHUX KOPUCTyBaYiB A03BoNse ede-
KTUBHiLLE HanawToBYyBaTW peknamy i BignoBigHO OTpUMYy-
BaTV BinbLUMA NPUBYTOK BiA peknamu.

HesBaxatoum Ha 3acBigyeHy pi3HOMaHITHICTb BeOeHHs
npodinie, KOXeH KOPUCTYBay OEMOHCTPYE LiMiCHICTb i Moc-
nigoBHICTb Yy cBOeMy nigxoai. Hanpuknag, kopuctyeBad y
MepcoHanbHOMy npodini 15, Sknin doKycyeTbca Ha ocobuc-
TUX Temax, nybnikye po3gymm 3i CBOrO XUTTsl, MEMU Ta >Xap-
T, JOTPMMYIOYNCL CBOET CTpaTerii Tak camo MOCMiA0BHO, SK
i kopucTtyBad y [NepcoHanbHoMy npodini 1, sikmiA 3ocepe-
DKEHUA Ha npodpecinHMX Temax, 30Kpema 4acTo LinuTbCA
aHoOHcamu nofiid, a nNpo ocobucte Ta nybniyHe ronoBHO B
KOHTEKCTi 360piB KOLLTIB Ans cBOro 6para, kWil BOIOE.

Y xogi pocnigkeHHs npoaHani3oBaHo LWiCcTb npodinis
ny6niyHnx ocidé Ta geB'saTb nNpodinie HenyobniyHMX OCiO.
PesynbTtaT BKa3ylTb Ha HeOOXiOHICTb PO34iNeHHs Lux
OBOX KaTeropin nepcoHanbHUX Npoginis Ha OKpemi knac-
Tepu. Cepeq npodinis HenyGniYHMX OCiG BUABMEHO 3HAYHY
nepesary gonucie (i 3aranom npodinis), y SKMX JOMIHYIOTb
ocobucTi Temun. BogHouac yci npodini ny6niyHmnx ocib mic-
TUMWM 3HAYHY KiNbKiCTb AOMNWUCIB, MPUCBSAYEHUX npodecini-
HUM i ny6niyHum Temam. Cepen npodinie HenyGnivHux
KopucTyBadiB, BinblIicTb (LecTepo 3 AEeB'ATU KOPWUCTyBa-
yiB) MMWYTbL Npo Nyo6niyHi Temu, ane nvwe Tpu 3 OEB'ATU
npoginis 3ocepedxeHi Ha npodpecinHux Temax. B ycix
npoaHaniaoBaHux NePCoHarnbHMX Npoginsx nyonivHmx ocid
6araTto nuwyTb NPo NpodeCinHi i nyoniyHi Temu.

Ta6bnuys 1
KinbkicTb gonucis, y AKux 3ragaHo npo ocobucTi, ny6niyHi i npodecitHi nuTaHHA,
y nepcoHanbHUx npodinsax nyéniyHux i Heny6niyHux ocid
3eneHum 8udineHHsIM KTiMUHKU | Yep8OHUM KOJIbOPOM MeKCcmy o3Ha4yeHo Memamemu,
KinbKicmb sikux 07151 Ie8HO20 epCoHabHO20 MPOoirto € 3HaYyUOH.
Mepioa, Oonucwy, Oonwucwk, Oonucwy,
MepcoHanbHuit npodinb AKUA OXOMNNIOKTb y SIKUX 3ragaHo y SIKUX 3ragaHo y SIKUX 3ragaHo
50 nocnigoBHUX gonucie 0COOUCTi NUTaHHSA npodyecifHi NMTaHHA nyo6nivyHi NnUTaHHA
MepcoHanbHU npodink 1 2,5 micsaus 28 25 26
[MepcoHanbHuUi Npodinb 2 3 micaui 4 15 47
[MepcoHanbHuUi npoginb 3 3 micaui 15 44 10
[MepcoHanbHui npodine 4 2,5 micausa 22 27 33
MepcoHanbHWi npoginb 5 2 micaui 3 34 47
[MepcoHanbHU Npodins 6 6 gHis 35 15 10
Yci nepcoHanbHi npogpini ny6niyHux ocié 107 160 173
[MepcoHanbHUin npogins 7 1,5 poky 31 2 17
[MepcoHanbHui npodinb 8 5 micsuis 27 4 20
MepcoHanbHWi npodginb 9 1,5 micaus 50 0 0
lMepcoHanbHu npodine 10 2,5 micaus 24 21 18
MepcoHanbHuin npodins 11 3 poku 16 3 22
[MepcoHanbHui npodine 12 1 pik 4 micaui 47 3 5
[MepcoHanbHu npodinb 13 2 poku 10 micsuis 44 5 3
[MepcoHanbHuUi npodins 14 1 pik 11 micauis 13 20 24
MepcoHanbHui npodine 15 9 micauis 33 12 11
Yci nepcoHanbHi npogpini Heny6niyHux ocié 285 70 120
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Tabnuys 2

KinbkicTb gonucis i3 3a3Ha4yeHHsIM KOHdirypauin, y AKMx y KOHKpeTHOMY Aonuci aragaHo ocobucri,
ny6niyHi i npodeciiHi NUTaHHsA, y nepcoHanbHUX Npodinsx nyéniyHux i Heny6niyHUX ocié
BeneHum 8udineHHsIM KIiMUHKU Mo3HavYeHo Memamemu, KiflbKicmb siKux 0711 Ie@HO20 epCoHaibHO20 MPOIrto € 3HaYyUW0H.

Oonucw, Oonucwy, Oonucw, Oonucw, Oonucwk,
y AKUX y AKUX y AKUX Honucw,
y Aikix sranaHo 3ragjaHo y AKUX 3ragjaHo 3ragaHo y AKNX
MNepcoHanbHui Nnpodinb TinbKu .. |3ragaHo Tinbku . oo .
o ocobwucrTi i A ocobwucrTi i npodecinHi 3rapaHo BCi
npodecinHi o nyoniyHi S - S
npodecinHi nyo6niyHi i nyoniyHi TpU MeTaTeMu
NUTaHHA NUTaHHA
NUTaHHA NUTaHHA NUTaHHA
[MepcoHanbHu npodine 1 11 4 3 13 8 2
lMepcoHanbHWn Npoginb 2 0 1 33 0 12 2
MepcoHanbHUn Npogins 3 32 5 1 2 2 5
MepcoHanbHWn npoginb 4 10 1 5 12 13 3
MepcoHanbHuin npogins 5 2 0 13 2 32 0
MepcoHanbHuin npodinb 6 8 1 1 3 6 0
Yci nepcoHanbHi npogpini 63 12 56 32 73 12
ny6niyHux ocié
MepcoHanbHWn Nnpoginb 7 2 0 16 1 0 0
MepcoHanbHWi npoginb 8 1 2 19 0 1 0
MepcoHanbHuin npodinb 9 0 0 0 0 0 0
MepcoHanbHuin npogins 10 16 4 10 7 0 1
MepcoHanbHuin npogins 11 2 0 18 3 1 0
MepcoHanbHu npodine 12 0 3 3 2 0 0
MepcoHanbHui npodpine 13 2 3 3 0 0 0
MepcoHanbHui npodine 14 15 5 22 2 0 0
MepcoHanbHWin npoginb 15 7 5 9 2 0 0
Yci nepcoHanbHi npogini 45 22 100 17 2 1
Heny6ni4Hux oci6

Kpim TOro, npoeegeHo nigpaxyHoK KinbKOCTi AOMMUCIB, SKi
MIiCTATb BUHATKOBO OCOOUCTI, nybnivHi abo npodpeciniHi Te-
MM, @ TaKOX YCi MOXnuMBIi KOMOiHaUii uux Tem (ocobucrto-
nybnivnHi, ocobucto-npodeciviHi, NyonivyHO-NpodeCinHi Ta
ocobucTo-nybnivyHo-NpodeciiHi). Y LbOMy acnekTi Takox
NnomiTHa BiAMIHHICTb MiX nNyGniyHUMK Ta HenybnivYHMMK KO-
puctyBavyamn. Cepep HenyGnidHMX KOpUCTyBadiB [onucH,
npucBsiYeHi nuwe ocobrucTtMm Temam, € abo OCHOBHUM BU-
aom gonucie (y wectn 3 OeB'aTuM BunagkiB) abo ogHum 3
OCHOBHWX (Y BOCbMU 3 AeB'ATW BUNagkis). HatomicTb, cepen
npodinie ny6niyHMX oci6, Nue B 0gHOMY 3 LUECTU BUMNALKIB
nepeBaXxarTb JOMMCU HA OCOBUCTI TemMu. Y peLuTi BUNagkiB
nepeBaxarTb LOMNUCKU, MPUCBSAYEHI BUKMOYHO npodecin-
HUM, Ny6niyHMM abo komBiHOBaHMM NpoddeciiHo-MyBNiYHMM
TemMaM, a TakoxX ocobucto-nybniyHum temam. pu uysomy
ocobucTo-nybniyHi JonMcu Yacto BKYaloTh iHhopMaLio
npo 0cobUCTE XWUTTA 334N NPUBEPHEHHS yBarn 40 NEBHUX
nybniyHnx nutaHb. LlikaBo, Wo y ABOX 3 LWeCTM aHanisosa-
HUX NpocpiniB NyoniYHMX OCI6 KiNbKICTb JOMUCIB, Y AKUX MO-
€aHaHO ocobucTi Ta nybnivHi TeMu, nepeBuLLYE KiNbKiCTb
[OOMK1CIB, NPUCBSAYEHNX BUHATKOBO NyOmniYHUM TEMaMm.

Momix ny6niyHMx oci® TakoX NoWMpeHe MNOeAHaHHS
npodeciiHnx Ta NyoniyHMX Tem y gonucax Ha ixHix nepco-
HanbHUX Npodinsax. Take NoOeAHaHHA Make BiACYTHE no-
cepea HenybnivyHUX ocCib, YMi nepcoHanbHi Npodini Takox
Oynu npeameToM aHanidy. 3 iHworo 6oky, HenybniyHi Ko-
pUcTyBaui YacTille mMatTb Yy CBOIX Npodinsix gonucu, npu-
CBSAYEHi nuwe nybniyHMM Temam, Hix nyoniyHi ocobu, ae
Taki gonuncu 3adpikcoBaHo B N'AT 3 AEB'ATM BUNaKiB NpoTn
[OBOX 3 LLecTn BMNaakiB y nybnivyHmx ocib. Lle Bka3ye Ha Te,
Lo ny6niyHi ocobm YacTiwe nuwyTb Npo Ny6nivHi NUTaHHSN
B NOEAHaHHI 3 ocobmcTMu abo npodeciiHNMmM acnekTamu,
Ha BiAMiHY Big HenybGniYHUX KOPWUCTyBauiB, Ski YacTo nu-
WYTb NPO NYGNiYHI NUTaHHA, HE MPUB'A3YOYMUCL A0 CBOro
0COBMCTOro XWUTTH, HaNpuknag, Konv BUCIOBOTL CBOO
OYMKY MPO HOBMHU abo CyCninbHO-MOMITUYHI Temu. Takox
cnig pogaTtw, Wo gonucu Ha nybniyHi TeMu y BUNagky He-
ny6niyHNX KOpUCTyBaYiB 3a3BM4aN € KOPOTLLMMMU.

Hasaran, y rpyni Heny6niyHMx ocCi6 nepeBaxatrTb «4u-
CTi TMNW» gonucie, To6TO AONUCKU, NPUCBSIYEHI BUHSITKOBO
ocobuctum abo nyoniyHUM Temam, ToAi fK y nyonivyHMX
0Cib yacTile CrnocTepexeHo NoegHaHHs 0cobucTux, Npo-
decifiHuX i NybniYHNX Tem B 0OQHOMY JOMUCI.

BapTo 3ayBaxutu Wwe oOAHy iCTOTHY BIiOMIHHICTb MiX
npodpinsMu ny6niyHmx i HenybniyHMx oci6: y Bunagky nep-
woi rpynu 50 gonucis 3a3Buyain oxonmnoBanu nepioa Big
OBOX 00 TpbOX MicsLiB, 32 BUHSITKOM OOHOro BMMAgky, e
kopuctysay (MepcoHanbHuii npodpine 6) onybnikyBas
50 ponuciB NpPOTAroM LWecTu AHiB. Y rpyni HenyoniyHMx
oci6 50 gonvciB 3a3Buyan OXOMMBaNM nepiog nNoHag nie-
TOpa poKy, a iHoAi HaBiTb A0 TPbOX pOKiB. Jlnwe B TpbOX
BMNagkax HenyobniyHux nepcoHanbHux npodinis 50 gonu-
ciB 6yno onybnikoBaHO 3a nepiog MeHLWe Hix pik. B oaHo-
My 3 aHanizoBaHWX BWMNagkiB NepcoHanbHOro npoginto
HenybniyHoi ocobu Gyno Bcboro 37 ponuciB 3a nepiog
TPbOX POKiB; Lie OyB €ANHUI BUNAJOK, KONU KiNbKICTb JOMNK-
ciB Ans aHanidy 6yna meHLwoto 3a 50.

KpiMm TpbOX OCHOBHMX MeTaTem, Sl TaKoX [AOKNafHO
npoaHanisysana Tunu onuciB, siki 6ynu BM3HaYeHi emni-
pWYHO Mig Yac aHanisy. Ycboro 6yno BiacTtexeHo 22 Takux
TUMNK, OCHOBHI 3 sIKMX Oynn Ha3BaHi B YacTWHI Npo mMeToam
uiei ctatTi. Ak i y Bunagky 3 metateMamu, KoXkeH 4Oonuc mir
Hamne)XaTu 0qHOYacHO A0 KinNbKOX TUMIB.

I3-nocepen ABox TuniB gonucis Oynu Taki, WO KOperto-
Banucs 3 niTepatyporo Mpo LUOAEHHWKM i MOPIBHAHHS LLO-
OeHHuKiB i coumepex. LLlogeHHMKoBI 3anncy B TakMx O0OCHi-
[PKEHHSIX NOAIMSATb Ha ABa OCHOBHI TUMM — 3anmncyBaHHS
(accounting) i ocmucneHHs (reflecting), To6To 3anucy, y siKMx
aBTop 6e3nocepenHbo ikcye nopii, siki Biabynucs, i Bigno-
BiHO 3anucu, Ae aBTOp OUiHIOE ix abo 3aranom 3anucye
BracHi gymku Ta BpaxeHHs (Humphreys et al., 2013). Y He-
ny6nivyHMX KOPUCTYBaYiB AONUCU 3 OCMUCTIEHHSIM CBOMO XUT-
Ta 6ynn yactumm (y cemun 3 OeB'aTM BUMaAKIB), ToAi SK ce-
pen ny6nivyHmMx ocib Taki gonvMcu Oynu 3Ha4YHO MEHLL MOoLLK-
peHumuK (y ABOX 3 LWecTn Bunagkie). 3 iHWoro 6oky, aonucu,
[e HasiBHe 3BiTyBaHHsi MpO MOAii 3 BNacHOro >wutTs, Oynu
npubnumsHo piBHOMIpHO po3nofineHi Mk oboma rpynamm —
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nNpubnM3HO B NOMOBUHI aHani3oBaHWX MEepPCcoHanbHUX MNpo-
dinie uer Tun gonucie 6yB 3Ha4YHMM. BapTo TakoXx 3a3Haun-
TW, WO SIK 3BITYBaHHS, Tak i OCMUCIIEHHS, MOXYTb OyTn Ayxe
KOPOTKUMM, iHOAi CKNagal4uch nuwie 3 ABOX ChiB, Xo4a Ya-
CTO MOXHa crnocTepiraT  po3nori 4oMN1CK.

3BiTyBaHHA AK TWN OONWCY Haragye 3anucu B Aocni-
OXKEHHi paHHIX LWOAEHHWKIB CiNbCbKUX panioHiB AMepuku
(Motz, 1987), oe nogu, 3okpema, bikcyBanu NOrofHi ymo-
BU. Tak, B OAHOMY 3 aHari3oBaHWX MHOK NepCOHarnbHUX
npocinis doTorpadisa 3 KpaeBnaom 3 BikHa Mae nianuc
"CborogHi skuincb norogHun ApmaregoH" (28.10.2023,
MepcoHanbHuin Npodinb 13). baxaHHs dikcyBaTu norogy n
3aranom 30BHILLHI Nodil y CBOiX NepcoHanbHUX Mnpodinsax
Moxe OyTu noe'asaHe 3 rmMUBOKMM BigYyTTAM NPUYETHOCTI
[0 3aranbHUx nogin Ta 6axaHHAM noginuTucs 3adikcosa-
HUMM 3MiHaMK B 30BHILLHIX yMOBaX.

Y cBoemy JocnigXeHHi s BigmexoByBana (OTO3BITY-
BaHHSA K OKpPeMWi TWUM LONUCIB — TakuK, WO He OyB Ou
MOXnmBuM 6e3 dotorpacpii. Hanpuknag, Konm TekcT cny-
rye nuwe nignucom Ao ¢oto abo roro Hemae B3arani. Llen
TUN OONUCIiB MOXHAa NOPIBHATK 3 dpoToanbbomamu, ski pa-
30M 3i WoAeHHKaMu € POPMOI0 MefiasBiTyBaHHS.

Y couianbHMX Mepexax KopucTyBadi 4acto nyonikyroTb
doTorpadii 3 KOMYHIKaTUBHOKO METOK, a He MpoCTO Ans
36epexeHHs cnoragis. Hanpwvknag, B ogHOMy 3 aHani3oBa-
HMX NepCoHanbHUX NpodiniB KOPUCTyBay NOAINUBCSA doTOr-
padieto rpnba, sky BiH 3pobuB y nici, i3 nmignucom "AHTK-
ctpec” (29.10.2023, MepcoHanbHuiA Npodinb 6). Taki oTo-
rpacii Heyacto noTpannsTb A0 ¢oToanbLO0MiB; BOHU
pajLue cryryioTb LWBMAKMM CMOCOBOM MoAinuTMcs JOCBIO0oM,
CXOXMM [0 TOro, o6 nokasatv 3HangeHun rpub gpyssim
abo po3noBicTM Npo Hboro. TyT doTorpadisi pagLle BUKOHYE
yHKUIIO CninKkyBaHHSA, HiX dhikcauii cnoragy, sk y doTtoans-
6owmi. MNpoTe cnig BU3HaTH, WO oToanbboM SK XKaHp Takox
BUKOHYE (DYHKLIii CninKyBaHHA. AK i WOAEHHWK Ha Pi3HMX
eTarnax CBOro po3BuTKy, poToanL00M BMKOHYE OBi GOYHKLIii:
dikcauii Baxxnuneoro ansa cebe i gemMoHcTpauii Lboro iHWuMm.
Takvum YrHOM, eBontoLis Nybnikauin y couiansHUX Mepexax
PO3KpVBaE HOBI acnekTn He TiflbKK Npo cami coumepexi, a 1
npo nonepeaHi gopmu 3BiTyBaHHs (accounting).

IHWKXM TUNOM JONKUCIB, KU MOXKHAa NOB'A3aTW 3 OHIEl0
3 hopM cninkyBaHHs, € "ManyBaHHA cBoix". Lien Tun gonu-
CiB Haragye (opMy >XMBOFO CrifikyBaHHA, sike nepemicTu-
nocs y BipTyanbHU NPOCTip couianbHUX mepex. "[dopora
Hapivko, Sk NpMeMHO 3ragyBaTh Halli LWKiNbHI pokn" — Ta-
Kui gonuc ony6rikyBana Buknagadka ictopii (23.9.2023,
MepcoHanbHW npodink 8). BiH € npuknagom "ManysBaHHSA
cBoiX" — KaTeropii, 4O SKOI A 3anyyana BCi gonucu, ae aB-
TOp MepcoHanbHoro npodinto 3ragye (4acto, nNo3Havaun
B [0MMUCi) OCiD, SKNX BBaXKae BaxkNMBUMW B NEBHi cdepi
cBOro xutTs. [lo kateropin, WO € (OPMOI0 XKXMBOFO CifKy-
BaHHsI, TaKOXX MOXHa BigHecTu gonucy 3 memamu abo xa-
pTamu, NpUBITaHHSA KOHKPETHMX OCiO, 3annTaHHsA. Takox, sK
Oyno nokasaHo Ha npuknagi 3 OoTO3BiTYBaHHSIM, LEe MO-
XKyTb OyTW 11 iHWI TMNK JonuciB, agxe i WoAEHHNKOBI 3anu-
cu, i poToanbGoMM TEX MOXHA MOB'A3aTH 3 KMBOK PO3MO-
BOI B MEBHUX acCMeKTax.

A BusiBUNa TakoXx OOMUCK, LLO MICTATb LMTaTU BigOMMX
nogen abo Wwmpoko Bigomi Bucnosu. Llen tun gonucie 6yB
nuwe B KaTteropii HenyoGniyHMX nepcoHanbHUX npodinis,
Xoua i He ByB Oyxe nowwmpeHum (MeHwe 5 % ycix aHaniso-
BaHux gonwucis). Lli gonvMcn mMoxHa BigHecTu OO Tpaauuii
BeLleHHs "LWoAeHHMX KHWXOK" (commonplace books), y
AKMX NIoay 36upanu LMTaTti Ta iHWi ypUBKM TEKCTIB.

Llogo 6inbl yxMBaHWX TUMNIB JOMMUCIB, TO "MOLUNPEHHS
iHpopmaii npo BnacHi npoekTn" BigbyBanocs 3Ha4yHo Yac-
Tiwe B npodinax nybnivyHmMx ocib (y 4oTMpbOX 3 LUecTu

npocpinis ue 6yB nowwMpeHWn TWN AONUCY) MOPIBHAHO 3
npoginamMm HenybniyHMX OCi6, ge uen Tun 6yB NOWNPEHUM
nuwe y ABox 3 ges'atu npodinis. Hanpuknag, ognH npo-
dinb pos3nosctoaXyBaB iHOpMaLilo PO rpomMagcbky op-
ravizauito (MepcoHanbHWin npodinb 14), a iHWWMA — npo
cBini ToBap ([MNepcoHanbHui npodpine 10). OamH 3 npodpinis
(MepcoHanbHuin npodinb 10) nokasas mavixe PiBHUA po3-
NoAiNn Mk ocobuctum, nyeniyHMM i NPoPecCinHNM KOHTEH-
TOM, MPUYOMY KOXEH OKpeMui JOMUC 3a3BMYaln CTOCyBaB-
CS NnviLle OAHIET 3 LUMX TPbOX OCHOBHUX TeM. Xo4ya BnacHu-
us uboro npodointo He € nyb6nivyHow ocoboto, ii npodinb
4YacTo OHOBMIETLCS, NOAIOHO A0 Toro, AK i Nnpodpini ny6niy-
HUX oci6. Lle moxe cBigunTh Npo Te, WO BnacHuus npodi-
no, 6yayym niagnpuemMuLero, akTMBHO BMKOPWUCTOBYE coLlia-
nbHi Mepexi ans po3nosidi npo ceoto poboTy. Posnosigi
npo ocobucte XUTTa Ta AyMKM Npo NybnivyHi nuTaHHa Ta-
KOX fonomMaratoTb 3any4uTy yBary go ii ToBapiB — HAMUCT.
Y Bunagky iHworo npodinto (MepcoHanbHui npoginb 14),
BiH CTaB OHOBINIOBATUCH 3HAYHO aKTUBHILLIE MiCNS TOro, 9K y
MOro BRacHWUUi 3'ABMBCS NPOEKT, iHopmauilo nNpo sKun
BOHa cTana nowwptoBaTtu. Lo x go nybnivyHmx ocib sk ko-
puUCTyBadiB couianbHUX Mepex, TO BOHU YacTo BUKOPUCTO-
BYIOTb CBOi Npoqini 4ns po3noBctogKeHHs iHdopmadii npo
CBOi MPOEKTW: 3anpoLlyloTb Ha 3yCcTpid, Ae BOHU OyayTb
ModepyBaTu AMUCKYCilo, Ha TeaTpanbHy BUCTaBy, Y SKil
BOHW GepyTb yyacTb, abo AinATbCA HOBMHaMW NPO CBOI
Haropoau 4M rpomMafcChbki iHiyiatmeu. BapTo 3a3HaunTu, Wo
B LUbOMYy aHanisi KopucTtyBadi 3ragyBanu MPOEKTU iHLLIMX
nogen y cBoix ocobuctmx npodinsx NnpubnunsHo B 4oTMpwn
pas3u piglwe, aHk BnacHi npoektu. Ak 6aunmo, couianbHi
Mepexi nepeTBOpUnMCA Ha nnartgopmy Ans ocobuctux
OronoLeHb, 3HAYHOK MIpOK YCYHYBLUM HeOobXigHiCTb Y
nocepefgHukax, sKi paHiwe KOHTPOIMBanM pPO3MilLleHHS
OronolleHb, Hanpuknag, y rasetax. Ponb rentkinepis, ski
MOrMM BM3Ha4aTW, SKi OrONOLIEHHSA € MPUUHATHUMU, CTae
YCYHEHOI0, WO CTBOPIOE SK BUKIUKM, TaK i MOXIMBOCTI ANns
KOPUCTYBauiB Cy4acHMX COLMEPEX.

Tun gonucy, skMin s HasBana "nyéniumcTuka abo eceic-
TMKa", BUSIBMIEHO cepef NepcoHanbHUX npodinis nyonid-
HUX KOpUCTYyBadyiB. |0eTbCsl NPO BMCMNOBMNEHHS BNAacHoOi Aay-
MK/ 3 METOI0 BMNNMBY Ha rPOMafChKy AYMKY, O MOB'A3aHO
3 ponnto nigepa Aymok. MNoaibHo 4o NpakTuk 3BiTyBaHHSA Ta
OCMUCIIEHHS, KINbKICTb CriB y gonuci He Oyna Bu3Havanb-
HOLO; AyMKa KopucTyBada morna 6yTtn sk 6aratocniBHa, Tak
i HebaraTocniBHa, Hanmpuknag cknagaTtuca 3 OOHOro pe-
YeHHs1. Y npodinsix ABOX KOPUCTYyBa4oK MyGniumcTuka Has-
BHa y (Mamxe) NOMNOBWHI BCiX 4ONMCIB, a B Npodini Lwe oa-
Horo ny6niyHoro kopuctyBada — y 20 % ponucie. Hato-
MiCTb cepef Henyb6niyHux ocib nuwe B ogHOMy npodini
nybniumMctuka ctaHoBuna Ttak 6arato sk 20 % ponwucis,
Xo4ya yBara Ao nybnivyHux Tem 3aranom cepep HenyonivyHmnx
kopucTyBauiB Byna He meHwow. Konu naetbcs npo nowm-
PEHHS [OMUCIB iHLLMX KOPUCTYBaYiB (1 3any4ana Taki gonu-
CW [0 aHarmisy, sIKLLO KOpUCTyBad [o[aBaB [0 HUX BriacHUi
TEKCT), TO Lie YacTile pobnstb HenybniyHi kopucTyBaui.

AHani3 nokasaB UikaBe siBULLE: 3HaYHa KiNbKiCTb yBaru
KOpWUCTYBaYiB coujianbHUX Mepex A0 Nam'aTHUX AaT, SK-OT:
CBATa (NepeBakHO AEepXaBHi, a He penirinHi), iCTOpuYHi
[aTtu, OHi NeBHUX npodpecii yYm gHi mict. Hanpuknag, B
ofHomy 3 npodiniB Oyno Kinbka Takmx JonuciB 3a nepioA,
AkMi A BuBYana. Cnig 3asHayMTy, WO YacTta HasBHICTb
Takvx JOMNWCIB ykasye Ha iHaMBiAyanbHy noTpeby roBopuTn
npo Aatu, WO MakwTb 3HAYEHHSA Anst ChiMbHOTW, A0 SIKOI
HanexuTb noavHa. CouianbHi Mepexi O03BONSATb KOX-
HOMY OHIalH JONYYNTUCS A0 KOMEKTUBHUX nogin. Lito noT-
peby MOXHa MOPIBHATY 3 y4acTio ¥ CBATKYBaHHAX AepxaB-
HUX CBAT Yy NybniyHMX Micusax, Ae KOXeH iHAauBigyarnbHO
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NPUELOHYETBCA OO 3aranbHOro 3axody. Y coujanbHUX me-
pexax KOXeH MOXe HanucaTu NMPVBITaHHS Ha BENuKy ay-
ANTOPIlO, a He TiNbKN cnyxaTn Moro Big TUX, XTO Ha CLEHi.
PiweHHA HanucaT Npo NeBHY KOMEKTUBHY MoAito B couia-
NBHUX Mepexax € iHaMBIgyanbHUM, Ha BiaMiHy Big GinbLu
iepapxiyHoro cnocoby peanisauii yBaru Ao nam'aTHoi gatu
yepes opraHisauilo 3axody, SK uUe BigbyBaeTbCcsA, Hanpu-
knag, y HapogHomy gomi. Y coumepexax iHAvBigyanbHa
HanexHiCTb 4O KONEKTUBHOIO € BiNbHUM, ane He ObOoB'A3-
KOBMM BMOOPOM, SKWIA, 3BaXaruyn Ha 4acToTy Takux Oonu-
ciB, 3anuLIaEeTbCA BaXMUBMM CMOCOOOM CaMOBUPaXKEHHS
anst 6araTbox. TakoX BapTO BiA3HAYMTM, LIO 3rafku Mpo
OHi HapoxeHHs — BracHi abo 6nm3bkux nogen — € NoeTo-
ptoBaHMM, Xo4a i He JyXXe YacTuM TUMOM JOonucy sik cepep,
ny6nivyHux, Tak i cepeq HenyGniyHMX ocib.

Ak okpemi TMNu JonNuciB y CBOEMY AOCNIMKEHHI S TaKOX
BUsiBUNa goHatu (36ip KowTiB, nepeBaxHo Ana 36ponHux
cun YkpaiHu, Xxoua iHogi M Anst nikyBaHHS KOHKPETHMX OCib)
Ta HEKPOMOory! (4ONWCK NPOo MIOAUHY, sika NoMepna 4um 3aru-
Hyna, crnoragu npo Hei, iHopmauia npo ii xuTTa abo ge-
Tani NoxXoBaHHS — NPO BIMCbKOBMX, BiJOMMX OCiO, ONM3bKNX
ntogen). MNolmpeHicTb UMx ABOX TWUMIB AOMMUCIB 3yMOBMeHa
noBHomacwTabHow BinHo Pocii npotn YkpaiHu. Cepen
ny6niyHnx ocib B cepeaHboMy Byno cim gonucis nNpo AoHa-
TM Ha koxHi 50 gonuciB, a cepen npuBaTHMX OCIO — OBa
ponncun Ha 50 gonucie. WWoao Hekponorie, TO B cepefHbo-
My B 060X kaTeropisix 0yno no gea gonucu Ha 50 gonucis.

Ha ocHOBI LbOro aHanisy MoxHa BUOKPEeMUTU "4ucTi Tu-
nn" ctparerii BUKOPUCTAHHA MepcoHanbHOro npoginto y
encbyui, xo4a 3a3Buyai Ui TUNM MOEOHYIOTbCS B Pi3HUX
KopucTyBadiB. [JO TakMX YUCTUX TUMIB HaneXuTb BUKOPUC-
TaHHS NepcoHanbHOro Npodinto K WoAeHHWKa, oToanb-
6oMy, AOLLKM OronoLleHb (Ans nowwmpeHHs iHdopmadii npo
CBOI NPOEKTM), NigepcTBa AYMOK (SK Hamipy KopucTyBaya, a
He 060B'A3KOBO sk pe3yrbTaTy), >KMBOTO CNinkyBaHHs. Pigwe
(korun peTbea Npo encbyk) TakoK MOXHA roBOPUTM MPO
BMKOPUCTaHHA cBOro npodointo Ans nandcrtann 6noriury,
ny6niyHoi cpepm Ta WwoaeHHoi kHurn (commonplace book).

Lloao nowmpeHHs iHcbopmadii Npo HOBUHK, TO Len Tun
gonucy Tpannsaseca i cepef nyoniyHux, i cepen Henybniy-
HUX ocib, ane He 6yB TakMM YacTUM, SIK MOxHa Byno 6 oui-
KyBaTu, 3a BUMHATKOM Npoqinto XypHanicTku. Xova 6araTo
nogen oTpuMyLoTh iHbOpMaLLito MPO HOBMHM i3 couianbHUX
Mepex, MO€E OOCHiOKEeHHs1 fae niacTaBu BBaxaTtu, WO [0-
NnUCcK, y SIKUX KOPUCTYBaYi OiNATbCA HOBUHAMW, HE € MoLUn-
pPEHUM TUMOM JONWCIB, LLOHanNMeHLe y derncbyui. OJocni-
OXKEHHS [)Kepen OTPUMaHHsSI HOBMH 4acTo hOKYCYETbCS Ha
coujanbHUX Mepexax K Ha IHCTPYMEHTI AN NeBHOI MeTw,
iHodj irHopytoun ixHI0 B6araTodyHKUiOHaNbHICTb.

Cepen npoaHanizoBaHux MHoO npocinie 6ynu aBa, ski B
OCHOBHOMY BMKOPVCTOBYBanu K LLOAEHHWK Ta (oToans6om
(MepcoHanbHuin npodine 9 Ta MepcoHanbHW npodinb 13
BiAnoBigHO). MoxHa TakoX CTBEepXyBaTu, LIO OAWH Mpo-
inb BUKOPUCTOBYBABCS Malixe BUKIIOYHO Ans nigepcrsa
aymok (MepcoHanbHWUiA Npodpinb 2) i MOXeMO NpunycTUTH
npo aHanorinHy MeTy B iHWOMY npodini, Ae Takox 6yno
barato aHoHciB BnacHux npoekTiB ([epcoHanbHuii npo-
¢inb 5). B iHWKX BUNagkax KoHirypauis gonucie y npodini
Oyna cknagHiwot. Y ¢encOyk-npocTopi MOXXHa BUOKPEMUTH
M iHWIi TMNM nepcoHanbHUX npodinis. Hanpuknag, xypHarni-
ctka 3 Mapiynonsa Hapis CyxopykoBa Bena JOKyMEHTYyBaH-
HS noAin, ki Bigbysanucsa B Mapiynoni, Ha CBOilA CTOpiHUj ¥
enchyLi, sike 3rogoM BUMLLIO KHWDKKOK (B aHoTauii Bu-
3HavaeTbCst sk hencOyk-WwoaeHHNnkn). XpoHika icTopii Ta
0COoOMCTOro A0CBiAY B KOHTEKCTi ICTOPUYHMX MOAIM € OOHUM
i3 BMAIB BEOEHHS LWOOEHHMKA, @ B €noxy couianbHUX Me-
pex — ue TakoX oauH 3i cnocobiB BUKOPUCTAHHSI MepcoHa-

nbHoro npodinto. MepcoHanbHuii npodinb CyxopyKoBOI,
xoya N He OyB 3anyyeHu 0O LbOro eMnipuyHoOro Aocrii-
[PKEHHS, € BaXXKMUBUM MPUKNAAoM iHLIOro TUMy nepcoHarnb-
HOro Mpoginto Y Jonucie, Ae aBTOpU OMNUCYOTb OCOBUCTUI
0OCBIA Ha TNi iICTOPUYHUX NOAIN.

ObmexeHHs gocnigxkeHHs. Lie emnipnyHni aHanis mae
neBHi obmexeHHs. Mo-neplie, BMbipka Bkrovana pisHoMa-
HITHY, ane BiAHOCHO HEBEenNWKy KOropTy noden, Tomy ii pos-
LUMPEHHSA € aKTyarnbHWM 3aBOaHHSAM ANA HAcTYMHUX Aochi-
mKkeHb. [Mo-gpyre, 4YacoBi pamku gocrimkeHHs (2021-—
2023 pp.) Bkntoyanu nepiog noBHoMacLUTabHOI BiiHU, TOMY
Garato pgonuciB KopucTyBadiB cTOocyBanucs 300piB  Ha
36ponHi cunu Ykpainu. Lli gonncy s nosHadana tunom Jo-
nucy "OoHaT", KU TakoX BKIIOYaB JOHATU Ha iHWi noTpebu
(hanpwvknag, 36opu Ha nikyBaHHS), ane Takux gonucis 6yno
MeHLe, Binbwictb ctocyBanacs came 3CY. BogHouyac ue
obmexeHHst 6yno KoMneHcoBaHe TuM, WO AoHaTt OyB yac-
TMUM TUMNOM [JOMUCIB fnwe y ABOX npodpinsx (ny6nivyHmx
ocib). IHWe obMexeHHs1 JoCnioKeHHS nonsirae B TOMY, LUO
yepe3 BiltHy Oyno onybnikoBaHo GinbLue Hekponoris. Kpim
TOro, KaTeropii, 40 SKUX S BigHOCMNa AONUCKU 3 NepcoHanb-
HUX NpodiniB, He € YITKO PO3AiNeHUMN, TOMY KaTeropusadis
He y BCiX BMNagkax € AOCKoHanotw. Lie obmexeHHs g MiHimi-
3yBarna TuM, Lo KaTeropii He Oyny B3aeMOBUKITHOYHUMW.

Ouckycis i BACHOBKMK

Lle mocnimkeHHs BUSIBUNO Pi3HOMAaHITHICTL cnocobis,
AKMAMU KOPWCTYBadi BUKOPWUCTOBYIOTb CBOi MEPCOHAasbHi
npocpini B couianbHUX Mepexax, 3okpema Yy dencoyui.
[Mo-neplle, 4YiTKO MPOCTEXYETbCA BIAMIHHICTL Y BeAEHHi
CBOiX MepcoHarnbHUX Npodinie Mixx nyGniyHummn Tta Heny6-
niyHuMn ocobamm. HenybniyHi kopucTyBadi YacTiwe 3oce-
pPenXyrTbCA Ha 0COBUCTUX Temax, BUKOPMCTOBYHOUU MPO-
dinb K CBOEPIOHWIA OHNAWMH-LWOAEHHUK YM hoToanbLo60om
ansa dikcadii xutTeBux nogin. Hatomictb nybnivHi ocobu
aKTMBHiIlLEe MOEAHYTb NpodpeciviHi, nybniyHi Ta ocobucTi
TemMu B OOHOMY JOMUCI, BUKOPUCTOBYOYM Npodinb, 30kpe-
Ma, ANS NPOCYBaHHS BMACHWX MPOEKTIB Ta nigepctsa Ay-
Mok. No-gpyre, BUSIBMEHO MOLWMpEHi TMNu Oonucie, cepen
SIKUX LLOAEHHMKOBE 3BiTyBaHHs, nybniumMctuka, "ManyBaH-
HA CBOIX" TOLWO, WO inocTpye BaraToyHKUiNHICTL nepco-
HanbHWX npodinis. MNpn LLOMY Aeski TUMK, AK-OT LWOAEHHU-
KOBi 3anucy, GinbLu NOLWMPEHi cepea HenybnivyHMX KOpUCTY-
BauiB, @ aHOHCK NPOMECINHMX MPOEKTIB — cepen MyonivHmX
oci6. Mo-TpeTe, nepcoHarnbHi Npodini BUKOHYOTb HU3KY (hyHK-
L, BKMOYHO i3 XMBMM CRiNKyBaHHAM, NigepcTBOM OYMOK,
dhikcauieto Ta nepefayeto KoNeKTUBHOI Nam'aTi LLNAXOM 3ra-
[yBaHHsI Ta KOMEHTYBaHHsI NaM'aTHUX AaT. Lle gemoHcTpye,
SIK coujanbHi Mepexi po3MMBalOTb MeXi MK NpUBAaTHOO Ta
nybniyHoo cdepamu, [03BONAKYM iHOMBIAAM AonyyaTncs
[0 KOMNeKTUBHUX nogin. [No-4eTBepTe, BMOKPEMIIEHO YMCTI
TANKW CcTpaTerin  BUKOPUCTaHHA MpOQiniB §K LUOAEHHUKIB,
doToanbbomiB, AOLWOK oronoweHb Towo. MpoTe BinbluicTb
npodinis A&MOHCTPYIOTb NOEOHAHHS Pi3HMX TUNIB Ta TEM.

AHani3 nepcoHanbHux npodinis y dencbyui i ix icto-
PUYHMIA 3B'I30K 3 Binbll paHHIMW Ta HEOHMAWHOBMMU MO-
BCAKAEHHMMW MpaKTUKaMy OEMOHCTPYE, WO couiarnbHi me-
pexi o6'eqHyOTb PiI3HOMaHITHI aHpu, dopmaTtn i cdhepu
XUTTSA 3HAYHO BinbLue, HiXX nonepeaHi Media YvM TEXHONOTil.
AKWOo B MOAEPHY €MnoXy BUHMKAKOTb CEKYNAPHi iHCTUTYLIT,
KOXKHa 3 sIKMX BignoBigae 3a pisHi pyHKUii, a oTxe, BaXnu-
BMM € PO3MEXYBaHHS NpuBaTHOro i nybniyHoro, ocobucTo-
ro i npodpecinHoro, To B couianbHMX Mepexax Ui cdepu
3HOBY MOEOHYOTLCA — HE NULLE B MEXax OAHOro NepcoHa-
nbHoro npodinto, ane n ycepeanHi 0oAHOro Aonucy.

CyuvacHi couianbHi Mepexi BapTo CTaBUTU B OAMH Psf,
He CTiNbKu 3 iHWKMMK Megia (SK-0T TenebayvyeHHAM 4um rase-
Tamu), a po3rnsagaTv 9K OKpeMuii (Xod i BipTyarnbHuWIA) Npo-



~ 76 ~

YEKpaiHChKi KyJIbTypoJIoriuHi eTyaii

CTip, SIKMA Mae CBOI nNpaBuna — Te, Wo Xoce BaH [lelik Ha-
3MBae 3MiHEHOK BRnacHWkamu nnaTtopm couiarnbHICTo
(van Dijck, 2013). CoujanbHi Mepexi € He NpPOCTO e oa-
HAM MediyMOM, SKUM MU MOXEMO KOPUCTyBaTuCs SK Npo-
AYKTOM, a CKopille Lie O4HWM MPOCTOPOM, KYAU MU MOXe-
MO MPUNTK 3 METOIO BTINHOBATK AyXKe Pi3Hi ocobucTi, nybni-
YHi YM npodpeciviHi Lini. Y coujansHUX mepexax NOoELHY-
I0TbCH HE NULLE MOXIMBOCTI CTBOPEHHS i CMIOXXUBAHHS KOH-
TEHTY, a N pi3Hi cdepun XUTTS B ogHOMY Micui. Akwo Ginb-
WiCTb MOo3aMepexXeBUX MPOCTOPIB € MicusaMM NyOnivyHoro,
ocobucToro abo NpogecinHOro CninkyBaHHS, TO B couianb-
HUX Mepexax Yy MOToui OAHIEl CTPIYKM HOBUH YW OAHOrO
npodinio noegHytoTbest Bei Ui cdepu. ba Ginblue, sKLWwo
OOVWH KOPUCTYBa4 MOXe NPakTU4HO He Ainutucs (i, Moxnu-
BO, He LiKaBUTUCS, KONMU MOETbCS NPO iHLIMX KOPUCTyBauiB)
TemaMn 3 0COBUCTOro XMTTS, BMKOPUCTOBYIOYM COLianbHi
Mepexi nuwe gnsg nyoniyHMx Ta npodecinHMX Tem, iHLWNNI
KopucTyBay Moxe Aiatn Haenakn. Cam dencbyk nogae cebe
SIK NPOCTIP, A€ KOPUCTYBayi MOXYTb BWCIIOBUTU CBOK OCO-
6ucty gymky Ha Byab-siky Temy; BogHodac deincbyk Teope-
TM3yBanu i ik HoBy nybniyHy cdepy. Lle gocnioxeHHs ae-
MOHCTPYE, LU0 coLianbHi Mepexi BTiNOWTb PisHi cdepu Xnt-
TS — MPY LbOMY KOXEH OKPEMMIA KOPUCTYBaY MOXe BUKOPUC-
TOBYBaTW couianbHy Mepexy nuiue A5 NeBHUX TEM.

3BicHO, NoeaHaHHS cdep MPUCYTHE i B peanbHUX Npoc-
TOopax: Tak, 4iMm Moxe GyTn ogHo4acHo i pobounm micuem, a
nig yac abo Mk napamu B YHIBEPCUTETCbKIN ayauTopii Bia-
OyBaeTbCcA HedopMarnbHe cninkyBaHHs. lMpoTe piBeHb Mno-
€[HaHHS uMx cdpep y coujanbHNX Mepexax € 3HayHo Binb-
UMM, XO4a BOAHOYAC i Pi3HWM (nNepcoHanisoBaHWM) ANs
KOXXHOro kopucTyBaya. [1po nepcoHanisauitio 3a3Buyan roo-
PATb Y KOHTEKCTi NMepcoHani3oBaHOro KOHTEHTY ANsi KopuC-
TyBa4a; MOe AOCNiAKEeHHSA NepcoHanbHMX npodinis nokasa-
10, WO CaMi KOPUCTYBaudi aKTUBHO OOMEXYHTb KOMO TeM,
npo §Ki BOHM NULLYTb Y COLiamnbHin Mepexi, Wo A03BOoNse
NpUNYCTUTY, LLIO BOHW NepernsgalTb CXOXi TeMu, Npo sKi 1
MULLYTb, XO4a Lien acnekT noTpebye AanbLUunX AOCHISKEHb.

IHWKIA cnocibé nornaHyTM Ha uo npobnemaTuky — 3a-
CTOCyBaTU KOHLeNTyani3awito HOBUX cepeaHix BikiB, 3anpo-
noHoBaHy iTaniicekum dinococdom Ym6epto Eko. Eko no-
piBHIOE Kpn3oBi aBuLLa B CepeaHbOoBiYYi, AKi BiH NOB'A3yE i3
3aHenagom Pumcbkoi imnepii, i B cy4acHOCTi (HanpuKiHLi
XX cToniTTa, X0o4a KpWUTUKA 3anviaeTbCsl akTyarbHOK i
CbOroAHi), noe'aAsaHi, Ha AymKky Eko, 3 kpusow "Benukoi
AmepukaHcbKol iMnepii”, yHacnigok sikoi 3Hukae "BinbHa
noguHa" — nignpuemelp, IO PO3MOBISIE @HIMOCAKCOHCh-
KO, 4uiM repoiyHum enocom OyB «PobiH3oH Kpy3o», a
"Bepriniem" — Makc Bebep (Eco, 1986). Hacnigkom o6ox
Kpu3 € Te, LWo BinbLy ponb BigirpaloTb HedopManbHi eko-
HOMIYHI LEeHTpWU, HiXX dopmarnbHi, a AOMOMOry LWyKaTb
TaKOX He 3aBASKV MEBHUM iEpapxiYHMM CTPYKTypaMm, a He-
dopmanbHo. AKUEHT Ha HedbopmanbHOCTI 6a4mMMo i B cy-
YacHOMy CyCniNbCTBI, 4O YOro 3HAYHOK MIPOK CMPUYMHU-
nucs couianbHi Mepexi, He3anexHo Big Toro, 4n Oynu Bo-
HW Npu4YMHoo Hedpopmanisauii 6aratbox paHiwe cdopmani-
30BaHUX cdpep, UM HacnigkoM, a HarhiMoBipHile — couianb-
Hi Mepexi bynu came kaTanisaTopom, Skui G6arato 3 LmX
ABMLL, 30Kpema Hedopmani3awito, 3arocTpms.

IHWKMM acneKkToMm, SKWIA 3arocTpunu couianbHi Mepexi, €
notpeba (abo Bumora) camopenpeseHTauji. PaHiwe cum-
BONiYHa penpeseHTauia Byna npeporatmeoo BNagHWX iH-
cTuTyuin. Hanpuknag, ona cepegHbOBIYHOI NIOAWMHWU pea-
NbHICTb penpe3eHTyBaB cobop, PO3NWCK i CKYNbNTYPU KO-
ro po3noBiganu ictopito Npo cBiTobyaoBY i MicLe NOANHK Y
CBiTi. 3 TexHiyHOro nornsgy, nanip (4n iHWi MaTepianwu,
AKWO WAETbCA Npo iHWi penpeseHTauii, KpiM TEKCTOBOI)
OyB goporum i 3Morv penpeseHTyBaTh cebe ans 3BM4anHo-

ro MiwaHvHa He 6yno. 3 MOLMPEHHAM NMCbMa Taka MOX-
NMBICTb CTa€ NErkoAoCTYMNHO, a 3pOCTaHHA NONYNAPHOCTI
LLOAEHHUKIB (pisHMX TUMIB), NoYnHatoum we 3 XVI ctonitTs,
3acBigyye noTpeby B camopenpeseHTalii, a 3rogom i no-
NynsipHiCTb aHpy aBTobiorpadii Ta 3pocTaHHa yBaru OO
iHOuBigyanbHOro caMmoBupaxeHHs. Mopsig 3 6aratbma ne-
peBaramu gemokpaTtu3alii nMcbMa i MOXNMBOCTI camope-
npeseHTauii nepes cyvyacHuMM iHOMBIOOM MOCTaKTb i BU-
KNuKK, Taki sik BUOip ocobucToi cTparerii camopenpeseH-
Tauii, 30kpemMa 3a nocepegHMUTBa couianbHUX Mepex.
[ocnigxeHHs nepcoHanbHUX npodinis nokasano, WO Ko-
pucTyBadi obupatoTb abconoTHO pi3Hi cTpaTerii Yn cnoco-
Ou camonpeseHTalil i camopenpeseHTauii B coujianbHNX
mMepexax. BogHouac, sik 3acsiguMB goGip nepcoHanbHuX
npodinie Anst aHanisy, MeHLWiCTb KOPUCTYBaYiB coLianbHKX
MepeX perynspHo OOMUCYHTb Yy CBOIX NepCOoHarbHUX Mpo-
dinax, NpUHaNMHI Le ctocyeTbes herncoyky, skuin By posr-
NAHYTMN B eMMipu4HOMY OOCHiAXKEHHI NepcoHanbHUX Mpo-
iniB. BinbLlWiCTb KOpUCTYBayiB coLianbHUX Mepex Bce X
BMKOPUCTOBYIOTb CBOI MepcoHanbHi npodini nepegycim ans
CMOXUBaHHSI KOHTEHTY, a He gonucyBaHHsi (Buleen, 2024).
Baranom, Ue gocnimkeHHs niaTBepmxye notpeby aa-
NbLUOrO BUBYEHHSI BUKOPUCTAHHSI NEPCOHanbHUX npodinis
y coujanbHNX mepexax sk HoBoI hopmu camopenpeseHTa-
Lii, sika iHTerpye TpaguUuifHi NpakTUKM 3 Cy4acHUMU Me-
JiaBnnvMBamu, BiOKPMBAKOUM HOBI MOXMIMBOCTI Ta BUKITUKM
ans kopuctyeadi. [Ons Ginblw nornnbrneHoro po3yMiHHs
LbOro fiBULLA AOPEYHO NMPOBECTU A0OATKOBI eMMipUYHi 0-
CNiMKeHHs1 3 Pi3HNX MEeTOAOMNOriMHUX NnepcrnekTuB. 3okpe-
Ma, OOUiNbHO NPOBECTU SKICHI rMUOUHHI iIHTEpB't0 3 KopuC-
TyBa4aMu nepcoHanbHUX npodinie, Wwob 3po3ymiTn ixHi
MOTMBALlji, cTpaTerii Ta CNIPUNHATTA LbOro BMay camornpe-
3eHTauii. Lie 4O3BONUTL PO3KPUTK CYO'EKTUBHI CEHCU, SIKUIA
BKNagalTb caMi KOpUCTyBadi y BeAEHHS BnacHuMX nepco-
HanbHUX CTOPIHOK. KpiM TOro, HOBi acnekTn Moxe BUSBUTU
NOPIBHAMNbHE MibXNIaToOpMHE AOCAIAXKEHHS, OCKINbKX Pi3Hi
couianbHi Media HagalTb Pi3Hi MOXNUBOCTI Ans camope-
npeseHTauil Ta MOXYTb CMPUYUHATA CcrieumdidHi KOHIry-
pauii kopucTyBaubkux gonucis. [JopeyHVM TakoX Moxe
OyTU NPOBEAEHHS NOHTITIOAHUX OOCMIAXKEHb, SKi BiACTEXY-
BaTMMyTb 3MiHW B CTpaTeriaXx BeAEeHHS MNepCOoHanbHMX
npocpinis ogHieto ocoboto MpoTAroMm TpuBanoro nepiogy.
Lle gactb 3mory kpaile 3po3yMiTu guMHaMiky Ta eBOsioLito
iAEHTUYHOCTI B CepeoBuLLi coLianbHUX Mepex.
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CONFIGURATIONS OF THE PERSONAL, PUBLIC, AND PROFESSIONAL IN FACEBOOK USERS' PROFILES:
CONTENT ANALYSIS

Background. Social media have become powerful platforms for self-representation and self-presentation. Researchers note that social
networks blur the conventional boundaries between personal and public issues and spheres of life. Empirical analysis of personal profiles will help
understand what issues (personal, public, or professional) and in what configurations users post on their social networks. The study aims to
analyze the posts' meta-themes, types, and general patterns of configurations in 15 personal profiles of the Ukrainian Facebook space.

Methods. Content analysis of 50 consecutive posts from 15 profiles of users of different ages, professions, and publicity was applied.
Posts have been categorized by meta-themes (personal, professional, public) and types defined in the process of analysis (including dissemination
of information about one's project, posts for memorable dates, diary accounting, diary reflection, meme, quote, opinion writing, etc).

R e s ults. Differences between the strategies of personal profile usage by public and non-public individuals were found. In particular, non-
public users more often focus on personal topics, while public ones focus on professional ones. Popular types of posts were identified, such as
diary accounting, diary reflecting, mapping of one's network, and project announcements. It was found that promoting one's own projects,
Jjournalism, and essay writing, as well as crowdfunding campaigns, are more common among public figures, while diary reflection, sharing photos,
and memes are more prevalent among non-public users.

Personal profiles in social networks perform a number of functions, such as being counterparts of live communication and self-presentation,
spaces for opinion leadership, and involvement in collective events. Despite the proven diversity of profile management, each user demonstrates
integrity and consistency in their approach.

Conclusions. Unlike institutions and spaces of modernity, contemporary social networks combine different spheres of life (personal,
professional, and public) in one space — in a single personal profile and even a single post. This creates both new opportunities for self-
(re)presentation and challenges. Further empirical research involving qualitative methods is relevant for a deeper understanding motivation of
users and their perception of the profiles.

K ey w o rd s : social media, Facebook, cultural issues, self-representation, socio-cultural transformations, individualism, cultural practices, identity.
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YKPAIHCbKO-NMONbCbKUX KYNbTYPHUM OIANOI TEATPANIbHUX MPAKTUK
B YKPAIHCbKIW CNELIANI30OBAHIM NEPIOAULI 2014-2023 POKIB

B cTyn. llpakmuku KynbmypHO-MucmeybKUX MiXXHapoOHUX 3ae'dA3Kie y KoHmeKcmi cyyacHux anobanizayiliHux rnpouyecis,
30KpeMa 3a2p0o3/1u8020 MoJlimuYyHo20 nepepo3nodiny cgep ennuey depxxas-aHmazoHicmie, 3anuwiarOMbCs 20CMpPO aKkmyarsib-
Hor OinsiHkoro docnidxeHHs1. Memoro cmammi cmano 3'sicyeaHHsi cneyugiku po3eumky KyJbmypHO-MUcmeybKo20 Oiaso2y
YKpaiHCbKuUX i mosibcbKux meampie, ony6nikogaHo20 8 ykpaiHCbKUX ghaxoeux rnepioOuyHux eudaHHsix ynpodoex 2014-2023 pp.
BionoeidHo 3aedaHHAMU pobomu € su3Ha4YeHHsI CMyIMeHs1 HayKoeo20 ornpayroeaHHs1 ocioxyeaHoi NnpobnemMu; aHanis Kynbmy-
PHO-MeopY020 YKpaiHCLKO-M0oJIbCbKO20 Oiasio2y Ha Mamepianax yKkpaiHCbKOMOBHOI crneyianizoeaHoi nepioduku. O6paHo Mmemo-
Ou docnideHHs1: CrlIocmepeXeHHs!, aHasli3, NopieHAHHA ma eKkcriepuMeHm, pe3ysbmam siko2o niomeepdue pobouyi 2cinomesu;
nioxodu e docnidxeHHi: akcionoailiHull, iHghopmayiliHuli, cucmemMHul, icmopuYyHUl; NPUHYUNU: cucmeMHOCMI, MPaKmMukK i ece-
3a2a/lbHO20 38 'sI3Ky.

Me Toawn. KynbmypHul dianoz, 0o siko2o HanexHa KynbmypHa dunsiomMamisi 3 ii koHyenyiero "M'akoi cunu”, € oOHUM i3
KJII0408UX KOMYHiKamueHux 3acobie e3aemMopo3yMiHHs. Ocobnuee Micye y uboMy npouyeci nocidae meampasibHe Mucmeymeo.

Pe3ynbTaTtu. Cmamms € pesynsmamom aHanidy nybnikayit, siki npucesiyeHi yKpaiHCbKO-M0O/IbCbKUM KY/bMYyPHUM 38'A3-
KaM y nepioQuyYyHUX YKpaiHCbKUX OpyKoeaHUX i elleKmpOoHHUX eUOaHHSX 3 meampo3Hae4oi npob6rnemamuku nepiody 2014—
2023 pp., 20108HO 8 Yaconucax "YkpaiHcbkuli meamp”, "lpocyeHiym”, "KiHo-Teamp". [Towmoexom Ao peanizayii 3anponoHoea-
HOI HayKoeoi po3e8iOKu cmasio eMnipu4yHe eue4YeHHsl crneyianizoeaHoi NonbCbKOI nepioduku 2000-2010 pp., pe3ysbmamu sIKO20
ony6nikosaHo y cmammi "KynbmypHo-mucmeuybkuli dianoa ykpaiHCbKux meampie Ha cImopiHKax noJsibCbKoi nepioOuKu no4amky
XXl cmonimms". BucHoeku nidmeepadxyroms, wo eidobpaxkeHHs1 iHmeHcueHOCMi MeopYyux KOMyHikayili meampasibHUX KOJIeK-
mueie 060x kpaiH 8 yKpaiHCbKOMOBHUX nepioGUYHUX 8UOaHHSIX imocmpye OesiKi MOKa3HUKU 3ayikaesieHocmi @ MiKHapOOHUX
KOHMaKmax Ha HayioHasibHOMY, iHcmumyuyitiHoMy U ocob6ucmicHOMYy pigHsIX.

B 1 c H 0 B k u. OmpumadHi sikicHi OaHi eaxxnuei He minbku 0ns MixoucyunniHapHux docnioxeHb 8 YapuHi KynbmypoJoeaii, a u
ans epekmueHoOi po6omu KynbmypHoi durnsiomamii, KyibmypHUX aHmporosozie, coyionozie, nosimoJsiozie, xXypHasnicmie, Muc-

meymeo3Hasuie 3a2asioM ma Kpumukie meampasibHO20 Mucmeuymea 30Kkpema.

Knwo4yoBi cnoBa: dianoz Kynbmyp, MixHapoOHi 38'si3Ku, KynbmypHo-MucmeybKull diasoe, meamparsbHi nNpakmuku,
KynbmypHa ounsioMamisi, yKpaiHCbKO-M0J/1bCbKi 8IO0HOCUHU, nepioduyHe eUOaHHsI.

Betyn

YnNpoOoBX TPbOX OCTaHHIX OEeCATURITbL crnocTepiraemo
pagukanbHi 3MiHM B GaraTtbox ranyssx gisnbHOCTI NioAcT-
Ba: Bid NONITUYHOrO Nepepo3nodiny BNMMBIB, EKOHOMIYHUX
KpW3, BOEHHUX iHTEPBEHLN i PEBOMIOLIN TOWO OO0 TpaHCc-
dopmalin B ectetuui, dinocodii, KynbTypi 3aranom, Lo
BiJ3HAYa€ETLCA MOLLUYKOM HOBWX (POPM KOMYHiKaLin, Hasis-
HUX nocrnabneHHsiM NposiBiB MOCTMOAEPHI3MYy Ta 3apo-
DXKEHHAM MeTamoepHisaMy (nicns-noctMogepHiamy). B
OCHOBY pinocodii Liei HOBOI Teuii 3aknageHo KOMyHikaTu-
BHY pearnbHiCTb, MPUPOAY SIKOi MOXHa O3HAaYUTU He TeKc-
TyarnbHOK, @ MIHIUBOI 3aBASKWA KOMMBAHHSAM MNPOTUNEX-
HOCTeW, AKi JatoTb "MOLITOBX A0 PO3BUTKY Pi3HOMAHITHMX
Cy4YacHUX KynbTYpHUX MpaKTUK (OUCKYPCiB, MOBHMX irop
TOLWO) 3 pisHMMK NpaBunamu i cneuundivHoo mosor" (Fep-
YaHiBcbka, 2013, c. 62).

Y cyyacHux peanisx MiKHapOAHWX BiOHOCUH OKpemoi
npegmMeTHOI yBaru 3acnyroBye KynbTypHWUWA Aianor Mk Yk-
paiHOl Ta Hapasi CnoBHEHMMM emnaTii 34ebinblworo [o6-
pPO3NYNMBMMU AepxaBamMu-cycigamm. 3aKOHOMIPHOK € Ba-
XKIMMBICTb TaKMUX KOHTAKTIB, $IKi MO3HAYeHi CBOEPIQHICTIO
CninbHOT icTopil, TBOPATL i Hagani, cnupat4vMcb Ha No3u-
TUBHUI KOMYHikaTuBHUIM gocsig (CeHgeubkun, 2021; CeH-
Aeubkun, 2022c). LWWonpasaa, cnopaguyHo BMHUKaKOTb OA4-
HOCTOPOHHiI 41 B3@EMHI NPETEeH3ii 3 OKPeMUX MUTaHb Ha-
BiTb, 34aBanocs 6, OopyxHix aepxas. Lli cutyauii BkoTpe
NiATBEPAXYIOTb BMAMB MOMITUYHO 3aaHraXkoBaHWX NapTin i
Koaniuin i3 npocyBaHHAM MEBHOI 3aKymniCHOI rpu, 4acTo Lie
1 i3 3any4YeHHsAM TpeTix cTopiH. Came TOMy y MiXXHapogHUX
BiJHOCUHAX 3'ABUNOCS HOBITHE SBULLIE — "KyNbTypa cKacy-
BaHHsA" (cancel culture), 3aBoaHHAM SIKOrO € HiBenoBaHHS
KOHpMIKTIB MUHYNOro 3aBAsIKM OAHOCTOPOHHLOMY abo B3a-
€MHOMY YCYHEHHIO HaB'a3aHuX 4yxopigHux mapkepis (Ma-
cnikoBa, 2023, c. 7). Metoa cancel culture, npote, He €

ebekTBHUM Mg, Yac NpPsSIMOi BOEHHOI arpecii, K e Maemo y
BMNaAKY POCIACLKO-YKPaIHCBKOI BiliHW, Sika TPMBAE 3 JIIOTOrO
2014 p. Tyt "KynbTypa ckacyBaHHs", HaBNaku, HabyBae yTo-
NiYHMX O3HaK. Y LbOMY KOHTEKCTi OCMWCIEHHSI KYNbTypHO-
MUCTELIbKUX MDKHapOAHUX 3B'A3KIB  3anMLIaeTbCa rOCTPO
akmyarbHoto OinsiHkoto docnidxeHHs1 (Cengeubkuin, 2022a).

CBOEpPIAHMM HOMKATOPOM KMIOYOBUX NOAIN € TeaTpa-
nbHEe MUCTeUTBO Ta pedrnekcii Moro NpPakTuK Ha wnanbTax
nepiognyHMX BMAaHb, CTOpiHKkax 6noris, odilinHMX cantax
KyNbTYPHUX iHCTUTYLIN. BuByatoum iHdpopmaLlito, sika Bigo-
OpaxeHa B MefilHMX MPOCTOpax, BapTo mam'dtatv npo
noriyHy naHky "iHTepnpeTauito iHTepnpeTauii”’, To6TO BiAT-
BOPEHWU Ha CUeHi niTepaTypHUin TBIp, SKUA € pe3oHaTopoM
XWUTTEBOI NOAil, OUIHIOETbCA TeaTparbHUM KPUTUKOM, TRy-
Ma4YUTLCS XXYPHaMiCTOM, KOMEHTYETbCS] PECMOHAEHTOM nNig
yac iHTepB't0 BXe 3aBAsKkM CYO'eKTMBHOMY BigqyTTHO Crek-
Takn, BNacHOMYy CBITOMNSAY Ta PO3BMHEHOMY iHTENeKTy.
Taka X KOMyHikaTMBHa TNiHis Nig Yac CLEHiYHoro Aincrea
BiJYyTHa B aKkTMBHOMY B3a€EMO3B'A3Ky akTop—rnsgad
(Sendetskyi, 2019a; Sendetskyi, 2019b).

Cepep pi3HOBEKTOPHOIO KyINbTYPHO-MUCTELbKOTO AMUC-
Kypcy Ha MiKHapodHOMYy piBHi OKpeme Micue nocigae
YKpaiHCbKO-NONbCbKMUIA Adianor y LapuHi TeatpanbHOro Muc-
TeuTtBa. Pe3synbTatn aHanidy UMX KOHTAKTIB Ha CTOpiHKax
nepiognyHMX TeaTposHaB4MX Yaconucis, BuaaHux y MNonb-
wi ynpoaosx 2000—2010 pp., CNOHYyKalOTb BUBYUTN NUTaH-
HS KynbTypHOro gianory Mk oboma kpaiHamu Bxe 3 GOKy
YKpaiHCbKOi  cneuianizoBaHoi nepiognkn (CeHpeubkui,
2022b). Wonpaeaa, y Uit npaui Haw HaykoBWI iHTepec
30cepeKeHuii B iHLLIMX YacoOBMX pamKax, a came — 3 4acy
PeBontouii rigHOCTi Ta BTOPrHEHHSI MOCKOBUTIB Ha TepuTO-
pito cyBepeHHoi YkpaiHu B notomy 2014 p.

XpoHornoeiyHi pamku 00cnidXeHHs1 3yMOBIEHi Nnepiogom
HaLioHanbHO-BM3BOILHOI BiiHM 3 MockoBieto 3 20 noToro

© CeHpeubkun AHapin, 2024
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2014 p., gka TpuBae goTenep, nepepocna y ¢asy MoBHO-
MacLTabHOro BTOPrHEHHs1 KpaiHu-arpecopa B YKpaiHy Ta
nosHayeHa repoiyHMM ONOPOM HaLLOi KpaiHW KpeMniBCbKO-
My iHTEPBEHTY. BepxHs Mexa XpOHOMoriYHUX paMoK 3yMOB-
neHa 3akiH4eHHsaMm kaneHgapHoro 2023 p.

Mema cmammi — 3'scyBatu 0coGNMUBOCTI pPO3BUTKY
YKPaiHCbKO-MOMbCbKOro KynbTYPHOrO Aianory B KOHTEKCTI
TeaTpanbHOro MUCTELTBA, BiJOOPaXeHOro B YinbHUX YKpaiH-
CbKVIX CrieLianisaoBaHux nepiognyHmx BugaHHsx 2014-2023 pp.

Ona [OCsArHEHHs MeTu nocTano 3aedaHHs 3'sicyBaTu
CTyNiHb HAYKOBOrO OMpaLoBaHHs AOCnigKyBaHoi npobnemu;
npoaHanisyBatM AMHaMiKy PpO3BUTKY KynbTypHOro Adianory
Mix NonbLueto Ta YkpaiHo Ha OCHOBI HasiBHOI cneLianizo-
BaHOI YKpaiHCbKOI Nepiogukun Npo TeaTpanbHi NPaKTUKN.

MeToaun

Onsa ycnilwHOro BMKOHAHHSA MOCTaBMEHWX 3aBOaHb 3a-
CTOCOBaHO Hacammnepen MemoO CrIOCMEepPEeXeHHS, AKUA
pa3oM 3 aHasli3oM BUKOPUCTaHO Ansi Aobopy HeobXiaHoi
axoBoi niTepatypu Ta peTenbHOI KPUTUYHOI OLiHKM My6-
nikauin. Mpuaasca mMemod ekcriepumeHmy, M4 4ac sIKOro
3'ACOBaHO [J€BICTb aBTOPCBKMX FiNOTE3 Mpo akTuBi3aLito
YKpaiHCbKO-NOMNbCbKMX TeaTpanbHUX 3aB'dA3kiB Yepe3 noni-
TWUYHI NOTPSACIHHA; NPO piBeHb edEKTUBHOCTI B pobOTi iH-
CTUTYUiNHMX TeaTpiB; Npo cnabky yeary A0 AiSNbHOCTI
HEIHCTUTYLINHNX TeaTpiB (OpraHi3auii HeGlogKeTHOI cop-
MU hiHAHCYBaHHS) 1 aMaTOPCbKUX KONEKTUBIB.

Cepen MeTOAONOrYHOro iHCTPYMEHTAapIl0 BaXXIMBUM
CTaB fAKiCHUU Memo0, SIKUA NMOKa30BO iNMCTPYE 3MICT nepi-
OAVYHWX BMAAHb, IHTEHCUBHICTb BiJOMOCTEN NpPO YKpaiHCb-
KO-MOMbCbKUN  KyNbTYPHO-MUCTELbKMI Aianor. [Ona Bu-
BUYEHHSI AMHaMIKM MiXHapogHUX 3B'A3KiB 3any4yeHo mMemod
ropi8HSIHHSA. YNPOAOBX OOCMHIAXEHHS aBTOP NOCIyroByBa-
BCA akcionoziiHum W iHgbopmauiliHum rniéxodamu, ypaxo-
BYBaB cucmeMHull Ta icmopudyHul nioxodu, a 6asnc Teo-
PETUYHUX YMOBUBOAIB CTAHOBWMMW MPUHUUMNU CUCMEMHOC-
mi, Npakmuk i ece3azasibHo20 38'A3Ky, OCKiNbKW AeKknapo-
BaHe MUTaHHA OOTUYHE OO0 MiXOUCUMNNIHAPHOrO MOro Bu-
BYEHHS: KYNbTYpPOSOMYHOro, TeaTpO3HaBYOro, KynbTYpHOI
aHTpononorii, NONITONOrii Ta MiXHAapOAHUX BiGHOCUH.

Hoeu3Ha nponoHoBaHOI Haykogoi po3giOKu nonsrae B
aHanisi  KynbTYpHO-MUCTELKOrO  YKPaiHCbKO-MONbCLKOro
Aianory CTOCOBHO TeaTparnbHMX MPaKTWK MNepLioi YBepTi
XXI cT. foci ykpaiHCbKOi nepioankn 3 ranysi TeaTpo3HaBc-
TBa, y nybnikauisx sikoi Biga3epKaneHo AisnbHICTb MUTLIB
B YKpaiHCbKO-NOMbCLKOMY KyNbTYpHOMY Aianosi, He BMBYa-
N1, Xo4a OKpeMi HayKoBi HanpautoBaHHS 3 Uiei npobnema-
TUKM BXE OMPUINOAHEHO, LoNpaBaa, 3 iHWMMKW XPOHOMOTi-
YHUMW pamMKaMu Ta 3aBOAHHSMU OOCNimXeHHSA (Bacunbes
Ta iH., 2018; Jliukesny, 2021; Poca-J1aBpeHTin, 2021; Yy6-
pen, 2017; Yybpen, 2018; Yybpen, 2020).

PesynbtaTtun

YnNpoaoBX NONITUYHO CKNagHOoi CTOMITHBOI icTopil 3 Yacy
NnosiBA MEPLUIOro YKPaiHCBKOMOBHOTO >KypHarny-ABOTWKHEBUKA
"Bapukagu TeaTpy" B nuctonagi 1923 p. Tematuka Teatpa-
NbHOro MUCTeLTBa 3ariHsAna y cneuianidoBaHii nepioguui
YKpaiHM okpemMy Hiwy 1 Habyrna OKpeMIlUHbOro Bif iHLUMX
BMAaHb WnAXy po3suTky (Teatp Bepesinb, 1923). Ha noyat-
Ky XXI CT. ykpaiHCbKi TeaTpo3HaBui Yaconucy, siK i nodibHi
XKYpHanu MyHynoro CTonitTd, Hagani BUCBITNIOTb akTyarb-
Hi NpobneMn B L@pWHi CLEEHIYHOrO MUCTELTBa M PE3OHYIOTb
CTOCOBHO KITHOHYOBMX MOMITUYHMX, KYNbTYPHUX, MUCTELBKMX
nog4in KpaiHn 1 MikHapoaHUX 3B'A3KIB.

Mpo obcar TeaTpo3HaBYMX TEM Y KOMi KyNbTYPOOriYHOT
npobnemaTtuku CBigYMTL JOBOMI BENWKWIA Neperik icTopior-
padii, ska BKNioYae pi3Hi BeKTopu nuTaHb. Hanpwuknapg,
TiNbKW NUTaHHA TepMmiHonorii, 3okpema aediHiuii "gianor",
"gianor kyneTyp", "KynbTypHa gunnomartis" Towo, CTaHOB-

NSATb OKPEMY Tpyny TEOPETUYHMX HayKOBMX PO3pobOoK 3i
cBoeto icTopieto po3euTky (Binogig Ta iH., 1970-1980; Ce-
Haeubkuin, 2022c; WuHkapyk, 2002; Akosnes, 2018).

Mpobnema MeTOAONOriINHUX PO3POOOK TaKOX NEXWUTb Y
MiXOUCLMMNIHAPHIMA NNOLWKMHI, 6@ HaBiTb 3 NEBHUMU pekoMe-
HOauiHUMKM HacTaHoBamu. Tak, y crarTi A. Muxanika "Ak
nuMcatn ictopito Teatpy?”’, y SKii aBTOp MOKMNMKAETbCA Ha
nonbcbkoro TeopeTuka Teatpy C. CBMOHTEKa, 3a3Ha4YeHO
NpO MOXIMBICTb BUMKOPUCTaAHHA B OOCHiMKEHHI MeToaiB 3
iHLWMX HaykoBuX aucumninid (Muxanik, 2002). Ons cuctemHo-
ro pgocnigkeHHsi TeaTtpanbHoro mucteutBa C. CBWMOHTEK
CTBOPWB CBOEPIAHUIA KaTanor AUCUMMIIiH, Y KoMy dirypytoTb
aHTponororis, couionoris, cemionoria Ta CTpPyKTypaniam,
[OEKOHCTPYKUIOHI3M, KOrHiTUBI3M, reHeTudHa aHTponosoris
Towo (CeroHTek, 2013).

Mpo B3aEMO3B'A30K MUCTELTBA N TOYHUX HAyK Haro-
nocuB |. Bakapuyk y crtartTi "YHiBepcuTeT i npobrnema
nBox kynbtyp" (Bakapuyk, 2002). Takum YMHOM, pO3yMi-
€MO, L0 B OCHOBY AOCNiAXEHHs Byno noknageHo Mix-
avcumnniHapHun nigxig.

MixaepxaBHi CTOCYHKM € OAHMM 3 NaHiBHUX YMHHWUKIB,
O BM3HAYalTb IHTEHCMBHICTbL Ta MacliTabHicTb aianory
KynbTyp. Ha 3amoBneHHs Kowmicii B 3akopgoHHUX cnpaBax
KaHuensapii Cerimy Pecny6nikv MNonbLui nigrotoBneHo pis-
HOACMNEKTHUI ONWUC YKPaiHCLKO-MONMbCbKMX BiOHOCWH, SIKWN
BUKNageHUN MiKHAPOOHOK rPYynol B KOMEKTUBHIN npadi
"AHaniTnyHa gonogigb "CTaH Ta NepcneKkTMBm cTpaTeriyHo-
ro naptHepctBa lMonbui Ta Ykpaiun. MNMornag 3 MNonbLwi ta
Ykpainn" (Metpacb, 2021). B okpemomy po3aini uiei npadi
"KynbTypHa gunnomartia [Nonblwi B YkpaiHi Ta YkpaiHu y
MonbLwi" gocnigHMKKU LbOro NUTaHHA pestoMytoTh: "YkpaiHa
mae Crparterito nybniyHoi gunnomarii, B AKii Sk ogHa 3i
cchep 3ragyeTbCsa KynbTypHa AuvnnomarTis. Y ubOMy [AOKY-
MeHTi [Nonblia BU3HAYaeTbCa SK CTpaTeriyHUM napTHep Ta
npiopuTeTHa Aep)XaBa y KOHTEKCTi KyNbTypHOI AUNOMaTii.
Llei dakTt HeobXigHO OLiHIOBATU MO3UTMBHO, HATOMICTb
BiJCYTHICTb (piHAHCOBWX i NIOOCLKUX pPecypciB YCKNagHIoe
KynbTypHy cniBnpauto Mk [Nonblieto Ta YkpaiHow. Lo
uikaeo, MNonbLa He dirypye B LbOMY JOKYMEHTI Y KOHTEKC-
Ti OCBITHIX WwaHciB i HaykoBoi gunnomarii" (MeTtpack, 2021,
c. 94-95). 1o uboro cnig 4ogaTu, WO B KaHBi JOKYMEHTA He
NpuaineHo OKpemoi yBarM came MWUCTELbKMM 3B'si3kaMm, y
TOMY 4uCni [OBOCTOPOHHIM TeaTpanbHUM NpakTMkam, a
noeTbeca nvwe Npo 3aranbHi, wonpaega, 06'ekTUBHI, Npo-
6rnemn HanarogXXeHHs1 e(peKTUBHOI KyNbTypHOI Annnomarii.

Baxnuei nuTaHHs LWOAO CTaHOBMNEHHS YKPaiHCbKO-
NOMbCbKMX KOMYHIKaLi, KynbTypHOI AunnomarTii sk Tuny
nybniyHoi gunnomarii YkpaiHu Ta poni mucteuTsa y ABOC-
TOPOHHIX B3aEMOBIAHOCKHAX PO3rMsHYTO B Npausx 3 pPi3HWX
ONCUMNIIH - HU3KW  YKpAiHCbKUX  OOCMiOHUKIB, 30Kpema
0. Banoeoi, C. lN'yuan, O. Kanakypu, O. KonicHuka, I. My-
cieHko, H. MycieHko (Bsinoa, 2020; N'yuan, 2015; Kanaky-
pa, 2010; KonicHuk, 2016; MycieHko, 2015; MycieHko,
2016). MNpo ykpaiHCbKO-NOMbLChKi KyNbTYpHi 3B'A3kM B Lapu-
Hi TeaTpanbHOro MUCTELTBA, a came B Apamartyprii, ineTb-
CA Yy 3BiTi MPO HaykoBo-gocnigHy poboTy, npeacTa.neHy
cniBpobiTHMUEe LleHTpy TeaTpanbHOro MuCTeUTBa iMeEHi
Jlecst Kyp6aca 0. Cknéuubkoto (Ckmnbuubka, 2018).

Oesiki gocnigHnkn nepebyBatoTb Y MOLLYKY ONTMMarb-
HOro anropuMTMy 3acTOCyBaHHS BUAIB MWCTELTBA LIOAO
penpeseHTauii yKpaiHCLKOT KynbTypy B MiKHapogHWX apT-
iBeHTax cBiTOBOI cninbHoTU (AkoBnes, 2018). 3okpema Taki
NMUTaHHS CTOCYIOTBLCS 1 TeaTparibHOro MUCTELTBA B PETPO-
cnektuBi Ta B cborogeHHi ([apbystok, 2017; Mapbysiok,
2018; KoHcTtaHTMHOBA, 2013; MantoTtiHa, 2015; CuHoBeLpb,
2015; Tomasosa, 2014).
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YTim, nonpu 6nusbke 406po3nyNMBe CyCiaCTBO, YKpaiH-
CbKMI MOLIHOBYBaY TeaTpy YCe X Maro 3Hae npo NnonbCcbke
cueHiyHe mucTelTBO. Mpo uer dakT 0cobnmMBo HaronoLy-
Banu y4acHWKM auckycii, wo Bigdynacsa 11 xoBTHA 2010 p.
B HauioHanbHomy ueHTpi im. Jleca Kypbaca (CobistHebkui,
2010). BusieneHo 6nu3bko n'atgecAaTn nyonikauii, pisHUX
3a obcaAroM, TemMaTuko Ta iHPOPMAaTUBHOK HaroOBHEHIC-
THO, SAKi CTOCYHOTbCH YKPaAiHCbKO-MOMbCbKOrO KyNbTYPHOro
dianory B ranysi TeaTpy i BMALINM APYKOM MPOTSIroM
OCTaHHIX A4eCATU POKiB.

Taknum YnHOM, MOMPY HAayKOBI OMpaLoBaHHA 3agekna-
poBaHOi B Ha3Bi cTaTTi NpobnemaTuku, yce X € MUTaHHs,
AKi BUBYEHi JocuTb MobixHO. Tox Ans 3'acyBaHHs 6opan
O[HOrO acnekTy: fK came pedrekcyloTb creuianisoBaHi
nepioguyHi BUAaHHA 3 TeaTPO3HABCTBA HA HOBUMHU MiXKY-
NbTYPHUX KOMYHiKaLi, Hacamnepes yKpaiHCbKO-NOMbCbKNX
BiHOCWH Y ranysi CLeHiYHOro mMmucTeuTsa, — aBTop CTaTTi
npoBiB aHani3 nybnikauin, HaNnUCaHNX NepeBaXxHO TeaTpa-
NBHUMMW KpUTKKaMMU.

[oBoni y3aranbHeHo 11 BOAHOYAC YacTKOBO AWCKYCIl-
Hoto € aymka A. [onoBHeHko, onybnikoBaHa B "YKpaiHCb-
KOMY TWXHI": "ICTOpMYHO cknanocs, Wo TeaTpanbHa KpUTu-
Ka — e HanMobinbHilwa YyacTMHa TeaTpOo3HaBCTBa, [0 SIKO-
ro TaKOX BXOAATb Taki pyHOAMEHTanbHi OUCLMNNIHKU, SK
icTopisa TeaTpy Ta 1oro Teopia. Kputuka — HeBig'emHa Big
XypHanicTuku cdpepa AianbHOCTI (kaHpw Ti cami), gka ne-
penbavae ornepamusHy peghriekcito Ha cyyacHul meam-
panbHull npouec. LliHHICTb Takoi AisnbHOCTI nepedycim y
TOMY, LU0 KPUTUK € HOCIEM i 3HABLLEM Cy4aCHOro KymnbTyp-
Horo npouecy. BiH xuBe 1 gymae B To caMuin 4ac, Konu
BiAOyBaEeTbCA Ta UM iHWa TeaTpanbHa Nogis. A TOMy Xo-
OEH Bifeo3anuc BUCTaBU YW OpuriHanbHa pexuncepcbka
iHCLieHiBKa HiKOnu He 3MOXe nepeaaTtu BUCTaBy Tak TOYHO
(ane BogHo4ac cy6'eKTMBHO), K ii BigobpasnTb y rinepKoH-
TEKCTyanbHOMY Ornsaai MancTepHUn TeaTpanbHUA KPUTUK"
(FonoBHeHko, 2011). 3rigHO 3 HAWMMKU CNOCTEPEXEHHSIMM
TeaTpanbHUA KPUTKK, sK | BINbLUICTb XXypHanIcTiB, NOMTbL
3a HOBMHaMW, SKi NOB'A3aHi i3 yxe NPOoCyHYyTUM GpeHaoM:
4N TO 3aCnyXeHW akTop, Yu Bigomui Teatp. Lle Hauye6TO
3pO3yMino, agpke CcTaTTs, WO NpUCBSYEHA MNsiAaubKoMy
KyMWpPOBI, NiABULLYE PEWTUHI BMAABHUUTBA. HaTomicTb
YMOBHO Ha3BaHi pybpuvku, Hanpuknag, "HoBi imeHa", "Bigk-
putTs poky", "oebtoT" 6ynm 6 TMM BaXnNMBUM MangaH4u-
KOM, e MOXYTb MOCTINHO 3'ABNATUCS OOCI He Bigomi 3ara-
noBi TeaTpanbHi Ocepefku, CrnekTakmni, akTopu HeaepxaB-
HOT hOpMU AisiNBHOCTI.

BBaxaemo, WO KpUTUYHWUIA ornsig nybnikauin, y sikux
noAaHo TeaTpO3HaBLUAMM OUiHKY noAii, nepcoHanii, TBopy,
€ BaXNUBMM METOAOM aHani3dy, pesynbTaTi SKoro He Tifb-
KM NPOAEMOHCTPYIOTb YHiDiKOBaHi TeHAeHLUii yKpaiHCbKOi
TeaTpanbHOi KPUTWKW, @ N MOKaXXyTb OCHOBHY TeMaTuKy
umx nybnikadin i, BignoBigHo, BUSBNATL Aoci cnabo posk-
puTi TeMy TeaTpanbHUX KOMYHiKaLin.

lMpoaHanizoBaHO yKpaiHCbKY nepiognky 3 TeaTpo3HaBc-
TBa, 30kpema "YKpaiHCbkui TeaTp", AKMN BUHUK HA OCHOBI
TUXHeBMKa YKpaiHcbkoro TeaTtpanbHoro OpraHisauinHoro
KomiteTy "TeaTpanbHux Bicten", wo BupgaBanucs we 3
1917 p. 3pobneHo kputuuHWMi ornag "lMpocueniymy”, 3a-
cHoBaHoro y 2001 p. JIbBIBCbKMM HauiOHanNbHUM YyHIBEPCU-
TeToM iMeHi IBaHa PpaHka. AHanizoBaHO PyOpuKM Mixra-
nyseBoro asomicavHuka "KiHo-TeaTp", kv 3anoyaTkyBaB
cBin wnsax nybnikauin B 1995 p. 3aBasku crygeHtam Haui-
OHanbHoro yHisepcuteTy "Kneso-MorunsaHcbka Akagemis”
n cnyxadam kypcy "KiHomucteurso". KopucHumun gnsa goc-
NiMKEeHHs1 cTann iHTepHeT-NNaTtdopMuK, OHMAMH-XypHanu:
Proto Produkciia; CycninbHe KynbTypa; pomaackke paaio;
O3epkano TwkHs; LB.ua.

3 ornsagy Ha obmexeHHs obcsary ctaTTi nogaHo nuwie
OCHOBHI MipKyBaHHS, AKi CNnpatoTbCHa Ha OKpeMi Jxepena.
Takum YMHOM BOANoCs YHUKHYTU HarpoMaXeHHs po3no-
roro nepeniky NoknuMkaHb Ha Ti ny6nikauii B pi3HMX nepio-
ONYHUX BUOAHHSAX, Y SKUX BUSBMEHO MNOAIGHICTb BUCBIT-
NEeHHs1 TeaTpanbHoi nogii, npobnemn Yn iHTepB'Io.

PesynbTaTtn

HaykoBa posBigka yMOXNvBUa nepesipuTh Kinbka as-
mopcekux 2inomes3. OgHe i3 npunyLieHb MOoXHa copmy-
NOBaTU TaK: aKTUBHICTb YKPAiHCbKO-MONMbCbKMX TeaTparb-
HUX 3aB'A3KiB NMOCUMIOETLCS Ha THNi MNONITUYHMX MOTPSCIHb,
sKi BigOynuca Hacamnepen B YkpaiHi. Cepep BaXnuBumx
NOoniTUYHNX 1 EKOHOMIYHMX nodin, ki GeanocepenHbO
BMMAVHYNU Ha KynbTypHWW dianor YkpaiHu Taki: 2004 p. —
[emMokpaTuyHi cunu 3006ynu nepemory B NomapaHuyesii
pesontouii; 2008 p. — noYaToK CBITOBOI €KOHOMIYHOI KpU3u;
peBaHL MNPOPOCINCBKMX CUN Yy Briagi nig 4Yac npa.niHHA
BiAKPUTOrO aHTMAEPXXaBHOrO Npe3unaeHTa-BTikava Ta 3ro-
YnHus AHykoBmya (2010-2014) (YepHuw, 2020); Pesonto-
uis rigHocti 2013-2014 pp. Y TeaTpanbHUX NpakTUKax Bu-
pa3Ho Bigobpasunuca came 3ragaHi peBontouii, ski Ha3u-
BaloTb 3assumyan Manmpanamu. Lo aymky nigreepoxye
npeniMiHapHW aHanis nepioanyHux ¢axoBux BuAaHb
Monbuwi (Cenpgeupknin, 2022b). Tomy HaBiTb 3a NobGixHOro
ornsaay TeaTpo3HaBumx nybnikauin y KOHTEKCTi yKpaiHCbKO-
nonbCbKOro Aianory eigpasdy 6yno nNomiTHO, Wo HanbinbLwy
yBary npuCBAYEHO B3aEMOIMOB'A3aHVMM KOHLUEeNnTaMm: BiliHa,
cMepTb, BTeua, 4iM, repow, BOiH, BOpOr, nepemora.

HactynHa aBTOpcbka rinotesa 3By4uTb TaK: aKTMBHiLLA
MiXXHapoaHa KOMYHiKalisi HanexHa TeaTpanbHUM KOMNeKTU-
BaM, siki He NpeacTaBnsAlTbL GIOAKETHOI IHCTUTYLIT, 8 MatloTb
HeaepxaBHy PopMy BracHOCTI M BeAyTb NPOECiHY un
amartopcbky AisnbHicTb (CeHpeubkuin, 2022c). Taka akTuB-
HICTb MOB'A3aHa 3 HM3KOK YMHHWKIB, cepen sIKUX BiACYTHICTb
CKnagHux OGIOPOKPaTUYHUX ynepemkeHb Ta OBOB'A3KOBUX
ymoBHocTen. [igTBepaXeHHsIM Uiei AyMKM €, Hanpuknag,
pocnimpxkeHHst C. CoboneBcbkoi, sika 3ocepeaunacs Ha yH-
KUisix amaTtopcbkux TeatpiB YkpaiHu (Cobonescbka, 2021).
MpuBepHyTM yBary OO NUTaHb LiSANbHOCTI HEIHCTUTYLINHMX
TeaTpiB pobuna cnpobu linbais HesanexHux TeaTpis, CTBO-
peHHs akoi y 2018 p. iHiuinoBaHo B YkpaiHCbKOMY KpU30BO-
My megia-ueHTpi (ManweHeub, 2019; Kynukos, 2018; lMNpec-
ueHTp, 2018). TyT BapTO Nam'sTat i NPO CyTTEBUIA BMNUB
HabyToro TeaTpanamu OCBigy B LLOAEHHUX NPUBATHUX KOH-
TakTax (Koanb, BanuvyHac, Panxapar, 2021).

TpeTs rinote3a crocyeTbcsl 6e3nocepenHbO TeMaTuu-
HOro penepTyapy nybnikauii nepioguyHMx BuAaHb, SIKY
MOXHa O3HaYUTK TaK: aBTOPW XypHany 3BepTaloTb Mano
yBaru Ha TeaTtpanbHy AifnbHICTb aMaTOPCbKNX KONEKTUBIB,
Lo BigNOBIAHO CTBOPKE BPaXEHHA OO4HOOOKOro BUCBIT-
NIEHHs TeaTpanbHOI AiANbHOCTI B YKpaiHi 3aranom. IHkonu
BMHUKAE OyMKa, L0 AesKi CTaTTi MICTATb 3aMOBHY peknamy
iHCTUTYLIi, NnepcoHanii un nogii, Tob6To Le CBOEPIAHUIA LWOoY-
Kenc 3 obmexeHnm nepenikom dasopuTis. He BapTo 3aby-
BaTK, WO Mamke KoXeH NpodecinHui TeaTpanbHUA Konek-
TMB CBOIMW BUTOKaMW MOXOAWUTb i3 camoisiNnbHUX Tpyn.
BignosigHO HexTyBaHHS TeaTpanbHOro pyxy nosa odiuin-
HAMUW (Oep>XaBHUMM) IHCTUTYLIAMW 3acBigyye MEBHOK Mi-
poto cy6'ekTMBI3M NPOMINbHNX YaCcoNUCIB.

YKypHan "YkpaiHcbkuli meamp” BuaaBaBCsi YNPOOOBX
1917-2018 pp., 3 Yacy 3acHyBaHHSl MaB pi3Hi Ha3BW, a Cy-
YacHa noxoguTb 3 1970 p. TpuBaniworo yaconucy npo ue
CUEHiYHe MUCTeUTBO, aHiX "YKpaiHcbkuin TeaTp", y KpaiHi
Hemae. [Jo 2009 p. xypHan BxoauB A0 Nepeniky HayKkoBuX
haxoBux BuAaHb, 3ateepmxkeHnx BAK Ykpainn. Y 2009 p.
BinOyBCca pebpeHauHr "YkpaiHcbkoro Teatpy", yHacnigok
4YOro OHOBIIEHO 30BHILLHIV BUNA4 BUOAHHS (CydacHW ou-
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3alH, NOBHOKOMIPHWIA OPYK, SKICHI nanip i nonirpadis), 36i-
nbweHo obcsar vaconucy (3 32 oo 56 cTopiHOK), yBeAeHOo
[0 3MicTy HOBi TBopui pybpukmn (Teatre, 2010). Y 2021 p.
nicna KopoTkoi nepepBu BMAaBHMLTBO "AHTUKBap" BigHO-
BWMO LLOKBapTarbHi BUNYCKKM XypHany. [NpoTe Ha iHTepHeT-
nopTani UbOro BWAAHHS Tak i He BigGynocs OCHOBHOMO
OHOBINEHHA MOro iHTepderncy, ToMy AOCi B YKpaiHCbKOMY
iHponpocTopi He YCyHYTO OKynauiiHOi POCINCbKOI MOBM,
o nopylye 3akoH YkpaiHu "Mpo 3abe3neyeHHs yHKLio-
HyBaHHS YKPaiHCbKOT MOBM SIK AepXKaBHOI".

YnpodoBx icTopii iCHyBaHHs 4Yaconucy "YKpaiHCbKui
TeaTp" Ha MOro CTOpPIHKax BUCBITMOTb MNO4il 3 LapuHK
TeaTpanbHOro MucteuTBa. 3 BUAaAHHAM CMiBNPaLOTb
npoBiadHi TeaTpo3HaBLi, akTopu, pexucepun. Cepea nepio-
OVYHUX BITYM3HSAHUX BUAaHb 3a haxom "YKpaiHCbkun Te-
aTp" Mae [oBOMi LUMPOKWIA fianasoH TeMaTuku i craTten,
KOTPi CTOCYIOTbCA YKPaiHCbKO-MONBbCLKOrO  KyNbTYPHOrO
Aianory B KOHTEKCTi TeaTpanbHOro M1cTeuTBa.

Y nepeamoBi HETUNOBOrO HoMepa (TpyY HOMepW B Of-
HOMY Yaconuci) xypHany "YkpaiHcekuin Teatp” Ne4-5-6 3a
2015 p. ronosHun pepaktop H. CokoneHko po3nosina 4u-
Tayam npo BUHUKHEHHS iael NPUCBATUTUM MOro CydacHOMY
nonbcbkoMy Teatpy. Ha ii gymky, npeacrasneHi matepianu
NOMbCbKUX TeaTpO3HaBLUIiB Ta KPUTWKIB Aal0Tb 3MOTy KOM-
nnekcHo nobaynTu npouecy eBoMioLii MONbCLKOro TeaTpy
3cepeauHn (CokoneHko, 2015). ABTopamn maTepianis cTa-
NN NPOBIAHI 3HABLi NOMNbCLKOI CLEHN, SKi NOAINMImMcsa pos-
Aymamu, ouiHKaMy Cy4acHOro teaTpy Yy cBoil kpaiHi. OTxe,
y nybnikauigx 4aconucy cnocTepiraemo penpeseHTaLito
SIBMLLIA Cy4aCHOro NosbCbKOro TeaTpy MOro X npeacTaBHM-
KaMu Ons ykpaiHCbKOi aBAMTOpIl Ha WnanbTax iHpopmMmaTu-
BHOro nomns — "YkpaiHcbkoro TeaTpy". Y Takomy dopmari
BMPAa3HO BUSIBUBCHA MiXKYNbTYPHUI Aianor ABOX CYCiAHiX
AepXXaB y KOHTEKCTi CLIeHIYHOro MncTeuTBaa.

My6nikauii nepioguyHOro BUAAHHSA 3rpynoBaHoO 3a TeMa-
TUKOK, L0 CMPOCTUNO BUSIBMIEHHSI MPIOPUTETHUX MUTaHb
pocnigpxeHHs. OfHieto i3 KMIYOBUX TEM € pempocriekmuea
ABULLA, SIKi HanexHi BYxdi nigtemu. Ocobnuey yBary 3Bep-
HEHO Ha BWTOKU MOMbCLKOro NPOECIHOrO TeaTpy, SKUN Y
2015 p. Big3Hayas 250-Ty piYHULIIO Bif, CBOroO 3aCHYBaHHS, Ta
Noro ponb y cycninbHOMy XuTTi kpaiHn (KeHubkuin, 2015;
LLnmoHik, 2015). AkTtyanbHot Oyna i € Tema TpaHcgopma-
LiMHMX npoLeciB, 0COONMMBO Ha Thi rMobanbHUX NOMITUYHMX
3miH. Mepexig Big coujianictuyHoi phopmm yknagy ob6ox kpaiH
y OeMOKpaTuyHy hOpMy PO3BUTKY MO3HAYMBCH paguvkarnb-
HMMW NOCTaHOBKaMM MOJIOAMX PEXUCEPIB Ta BIAOMUX Malc-
TpiB, 60 TeaTp € MicLemM Ans BTINEHHS HacaMmnepea XyOox-
HBbOrO 334yMy, @ He NnuLle MeXaHi3amoM Ans 3apobiTky rpo-
wew (Mnocekmin, 2015). YTim, y cTaTyTi AepXaBHoOro TeaTpy
BKa3aHo, L0 yCTaHOBa € HEMPUOYTKOBOLO, AOTALNHO, Xo4a
Teatp OyB i 3anMWaETbCA CBOEPIAHNM BUPOOHMLTBOM, SIKe
npoayKye TBOPYMIA MPOAYKT 3 METOK NpuBYTKy ONsi NOBHO-
LiHHOrO dYHKLit0BaHHS L€ iIHCTUTYLT.

Hu3ky nybnikauiin BapTo 03HAYUTU OKPEMOK TEMOK SK
B32EMOBIAHOCUHM TpaauLin i HoBaLih abo X NMakoHiYHiLle:
mpaduuis ma Hoeauisi. FocTpocouianbHi npobnemu cycni-
NbCTBA, 3-NMOMiXK SKMX KOPYMMOBaHICTb BNagHUX CTPYKTYP,
CMOXMBaLTBO B YCiX NposiBax, panbLUMBICTb MOMITUYHUX
no3uui Ta iHWi HeraTuBHI 3M06OAEHHI NUTaHHS pednek-
TMBHO Bigobpasunucs B TeaTpanbHUX NOCTAHOBKAX, COXe-
Tax CnekTakniB pexucepis, ski NONOBHUNM GyHTapchki nasu
HOBOI reHepauii TBopyoi enitn (KonuiHcekun, 2015; Mixa-
ngak, 2015). Baxnuei Temu, siki 3By4aTb Yy CMEKTaKnsX cy-
YacHOro nonbCbKoro TeaTtpy, OynuM oxapakTepu3oBaHi
A. UnmepmaHom, K. 3aneBcbKoto, A. K. 3aneBcbkum,
LLI. Kasaumepuakom, M. I'actok, A. Kpyniuoto.

Y TBOpYi MaNCTepHi gpamatyprie gonomarawTb obpa-
3HO MPOHWKHYTK IHTEPB'I0 3 cCaMnMM aBToOpamu TeaTtparb-
Horo npopykty. Llelm cnoci6 BUCBITNEHHS TeaTparnbHUX
NPakTUK BapTO y3aranbHUTU OKPEMOK TEMOH: "rnepcoHa-
nis". Y Takux Gecigax BMpa3HO MPOCTEXYETbCA Mpouec
peani3adii XyQoXHboro 3agymy Ta, WO BaXNMBO, CBITOMMS-
OHi 6aveHHs muTua (Cwmonic, 2015; Llecnsk, 2015a). Ha-
npuknag, "Y nowykax BTpadeHoro ceHcy" A. ManweHeub
nogae CTUCNWUIA OrnsiA TBOPYOCTI BMAATHOrO MOMbCHKOro
pexucepa-pedopmaTtopa, TeopeTMka Cy4acHOro TteaTpy
€. I"pOTOBCbKoro (FTanweHeub, 2013).

[ewo wupwoto, aHixk Tema nepcoHanin, € tema "iH-
cmumyyis", sKka BKIOYae BiAOMOCTI He Tinbku Npo Tear-
pu, a N NpOo iHWIi KynbTypHO-MUCTELbKI LIEHTPWU, OCBITHI
3aknagu, y sikmx 3gobyearoTb hax 3 ranysi TeatpanbHOro
MuCTeuTBa Towo. Takow, Hanpuknag, € nybnikauis
O. BenumyaHuui npo cTBopeHHs TeaTpanbHOro IHCTUTYTy
imeHi 36irHeBa PalweBcbKoro, Npo AisanbHICTb LbOro Kone-
KTUBY 3aranom i AoCBig MeHeIXMEHTY B Uil LapuHi 30K-
pema (Benumuanuus, 2015).

Llopo 3'acyBaHHs ocobnuBOCTEN KyNbTYpHOro Aianory
Monbla-YkpaiHa € Hu3ka nybnikauin ykpaiHCbKMX aBToO-
piB, KOTPi cneuianbHO MPUCBATMIM iX NOMNbCbLKOMY TeaT-
pansHomy mucteutsy. Hanpuknag, ctatta M. AcuHCbKOI
"TeaTp Ha wnsaxy TpaHcdopMadii aincHocTi. Monbcbknii
[ocBig" € CBOEPIAHMM BiCTOPOHEHMM MOrnAsAoM 3-nosa
apeany siBMLa, y SKOMy CMoCTepiraloTbCsl MiHNMBI npoue-
cu, Wo BiabyBalTbCA B NONbCbKOMY CLIEHIYHOMY MUCTEL-
TBi (AciHcbka, 2013).

Oo Temn dpamamypeii HanexuTb npausa H. CokoneHko
"Ha posgopixoki. Mk nopaxyHkaMmu 3 MUHYNUM i KPUTUKOIO
cyyacHocTi" (CokoneHko, 2014a). Y nybnikauii aHoOHcoBaHO
36ipKy n'eC NONbCbKMX ApamatypriB, A4aHO CTUCMY XapakTe-
pucTuky "AHTOMOTrIi cy4acHOi MonbCbKoi ApamaTyprii”, BU-
[aHoi  yKkpaiHcbkoto MoBol y 2014 p. Taki ABOCTOPOHHI
niTepaTypHi KOHTaKTW 3acBigyyloTb MOCTYMNOBE 3pOCTaHHSA
iHTepecy Ao cnisnpadi.

Okpemo Big nepeniyeHux y nepioguvui TeM 3rpynoBaHo
nybnikauii, y sikux BUCBiTNeHo 6e3nocepenHi meamparsibHi
npakmuku Ta BCi BUOW [iANbHOCTI, SKi 3 HAMM NOB'A3aHi:
MOCTaHOBKA CMEKTaKmMiB, TBOPYi OOMiHW, 3anpoLleHi MUTLi
Ons y4vacTi B KONEKTUBHOMY MpPOAYKTi, Mancrep-knacu Bi-
OOMKMX MONbCBKUX aKTOpiB, pexucepiB Ta gpamaTypris,
CLIeHIYHi YMTaHHs. 3ayBaxmo, L0 cTaTewn, y SKMX po3rnoBi-
0AeTbCHA MPO BUCTaBU MOSMbCbKUX TeaTpiB Ha yKpaiHCbKin
cLeHi foBoni mMano. Y pamkax yKpaiHCbKO-NonbCcbkux abo
MibKHapogHUX ecTmBanis Bi3UTU MOMbCbKUX MUTLIB B YK-
paiHy BiAbyBalTbCS nepeBaxHO cnopaaunyHo. Bouesuapb,
npiopuTeTHMMU ANS NOMbCLKOro TeaTpanbHOro MUTUS 3a-
NLWATLCSA CUEHM iHWNX KpaiH.

HaToMiCTb MOLIMPEHO NPAKTMKOD € NOCTaHOBKM N'eC 3
IX iHTepnpeTauield B KOHTEKCTi MEeBHWUX iCTOPUKO-
noniTUYHUX MoAin, couianbHUX nNpobnem Ta ocobucTticHoro
[OCBifly, @ TakoX BignoBigHOW aganTauieto 3noboaeHHUX
Tem. Tak, pexuncep XepcoHcbkoro obnacHoro akagemMivyHo-
ro My3unyHO-ApamaTtuyHoro Teatpy iMeHi Mwukonu Kyniwa
C. MNaentok noctasue Tparichapc "ByAMHOK Ha KOPAOHI" 3a
n'ecold nonbcbkoro gpamatypra C. Mpoxeka (npem'epa
25.11.2014 p.), y cueHorpadii sikoro B6a4aeTbcs CUMBO-
niam: xonoauneHuk "[oHbac" € ant3ieto Jo perioHy Ykpai-
HU Ta TeHAEHUINHNX CNOXUBALIbKUX HACTPOIB MOro MeLlKa-
HuiB. BnyyHo npo BuctaBy Bucnosunace [. Lumban: "Y
BMCTaBi yniobneHa Tema Mpoxeka: BTOPrHeHHs1 Bragun B
ocobucTuin npocTip nogen, xod 6u ae BOHW 3HAXOAMNUCS.
A we — npo 6e3gapHiCcTb i NPOAAXKHICTL AunnoMarTii, dka
nuwe BunpaegoBye abcypd cutyaudii AMNNoOMaTU4HUMU
TepMmiHamu i gemarorieto..." (Lumban, 2014, c. 11). BoeHHy
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CUTyaUito Ha CXOAi KpaiHn Ta MeHTaniteT xuTenis [JoHb6acy
BuceiTneHo y n'eci . KOpoea Ta A. Kacinoeoi "[oH0ac,
noBcTaHb! Kaska npo HoBopocito", sika Gyna npogemMoH-
CTpoBaHa B aBTOPCbKOMY uuTaHHi y JliobniHi Ta Baplasi
(CokoneHko, 2014b; CokoneHko, 2014c).

Temy 06MiHy npodpecinHuM [OCBIAOM pPO3KpUBaE cTart-
T8 |. JonraHoBOi, HanucaHa Ha OCHOBI CMiNKyBaHHA 3 pe-
Xncepom, TeaTpanbHum neparorom [. AuesBuyem, SKun
posnosiB Npo poboTy 3i cTyaeHTamu Xapkiscbkoro HYM
imeHi IBaHa Kotnsipescbkoro (JonraHoBa, 2015b). Bupas-
HAM MPUKNagoOM TeaTparbHOro KyrnbTypHO-MUCTELLKOrO
Jianory € cnekTtakni 3a n'ecamu NofbCbKUX ApamaTypris,
AKi MOCTaBneHi yKpalHCbKMMU pexncepamu B YKPaiHCbKUX
TeaTpax. Hanpuknag, ctatta |. YyxuHoBoi "Kanengockon
into3sin" aHoHCye BMCTaBy 3a M'ECOI0 MOMbCLKOI ApamaTyp-
rmHi [I. Macnoscbkoi "Ak aBoe 6igHMX pyMyH NOMbCHKOK
poamoBnanun" 2015 p. (YyxnHosa, 2015). Pednekcii
npem'epu n'ecu A. I'moBaubkoro "AHTirfoHa y Hbto-Mopky”,
saka Bigbynaca B Xapkoi 2015 p., npenctaBneHi
I. QonraHoBoto (JonraHoBa, 2015a). TeaTpanbHUn KpUTKK
M. l'yanma ctucno peueHsyBana noctaHoBky B Opeci mic-
TuHoI Komegii "LUnHkapka" 3a n'ecoto C. KumBoLlueBCbKOro
(Tyonma, 2015). A ot y cratTi M. KopHioLeHko "3ipkosui
Yyac" igeTbCsa Npo yvacTb YKPaAiHCbKMX TeaTpiB Y MiKHapOaHO-
My npoexTi "Cxig-3axig" 2014 p. y Kpakosi (KopHtoLeHko,
2015). Y "Bpounascbkux ctygisx" Y. Pon posnosina npo npo-
rpamy nepebyBaHHS NbBIBCbKMX CTYAEHTIB-TEAaTPO3HaBLIB Y
Bpounasckkomy yHiBepcuteTi (Poi, 2015).

TakuMm 4YMHOM, OCHOBHMMW Temamu nybnikauin npo
YKpaiHCbKO-NONbChKi TeaTparbHi 3B'A3KW, SIKi BUSIBIEHO B
"YkpaiHcbkomy Teatpi”, € pempocrnekmuea, mpaduuii ma
Hoeauji, nepcoHarnis, iHcmumyuis, Opamamypeis, meam-
parnbHi npakmuku.

MopibHy TeMaTnKy yKpaiHCbKO-NOMbLCHKOro KyrbTYPHOro
Aianory B KOHTEKCTi TeaTparbHWX NPaKTuK, ogHaK 3i CBOE-
PiAHUMW aKLEeHTaMM 3MICTYy NPOCTEXEHO B iHLWMX nepiogun-
YHUX BUOAHHSX.

XypHan ‘TlpocueHiym", 3acHoBaHWU J1bBIBCbKUM Halli-
OHamnbHUM YyHiBepcuTeToM iMeHi IBaHa ®paHka y 2001 p.,
nybnikye iHpopMmaLilo Npo TeaTpanbHe XUTTA YKpaiHn Ta
3apybixoksa. [leski cTaTTi NpUCBSAYEHi NEBHOMY iICTOPUYHOMY
nepiogy ykpaiHCbKOro CLEHIYHOro MucTeuTBa B3arani (pe-
mpocrnekmuea) Ta OKpemux TeaTpiB (iHcmumyuyisi), Teart-
panbHuX gisuie — nepcoranis (Manini, 2017). OnpunogHe-
HO BUSIBMEHI TeMaTUYHi apxiBHi JOKYMEHTU, NpeacTaBneHi
cnoragu TeatpanbHux mutuiB (CeepuH, 2017). Bucsitne-
HO KPUTWYHI CTaTTi Ta negaroriyHi Mmatepiann npo poboty
npodinbHNX 3akrnagis, TeaTpanbHUX CTyAin YKpaiHu 1 cBi-
Ty. B ony6nikoBaHux iHTepB'l0 TpannsTbCa Likasi cnoragu
npo dhectmBani, NopyLwyTbCAa NpobnemMu TeaTpanbHOro
XWUTTS, JalOTbCS NPaKTUYHI NMOpagu LOAO BAOCKOHAINEHHS
cueHiyHnx Haeu4ok (KeiTHeBa, 2017; Mikyna, 2017; Cre-
daH, 2017). Y poagini "KHurapHa" aHOHCOBaHO BWAaHHS 3
TeaTpanbHOI TeMaTUKK.

Mixranysesun asomicayHuk "KiHo-Teamp" npeactas-
nsie pisHonnaHoBi pybpukK, siki CTOCYIOTbCA SK KIHOAKTOpIB,
Tak i MUTUIB cLeHu, 3okpema "CBiT 3 YkpaiHow", "MuTui Ha
dppoHTi", "Ha cueHax", "Ha ekpanax", "BicTi 3i ctygin", "Oi-
anor", "3raganmo”, "Ictopis", "Knacuka", "MucrteLbka xpo-
Hika", "Hosi kHurn", "O6nnuusa", "TMpodecia: pexucep",
"Teopia", "®ectuBani" Towo. BinbwicTe i3 nepenivyeHnx
pybpuvK 3MicTy nogibHi 0O BU3HAYEHMX HaMKM TEMaTUYHMX
KaTeropin. BaxnuBo 3asHauuTu, WO XypHan ynpoBaauB
okpemy pybpuky "MMonbcbka Mo3aika", Wo CcBigYnTb Npo
TiCHi KynbTYpHi KOHTaKTU NOMi>Xx 0B6oma kpaiHamu.

Y TemaTu4Hi CTPYKTypi nybnikauii okpemotro KaTeropi-
€10 € KOPOTKi peuleHsii Ta KPUTUYHUIA Ornsig CreKTaknis.

Tak, A. Uecnsk y cratti "Hac snamy, yac kpusu", aHanisy-
toum BuctaBy "Bupybka" TUTynoBaHOro B NoOfibCbKOMY Tea-
TpanbHoMy cepeposuli muTtus K. Jlionu, goxoauTe BUCHO-
BKY, Lo ce3oH 2014 p. 6yB crnabwum Big nonepeaHix i Bia-
YyyBaeTbCA Kkpu3a nonbcbkoi cueHu (Llecnsik, 2015b). Y
KOHTEKCTi KynbTypHOro Adianory BapTa yBaru craTTs
A. K. posgoBcbkoro "barato npaBa", y sikin aBTop cepef
HU3KK crekTaknis npo Pesontouito rigHocTi, wo 6ynu 3irpa-
Hi Ha NONbCbKMX cueHax, Buokpemnioe "LLoaeHHnkn Main-
nany" H. Bopox0OuT. YTiM, He MEHLU LiHHUM € pes3toMe aB-
Topa cTatTi, y akomy A. [Ip0300BCbKMI MOPYLUYE BaXIMBi
nuTaHHA peanii obuaBox KkpaiH Ta 3aByanboBaHe BTPY-
YaHHA NYTIHCLKOT POCii y IXHi B3aEMOBIAHOCUHU: "Baxnueo,
LLIO NOSbCbKUIA TeaTp He BOITbCA He TiNbKM roBOpPUTU MPO
YkpaiHy, a Hacamnepep cknagaTtu iCnuT COBICTi | BUKpuBa-
TV rnoBanbHuin danbll, YaCcTUHOK SIKOrO € cam; OOUH 3i
3rafjaHyx CrekTakmiB He 3Mmir noixatu B TypHe no lonbuui,
60 Ha ue He norogunacs gipma-nocradyanbHUK eHepreTny-
HOI CUMPOBWHMU, SIKa € CMOHCOPOM TeaTtpy, KOTPUIN OpraHi3o-
ByBaB TypHe" (dpo3goBcbkuid, 2015).

CBoepigHuin nornsig, giacnopu Ha yKpaiHCbKO-NMOMbChKi
BIJHOCUHM B ranysi KynbTypu BigA3epkantolTb HOMEpU
YKpaiHCbKOMOBHOI raszetn "Hawe crnoego”. Y naneposin Be-
pcii "Hawe cnoso" Buxoantb 3 15 4yepBHs 1956 p., € Han-
CTapLmM YKpaiHCbKMM NepioguyHNM BUAAHHAM Yy NiCNSBO-
€HHin MonbLi. MazeTa mMae iHTepHeT-CanT, Ha SIKOMY pO3-
MilLleHi FOMNOBHI CTaTTi 3 APYKOBAHOI BEPCii, a TaKoX HOBU-
HW, CBIXi CBITNIMHK 3 NOAIN, KOPUCHI CTaTTi ANs MirpaHTiB Ta
iHwe. Yvumano ny6nikauii npucBsiYeHO TeaTparnbHi Tema-
TUUi, NepeBaxxHO Mpo MoAii 3a yyacTi yKpaiHCbKUX TeaTpa-
nbHUX konekTueiB. Hanpuknag, ctatti C. Miryca "3aHbkiB-
YaHu 3 knacukoto B OnbluTUHCLKOMY TeaTpi” (Miryc, 2015),
O. Uikyn "YkpaiHcbkun TeaTp npuixgxae ao Hac" (Llikyw,
2016), I'. Cnogapuka "BoHV nokasanu BapTiCTb yKpaiHCb-
koro Teatpy" (Cnogapuk, 2015), M. Kosanb "Bnusbka ga-
neka YkpaiHa: YKpaiHcbkuin TwxaeHb y LlekcnipiBcbkoMy
Teatpi y 'maHcbky" (Koearnb, 2016) Ta iHwi ny6nikauii.

Cepeni enekTpoOHHUX pecypciB, siki BUCBITIIOTb HOBU-
HU MiXHapoOHMX TeaTparnbHUX MPakTUK, TPannsoTbca Te-
MU, SIKi B OCHOBHOMY CMpsSIMOBaHi Ha NpoBefeHHs ecTu-
Bani., iHTEPB'I0 3 NpeaCcTaBHMKAMMN CLEHIYHOTO MUCTELTBA
abo X OKpPeMMX aKTOPCbKMX MaWcTepok. Hanpwuknag, Ha
nnatdopmi golden-lion.com.ua onNpuUNKOOHEHO nporpamy
toBinenHoro 25 MixxHapogHoro TeatparnbHOro dpectusanto
"Sonotun JleB-2014", akun BinbysaBca y JlbBOBi BMpo-
noBx 27 BepecHs — 5 xoBTHsA. Cepef 3axofiB — 3ycTpiy 3
NONMbCbKMM  XYLOOXHMKOM,  CUeHorpacoMm, pexucepom
J1. MoHagsikom, nokas cnektaknio "Lustro" Teatpy Scena
Plastyczna KUL 3 JlobniHa (Bnarogiinun mmucteubkui
doHa, 2015). 3ayBaxmo, WO B XpoHornorii dectusanto
HaCTYMHMX POKIB HE OMPUIIIOAHEHO HaBiTb Mporpamu, mMo-
XeMO Tinbkn ornsHyTM dpotopenopTax 2016-2018 pp. 6e3
CynpOBigHNX KOMEHTapiB.

decTtuane Porto Franko, sikun nposoameca 3 2010 p. B
IBaHO-®PpaHKiBCbKY, HEOOQHOPa30BO MNpuUMaB TeaTparibHi
konektusm 3 MonbLwi (Proto produkciia, 2018). Hanpuknag,
cepen HU3KM 3axogiB, MOB'A3aHUX 3 BidyanbHUM MUCTEUT-
BOM, €rEeKTPOMY3UKOI, MOoAepH-GaneTom, MonbCbKUn Te-
aTp "l'apmkeHiue" sirpae Buctasy "Micbiicbka opaTopis" y
noctaHoBui B. CtaHeBcbKoro.

Y cratTi A. NanweHeup "Brivsbki He3HanoOMi: 9K TeaTp
ponomarae 6yaysatu BigHOCUHM YkpaiHu i Monbwi”, pos-
MileHol Ha pecypci LB.ua, nogaHo CTUCAWK Ornsag CtaHy
YKpPaiHCbKO-NONbCbKNX KyNbTYpHUX 3B'A3KIB. Y cTaTTi nae-
TbCsl, 30Kpema, npo y4yacTb YKpaiHCbKMX TeaTpiB y NosnbChb-
Knx cpectuBansx, NPUCBAYEHUX LbOMY CLEHIYHHOMY MUCTe-
utBy (ManweHeub, 2020).
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OnnariH-xypHan "MIZANSCENA", 3 appecoBaHuM [0
yntaya kpego "TBos KynbTypHa MidaHcUeHa", y CBOK CTPYK-
Typy YBiB OCHOBHi py6puku "Hosunu", "Ilogn", "CrtatTi’,
"CniBnpaus". BoyeBuab UeN HOBMI He3anexHWn NPOEKT,
AKUA Mae Ha MeTi Nonynsipu3yBaTy TeaTparnbHe MUCTELTBO,
LLie He HarpomaamB AOCTaTHBO iHpopmMaLlii NPO KyNbTYpHUIA
pianor, 60, ckaxiMo, B iHTEpPB't0 3 pexucepamu Big4yBaETb-
cs obmarnb NMTaHb came Npo MibKHApOAHY Koonepalito.

Baxnueo 3ayBaxuTu, WO Mig Yac OOCNigKEeHHS BUSAB-
NIEeHO TaKy 3aKOHOMIPHICTb: yKpaiHCbka Ta MonbCbka Apa-
MaTyprisi Ha Mexi XX—XXI cT. Mae ynmano cnifbHUX puc.
Tak, y TBOpax BigobpaxeHo npobnemu, WO BUHUKIU B
€enoxy KOMYHICTUYHOIO Tepopy, pi3Hi MaToNoriyHi BUSIBU
NMOCTKOMYHICTUMHOIO  CycninbCTBa, 30Kpema 3yOOoXKiHHS
HacemneHHs, BUMyLLeHa TpyaoBa emirpauis, HenpucToco-
BaHICTb iHTenireHuii, CnoXxwuBauTBO, PYMHYBaHHA POAVH,
HaCWmMbCTBO Ta HETEPNUMICTb A0 iHLWOro, a Takox npobne-
MM KOMyHikauii mixx niogbMu. BogHouyac yac y po3BuTKY
Apamartyprii Umx KpaiH cnoctepiratoTbCs NEBHi BiAMIHHOCTI.
Y MonbLwi NigBMLWKUIOCS 3aLikaBfeHHA 40 iCTOPMYHOI apa-
MMW, MOMITHWI MOLWYK BignNoBiAeM Ha MUTAHHS ICTOPUYHOI
CnpaBeanuMBOCTi, Yy XapakTepax repoiB MNpPOCTEXYETbCS
Ginblue cTpaxiB Ta TypbOT, HiXX B YKPAiHCbKWX, BKIOYaun
iHpaHTUNBLHI MOTMBW. HaToMICTb yKpaiHCbKi MUTL 3auikaB-
NeHi Yy BUCBITMIEHHI COUianbHOMO 3HAYEHHS ICTOPUYHUX
ocobucTtocTen, TO6TO BUCTaBU MICTATb pagwe Giorpadiy-
HWUIA XapakTep, a NepcoHaxi, BCcynepey TpyaHoLiam, 3anu-
LWaTbLCHA ONTUMICTaMM Ta POMaHTMKaMu, BIipsiuM B MUCTELL-
TBO §IK 3acib MOpSATYHKY HaBiTb B yMOBax MoBHOMAacLUTab-
HOi BiNHW. Taki MipKyBaHHS NiOTBEPIKYOTLCA NpeacTaB-
nenum y aaHcbky B rpyaHi 2022 p. nepdopmaHcoM "IHo-
nnaHeTsaHWH", npemM'epa skoro Bigbynaca y KoctwwHi nig
yac dectmsanio Pol'and'Rock 2019 p. ¥ moHocnekTakni
pexuncepa b. MepHrika aktopka 3 Konomui C. Mapaaposuy
3irpana ocobucTui AOCBiA: nicna TpariyHmMx nogin Peso-
Ttouii MiAHOCTI yKpaiHCbKa XyA0XHULUSA HamaraeTbCs 3HaUTH
cebe y MonbLi (Kreglewska, 2023, s. 87).

TemaTuky TeaTparnibHOro MUCTELTBA B YKpaiHCbKOMY
MeZinHOMY MPOCTOpi BWUCBITNEHO 3aBASKW HU3L nybnika-
uin. Y pocnimxeHHi nepernik BuaaHb OOMEXEHO TUMM, Y
AKMX cMCTeMaTUYHO 3'sBnanuca nybnikauii npo NonbCbkuni
TeaTp, yKpaiHCbKO-NOMbCbKi MUCTELbKI KOHTaKTK.

MpenctaBneHnn ornsih yKpaiHCbKOI Mepiogvkn 3 Teat-
panbHOK TEMATMKOK HEe € BWYEPMHMM, MpOTe Aae 3Mory
CKIacTW YSIBNEHHSI MPO KyNbTYPHO-MUCTELbKUIA Aianor yk-
paiHCbKMX Ta NOMbCbKMX TeaTpiB B OCHOBHOMY 3a nepiof
2014-2023 pp. 3ragaHi B Lt cTaTTi nybnikauii gawTb 3mo-
ry CTBepaXyBaTu, WO KyNbTypPHO-MUCTELILKUIA Aianor mix
TeaTpamu YkpaiHu i MonbLui TpuBae 3i 3MiHHOK iHTEHCUB-
HICTIO, SKa 3pocra NPOTAroM OCTaHHIX N'aTu-ceMn pPoKiB, a
0co06n1BoO B nepioa xBuni GixxeHuiB y KpaiHn €Bponu 3 Yacy
NoBHOMAacCLUTabHOro BTOPrHEHHS MOCKOBUTIB B YKpaiHy Ha
cBiTaHky 24 ntotoro 2022 p. Ha nigctasi KPUTUYHOrO Orns-
4y BuBpaHux nybnikauii y unx BUMOAHHSX MOXEMO O3Hauu-
TW CcTanui nepenik iXHbOI TeMaTuKWU: pempocriekmusa,
mpaduuii ma Hoeauii, nepcoHaris, iHcmumyuisi, dpamamy-
pais, meamparbHi npakmuku.

Ouckycisi i BACHOBKKU

Y npefcTtaBneHin HaykoBi po3Bidui nepeBipeHO aB-
TOpCbKi rinote3n. Ha nigctasi ny6nikauin npo ykpaiHCbKo-
NOMNbCbKUM KyNbTYPHUI Aianor y KOHTEKCTi TeaTpanbHuX
NPaKkTUK CTBEPAXYEMO, L0 ABOCTOPOHHI 3B'SI3KM Y LLApWHi
CLIEHIYHOr0 MMUCTELTBa akTMBI3yBanncst K peakuis Ha roc-
Tpi nonitnyHi nogii. OcobnueMMKu pednekciamu Big3Haya-
I0TbCSl TeaTparnbHi NPakTUKK, TeMaTuka AKUX MoB'A3aHa i3
peBonoLisiMUM Ta BiliHOW B YKpaiHi.

HacTynHy aBTOpCbKy rinoTedy OCTaToOvHO NigTBEPAUTH
noku He saanoca. Ii cyTb monsrae B TOMy, WO, 3ridHO 3
TpUBanNMMu CNocTeEpPEXEHHSAMU aBTopa CTaTTi, MikHapoaHa
KOMYHiKauis MpOBOAUTLCH aKTUBHIWE HEIHCTUTYUINHUMU
TeaTpanbHUMU KOMNEKTMBaMM Ta He3aneXHUMu MuTusMu,
aHiXX fepaBHMMU TeaTpamu. Taka AyMKa 3anviumnacs Ha
piBHI NpunyweHHa Yepe3 Gpak nybnikauin y TeaTpo3Has-
YMX KypHanax npo KynbTypHWIA Aianor HeaepXXaBHUX Te-
aTpiB. Lonpaeaa, nogibHi po3amoBu BUpYOTL Y KOMi TeaT-
po3HaBLUiB, fki ob'egHanuca B [inbailo HesanexHux Te-
aTpiB, fKa B OCTaHHI POKN He MPOSABISE aKTUBHOCTI. ToMy
[OBEJEHHST 03HAYEHOI rinoTe3n CMOHyKae A0 HaCTYMHUX
aBTOPCbKMX AOCHiMKEHb Ta ONPUIIOAHEHHS pe3ynbTaTiB Y
Hefanekomy ManbyTHLOMY.

TpeTa rinoTesa BUHWUKNA i3 ABOX nonepeaHix. fi MoxHa
BBaXKaTu BXXe AOBEAEHNM (DaKTOM, OCKINbKW CrnpaBai aBTopu
TeaTpanbHUX XypHaniB OBOSIi Mario BUCBITNIOOTbE (OYHKLI-
I0BaHHS HeAEepXaBHWUX KOMEKTWBIB, akTopiB-amaTtopiB Ta
ApamaTypriB-noyatkiBuiB. A camMe BOHW CTaHOBMATb TOW
3HaKOBU (POHA Cy4acHUX MPOLECIB TeaTpanbHOro MUCTEL-
TBa, MPO LLO BKa3ylTb YACMEHHI anbTepHaTMBHI decTusani,
0CcobuCTi icTopii po3BWTKY iXHBOI TeaTpanbHOI kap'epu Ta
MiXHapoaHi 3B'a3kun y dhopmarti HedbopmarnbHoi (HeypsaoBoi)
avnnomarii, Wo HanexHa KyrnbTypHOMY Aiarnory 3aranom.

CnopiBaemocsi, WO O3Ha4yeHi 3400yTKM Ta BUSBIIEHI
cnabki Micusa B KynbTypHOMY Aianosi Kpisb npuamy ny6ni-
Kauin y nepiogudHux cneuianisaoBaHWx BUOAHHSX CTaHYTb
KOpUCHUMK ANS OUCKYCIn cepepd pepakonerii npodinbHMX
XypHaniB, agMmiHicTpaTopiB axoBuX IHTEPHET-CTOPIHOK,
NoMiX NpeAcTaBHUKIB AepXXaBHUX YCTaAHOB, 30kpema Ykpa-
THCbKOro iHCTUTYTY, AenapTaMeHTIB KynbTypu pi3HUX piBHIB
agMiHicTpauin, cepep TeaTpanbHOI CNiNbHOTKU, Aka pearnb-
HO BOOriBae 3a PO3BUTOK CYy4ACHOrO CLIEHIYHOrO MUCTEUT-
Ba YKpaiHu i Noro imigpkeBoi penpeseHTauii y CBiTi.

Mopsikn, mxepena diHaHCcyBaHHA: ABTOP CTaTTi BUCIOBIIIOE
BAAYHiCTb BikTopy Kynuuky Ta TetaHi Ckupgi (HauioHanbHa 6i6nio-
Teka iMeHi fApocnasa Mypgporo) 3a gonomory B cucTemartusadii
OKpeMux NuTaHb 3 icTopiorpadii npobnemw.
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UKRAINIAN-POLISH CULTURAL DIALOGUE OF THEATRICAL PRACTICES
IN UKRAINIAN SPECIALIZED PERIODICALS 2014-2023

Background. Cultural and artistic international relations remain a highly relevant research area in current globalization processes,
especially the threatening political redistribution of spheres of influence by antagonist states. Cultural dialogue, including the "soft power" of
cultural diplomacy, is a crucial communicative tool for mutual understanding. Theater arts hold a special place in this process.

The article aims to explore the specifics of cultural and artistic dialogue development between Ukrainian and Polish theaters via the analysis of
Ukrainian specialized periodicals from 2014 to 2023. The related task is to define the degree of scientific elaboration of the problem. This research
continues the problem's scientific exploration presented in the article "Cultural and Artistic Dialogue of Ukrainian Theaters on the Pages of Polish

Periodicals at the Beginning of the 21st Century."

Meth ods. To confirm the working hypothesis methods of observation, analysis, comparison, and experiment were used; the study is based

on the axiological, informational, systematic, historical approaches.

Results. The article presents the conducted analysis of the publications (dated from 2014 to 2023) dedicated to Ukrainian-Polish
cultural relations in Ukrainian printed and electronic theater studies editions, mainly in journals such as "Ukrainian Theater,” "Proscenium,”

and "Cinema-Theater."”

Conclusions. Analysis indicates the intensity of creative communications between theater groups of both countries, and interest in
international contacts at national, institutional, and personal levels. The qualitative data obtained are significant for interdisciplinary research in
cultural studies, and practical cultural diplomacy. It also will be useful for cultural anthropologists, sociologists, political scientists, journalists, art

critics, and theater critics.

Keywords : dialogue of cultures, international relations, cultural and artistic dialogue, theatrical practices, cultural diplomacy, Ukrainian-

Polish relations, periodical publication.
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XYAQOXHI EKCNMEPUMEHTU AK CTUMYJIM KYNIbTYPOTBIPHUX NPOLIECIB:
HA NMEPEXPECTI "NMO3UTUBHOI" | "THEFATUBHOI" ncuxonorii

BcTyn. [lpo6bnemamuka cmammi noe'sizaHa 3 noyamkom XX cm., Koslu 8 meopemu4HUll Y)XUMOK 8800simb MOHAMMS
"XyQOoXxHill ekcnepumMeHm", w,0 cmumyJsiroeaecsi 3MiHOI0 MucmeubKoi napaduzmu, sika ¢popMyembcsi Ha 3acadax agaH2apou3my.
Taka mpaHcghopmayiss 6yna cnpuduHeHa euyeprniaHicmo poMaHmu3my U Hamypasniamy i TOMyXHUM 8X00)XeHHSIM y €eponeliCb-
KUl KynbmypHuUUl npocmip ecmemuko-xydoHix 3acad cumeornismy. [focmynoee giomMexyeaHHs1 8i0 Hb020 YacmMUHU asaHz2apouc-
mie 3ymMoeursio rnosiey NpuUHYUNo8o Ho8UX Hanpsimie, Wo cghopmyeasniu agaH2apoOucmCcbKUl pyXx.

Mema cmammi nonsizcae 8 3acmocyeaHHi NMoOpieHsI/IbHO20 aHaslizy "Mo3umueHo20" ma "HeczamueH020" murnie ncuxosogii 3a-
ons po3kpumms cneyudgpiku XyOoXXHix ekcriepumMeHmie y npoyeci cmaHoe8/1eHHs Ui po38UmKy agaH2apouCmMCcbKO20 pyXy.

MeToawu. y cmammi eukopucmaHo nomeHyian makux memodie sik XpoHosogiliHuli (3acadu icmopu3my), aHanimu4Hul
(oKkpecnieHHs1 cknadoeux YacmuH OOC/IOHUUBLKO20 npouyecy), icmopuyHoi pempocrekyii (npago4YuHHiCMb onepyeaHHsi MOHSIM-
msM "HezamueHa" rcuxosoeis), NopieHANbHUU (3icmassieHHs1 "Mo3umueHa — HezamueHa fcuxoJsoezisi”), munonoaitiHul (8u3Ha-
YeHHS1 MCuUx0Js102i4YH020/MCUXi4yHO020 cmaHy Mumusi).

Pe3ynbTaTu. apeyMmeHmosaHo, wo ¢paHko-imanilicbko-Himeuybki Mumuyji, siki gpopmyeanu s10po aeaHzapou3my, He noodi-
N1y 3acad K/acu4Ho20 mMucmeymea, abcosmromusyrodu ik ceo6ody meopyocmi, mak i ii ecedoseonieHicmb. Y cmammi Ha2o-
JioweHo, wo npedcmaeHUKU KOHKPemHuUx ecmemuko-xyOOXXHiX HarnpsiMKie asaHzapdu3my — Kybicmu, ¢pymypucmu, abcmpakyi-
oHicmu, dadaicmu, croppeasnicmu — niompumMyeanu cnoHmMaHHicmb meop4o20 npouyecy. KoncmamoseaHo, wo eid dpyzoi nosno-
suHu XIX cm. npocmexyembcsi npoyec kapOuHanbHUX 3MiH i 8 npocmopi esponelcbKoi 2ymaHicmuku, i Ha nimepamypHo-
mMucmeubkux mepeHax. [lo-nepwe, ide ceoepidHa nepeopieHMayisi 2ymaHimapHux Hayk, w0 akmueilye MixoucyuniiHapHul
38'30K i cumyauyiro meopemuKko-nNpaKMu4YyHoO20 napumemy; no-dpyae, UHUKa€ KiHeMamozpagh — Hosuli eud Mucmeymea, sikul,
cnuparoyucb Ha 3006ymKu HayKO80-MexXHIYHO20 Mpo2pecy, yreeHEHo "anucyembncsi” 8 KyJibmypHUl KOHMeKcm; rno-mpeme — Ha
mexi XIX — XX cm. ¢popmyembcsi Hu3ka npodgbecili — kiHopexucep, KiHonpodrocep, cyeHapucm, onepamop, 38yKopexucep ma iH.,
dopo6okK sIKUX 3Ha4YHOK MIPOIO enyueae Ha ceimocmassieHHs1 JII0OUHU.

B uncHoBKMU. MoxHa sucHogyeamu, w0 8 03Ha4eHUX yMo8ax 3Ha4yHO MiOCUTFOEMbLCS POJIb ricuxosioeii, ncuxo-gpizionoeii, Aki
no4YuHarome aKmueHo "crniignpayrogamu” 3 iHWUMU 2yMaHIimapHUMU HayKaMu, 30KpeMa ecCmemuKoro ma Mucmeymeo3Hagcmeom.

KnwyoBi cnoBa: xydoxHil ekcnepumeHm, "mo3umueHa"” i "HecamueHa" ncuxosiozisi, Kynbmyposo2iyHuli KOHmeKkcm.

Betyn

MuTaHHs, nopyLleHi B cTaTTi, NOTPebyoTb apTukynsauii
Ha XPOHOMOriMHOMY nigxodi, AKkWMK, no-neplue, A03BOMSE
YiTKO BUOKPEMUTU iCTOPUKO-KYNbTYPHUI eTan ix oKpecrneH-
HA, NO-Apyre, PO3KPUTU cneuundivHi MOMEHTH, WO opMy-
I0Tb TY Y/ Ty Npobnemy i 34iCHIOBAaTUMYTbLCS Ha 3acagax
nepcoHanisauii — CTpyKTypHOro enemeHTy GiorpadivyHoro
MeToAy, No-TpeTe, NiArpyHTAM aHanisoBaHoi npobnemaru-
KM BUCTYNaTUMyTb MiTepaTypHO-MUCTELbKI npouecu, Lo
BMPOAOBX TPMBANoro 4acy CTBOPIOBaNu €BPOMEVCHKMIN K
"KynbTYpHUI", TaK i "KyNbTYPONOriYHNA" KOHTEKCT.

Hapasi Heabuskoi TeopeTU4HOI Barm — napanenbHo 3
"KynbTypHO-KyNbTypOmnoriYyHnm" — HabyBae MncuxomnoriyHuim
KOHTEKCT, Lo BMABMSE BNacTuei im "3a" i "npotn" Ha nepe-
xpecTi "no3nTnBHOI" Ta "HeraTMBHOI" ncmxornorii. Xoya Ta-
KU PO3NOAIN He € 3aranbHOBM3HAHMM, NPOTE MU BBaXae-
MO MOro BKpai HeobxigHUM, onepyemMo HUM TpMBanuin Yac i
TNYMaymMMO K aBTOPCbKY TUMOJIOTito.

Y HawoMy HaB4danbHOMY MociOHKKy "lcTopia Ta Teopis
Xy[oxHboi TBopyocTi” (OHiweHko, 2024) nigcraBamu Woao
Takoro poasnoginy crana npobrnemMa xyaoXHbOi TBOPYOCTI.
I MbkaucuMNniHapHWIA Xapaktep 3YMOBMEHWIA, 3 OHOro
OOKy, BU3HAHHSIM NOTYXXHOI poni cy6'eKTMBHOrO Havana, a 3
iHLLIOro — HamneXHicTio Ao cknagHoro i 6araToacnekTHoro
OOCNIAHMLBKOro nNpocTopy. 3aans OuiHKM "NCMXOMNOoriyHOro
KOHTEKCTY" HEeOOXiAHO PO3rNsHYTU Ti «BUSIBU» MCUXONOriy-
HOrO 3HaHH4, L0 HUMK onepye 9K "no3nTueHa", Tak i "Hera-
TUBHA" NCUXONorid.

OnepTsiM B OCMMUCIIEHHI HU3KM 3asiBNEHUX Mpobnem
cTana 3aranbHoTeopeTuyHa nosuuia H. XamitoBa wWwono

Cy4acHoi iHTepnipeTadii CyTHOCTI NCMXOOrii Ta NCUXiKN Ha
TepeHax YKpaiHCbKOi rymaHicTuku. Llelm oguH Baxnmeun
YMHHMK HaLLOT PO3BiAKM NOB'A3aHUI i3 MicLeM ncuxoaHani-
3y Ta 3acaj "rmmbuHHOI ncuxonorii" B AOCHImKEHHI deHo-
MeHY TBOPYOi OCOBUCTOCTI, KU CYronoCHWUIiA 3 No3uLisiMu
J1. leBuyk Ta B. MeHxyniHa, a ocMUcneHHsa nitepaTypHoO-
MUCTELbKUX npoLeciB noyatky XX CT. BpaxoBye Hamnpawo-
BaHHA H. JKykoeoi, T. OrHesoi, C.XonognHcbKoi,
A. Yibanawsini. Yce o3Ha4yeHe JO3BONSIE OKPECUT Memy
cmammi, WO nonarae B 3acTOCyBaHHI MOPIBHANBHOIO
aHanisy "noauTtMBHOro" Ta "HeraTtMBHOrO" TUMIB MCUXONOril
3a4na po3KpUTTS cneumndikm XyaoXHIX eKCnepuMeHTiB y
npoueci CTAaHOBMEHHS I PO3BUTKY aBaHrapguCTCbKOro py-
Xy. HaykoBOW0 HOBM3HOK CTaTTi, ika BU3Ha4vae ii akTyanb-
HICTb, € BMKOPUCTaHHSI KYfbTYpPOJIOMNYHOrO KOHTEKCTY, LU0
O03BONSAE po3rnagaTv aBaHrapamsM sik HeBig'€EMHY KOMMO-
HEHTY €BPOMENCHKOro KynbTypPOTBIPHOrO Nnons.

MeTtoau

HanvcaHHsa cTaTTi yMOXIMBUIU XPOHOORIUHUU MeToa,
Lo CnpsiMOBYBaB MOCIiAOBHICTb BiATBOPEHHS eTaniB TuX
npouecis, ki CTanu NpeaMeToM TEOPETUYHOro po3rnsaay,
Ta aHanimuyHul, WO OKpecnue HeobXxiaHi cknagosi YacTu-
HW 4OCTIAHULBKOrO NpoLecy.

3acTtocyBaHHA MeTomy icmopu4HOi pempocrekuii oo-
3BOMINMIO PEKOHCTPYHOBATM i OCMUCIUTU XYLOXHi MOLUYKN
€BPONENCBLKMX MUTLIB, WO BigbyBanmca B TUX MeOUYHUX
yCTaHoBax, AiFNbHICTb SKUX aprymMeHTye MpaBOYMHHICTb
onepyBaHHs NOHATTAM "HeraTuBHa" ncuxornoris. [TopieHs-
JIbHUU METO[, BMKOPUCTaHO i Npu po3rngagi aHTUHOMIT "no-
3UTUBHA — HeraTMBHA" NCUXOMOTris, i B NpoLecCi po3KpUTTH

© OHiweHko OneHa, 2024
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TBOPYO-MOLLYKOBOI  CYTHOCTI  MiTepaTypHO-MUCTELIbKOro
pyXy CUMBOIICTCbKO-aBaHrapANCTCbLKOrO CNPSIMyBaHHS.

Y cTatTi ikcyeTbCa | munonoziliHul MeToa, SIKUM noc-
nyroyBaBcs K.-I'. FOHr, cuctematusyoum ecTeTuKo-
XYAOXHi 3acagum, BTiMEHi y TBOPYOCTi ABOX TUMNIB MUTLIB, SKi
€KCMeprvMEHTYBarnu Ha TepeHax TUX YU TUX aBaHrapAaucT-
CbKMX HanpsimiB.

Pesynbtatun

Peanizauis meTu nponoHoBaHOI CTaTTi BUMarae BMWO-
KPEMIEHHA TUX HapPiKHUX MOHATb, WO BM3HAYaTUMYTb i
KOHUenTyanbHy Joriky. Hapasi cBoepigHUM OpiEHTUPOM
ANa Hac € nosuuia ykpaiHcbkoro dinocoda H. XamitoBa,
3rigHO 3 SKOK MOHATTA "MCuxika — Big rpeubkoro crioea
aywa" — "ocobnuea copmMa BigobpaxeHHs1 cyb'ekTom 06'ek-
TMBHOI peanbHOCTi i, oAHOYacHO, ocobnueBa cyb'ekTMBHa
pearnbHiCTb i3 BNAaCHMMMW iMaHEHTHUMW 3aKOHOMIPHOCTAMM.
Mcnxika — OCHOBHWUI NpegMeT Ncuxornorii Sk Haykn" (Xami-
ToB, 2002, c. 533).

HeTtanisytoun ceoto Tedy, H. XamiToB peKkoHCTpyloe ic-
TOpit0 NcMXonorii, Wo il po3BMTOK MOB'SI3aHUN 3 iMEHaMM
ApicTtoTensa (gaBHborpeupbkuii dinocod poarnsgas "gyuy”
Ak "cpopmy opraHisadii xuBoro Tina"), [lekapta (Bu3HauMB
cBigoMicTb "ocobnmBol HenpocTopoBOl cybcTaHuiern"),
lobca, INokka, Moma (aprymeHTyBanu KOHLenuilo acouia-
uin), CniHosn (06r'pyHTYBaB BYEHHSI Npo adektn), J1anbHi-
ua Ta NepbapTta (BBENM B YXXMTOK NOHATTH "nosaceigome”).
BuokpeMneHHs1 ncuxonorii B camMoCTilHY Hayky Bigbynocs
y XIX cT., Wo, sk apTukyntoe H. Xamitos, 6yno noe'a3aHe 3
aKTuBi3aLjielo NpMpoaHMYoro 3HaHHA. Hapasi nigkpecnumo,
wo Big Apictotens i go gpyroi nonosuHu XIX cT. ncmuxorno-
ris nepeBaxHo po3BMBanacs sk "no3uTneBHa" Hayka.

MoTpeba BBeAEHHS B TEOPETUYHWUIA YXKUTOK MOHATTS
"HeraTmBHa" NCUXONOrig BM3HAYAETLCHA MPOGNEemMaTUKoL,
sika NOYMHAE OnpaLbOBYBATUCH HA TepPEHax NCUXONoriYHO-
ro 3HaHHs Big 60-70-x pp. XIX ct. OagHak, 3 ornsay Ha Jac,
HeobXigHO NigKPecnuTM 0cobnmnBe 3HAYEHHS!, SiIKe B CTaHo-
BIIEHHI "HeraTtMBHOI" NCUXONOTii Bigirpana TBOPMICTb BigO-
Moro paHuy3bkoro xusonucust Teogopa Xepiko (1791-
1824). OTtpumaBLuK BignoBiAHWI A03Bin, ynpogoBx 1822—
1823 pp. 3a ponomoroto nikapis-ncuxiatpis ETbeHa XKopxe
Ta XaHa-ETbeHa Eckepons XyOoXHWK npautoBas y ncuxia-
TpuyHin nikapHi Canbnetpiep, ae ctsopve 10 nopTpeTis
OOXeBiNbHMX, 3 Akux 5 ginwnn go Haworo vacy. Cepen
NOSIOTEH, HanMUcaHuX Yy Uik nikapHi, NCUXOMOriYHO AoBep-
WweHnMu BBaxakTb "OpepxumicTe 3a3gpicTio” (1822) Ta
"OpepXuMicTb BUKpageHHsaM aiten” (1822).

T. XKepiko, Skuin akTUBHO MpauioBaB sk Ha paHLy3b-
KUX, TaK i Ha aHrnincbknx TepeHax, OyB BigoMWiA CBOIM
HaA3BMYAMHO YBaXHMM CTaBMEHHAM OO, Tak 6M MoBUTHY,
rMUOVMHHOIO CBITY MOAUHM W camOByTHOCTI i eMOLinHMX
nepexvBaHb. Tak, Hanpuknag, OLEPXUMICTb 3a3[picTio
HEMO0A0i MCMXIYHO XBOPOI XiHKM Nepenae Bupas ii oden
Ta 3MO6HICTb MOCMILLKK, TOAi SIK OAEPXUMICTb BUKpadaH-
HSAM aiTen Ha nonotHi T. XKepiko Bigbuta B 06nM4yi Moro-
JOro 4orosika 3 noracfnMMu o4mma, siki 6e3gymMHO OuB-
NATbCSA KYAMCb Y 30BHILLHIA npocTip. MoxHa npunycTuTy,
Lo BinbLU HXX Yepe3 COpPOK POKIB Liei TBIp XXMBOMWCLA Ha-
AnxHyB B. TNoro Ha cTBopeHHs pomaHy "flloanHa, fka cwmi-
€Tbcsa", a BiATaK — Mir 61 BBaXxaTucsa, Tak 6 MOBUTU, HO-
BVM BUSIBOM MOTeHUjiany ekdpasuca.

MaricTepHicTb T. XKepiko, Bigbuta B 3acobax iHTepnpe-
Tauji pi3HMX NCUXiYHMX XBOPOD Ta EMOLINHMX CTaHIB BoXeBi-
NbHUX, NpuBepHyna no cebe yeary W BUKNUKana MeEBHWN
pe3oHaHC Yy ToAilHbOMY dpaHLy3bKOMY CYCNinbCTBI, a Big-
NOBiZHI YCTaHOBM No4vanu 3BepTaTtu yBary Ha poboTy rncumxia-
TPUYHUX NikapeHb. CMepTb, Wo obipsana xuTTa T. XKepiko y
33-piyHomy BiLi, NepepBana Len ykpan LiKaBuin ekcnepu-

MEHT MUTLSA LLOAO BiATBOPEHHSA €MOLNHOro cTaHy GoXeBi-
NbHUX, 06NMYYs 1 NO3un Tina SK1X 34aTHi NPOAEMOHCTPYBaTH
0COBNMBOCTI KOHKPETHOI NCUXIYHOT XBOPOOMU.

BogHouvac, Bigagatoum HanexHe T. Xepiko, BapTo 3a-
3HAYUTU, LLO MOrO XYyAOXHi EKCNEPUMEHTU B NCUXIaTPUYHKX
nikapHax 6ynu, ckasatv 6, BTOPpUHHUMYK LLOAO peanisauii
noTeHuiany mucteuTsa B "npocTopi” ncuxiyHoi XxBOpoOM.
Oecatunittamn paHiwe ue 3pobvB MOro CniBBITYN3HMK
[oHaHcbeH-AnbgoHe-PpaHcya mapkia ge Capg (1740-
1814), akun y nikapHi ans 6oxeBinbHUX y LWapaHToHi cTa-
BMB 3 ii nauieHTamyn BUCTaBK, L0 Manu Heabusky Tepane-
BTWUYHY fAito. MpoTe pi3HMUA BU3HAYanacsa He Tinbku Buaa-
MW MUCTeUTBa, a  obcTaBMHaAMK, Tak 6 MOBUTKU, ocobuc-
TicHoro xapaktepy: T. >Kepiko npavtoBaB y ncuxiaTpuyHmUX
nikapHaX 3a BNacHUM GaxaHHsM, ik MUTELb 3a MOKIIMKOM
HaTXHeHHs, Todi sk mapki3 [le Cap nepebysas y LapaHTo-
Hi MPMMYCOBO, SIK MALEHT, WO, TUM HE MEHL, iHTYiTUBHO
BiJYyB Y MUCTEUTBI — Hapasi MUCTeUTBI TeaTpy — 3HaA4HI
TepaneBTUYHI MOXITMBOCTI.

OcMUCIEHHST UMX HEOOHO3HAYHUX  KynNbTYpPOTBIipHUX
npouecis, BoYeBMAb, CMOHYKAE [0 3aCTOCYBaHHS KynbTy-
pororiyHoro nigxondy. Buoaetbca AouUinbHUM ekcTpanosto-
BaTW B nepwi gecatunitra XIX CT. TakMin YUHHUK KynbTypo-
noriyHoro aHanisy sk gianoriam. Hapasi 3asHauumo, Lo mMu
0OBOIi YiTKO YABMSIEMO OESAKY YMOBHICTb LbOro AOCHigHU-
LbKOro MpuioMy, Lo, 30KpeMa, 3yMOBIIEHU JOBOSi CKna-
[aHUM MOparbHO-NCUXOMOTNYHUM MUTAHHSM, @ CaMe: XTO 3
KuM, BnacHe, BiB gianor? Cutyauito mapkiza ge Caga mu
3anuLIMMO BIOKPUTOMO, 3BaXkalun Ha, Tak OuM MoBUTH, cre-
undiky "moro Bunagky", Toai Ak cuTyauis T. XKepiko, wo
I'pyHTYBanacs Ha YvMHHWKY AOOPOBINBHOCTI, BapTa NEBHOro
KOMEHTYBaHHS. 3po3yMino, WO yyacHuKamu gJianory He
mMornu 6yTn aHi T. XKepiko (XyaoxHuk gobueaecsi 4o3BoNy
Ha HanucaHHsa nopTpeTiB 6oxeBinbHWX), aHi cami "mogeni",
AKi KoMy no3syBanu. ToX y UbOMy 3B'sI3Ky 0COOMMBOro 3Ha-
YeHHs1 HabyBae noctatb [ocepegHuka-MepgiaTopa, sKMM
BUCTYNWNM fnikapi-ncmxiatpu.

BigTak cnig apTukynioBaTu Ha MNOHATTI "KOHTEKCT", Lo B
Oyab-AKin cdepi rymaHiTapHOro 3HaHHS akTyanisye ypaxy-
BaHHA yHKUIT "nocepeaHuka”, Sk € 3HaYyLLOK nocTaT-
TIO §IK Yy CYO'EKTHO-00'EKTHMX FNaHKax TBOPYOro npouecy,
Tak i B "3MicTi" NMOHATTA KOHTEKCT i, BoYeBMAb, NoTpebye
noJanbLUOro BpaxyBaHHSA. AKLEHTYyaLis Ha HbOMY € LLiNIKOM
3aKOHOMIPHOI, afpke KOHTEKCT — Big naTuH. contextus —
3'eQHaHHS, 3B'A30K CbOrOAHI akTMBHO "npautoe” B LapWHI
ryMaHicTukmn — cpinocodpisi, couionorisi, NiHrBiCTMKa, aHTPO-
nonorig, MUCTELITBO3HABCTBO, KyNbTYPOMOris, BiAKpMBao4m
Heabwusiki MOXNUBOCTI ANS iHTepnpeTauii, 3okpema Ha Te-
peHax "HeraTMBHOI MCUXOMOTii", WO MICTUTb 3HAYHUIN OO-
CNiAHULBKUA NMoTeHLian.

Mepepycim yBary npvBepTae Mo3uLis TUX HAYKOBLB,
AKi CTBEPOXKYIOTb, LLO Came CTaH MCUXikn Bu3Havae eHo-
MeH "HeraTmBHOI" ncuxonorii i 6arato B Yomy "HacHaxy-
€TbCs" XMTTEBO-TBOPUYMMU OBOCTaBMHaAMM XYLOXHMWKA, He-
3anexHo Bi4 BMOY MUCTELTBa, Y SKOMY BiH peanidye CBOi
TBOPYi HaXuUNw.

MaeTbes Ha yBasi, nepeaycim, Tor akT, WO BUAaTHUN
rpeubkuin cinocod OeMokpiT — MOro AyMKy OOHIC y Haw
yac LiuuepoH — OTOTOXHIOBAB reHianbHiCTb 3 BoXeBinnsam.
Cnig HaronocuTu, WO iaet LUbOoro OTOTOXHEHHS NOAINsanu
Cokpar, lNnatoH i ApictoTenb. Xo4a i Ha mMapriHecax ncu-
xonorii Taka no3uuia mucnutenis gobu AHTUYHOCTI 36epe-
rnacst B KOHTEKCTi r'yMaHiTapHOro 3HaHHS i B OHOBIIEHOMY
npounTaHHi 6yna onpuniogHeHa Yesape Jlombposo (1835—
1909) — iTanincbkuMm NCUXOMOroM, NcuxiaTtpom, CyAOBUM
KpMiHanictom — y nekuii "leHianbHicTb i GoxeBinns.
BcTtyn go Kypcy ncmxiatpudHoi kniHiku" (1863), npounTtaHin
y MNaBiaHcbkoMy yHiBepcuTeTi (MinaH).
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Mwu cBigOMO apTuKyneMO Len {akT, OCKINbKA B
1863 poui ckaHganbHa iges woao 60XeBinns Sk KOMMNOHe-
HTa reHianbHOCTI He TiMbKM ONPUNIOOHIOETBCS, ane 1 BUXo-
OWUTb 32 MeXi MeAMYHUX YCTaHOB, NEPETBOPHIYUCH Ha
npegmMeT LOBOSMi LIMPOKOro o6roBopeHHs. MoaundikoBaHi
Bepcii 03HayeHoI KoHuenuii BTineHi B possigkax M. Hop-
paay, 3. ®penga, K.-I". lOHra, A. Aanepa, E. Kpeumepa.

Ha BITYM3HAHUX TepeHax NPUXUNbHUKOM NIOMOpPO3iBChb-
KMX TEOPETUYHUX KOHCTPYKLUiIA € BiJOMUI YKpPaiHCLKO-
nonbcbkuii ncuxonor CtenaH (CrtedpaH-Makcum) Banen
(1885—-1952), akuii, kpim BnacHe ncuxororii, NpodecinHo
3anmaBcs cinocodicto, OTpUMaBLLKM CTyNiHb AoKTopa di-
nocodii (1911). Hapasi nigkpecnumo, wo C. banen 6ys
HeabusikuM MouiHOBYBa4YeM McuxoaHaniay i 3AiicHUMB opu-
riHanbHy natorpadiyHy po3sigky "3 ncuxonorii TBOPYOCTi
LLesyeHka" (1916). Ha ii cTopiHkax y npoueci po3kputTH
UYMHHWKIB, SIKi MOTMBYBanu MOETUYHY TBOPYICTb Knacuka
YKpaiHCbKOI niTepatypw, 3adiaHi i Taki, wo "HanexaTtb" oo
cthepn "HeraTuBHOI" ncuxornorii — nepegvacHa BTpaTa
T. LLleB4yeHKkOM MaTepi, ykpal cynepeunusi CTOCyHkM 3 ba-
TbKOM, aKUeHTyalisi Ha TBOpYOMY MoTeHUiani "eHaiMioHiB-
CbKOro MOTUBY", 3aHaATO MiABULLEHA MPIANMBICTL MoeTa.
MpwuHarigHo 3asBaxumo, wo C. banen 6y aBTopom Takoi
KoHUenuii sk "nepcoHanorisa”, HapixkHa igest Skoi rpyHTyBa-
nacsa Ha B3aemogii ncuxornorii Ta neparorikn. BogHovac
0CcobBNMBO HAronocMMo Ha TOMy, WO BYeHui OyB nepeko-
HaHWiA, a 3aranoM e nepegbadvar, Wo "nepcoHanoria”
CNpUATME KOPEryBaHHIO NPOLECY BUXOBAHHS MUTLIB.

BapTo 3aBBaXuTW, WO [OUIMBbHICTE MOPIBHAMBHOIMO
aHanisy redianebHocTi Ta 6oxeBinns cdopmyBanacs y
Y. lomGpo3o B ABaAUSTUBOCBMUNITHLOMY BiLli, @ Yepes pik
OPYKOM BWMWLLNO Neplue BuAaaHHs noro moHorpadii "leHia-
nbHicTb | 6Goxesinna" (1864). AHani3 UbOro MOPIBHAHHSA
BYEHWUI pO3Mo4YaB 3 nepcoHarnisauii rexiiB y nonituui ta
Hayui. [Jello nisHiwe B HayKOBUW pakypc y4yeHoro notpar-
nATb niTepaTtopn, OXONMeHi "MaHier nucbMeHHuLTBa",
wo ii Y. Nlombpo3o giarHocTye sk "dopMy AyLLEBHOI XBO-
pobun", BBOOSUN B YXKUTOK NMOHATTS "rpaHnYHUA dhaHaTuam".

Yxe nepLUi KpOKM Ha LUMsXy OnaHyBaHHS Takow cyne-
peunvBo Ta CKNagHow npobrnemol, AoBenu Heobxia-
HICTb po3rnagaTh ii B pisHNX acnekTax, a came: aHanisysa-
TW FeHianbHICTb | BOXeBINNA y 3B'A3Ky i3 pisHMMUK cchepamum
NIOACHKOI AiANbHOCTI Ta 3BepHYTM 0cobnmBy yBary Ha dak-
TOop "CNagKoBOCTI", AKMN MOXe BUSABNATUCH K Y reHianb-
HoCTi, Tak i B 6oxesinni. Tak, Y. Jlomb6po3o HaBoaUTb unc-
NeHHi NpyKNagmn cnagkoBmx xBopob Ta 3604eHb y NoBefiH-
Ui reHiis, LLO cTanu Hacnigkom came "cnagkoBoOCTi".

B 03HaueHOMYy KOHTEKCTi MOKa3oBMMMW BUOAKTHCS KO-
MEHTYBaHHS iTaniCbkuM y4yeHuM noBeAiHku [xopaka-
FopooHa banpoHa (1788—1824) — BugaTHoOro noeta, sikoro
acouiloTb 3 MOMOAMM MOKOMIHHAM aHMMINCLKUX POMaHTU-
kiB. BiH HapoguBcsa B gpyromy wntobi 6aTbka, Wo mMaB pe-
nytauito  "6e3copoMHOro posnycHuka', To4i SK MaTtu
[0.-T'. baiipoHa Gyna 6oxeBinbHow. Came Taka "crnagko-
BiCTb" 3ymMOBMNA HeadeKBaTHICTb MOBEAIHKM MnoeTa, LWo
Oyna KoMMneHCcoBaHa Moro reHianbHICTHo.

Cnig nigkpecnuty, WO NepLIMM, XTO 3BEPHYB yBary Ha
YMHHKK "cnagkoBOCTI" WOAO MopanbHoro ctaHy banpoHa,
OyB BuOaTHWA dpaHuy3bkuin ncuxiatp Teagtonb ApmaH
Pi6o (1839-1916), sikmn — gk i Y. JlomOpo3o — "aHaTomy-
BaB" MOpasnbHO-NCUXIYHMI CTaH MWUTLIB, BUSBIAKOYN Ti
3604YEHHS, IO BNAMBANM — MNO3WTUBHO YM HEraTUBHO — Ha
ixHto TBOpuicTb. LLlogo nepconanii Banpona, T.-A. Pibo 6ys
nepLInMm, XTo, Tak 61 MOBWUTU, AelundpyBaB MCUXiKY aHr-
NiNCcbKOro noerta.

Y. NombBpo30 NOBHICTIO NPUIAHAB NO3ULIiI0 PpaHLIy3bKO-
ro ncmxiatpa, 3asHaumswu: "...Pibo MaB noBHe NpaBo CkKa-

3aTn npo barnpoHa, WO "eKCUEHTPUYHICTL MOro xapakrepy
MOXe ByTu LiNKom BUNpaBAaHOK CMafKOBICTHO, OCKINbKN BiH
noxoauB Bid npeakiB, KOTPi Manu BCi Baau, siki 3gaTHi nopy-
LUMTM TAapMOHIIHUIA PO3BUTOK XapakTepy i 3abpaTu BCi SKoc-
Ti, HeobxigHi ans cimeiiHoro wacts" (Lombroso, 1877, p. 63).

T.-A. Pi6o He 3anuwmBcst 6angyxmm i o noctati ApTy-
pa LWoneHrayepa (1788—-1860) — BMAaTHOro HimMeLbKOro
MucnuTens-ippauioHanicta, SKUA  LiKaBMBCS  MICTMKOLO.
ABTOp cnaBeTHOI cpinocodcbkoi npaui "CBIiT sk BONA 1
yaBneHHs" (1818) maB gosoni cneumdiyHMx NpeakiB: aig i
pigHWin gaaeko dinocoda bynu 6oxeBinbHUMK, a 6aTbKo,
SIKOTro BBaXanv AUBaKOM, MOKIHYMB XUTTS CamoryocTBOM.

Mwn ckoHUueHTpyBanu yBary Ha noctatax bainpoHa Ta
LlloneHrayepa, ncuxiyHi po3naauM sAkux  3adikcyBaB
T.-A. Pi6o. OpgHak Baxka "cnafkoBicTb", 3rigHO 3 TBep-
mkeHHam Y. JlombGpos3o, Gyna BnactmeBa "lappiHrTOHY,
boniaHy, Kogauui, Amnepy, KenTty, LymaHy, Tacco, Kap-
naHo, CsidTy, HbloToHy, Pycco, JleHay, LexeHi
(Szecheni), WoneHrayepy" (Lombroso, 1877, p. 63).

BiaTBopmBwK 14 npi3BuULL Yy TOMY MOPSAKY, SKMW 3a-
nponoHysas Y. JToMGpo30, My 3MyLLEHI KOHCTATyBaTH, LLO
BCi BOHM cnpaBai "npauioloTb” Ha NigTBEPOXKEHHsT poni
"cnagkoBOCTI" B XXUTTI NIOAUHK, ane ax Hisk He NOSICHIoTb
ii reHianbHOCTI. [lecaTku TMCAY Niogen MaTb Y MaTUMYTb
NMOMiDK CBOIX NpefkiB "dirypaHTiB" "HeraTMBHOI ncuxonorii”,
npoTe "gypHa KpoB" npefkis, 3a cnoBamu E. 3ons, He 3po-
6una ix reHiamu.

OnOoHYHUYM KOHKPETHMM Te3aM iTanincbKoro HayKoBLis,
MU MyCUMO 3BEPHYTU yBary i Ha Take: y TOW nepiog, Komnu
BiH popMyBaB CBOI KOHUeMLio i nucas mMoHorpadito "le-
HianbHicTb | 6oxesinnsa", npobnema "cnagkoBocTi" nuwe
BXOAMNA B LUMPOKUA TEOPETUYHWUIA YXWUTOK, Makouu, npu
LbOMY, sickpaBe aBTopcbke 3abapsneHHs. [ligTBepaxeH-
HAM LbOro € JOCrimkeHHs aHrninus ®peHcica ManbToHa
(1822-1911) "CnapgkoBicTb TanaHTy. 3akoHu 1 Hacnigkn'.

MeToamka NOpIiBHSANBHOrO aHanisy "reHianbHictb i 60-
XeBinns", 3actocoBaHa Y. llom6po3o o reHiiB Ta 6oxe.i-
NbHUX, 3BaXKaloun Ha piBEHb PO3BUTKY MNCUXOIOrii, NCUXO-
hisionorii, ncuxiaTpii, eTukn, gocarHytTuii y 60—70-Ti poku
XIX cT1., 6yB 44 He naHiBHMM OpPIEHTUPOM aHanidy Takoi
ckrnagHoi npobnemn $K reHianbHICTb, OOHaK BUCHOBKW,
3pobrneHi Y. JTomGpo3o, a nisHiwe — M. Hopaay, He Tinbku
He MposicHUNM npobremy, a — Noaekyan — nvwe 3aTtbma-
puUnn Uiny HU3KY il BaXNMBUX acrekTiB.

Ha wHawy aymky, Ginbw pauioHanbHUM € marepian,
sikmum Y. Nlom6po3o onepye y VIl — "BoxeBinbHi apTncTu Ta
XYOOXHUKM" — po3aini MoHorpadii "leHianbHicTb i Goxe-
Binnsa". oka3oBo, WO BMPOOOBX YCbOro AOCHIMKEHHS
Y. JloMbpo30 HEOAHOPa30BO HaronoLye Ha TakoMy:

e no-nepuue, GinbLUiCTb reHiiB He Gyna oapyxeHa, a Ti 3
HUX, XTO MaB ApPYXuH, Bynu 6e3aiTHi. Akwo cnupatucs Ha
Lo Te3y iTamiicbKoro HaykoBLUs, TO "CnNagkoBIiCTb" MOXe,
TaKk yYM Tak, BigOUTMCA B noBepfiHUi, OuBaKyBaTii MaHepi
CMiNKyBaHH4, Y 3BMYKax Yn Bagax xapaktepy, ki reHin "3a-
no3mymBe" y CBOIX NpeakiB, NPOTE BMACHOI reHianbHOCTI BiH
HiKOMY He nepepgae, OCKinbkn He Mae Hallaakis;

e M0-Apyre, BUKOPUCTaAHHA B TEOPETUYHOMY KOHTEKCTI
NoHATTS "cnagkoBicTb" NoTpebye rpaHWYHOI KOPEKTHOCTI,
LLIO He 3aBxau Mae micue B po3mucrax Y. JTom6po3so, ocki-
NbKM copMyrboBaHa HMM HapikHa KOHLEeNTyanbHa iges —
[OoUINbHICTb NOPIBHSAHHSA "reHianbHicTe — 6oxesinna" y 6a-
ratbOX CBOIX BUSIBaX 3anuLummnacs Ha piBHi rinotesu;

e MO-TpeTe, NpeacTtaBmBLUM B MoHorpadii "leHianb-
HiCTb i BoxeBinnsa" Ginbl HK NIBCOTHI NPI3BULL TUX, XTO
OyB reHiem 3 o3Hakamu 6oxesinns, Y. Jlom6po3o BogHovac
He YOOKNagHWB cuUTyauito i He Ha3BaB iMeHa Tux, xTo bys,
Tak 61 MOBMTW, 340POBUM rEHIEM | HE 3BEpTaBCS 3a AOMo-
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YEKpaiHChKi KyJIbTypoJIoriuHi eTyaii

Moroto Ao ncuxiatpa. OckinbkM OOCMIOHWK LUbOro He 3po-
6B, Ha Hally AyMKY, LiNKOM JTOMYHNM € OBa 3anuTaHHs, a
came: a) Yu icHytoTb "300poBi" reHii? 6) XTo B1u3HaumB, WO
OinbLU Hi>X NIBCOTHI Npi3BuWLL, SKi dirypyoTb y kHusi Y. Jlom-
©6po30, cnpaBai HanexaTb reHiam?

Hawi 3annTtaHHa HeBUNaaKoBIi, OCKINbKN HapiXHi O03Ha-
KW reHianbHOCTi NPUHAVMHI B MUCTEUTBIi Ha TepeHax ry-
MaHiTapHOro 3HaHHs 6ynu okpecneHi nuwe snpoaosx 70-
90-x pokiB XX c1. Came Togi i chbopmyBanocs Bkpan obe-
peXHe CcTaBfeHHsA 00 NOHATTS "reHin”, agxe Takmin ctatyc
MOXe HadaBaTWCs nuwe TUM, YUi Hacnigku QisnbHOCTI €
NPVHLMNOBO HOBUMMW i MaloTb 3aranbHOMOACHKE BU3HAH-
HA. TinbkK nicns nigTBepLAXEHHSA LUUX BMMOT OOCNIOHUKK
pO3rNsfaTb HACTYMHI  YMHHUKM, WO NOB'A3aHi 3 npo-
6nemMoto reHianbHoCTi.

Hapasi 3akueHTyemo Ti nonoxeHHs koHuenuii Y. Jlom6-
po30, AKi He Tinbku BapTi 0COBNMBOI yBaru, a i MOXyTb CTa-
TV MAFPYHTAM ANt NoAanbLUMX TEOPETUYHMX HanpaLoBaHb.

[o Hux, 30kpema, [ouinbHO BigHecTM pJeski igel
Y. lomBpo30, Npe3eHTOBaHi B po3aini "BoxeBinbHi akTopy i
XyOOXHUKK". ITanincbkuin ncuxiatp BU3HAE, WO MEBHi "ak-
TOpPCbKi Haxunu" OOBOMi BMPa3HO OEMOHCTpYTb cebe B
KOHKPETHUX MCUXIYHMX po3nagax Yy npodeciiHMX akTopiB.
BogHouac, "akTtopcbki 3604EHHS" MOXYTb AEMOHCTPYBaTH i
OOXEBINbHI, SIKi HE MalOTb XXOAHOT HANEXHOCTi A0 NPeAcTaB-
HVKIB 3a3HadeHoi npodecii. Takum GoxeBinbHUM BUOAETH-
CS, LLIO BOHW aKTOpW, L0 BUCYBa€E Ha nepLi no3uuii hakTtop
"NpunywenHs". AkWwo Takux "npunylieHs" HabupaeTbes
6araTo, TO cTae 3po3yMinum, Lo XBOpUiA iCHye y "BuUragaHo-
YSIBHOMY CBITI", LLIO HE NepexpeLLyeTbCs 3 pearnbHiCTHo.

Moknukatumcb Ha Jocsig poboTn Takux ncuxiaTpiB sk
Tapabe Ta CiMOH, ski BUBYanu copmMmyBaHHA "ysBu" B ak-
TopiB Ta xuBonucuis, Jlombpo3o pobuTtb Aeski y3aranb-
HEHHS: Y MCMXIYHO XBOPMX NPEACTaBHWKIB LMX Npodecin
aKTMBHO fjtoya "ysaBa" BogHoYac nepexpeLuyeTbea 3 "MaHieto
Benuyi®. [1o Toro X iTanincbkni ncuxiatp Haronowye, Lo
"...BOHU 0cobnuBo 3ai6Hi 4O MantoBaHHS, a ixHA ysaBa nig-
CUIMIOETBCA  3BOPOTHO-MPOMOPLINHOMY 300POBOMY  CTaHy
Mo3ky" (Lombroso, 1877, p. 109).

Hosoni nepekoHnueo Y. Jlom6po3o nokasye, Lo xapak-
Tep NCuxiyHoi XBopobu BNNMBAE Ha CHXETU TBOPIB Boxe-
BifTbHMX aKTOPIB Ta XXMBOMWCLIB, $IKi — NOAEKyAN — CTBO-
pIOIOTE OpUriHanbHi 306paxkeHHs1 abo "dopmyoTh" croxeTn
HEBENMKNX CLIEHIYHMX eTIodiB, SKi cami X i posirpytotb. Op-
Hak, sIKk 3acTepirae BYeHuUi, y baratbox 60xeBinbHUX "opu-
riHanbHICTL" MOXe "nepeTBOPHOBATUCS Ha LWOCb AMBHE,
XUMEPHE i Take, L0 30AETbCS NOMYHUM NuLle B TOMY pasi,
KON HaMm BigOMWIA MYHKT iXHbOro GOXeBiNns i konu Mu
ysBnseMo cobi, 40 sKOi Mipu po3nopolleHa ixHa ysasa"
(Lombroso, 1877, p. 114).

Kpim 3a3HayveHoro, Y. JTomOpo3o 3BepHyB yBary Ha [o-
CUTb MOLIMPEHY cepen DOXEBINbHMX MaHepy "Mawxe noc-
TiIIHO BMKOPMCTOBYBaTU NMUCbMOBUX 3HAKW Pa3oM i3 Marnto-
HKamK" i KOHCTaTyBaB, L0 CEPEeA HUX MEepeBaxakTb CUM-
BOMKM Ta iepornicdn. Y CBOIX NUCbMOBMX 3BEPHEHHSAX [0
iHWKX nofgen GoXeBinbHI KOPUCTYOTLCA "niTepamn”, cxo-
XMW "Ha MarnHKM AMNOHUIB, iHAINUIB Ta Ha CTapOAaBHI
HacTiHHi po3nucuy ermnTaH" (Lombroso, 1877, p. 115).

3okpema, y po3aini "BoXeBinbHI akTopu i XygoXKHUKK"
Y. Nlom6po3o nokasye coparMeHT NMcbMa BOXEBINbHOTO, y
KoMy, 3 ofgHoro 6OKy, nponyLieHi crnosa, WO MOpyLlye
noriky 3MicTy "nocnaHHs", a 3 iHWOoro, yxwsaHi "nitepu —
cumBonun", "nitepu — MantoHkK", sKi BigTBOPIOOTL "aTasic-
TUYHY" TeHOeHLUilo (NoBEepHEHHS OO CTapOoAaBHLOI MaHepu
nucbma), 3HaHHs kol 3bepernocs B Hagpax no3acBigomo-
ro KOXXHOro 3 6OXEBINbHUX.

HanpautoBaHHA Ha TepeHax "HeraTuMBHOI" ncmxonorii
nosoni ycniwHo npogoxveB Makc Hoppay (1849-1923) —
nikap-ncuxiatp, inocod Ta NMCbMEHHWK, SKUN HapOaAMBCS
B YropLuumHi, Tam 3006yB MeanyHy ocsiTy, a 3 1880 p. XuB i
npautoBaB y PpaHuii. CborogHi M. Hopaay atpubyTyeTbes
SIK YropCbKo-ppaHLy3bKU HayKoBeLb, KBIHTECEHLED Teo-
PeTUKO-NPaKTUYHOI AiANBHOCTI AKOrO € KOHUenuis "BMpo-
PKEeHHA" — oHa 3 HanbinbLl AMCKYCIMHUX AK MCUXONOro-
ncuxiaTpuyHMX, Tak | eCcTeTMKO-NiTepaTypo3HaBunx igemn
nepwoi nonoBuHu XX cT. (Stanislawski, 2001).

Y Hawin ctatTi "ABTOpcbKa iHTepnpeTauis KoHuenwii
"BupomxeHHA": npoekT "AHTu-Hoppay" (OHiweHko, 2023)
MU aneniBanu 4o HanbinbLL CynepeynvBmuX KOHLENTyarb-
HUX MOMOXEHb, ONPUINOAHEHUX Ha CTOpiHKax MoHorpadii
"BupopxeHHs" (1892), okpecnunu it ANCKYCilNHI MOMEHTH i
3pobunu cnpoby nepeocmMucnMTu Aeski igei BigoMoro ncu-
xiaTpa B KOHTEKCTi METaMOAEPHI3MY.

3rigHo 3 BucnosoM camoro M. Hopaay — y "po3ropTaHHi
BNacHoro Xutta" — BiH JOBOMi BUCOKO ouiHioBaB 1892 p.,
Konu ycniwHo npautoBas Yy [lapwxi, onpuniogHUB CBOKO
HalnbinbL pe3oHaHCcHy npauto "BupomkeHHs" i nobayms Ha
cueHi ceoto n'ecy "MpaBo koxaTtu". BuctaBa mana He nuwe
rnagaubkui yenix, No3MTUBHY OLLIHKY TeaTpanbHOT KPUTUKK,
a 1 cTana npuBOOOM A0 AOBOMI LUMPOKOI AWMCKYCIi woao
CYTHOCTiI KOXaHHSI Ta MOro NOXiAHWX — BiPHOCTI, POAWHW,
BiANOBIganbLHOCTI, 000B'A3KIB, CTOCYHKIB "4OMNOBIK — Apy>KMHA".
YBara niTepaTypHO-MUCTEUbKOI cninbHOTU [Mapwxka Ao
n'ecu "MNpaBo koxaTn" gae 3Mory — y nNpoekKLji yacy — nos's-
3aTW gpamatypriyHi ekcnepumMeHTV BigoMmoro ncuxiatpa 3
[BOMa Oro paHHiMK JocnimkeHHsMU: "3BnYyaiiHa Henpas-
Aa kyneTypHoro niogcrea” (1873) ta "lMapagoken 3suyan-
Hoi npasaun" (1875).

CborogHi, CyMapHO OLiHIONYM TEOPETUYHY CnajLuuHy
M. Hopgay, moxHa cTBepaKyBaTy, L0 MOro CTaBeHHs 40
niTepatypHo-MucTeLbKoi enitn mexi XIX—XX cT. npocsk-
HyTe Cy6'eKTUBI3MOM, HEPO3YMiHHAM NpMPOAM TBOPYOI
ocobucTocTi i HenpuxoBaHoi 31106u go Hei. OkpeMi po3ginu
MoHorpadii "BupoaxeHHs'" Hibn ymmncHo Ta rineptpodoBa-
HO CMOTBOPIOKTL | 0COBY MUTLS, | KOro TBOpUMIA JOPOBOK.
Hapasi TeopetnyHa nosuuis M. Hopgay He Tinbku CroHy-
Kae po3rnsgaTtv CyTHICTb "HeraTMBHOI" NCUXOrorii, a i 3Be-
pTaTy npuckinnuey yBary Ha ii gocnigHukis. CTOCOBHO Li-
noi Nnesan BMOATHUX MUTLIB, TO YYEHUI 3 SKOKOCb XBOPO-
6rMBOI MOCNIAOBHICTIO, HEXTYIOYM BCiMa BMMOraMmn €TUKW
nikapsi, Oorone nepeq uYuTadYamMu peanbHi Ta Buragadi
ncmxo-isionoriyHi 1 MopanbHi Bagu "cy4acHUX nNpopokis"
(TepmiH M. Hopgay — O. O.).

MuTaHHsA, noB'a3aHi 3 "HeraTMBHOW" NCUXOMOriEl, BU-
ABUMNCH aKkTyarnbHUMKU i B YyMOBax YTBEPOKEHHS B €BPO-
NEeNCbLKOMY KyNbTYPHOMY MPOCTOPi KOHKPETHUX XYAOXKHIX
HanpsaMKiB, LLO NepeKkoHNMBO NIATBEPAMB LUBENLAPChKUI
ncuxiatp Kapn-F'ycrae HOHr (1875-1961). Ak 3asHavae
J1. NeBuyk, y kypci nekuit, wo ix K.-I'. KOHr yutaB B yHiBep-
cuteTax €sponu ynpogosx 1936-1937 pp., Ta B poboTi
"Cy4acHicTb i MabyTHE" yyeHuii Noginues TBOPU MUCTELT-
Ba Ha "ncuxornoriyHi" Ta "BidioHepchki". BignosigHo oo noro
TBEPOKEHHS, "NCUXOMNOTiYHI TBOPM MnyLIE 30BHILWHLO, MNOBe-
PXOBO KOMilOIOTb XUTTS, BiGTBOPIOIOTL MOrO Ha PiBHI CBiOO-
MOCTi. TBOpU X Bi3iOHEPCLKOro TUMY CXOMNTL "yCcio Ge-
30HI0 Yacy", no3HayveHi rmMMbuHO | BUTOHYeEHICTIO" (JleB-
yyk, 1997, c. 81).

MponoBxytoun Tpagwuuii, 3aknageHi Y. JlomGpos3o Ta
M. Hopgay, K.-I'. FOHr, 3 ogHoro GoKy, BiggaB HanexHe
MUCTeLTBY "XonogHux abcTpakuin”, niaTpumasLun, y Takvn
€nocib, HU3Ky aBaHrapAMCTCbKUX HaMPSAMKIB, a 3 iHLOro, —
AK Haronowye J1. JleB4yk, "BOaBcsa 0O NOPIBHAHHS TBOPYO-



YKPATHCBKI KYJIBTYPOJIOI'TYHI CTY/II 1(14)/2024

~ 01~

CTi MUTUiB-HepeanicTiB 3 nauieHTaMu, ki cTpaxganu Ha
pi3Hi ncuxiyHi 3axBoptoBaHHA. KOHr Big3HadaB "36ir cnps-
MOBAaHOCTI iHTepeciB" y KybicTiB, abcTpakLioHicTiB, cloppe-
anicTiB 3 nNauieHTaMn, XBOpPMMM Ha HEBPO3U, LLUM3OPEHItO,
napaHow" (flesuyk, 1997, c. 81). Benbmn nokasoso, L0
CBOI 3auikaBrneHicTb TBOpuYicTio [Mabno [Mikacco (1881—
1973) Ta Oxenmca [Oxonca (1882—1941) K.-I'. KOHr nosc-
HIOBaB CyTO NpOodeCiiHUM iHTepecoM nikapsa-neuxiatpa.

Poswwuptotoun  npoctip  "HeratuBHOI"  mcuxonorii,
K.-I". KOHr BrkopucTas TMMNOMOriNHUA MeToA 3aansa "cucte-
MaTusadii" MuTuiB — aBaHrapamcTiB. Tak, LUBenuUapCbkui
ncuxiatp noginue "aBaHrapgMCTCbKy CRiNbHOTY" Ha "Hes-
pomukig" — B3ipuem Lboro Tuny ans KOHra € Ma6no Mikacco
— Ta "wu3ogpeHukig", SAKUX HayKoBeLb OTOTOXHIOE 3
>xenmcom [I>Kocom.

3a K.-I'. KOHrom, "HeBpOTMKM" CTBOPHOKOTL (hparMeHTo-
BaHe MUCTeUTBO, "0cobnvBy yBary 3BepTaluu Ha pynHy-
BaHHS npeameTa 300paXkeHHs, HaCOMOMKyHUYUChb Crpun-
MaHHSM "3naMaHux ninin". Mpu LuboMy, BOHM xo4ya 6 pob-
nsiTh cnpobwu nigkopuTy cobi "enemeHTN hopmMm”.

Wopo " wmrsodpeHnkiB" — To iX yCiX OTOUEHHSI Cnpui-
Ma€e §K TakuX, WO MPUrHiYeHi "BRacHo TBOPYICTHO", ska
"nornuHae ix": LUnsodpeHik He TinbkK anoriyHnii y BnacHin
TBOPYOCTI — BiH MOCTiNHO 6anaHcye Midk NpekpacHUM i NoT-
BOPHMM, He Oyayynm CNpOMOXHUM BMPOOUTWM CBOE CTaB-
neHHs oo Hux" (Jleeuyk, 1997, c. 83).

3aranbHOBIOOMO, WO cepepn i €EBPONENCHKNX, | yKpaiH-
CbKMX aBaHrapamucTie nepwmnx gecatunite XX cT. € i MuTLi,
Ak Oynu nauieHTamy nNcuxiaTpuyHMX mnikapeHb, i MUTLI, AKi
nepebyBanu nig nepiogMyHUM  HarnmsgoMm  nikapise-
ncuxiatpie. YpaxoBylouun MOparnbHICHUIA 3pi3 Uiei Bkpan
CKIagHoI B MCUXOSOrYHOMY acnekTi Nnpobnemu, Myn CKOH-
LEHTPYEMO yBary nviie Ha ogHOMY NpuKnagi.

laeTtbes npo dinbm "Hebesneunun metoa" (2011), 3Ha-
Tvi Oesigom KpoHeHOeprom, Lo € ChifibHUM BUPOOHULIT-
BoM AHrnii, HimeuuunHn, KaHagn ta LWsenuapii. 3-nocepen
Pi3HNX CHXETHUX IiHi uboro 6GaraTonnaHoBOro TBOPY,
"nobynoBaHoro" Ha MiarpyHTi icTopii cTaHOBNEHHS Ncuxoa-
Hanidy, BaxnuBe MicLe MOCiAae PEKOHCTPYKUIS XUTTA 1
MeOMKO-NICUXOaHarniTU4HOI Kap'epy OOHOro 3 Hawcynepey-
NUBILLIMX NPEACTaBHWKIB, Tak 6 MOBUTU, OPTOAOKCANbHOIO
ncuxoaHanidy — Otto Npocce (1877-1920).

HapoguBwnce B ABCTpii Ta 3000yBLUIM TaM MefuyHy
ocsity, O. 'pocce — sik cyaoBun nikap — 34iNCHUB NOAOPOXK
no lNiBaeHHOT AMepuKu, WO i BU3HaA4YMna Moro noganblue
xuTTs. MNig yac nepebyBaHHsA Ha NiBOEHHO-aMEPUKaHCBHKNX
TepeHax O. 'pocce 3axonMBCs HAPKOTMKaMK i MOBEPHYBCH
00 €Bponu B JOBOSi BaxxkoMy cTaHi. Y 1904 p., nosHawo-
MUBLUKCH i3 3. Ppengom, BiH 3BEPHYBCH A0 NCMXoaHanitn-
Ka 3a [OMOMOroK, OAHaK, OCKINbKM BiAEHCbKMM ncuxiatp
BigMOBMBCS  nikyBaTu [pocce, Woro nikapeM cTaB
K.-[. KOHr. TMpoTe ckinbkn-HeOyab MNOMITHUX pe3ynbTaTis
cninkyBaHHsa "pocce — KOHM' He MpUHOCUTBL, ampke OEeTOKCU-
Kaujis nuwe ameHLwmnna 3anexHictb O. pocce Big HAPKOTMKIB.

MapanenbHo 3 nikyBaHHAM Bif, HAPKOTUYHOI 3anexHOC-
Ti O. 'pocce BMBYaE ncuxoaHania, MOCTYNOBO AOry4yato-
YMCb OO0 €BPOMENCHKOI CMiflbHOTU NCMXOoaHaniTUKiB, Hama-
ratouncb NOeAHaTU NcMxoaHani3 3 NoniTMYHUMKU 3acagamu
aHapxiamy. YNpoOoBxX pokiB fikyBaHHs1 [pocce camMoCTiNHO
npautoe i sik nikap, pobnsyn cnpobu koperysatu NCUMXiYHWUIA
CTaH MuTUiB-aBaHrapgucTiB. [omix nauieHTiB Mpocce bynu
Taki BigoMi xxuBonucyi i noetn ak Paynb XaycmaH, XaHHa
Xex — GepniHcbki gapaictn, nMcbMeHHUK Ppary KOHr Ta
NPUXUINBHUKK ekcnpecioniamy Kapn OTTeH, ®paHuy Bep-

denb, EpHCT ®paHk. Y BCiX UMX MWUTUIB AiarHocTyBanu
pi3Hi popMM NCUXiYHMX BigxuneHb. Y LbOMY 3B'AI3Ky cnig
aKkueHTyBaTu, Wo npubnumaHo go 30-40-x pp. XX CT. pisHi
acnekTM cTaHy MUTUIB, SIKi icHyBanu, Tak 6u MoBUTH, Y
npocTopi "HeraTMBHOI" NCUXOMNOTii, NEePIOANYHO akTyanisy-
Banu, npoTe nig Yac [pyroi CBiTOBOI BiliHM YBECH KOMMIIEKC
npo6nem, siki oxonmnoBano NOHATTS "HeraTMBHA" NCUXONo-
ris, ONMMHMBCS HA AOCNIOHULBKUX MapriHecax.

MpuHarigHo 3a3Haummo, Wwo y dinemi "HebesneuHnii
meToa" ponb OTTO pocce BUKOHAB BiJOMWIA dPpaHLy3b-
kni aktop BeHcaH Kaccenb, mpogemMoOHCTpyBaBLUN — BYe-
proBe — npodecioHaniam i NepekoHNUBY akTOPCbKy Maunc-
TepHicTb. Ha Tni Takux sckpasBux obpasis, Ski akTop CTBO-
puB y ctpiykax "XanHa a'Apk" (1999), "BarpsiHi piku"
(2000), "HesBopoTHicTb" (2002), "Bopor gepxasu Ne 1"
(2008), ponb OTTO pPOCCE Oyna 3irpaHa 3 BUKOPUCTaH-
HAM HOBMX — Aello HecnogiBaHux ansa B. Kaccens — 3a-
cobiB aKTOPCLKOT BUPA3HOCTI.

Ouckycis i BACHOBKMK

AHani3 nopylueHux y crtatTi npobnem nokasae AoUinb-
HICTb TMNonorisadii ncuxonorii 3a NPUHUMNOM "no3utmeHa" Ta
"HeraTuBHa". Tun "HeraTUBHOI" NCUXOMOrii, KM novanu Line-
crnpsimoBaHo ocmucrtoBatu Big 60—70-x poki XIX cT., Habys
0CcobnMBOI NOKA30BOCTI B yMOBax (POPMYBaHHS N PO3BUTKY
aBaHrapAuCTCbKoro pyxy. XyJoXHi eKCnepuMeHTH, Lo po3ro-
pTanucst y TBOPYOCTi NCUXIYHO XBOPMX MUTLIB, AedopMyBani
YSIBIEHHS NMPO €CTETUKO-XyAO0XKHI MeXi MUCTELTBA.

Haronoc Ha "KynbTypHO-KyNbTYpOnOriYHOMY" KOHTEKCTI,
AKUA OOMNOMIr 3aKueHTyBaTh i "MCUXOMNOrYHUIA" KOHTEKCT,
CMOHYKaB onepTsa B npoueci aHanidy "HeraTMBHOI" MCUXO-
norii Ha Taki 3acagu K MXOUCUMNNIHAPHICTb, NnepcoHani-
3auis Ta gianoriam, Wo, BOYEBUAb, CNPUSAOTb PO3LUMPEHHIO
[OCNiOHMLBKOrO NPOCTOPY B MpPOLIECi OCMUCHEHHS heHo-
MEHY XyAOXHbOI TBOPYOCTI.
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ART EXPERIMENTS AS STIMULUS FOR CULTURAL CREATIVE PROCESSES:
AT THE INTERSECTION OF "POSITIVE" AND "NEGATIVE" PSYCHOLOGY

Background. The problem of the article is related to the beginning of the 20th century, when the concept of "artistic experiment” became
a part of theoretical discourse. It was stimulated by a change of the art paradigm, caused by avant-garde. Such a transformation was based on the
exhaustion of romanticism and naturalism and the powerful entry of the aesthetic and artistic principles of symbolism into the European cultural
space. The gradual detachment of a part of artists from romanticism and naturalism led to the start of fundamentally new trends that formed the
avant-garde movement.

The article aims to apply a comparative analysis of "positive” and "negative"” types of psychology to reveal the specifics of artistic experiments
in the formation and development of the avant-garde movement.

Methods. the article uses the potential of such methods as chronological (historicism), analytical (outlining of the components of the
research process), historical retrospection (capability to operate with the concept of "negative"” psychology), comparative (comparison of "positive
— negative psychology"”), typological (definition of psychological /mental state of the artist).

Results. itis argued that the Franco-Italian-German artists who formed the core of avant-garde did not share the principles of classical arts,
absolutizing both the freedom of creativity and its permissiveness. The article emphasizes that representatives of specific aesthetic and artistic
trends of avant-garde — cubists, futurists, abstractionists, dadaists, surrealists — supported the spontaneity of the creative process. It was indicated
that from the second half of the 19th century, the process of radical transformations can be traced both in the space of European humanities and in
the literary and artistic fields. First, a kind of reorientation of the humanities takes place, it activates the interdisciplinary links and the situation of
theoretical and practical parity. Second, cinematography emerges as a new kind of art that, relying on scientific and technical progress
achievements, confidently "fits" into the cultural context. Third, at the turn of the 19th and 20th centuries, such new professions as film director,
film producer, screenwriter, cameraman, sound engineer, etc. emerged and vastly affected a person's worldview by their work.

Conclusions. In outlined conditions the role of psychology and psycho-physiology became significantly strengthened. It began to
"cooperate" actively with other domains of humanities, in particular, aesthetics and art history.

Keywords: artistic experiment, "positive” and "negative" psychology, cultural studies context.

ABTOp 3asABNsi€ Npo BiACYTHICTb KOHMMIKTY iHTepeciB. CnoHcopn He Bpanu y4yacTi B po3pobneHHi JocnimkeHHs; y 360pi, aHanisi un
iHTepnpeTaLii AaHVX; y HAaNMUCaHHi PyKOMuCy; B pilLeHHi Mpo nybrikaLilo pe3ynbTaris.
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LINEAR PERSPECTIVE AS AESTHETIC FORM

Background. The article provides a theoretical reconstruction of the linear perspective functioning as more than just an
artistic technique that emerged and became an attribute of paintings starting with the Italian Trecento, in particular, in the works
of Giotto. The purpose of the article is to reveal the heuristic potential of aesthetic form not in reflecting the consequences of the
economic landscape transformation, but in anticipating its transformation and directing the efforts of the subject in its
reorganization. The research's methodology is focused on the dynamics of cultural forms through the optics of art history and
aesthetic theory, as well as on socio-historical reconstruction of the context without trying to prevent vulgar sociological
reductionism and economic determinism. This approach reveals the relationship between the aesthetic text and the context, and
the former's potential in clarifying the subtext by articulating the serial principle's aesthetic value and promoting the modern
historical type of cultural production and consumption.

Methods. This artistic guideline transformed not only the order of the signifiers of the painting (in particular, it replaced
the golden background, which had been mostly filled with geometric shapes, humanized the illusory space, and saturated it with
mathematically verified figures and objects) but also the order of signifies in the logic of the "picture of the world" (rehabilitation
of sensory perception, declaration of the infallibility eye, autonomization of vision, dominance of pictorial space, compression of
time to the moment of now, unification of the status of a separate thing in the general order, legitimization of holistic anti-
metaphysical programs).

Results. The article reveals the connection between the antimetaphysical program of linear perspective in the artistic
dimension and the Cartesian homology of space in the theoretical dimension. It also emphasizes the architectonic principle of
linear perspective: the rhythmicity of geometric shapes, a stable balance of nodal points, and dynamics of basic forms’
reproductions and repetitions.

Conclusions. Conducted research substantiates the understanding of linear perspective not as a method of legitimizing
the correct vision of things, but as a representation of the valid order and scale of the world through a clear coordinate system,
aimed at unification of the system of things and equivalent exchange within it.

Keywords: linear perspective, historical form, cultural landscape, principle of seriality, anti-metaphysical program,

aesthetic theory.

Background

The article provides a theoretical reconstruction of the
linear perspective functioning as more than just an artistic
technique that emerged and became an attribute of
paintings starting with the Italian Trecento, in particular, in
the works of Giotto. The purpose of the article is to reveal
the heuristic potential of aesthetic form not in reflecting the
consequences of the economic landscape transformation,
but in anticipating its transformation and directing the
efforts of the subject in its reorganization. The research's
methodology is focused on the dynamics of cultural forms
through the optics of art history and aesthetic theory, as
well as on socio-historical reconstruction of the context
without trying to prevent vulgar sociological reductionism
and economic determinism. This approach reveals the
relationship between the aesthetic text and the context,
and the former's potential in clarifying the subtext by
articulating the serial principle's aesthetic value and
promoting the modern historical type of cultural production
and consumption.

Methods

This artistic guideline transformed not only the order of
the signifiers of the painting (in particular, it replaced the
golden background, which had been mostly filled with
geometric shapes, humanized the illusory space, and
saturated it with mathematically verified figures and
objects) but also the order of signifies in the logic of the
"picture of the world" (rehabilitation of sensory perception,
declaration of the infallibility eye, autonomization of vision,
dominance of pictorial space, compression of time to the
moment of now, unification of the status of a separate thing
in the general order, legitimization of holistic anti-
metaphysical programs).

Results

Form

Two empty chapels painted by Giotto in the early
14th century in the Scrovegni Chapel in Padua stand as a
milestone in the history of Western art. This trompe l'oeil in
all its illusory void seems to be a scotoma in the figurative
density of the late Middle Ages imagery space.

There exist various interpretations of Giotto's innovation
represented, particularly, in these mysterious little chapels:
from the search for sacral meaning in its non-deciphered
symbolism to the treatment of them as a meaningless formal
element of the composition, a rhythmic pause between
picturesque scenes of the Holy Scripture (See, for example:
White, 1967, Ch. 24; Longhi, 1973, Ch. 1; Brown, 2004).

But most of them assume that their new figure emerges
in these — the space itself. It is supposed that Giotto
intuitively discovered some basic elements of a wholly new
system of aesthetic representation — that of realism of
linear perspective.

The pictorial landscape of painters contemporaneous
with Giotto might seem cluttered up, choked with chaotical
details (compare with Giotto, for example, Cimabue's work,
painted two decades earlier. The astonishment at the pure
space of nascent aesthetic form finds its in different terms:
Italian spaciousness, pure architectural illusionism, space
without a figure, internal opening, spatial void, spatial
cubature  (spaziosita italiana, puro illusionismo
architettonico, spazio senza figura, calibratura spaziosa, un
vano spaziale, cubatura spaziale) (Bellosi, 1980, p. 6-39).

The essential feature of the Renaissance imaginary
space, thus, turns out to be not so much its objectivity or
realism, but the very spatiality: spaciousness, volume,
transversal depth. The old impenetrable golden
background of medieval icons, as it were, bursts open and
our view goes further and further from one inner depth to
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another (from the interior of the painted chapels
themselves to the exterior beyond their windows). The
dominant typological characteristic of traditional painting,
which makes it sharply opposed to the system of direct
perspective, was the system of shallow depth of field.

The flatness of the traditional painting creates the
impression that a vertical press squeezes the foreground
figures into the background. The foreground and
background planes are almost flattened. The figures seem
to be literally encrusted in the background. And ultimate
symbolism of this background — golden color and circles —
refers to the divine substance of eternity.

Painter and theoretician of art Lev Zhegin, one of the
most scrupulous scholars of reverse perspective (or
Byzantine perspective), reveals semantic fields of the
meticulously described space of the icon. In his
fundamental work "The Language of the Work of Art:
Conventionality of Ancient Art" (1970) (Shegin, 1982) he
interconnects two formal peculiar principles of the icon:
figures-background and figures-frame relations. The space
between foreground and background is not spacious, it is
rather disappearing. The space outside of the frame is
unimaginable at all. One cannot extend the depicted
beyond the frame, which functions as an ontological limit.
The Being manifests itself as a whole in the symbolism of
the icon. The icon, in other words, is a "space-time unity".
Figures in the picture are represented by a summation of
all moments of time (like a photo with infinite exposure).

There are various formal techniques for achieving that:
from superimposing different points of view within the
spatial system of the icon to the shadowless light of
"eternal midday" in the picture. Thus, the things are
represented as substantially occupying their proper place
in the universe like a gem inserted in the crown. The
temporality of such things is determined by the
correspondence of every moment of its existence with
eternity. That was the formal code of the man's position in
traditional culture.

For a man in Christian history doesn't move in an empty
time linearly as if in the shell of the present moment only
indirectly correlating with the past and future that exist in
some indeterminate distance. Each moment of time for him
was characterized by a vertical, direct correlation with
eternity — the Christian Scripture, apocalyptical narrative —
pulsating in the present (so that when the Virgin Mary is
portrayed as the daughter of a Tuscan feudal lord, this is
not perceived as a modernization of the old plot).

"For example, — writes Erich Auerbach, — if an
occurrence like the sacrifice of Isaac is interpreted as
prefiguring the sacrifice of Christ, so that in the former the
latter is as it were announced and promised, and the latter
"fulfills" the former, then a connection is established
between two events which are linked neither temporally nor
causally — a connection which it is impossible to establish
by reason in the horizontal dimension (...). It can be
established only if both occurrences are vertically linked to
Divine Providence... The here and now is no longer a mere
link in an earthly chain of events, it is simultaneously
something which has always been, and which will be
fulfilled in the future..." (Auerbach, 2003. p. 73-74).

Traditional time is a network of allusions, repetitions,
fulfillment of vows, and the return of the past in the very
core of the present. Time has a firm limit in the form of the
circle of Eternity. The gaze of the medieval man rests
against this wall-like apocalyptical horizon. The future is not
an empty space open for any kind of maneuvers, where
there is nothing, except some imaginary grid for
possibilities. Future is always-already now, it serves as a

background that allows us to see things in the first place. It
means to discern ‘figures', the sense of every present
moment in the perspective of salvation. As Marc Bloch puts
it: "In spite of everything, an irresistible vitality fermented in
men, but as soon as they gave themselves up to
meditation, nothing was farther from their thoughts than the
prospect of a long future for a young and vigorous human
race. If humanity as a whole seemed to be moving rapidly
towards its end, so much the more did this sensation of
being 'on the way' apply to each individual life" (Bloch,
1989, p. 85-86).

Thus, the future is a function of the return of the Past,
which is always there, so that a man lives in everyday life
on the retreating edge of the abyss (or gates of paradise).
His thoughts and actions are determined by this horizon of
salvation. He directly relates them to a dimension that is
supra-individual and radically different from here-and-now.
It is this "vertical" structure of the traditional time that is
supplanted by the new experience of "homogeneous,
empty time" (W. Benjamin), the first visual representation
of which was linear perspective. Since the Renaissance,
according to Zhegin, the time scope of the painting has
permanently been reduced — up to the aesthetics of the
"moment" in impressionism. Painting becomes only a
spatial composition. Renaissance for the first time
produced the effect of a leakage of the pictural content
outside the picture frame. Impressionism made the spaces
inside and outside of the frame a kind of communicating
vessels: "the vast ocean of air, infinite space... not being
contained by any borders, passively spreads in all
directions" (Shegin, 1982, p. 66).

In the meantime, a century after Giotto, in the first third
of the 15th century, what what had appeared as a random
deviation, the "mutation" on a traditional pictorial surface
was formalized formalized into a system of linear
perspective. The "secret chapels" expand to the scale of
buildings, cities, the whole world of architectural illusionism.
Space that was glimpsing on the surface of Giotto's
frescoes begins to be filled out with things. In the middle of
the 15th century the question — that Masaccio confronted
one of the first — was how to populate the "desert and cold"
space (Roberto Longhi).

Attempts to populate the discovered "illusionistic" space
were undertaken by Giotto himself and other
representatives of the ltalian Trecento. But these attempts
rather masked and deformed this space by
disproportionate and unrealistic figures. And the space
itself was elaborated gradually, in a not systematical way.

One can populate the space in "a right", "realistic" way
based on trust in the human eye and the natural vision. It
was Leonardo da Vinci who declared a whole anti-
metaphysical program by arguing that the eye is less
mistaken than the mind in his philosophy of painting
(Leonardo da Vinci, 2005). From the time of Plato,
Western-European thought treated the body, the senses,
with the deepest distrust as the source of all sorts of errors.
Why does the eye suddenly turn out to be infallible?
Because, Da Vinci argues, it sees only along the straight
lines that form the pyramid, whose base is the visible
surface of the object.

Vision becomes autonomous in relation from other
senses, elevated to the rank of intellectual ability. First of
all, because of this straightness of perspective lines, which
continuation beyond the base of the visual pyramid we can
easily imagine). By linear perspective vision not only
detects the object at an exact distance, in the right place
and even this is unattainable, for instance, for the sense of
smell. Not limited to touching of the surface of the object



YKPATHCBKI KYJIBTYPOJIOI'TYHI CTY/II 1(14)/2024

~ 95 ~

(like taste or touch), it goes deeper into the thing, which
exists inside itself along the same perspective axes.

It is no accident that architectural structures and
interiors "inhabit" Renaissance paintings, become a
common background, and even "characters" in their own
right. The thing within a linear perspective is an
architectural object in the first place. Seeing the internal
construction of the architectural object, knowing how it is
drawn along the perspective lines is a sort of ontological
knowledge of its mode of being, of its truth. The being of
the object consists in its architectonics, in the system of
lines of force, nodal points, dynamism of immanent
balances, and geometric seriality of elements' repetition.

The story of Brunelleschi's veduta is an exemplary
illustration of this magic of the perspective as a
"penetration" into the way of being of things. In creating a
perspective image, a thing appears as if from air, from
imaginary lines that make up geometric volume of objects.
First, we draw perspective lines going to their vanishing
point, then the whole perspective grid of the surface (chess
pattern) that is going to be the ground, and then
perpendicular lines from the nodal points of the grid, thus
constructing the regular space of linear perspective.

Out of these pure spatial rhythms, miraculously 'real
things arise. They are materialized around the nodal points of
the spatial framework and occupy their places in the picture.

The marvelous impression of the second birth of a thing
— not just an unbelievable likelihood, to which the effect of
Brunelleschi is often reduced - is the essence of the
Florentine artist's creation. The viewer looks from behind
the veduta through the little hole in a certain place of the
picture (vanishing point). The mirror placed right opposite
the veduta reflects the depicted object (Baptistery in
Florence). But the main thing is that there is a real
Baptistery behind the mirror (in the right distance). When
the mirror is removed the real object substitutes for its
pictorial representation and ...viewer sees no difference.
This is an ontological demonstration: the artist, as it were,
did not copy the real thing, but created it, knowing its
internal principle of being.

Knowledge of a thing's architectonic truth leads to the
ability not only to reproduce it but also to enjoy its beauty.
The beauty of "simple lines" is visible as a frame through
the outer shell of the body.

For the concrete objects to be born on canvas the
primal Object — architectonical Space — should already be
there. Before Renaissance, Panofsky notes, even in the
closest to linear perspective pictorial tradition — Hellenistic
realistic painting — space "was conceived as an aggregate
or composite of solids and voids, both finite, and not as a
homogeneous system within which every point, regardless
of whether it happens to be located in a solid or in a void, is
uniquely determined by three co-ordinates perpendicular to
each other and extending in infinitum from a given 'point of
origin™ (Panofsky, 1960, p. 122—-123).

Perspective introduces space as a universal "invisible"
field of commensurability, the field of equivalence that
pervades the inert mass of things. Linear perspective
bounds together both things and voids by a common
milieu. This means that it forms a system of places where
things can be substituted for one another, according to
general rule, in other words, things become proportional. It
is not things that make up a unique place, adapt it for
themselves, but the place that molds various things.

Compare the two ways of depicting the figure of Christ
in the manger. According to Arnheim the converging lines
of linear perspective visually appear to be wedged into the
infant Christ, while in another drawing the infant is

conveniently framed by the divergent edges of the cubic
manger (See: Arnheim, 1986). The place turns out to be
comfortable surroundings for the figure. The figure fills it
completely, 'spiritualizes' it. If a thing moves from its place,
then the place itself ceases to be the same, its meaning
and very form is changed. Of course, this means that the
perspective interconnectedness of all places that forms the
space is impossible here. In the system of reverse
perspective, each thing is associated with its place as the
signifier corresponds to the signified in non-arbitrary sign
(Ferdinand de Saussure). And, conversely, the semiotic
space of linear perspective consists of arbitrary signs,
which possess no 'natural' link between the form (place)
and the content (thing). Here the ontological places turn
into autonomous system of correlative positions that
acquire its 'value' from their mutual proportionality.

In the absence of a coherent, invisible, predetermined
system of places, the things seem to chaotically (or
dreamily) 'flow' in relation to each other. For example, the
boat with people in the anonymous pre-Brunelleschian
veduta sails in the non-geometrical 'flows' of traditional
space just like along the river Arno's waves as an ice floe,
broken away from the homogeneous structure of ice (from
exact, 'crystal' spatial structure of linear perspective).

Perspective is a common spatial framework, a system of
universal interconnectedness of positions in a pictorial
space. A prospective vision is not so much a "correct" vision
of things, of their appearances, but 'vision-through' things as
objects, a penetration in the internal construction of things.
Not through individual things, but through all possible things
in the field of vision, so that one can see that common
architectonic construction in which each individual thing is
first of all one more spatial cell, equivalent to all others.
Space is that Thing for which a perspective eye is created.
To see this Thing is to see through it. Perspectiva is a Latin
word that means looking through something (or
Durchsehung as Albrecht Durer put it).

To draw linear perspective, one needs to define the
coordinate system, the scale of the depicted world. This
fundamental operation was carried out by Leon Battista
Alberti in his treatise "Della pittura” ("On painting", 1435).
Regular (chess) pattern of the floor is the first step in a new
visible world. It connects freely and interrelated drifting
"islands" of places into a reliable soil underfoot: "When
entering the world of Duccio and Giotto we feel as if we
were stepping off a boat and setting foot on firm land. The
architectural settings (...) give an impression of coherence
and stability unmatched in all earlier painting including the
Hellenistic and the Roman".

But where this firm ground did come from? Was it
happily found by a genius or some necessity engendered it?

History

"Evidently, — writes Panofsky, — something very
significant was to happen between 1250-1550", so that a
system of formal innovations of Renaissance painting could
take place. He believes that a direct perspective is not just
an artistic device, discovered by a free play of imagination,
but a "symbolic form", the meaning of which becomes clear
if we place it in a broader historical context.

The method of "correct construction" (costruzione
legittima) depicts things in the right scale and proportions.
It geometrically structures the world and thereby combines
the pictorial thing and space, which previously was an
unreflected condition for accidental juxtaposition or
superimposition of things. It was a heterogeneous set of
voids. As such, the method of linear perspective, according
to Panofsky, is an evident homology of the Cartesian
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philosophy, which constructs the same space, but not in
the aesthetic, but in the theoretical dimension.

The geometrical system of coordinates stands as a
logical form of the aesthetics of perspective. In another
place, Panofsky sees an analogy between linear
perspective and the modern idea of history: both are based
on the principle of a fixed distance between the "eye" (of
the viewer or historian) and its objects. This distance is a
precondition of correct, objective, consistent reconstruction
of the "object".

It seems to be not difficult to see in the modern idea of
history or in Cartesian geometry the scientific "big brother"
of linear perspective. We can grasp some perceptible
identity underlining all these manifestations. But
manifestations of what? Zeitgeist, mentality, the inexorable
pace of scientific-technological progress with its
Heideggerian extremes of Gestell, of transformation of the
world of real things into pictures, passive objects for
technological manipulations?

Let's admit, after E. Panofsky and H. Damish that
Giotto, Brunelleschi, Alberti, and da Vinci had made "the
modern systematic concept of space" visible in the
aesthetic realm even before the abstract knowledge of
natural sciences articulate the same idea mathematically
(Damisch, 1995, p. 82-83). But is there not left something
crucial of the underlying identity of all these cultural forms,
something else that would characterize not so much the
relation of Man to Nature as the relationship of concrete
men to each other as an inescapable content of any
historical 'symbolic form'?

One might add that "something very significant" that
occurred between 1250-1550 is the beginning of
systematical commodity-money relations. The 'ascent of
money' (Niall Ferguson) gave rise to the dramatic
transformation of the whole social fabric — rationalization of
all aspects of everyday life, unprecedented social dynamism,
along with the disintegration of former communities, the
crisis of the value system, etc. But how this could help to
understand the dynamics of cultural forms? How to avoid the
trap of vulgar sociologism and economic determinism facing
the irreducible charm of fine arts?

Perhaps, the inversion of the question "how the
comprehension of art is possible through the optics of
socio-economic realities?" would be helpful here. So: is it
possible to enhance understanding of socio-economic
processes through the looking-glass of art that seemingly
only returns to the individual sublime images of himself?

The optics in this case is the formal features of the
linear perspective described above. Through this magical
crystal of aesthetical form, we are going to look both at
essential socio-economic moments and at that social logic
that is 'invisible' in the present social life itself. Fredric
Jameson describes the situation when the aesthetical text
not just reflects its historical context but articulates it as
'paradox of subtext' (or always-already textualized context):
"cultural object, as though for the first time, brings into
being that very situation to which it is also, at one and the
same time, a reaction» (Jameson, 1981, p. 82).

The first thing here is that linear perspective can be seen
as a visual prototype of serial production, something like its
historical a priori. The machine production of serial
commodities has not really made up a system, but
articulated serial principle as an aesthetic value has already
worked in the core of the Renaissance imaginary (the only
serial things by that time were printed books — by the year
1500 there were produced about 20 million copies).

Jean Baudrillard in his "The System of Objects" (1968)
describes consumerist desire as rooted in the "system" that

might be said to be originating in the era of linear
perspective: "An object no longer specified by its function is
defined by the subject, but in the passionate abstractness of
possession all objects are equivalent. And just one object no
longer suffices: the fulfilment of the project of possession
always means a succession or even a complete series of
objects. This is why owning absolutely any object is always
so satisfying and so disappointing at the same time: a whole
series lies behind any single object, and makes it into a
source of anxiety" (Baudrillard, 2002, p. 86).

In linear perspective a new attitude to the thing as not
an autonomous object of a series is staged. That what in
consumerist practices will manifest itself as a halo of
anxiety (lack of satisfaction) around each commodity,
genealogically, in the aesthetic dimension comes to being
as an object of hedonistic contemplation.

Serial production deepens the alienation of man from
things, the impossibility of experiencing "intimacy" with
them, and radically transforms the symbolical space of
interactions of men and things: "Traditional tools, by
contrast, belonged to a field of practical mediation between
the material to be transformed and the person doing the
transforming. We have thus moved from the depth of a
vertical field to the extension of a horizontal one. ... In
place of the continuous (but finite) space that gestures
create for their purposes around the traditional object, the
technical object institutes discontinuous and unlimited
extension" (Baudrillard, 2002, p. 51). Does not the
Renaissance space contain a code of this experience of
horizontal "unlimited extension”, empty scene on which
something else must be played?

Claude-Gilbert Dubois develops the idea that the
aesthetic pleasure from the new space is an analogue of the
production and technical reproduction of serial objects. It is
rhythmic reproduction of the same elements — columns,
arches, decorative details, etc. — that emphasizes the
perspective decrease of objects in size and creates the very
illusion of distance. The series of formal elements produce
the systematical space like later the economic system will
produce serial objects (Dubois, 1985, p. 60-61).

The invention and popularity of linear perspective can
also be interpreted in the light of the aesthetics of everyday
commercial activity (in which most of the customers and
viewers of paintings of that time were involved).

"It is an important fact of art history, — emphasizes
Michael Baxandall, — those commodities have come
regularly in standard-sized containers only since the
nineteenth century: previously a container — the barrel,
sack or bale — was unique, and calculating its volume
quickly and accurately was a condition of business"
(Baxandall, 1972, p. 86).

Due to its everyday habits this 'mercantile eye' was
predisposed to see in complex forms a combination of
simple geometric bodies, the proportionality, the series.
Merchants were constantly practiced in equating and
gauging things with different parameters (volumes,
weights, values). This was the most common and frequent
part of commercial activity.

And linear perspective corresponded to the visual and
mental habits of its audience. The 'mercantile eye' easily
and gladly recognized the calculative activity of the same
nature in the very construction of the painted objects. The
painting aestheticized the commercial way of life even if it
did not portray merchants themselves but depicted scenes
of Holy Scripture. The artistic techniques tended to
coincide with commercial skills: "Piero della Francesca had
the same equipment for a barter deal as fo the subtle play
of intervals in his pictures, and it is interesting that it should
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be in relation to the commercial rather than the pictorial use
that he expounds it" (Baxandall, 1972, p. 97).

But couldn't we take a step further and assume that
homology between ascending merchant activity and the
evolution of artistic techniques can be dialectically
elaborated? Baxandall himself points out the historical reality
that not just could serve as an original to be reproduced in
artistic form with some hedonistic effects, but was a problem,
an unsolvable problem that appealed for the resolution that
could be only imaginary in those circumstances.

Fifteenth-century Italy was largely traditional society
with a few peculiar zones of modern economic activity
(Florence, Venice, Genova, etc.) that later would be called
enclaves of capitalism (Arrighi, 1994).

Such enclaves had their own currency and even
system of weights and measures (let alone the territories
with which they have trade relations). So, there were
physical borders that could be crossed more or less easily
and symbolic barriers that one could not overcome at any
cost. Namely systematical embarrassment as to standards
of weights and measures, and more importantly with
currency transference and exchange rates. Money wasn't a
full-fledged universal equivalent. There was no firm ground
for belief in money that plays pivotal role in commodity
fetishism, this perpetuum mobile of capital.

The formal features of the space of linear perspective
make up exactly the strict and universal system of
interchangeable positions that could be occupied by any
objects. Any position — 'chess square', spatial cell of
perspective — that defines the 'value' of an object (its size
and angle), is in determined proportion with any other
position. Any object can be substituted in perspective
space for any other one by clear rational rules that defines
corresponding changes in appearance. In short, linear
perspective is the system of universal equivalence.

Discussion and conclusions

It is compensatory space with regard to the real late
medieval economic landscape of autonomously 'drifting’,
disconnected places of natural economy and artisans'
products not bound by exchange value relations as "the
system of objects". This ideal economical 'landscape’, a
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synchronous image of an unlimited commodity exchange
process, emerges on the surface of artistic form. It doesn't
so much just reflect economic realities, as anticipates its
inner logic — or, according to Jameson (See: Jameson,
1981; Jameson, 1992), cultural texts are, at the same time,
form and history because of their context. Thus, the form
(the aesthetic) reveals its retroactive causality in relation to
the history (the socio-economical). Being a reaction to
scattered sprouts of capitalism linear perspective serves as
a magical artifact that is capable of bringing forth a dormant
force from the abyss of nonbeing, or making capitalism to
come to being as a dominant system.
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NIHINHA NEPCNEKTUBA AK ECTETUYHA ®OPMA

B cTyn.Y cmammi meopemuyHo pekoHcmpyliogaHO (hyHKUito8aHHS NiHiliIHOT mepcnekmusu He suwe K XyO0XHbO20 MpulioMy, W0 8UHUKa€E
ma cmae ampu6ymoMm KueonucHUX meopie, NoYyuHaro4u 3 imanilickko2o Tpeyenmo Italian Tricento, 3okpema po6im [Jxxommo, a i sk HacmaHoseu,
wo ¢gphopmye nopsidok o3HayHUKie "yacy kapmuHu ceimy". Memoro cmammi € po3kpumu eepucmuyHuli MomeHyjian ecmemuyHoi ¢hopmu, W0 30pieH-
moeaHa padwe He Ha eidd3epkasieHHsI Hacnidkie mpaHcgopmauyii ekoHoMiyHo20 naHOwaghmy, a Ha nepedbayeHHsi lio2zo mpaHcgopmauii ma
crnpsiMyeaHHs1 3ycusb cy6'ekma Ha lio2o peopeaHizayiro. MemodonoeiliHi HacmaHoeu po6omu 30pieHMoe8aHi Ha NopieHsIHHSI QUHaMIKU KyJlbmypHUX
¢popM Kpi3b onmuKy mucmeymeo3Hagcmea ma ecmemuyHoi meopil, a MaKoX coyiaslbHO-iICMOPUYHY PEKOHCMPYKYito KOHmMeKkcmy no3a cripo6oro
3anobizaHHs 8ysib2apHO-coyiono2iYyHOMy pedyKuioHi3My ma ekoHOMiYHOMy OemepMiHi3my. Takuli pakypc do3eosisic He luwe nNPosiCHUMU criegioHo-
WeHHs1 ecmemu4H020 meKcmy i KOHmekcmy, a U eusisumu rnomeHyias Nepwoz0 8 rMPOosiCHeHHI NidmeKcmy Kpi3b apmuKyJIl08aHHs1 cepiliHo20 NPUHYU-
ny stk ecmemu4Hoi yiHHocmi ma npocyeaHHi MOOepPHOi HacmaHo8U icMopPUYHOI hOPMU KyNIbMypPHO20 8UPOGHULMEa ma CrioXueaHHSI.

M e T o A u. AHanizoeaHa xydo)XHs1 HacmaHoea mpaHcghopMyeasna He nuwe nopsi0oK 03Ha4YHUKIie )XU8oNuUCHO20 MosIomHa (30KkpeMa eumicHu-
J1a 30/10me mJIo, NepesaxHo HarmoeHeHe 2eoMempuUYHUMU ¢hicypamu, 30ilicHuna ontoGHEeHHs iNF30pPHO20 MPOCMOopy, Hacumusa io20 MamemMamu4yHO
susipeHumu chicypamu ma npedmemamu), a U nopsidok o3HavyyeaHux y noziyi "kapmuHu ceimy" (peabinimayisi 4y 020 crpulit , 020J10-
weHHs HenozpiwHocmi infallible oka, aemoHomi3ayiss 6a4eHHsi, OOMiHy8aHHSI )XUBOMUCHO20 MPOCIMOPY, CMUCKaHHSI Yacy 00 MOMeHmy menep,
YHigikayiss cmamycy okpemoi peyi 8 3a2anibHOMy nopsidKy, ne2imumayisi yinicHux aHmu-Mmemadghisu4HuUX npozpam).

Pe3ynbTaTtun. JosedeHo 38'30K Mix aHmumemadgizu4yHoro npoepamoro JiHilHOT nepcnekmusu 8 xyO0OXXHbLOMY 8UMipi ma Kapme3iaHCb-
Kol 2oMosioziero npocmopy e meopemuyHomy. [lidkpecneHo apximeKmoHivyHuli NpuHYUN NiHiliHOT Nnepcrnekmueu: pumMidyHicms 2eoMempu4yHUXx
¢picyp, cmabinbHuli 6anaHc 8y3nosux mo4ok, nodal points, duHamika eidmeopeHb ma noemopeHb 6azosux ¢hopm.

BucHoOBEKU. Aemop diliwioe sUCHOBKY, WO JNiHillHa nepcnekmuea € He NPulioMoOM siecimumauii npasusibHo20 6a4YyeHHs1 peyel, a MpulioMmom
80YeaUOHEHHs1 MpasusibHO20 NopsiOKy ma macwmaby ceimy e 4imkili cucmemi koopOuHam, 30pieHMoeaHuUM Ha yHichikauyilo ma ekeieaneHmHul
06MiH y cucmemi peyeli.

Knio4yoBi cnoBa: niHiliHa nepcnekmusa, icmopu4Ha ¢hopma, KynbmypHul naHowaghm, npuHyun cepitiHocmi, aHmumemadgbisu4Ha npo-
2pama, ecmemuyHa meopisi.

ABTOp 3asBNsi€ NPO BiACYTHICTb KOHMMIKTY iHTepeciB. CnoHcopy He Gpanu y4yacTi B po3pobneHHi JocnimkeHHs; y 360opi, aHanisi um
iHTepnpeTauii AaHWX; y HanMcaHHi pykonucy; B pilleHHi Nnpo nybnikauito pesynbTartis.

The author declares no conflicts of interest. The funders had no role in the design of the study; in the collection, analyses or
interpretation of data; in the writing of the manuscript; in the decision to publish the results.
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"AYMKA - BIQYYTTA™:
KOHUENTYAJIbHUUA NAHAOWAG®T "NMPUHUMNIB MUCTELITBA" P. XK. KONIHIrBYOA

BcTyn. Y cmammi apmukynboeaHo, W0 meopemuy4He rnosie aHanilicbko2o ¢hinocogha, icmopuka Hayku, meopemuka mMuc-
meuymea Pob6iHa [xopoOxa Koninzeyda (1889-1943) oxonsnoe wupokuli cnekmp npobnem. Y io2o 0ocniOHUYbKOMY npocmopi
po3ansiHymo ¢peHomeH "dymka — 8iduymmsi", ujo 3 oans10y Ha akmusi3ayiro yeazu 00 meHOeHyil po38uUMKY Pi3HUX KyJ/lbmypo-
meipHux mModesieli nompebye 4imKo20 OKpecsiIeHHsI KOPOOHie i Moxiueocmel Yyb020 ¢heHOMEHY.

MeToawu. Y cmammi eukopucmaHo nomeHyian XpoHoso2iliHo2o memody (3acadu icmopu3my), aHanimuko-cucmemHuul
(aHamomyeaHHs1 ma cuHme3y8aHHs1 PO38UMKY iCMOPUKO-KY/IbMYPHUX emariig), nopieHsANbHUlU (yMOXJ/1ueue 3icmaeJsieHHs1 meope-
MuYHuUX eUucHO8Kie) Memodu, a makox 3acadu KysibmypoJsio2i4Ho20 nidxody (MixducyunniHapHicms, nepcoHanizauisi, dianoziam).

Pe3ynbTaTu. Ockinbku ocMucrieHHs1 Ik npupodu "dyMku", mak i npupodu "eidyymms" mae mpuseasny i cynepeusnusy ic-
mopiro, e8ax/mueo PeKoOHcmpyreamu 6ci ixHi cknadHUKu, noceped sIKUX KOHuenuiss "dymka — eid4ymms", 3anpornoHoeaHa
P. 0. Koninzeydom, nocidae nomimue micye. [lponoHoeaHa cmammsi He Minbku npedcmaeJsisie NO3uuyiro aHanilickko2o gino-
cogha, a Ui eidmeoproe 3az2asibHOMeopemMuyHy iHmepnpemauiro i OyMKu, i eidyymmsi, sika NowupeHa Ha mepeHax yKpaiHCbKOi
eymaHicmuku. lpu ybomy 30ilicHeHO nopieHsANbHUU aHaniz nosuyii P. [x. Konineeyda 3 opieHmauyismu cy4acHux c¢pinocodpis,
Kynbmyposiozie ma Mucmeymeo3Hasuyjie.

3 ypaxyeaHHsiM mozo, wo koHuenuiro "dymka — eiduymms" P. [x. Koninzeyd ¢popmyeae sik OOnomixxHy e rnpouyeci ocMuc-
JIeHHs1 Yinoi HU3Ku numaxb, Noe's3aHux 3 XyOG0XXHbOK meop4icmio, icmopieo Mucmeymea i meHOEHYisIMU i020 PO38UMKY 8
ymoeax nepwux Odecsimupiy XX cmonimms, y cmammi eukopucmaHo ¢bopMasibHO-/102iYHy cmpykmypy "KoHuenmyasnabHul
naHlwaghm", wjo crnpusie susHavyeHHIo U aHaJsli3y meopemuyHuUx opieHmupie aHailicbko20 84eHO20.

Y 3as:eneHoMy koHmekcmi ocobnueoi eazu Habyeae cmaeneHHs P. [x. KoniHeeyda 0o aHenilicbko2o poMaHMu3My, sikuli 0ae
ceimoei HU3Ky suGamHux noemie. Y nepiod HanucaHHs "lpuHyunie Mmucmeymea" cmasia 04eeUOHOI suvepriaHicms poMaHMU3My
1 aesmop MoHozpadpii onikyeaecsi po3pobkoro Hogux Modeseli A0CliOeHHS XyOG0XXHb0O20 MUCJIEHHS.

BucHoBku. 3 o2nady Ha me, wjo "KoHyenmyanbHuli naHowagm" € cmpyKkmyporo, sika eu3Hada€e HayKogy HOBU3HY, Y
cmammi Ha2osloweHo Ha nompe6i meopemu4Hoi ampubymauii noHsmse "dymka" ma "eidyymmsi" came e KOHmekcmi mucmeym-
803Hae4y020 eumipy MoHozpadgii "lMpuHyunu mucmeymesa". KomnnekcHuli xapakmep docnidxeHHs P. [x. KoniHzeyda eidnoeidae
suMo2aM MiXOucyuniHapHo20 nidxody — 00HO20 3 HapiXXHUX YUHHUKI8 Ky/IbmypoJsio2i4yHo20 aHasi3y.

Knwo4yoBi cnoBa: "dymka-eiduymms", "koHyenmyanbHuli naHowagm", koHmpacm, "cmepusizoeaHicmb eid4ymmig".

BcTtyn

TengeHUii po3BuTKy MUcTeLTBa B ymMOBax MepLunx ge-
catmnpiy XXI CToniTTa, 3yMOBMEHI aKTUBHUM BXOXKEHHAM Y
NPOCTIp XyA0XHbLOI KyNbTypy MeTaMOAepPHICTCbKOI Moaerni,
NOCTYMOBO 3MIHIOTb | CTaTyC XyAOXHUKA, i MOro moparb-
HO-NCUXOSOriYHY Porb B CYCMiNbHOMY XWTTI, @ BiATak akTu-
Bi3yl0Tb paaukanbHi TpaHcdopMaLinHi npouecn Ha Xygox-
HiX TepeHax. B o3HauyeHi cuTyauii HaranbHO TeopeTuny-
Hol npobnemoto novvMHae Buctynatu notpeba ygoknaa-
HEHHs1 [ocBidy nepedyciM no4vaTtky MWHYMOro CTOMITTS,
TOOTO Mepiogy, konu copmMyBaBcsi TaHAEM "MOLEPHI3M —
aBaHrapgusm", skun HaykoBui XXI cToniTTs kBanigikyoTb
SIK MPOBICHMKA NOCTMOAEPHICTCLKOI XyA0XHbLOI KyNbTypW.

JouinbHO KoHCTaTyBaTW, WO HanpukiHUui XX cToniTTA
O3Ha4YeHi NpoLecn CTOPIYHOT AABHUHU (PaKTUYHO NOBTOPU-
nucs i, 3Ha4yHo Mipoto, Bynu cnpuYMHEeHi NpMHUMNOM "uUm-
TyBaHHS", WO CTaB OAHWUM i3 NaHIBHUX i B XyAOXHbOMY, i B
TEOPETUYHOMY MNPOCTOPi MOCTMOAEPHI3MY. YTBEPOXKEHHIO
Ha amMepuKaHCbKO-EBPOMNENChKNX TepeHax 3acag "mMeTamo-
AepHismy" nepegyBana i nonynsapusauis, i BUCOKa OLiHKa
HayKOBUSMWU TaKuMX BUAIB "XyAOXHbOI AisinbHOCTI" sK "iH-
cransauis”, "dnewmo6", "body-art", "xeneHiHr", wo Bove-
BUAb AedopMyBanu KnacuyHe po3yMiHHS MUCTELITBA, Oro
3aBgaHb Ta Linen.

Y TakoMy KOHTEKCTi Heabusikoi TEOpeTUYHOI Barn HabyBae
PEKOHCTPYKUiA Ta AeTtanizauia noswuuii P. k. KoniHreyoa —
y4yeHoro, sikun 6yB cyyacHukom fobu "ModepHiam — aBaH-
rapamsm" i 3 no3uuii TeopeTrka 1 o4eBMaLUSa OUIHMB ii, BU-
3HaumBLIKM "3@" i "NpOTU" NOAIGHOro LWNAXy PO3BUTKY MMUC-
TeuTtBa. BaxnmBo Haronocutun, WO aprymeHTW HayKoBLS
opMyBanucsa 3 ypaxyBaHHSIM CYrofloCHOCTi Takux ITaHOoK:
"AyMKa — MUCTeUTBO — BigYyTTa — XyOOXHIN TBIp — emouia”.
Tox npeseHTauis TeopeTuyHoi nosuuii P. [x. KoniHreyaa

Ta ii iMNnemeHTauia B KOHTEKCT "MuHyne — cyyacHe" i
BM3HAYalOTb akTyarbHICTb L€l HayKOBOi PO3BigKM.

BignosigHo Oo 3asBneHux y cTatTi npobnem, Haronolle-
HO Ha 3HaYeHHi Takoro AOCAIOHULUBKOrO HanpsMy SK "akTue-
HiCTb MUcTeuTBa". Mloro ocMUCREHHs Ha TepeHax YKpaiHChb-
KOI FYMaHiCTUKK, nepegyciM, CnMpaeTbCA Ha PO3MipKOBY-
BaHHs M. BpoBka, KOTpuiA [OBOMi MOCMIAOBHO po3pobrsie
03Ha4eHy npobnemy. [ouinbHO NiaKpecnutu, WO HaykoBUS
LiKaBUTb CaMe eCTETUKO-MUCTELTBO3HABYMIA acrnekT, Lo €
CyronocHum TeopetudHumM igesam P. k. KonniHreyaa.

MpobnemaTtuka wi€i cTaTTi CTUMYNIOE 3BEPHEHHA N A0
iHLWMX nuUTaHb, nocepen sKMX Keanidikauia "MucTeubko-
BUAOBULLHMX (DOPM Cy4yacHOi KynbTypu" €K "XyAOXHbOI
OianbHOCTI", a He sk MucTelTBa, obrpyHToBaHa Jl. JleBuyk.
®dparmeHT aHanisy cnagwmHu P. k. KoniHreyga npeg-
cTaBrneHi B HanpautoBaHHaX J1. Babyliku, Toai K y Hayko-
BUX possigkax T. Kpuoluei akTyanisyeTbCs CTaBMeHHs 40
MOXIMBUX €MOLIMHO-YYTTEBUX MoAudikauin deHoMeHy
"nymka — BiguyTTa" (Kpusowwes, 2021).

Yce o3HaueHe [03BOMSE OKpPecnuUTM memy cmammi,
LLIO nonarae B PEKOHCTPYKLUIT "KOHLEeNTyanbHoro nanawad-
TYy", Ha Tni akoro P. k. KoniHreya aprymeHTyBaB SK Teo-
peTuyHi migxoau o aHanisy "gymka — BiguyTTa", TaK i iX
MOXNUBI Moaudikalii. Y cTaTTi HakpecneHi Wnaxu TpaHc-
dopmalii igem aHrnincbKoro HaykoBUSl B CyYacHi Kyrb-
TYpPOTBIipHi npouecu, NoB'A3aHi 3 PO3LUMPEHHS M YHKLIN
MeTamMOEepPHICTCbKOro MUCTELTBA.

MeToau

Y npoueci poboTK BUKOPUCTAHO Taki METOAN: XPOHOJI0-
2iyHul, Wo CnupaeTbCs Ha 3acagu iCTOpusMy, aHaslimuko-
cucmemHul, WO A03BoNdAe "aHatoMyBaTn" i "cuctemaTusy-
BaTW" MeBHi iCTOPUKO-KYNbTYPHI eTanu, Nigcunowym oc-
TOBIpHICTb JocnigHuUbKoro Martepiany. BignpautoBaHHA
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HW3KN MUTaHb CMOHYKano A0 3any4YeHHs MOPIGHAIbHO20
MeToay, SKUM YMOXIMBMB 3iCTaBMEHHA TEOPETUYHUX
BWCHOBKIB, LLO Manu micue B SOCNIAXEHHSX NepLlol nono-
BMHU XX 3 HanpautoBaHHAMKU novaTky XXI ctonitta. 3aans
aprymMeHTadii "koHUuenTyanbHoro naHgwadgTy”, K yxe nig-
KpecntoBarnocs,, HOBOI (POpManbHO-MOrYHOI  CTPYKTYpU
BUKOPWUCTAHO 3acagu Ky/ibmyporsioeiyHo2o nioxody, 3oKpe-
Ma MibXaMcUMniHapHiCcTb, NepcoHanisadid, gianoriam.

PesynbtaTtun

BuByeHHs 3asiBNeHoi B cTaTTi npobnematuku notpebye
NOCNiAOBHOro PO3KpUTTA cneundiku eHomMmeHy "gymka —
BigyyTTa", OCNIAHMLBLKUIA NOTEHLian SKoro MoXHa BUSBU-
TW B NpoLecCi YiTKOro NOBHOLIHHOIO OCArHEHHs1 3MICTy Mo-
HATb "Aymka" Ta "BiguyTTa".

MoHATTS "OyMKa — aKT MUCMEHHS], YacTMHA Npouecy Mu-
cneHHs abo noro pesynbTaT, 3MIiCT, NPOAYKT MWCIEHHS,
inesi. BucxigHoto opmoto Npouecy MUCIEHHS € CYKEHHS.
Moro amicT poskprBaeTbCs Y MipKyBaHHi, Lo BinbyBaeTbCs y
dopMi YMOBMBOAIB i 3QINCHIOETLCH LUMSIXOM 3iCTaBIeHHSA
pisHnx cymkenp" ("Oymka", 2002, ¢.176). pyre noHATTS B
O3HaueHin guxoToMmii "BiguyTTst — ogHa i3 nisHaBanbHWUX 34a-
THOCTEN B Teopii Mi3HaHHSA, WO nonsdrae B MepeTBOPEHHI
eHeprii 30BHILUHLOrO MOAPa3HEeHHs Ha akT CBiJOMOCTi
cyb'exta 3aBasikn GesnocepeHin Oii matepianbHUX 06'eKTiB
Ha opraHv YyTTs JIIOAUHK: 30pY, CMyXY, OOTVKY, CMaKy, HIOXY.
B pesynbTtaTi BUHMKAE CyG'eKTMBHUI 0Opa3 06'eKTMBHOI pe-
arnbHOCTI, AKUA € BIOHOCHO MPaBUSIbHUM BiAOWUTKOM OKpeMMUX
BNacTMBOCTEN NpeaMeTiB i aBuLL” (I7Ion0H, 2002, c. 89).

3anponoHoBaHi BU3HAYEHHS € BKpal BaXXNMBUMMU, OCKi-
NbKN HAOYHO AEMOHCTPYIOTb MiXaucuunmniHapHe NiarpyHTs
"OyMKM — BiguyTTa", agxe 3MICT UMX MOHATb DOPMYETLCH
Ha nepeTuHi TakMx Hayk K dpinocodisi, ecteTuka, disiono-
ria Ta ncuxonoris. Xoya 3a 4vacis P. [Ix. KoniHreyaa "mix-
ancumnniHapHuin nigxig" we He OyB aprymMeHTOBaHMMN $IK
NOTY>XHUA YMHHMK KynbTYpOroriYyHOro aHanisy, ogHak aouinbs-
HICTb 3any4eHHs1 noTeHuiany Kinbkox Hayk 3agns npoayk-
TUBHOCTI AOCAIOHNLBKOrO NPOoLEeCy aHrmilcbKnii HayKoBeLb
yCBi4OMMNIOBaB MOBHOK MipOI0.

Ha Hawe nepekoHaHHsi, aHanidy igen P. [x. KoniHreyga
wogo guxotomii "gymka — BiguyTTa" Mae nepegysaTtu no-
SICHEHHs1 TepMiHiB "KoHUenuia" Ta "naHgwadT”, Wo BusHa-
YalTb OPManbHO-NONYHY CTPYKTYpPY "KOHUENTyanbHWUn
naHawadT", abv BOHM (TEpMiHM Ta CTPYKTypa ) HE BUIMs-
4anu WTYYHUM PO3LUMPEHHAM MOBHO-CTUNICTUYHUX MeTa-
dop. Lle Tum GinbLl BapTo 3pobUTK, OCKINbKN NOAIOHI TEH-
AeHUii OCTaHHIM YacoM MOXHa crnocTepiratu Ha TepeHax
YKpaiHCbKOI ryMaHiCTUKN.

JouinbHO KOHCTaTyBaTW, WO akKUeHTyauis MNOHATTS
"KoHuenuis" B npoueci AOCMiOKEeHHs cynepeynuBmx npo-
Onem BigKkpMBaE BaXKNMBiI OPIEHTUPU CTOCOBHO Pi3HUX aB-
TOPCbKMX MO3ULK, WO, 30Kpema, BUKOPUCTAHO B HaLin
ctatTi "P. [Ix. KoniHreya: npobnema cBigoMocCTi y KoHLUen-
TyansHomy noni "MpuHumnie mucteuTsa” (2023). 3 nnvHom
yacy, ctana o4eBUOHOIO SIK BY3bKiCTb MOHATTA "none”, Tak i
06'EMHICTb, 4M, CKaxiMO, HEOOHOPIBHEBICTL MOHATTA
"naHgwadT". YpaxoBytoun Te, WO Y Ui cTaTTi M1 npavto-
€MO 3 JuxoTomielo "gymka — BiguyTTs", dhopmanbHo-
NnoriyHa CcTpykTypa "KOHUenTyanbHUi naHawadpt" Buaa-
€TbCs BinbLU JOPEYHOH.

TepmiH "koHuenuis" (Big nat. conceptio — cNpUAHATTSA)
03Hayae CUCTEMY MOHATb MPO Ti YN Ti ABMLIA, NPOLIECH,
cnocib ix po3yMiHHs, TIyMa4yeHHsi, @ TakoX O3Ha4yae OcC-
HOBHY igeto 6yab-sakoi Teopii ("KoHuenuia", 2002, c. 301).
Tak 61 mMoBUTH, OQiLiiHe BU3HAYEHHS TepMiHa "KOHLen-
uis" BianoBigae po3B'A3aHHIO 3aBAaHb Ui€ei cTaTTi, agxe
MW nNparHemo npeacTaBUTM AMHaMIKy PO3MipKOBYBaHb
P. Ox. KoniHreyga wono npobnemu "gymka — BiguytTa",

BUOKPEMMBLUM "HapiXkHy Te3y" Ta aprymeHTyruu ii Mox-
nuei "3a" i "npotun".

TepmiH "naHawadT" Mae cBOI 3aBAaHHSA, SKi, Ha Hally
OYMKY, MatoTb OyTu CyronocHuMu i 3 TepmiHOM "KOHUen-
uis", i 3 3aranbHOTEOPETUYHOI MeTol cTaTTi. JlaHawadT
(Him. Landschaft, ne Land — 3emns, Schaft — cTe6no) —
"BENUKMIA, CKNagHWA MPUPOOHMIA TepuTOpianbHUA  KOM-
nrnekc, OAHOPIAHUIA 3a MOXOAXXEHHAM Ta iCTOPIEI0 PO3BUTKY,
CTPYKTYpHa 4YacTmHa reorpaciyHoi 060noHkM" (MenbHuK,
2016). CnagwwuHa P. k. KoniHreyga nocTinHo nepebysae
B NONi HaLWIOro HaykoBoOro iHTepecy, ToX y cratTi "MucTeu-
TBO3HaBYa KoHuenuia P. k. KoniHreyaoa sik 06'ekt Teope-
TM4Horo aHanisy" (2020) poarnsHyTo "naHgwadpT" gk oa-
HOPIAHY TepuTopilo 3a CBOIM MOXOMXKEHHSIM Ta iCTOpIEto
pO3BUTKY", Ha AKI aHrMiNCbkUiA y4eHun "nobyaysas" TekcT
"MpuHumniB mucteuTsa".

Haronowyoun Ha MUCTEUTBO3HaBYi CNpPsIMOBAHOCTI
pocnigxernHs P. k. KoniHvreyga "lMpuvHumnu mucteutsa”
6epeMo [0 yBaru Te, L0 BiH, SIK iCTOPMK Haykun, HamaraBscsi
B YCiX MOXIUBUX CUTyaLisiX KepyBaTUCS MpoLecyarbHUM
nigxo4oM, 3arnyyarun 40 aHani3y He TiNbKW rPeKo-pUMCbKY
ryMaHicTuKy, a 1 gocBig ii iHTepnpeTadii 3a 4aciB Cepeg-
HbOBIYYA Ta BigpomxeHHsa. Takun nigxig, cam no cobi He
npocTu ANs peanisauii, ycknagHioBaBcs 6axaHHAM Aoc-
nigHvka, 3 ogHoro GOKy, MokasaTtu, SK YNPOAOBX iCTOpUY-
HUX eTaniB MOANIKYBaBCS YM MOBHICTIO 3MiHIOBABCS 3MICT
TUX YN TUX NOHATb. 3 iHWOro — 3yMOBMiOBaB HeOOXiaHICTb
(B ymMmoBax nepLumx gecatupid XX cToniTTd, Konv nucanucs
"MpuHUMNM MucTeLTBa") PO3WMPUTU MepcoHanisauilo Ma-
Tepiany, HaronocuBLUM Ha no3uuii TMX AOCAIOHWKIB, LLO
BUSIBNAIOTb OOHOCTAMHICTb i3 Cy4YaCHUMW TeHAeHLisMU
CTaHOBIEHHS METaMOAEPHICTCLKOI KynbTypu. AK Bigomo, ii
npeacTaBHUKM Y HE Ha nepLli No3wuuii BUCYBalOTb CTUMY-
nioBanbHy porb "pemecna — pemMiCHUYOro noBopoTY",
€CTETUKO-XYAOXHI JOCArHEeHHa "MaHbepuamy" Ta aktu
NiATBEPIKEHHA  OOCAIOHULBKUX  «MPOPUBIBY  anximikis.
Oneptam ansa Hawwmx po3mucnie € cratta O. OHileHKo
"Pemecrno” sik Y/HHUK XYOOXHbOI TBOPYOCTI: iHTepnpeTa-
LinHI nowwykn MeTamoepHiamy" (2024).

Mpe3eHTyoum M1cTeLTBO3HaBYY koHuenuijto P. k. KoniHr-
Byda, fAKka, BNacHe, i € "KoHuenTyanbHUM naHgwadTom",
O CMOHYKaB OOrpyHTYBaHHSA 3MICTYy W CYTHICHMX O3HaK
auxoTomii "gymMka — BiguyTTa", 3anponoHOBaHe aHrminchb-
KM HayKOBLIEM, MV BUOKPEMUIY TaKi acrnekTu:

a) y TeopeTuyHin cnagwuHi P. k. KoniHreyaa mucreu-
TBO3HABYa KOHLEMLi Mae caMoOLliHHE 3HAYeHHs1 i € MoKa-
30BMM NPUKNagoM MOCTYMOBOrO OMaHyBaHHS Mixaucumn-
niHapHoro nigxody — MPOBIAHOrO 3aCagHUYoro MPUHLMMY
KynbTypOroriYyHoro aHanidy. Xouva KynbTypornoris sk camo-
CTiilHa ryMaHiTapHa Hayka Gyae onpuniogHeHa amepuKaH-
cbknm anTpononorom J1. E. Bantom nuwe B 1949 poui,
aKTMBHE 3aryd4eHHst B MpoCTip MUCTELTBO3HABCTBa ecTe-
TUKW, MNCUXOMNOril Ta enemMeHTiB iCTOPUKO-4iNocodCbLKOro
3HaHHS CBiQYMTb MPO 34AaTHICTb 4O MPOrHOCTUYHOIO MUC-
NeHHs, sIKOK BOMOAIB aHrnincekun ginocod. Mixagucuun-
niHapHICTb, Xxo4a i B Aelo MoandikoBaHOMY BUrMAgi, Bigi-
6'eTbCs Ha piBHI iHTepnipeTauii npobnemn "aymka — Big4yT-
79" 9K NpeameTy TeopeTUYHOro aHanisy;

©) OEMOHCTPYOUN Heabuskuin iHTepec 40 aHrmincbKoro
pomaHTuamy, P. [bx. KoniHreya ycBigomsioBaB NpUHLMMNOBI
KynbTYpOTBIpHi 3MiHM i NparHyB 30pieHTYyBaTW aHrMincbKy
MUCTELbKY €rliTy B NPOCTIP HOBOFO XYJOXHbOTO MUCIEHHS,
LLIO 3peLUToro CTano Ans uboro ginocoda HaranbHUM. 3o-
kpema, P. k. KoniHreya akueHTye Ha noriui pyxy "pomaH-
TM3M — peaniam — MOAEpPHi3M — aBaHrapavam", Lo NpuBo-
OuTb OO akTyanisauii npobnemu "mimesuc — BigobpaxeH-
Hs". BogHo4ac yBara TeopeTuka CBiAOMO KOHLIEHTPYETLCSA
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HaBKOMNO MOHATTS "Cy6'eKT", OCMUCINEHHS SIKOrO JOKOPIHHO
3MiHIETbCS Ha Mexi XIX—XX cToniTTs;

B) y MiATEKCTi MMCTeUTBO3HaBYOI koHuenuii P. k. Ko-
NiHrByAa OOBOSi BUPa3HO OKPECMETbCSA MOro iHTepec A0
3acap GiorpadhiyHoro metony, sikuii GyB aprymMeHTOBaHWUiA
Ha TepeHax paHLUy3bKOro nitepaTypo3HaBCcTBa B Apyrin
nonosuHi XIX ctonitta. OgHielo 3 moaudikauin uboro me-
Toaoy € "mepcoHanisauis”, noTeHuian skoi B ymMOBax nep-
LIMX AECATUNITb NOTOYHOro CTONITTA LUMPOKO NpeacTaBrne-
HUA B HanpaulBaHHAX YKpPAiHCbKUX KynbTyporioriB. |oeTb-
ca npo pocnigpkeHHs T. €menbsaHoBoi, H. >Kykosoi,
H. KopHhieHko, T. KoxaHa, B. Hanaguctoi, K. CemeHiok,
C. XonoauHcbkoi. OgHak BUTOKM MepcoHarnisoBaHoro nig-
Xo[y MOXHa 4iTko npoctexuT i B "MNpuHumnax mucteutea"”
P. Ox. KoniHreyaa B npoueci aHanisy "3a" i "npotn" 1BOp-
YO-MOLWIYKOBMX 3acad Yy cnagwwuHi  [x. PenHonaca,
k. TepHepa, b. Loy, MaHepi rpy aHrmincbkMx TeaTtparib-
HUX akTopiB Ha nodatky XX cToniTtsa. CucrtemaTtusadis
pocsigy TBopYoi poboTM HasBaHMX MUTLIB [oO3BonuMna
P. Ox. KoniHreyny cdokycyBaTtu yBary i Ha npobnemi "mu-
Teub — ayauTopisa", i Ha peHomeHi "MoavHa 3 Bynuui", ak-
Tyani3yBaBLUM B KOHTEKCTi "KOHUenTyanbHoro naHawadty"
HOBWIA couianbHWUI 3pi3, NPEACTaBHUKN SKOrO MOXYTb BU-
SBUTUCS OOTUYHUMKM OO MUCTeuTBa.

BigwToBxyuncb Big O3HA4Y€HOro, 3ocepearMMocs Ha
Tnx acnektax "lMpuHuUMniB MucteuTBa", Ha CTOPIHKaX SKUX
i NpeacTaBneHi po3MipKOBYBaHHSA LLOAO AUXOTOMIT "AyMKa
— BiguyTTa".

Ha Halle nepekoHaHHs, nepLle, L0 BapTe KOHcCTaTa-
uii, — ue WKUpoKe KONO MUTaHb, K 3aknageHi gocnigHu-
kom y VIII posgini "Oymka i Big4yTTa", WO po3novmHae
aHani3 3HayHoro Onoky nuTaHb, ki NoB'dA3aHi 3 Bignpa-
LIOBaHHAM MOHATTA "ysBa", OCKiNbKM [pyra MOfoBUHA
Tekcty "MpuHumniB mucteytsa” "Knura 1" — ue, BnacHe,
"Teopia yasu". Y nepwomy nigpo3aini VIl posginy
P. k. KoniHreya, 3anyyatoudu noTeHuian nopiBHANbHOIMoO
MeToay, sictasnse "aymky" i "BiguyTTa".

Mepwi x nigxoau OO NOPIBHANLHOrMO aHanisy "AymMmka —
BiguyTTa" nigBogate P. k. KoniHreyga Ao NOHATTSA "KOHT-
pacTt”, ske MoYvMHae BUKOHYBaTW POfib CBOEPIOAHOI HUTKM
ApiagHwn. MNepLue, Ha YOMyY KOHLEHTPYE yBary aHrmivicbKun
HayKoBelUb, — Le "npoctoTa" BiAYyTTIB MOPIBHAHO 3 "Gino-
napHicTio gymkn". Ha nepekoHaHHa P. k. KoniHrsyaa
"...Mn 3aBxXan Binbl abo MeHW YCBIAOMITHEMO Pi3HULIIO
MK MMWUCMEHHSIM NPaBUITbHUM | MUCMEHHSIM HenpaBWilb-
HUM, MK BOanow poboToto AyMku i poGOTOK HEBOAOH.
PisHnusi MixX npaBuUNbHUM i HenpaBUIIbHUM, XOPOLUUM i
NnoraHnM, iCTUHHUM i MOMUNKOBUM SiBNSEe co60t0 0CcobnmBi
BUMAOKN LbOro MPOTUCTaBMEHHS | BCIM CTae OYE€BUOHUM,
WO KOXHa 3 UMX BiAMIHHOCTEN MOXe BUHUKHYTU TiflbKN B
ceigomocTi mucnisivoi ictotn” (Collingwood, 1938, p.149).

Y ubomy 3B'asky P. [Ix. KoniHreyA nigkpecnioe, Lo "KoH-
TpacT" He cnig nNoB'aA3yBaT nuvLle 3 TaKUMU MPUHLUMOBUMM
CcTaHamu "Mucnsayoi ictotn" sk "icTuHHe | nomunkose”, "npa-
BUIbHE | HenpaBunbHe", "xopolle i noraHe". € 6e3niy npo-
TUNEXHOCTEN, LLO iCHYHOTb, Tak 61U MOBUTK, HA NOGYTOBOMY
"3BnYaeBoMy" piBHI. |A4eTbCs NpPo Pi3HULIO MK "4EpPBOHUM i
CUHIM", "rapsaumm i xonogHum", "NPUEMHMM i XBOPOGNMBMM".
Konu > MaeTbcsa Ha yBasi "GinonspHicTb gyMkn", To, 3po3y-
Mifo, ifeTbcs Npo "BigMIHHICTL" 30BCIM iHLIOIO raTyHKY.

3anpoBaguBLLM B TEOPETUYHUIA YXXUTOK MOHATTS "KOHT-
pact", P. [Ix. KoniHreyg noynHae onpauboByBaTW HacTyn-
Hy Tesy i, BUCyBalo4M B AOCNIOHULBKOMY MpoLeci Ha nepiui
nosuuii "BiguyTTa", aKkUeHTye HasBHICTb Bigbwutka "HTUM-
HOCTI", IKy BOHM HecyTb y cobi. Y Takuii cnocid dopmMyeThb-
ca OoBONi UikaBa NPOTUNEXHICTb: "IHTUMHICTb BIigyyTTS —
NPUBCESNIOAHICTb AYMKK".

3aansa niaTBepaKeHHS OpYroi Te3n BYEHWU MPOMOHYE
Jelo HecnodiBaHUn Npuknag, KM Mn BBaXKaemo AoLUifnb-
HUM MpoOLMTYBaTU NOBHICTIO: "Ha Bynuui Moxe ofgHOYacHoO
MEep3HYTW CTO YOrOBiK, O4HaK BiayyTTa xonoany 6yae iHou-
BigyanbHUM Ans KOXHOro. A BTiM, SIK TifbKW BCi Ui noau
nogymaioTb, O TepMoMeTp nokasye 22 rpagycu 3a dape-
HrenToM, AymMka Anst Bcix Oyae 3aranbHO — CyCrnifnbHOM.
Cam aKkT po3MmipkoBYBaHb MpPO TEPMOMETP Moxe OyTu, a
MOXe i He OyTu akTOM LinKoM npuBaTHWMM, NpoTe AyMKka (B
acnekTi TOro, WO MU AyMAeMO) 30BCiM HE akT po3ayMiB Ha
uto Temy. BignosigHum ymMHOM BiguyTTS (B CMUCHi TOrO, LLO
MU BiIYYBAaEMO) HE € akTOM MNepexuBaHHs Big4vyTTiB"
(Collingwood, 1938, p.149-150).

JoBoni cumntTomatnyHnmMmm € MipkyeaHHsa P. [x. KoniHr-
Byda LWOO0 cniBBiAHECEHHS "oanHMYHOro" i3 "3aranbHum" i
MNOro eKkcTpanonsuis Ha MepexvnBaHHs XONoAy K OOHIEr
noanHoo, Tak i HatoBnom 3i 100 nogen. AKWo € pisHMuA
MK "aKTOM BigyyTTa i akTOM OyMKW", Ha SKii Hanonsrae
TEopeTuK, TO € i PI3HUUA MK TUM, L0 MU BigyyBaeMmo, i
TMM, Npo wWo Mu gymaemo. P. [bx. KoniHrBya BBaXkae no-
MUIKOBMM po3rngaatun "xonod", skui BigyysatoTb 100 Yo-
noBiK sK "i3NMYHUIA aKT", OCKiNbkM NtoAMHA, sKa Xuna B
xonogHomy knimaTi i 6yna nomix 100 4Yonosik, B3arani He
npopearyBarna 6 Ha 22 rpagycu 3a dapeHrenTom.

Bigtak, aBtop "MpuHuMniB MucTeuTBa" poOUTL TaKWn
BUCHOBOK: "BogHouac "dakt", "tBepmkeHHs" abo "gymka"
npo Te, WO 3apa3 AecATb rpagyciB Moposy, — Lie He CTO
pisHmx "dcpakTiB", "TBepmkeHb" abo "gymok". Le oawH
"pakT", ogHe "TBepoKeHHs", ogHa "gymka", Sk BU3HAKOTb
(cbakT — aBT.), iKe BUCMNOBNIOOTh (TBEPAXKEHHS — aBT.), AKY
OymaroTb (QymKa — aBT.) CTO pi3HWX Nogen, i Te, Wo Hapaasi
Oyno cka3aHO Mpo 3B'A30K MiXK Pi3HUMK NOAbMU B TOMY,
O BOHWM BIigNOBIQHO MO4YyBalThb i AymaloTb, BiONOBIOHO
NPaBUNIbHO LWOAO 3B'A3KY MK Pi3HUMK BUMagKkamn — nepe-
XMBaHHAM | TBEPIKEHHSIM Y XUTTI OKpemoi noanHU"
(Collingwood, 1938, p.150).

TpeTs Te3a Mae ygooknagHuTu OBi nonepepHi i xoda 6
SIKOCb cucTemaTmayBaTu po3MipkyBaHHsa P. [bx. KoniHreyga
woao ceHomeHy "gymka — BiguyTTa". Tak, aHrmiAcbkun
HayKOBeLlb BBaXae, WO OBi nonepeHi Tes3u O03BOMsSTb
CTBEPAXYBATH, LLO AYMKMA MOXYTb CynepeynT oaHa OaHin
abo nigTBEpMKYBATU OAHA OOHY, To4i AK "BigvyTTs" LUbOro
3p006UTN He MOXyTb. APryMEHTYHOUM CBOK MO3ULit0,
P. Ox. KoniHrBya 3HOBY 3anyyae npuknag 3 "xonogom":
"AKwo xTo-HeOyab, KpiM MeHe BBaXae, WO 3apa3 OecsiTb
rpagycis MOpo3y, MOXHa cka3aT, Lo BiH MOroaAXyeTbCA 3i
MHOO, Xo4da (paKT Takoi 3roguM He [OBOAWUTbL CIYLUHICTb
MOEi No3uuii, NpoTe NpuHanmHi pobuTtb ii GinbLw Biporia-
Hoto" (Collingwood, 1938, p.150).

BoaHouac, P. k. KoniHreyg npeseHTye i gewo iHwy
nosuuito, a came: "AKWoO 8 Aymato, WO 3apa3 gecatb rpa-
OyCiB MOPO3y, @ XTOCb iHLUUIA TaK HE OyMae, MU cynepeyu-
MO OOWMH OLHOMY i XTOCb 3 Hac Mycutb nomunsatucs. Oa-
HakK, SIKLWO MEeHi XONOAHO, ue MOE BidyyTTS Hisik He € Hac-
nigkom BigyyTTiB Xonogy abo Tenna Oyab-koro. HixTo He
MOX€e BWCIIOBUTU 3rOAY YW He 3roay 3 MOiMu BigyyTTamn"
(Collingwood, 1938, p.150).

MeBHi dparmeHTn mMoHorpadii "MpuHuMnM MucTeuTsa",
SKi MM onpautoBanu B Ui YaCTWHI CTaTTi, AO3BONATL CTBE-
poxysaTtu, wo yeara P. [x. KoniHreyga 4o gnxoTtomii "gym-
Ka — Big4yTTs" 3ymMOBMNeHa NpUCKINMBMAM CTaBMeHHAM [OC-
niaHuka ao ii 3abe3neyeHHs HOBUM MOHSATINHO-KATEropinHUM
anapatoM. Tak, KpiM MOHATTHA "KOHTpacT", BUKOPUCTAHO Mo-
HATTA "chakT", "TBEpAKEHHS", "dDi3NYHNN aKT.

KpiM HU3KM HOBMX MOHATBL, Aki P. k. KoniHreya BBoanTb
Yy TEOPETUYHWUIA YXKUTOK, BiH 3BEpTae yBary, 3a NOro Bu3Ha-
YeHHsM, Ha "cnoBa", Lo MalTb NOABIHE 3HAYEHHS: "...TaKi
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crnosa K AyMKa, BigyyTTs, 3HaHHS, OOCBI4 MaloTb MOABIN-
He 3HayeHHa". MMOACHIYM Le, aHrMiINCbKMN TEOPETUK aK-
ueHTye: "BoHu (crnoBa — aBT.) CTOCYHOTbCS SIK AiNbHOCTI
MUCIIEHHS, TakK i TOro, Wo MU AyMaemo; sIK nMpouecy Bia-
YyTTs, TakK i TOro, WO MU Big4yBaeMO; ik poboTH Mi3HaH-
HSl, TaK i HalWKWX 3HaHb. Konn mMn BXuBaeMo Li cnoea, ay-
e BaXIIMBO He MnnyTaTu Mk coboro Ui ABi NOMOBUHM iX
cmucny" (Collingwood, 1938, p.151). MpuHarigHo nigkpe-
CNMMO, WO OCTaHHA AyMKa B MpouUTOBaHOMY dparMeHTi
(PaKTU4HO CTaE KIYOBOH).

Heabuskun iHTepec, skuin P. [x. KoniHreyn BusiBnse
A0 eTumornorii cnis Ta 3MICTy MOHATb, 3HAYHOK MipoH
CTUMYMIOBaBCSA HayKOBUMM pO3BiAKaMu BUOATHOro iTanin-
cbkoro cpinocoda, ecrteTuka, icTopuka, niTepaTypHOro
KpuTuMKa Ta rpomaacbkoro pisya benegetto Kpoue
(1866-1962), 3 kum P. k. KoniHreys akTMBHO TBOPYO
KOHTaKTyBaB, 3 ogHoOro GOKy, mepeknaBLUX aHrNiNCbKO
MNOro rpyHToBHe gocnigpxeHHs "EcTeTvka sk Hayka npo
BUPaXeHHs i SK 3aranbHa niHreictuka" (1922), a 3 iHworo,
niATPMMaBLWN apryMeHToBaHy iTanincbkuM HaykoBLeM
KOHLenuito "niHreicTM4HOro NoBOpPOTY".

"[ymka — Big4yTTa" B Pi3HUX YacTUHaxX MoHorpadii
"MpuHuunn MmucteuTBa" NnogaHi nepeayciMm sik NeBHa Linic-
HIiCTb, Ae obuAaBi YaCTWHK iCHYIOTb Ha MapuTETHUX Haya-
nax. OgHak BOHW HasiBHi Ha CTOPIHKaxX LbOro AOCHiAXEHHS
i 9K OKpeMi npegMeTV TeopeTUYHOro aHanisy. KoHueHTpy-
Houn yBary, Hanpuknag, Ha BigyyTTi, P. k. KoniHreya go-
BOJi BNEBHEHO 3arnubioeTbCA B MOr0 CYTHICTb, apryMeH-
TYlO4M NOAEKYOM AEeLlo HecnopaiBaHi sKocTi, HauebTo Brac-
TUBI $IK Big4yTTsIM, Tak i Aymu,.

KoontyBaBwmn "BiguyTTa" ¥ chepy camMocCTilHOro aHa-
nidy, P. . KoniHreyg 3BepTae yBary Ha aHrnoMOBHUNA
BapiaHT sentio — BigyyBaTU, AKMIA NOXOAUTbL BiO NATUHCb-
KOrO KOPEHSs i 3@ 3Ha4YeHHAM HabaraTo BYX4YMW HiX, Ha-
npvknag, WoTnaHACbKUA BapiaHT LbOro CrnoBa, Konu He
TiNbKM XONoAHe 4u rapsiye, TBepAe Y M'sike, a N HaBiTb
3anaxu cnig sigdysatu. [Jo Toro > Hacnigku AOTUKOBUX
BpaXXeHb CMINMBO MOEOHYIOTb i3 "poboTO" HIOXY, LWO
Hagae noauvHi "3anaxosi BpaxeHHs". Mposiswimn napaneni
MiX "BpoaXeHMMM 4yTTammn" i HabyTuMu 3aBAsIKM AOCBIAY
BigdyTTamun, P. k. KoniHreya npuginse 3HauvHy yBsary
"cTepunisauii Hawux Big4yTTiB", NOLUMPEHIA HA aHrMinch-
knx TepeHax (Collingwood, 1938, p.153).

3a TBepaxeHHam P. [x. KoniHreyga, 3Buyka "ctepuni-
3yBaTu" BiguyTTS Mogen He € 3aranbHOMACLKO, OAHaK Y
"LumBinisoBaHoOMy npocTopi” BOHa BMSIBMMACS LUMPOKO Mpu-
NHATHOI. 3anyyaluu [0 aHanisy uew acnekT po3yMiHHS
ydyeHum "BigdyTTiB", Mu 36arayyemo “"koHUenTyanbHWUh
naHgwadpT" we ogHiel, Tak 6 MOBUTU, TEOPETUYHOH
"3amanboBkoto. Tak, " BoHa (CTepunisauis Big4yTTiB — aBT.)
0Cco0nMBO BriacTUBa [OPOCHUM i "ocBiYeHUM" noaaMm, sKi
HanexaTtb [0 TOro, L0 Ha3unBalTb Cy4acHOK EBPOMNENCH-
Kol uuBinisadieto. Momixx HMXx BOHa 6GinMbl pPO3BUHYTa B
YOMOBIKIB, HIXX Y XIHOK, i MEHLl pO3BMHYTa B XYOOXHUKIB,
HiXX y BCix iHWwux" (Collingwood, 1938, p.153). 3aagnsa nia-
cuneHHsa aprymeHTauii coei nosuuii P. [x. KoniHreyg
3BepTaEeTbCA A0 "KOnbopoBoi cumeoniku CepegHboBivya" i
NPOMOHY€E "3a3npPHYTU Y CBIT LOPOCMANX i OCBIMEHUX EBPO-
nenuis, KOTpi He CTepunidyBanu CBOE BigYyTTa KOnbopy. Y
LbOMY CBIiTi KOXHWIA, XTO, nobaumBwm Oyab-sakuiA Komip,
YCBIZJOMIIOBaB Lie CBOE BigyyTTs, Y L0 XX MUTb BigvyBaouu
nepexvBaHHA BignoeigHoi emolii. MogibHa 3gaTHicTb cno-

cTepiraeTbcs W 3apa3 cepef  AiTen | XyOOXHWKiB"
(Collingwood, 1938, p.153).
OnepTaM  uMX  y3aranbHeHb,  CHOPMYrbOBaHMX

P. Ox. KoniHreyaom, 3 ogHoro 00Ky, € MOro 3axornsieHHs
"KOnbopoBoOl cMMBONIKOK CepeaHboBIYYS", a 3 iHLOro,

3BEpHEHHS A0 Npuknagy came 3i cepu XyAokHbOI TBOp-
YOCTi, WO B KOHTEKCTi PO3MipKOBYBaHb aHIMiNCbLKOro Hay-
KOBLS, aKLUEHTYe Taki acnektu KoHuenuii "akTMBHOCTI MuUc-
Teutea" sk "BikoBui" (4iTn) Ta "npodeciiHnin" (XyLoXKHMK).

LWogo "konbopogoi cumsoniku CepeaHboBivYds", To nae-
TbCS NepeayciM nNpo BiTpax — Bid dpaHL,. vitrage — 3acknutu
Ta naTuH. vitrum — ckro. Ak BiOMO, BiTpaXxamu Ha3vBalTb
3aCKreHy MOBEPXHI0 BIKOH 4M OBeEpewn, Ha sk 3a3Buyan
NpeAcTaBrieHi CIOXKETHI oparMeHTU Ta BIi3epyHKW, a Takox
KapTWHW, CTBOPEHI 3 KONbOPOBOTO ckna. Te, YoMy came AiTu
i XyOOXHWKM 3OaTHi He nmigaaTtuca "crtepunisauii™ Big4vyTTiB,
MOXe MaTu Liny HWU3Ky MosicHeHb. Hawwa x ocobucTicHa no-
3uUis nonsirae B TOMy, WO O3HAYeHWU (DEHOMEH MOXHa Mo-
SICHUTW He3aMaHICTIO 1 LUMPICTIO AUTAYOro NOrnsaay Ha CBiT.
CTOCOBHO MUTLiB, TO came NPOMECiNHi HaBUYKN BMPODBNS-
0Tb 34aTHICTb OO CynpoTuBY "cTepunisadii" novyTTiB.

Kinbka HoBux 3ayBaxeHb wopo "gymku" P. k. Ko-
niHreyg, pobuTb i ToAi, KON NPOAOBXKYE aHanidyBaTu ii sk
deHomMmeH, BigokpemneHun Big "Big4vyTTiB". TligrpyHTam
HalIoro 3ayBaXeHHs € Taka Tes3a TeopeTuka: "BiguytTsa
Ons OyMKM € He npocTo pyHOAaMEHTOM, Ha SKUA BOHa
CMMpaeTbCs | OO SKOr0 MOXe 3BEpHYTMCA, SKWO 1 ue
3amaHeTbCH. Y CBOIll NEPBUHHIN Ta OCHOBHIW dopMi AyMm-
Ka 3BepHeHa BUMKITHYHO Ha BigYyTTs, OCKINbKM came Bia-
YyTTS [ae ANSa Hei eauHy Ta yHiBepcanbHy Marepito”
(Collingwood, 1938, p.155).

Y npouutoBaHomy parmeHTi P. k. KoniHreya cikcye
iCHYBaHHs1 "nepBMHHOI" (OCHOBHOI) OYMKW, OfHaK BiH poO-
O6uTb cnpobu aprymeHTyBaTW iCHYBaHHS OYMKWU "BTOPWH-
HOI". 3aAnsa UbOro HaykoBeLb 3HOBY BWKOPUCTOBYE MPUK-
nag, sk BiH Ue pobuB i B nonepefHix Bunagkax, Komnu
onpaubOoBYyBaB CkNnagHi n cynepeunusi igei. Hapasi, o6rpy-
HTOBYIOUM "BTOPWMHHY dhopmy aymku", P. [x. KoniHreyg
NPOMOHYE Takui npuknag: " ...Hawe ysABfeHHs Npo CBIT
npocTopy 1 4acy, npo "cBiT npupoamn”, abo npo "30BHiL-
Hin", KOTPUIN € He CBITOM, 30BHILLHIM CTOCOBHO Hac cammux
(oCKinbkn MU cami BUSIBNISIEMOCS MOTO YaCTMHOM; SIKLLO X
"MK" — Le Haw po3yM, TO HEMaE XOAHOrO CEHCY roBOpuUTH
npo Wwo-Hebyab SK NPO 30BHiLLHIA CTOCOBHO HLOIO), a CBi-
TOM peyen, 30BHILLHIX CTOCOBHO OfHa OAHOI, CBITOM pe-
Yyen, po3CiAHMX y NPOCTOPI i Yaci, ue ysaBMeHHA 4YacTKOBO
YyTTEBE (@ CTPOro Kaxyyu, YyTTEBE-eMOLiHe) i YaCcTKOBO
iHTenekTyarnbHe: BiQ4yTTA B HbOMY CMiBBIAHOCATLCS 3 KO-
neopamu, siki MM 6a4nmo, 3ByKamu, SKi MM YyEMO TOLLO, a
OyMKa — Ue ChiBBIOHOWEHHA 3 UuMMU  BigyyTTaMu"
(Collingwood, 1938, p.156-157).

Llen posoni posnorun npuknag gossonsie P. k. Ko-
niHrByAy 3pobuTn Takmm BUCHOBOK: "OgHak gymka cama no
cobi, sk enemMeHT JOCBigy Takoro poay, siBnsie cobow pid,
Nnpo siKy TeX MOXHa PO3MipKOBYBaTW. Tak BWHUKaE BTO-
pPUHHa copMa AYMKK, Y SKiA MU PO3MIPKOBYEMO He Npo
Hali BigYyTTH, BUABMASIOYM 3B'A3KM MiX HUMU, @ NpPO Hai
aymkun" (Collingwood, 1938, p.157).

Y 3aranbHux obpucax TpakTtyBaHHs P. k. KoniHr-
BYOOM AYMKU K €QHOCTi NePBMHHOI (OCHOBHOI) Ta BTOPUH-
HOi bopMmM 36arHyTM MOXHa, Xoya, MOAEKYAMW, BUMHUKAE
BPaXEHHs, WO BiH He 30BCIM yNEeBHEHUN Yy CBOIiW no3uuii,
OCKiNbKM BUCIOBAOE ii JOBOMI MiyTaHo. |Hwa piyv, Wwo sk
dinocod P. k. KoniHreyn HaBpsig um mir 4o3Bonutu cobi
BAATUCS OO0 OTOTOXHEHHSI OYMKW 3 piv4yto, SKi iCHYHOTb Y,
Tak 61 MOBUTK, MPOTUNEXHUX BUMIpaX.

Hapasi Haronocumo, wo igei, onpuntogHeHi P. k. Ko-
niHreyaomM, 6€3CcyMHIBHO, € OpUriHanNbHUMK | MICTSITb 3HaY-
HUA TEOPEeTUYHUI NoTeHuian, agxe uen dinocod Hane-
XWUTb OO0 TOro TNy AOCMIAHUKA, KM HAacKpi3HO 6aunTb Ty
yn Ty npobremy: Bif rpPeKo-pUMCBHKUX BUTOKIB OO LUyKaHb
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nouyatky XX CTOniTTsl, ogHaK HenbanocTi, Skux BiH iHOAj
NPUNYCKaeTbCS, MPUPOOHO CMIOHYKaloTb A0 AUCKYCIN.

HopwmatuBu cTaTTi He JO3BOMSATL HAM TOPKHYTUCS iH-
LUMX acnekTiB, sKi 3asBMs€ aHrMiNCbKU HaykoBeupb, "aHa-
TOMyHOUM» 3B'A30K "gymka — BigvyTTs". Lle o6oB'a3koBo
Oyne 3pobneHo B HalMX HACTYMHUX PO3BIAKaXx, OCKINbKM
MU BBaXkaemo, Lo nosudito P. k. KoniHreyaa, sika 6yna
cdhopMoBaHa Ha noyaTtky XX CTOniTTs, BApTO BpaxoByBaTh
B Cy4aCHMX YMOBaX, KON HA MUCTELBbKUX TepeHax 3MiHio-
€TbCA CNiBBIAHOLWEHHS "pauioHanbHe — emouinHe", MUTUi
HamaralTbcs "BUpoOUTU" 3acagn "HOBOI €CTETUYHOI YyT-
TeBOCTi — quirky" B ymoBax peanisauii MeTaMoaepHiCTCbKO-
ro "aheKkTMBHOro NOBOPOTY".

[unckycis i BUCHOBKM

MokaszaHo, Lo aHani3 npobnem nNpeacTaBneHUX y cTarTi,
OOBIB aBTOPCbKMN xapakTep koHuenuii P. k. KoniHreyaa
Loao anxoTomii "Aaymka — BiguyTTa". Lle nigTBEpaxeHo Ak
LiNiCHUM po3rnsiAoM O3HAYeHOi ANXOTOMIl, TaK i BUSIBNEH-
HAM nNpuUXoBaHOro noTeHuiany "aymkn" Ta "BigyyTTiB" —
CTUMYNSATOPIB YABK.

PekoHCcTpynoBaHO HU3KY idew, siKi CMOHyKaloTb A0
BBEAEHHSI B TEOPETUYHUA YXUTOK hOpManbHO-MOriYHOi
CTPYKTYpu "KOHUenTyanbHui naHgwadpt" i kBanidiky-
BaHHSA i CBOEPIAHMM TNOM MUCTELTBO3HaBYMX OPIEHTMPIB
P. Ox. KoniHreyaa.

AprymeHToBaHo, L0 MWUCTELTBO3HaBYe NiarpyHTs pos-
MipkoByBaHb P. [Ik. KoniHreyga 403BOMMAO MOMY BBECTU B
TEOPETUYHUI YXXUTOK KOHCTPYKLUIO "cTepunisauis novyTTis",
sIka [OOBONi [OKMAagHO CTPYKTypoBaHa HMM 3a cTaTeBUMU

Maryna TERNOVA, PhD (Philos.), Assoc. Prof.,
ORCID ID: 0000-0001-9266-5672
e-mail: m.ternova@knutkt.edu.ua

(4onogik-XxiHka), BIkOBMMM (AMTUHA) Ta NpodeciitHnMmn (Mu-
Telb) O3HaKaMu.

MigkpecneHo, Wo aeski Tean koHuenuii "aymka — Big4vyT-
78", onpauboBaHi P. [x. KoniHrBygom, CyrorniocHi neBHUM
TBOPYO-MOLUYKOBUM OPiEHTMPaM Cy4acHOro KynbTypOTBO-
PEHHS | B MexXax iCTOPUKO-PETPOCNEKTMBHOI MOAENi CTUMY-
NIOKOTb 40 BUKOPUCTaHHS B NPOLIECi 06I'pyHTYBaHHS €CTETUKO-
XyOOXHiX 3acag MeTa-MOAEPHICTCbKOro MMCTELITBA.
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THINKING - FEELING: THE CONCEPTUAL LANDSCAPE
OF R.G. COLLINGWOOD'S "THE PRINCIPLES OF ART"

Background. The theoretical field of the English philosopher, historian of science, and art theorist Robin George Collingwood (1889-1943)
covers a wide range of problems. The article deals specifically with the phenomenon of "thinking — feeling”, which requires actualization and clear
delineation due to the current increasing attention to the tendencies in the development of various culture-making models.

Methods. The author uses uses the potential of the chronological (principles of historicism), analytical and systemic methods (in
anatomizing and synthesizing the development of historical and cultural stages), and comparative (in comparison of theoretical conclusions)
methods, as well as the principles of the cultural studies approach (interdisciplinarity, personalization, dialogism).

Results. Since the understanding of the nature of both "thinking" and "feeling" has a long and controversial history, it is important to
reconstruct all its components, among which the concept of "thinking-feeling" proposed by R.G. Collingwood occupies a prominent place. The
article presents both the position of the English philosopher and the general for Ukrainian humanities theoretical interpretation of thinking and
feeling, and also the results of the comparative analysis of R.G. Collingwood's views and the orientations of contemporary philosophers, cultural
critics, and art historians.

Considering that R.G. Collingwood created the "thinking-feeling” concept to support the understanding of a wide problematic field related to
artistic creativity, art history, and trends in its development in the first decades of the XX century, the article uses the formal-logical structure of
"conceptual landscape” to identify and analyze his theoretical guidelines.

In this context, R.G. Collingwood's attitude towards English Romanticism, which gave the world a number of outstanding poets, is of particular
importance. While writing "The Principles of Art", English scientist was concerned with developing new models for the study of artistic thinking as
the exhaustion of Romanticism was becoming apparent at that time.

Conclusions. Given that the "conceptual landscape” is a structure that determines scientific novelty, the article stresses the need for a
theoretical attribution of the concepts of "thinking" and "feeling" in "The Principles of Art" art-historical dimension. Comprehensiveness of
R.G. Collingwood's study meets the requirements of an interdisciplinary approach, one of the cornerstones of cultural analysis.

Keywords: "thinking-feeling”, "conceptual landscape”, contrast, "neutered feelings".
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OBPA3 NrEPOSl B CYYACHOMY YKPAIHCbKOMY KIHEMATOIPA®I. IHTEPB'IO
3 AMUTPOM CYXOJIMTKUM-COBYYKOM

Amutpo Cyxonutknn-Cobuyk — yKpaiHCbKU aBTOp, KiHOpeXxucep Ta CLeHapucT

MoBHOMETpaXXHUM pexuncepcbkum aebioTom ctana crpidka "Mamdip" (2022), ceiToBa npem'epa fkoi Bigbynacsa Ha Kan-
HCbKOMY KiHodbecTmBani. Po6oty HomiHoBaHo Ha npu3 ®INPECCI (EFA) 3a kpawwmii noBHOMeTpaxHun AeboT Ta Haropo-
AxeHo 6inbw Hix 30 Haropogamu noHag 70 decTueanis. KopoTkomeTpaxHi dinbmu Bynu BigibpaHi 4O HAWNPECTUXKHILLMX
decTtuBanis, 3-nocepepq skux "Sundance Film Festival", DOC NYC, IDFA, Toronto International Film Festival, Clermont-
Ferrand International Short Film Festival, Palm Springs International Festival of Short Films Ta iHWi. € yneHom YkpaiHCbKOi
(32017) Ta E€Bponevicbkoi (3 2018) kiHoOakaaeMilt, 3aCHOBHWKOM 11 OpraHizaaTopom cueHapHoi nnatdopmm "Terrarium®.

e A.T.: Lo 0nsa eac "obpa3 cepos"? Yum cepopmogaHe 8U3HAYEHHS UbO20 MOHAMMS?

e [.C.-C.: A 3a3BMyan Hamarawcs BiAXOAMTHW Big NOHATTHA repos, TOMy L0 B3ararni repoisauisi — Le nigHeCeHHs!
BCiX YECHOT, IKOCTEN, YMiHb, HABUYOK, BUMHKIB 40O NEBHOrO ifeanbHoro. MoHsTTs repor nepenbavae (MOXnvBo, Le
Takui BigBUTOK coupeaniamy), O repoem € ToW, XTO € NpocTo 6e3goraHHMM. Y LbOMY NNaHi S BUKOPUCTOBYLO MO-
HATTS NEePCOHaX, TOMY LLO NEePCOHaX — Lie BCe-Takn sikacb NeBHA NPOEKLIs MOAUHM 3 ycima il Hegonikamu i, 3BiCHO,
YecHOTaMM, i PiBHUMWN HagbaHHAMU, SKMMK BOHA MOXE MOXBanuTucs abo BUCTaBUTM NEpLUMMU SK CBOI HanKpaLwi
AKOCTi. Tomy 9 cchopmoByBaB 61 NOro Sk MOHATTS NepcoHaxa i B LibOMY MnaHi pyxascsi 6.

o A.T.: Yu sidpisHssembcsi moHsmms "obpas eeposi” 8 kiHemMamoepaii 8i0 3azanbH0o20 0bpa3y 2eposi 8 cycrii-
necmei? Sk came?

e [.C.-C.: Ocb, BrnacHe, Lie i € 0fHe 3 KINo4YoBMX. TOMY L0 06pa3 repost — Lie 03Ha4Ya€e He B CyCnifnbCTBi, TOGTO KO-
rocb 6epyTb, BUPMBaIOTb 3 KOHTEKCTY MOBCSKOEHHOIO XMUTTS. € NEBHWUI BYMHOK L€l NognHW, 3aBasakm skomy ii igeani-
3yl0Tb, repoi3ytoThb. | B LbOMy nnaHi TpeGa roBoputi Npo BYMHOK, MOBEAIHKY, CUTYaLilo, Y SIKil NiognHa BUsSIBANa CBOI
repoiyHi ocobnueocTi. [epon — ue K rexin. po ue HiKkonn He Moxe roBOpUTY TOW, KOTO Tak Ha3nBalTb. ToMy KiHema-
Torpad ineanisye 6yab-aKky ictopito, TOGTO 3aKkpuBae ii repMeTUYHO B pamkax onosifi. | B pamkax onosigi mn 6a4mmo
sIKiCb BMSIBU ab0 HeoCKOHaNOoCTi, abo YeCHOTU. HaToMiCTb NOHATTSA repost B CoLiyMi nepeadavae neBHy TAMICTb.

o A.T.: Sk came obpa3s 2eposi 8 KIHO MOXe 8UC/I08/1H08aMU 8allly a8mopcChKy no3uuito? Ske idearnbHe i 3a2arib-
He 6ayeHHs 4yu ocobucma eawa Oymka?

e [.C.-C.: Axwo aBTOp € NPEACTAaBHUKOM NEBHOIO COLiyMy abo NeBHOI rpynu, To, 3BUHANHO, IKOCb MOXE B3ATK
Ha cebe BiAnoBiganbHICTb y3aranbHUTK LLOCb, 0COGNMBO, AKLWO Le byae nigTpumaHe rnsigadamu, haxoBumm Xyp-
HanictTamu. Y LboMy nnaHi ue Take 6inbL dinocodcbke NuTaHHs. Baxnmeun i Bubip repos. Po3rnaHeMo ue Ha Kinb-
KOX npuknagax. Y dinbmi "lMoraHni nenteHaHT" ronoeBHoro repos rpae epsi Kentenb (pexucep Abenb Peppapa).
3paBanock 6K, ue HerigHUK, CBIT SkMX He 6aumB: BiH BUNTb CBOIX AiTen BUTUCS, 3HYLLATUCS 3i CBOET HAHBKM, MPUYO0-
My AiTen maneHbkux, 8—9 pokiB. Lien nepcoHax yxuBae HapkoTuku. Kpim Toro, Oyayym noniuencbkum, 3aTpuMye He-
NMOBHOMITHIX AiByaT, o6, CKOpUCTaBLUNCh iXHBbOK 6E33aXUCHICTIO, 3a10BONBHUTM CBOI cekcyanbHi notpebu. | pan-
TOM Y Ll iCTOTi NPOKMAAETLCS LIOCh CMPAaBXHE, XXUBE: BiH HE PO3yMi€, YOMY OOHa NioaMHa MoXe NpobaynTu iHLWiIn
3MOYMH. Y Uil KIHOKapTUHI HEAOCKOHaNICTb NOMILENCbKOI CMCTEMU NoKa3aHa Yepes3 ogHOro nepcoHaxa. | Takux kap-
TuH Garato, 3raganmo cinbm "TpeHyBanbHUA aeHb" (pexxucep AHTyaH ®ykya). Hacnpasgi, € gyxe 6arato amepu-
KaHCBbKOro KiHO, Y SKOMY MOMILENCbKi € NO3UTUBHUMUK NepcoHaxamu. [po pagaHCbKe KiHO MOXHAa MEHLLE roBOpUTH,
TOMY LLIO BOHO nigaaBanocs ueHaypi. Lloao ykpaiHcbkoro kiHematorpady, To MoxHa Ha3saTtu poboTu Kipn MypaTto-
Boi. Pexwucep KOpiit InneHko ronoBHMM nepcoHakem obpaB 3eka, sikui BTiK i3 30HM Yy ¢hinbmi "NlebeanHe o3epo. 3o0-
Ha". To6To BMGIp reposi — Lie 04Ha 3 NepLUnX 03HaK TOro, WO aBTOp BMOMpae 1horo ceigoMo. Tol camuii repon — Tak-
cuct Tpesic Bikn y dinbmi pexxucepa MaptiHa Cnepcese, skuii NPOMLLIOB B'€THAMCBKY BiltHY (chinbm "TakcucT"). | Mu
6aunmo Hacnigku. Lle He Te, npo wo po3nogiB pexucep Mankn YnmiHo y cinbmi "Mucnueeub Ha oneHis". Mu 6a4mmo
BECb LUMSAX, SIKUIA MPOWLLINM XIOMLi Ha Ay»Ke XXOPCTOKil BilHI, L0 nokaniyuna ix i TinecHo, 1 MeHTansHo. Mu 6a4ynmo, ki

BOHW B MOBCSKAEHHOMY MUPHOMY >XUTTi. Mu 6a4umMmo Ui Hacnigku Tinbku Yepes Te, Lo Ha ekpaHi My "nepexunu”, "npo-
xunu", "nobaunnn” pasomM 3 rofioBHMMM NEpPCOHaXKaMu ocb Lien Aocsig. Y "TakcucTi' My uporo HagiTb He 3Haemo. Mu
He 3HaeMO, Yepes Lo NPoNLLOB NepcoHax Tpesica bikna, a nuwe po3ymiemo, wWwo BiH nepebysae y ctaHi MTCP, a Tomy
He MOXe craTu. Yce, Lo BiH MOXe pobuTtu, — Lie TakcyBaTh AeHb i HiY. | npy LUbOMy Moro noeeAiHka npsimye B Gik nes-
HOI AeBiaHTHOCTI, TOMY LLO BiH y)Xe He po3pi3Hsae Aobpa i 3na. Hanpuknag, Bege CBoO, CKaximMo, OiBUMHY, 3 KO Mae

neplie pomaHTU4YHe nobayeHHsi, y KiHoTeaTp MOPHOMINbMIB, HE PO3yMiloYM, IO MOKa3yBaTW AiBYMHI Ha nepLioMy

© TumolieHko AnboHa, 2024
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nobayeHHi Take KiHO — He € HOpMOK. Mu nourMHaeMo 6aunTu, Sk 3MiHUNAK, SK AedOpPMyBanu LpOro NepcoHaxa Hac-
Nigkn yyacTi B 00MOBKX AisiX, Monpu Te, WO caMi He MaeMO CXOXOro NepexuToro Aoceigy. [lymato, wo Bubip reposi —
Le 3aBxaun Bnbip NOro NpoXxmuToro Joceigy, Moro KopoTkoi Biorpadii i no3uuis aBTopa, Ky repon yTinte.

o A.T.: Ski 8iOMIHHOCMI MiX 26POEM-NPOMAa20oHICIMOM ma 2epoeM-aHmMazoHicmom?

e [1.C.-C.: B amepukaHcbKkoMy KiHO Lie cepist dinbmiB npo "Pem60" abo "HapomxeHuin yetBeptoro nunHsa" Oni-
Bepa CTtoyHa. Yce ue inbMu, y Skux A0BOMI KPUTUYHO, CKaXiMO, Yy NONITUYMHOMY MaHi NoKa3aHo CNpUMHATTS ame-
PUKaAHCBbKMM CyCMiNbCTBOM B'€THAMCbKOI BiliHW, 30Kpema 3acyfKeHHs ii mpocTumu amepukaHusamu. Kinemartorpad
iCTOTHO BNNNHYB Ha POPMYBaHHSI HEraTMBHOIO CMPUAHATTS BillHW aMepUKaHCbKMM CyCninbCTBOM. MeHLIo Mipoto
MOXXEMO FOBOPUTW NPO pPaAsHCbKe KiHO, MPO nocTpadsHcbke. MNpuknag yKpaiHCbKOro KiHO 3 MOTYXHUM repoem Ha ek-
paHi Tex CKNnagHO HaBecCcTU. 3HATUI y pagsiHCbKi Yacu dinbM "Binuin nTax 3 YOpHOK O3Hakow" OyB 3a60OpOoHEHU. Y
HbOMY MOKa3aHO TPbOX MEPCOHAaXIB, L0 CTOATb MO pi3Hi 6okn Gapukag. Akun BnnuB mas Len dinem? Ckopiwe, BiH
BMIMHYB Ha igeHTudikaLito yKpaiHLiB, OCKINbKM B HbOMY MOPYLUEHO Ti MMTaHHS, NPo siki 3a60pOHSANM roBOPUTY B KiHO,
3a wo woro aeTopa Opis InneHka Ayxe [OBro, ckaximo, nigaasanu CBOEPIAHIN aHadeMi B paasHCLKOMY KiHo. Lle
BUSIBMANOCS B LEH3Ypi 3a BKasiBkoto "3ropu”, TO6TO 3a BKa3iBKOK KePiBHUX opraHiB KomyHicTUYHOI napTii, npoTe po-
6unocs "pykamun" KepiBHWUKIB TOAILWHIX CTYAIN YN KEePiBHUKIB TOAILLHIX MiHicTepcTB. Came TOMy pafsiHCbKe KiHO He
Oyno Take KpUTUYHE | 3aBXan CTBOPIOBAro NMo3uTMBHMX repoiB, TakMx-OT NepeMOoXLUIiB coLamaraHb, SKMX MOXHa Ha-
3BaTu 30ipHMM obpa3om "cTaxaHiBeup". Lle Tex npuknag came Tunisauii, 300pa)keHHs eTanoHa, B3ipusa Anga Hacri-
OyBaHHA. TOMy Ue KiHO MEHi MeHLU LikaBe

o A.T.: Ak mpaHcghopmysascsi 0bpa3 yKpaiHCbKO20 KiHO2epOsT 3 MOMEHMY PO20SI0UIEHHST HE3anexHoCmi YKpaiHu?

e [.C.-C.: MoxHa cka3aTu, wo 3 91-ro poky 3'sBunocsi 6arato poarybneHux repois. Qyxe Garato. Hanpuknag,
AK y KiHokapTuHax "lMpusTtenb Hebixumka" B'suecnaea Kpuwtodosuya Ta "MuitHukm aBTomobinis" Bonogumupa Tu-
xoro. Wo pobutn umm mManeHbknum xnonusam, ski onuHunucs B ckaxkenmx 90-x? Yumano B Hawomy kiHematorpadi
BiAFOMOHY TOrO, L0 4acTO NEPCOHaX CTUKAETbCH 3 AKOKCb BENWKOK HecnpaseanueicTio. Couiym Mae 3anut Ha
cnpaeeanmeicTb. My 6aunmo ii gk Hopmy. A Gavy, WO uen 3anuT He 3aKpUTUK, | BBaXkato, O Lie Biaa3epkantoe pea-
NbHWUIA CTaH pedein. [aBatu into3ito rmsagadam, nokasyrudu, WO Hall repor Moxe Bce MogonaTtu, BCiX NepemorTy i,
oTxe, Oyae wacnmea po3B's3ka, iCTopis MaTuMe xenieHa, — Le He Mii cueHapii. MNpoTe B pycni aHanisy TpaHcdop-
Mauii KiHonepcoHaxa 3 novaTKy He3anexHocTi YkpaiHu nomiyaemo iCTOTHY 3MiHy — Bif po3ry6neHocCTi, MOKUHYTOCTI
0o 6axaHHs wock 3pobuTn, 3MiHMTU. He 3aBxam Le GaxaHHsi Aocsrae peanisyeTbcsi, ane BoHO 06'eAHYE pi3HMX re-
poiB, NEPCOHaxIB 3 Pi3HUMMU SONSAMMU.

o A.T.: HAki enemeHmu cmeoproromb 8iOMIHHUL 06pa3 2eposi 8 KiHO?

e [1.C.-C.: MNepcoHaxa Hacamnepe[ BU3Ha4aTb BYMHKM — Te, WO BiH pobuTb. 3a UMMU BYMHKAMU MU MOXEMO
3poOuTN BUCHOBKM MpO Moro moTtueauit. |, 3BicHO, Giorpadpisi nepcoHaxa Moxe [aTu Kpalle po3yMiHHS MOTuBaLii
TUX YM TUX NOrO BYMHKIB.

o A.T.: Ski YuHHUKU 8rnusaomb Ha me, sik ansiday criputivae obpas eeposi?

e [.C.-C.: Lle Ti obcTaBuHu, y sknx BiH nepebysae. Hanpuknag, Mm 6a4MmMo nepcoHaxa, Skuii ONUHUBCS B fe-
waTax noTy>KHOI ToTaniTapHOi CUCTEMW, | Te, SK BiH HamaraeTbca 6OpOTUCS MPOTKU LiET CUCTEMW, HaBITb SKLLO NOro
6opoTbba... ue ManeHbka KHOMKa, Ky BiH Lopa3y Miaknagae skoMyCb CekpeTapto nmapTii. HaBiTb Takui BUMHOK re-
posi CTae AN HAac O3HAKOK HE TiNIbKU MOro BHYTPILLHBOI, @ 1 30BHILWWHLOT 60poTbOKN. TOMy 0GCTaBMHM, Yy AKUX nepe-
6yBaEe nepcoHax, HEMMOBIPHO BaxnuBi, TOOTO Te, WO BiH ONUHUBCS B SIKINCb KOPYMLiVHIN cuctemi abo X y cutyauii,
Yy SKiA lOMy JOBOAMTBCS WOAHA pobutn BMGIp U konu Len BUbip oyxe ckrnagHum.

o A.T.: Aki memoOu ma nputliomu 8u 8ukopucmosyeme sik asmop 0715 moeo, w,ob ensday 3anam'smas ea-
woeo eeposi?

e [.C.-C.: Bce gyxe npocto. Hegapma kaxyTb, WO 3yCTpiyaloTb 3a OAArOM, a Mo po3yMy BUMPOBOMKAKOTb.
Baxnuneo, SIKMIA 30BHILLHIA BUIMSA Mae NePCOHaX, SKMM MU horo 6a4ymmo, To6TO A0ro NeBHi aHTPONOMETPUYHI AaHi —
BMCOKWIA, XyOUW, SIka B HbOTO 3adicka (Lie CBig4MTb Npo NeBHi BnogobaHHs) ToLWwo, a Takox, 6e3nepeyHo, Te, y WO BiH
opsArHeHun. MeHi, Hanpuknag, oyxe nogobaetbes ipnanacekvin gpamaTypr MapTiH Mak-[JoHa i horo xiHo4uin nepco-
Hax Mingpet Nens y dinbmi "Tpu 6inbopan 3a mexxamu E66iHra, Miccypi”. MingpeT ogsarHyTa B 4onoBiunii kombiHe-
30H, SKWIA dicTaBcs i Big KOMMLLHBLOIO YOSOBIKa, MA€e 3a4icky 3 BUOPUTOI NOTUMMLELID, CXOXa Ha A0BOMi MAcKyniHHy
XiHKy, nepebupae Ha cebe e 1 NeBHY reHAepHy pofib — Posib TOrO, XTO 3axMLLaE i Wykae cnpaseanveocTi. Ha Hin i
Ti, i iHWI 3HaKK: i YonoBiui, i XiHoYi. BoHa € marip'lo, ika Mae cvHa, gka BTpaTuna AOHbKY. Lis repoiHa ogHoociOHo
BMKOHYE BCi pori (3anmaeTbCs BUXOBaHHAM, 3abesneyeHHs M CiM'i Ta iHWMMKU acnekTamu), ki Mann 6 BMKOHyBaTw,
CKaXimO, Y MapTHEPCbKMX CTOCYHKax OBOE NoAen. | B ubOMy nnaHi Mu MOXeMo nobauntu, ik BOHa 3MIHIOETLCH, SK
BOHa NpoXoAuTb eTanu eBorntoLii. HaTomicTe NpoBoAXalTh 3a TUM, WO NognHa AyMae, npo LWo BOHa roBopuTh, K
BOHa BUCIOBIOE CBOI AYMKWU. TOMY TYT BaXXNUBO, 3BUYaWHO, Te, SK YCi Lii eENeMeHTM NpauioTb TakKuM aHcaMmbnem —
Bif] 30BHILLHBOrO BUrNSAY NepcoHa)xa A0 NOro BYMHKIB.

e A.T.: HYu moxeme su ckazamu, wo obpa3 eeposi 8id03epKarsitoe neeHi acrnekmu cycninbcmea, Kynbmypu Hu
icmopii? Skum 4uHom ye 8i0bysaembcs?

e [.C.-C.: 3BiCHO, SKLLO MW FOBOPMMO Npo Gyab-AKy enoxy, To o6pa3 reposi € NEBHNUM NakMycoMm. | 3HaKoBo,
AKWO pexucep abo notpannsde B NynbCc enoxu, abo nepcoHax, siKoro BiH Tam yTine, Bigobpaxae Bclo enoxy. B
YKpaiHCbKOMY KiHO, Hanpuknaa, MeHi ayxe nogobaeTtbcs kapTuHa HOpisa Innexka "NebeanHe o3epo. 3oHa": nognHa
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TinNbKkun BTEKNA 3 L€l 30HN, a KyAM pyxaTuCb, BOHA LLIE HEe 3HAE; BOHA 3acTparna B uboMy "cepni i monoTi", y nam'aT-
HUKY X, @ Kyan pyxaTuCb — He 3Hae€ (3a CHOXKETOM TFOfTOBHUI MEPCOHaX NEPEXOBYETLCS B MAM'ATHUKY i Lie Nam'aTHUK
"cepn Ta monot" — A. T.). Le, sk Ha meHe, KynbToBe kiHO. Ocb TOMy nonagaHHsA B LIe NynbCc enoxy Moxe CBig4nTh
npo akTyarnkeHiCTb, TOGTO Te, Lo TK NoKa3yeLl Ha ekpaHi, 36iraeTbcs 3 TMM, NpO Lo AyMae, Lo Xxo4ye 6a4nTn cycnine-
CTBO, a OT>Xe BiAnoBigae 3anutam cycninbcTaa.

o A.T.: Sk came pexucepchbKi pilueHHsl, akmopcbka malcmepHicmb, 8i3yanbHe 306paXeHHsI ernnuearmps Ha
cmeopeHHs1 obpa3sy eeposi?

e [1.C.-C.: € 30BHILLUHA KOMMOHEHTA, sika MOB'sA3aHa 3 TUM, KW BUMNAL Mae NepCcoHax, Yy Lo BiH BAATHEHUNA. | €
Te, SIK BiH MOBOANTbLCA. TOGTO MaHepa NMOro NOBeAiHKW, OO0 SKOi HanexuTb | MoBa. A 4O MOBU HanexuTb aukuis. Lle
Te, L0 NEPCOHaX roBOPUTD i SIK BiH rOBOPUTb. AK BiH XOOUTb, SKa, CKaXiMo, B HbOro MocTaBa, ocaHka — yce, Lo Ha-
NEeXNUTb 0O TaKOro NOHATTS, SIK NCUXOJSIONYHMI XeCT, Hanpuknag, MaHepa ictn. To6To BCi Ui ManeHbki enemMeHTn Bu-
TBOPIOKOTb i3 NEPCOHaxa, 3BEAEHOro CLEHAPMCTOM Ha nanepi, peanbHy noguHy. Y LbOMY pexucepoBi gonomarae
Oro CnocTePEXNMBICTb — NUMbHA yBara A0 3HAWOMUX, GNN3bKUX | HaBiTb HE3HAOMKX Niodein. 3aBAsKK Takil cnoc-
TEPEXNNBOCTI pexuncepa Noro NnepcoHax HabyBae NeBHOI AOKYMEHTanbHOCTI, HEMiAPOOHOCTI.

o A.T.: Aki mexaHismu 8u sik asmop binbMy gukopucmosyeme s egosoyii 0bpa3sy 2eposi y hinbmi?

e [.C.-C.: Hy, esontouis... A He obcTooBaTUMY Te, L0 repot Mae 3MiHoBaTMCA 0OOB'I3k0BO. Ane us 3MiHa
Moxe OyTu. Y NoBHOMY MeTpi B MeHe Byno Tak. Y KOPOTKOMY METPi B MEHE repoi He 3MIHIOETLCS, SK-OT, Hanpuknag,
y inbMi "LWTaHricT". A 3MiHIOKTLCS 0GCTaBUHM, | MM PpOBUMO NEBHI BUCHOBKW. FAKLLO X FOBOPUTK 3aranom, TO eBO-
ntoList repost — Le KOoro LWnsx ouiei NonsapHOCTI Big 04HOro arperaTHOro ctaHy Ao iHWworo, To6To Big nntoca Ao MiHy-
ca. Ocb TyT sikpa3 gieBi MeToam, Aki CTaBNATb NepcoHaxa B cuTyalito, y skin nomy Tpeba 3pobuTtn BUBIp i konu Len
Bnbip He Bignosigae macwTtaby ocobuctocTi. Lo MeHwa noavHa, To Ginbla nepen Helw Mae cToAaTyM npobnema.
OpHa piv — BENUKMIN KpemesHWI YOmoBIK, AKOMY He CKIagHO NiAHATKU aBTiBKy. HaToMiCTb 30BCiM iHLWa piy — ManeHb-
KWW NigniToK, SKoOMy NOTPIOHO MiOHATU HAOBaXXKWMIA NHOK, W06, HaNpuknaa, ypsaTyBaTh cBoto cobaky. Lo BiH ons ubo-
ro BuragaB? Aki cnocodu? BnacHe, us ManeHbka cuTyauis gonoMarae 3po3yMmiTi, SK BiH 340Ma€ nepeLuxkoau, Wwo BiH
Anst uporo 3pobutb? BiH 064ypuTb KOrocb? nige Ha 3Mo4YnH? YM MOBOAUTMMETLCS B pamkax 3akoHy? Ocb ue i € Ti
€reMeHTH, Y KX MU CUTYaTMBHO BMSICKPABIIHOEMO CBOr0O NepcoHaxa.

o A.T.: Ski ocobucmi skocmi eeposi, Ha 8aluy OyMKY, MOXYmb 3pobumu (1020 binbw 8i04ymHuM 05 ayoumopii?

e [.C.-C.: Tyt Tex Tpeba roBoputH, LLO YM HELOCKOHANILLOro NepcoHaxa 6aynTb ayauTopis, TMM BOHa MOro
Kpawe 3po3ymie. MpekpacHuin npuknag — cepian "MocTtpi npegmeTn” (pexucep XXaH-Mapk Banne). 3gasanocs 6,
cepian npo cknagHy Ans po3yMmiHHA eniTy. BogHovac y HboMy nopyLueHo npobnemu, 3 SkMMn CTUKalTbes 6aTbkn B
wkoni. MNMoka3aHo XiHOK, siki MaloTb 3HaxoaMTn B6anaHc mMix nepebyBaHHAM Y BignycTUi No Aornsay 3a OUTUMHOLO | Be-
AeHHSAM JOMAalLLHbOro rocrogapcTsa Ta BiAnoBigaTv cTaTyCy OPYXWUH YCMILLHUX YOOBiKiB; Oyayyn cnabkumu, Bpas-
TNIMBMMW, BOHW BUABMAIOTb CUMY XapaKTepy, pillyyicTb, OOCTOOYM BCe, LLO Tiflbku MOXHa 06CcTosTW. Taka oT TeHai-
THicTb. [Nonpu Te, WO B iXHiX YOMNOBIKIB € BNaga i rpoLli, BOHW He MOYYBaKTLCA 3aXULLEHUMU i CTalOTb 3rpaeto, Konm
LLIOCb CTOCYETLCA 3aXUCTY iXHIX NpaB. HagiTb ToAi, KON BOHW Yy CBOIO 3rpato BnycKkalTb AiBYMHY HE 3 IXHLOro Kona
CrinNKyBaHHS, TO BCi BOHU PO3YMilOTb, LLIO CTUKaIOTLCH 3 BEMNWKOK Npobnemoto. Konv He BaXnNnBO XTO, HE BaXNMBO Y
AKMX 06CTaBMHAX CTUKAETBCS 3 SKMMOCh HernepebopHUM 3roM, Le BUKNUKae emnartito. TobTo kiHemaTtorpad 3akpu-
Bae Lo 6asoBy noTpeby — into3ito TOro, Lo 3n0 Moxe ByTn nokapaxe. | 3 UMM A He MOXyY MOroAUTUCH, ane, 3Baxaro-
Y/ Ha BenuKi i ACKpasi NPUKNaamn Toro, Lo TPUrepuTb ayanTopito, po3ymiemo, Lo Le — 6axxaHHa nobaunTu cnpasea-
NMBICTb XO4 AeCb, XO4 Ha ekpaHi. To6To Le GaxaHHs Takoro cobi xenieHay. Lle skorocb pony BXe apXeTunivyHui 3a-
nuT Big ayauTopii. Toi, XxTo 3po3ymie ue, cnogobaeTbcs MacaM. A XTo Gaxae SIKoCb flamaTth npasuna, TOW CTuKa-
€TbCA 3 BENMKMMU TBOPYMMU BUKNKaMu. MeHi nogobaeTbes, 3BU4aiHO, ApYriin BapiaHT.

e A.T.: Yu icHytomb 3aeanbHogiOoMi apxemurnu eepois y kiHo? Homy eoHu maki nonynspHi? 5ki 3 HUX 8u, 1K
asmop, sukopucmosyeme?

e [.C.-C.: Wogo apxeTuniB repois, To BapTo Ha3BaTh kHUry Binbsima IHamka "lMcuxonoris ons cueHapucTis”.
Tam y34aTo pi3Hi Teopii — OHriaHCTBO, Ppenansm — i oNMcaHo NEBHUIN TUNaX NepcoHaniiB. ICHYOTb NEBHi apxeTu-
N NOBEIHKM — AeBiaHTHa Yn HeaeBiaHTHaA. lNcKx Ha ekpaHi YvM NpPoCTo NoAnHA, sika B 06CTaBMHaX BENIMKOro TUC-
Ky Ha cebe no4YnHae BMABMATU CBOI Pi3Hi KOCTI, ane He BiAXOA4WTb BiA HOpMMU noBefiHkn? A gesiaHTHa noBefiHka
— ue, Hanpuvknag, noBefdiHka MaHbsika. YTiNEeHHs AeBiaHTHOI NoBediHkM — couionat MaHHiban Nektep (gueadaHuli
eniyHul nepcoHax memparnoail amepukaHCbKo20 rnucbMeHHUka Tomaca appica — A.T.). Lle iBHO Wwo030igHi Bu-
s1BU ocobuctocTi. MNam'sTaroum npo Teopito 0COBUCTOCTI, pexxmcep Mae CTeXnTu 3a Tum, Wob dinbm He cTaB nig-
PYYHWKOM i3 NCUXOMOTii.

e A.T.: kw0 ymosHo nodinumu YkpaiHy 3a eecb yac 3 npo20sIOWEHHS] He3anexHocmi Ha yMoeHUX 3 emarnu,
mo sk 6u Bu oxapakmepusysasu obpa3s 2eposi KOXXHO20 3 yux rnepiodie?

e [1.C.-C.: Ha nepwomy eTani uen repov po3rybneHuii. BiH He 3Hae, Kyau nomy pyxatuce. Ha gpyromy etani ue
TaKuiA repon, sSikUn pyxaeTbcsi B 06CcTaBuHax, Ae Momy BapTo WTW Ha Pi3Hi KOMMPOMICHK, Yyroau, NpuiMaT HeJoCKoHa-
nicTb cycninbcTBa. | Ha TpeTboMy eTani (Aymaro, Lo My came Ha LuboMy eTani nepebyBaemo) — Le NoLuyK HOBOI re-
Hepalii repoiB. 3 AKOKCb, CKaXimMO, HOBOK CUCTEMOK KoopauHaT. MeHi 3gaeTbcs, WO Uer eTan NoYyMHaeTbest 3
2014 poky, a noBHoMacLUTabHe BTOPrHEHHS MiABOAMTL TaKy CynepXXVMpHY PUCKY Mif, LM MOLLUYKOM, MICMS YOro Takux
nepcoHaxiB, siki 6ynm B ekpaHHOMY NPOCTOPi A0TH, yke He 6yae. Ocb TUM i LiKaBUi Liel NoLIYK HOBOI CUCTEMM KO-
opavHaT cepep, repois, ski 6yayTh 3'IBNATUCS HA ekpaHax i cepef XiHounXx, i cepeq YoNoBiUMX NEePCOoHaxiB.
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o A.T.: Yu eidbynucs 3miHU 8 criocobax npedcmaseHHs1 2epoig yKpaiHCbK020 ¢hirlbMy npomsi2oM Ubo2o repiody?
Ski ye 6ynu 3amiHU?

e [.C.-C.: TyT, HaneBHo, Tpeba GpaTn KOHKPETHUI 3HakoBUI GinbM. Hanpuknag, Muxawno Innexko y dinbmi
"ToW, XTO NMPOWLLIOB Kpi3b BOroHb" HamaraBcsl NokasaTu NepcoHaxa, skuiA Bcynepey obctaBMHaM cTaB nigepom ma-
NeHbKOro, ane CBOro nnemeHi. YTpaTtueLUM BNAcHUA AiM, OOHbKY, FOMIOBHUI NMEPCOHaX CTaB CBOIM AeCb Ha YYXMHi.
"hisgo Mopnuui" (pexmucep Tapac TkaveHKo) — Le Tex Ayxe LikaBui Npuknag, ToMy Lo XiHka, sika B YKpaiHi € yc-
NiLIHOK AK MaTK, K ApyXuHa i sik 6isHecByMeH, B ITanii npautoe npubupansHuueto. Ocb Takuii aucoHaHc. Mu 6auu-
Mo cnpoby pexucepa nokasaTw, Lo ponb i MicLe yKpaiHLiB Aecb Tam, 3a KOPOAOHOM, AyXe He3daBuaHi. Lle micue ma-
NEeHbKOT NanHKU, Akoto 6 ycniwHow BoHa He Byna B cebe Ha BbaTbkiBwuHI. O4eBnaHO, Lie BCe Big TOro, WO Hall
MeHTaniTeT nepegbavae Te, WO MU € rocnogapsiMvM Ha CBoi 3emni. | ue 6axaHHa B6yTn kumoch i naHyBaTu B cebe
caMOMy, He3BaXaloun Ha YMCb AYMKY | Makoun TiNbKK, CKaxiMo, BnacHy Bonto. Llen acnekT € 3acagHuymm. llicnsa
noBHoMacLUTabHOro BTOPrHeHHS pd BiH NOYMHAE 3BYy4YaTH 30BCIM iHakwe. Takuii onip, SKMI yKpaiHLUi YMHATL BOPOrY,
3YMOBJIIEHUIA TUM, LLO LS 3eMAs MO NpaBy Halla i HeMae XO4HUX iHaKLWKX anbTepHaTUBHUX ICTOPIN, OKpiM Ti€l, aKka €
icTopieto ykpaiHcbkoro Hapogay. Lle po3ymiHHSA CunbHO NO3Ha4YaeTLCA Ha Nornsaax NepcoHaxis.

e A.T.: Hki memu ma acrnekmu yKpaiHCbKO20 CyCriflbcmea KOHUernmyarnbHO 8axruei 0515 mpaHcgopmayii 0b-
pa3sy eseposi?

e [.C.-C.: OoHvMM 3 HaMBaXNMBILLMX € TeMa Mirpadii, Tema caTeniTHOCTi i BUxoay 3 opbiT poCiiCbKOro KiHO i
3-Mig BNMAMBY POCIACLKOrO KiHemaTorpady, kUil cepianamm NoTy)XHO TUCHYB Ha yKpaiHCbKe KiHOBUPOOHMLTBO. Bnac-
He, BTIMEHHAM Buxoay 3-nig, pociricbkoi "kiHoonikn" 2013 poky ctano "MNnemM's" Mupocnaesa CnaboLunvubkoro, konm
npo yKpaiHCbke KiHO noyanu roBoputh ik MPO camocTivHy oaunHuuto. o Toro B KaHHax, BeHeuii 6aumnu nuwe po-
ciricbke KiHO. | BCi Ui pexxucepu, siki 3006yBanu sikicb BaxknvBi Haropoau, npuikmxany B YkpaiHy Tak camo 3 pocilick-
KMM KiHO, sike BMXOAWIO B NpokaT. baraTo KOHTEHTY pociiicbkoro BUpobnsnu B YkpaiHi, i Tak camo 6arato ykpaiHcb-
Knx npodpecioHanis npawuioBany Ha POCINCbKUIA PUHOK. Tenep Len po3puB Ayxe NOMITHUA. | camoCTilHiCTb opbiTa-
nbHa Habyna HevyBaHux TypbyneHTHMx obepTiB y 2013-14-15 pokax. | ocb 3apa3 Mu BXe TaM BMXOAMMO Ha Takui
piBEHb, KON HEMAE XOAHOro pocivcbkoro dinbmy B npokaTi. Lle yygoBo. Mu crnoctepiraemo 3a TUM, SIK YKpaiHCbKi
aBToOpU nepeocMucnioTb pisHi Temu: 90-Ti poku, icTopuyHa goba: ictopia npo Myctady [xeminboBa y Qinbmi
"KucHeBa ctaHuig" (pexucep |. TumueHko), "ByauHok "CrnoBo" (pexucep T. TomeHko), "Xantapma" (pexucep
A. Ceitabnaes). KiHo 90-x — uina nnesga ykpaiHCbkMX pexwucepis, 3aranom pednekcii 90-x: "Na Maniciaga”
@. CoTHu4yeHka, "Hocopir" O. CeHuoBa, "Hasaexaun-Hasasxan" A. Bypadkosoi, "A i ®enikc" |. Linuk. Lie osHavae,
O MM pedbriekCyeMO Hally pearbHiCTb Y>ke B KIHOMMOLWWHI | TeM cTae ayxe 6arato. 3a poku HesanexHocTi Ha3bupa-
nocA Yyumaro Tem, Ski Mano nNporoBopeHi abo NporoBOpPeHi He[oCTaTHBO, HaMpuKnag Ha Temy onogomopy € oauvH
dinbm O. Axuyka "Tonopg 33". Cnogisatocs, Oyae we. TobTo Hakonuuunocs 6arato TemM, Npo ski HaMm € Lo cKa3aTtu.

e A.T.: Yu cnocmepieaeme su 3pocmaHHs iHmepecy 00 yKpaiHCbKUX 2epoie ma ixHix icmopili 8 KiHemamozpa-
oii? ki gbakmopu cripusinu ybomy ripouecy?

e [1.C.-C.: 3BuuaiiHo, a1 Le crnocrtepirato. Xo4veTbcs, Wob skomora Ginblue 6yno ykpaiHCbkux dinbmis, came ir-
pOBMX, TOMY WO AOKYMEHTanbHUX 3HimMaloTb 6Garato. B irpoBomy KiHO € iHTepec Ao pi3HMX cdep, TaM LikaBi pisHi
CMEKTPY XUTTS: SK MM 3MIHIOEMOCS, SIK Y Hac Npautoe cucTeMa npasocyaas, cuctema nokapaHs. Ta cama "lNa Mani-
ciaga" nopyuwye uto Temy abo "Ak Tam Kata?" (pexucepka KpictiHa TuHbkeBny). Temy kopynuii noTpibHO nocTiHo
nopywysatu. 3ragaimo Kobo Abe Ta noro kHury "XKiHka B nickax": siKLLO B He BigrpibaTtumeTe nicok, Bawa AoMiBKa
3HUKHE. Tak camo 3 Kopynuieto: 3 Heto 6opoTbOa HiIbKM 3 BiTpsikaMu, BOHA Mae TPUBATU NOCTIHO.

o A.T.: HAxi suknuku cmosime neped eamu i iKi 8 KOHMeKCMi NepcoHaxie?

e [.C.-C.: Y CbOroAHilHix yMOBax, B yMOBaxX Ha[>KOPCTOKOI BilHW, KapAWHANbHO 3MIHMUIOCS XWUTTA NIOOUHW.
Mwu Hikonu He Gaumnu, Wo6 AiTK XOOUNM Ha NMOXOPOHU CBOIX OOHOKMACHUKIB, siKi 3arvHynu Yyepes obcTpin. A 3apas
MU Le 6a4mMmo. | BOHM 3apa3s NpoXuBalTh Len AocBig. [MpoxuBatoTb Ler 40CBiA WKonapi, ctyaeHTu... Lia TpaHcdop-
Mauis BNAWHE Ha Uini NOKONIHHA. 3HaWTK Taky iHTOHaLio, Wob po3kas3aTu Npo CBOro Cy4acHWKa, — Lie BaxnvBe 3a-
BOaHHS, Npo sike Tpeba nam'ataTu. Yci Ui 3MiHW, WO BiabyBatoTLCA 3 HAMW, TEKTOHIYHI, i MM MPOCTO Ha AKOMYCb Mif-
cBigoMoMmy piBHi 6yaemo ix BigvyBaTu Ha cobi. A K Lie nokasaTu B kiHO? Ak Le 306pa3ntn? 306pa3nTtu Tak, Wwob Le
He Byno BynbrapHo, Wob Le 6yno TOYHO, BIy4YHO i 6€3 nnakaTHOCTI — Lie CEPNO3HMI BUKITUK.

o A.T.: Yu moxeme su nepedbaqyumu, Konu uys mpaHceghopmauis 8idbydembcsi?

e [.C.-C.: lNMpouec cTaHOBNEHHS repos gk Takoro 6yae TpmMeaTtu Ak nig vac, Tak i nicns. He Byae akoick ctanoi
Benn4MHW, OyayTb 3aBXAM BMHMKATK HOBI KOHTEKCTW. | ue gobpe. HYomy? Tomy LLO KOMM MU FOBOPUMO MPO SKYCb
ycTaneHicTb, Le o3Havae, Wo npaute nponaraHga. Lo mu 6aunnu B pagaHcekomy kiHO? NapTusaH i pagaHCbKuia
BOIH HE3MiHHO GnaropogHuiA, YecHuin. MpoTuUNeXxHMMM pucamm Haginanu abo 3pagHukie, abo WNUryHiB. | ocb Takun
NepcoHax 3akpinuBecS Big kiHUA [pyroi cBiToBOI BiiHM i movaTky 50-X, a noTim BiH Bce OinbLue i GinbLue ycTtantioBaBcs
B LeH3ypi. AKWO X nepcoHaX NovnMHae CyMHiBaTUCS B MpaBWbHOCTI, AOLUINbHOCTI CBOIX Ail, TO pexucep 3asHae
YTUCKiB, @ NOro KapTUHY CTaBNsATb Ha nonuuto. Y 3B'A3Ky 3 LuM 3ragavimo dinem "Komicap" A. Ackonbgosa. Abo, Ha-
npuknag, ¢inem "Ceomun cynytHuk" O. NepmaHa um noro apyra kapTtuHa "lNepesipka Ha goporax", kKonu B napTusa-
Ha € MopanbHa gunema: ue BuGip Mix TUM, WOO 3HULUTK BENKWKY KinbKicTb Bopora abo ybepertu Bia cmepTi bara-
TbOX CBOIX NobpaTumiB. |, BUABNSAETLCH, ANS pagaHCLKOI HOMEHKNaTypu Lie HEMMOBIPHO He3pyyHa agunema, a Tomy
KapTuHy KnagyTb Ha nonuuto. Ocb Taki Temn Hemoxnuneso Gyno nopywysaTtu. bepemo, Hanpuknag, dineMm "KpuHuus
ansa cnparnux” (pexucep KOpini InneHko). 3'aBnanoca 6arato TakMx KOHOTAUM, SKi Oynu He3pyyHi Ana pagsHCbKOI
LIEH3YpW, L0 BUXOAMUNA 3 KaHOHIYHOTO LWabnoHy repos. Xoya NpekpacHo B Lel LabnoH, 3BaXaroyumn Ha AKiCb XyO0XHi
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3Haxigku, snncyBaecsa A. TapkoBCbKMI 3 1oro dinibMoMm "IBaHOBE AUTMHCTBO": XINOMYUK-NapTU3aH, BTpayeHe QUTUHC-
TBO, i TakMX Xronyukie 6yno minbinoHn. MoxHa sragaTtv TyT i cbinem "fleTatb xypaeni" (pexucep Muxanno Kanato-
30B). Tak camo 6e3foraHHWIA repoi, a oCb BOHA, XiHKa, Moro He goyekanacs. Tema Oyna Ha NoBeEpPXHi, NOTPIGHMNA
6yB ineanbHuii reposi, a NOTiM — HeigeanbHa repoins. Lo Binbwe My 6a4nmo SKycb ycTaneHicTb OQHOrO NepcoHa-
Xa, To Binblue Maemo nigcTas roBOPUTKM MPO Te, WO 33 UMM CTOITb iIHCTUTYT LEeH3ypu. AKLLIO repoi 3MiHIETbCS | KO-
XXEH aBTOp Mae 3MOry ocCb Li€l, Ckaximo, NniopanicTMYHOT AyMKM | NpaBo Ha BNAaCHUI ronoc, BNacHy iHToHaLto, To ue
pobpe. Ui nornaam, mipkyBaHHA MOXyTb OYTU KOHTPOBEPCINHI, i WO BinbLue cynepeyok, AUCKYCin Byae 3 uboro npu-
BOAy, To kpalle. Came Le JacTb HaM yNeBHEHICTb y npaBunbHOMY BUBOPi TeMn AN 06roBoOpeHHs.

e A.T.: Yu moxnueo cmeopumu iHCmpyKuito 01 KiHemMamoepacgbicmie npo me, sikum mae 6ymu cyqacHul KiHo-
eepol? Sxkwo mak, mo Hanuwimo ii 3apas, xoya 6 5 nyHkmig?

[.C.-C.: A 6 Takmx iHCTPyKLUin Hikonu 6 Hikomy He aaBaB. Lle, 3HaeTe, Te came, AkbM xTocb obupas 6m cobi Ha-
pedeHoro abo HapeyeHy 3a NEBHUMM MYHKTAMKU — 3@ 30BHILLUHIMW pycamMm i BHYTPIWHIMK SKOCTAMU. | LMX NYHKTIB
morrno 6yTn 3abarato 4m BCbOro Kinibka. ToMy ysiBiTb CODI, O BM MaeTe 3yCTPITM KOroCb, XTO HEMMOBIPHO BpasuTb
Bac NeBHMMU siIKOCTAMU. Togi Ui akocTi Tpeba cxapakrepuayBaTtu i nogymatu, K i3 Uiei noguHu cTBopuTH KiHONep-
coHaxa. Tomy st nopagme 61 yBaXKHO BOUBMATUCA B pearbHUX MNoAeN, 3HanoMUTUCS 3 HUMU, SIKLLO BU XO4YeTe CTBO-
pUTK SIKOFOCb NEPCOHaXa, 3HaMOMUTUCS TMMOOKO: PO3MOBNATKU, 3HaWTK BGiorpadito, 3'scyBatu nornsau. Yce, abco-
NOTHO Bce. Ek3nCTeHLUIHI Kpn3un, YoMy, 3aKkoxaBcs, BipuTb, He BipuTb, WO Gonino, 3paga, Big4yTTs po3nady, cTpax
cMepTi Nnepeq BiAXo4omMm, Wo ANs MoanHK NoboB Ta iHwe. Yce ue pobutb Nornsam KOXHOI MOAMHU HEMOBTOPHUMMU,
60 BOHU cdhopmMyBanuca BHacMigok skmxock obctaBuH. A ski Lie obctaBuHu? [ocsig. Ocb ToMy, Konu y Bac € nep-
COHaX 3 JOCBIOOM, SIKMM BM MOro Haginsiete, To npogymarite Giorpadito LbOro nepcoHaxa Bif noyaTky A0 KiHuUs.
Hexal Le Oyae HaBiTb HabaraTo Oinblle CTOPIHOK TEKCTY, HiXX Ball TPUTMEHT YM CLEHapil, ane y Bac byae pearnbHa
nogunHa. | ocb Konu y Bac 3'ABUTbCA peanbHa nognHa 3 ycima ii HegonikaMmuy | YHeCHOTaMK — He BaXXNMBO BXe, Y Le
aHTUrepown, 4u ue repori — Le 6yae NpocTo xuea noguHa. | Yum Ginblue BM po3yMiTUMeTe, Lo nepen Bamu ocobuc-
TiCTb, Sika Nepexuna LoCb, i BU 3HAETE, sIK el NepexuTuii 4OCBiL NO3HAYaeTbCa Ha TOMY, WO NoauHa pobuTb, sk
BOHA MUCMNUTb TOLLO, TUM LUBMALIE B NOYHETE PO3YMITH, LLIO NEPCOHAX CTBOPIOETHLCS, MO CYTi, IK MOPTPET Y XKMBO-
nuci. MNepen Bamn Bce piBHO CUAWTL XMBa NogunHa. YsBiTb COOI, WO BM AMBUTECH HA aBTonopTpeTn PembpaHaTa.
Ha Hux My 6a4nmMo TpOXM Ky4epsiBOro YorsoBika. Y HbOro TO Takui BYCUMK, @ TO Takui, TO YOMOBIK TPILLKN HEOXaNHWUIA.
Hy i wo Takoro, 3gaBanocb 6u? Hy HamantoBaB aBTOMOPTPET i HamantoBas. A KONM BU npouynTaete Giorpadito, Ais-
HaeTecs, y AKUiA caMme MOMEHT CBOTO XXUTTS BiH CTBOPMB Lieli aBTOMOPTPET, NICMs SKOi NEPeXnTOoi BTpaTH, Sk Lie nos-
Ha4yUnocs Ha HeoMy, BM NoyHeTe BaunTn nepen coboto xuBy noguHy. MNobauntn nepes coboro NnepcoHaxa, XUBOro,
OOKyMEHTanbHoro, HenigpobHoro, — Lie ronoBHe npaBuno. A K Lpboro JocsarHyTu? Tak, Hibu naeTe Ha nobayeHHs 3
KMMOCb 41 B KOTOCb 3akoxanucs. Bu x Togi xoueTe npo Ut noavHy Bee AisHatucs. Tak camo mae 6yTu 3 repoem. Bu
MaeTe 3HaTu Npo Hboro abo npo Hei Bce. Bam mae 6yTu wikaBo Bce. HaBiTb Te, Sk BOHA 4u BiH 3pi3ac HirTi (cyeHa i3
inemy "Mamepip” camozo pexucepa mumpa Cyxonumkozo-Cobuyka, sika 8 Oesikux ensdayie suknukana HeoOHO-
3HayHi gideyku — A.T.), Akolo macTolo YicTuTb 3ybu. Bam mae G6yTu UikaBo BCe, BCe, BCe, BCe. | Toai BM NpocTo n'ete
iHdbopmauieto Npo Ty noavHy, Aka Bam uikaBa. OCb Tak MOXHa CTBOPUTW LiKaBOro nepcoHaxa. |Hakworo cnocoby
HEeMae, K TiNbK1 CaMOMy 3aKOXaTWCb y Takoro nepcoHaxa.

Alyona TYMOSHENKO, PhD Student

ORCID ID: 0009-0003-1501-9476

e-mail: timoshenkoalyona@gmail.com

Taras Shevchenko National University of Kyiv, Kyiv, Ukraine

THE IMAGE OF THE HERO IN MODERN UKRAINIAN CINEMA.
INTERVIEW WITH DMYTRO SUKHOLYTKYY-SOBCHUK

ABTOp 3asABNsi€ Npo BiACYTHICTb KOHMMIKTY iHTepeciB. CnoHcopn He Bpanu y4yacTi B po3pobneHHi JocnimkeHHs; y 360pi, aHanisi un
iHTepnpeTaLii AaHVX; y HaNUCaHHi PyKonucy; B pilLeHHi Mpo nybrnikavilo pe3ynbTaTis.

The author declares no conflicts of interest. The funders had no role in the design of the study; in the collection, analyses or
interpretation of data; in the writing of the manuscript; in the decision to publish the results.



~108 ~ YEKpaiHChKi KyJIbTypoJIoriuHi eTyaii

DOI: https://doi.org/10.17721/UCS.2024.1(14).17
Anastasiia STEPANENKO, PhD Student
ORCID ID: 0000-0003-1125-6522
e-mail: hladka.anastasiiaa@gmail.com
Taras Shevchenko National University of Kyiv, Kyiv, Ukraine

REVIEW OF THE TRAINEESHIP AT THE UNIVERSITY OF PRESOV

The University of PreSov is one of the leading higher education institutions in Slovakia, located in the city of PreSov.
Founded in 1997, the university quickly established itself as an important educational and scientific center of the region. It
offers a wide range of academic programs at bachelor's, master's and doctoral levels covering various fields of knowledge,
including humanities, social sciences, natural sciences, theology, medicine and others. Training programs are aimed at
developing critical thinking, practical skills and academic excellence.

The University of PreSov actively cooperates with foreign universities and scientific institutions, which allows students
and teachers to participate in international exchange programs, joint research and projects. The university plays an
important role in the cultural and social life of the region, organizing various events, conferences, seminars and cultural
events that contribute to the development of civil society and cultural exchange.

During my traineeship, 58th International Academic Festival (Akademicky Predov) and FemFest 2024 were held in
PreSov, with active participation from both students and teachers of the university.

Ukrainian students enrich the cultural diversity of the University of PreSov. They bring unique perspectives, traditions,
and experiences that enhance the multicultural environment on campus. Cultural events and activities organized by
Ukrainian students contribute to the broader understanding and appreciation of Ukrainian culture among the university
community.

What about my traineeship, it was divided into two parts; at the very beginning, | became familiar with the receiving
institution, the working environment, team of employees, his/her mentor and tasks, rules and guidelines related to safety at
work, protection of health at work, hygiene and fire protection.

The second part of the traineeship was a continuation of the fulfillment of tasks given by the receiving institution
specified below:

1. Lecture for students of aesthetics on the topic: Cultural practice of image.

The theme of this lecture lying in Gottfried Boehm's conception of the cultural practice of images offers a valuable
framework for understanding the complex role of visual representation in contemporary culture. By understanding Boehm's
theories, we can gain a deeper appreciation of how images shape and reflect cultural identity, values, and practices. The
lecture underscores the importance of visual literacy and critical engagement with images in an increasingly visual culture.

2. Lecture for students of aesthetics on the topic: Internet meme as a visual practice of postmodern media landscape.

Internet memes represent a visual practice of the postmodern media landscape, embodying intertextuality, irony, and
hyperreality. They democratize content creation, serve as tools for social commentary and activism, and foster community
building. As memes continue to evolve, they will remain a significant and dynamic element of digital culture, reflecting and
shaping the complexities of contemporary media. This lecture about the importance of understanding memes not merely as
humorous distractions but as powerful cultural artifacts that offer insights into the postmodern condition. At the lecture, |
demonstrated Ukrainian internet memes. We also discussed the current Slovak memes and compared the current topics
and visual images of the memes of both countries.

3. Workshop for students of aesthetics on the topic: Classification and analysis of Internet memes.

The workshop on "Classification and Analysis of Internet Memes" aims to provide participants with a comprehensive
understanding of the various types of internet memes and the methodologies used to analyze them. Internet memes are a
dynamic and influential component of digital culture, reflecting and shaping social norms, political opinions, and cultural
trends. This workshop equipped participants with the tools to classify different memes and analyze their content,
dissemination, and impact.

The internship was useful and productive, and provided a significant contribution to my professional and academic
growth.

| gained experience working in a new environment, got to know a team of professionals, and learned the rules and
guidelines related to the work of a higher education institution in Slovakia. This internship became an important stage in my
professional activity, providing the necessary knowledge and skills for further successful development in the field of
aesthetics and cultural studies. The competencies acquired and improved during the internship will be applied by me in
conducting scientific research, which will contribute to my further academic development.
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A FEW SKETCHES ABOUT #CONNEXIONS24
(OR WELCOME TO #CONNEXIONS24)

March 18-20, 2024, The University of Texas at Austin, USA, Texas, hosted the annual #Connexions conference.
Traditionally, the organizer of the conference was the Slavic and Eurasian Studies Department (Head — professor Mary
Neuburger) for the second year in a row, with the direct participation of the Clement Center for National Security at The
University of Texas at Austin and Global (Dis)Information Lab at The University of Texas at Austin. Unlike last year's theme
— "Global Media in Diplomacy and Foreign Policy", this year's conference was dedicated to "Developing Global Leadership
for the Networked Information Age». Aiming at the development of interdisciplinary cooperation, global thinking, leadership,
and the search for innovative solutions, the conference was "dedicated to unraveling the complexities of information
disorder, civil (dis)engagement, and the digital (r)evolution».

#Connexions24 was excellent not only in content but also in form. Each day of the conference was equally divided into
keynote, panel, book talk, poster session, and networking. This year's «innovation» of the conference was a series of
organized workshops and book signing. The topics of the workshops were diverse (Deepfakes/Cheapfakes; Puppet Masters;
Information Laundering; Foreign Influence Risk Index, etc.). The workshop «Telegram & The Far Right» by Bellingcat was one
of the most popular and crowded. This workshop covered how to find, monitor, and archive content from Telegram, and
several methods of using information extracted from Telegram in digital footprint investigations, using examples from Bellingcat
investigations. Book signing sessions were presented by one of the best-knowing authors Peter Pomerantsev (new book "How
to Win an Information War: The Propagandist Who Outwitted Hitler", Hachette Book Group, 2024) and Lee Mclntyre (new book
"On Disinformation: How to Fight for Truth and Protect Democracy", The MIT Press, 2023).

#Connexions is not about long boring speeches. #Connexions is about cross-industry, cross-disciplinary, and
international partnerships that seek creative and diverse solutions to develop the information space and counter-narratives.
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