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MOPANBbHUA OBOB'A30K AOMOMOIU IHLWKUM 3 KAHTIBCbKOI MEPCMNEKTUBM.

YACTUHA I. TEOPETUYHUM NAHAOWAS®T OOCNIMAKEHHSA

BcTyn.Y cmammi 3a3HayeHO eaxsiugicmb 38epHeHHsI 00 KaHMi8CbKOI emuKu Onsi 3'scyeaHHsI Moxiueocmel 30iliCHEeHHSI
MopasnibHo20 30608'a3aHHs1 MopasnbHuUXx cy6'ekmie wjodo donomMoau iHwuM. Taka nocmaHoeka npobremu 3a2ocmproe emuYHi
numaHHsi BUHUKHEHHs1 MopaJsibHUx 0608 'si3kie, iXxHbOI MPupPodu ma MopasibHOI cusu, Moxnueocmell peasizayii e UHIMKo8uUX,
Had3euvyaliHO )XepmoeHUX 84YUHKie 3apadu iHWuUX 8 ekxcmpemMasibHUX cumyauisx.

Mema cmammi nonsizae y eusieneHHi npupodu, cunu ma dieeocmi MopasibHo20 0608 's13Ky dornomMoau iHWUM 3 nepcrekmueu
deoHmorsoziyHol emuku KaHma. 3aedaHHAM nepwoi YacmuHU cmammi € OKpec/IeHHs1 meopemu4Ho20 naHlwagmy AocnidxeH-
HS1 ma eusie/IeHHs1 meopemu4Hux nNpobrem o6rpyHmMyeaHHs1 MopasibHo20 0608 's13Ky doromozu iHwum. 3aedaHHsIM Apy20i Yac-
muHu 6yde eu3HavyeHHs NpakKMu4Hux npobnem peanizayii MopanbHo20 0608 's13Ky dornomoau iHWum.

MeToawu. Y cmammi eukopucmaHo icmopuko-ginocogpcbkuli Memod 0151 eu3Ha4YeHHsI OCHOBHOI emuy4YHOi mepmiHoozii
deoHmMos102iYHOI emuku ma munoJsio2iyHuli Memod Os11 ymOYHeHHs1 Knacugikauyii MopasbHux 0608 's3Kkie ma MopasibHUX 84YUH-
Kie, cnpsiMoeaHux Ha Gornomozy iHWuM.

Pe3ynbTaTu. BucxiOHoo moykoro AociidxeHHs € po3yMiHHs1 0608 'a3Ky sik cy6'ekmueHoi 3acadu dieceocmi MopasibHO20
3aKOHY Yepe3 caMonpumyc ma sik Memu, siky JiloOuHa eu3Havae Ons1 cebe. Y makomy ceHci 0608'130Kk donomoau iHWuUM akmya-
nisyemscs @ yceidoMreHHi cy6'ekmom nompebu cnpusmu wacmio iHWuUx sk ceoel enacHoi memu. 0608 'si30k dornomoau iHWUM
po3ansidaromb Kpi3b Npu3My kaHmiecbkoi munosogii "wupokux" abo "HedockoHanux" ma "ey3bkux" abo "HedockoHanux" o6o-
e's3kie, wjo do3eosisie Nnobayumu HeMOXugicmb ycmaHoeumu Mexi lio2o peanizayil, ocKinbku eiH € padwe MiHiManbHOK MO-
panbHOK 8UMO20I0 Yepes 11020 CymHicHy xapakmepucmuky "HedockoHanocmi”. Mozo wupoma Hadae npocmip dns peanizayii
MopasibHo20 eubopy, ypaxoeyrodu pi3Hi MopasibHi MipKyeaHHsi. O6MexyeaslbHUM YUHHUKOM y (io20 peastizayii € aumoza noeazu
do iHWo20 ma 3abopoHa 6alidyxocmi do nompe6b iHwux. OkpecieHi 0CHOBHI QUCKYCIliHI MyHKMU HaeKos10 0608 'sI3Ky dornomoau
iHwomy, sKi noe'a3aHi i3 3aepo3amu 3HeyiHeHHs1 enacHUX iHmepecie MopasnbHo20 cy6'ekma ma npobnemoro "HadHanexHocmi"
sIK "euHsIMKoeocmi ma HadmipHocmi" (Supererogation, Supererogatory) neeHux 84uHKie, siki Matomb MopasibHy YiHHiCMb, nNpo-
me He € 0608'13K08UMU 8 MOPasIbHOMY CEHCI.

B uncHoBKkM. [JeoHmonoziyHa emuka Moxe Habymu cyyacHux Modugpikayili 3a paxyHoK 88edeHHs1 y C80I0 cucmemMy mopa-
NIbHUX 8YUHKiI8, sIKi MOXXHa eU3HaYyamu sIK eUHsIMKoei y ceoili 30amHocmi donomazamu iHWUM 3a80siku Had3eu4yallHUM YeCHO-
mam ma Had3eu4aliHUM 80J1IbO8UM 3YCUJI/ISIM MOPasibHO20 azeHma. Taka modugbikayisi € MOX/1UBOIO, OCKiNIbKU KaHmMieCcbka emu-

Ka opieHmye iHOugida i Ha dornomoay iHWuUM, i Ha ennacHe 800CKOHaJIeHHSI.

Knwo4yoBi cnoBa: mMopanbHuli 0608’30k, donoMoza iHwum, do6povyuHHicmb, emuka KaHma, deoHmousioziyHa emuka,

HadHanexHe, Supererogation.

Bctyn

MuTaHHs GnarofgiviHoi Ta rymaHiTapHoi 4Onomoru Tum,
XTO ONuMHMBCSA B Bigi Yepes NpupoaHi Ta TEXHOreHHi KaTak-
ni3amu, BilHW, XBOpoOMU, pi3Hi BUAM ab't03UBHNX CTOCYHKIB, €
CKNagHUMU NUTAHHSAMK MOparibHOI MPAKTUKN MDKIHOOCHKMUX
CTOCYHKIB Ta ¢pinocodpii Mopani. NMpakTuyHi mMopanbHi nu-
TaHHA HeobXigHOCTI MiknyBaTUCS NPO iHWMX, AiSNBHICHO
gonomaratu iM, a He 3aMOBYYBaTW YM irHOpPyBaTW TUX, XTO
CTaB XXePTBOK HaCUMbHULILKMX Ai; HeoOXigHOCTI crnipase-
OJNIMBOro po3noAiny obmexXeHux pecypciB Anst TEPMiHOBOI
OOMNOMOTH; OLHKM AiSiNbHOCTI 6a30BMX CoLjianbHUX iHCTUTY-
TiB, IO NOKNukKaHi 3abe3nedyBaTy nopsgok i 6esneky rpo-
MafsiH, perynoBaTu BiAHOCUHM BAcHOCTI NPU3BOAATbL A0
3aroCTPEHHSI €TUYHUX MUTaHb: SIK BUHUKAE MoOparibHe 30-
0OoB'A3aHHA gornomaraTty iHLLIMM; Y1 € JONOMOra CXBanbHOK
0o6poto fieto, AKy YMHUTL iHOUBIO BMHATKOBO Yepes Brac-
He GaxaHHs, ane ii He cnig BBOAWTU B CTaTyC MOParnbHO
00O0B'sI3KOBOI AS1A BCiX; Y YOMY Mofsirae npupoaa moparb-
HOro o6OB'sA3Ky AonomaraTty iHWKMM Ta SKy MoparbHy cuny
BiH Mae; y sIKuI cnocib BM3Ha4aT KOMY, sIKk caMe Ta B KO-
My 06ca3i noTpibHo gonomaraTty Towo. OCKiNbKM y BCIX LMX
NUTaHHSX iOeTbCA Tak YW iHaKwe npo cuny MoparbHOro

3060B'A3aHHA gonomaraTty iHWWM, JTOFYHO 3BEPHYTMCS 00
[EOHTOIOrYHOT eTUKK, 30Kkpema dpinocodpii Mopani ImaHy-
ens KaHTa, y Skl npuaineHo 3Ha4Hy yBary o6rpyHTyBaHHIO
MoparnbHUXx 060B'A3KIB.

BaxnvMBo He MpPOCTO OKpecnuTU 3ararnbHOBIAOMY MO-
Jenb KaHTIBCbKOi MoOparnbHOI HOPMaTUBHOCTI, a N 3'dAcyBa-
TH, 5K MOXHa OBr'pyHTYBaTK Ta npunucaTtu igeansHi Mmopa-
NbHI NpYHUMNW ANs HeigeanbHUX cy6'eKTiB, WO AiloTb B
HeigeanbHoMmy CBITi. | TYyT € neBHa Hebe3neka: abo nigaa-
TUCA CMOKYCi CKOHCTpylBaTW €TUKY ANns “NpoCBiTNEeHUX
siHronis", abo 3HU3WUTW MnaHKy MoparnbHUX BMMOI HacTiNb-
Ky, Wwob ix 3paTHi 6ynu peanisyBatu Oyab-siki areHTn 6e3
BaraHb Ta 3ycunb (Hill, 2018, p. 20). Omxe, "npenapyBaH-
HA" KaHTIBCbKOI MoAeri MopanbHOi HOPMaTUBHOCTI € Heob-
XigHUM Ans Toro, wob 3po3yMiTu, y sikuii cnocib 3aiicHio-
€TbCH MoparbHe 3060B'A3aHHA MopanbHUx cyb'ekTiB Woa0
nieBoi 4ONOMOrU iHLWNM.

Oan50 nimepamypu. 3a 4Yacu HesanexHocTi yKpaiH-
CbKi AOCMIOHUKM couianbHO-TyMaHiTapHMX nuTaHb MarTb
Cepio3Hy npobnemy Gpaky KrnacuyHWMX [xepen yKpaiHCb-
KOl MOBOW. 3'iCyBaHHsi CYTHOCTI MoparbHuX 00O0B'sI3KiB
30iMCHI0ETLCS Yepes aHani3 pobotu ImaHyens Kanta "Me-

© MacnikoBa IpuHa, 2024
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Tadpisnka mopanbHOCTI", Yy SKin BiH pO3rnsgae OCHOBHI
NpuHUMNK npaB i YecHoT. Lito poboTy He B1aaBanu ykpaiH-
CbKOK MOBOO, TOMY B [OCHIIKEHHI BUKOPWUCTAHO aHrno-
MoBHui TekcT — Kant, |. (1991) The metaphysics of morals
/ introduction, translation, and notes by Mary Gregor,
(Texts in German philosophy) Translation of: Metaphysik
der Sitten. Cambridge University Press, akun cyyacHa aka-
JeMiyHa cninbHOoTa BBa)Xa€e €OWHUM MOBHUM aHrMiNCbKUM
nepeknagom ocHoBHOI npaui KaHTa 3 npuknagHoi mopanb-
HOI cbinocodii. KopekTHin iHTepnpeTadii NonoXxeHb KaHTiB-
CbKOi eTukM 06O0B'sI3Ky AonoMornu poboTu MpoBigHUX Cy-
YacHux KaHtosHauie M. bapoH, T. I. lNinna, [. Kammicki.
3'sicyBaHHI0 TeopeTUYHMX Npobnem obrpyHTyBaHHS Mopa-
NbHOI ¢y 06OB'A3KY AOMOMOTY IHLUUM CNpUSNN QUCKYCIT
MK npeacTaBHUKaMM OEOHTOMOrYHOI eTUKKN, BpUTaHCbKOT
aHaniTM4Hoi inocodii Ta eTUYHOro CeHTUMEHTarni3my.
3aBgsakm igesm k. O. YpMcoHa BigbyBaeTbcs nepeocMmu-
CNeHHs Knacudikalii BUMHKIB Ta 3acBigyvyeTbcs Heobxig-
HiCTb BBEAEHHS MOHATTSA "HagHaneXxHoro" Ans No3Ha4YeHHs
0CcoBNMBOro Knacy BYMHKIB, Y SIKMX peanisyeTbcsi onomMora
iHwWuM. Kputnunnia nigxig M. CnoyTta Ao kaHTiBCbKol Moae-
ni MopanbHOI HOPMAaTUBHOCTI YMOXIUBIIIOE BU3HAYEHHS
npiopuTeTHOCTI peanisauii pisH1nx 060B'A3KiB.

Mema docnidxeHHs — BUSIBUTW Npupoay, cuny Ta gie-
BiCTb MOparnbHOro oboB'A3Ky AOMOMOrMY iHWNM 3 Nepcnek-
TUBU [OeoHTonoriyHoi eTukn KaHTa. 3aBgaHHsM nepLuoi
YaCTUHW CTaTTi € OKPECINEHHSA TeOopeTM4HOro naHawadTy
JOCnigXXeHHs Ta 3'AcyBaHHSA TEOPETUYHMX Npobnem obrpy-
HTYBaHHS MOparnbHOro 060B'A3Ky AOMNOMOrY iHLIKM.

Metoan

Y pocnigXeHHi BMKOPUCTaHO iCTOpUKO-thinocodCbkuii
MeTo4 AN BU3HAYEHHA OCHOBHOI E€TWMYHOI TepMiHonorii
OEOHTONOrYHOT eTukN. TunonorinHui MeTon [403BONUB
YTOUHUTM Knacudikauito MoparnbHuUX O0OB'A3KiB Ta Mopa-
NBbHUX BYUHKIB, CMPSIMOBaHMX Ha AOMOMOTY iHLUUM.

PesynbtaTtu

CuctemaTtnyHMi po3rnsg MopanbHux 06oB'sskiB |. KaHT
3[ifcHioe Y cBOil poboTi "MeTadisnka mopanbHocTi". Mg
Yac YMTaHHs LbOro AOBOJI CKNagHOro Ans po3yMiHHS Cy-
YaCHOr0 uYmMTava TEKCTY 3HaWTU YiTKy AediHiLito NMOHATTS
"060B'A30K" HenpocTo. [AnsA yCBIOOMMEHHSI MOro CYTHOCTI
BaXXIIMBO BigyyBaTW NEBHi BiAMIHHOCTI MK CEHCOM KaHTiB-
CbKOro NoHATTA 00oB'A3ky (Him. Pflicht) Ta cydyacHoro pos-
MOBHOIO BXWBaHHS crioBa 00OB'A30K, sike AOBOMi 4acTo
nnytatTe abo i3 6oprom, abo 3 iHCTUTYLiINHUM 3060B'A-
3aHHSM, SKi HaB'a3ylOTbCHA 330BHI. BucxigHoto Toukol B
PO3YMiHHi KaHTIBCbKOrO MOHATTS 000B'A3Ky Moxe OyTu fo-
BOMi MpPOCTE BW3HAYEHHA aMepUKaHCbKOI AocnigHWui-
KaHTo3HaBuui Mapcii bapoH, ska 3asHavae, wo o0b60oB'sA30K
— ue "BCe, WO nOAMHA MOBUHHA pPoOOUTU MOpanbHO"
(Baron, 1995, p. 15).

Y "BcTyni O AOKTPUHM YecHOTM" MOXHa nobauntu aBa
BaXXITMBMX MOMEHTU B TNyMayeHHi CyTHOCTi 060B'A3Ky KaH-
ToMm. [Mo-neplue, BiH po3ymie MopanbHU OGOB'A30K sk
cyb'ekTMBHY 3acapgy [Ai€eBOCTIi MOpPanbHOrO 3aKOHy 4Yepes
BiNbHWI camonpumyc cyb'ekta, no-gpyre, 060OB'A30K € oa-
HOYACHO METOM, fKy NoaMHa BU3HAYae K Te, WO BOHAa
Mycutb pobutn (Kant, 1991, p. 188—190). MopanbHi BUMO-
M CNpsMOBYIOTb JIIOAMHY OO0 MPUAHATTA NpaBuna [ocsr-
HEHHS1 MOpasnbHOI METU i BNNMBAOTb Ha xapaktep ii aii.
Ockinbkn MOpanbHUI 3aKOH MNPUNUCYE NULIE MaKCUMMU
BYMHKIB, @ HE CaMi BUYMHKM, Lie 03Ha4aE, Lo € MNEBHUIA Npo-
cTip cBo6oan ons peanisauii MopanbHuX Uinew, siki € obo-
B'askamu (Kant, 1991, p. 194). | ue o3Havae, WO MoparnbHi
000B'A3KN MOXYTb BiApI3HATUCS 3a CBOEK LUMPOTOK Ta
CTyneHem AOCKOHAanocCTi y CBOiV peanisadiii.

[nsa noganblioro po3yMiHHA KaHTIBCbKOI TMMOSOrii Mo-
panbHUX 000B'A3KIB, IX MOparbHOI CUIK Ta 34aTHOCTI ByTn
peani3oBaHMMM HEOOXiAHO YTOYHUTU CEHC KaHTIBCbKMX
NoHATbL "Wwupokunii" abo "HegockoHanuin" o6oB'A30k Ta "By-
3bkuii" abo "gockoHanmin" 06oB'A30K, YOMY MOXYTb Cnpusi-
TU KPUTUYHI TEKCTU aBTOPUTETHWUX KaHTO3HaBUiB Mapcii
BapoH, Tomaca Inrniwa lMinna ta desiga Kammicki. Lii, wo
30iMCHIOKTBLCA AK peanidauia "wupokoro” abo "HegockoHa-
noro" o00B'A3Ky, MOXHa BMCROBUTM cpopMysiol "iHoai,
HaCKINbKU Lie MOXIMBO, MEBHOK Mipoto cnig pobuTtn ..."
(Hill, 2002, p. 204) abo B cunbHiwWin iHTepnpeTauii — "cnig
pobuTn, konu ue mMoxnmeo" (Cummiskey, 1996, p. 110).
"Bysbki" abo "gockoHani" 0OOB'A3KM € BUpaXeHHSM imne-
patuBy "3aBXauM Mycuwl pobutu.. abo Hikonu He pobwu..."
(Hill, 2002, p. 204). Hessaxatoum Ha Te, wo abcomnoTHa
[OCKOHArICTb € HEMOXINMBOK B HEOOCKOHArnomy CBiTi, i
"Wwupoki”, i "By3bki" 060B'A3kM NepenbavaTb CBigoMe npar-
HEHHs1 pobuTK Te, WO € MoparbHUM 3 NpaBUIbHKX NiACTaB.
[. Kammicki yTOYHIOE BiAMIHHOCTI MiX "AockoHanumun" Ta
"HegockoHanMMK" 00OB'A3KaMM, aKUEHTYuUM Ha Takux
MoOMeHTax: a) "HegockoHani" abo "wupoki”" o6oB'A3kM Ma-
I0Tb MEHLLY MoparbHy cuny 3060B'A3aHHs1, Hix "gockoHani"
abo "Bysbki"; 6) "HegockoHani" obos'asku nepegbavalTb
nvwe MopanbeHi uini, BogHo4ac "gockoHani" npunucyTb
MoparnbHi Aii; B) Hepeanisauis "WMpokmx" 00OB's3KiB He
MOPYLUYE HiYMiX MpaB, afXe HIXTO He MOXe Bumaratu no
npaBy 3pobuTy MOro LwacnvMeBMM, BOAHOYAC MOPYLUEHHS
"By3bkux" OOOB'SI3KIB O3Ha4Ya€ HEXTYBaHHsI MpaBamu TuX,
wono Koro Taki 0oboB'A3kM  He Oynu  34iiCHEHVMMM
(Cummiskey, 1996, p. 114-122). M. BapoH yTOYHIOE, WO
"HepockoHani" 06OB'A3kM MalTb BapiaTUB He Nule B Me-
Xax X peanisauii, a n y Bubopi meToaiB peanisauii (nosa-
ra, HEHaCUIbHULbKMIA CNociO, A03BOMEHICTb) Ta MOTUBALLii
MoparnbHoro areHta (6eskopucnuBictb Ta TypboTa npo
iHworo) (Baron, 1997, 16—-19).

Yutatoum "MeTadpisuky MopanbHocTi", 6ayumo, Lo
KOHdpirypauito MopanbHux o6oB'A3KiB HiMeLbkin dinocod
BMOYOOBYE HaBKOMNO OBOX (pyHOAMEHTaNbHUX MOparbHUX
uinen — BnacHoi AOCKOHAamNoCTi Ta WacTa iHWoro, Aocsr-
HEHHS SIKMX | € CepueBMHO MoparnbHUX ODOB'A3KIB LLOAO
cebe Ta wopo iHwwmx (Kant, 1991, p. 190). Y Takun cnoci6,
06r'pyHTYBaHHA KaHTOM MopanbHux 00OB'sA3KiB 4OMOMOTU
iHWKUM BioOyBaETbCA 3 OrMAAy Ha YCBIOOMIIEHHS Moparib-
HUM cy6'ekTOM MoOTpebu CnpuUATN OOCSArHEHHIO LWACTS iH-
Lwmnx Ak cBoei BnacHoi metu (Kant, 1991, p. 190-192).

CnpusiHHA WacTIo iHWOoro € "LWMpOKMM" OBOB'AA3KOM Y
TOMY CeHci, Lo BiH "Mae B cobi cBobogy pobuTy GinbLue un
MEHLLE, ane He MOXHa BCTAHOBUTWU TOYHI MeXi TOro, Lo
came cnig 3pobutun” (Kant, 1991, p. 197). 3mictoBHO cnpwu-
SAIHHA LLACTIO iHLWOro BTIMOETLCA B 000OB'A3kax ntoOoBi Ta
noearu Ao iHWux. MpMHUMNOBO BaXnNnBUM € Te, Lo no6oB
i noBary KaHT po3yMie He Sk NoYyTT, a K NPaKTU4Hi Mak-
cuMmn nosefiHku. JTloGoB € MakcMmow A06pOo3nYNMBOCTI,
sika Haknagae 060B'I30K 4OOPOUMHHOCTI. | TYT dyHOameH-
TanbHUM € PO3YMiHHS TOrO, L0 A0BPOYMHHICTb LWOAO iHLWWO-
ro 3anexwTb Bid BENUKOOYLIHOCTI TOro, XTO ii YMHUTb, i Ue
MICTUTb PU3MKM MPUHWKEHHSA TOrO, XTO OTPMMYE OOMOMOry.
Omxe, peanisauis 060B'A3Ky AOMNOMOrK iHWMM NOBUHHA Bif-
OyBaTtucsa B Takui cnocib, wob Tor, xTo notTpebye gonomo-
r, 36epiraB noBary o cebe. NMoBara € makcMmol obme-
YKEHHS! HaLLIOi CaMOOLHKM TigHICTIO noacTea B 0cobi iHLLIOrO.
Came Tomy KaHT Haronollye Ha TOMy, L0 B MOparbHOMY
CBITi MPMHUMN B3aeMHOI NobOoBI BUMTL Ntogert 36nmkysaTu-
Csl, a NPUHUMM B3aEMHOI noBaru — TpUMaTh NeBHy AWUCTaH-
uito oamH Big ogHoro (Kant, 1991, p. 243-244).

[obposnunueictb € 6e3mexHo0, NpoTe A0OPOUYNHHICTL
woao iHwmx nepenbavae NeBHY >XEPTOBHICTbL CBOIM Ona-
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roM Ha KOpUCTb iHLWOro 6e3 cnofiBaHHs Ha BuHaropogy. |
BM3HAYNTU 06CArM Takoi KEPTOBHOCTI HE YABMAETLCA MOX-
NMBMM, iHaKLWe MOXHa BMacTX B NPOTUPIYYS i3 000B'si3Ka-
MU Wwoao camoro cebe. Tak camo KaHT BU3Hae, Lo He ys-
BMNSIETLCS MOXIMBUM BU3HA4UTU Mexi TypboTu npo mopa-
NbHY 3aJ0BOMEHICTb iHLWNX, KPiM HeratMBHOro 0OOB'sI3KY
yTPUMyBaTUCA Bif TaKMX A, siki MOrny 6 iHWKX CNOKycUTH
3pobuTK LWOCh, WO nNpu3Beae A0 raHbbu Ta 3a WO 3roaoMm
MOXe MyunTH ixHe cymniHHA (Kant, 1991, p. 197).

Po3yMmiHHA CcyTHOCTI MopanbHOro 0O0OB'A3KY LLIOAO iH-
LIOro 3anexwuTb Big TOro, Yn BBaXaTUMyTb MOro peanisa-
Ljilo 3acnyrot Toro, XTO MOro BUKOHYE, YM BiH Byae nuvwe
camo3060B's3aHHAM. O00B'A30k No6oBI € "WMpoKUM”,
OCKinbkn nepepbayae 3p4aTHICTb NepeTBOpOBaTW Uini iH-
lWMX Ha CBOi BnacHi uini. Peanisytoun Takuii 06OB'A30K,
BMHUKAaE 3acryra, ska Bxe Yy Bignosigb Moxe 3000B'a3yBa-
TV iHWOro Ha 3BOPOTHY nocnyry. Bumora noearu € pagwe
"HeraTmBHMM" 0BOB'A3KOM B CeHCi 3a00poHM cTaBuTK cebe
BULLE 3a iHLWKX, i e 03Havae, WO BiH € "By3bkuM" 000B'sI3-
koM. Peanisauisi 060B'si3Ky nosaru [0 iHLOro cnpsimoBaHa
BMHATKOBO Ha TOro, XTO fi€; Lle camMo3000B'si3aHHs Tpuma-
TM cebe B MopanbHUX Mexax i He mpeTeHayBaTu Ha rig-
HICTb iHLIOro, He NepeTBOpOBATH iHLWOro Ha 3acib ans no-
CArHeHHs BnacHux uinew (Kant, 1991, p. 244), He HaB'a3y-
BaTM iHLLOMY CBOrO YSIBMEHHS MpPO LLacTs.

Otxe, 3a KaHTOoM, 060B'SI30K LWOA0 iHWOro B NO3UTUB-
HOMY CeHCi € "MpakTnyHoK" NMboB'to, SKy BiH po3yMie He
SIK MOYYTTS-CMMNATIl0, @ 9K Makcumy A06po3nynNmnBoCTi, SKa
opMye CTaBMNEHHS 40 iHLWIOro 3a yHiBepcanbHUM 3aKOHOM
B3aEMHOI [06pO3NYNMBOCTI BIiANOBIAHO 4O MPUHLMMY piB-
HocTi. Xoya p[obpo3uunueicTe He noTpebye ocobnuBux
BHYTPILLUHIX 3yCUNb, OCKINbKM € NEBHUM CTAaHOM CBIJOMOCTI,
ofHaK BOHa (OOOPOYMHHICTL) MNOPOOXKYETHCA NPUMYCOM
po3yMy, SkuiA 3060B'A3yE MPUAHATM TaKy Makcumy SK yHi-
BepcarnbHUiA 3aKoH. HesBaxatoum Ha Te, WO Hamip A4o6po-
3UYNUBOCTI MYCUTb MaTtu OAHAKOBY 3000B'A3anbHy CuIy
woao 6yab-aKoi NoaMHK, NpoTe i NpakTMYHa peanisadis B
KOHKPETHUX BYMHKax Moxe OyTu pi3HOI0 LWoao pi3HUX nio-
aen. Ak Hacnigok, KaHT 3a3Hadvae, Lo 060B'A3KOM KOXHOT
NOANHN € AOBPOUMHHICTD SIK CMPUSIHHS LLACTIO HY>XOEHHUX
y Mipy CBOIX MOXnuBocTeln, 6e3 crnogiBaHHa oTpuMaTu
wock HaB3aem (Kant, 1991, p. 247). Y Takui cnocibé mopa-
nbHa BUCOTa AOBPOYNHHOCTI 3aNeXunTb Bif HU3KU YNHHUKIB:
a) mipu 3moru gonomaratu; 6) BigkpuTocTi ans iHwwmx. Lo
BYXXYMMU Ta MEHLWMMK ByayTb MOXMIMBOCTI TOro, XTO 34iN-
CHIOE OnarofiisiHHS; O MeHLIe BiH pO3rnoBigae npo CBO
Jornomory, To BuLLoto Byaie MoparbHa OLiHKa TaKoro BUYMHKY.

3aranbHUn WNPOKMUIA HeJoCKOHanMin 06OB'I30K chpu-
SIHHS LWACTHO iHWNX He Ja€ KOHKpeTu3auin Woao AonomMoru
iHWWM, BiH pagwe € MiHiManbHOK MOpParnbHOK BUMOTOH
JonomaraTty iHWUM He3arnexHo Bif, KOHKPEeTHUX obCTaBuH.
KaHT He BU3Hauae, Lo, KONK, KoMy i ik cnig pobutn B KOX-
Hi KOHKPETHIV cuTyauil TepMiHOBOrO MOPATYHKY, AOMNOMOI
HYXXOEHHUM 41 NPOCNEKTUBHOI OnarodiHocTi. YHikanbHi
ocobnmBi 06cTaBNHU JOBPOYMHHOCTI HE MOXYTb OYTU YiTKO
KoandikoBaHUMK, AeTani3oBaHi BKasiBKM € paglwe crpa-
BOK KOHCEKBeHLUianicTcbkoi eTukn. LLupota HegockoHarno-
ro oboB'A3Ky Hagae MpPOCTip Ans peanisauii MopanbHOro
BNOOPY, Ha SKMA MOXYTb BMAMBATU iHWI MoOpanbHi MipKy-
BaHHS, SK-OT: CNpaBeasIMBICTb, CIMENHI Yn APYXXKHI NpUXu-
NbHOCTI, BAOSIYHICTb, 3aKOHHI MpeTeHsii, BnacHe Onarono-
nyy4s Towo (Hill, 2018, p. 26). KaHT uiTko BU3Ha4ae nuie
MiHIManbHy yHiBepcarnbHy MopanbHy BUMOrY [OMOMOIM
iHLWMM, KKy MOXHa po3rnsagatv sk BY3bKUA [OCKOHanumn
000B'A30K, O Mae HeraTtuBHy (QOpMYy: He MoOXHa OyTu
OangykMm [0 iHWKUX Ta nnekatu BUHATKOBO CBOE BriacHe
wactsa. ToMy He MOXHa A03BOMSATM iHLWMM MOMEPTU Bif

OigHOCTI uM CcTpaxgaHb, KONMM € MOXMMBICTb 3anobirtu
ubomy (Kant, 1991, p. 250-251).

Ouckycis i BACHOBKMU

OkpecrneHa KaHTiBCbKa No3uList BUKITUKAE KPUTUKY 3 6o-
Ky NpeacTaBHUKIB HEAEOHTOMNOrYHOT eTUKK. [epLunin NyHKT
KPUTUKN MOB'A3aHWUA i3 TNyMaYeHHAM MNpiOpUTETHOCTI MO-
panbHMX 06O0B'A3KIB LLOAO iHWMX MNOPIBHSAHO 3 060B'A3KaMu
noanHu Wwoao camoi cebe, 3okpema 6e3yMOBHOCTI JOMO-
MOTM iHWKUM. Tak, aBTOPUTETHUI NPEACTaBHUK Cy4acHOro
MOparnbHOro ceHTMMeHTaniamy Mavikn CnoyT ykasye Ha
MeBHY KOMi3il0 MK BUMOraMu CMpUSIHHA BlaCHOMY LLACTHO
Ta LWacTio iHWKX, MOB KaHTIBCbKa Mo3uuia nepenbayae
BMLLY CUNy MoparbHOro oboB'si3Ky LLOAO iHLIKX, HiXX Mopa-
NbHi 000B'A3KM 0cobUCTOCTI LWoao camoi cebe. ba Ginblue,
Ha 1oro gymKy, koHuenuis mopani KaHta He nepepnbavae
NO3UTUBHOI MOParnbHOI LiHHOCTI Aill, AKLWO BOHW CMpsSIMO-
BaHi Nnuwe Ha BracHe wacTda 41 6naronony4ys MopansHo-
ro cy6'ekta (Slote, 1992, p. 13—14). 3 uboro BunNnMBae He
niwe Te, WO B KaHTIBCbKiA eTuui 000B'A3KY MopanbHUN
cyb'ekT Mae nignopsiaKoByBaTW CBOI MParHEHHs LiNsM iH-
LWMX noaen, a i Te, Wo BiabyBaETbCA 3HELHEHHS BNacHMX
iHTepeciB MopanbHoro cyb'ekta B CamMOOL|iHLi €TUYHOI 3Ha-
YyLoCTi BriacHuX BYuHkKiB (Slote, 1992, p. 16).

YBaxHe uuTaHHa KaHTa gossonsie, npote, nobaunty,
IO 3aCHOBKaMW MOpParnbHOI AiANbHOCTI € MopanbHa piB-
HICTb BCIiX NtoAen — TUX, XTO Ai€, i TUX, Ha KOro cnpsiMoBaHa
nisa. Cy0'ekT pii He MOXe HexTyBaTu CBOiMM MoTpebamu,
iHakwe ue 6yane cdopmoto pabcTBa, sike MigpuBae rigHICTb
ocobuctocTi (Kant, 1991, p. 227-232). 3a KaHToMm, KOXHa
noauHa iMnniunTHO Baxkae cobi LWacTs, OCKinbku Le 3a-
KnageHo Npupoaoto, i KOXHa NoAMHA HEMUHy4Ye MNrekae
cBoe Gnaronony4yusi. Xoya TypboTa Npo po3BUTOK BrACHUX
TanaHTiB — "cunm Ayxy, podymy Ta Tina" (Kant, 1991,
p. 239) € wWunpoknum HepgockoHanum obos's3kom, a 06oB'a-
30K MIIeKaHHs BracHOi MoparnbHOi JOCKOHAnNocTi "€ By3b-
KUM i JOCKOHANMM 3a CBOEK SKICTIO; ane BiH € LUMPOKUM i
HeloCKOHanNMM 3a CBOEKW Mipolo, u4epe3 cnabkicTb
(fragilitas) nogcbkoi npupogn” (Kant, 1991, p. 241), ue He
03Hayae MpiopuTEeTHOCTI TypbOTN MpO iHWKMX, NiANOPAOKY-
BaHHSA CBOIX BMacHWX Uinen wacTio iHwux. MopanbHa 3a-
OOpoHa MOBHOrO XepTBYBAHHA BMACHMMMK iHTepecamn Ha
KOPUCTb iHWNX, 3BeAeHHs cebe [0 XamnwrigHoro CraHy
yepe3 HaaMipHe caMmoobMexeHHs € MopanbHMM 00O0B's3-
KOM, HEXTYBaTW SKUM KaTEropM4yHO HE MOXHA, OCKiMbKM
"niognHa, sika po3rnsaaaeTbes sik ocoba, TobTo sk cy6'ekT
MOparbHO-NMPaKTU4YHOIO PO3yMy, € BULLOK 3a Oyab-aky
LiiHY; ockinbkun sk ocoba (homo noumenon) BoHa Mae LjiHy-
BaTUCA He NuLIe AK 3acib Ans JOCATHEHHS Linen iHWuX Yn
HaBiTb BNACHMX Linen, a sik camouinb, TO6To BOHa Bonoaie
rigHicTio (abComnoTHO BHYTPILIHLOK LiHHICTIO), 3aBASKM
AKin BUMarae noearn Oo cebe Big YCiX iHLWMX PO3YMHUX
icTOT y cBiTi. BoHa MOxe nopiBHoBaTh cebe 3 Byab-siKo
iHLIOK iCTOTOK Takoro pody i uiHyBaTU cebe Ha OCHOBI
piBHoCTi 3 HUMK" (Kant, 1991, p. 230).

Opyruin AUCKYCIMHWMIA NYHKT NOB'A3aHWi i3 npobnemoto
"HagHanexHocTi" K "BUHATKOBOIO, HagmipHoro"
(Supererogation, Supererogatory) — Aii, Lo Mae MopansHy
LiHHICTb, ane sika He € 060B'A3KOBOI0 B MOPanbHOMY CEHCI.
KnacuyHa eTuka TpaguuinHo mana cnpasy i3 TpboOMa Kna-
caMy BYMHKIB — OOOB'A3KOBMMM, MOpParnbHO iHANGEPEHT-
HUMK Ta 3abopoHeHumu. poTe OGpuTaHcbkui hinocod
Ixermc Oni YpMCcCOH 3BepHyB yBary Ha Te, WO € Knac
"cBATMX" abo "repoivHMX" BUMHKIB, SIKi € MpUKNagaMmm BUCO-
KOi MOpanbHOCTI Ta CaMOKOHTPOMto, ane ski He MOXHa
npunucyBatn sik 06OB'I3KOBI Yepe3 iXHin ekcTpemarnbHUNI
Ta HaA3BMYaAMHWIA XapakTep. YPMCOH BU3Ha4ae CBATY Aito
SIK TaKy, WO peani3yeTbCA B yMOBaX MEBHOI Crnokycu, ba-
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YKaHHS YM BIIACHOrO iHTepecy il He BMKOHyBaTh (OTpUMaH-
HA OGITHMUBL), a repoivyHy il SK Taky, WO peanisyeTbcst
BCyrneped Tepopy, CTpaxy, iHCTUHKTY camMo3bepeXeHHs
(Hanpuknag, konu conpat KMOaeTbcs Ha OonoBy rpaHaty
3apagu NopATYHKY >XUTTA cBoiX ToBapwwis) (Urmson,
1958, p. 202-203). lNMpoTte obuasa BapiaHTU Takoi Aii He
MOXYTb OyTU npunucaHnMn sk 06OB'I3KOBI, OCKINbKW Me-
pebyBaloTb 3a Mexamu TOro, WO MOXe B OpAMHAPHMUX
ymoBax 3aincHuTn Oyab-aka nioguHa, Ta Toro, Lo MOXe
Oyab-xTO0 30060B'si3aT 3pobuTn ue abo popikatM 3a He-
3giicHeHe. OTxe, repoiyHi abo cBaTi Aii € knacom g, ki
MOXHa BM3HaAYUTW 9K HaA3BMYanHi "HagMipHi" BuMoruy, LWwo
3Haxo4ATbCcs Hapg OOOB'A3KOM, [0 SIKMX MOXHa MEBHO
MipOKO CMOHYKAaTK iHLUUX, ane *XO4HUM YMHOM He 3BUHYBa-
yyBatM abo kapaTu 3a ix HeagincHeHHs (Urmson, 1958,
p. 204). Buxig 3a mexi 060B'A3KOBOCTI NOSICHIOETLCHA TUM,
O BWMKOHAHHSA OOOB'A3KYy € "MiHIManbHOK BMMOrOK Ans
cninbHoro xuTtTa" (Urmson, 1958, p. 209), a ix goTpumaH-
HS € HeoAMiHHUMMW NS BCiX.

M. bBapoH BusHae, wo KaHT He posrnsgae igei
supererogation sik Hag3BM4aNHOrO MoparibHOro oboB'sI3KY.
Mpunmaloum BU3HAYEHHS TaKoro Knacy HagMipHUX Yy CBOIX
3yCUNNAX BUMHKIB SIK TaKWX, WO € MopanbHO Jobpumn Ta
riqHMMK noxeanu, ane He € 00OB'I3KOBUMU 4Yepes Te, Lo
"3pgificHIoTb Binblue, Hixx NOTPiOHO, NoHag Te, Wo BUMara-
eTbca abo ouikyeTbcs Big areHTa" (Baron, 1995, p. 23),
BOHa 3a3Hauvae, Wo KaHT KpuTrKyBaB CEHTUMEHTAanICTIB 3a
Te, WO iXHA anensuis Jo WASXeTHOCTI, BENUKOAYLWHOCTI Ta
NOBaXXHOCTi MigpuBae cuny mMmoparnbsHoro obos'sa3ky (Baron,
1995, p. 38). Ha ii aymky, € neBHa Hebe3neka HagmipHOT
eKkcnnyaTtauii Mopanictamy npuknagis Hag3BU4anMHOro 3y-
cvunnsa: "HagHanexH" BUHATKOBI BYMHKM OyayTb MOpOOXKY-
BaTn xubHe ysaBneHHa npo Mopanb Ak Noblesse oblige
(wnsixemHe nNosoxeHHs1 30608 'A3ye€), AK TaKy, IO BUCY-
Ba€ CBOI BUMOTMY Nnuile A0 obpaHux — LWNSXeTHUX Ta nosa-
XHuX. Onsa Bcix iHWKUX pobutn fobpi cnpasn byae daky-
nbTaTUBHOK abo BOMOHTEPCHKOK AobpounHHicTio (Baron,
1995, p. 38). MNMpoTe TyT BapTO 3BEPHYTM yBary Ha Te, LWO
BUOKPEMIIEHHS knacy "nobpux, ane HeoboB'A3KkoBUX" BU-
HATKOBUX BYMHKIB HE O3Ha4ae NoGnNaxnmBOro CTaBMneHHs!
00 MopanbHoro o60B'A3Ky AOMOMOrM iHWWM, 3 OOHOro
OoKy, Ta HagMipHOi cTumynauii ix peanisauii, 3 iHWoro
O6oky. Ak Bny4Ho nomivae T. E. inn, Taki BUMHKM cniyry-
I0Tb MOpanbHUM LinsM, ane HeobOB'A3KOBO 3acnyroBy-
I0Tb CXBarleHHs1, OCKiNbK1 NpuHUMN "Wwo OGinblue, To Kpa-
we" Moxe NopoaXyBaTU UYUCIEHHI He3HauyHi HenpoxaHi
nocnyru, a He pearnbHy AONOMOrY B 3a40BOMEHHI 6a30BUX
notpe6b (Hill, 2002, p. 218).

Uu o3Havae ue, Wwo KaHT He Moxe npunucatu BCiM Mo-
panbHUM cyb'ekTam K MoparnbHO OOOB'SI3KOBY Ait0 AomMo-
MOTy BCIM HY)XOEHHUM 3a Oyab-sikoi ymoBu? O4deBUAOHO,
JonomMora BCiM HYXXAEHHUM siK "By3bkuin" 060B'sI30K HE MO-
e OyTn peanisoBaHol. M. BapoH, ogHak, 3asHavae, Lo
Jornomora iHWWM, 3aTHICTb AiNMT1UCA CBOIMKU pecypcamu,
PSATYBaTU iHLWIMX BCyrepey cTpaxaM — Lie CXBarlbHi BUMHKM,
AKi peanisyloTbCa 3aBASKA HaA3BUYAWMHUM 4YecHoTam —
HaA3BMYaMHIA  WeapocTi, HEeWMOBIPHIA MYXHOCTI  TOLLO,
HOCIAIMU SIKMX MOXYTb OyTW pi3Hi Ntoan HesanexHo Big iX
NOXOPKEHHS, CTATKIB UM IHCTUTYLINHOI HanexHocTi. bapoH
HaBOAMTb SIK MpUKNa4 Takoi HaA3BWYAMHOI MYXHOCTI Ta
wepnpocti noctate O. LnHaonepa, skuii 3a poku [Opyroi
CBITOBOI BiiHW BpATYBaB Mamxke 1200 eBpeiB i BUNMHKU SIKO-
ro noro BOoBa HasuBana "HeBnacTusumun" Ons nOOUHU
TOro yacy, nNpoTe BOHM CBIigYWUNM NPO HaA3BUYaWNHI SKOCTI

noro ocobucTocTi BNpoaoex 5—6 pokiB (Baron, 1997, p. 20;
Baron, 2015, p. 230).

MopanbHuii 060B'A30K 4ONOMOTMM iHLWMM 3 KaHTIBCbKOT
nepcneKkTMBU HEMAE YiTKUX MeX Y CBOIN peanisauii Yyepes
iloro CyTTEBY XapakTepucTuky "HemockoHanocTi". Moro
lMpoTa Hajae npocTip Ana peanisauii MopanbHOro Bu-
0bopy, ypaxoBykuM Ppi3Hi MopanbHi MipkyBaHHS. [poTte
000B'A30K gonomaraTtu iHWKMM Mae NpUHUMNOBeE "OOCKOHAa-
ne" obmexeHHs — noeary Ao iHWoro Ta 3abopoHy banpy-
XKOCTi 0O Yyxux notpeb.

[eoHTonoriyHa eTvka Moxe HabyTu cyvacHux moandi-
KaLii 3a paxyHOK BBEEHHSI B CBOI CUCTEMY BUYMHKIB TaKMX
[in, sKi € BUpaxeHHsiM "HagHanexHoro" abo "BUHATKoBOro"
i AKi cnig 3aoxovyBaTu Ta CxBarnoBaTW 3aBASKW HaO3BU-
YaHMM YeCcHOTaMm Ta HaA3BUYANHWUM 3YCUNNSAM BOSi areH-
TiB, HaBiTb SKLLO BOHM HE MOXYTb ByTn OBIr'pyHTOBaHUMU K
MoparnbHO 000B'A3KOBi. HaasBu4yamHi BUHATKOBI BYMHKM
[OMOMOru iHWKMM B €KCTpeMarbHUX CUTyauisix 3arpo3 Ta
0cobnMBOi XEepTOBHOCTI MOXYTb BKNagatucs B Noriky aeo-
HTONOrYHOro obrpyHTYBaHHsi 06OB'A3KIB 3 KaAHTIBCbKOI ne-
PCMNeKTMBM, OCKIMNbKM KaHTIBCbka eTuka OpiEHTYe iHAMBIAa
He nuLle Ha JOMOMOrY iHLWWM, a i Ha BAOCKOHANEHHS Bna-
CHOro XuTTa areHTa. Peanisauis umMx ABox chyHOameHTa-
NbHUX Uinen-oboB'a3kiB nepegbayae HasiBHICTb  Pi3HMX
[OCKOHanux i HegocCKoHanux uinen, 6e3 sKnx yooCKOHa-
NEHHs1 MoparnbHOro cy6'ekTa He yABMAETbCA MOXITUBUM.
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THE MORAL DUTY TO HELP OTHERS FROM A KANTIAN PERSPECTIVE

PART I. THE THEORETICAL LANDSCAPE OF THE STUDY

Background. The article notes the importance of turning to Kantian ethics to clarify the possibilities of fulfilling the moral duty to help
others. Such a formulation of the problem sharpens the ethical issues of the emergence of moral duties, their nature and moral force, and the
possibilities of performing exceptional extremely sacrificial acts for the sake of others in extreme situations.

The goal of the article is to identify the nature, strength and effectiveness of the moral duty to help others from the perspective of Kant's
deontological ethics. The first part of the article aims at outlining the theoretical landscape of the study and identifying theoretical issues of
substantiating the moral duty to help others. The goal of the second part will be to identify the practical problems of implementing the moral duty to
help others.

Methods. The article uses the historical and philosophical method to define the basic ethical terminology of deontological ethics and the
typological method to clarify the classification of moral duties and moral acts aimed at helping others.

Results. The starting point of the study is the understanding of duty as a subjective basis for the effectiveness of the moral law through
self-compulsion and as an end that a person sets for himself or herself. In this sense, the duty to help others is actualised in the subject's
awareness of the need to promote the happiness of others as his or her own goal. The duty to help others is viewed through the prism of the
Kantian typology of ‘broad’ or 'imperfect' and ‘narrow’ or ‘perfect’ duties, which allows us to see the impossibility of setting limits to its
implementation, since it is rather a minimum moral claim due to its essential characteristic of ‘imperfection’. Its latitude provides room for moral
choice, taking into account various moral considerations. The limiting factor in its implementation is the requirement of respect for the other and
the prohibition of indifference to the needs of others. It is outlined the main discussion points around the duty to help other, which are related to the
threats of devaluation of the moral subject’s own interests and the problem of supererogation of certain actions that have moral value but are not
morally obligatory.

Conclusions. Deontological ethics can be modernised by introducing into its system moral acts which can be defined as exceptional in
their ability to help others due to the extraordinary virtues and extraordinary volitional efforts of the moral agent. Such a modification is possible
because Kantian ethics orientates the individual towards both help others and his or her own improvement.

Keywords : moral duty, duty to help others, beneficence, Kantian ethics, deontological ethics, supererogation
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HOPMATMBHI TA AHTPONOJIOriYHI 3ACAOU ETUKETY
(1. KAHT 1 H. ENIAC)

BcTyn. Y cmammi npoeodumbcsi docnidxeHHs1 emukemy siKk seuwja 3axiOHOi Ky/ibmypu 8 HopMamueHOMy ma aHmporio-
JslI02iYHOMY acrnekmax Ha Mamepiani npakmu4Hoi aHmpononoezii (emnipuyHoi emuku) ImaHyenss Kahma ma coyiozeHemuyHux
cmydili Hop6epma Eniaca.

Me ToAawn. BukopucmaHo 3a2anbHOHayKkogi Memodu aHainidy i cuHme3y Onsi au3Ha4eHHsI HOpMamueHUX ma aHmpornosoai-
YHUX 3acad emukemy 8 KOHUenuisix 32adaHux mucsumernie. Cneyudbpika docnioxeHHs1 3yMoeIoe MixxducyunniHapHicms y 3any-
YeHHI ¢hinocoghcbko20 (emuyHO20) Mma KyJibmypoJsio2i4Ho20 nidxodie 8 ocsi2HeHHIi eKka3aHOI MpobieMamuku.

Pe3ynbTaTtun. Kanmiecbka kKoHYUenmyanisayis pe2ynroeaHHs npucmoUHoi nogediHKu MposooumbCsi 8 Mexax eMnipuyHoi
emuku 3a mekcmamu "CrnocmepexeHHs1 Ha0 MOYymmsM MpPeKpacHoz20 i nidHeceHo20" ma "AHMpononoziss 3 NPaKMu4YyHoOi MoYKU
3opy". Kahm eu3Ha4ae peanbHi npasusna noeediHku, sikux ocoba Mae dompumyeamucsi y CBOEMY MOPaslbHO EMKOMY XXummi.
OKpeMo 8iH 3ynuHsIBCA Ha XOPOWUX MaHepax, ki Matomb iHOugidyasnibHy i cycninbHy YiHHicmb nonpu me, W0 Yyacmo € juwe
"npucmoliHumu eudumocmsiMu”, W0 NpuKpuearoms npucmpacmi i HenpucmolHocmi. Eniac y po3mucnax npo xopowi mMaHepu
6ye 30cepedxeHulli Ha eu3Ha4YeHHi sikocmi ix mpaHcgopmayil y xodi KynbmypHo-icmopu4yHo20 nocmyny. Cnuparyucs Ha no-
Hamms Eniaca "koHOuyioHy8aHHs" ik euxoe8aHHs MaHep, agmop cmammi rnoka3ye, 3 sKux ippayioHasnbHUX YUHHUKiI8 i ano2iyHux
8UMOKie HapOOXyMbCS XOPOoWi MaHepu, SIK 8OHU MOWUPHOMLCS i MPUWENIIoMbCH.

B v c HoBKMW. Manaumui maHepu Habynu pumyaJsizoeaHux ¢hopm npu abcosrromucmcbkomy deopi, eidipeaswucs 8i0 ceo20
mMamepianbHoz2o nidrpyHms. llepemeopeHHs1 308HIWHBLO20 MPUMYCy 8 JOmpuUMaHHi xopowux MaHep Ha CaMOMpPuMYyC cmaio
MoXxnueum y xodi po3eumky yueinisayii t nocnabneHHs1 308HiWHix 3a2po3. [lepeuHHe KonitoeaHHs 2aslaHMHUX MaHep npudesop-
Hux npedcmasHukamu 6ypxxyasii i nodanbwe wWupoke ix 3aKpinneHHs1 8 3axiOHoeepornelicbkoMy ny6niyHOMy npocmopi npusee-
10 do demMoKpamu3ayii yboe2o sseuuia. Taka nozika xapakmepHa 015 yueinizayiliHo2o nocmyny i He cnpaybos8ye 8 ymogax pedy-
Kyii cycninbHo20 cmaHy 6o npupodHo20 8 Had3eu4aliHuUX cumyauyisix.

Knwo4yoBi cnoBa:emukem, l. Kaum, H. Eniac, xopowi maHepu, YecCHOmMu, KOHOUUiOHYy8aHHsI, MPaKMu4YHa aHmpornoJsiozisi,

HopMamueHa peaynsuis.

Beryn

B eTnyHOMYy aOuckypci eTukeT sik 3ibpaHHs npaBun Xo-
pOLUMX MaHep i WmpLle — HOpMaTUBHE PErynoBaHHS NpuUc-
TOMHOI NOBEAIHKM — MalXe He 3HaxoauTb BiAryky. MNMurtaHHs
eTVKeTy He BUrnagalTb npobnemamu, a AEeCKpUNTUBI3M
BMKINMKAE 4YacTo 3HeBary B NMOBaXXHWX AocnigHukiB. MapuHa
OccoBcbka CBOro Yacy 3asHavana, Lo iCTOpist eTUKK ckna-
[aeTbcsa 3 Teopi npodecinHnx dinocodis, a He i3 couia-
NbHO 3HaYyLIMX aBTOpPIB, MUCbMEHHUKIB, 40 Akux 6esnepe-
YHO MOXHa BigHecTM i Tux, xTo nyGnikyBaB mopagu npo
xopouui / ranaHTHi maHepu (Ossowska, 1956, p. 63).

Oans10 nimepamypu. 30aeTbCs, | NOWYK Y niTeparypi
3 eTUKeTy nuLle NiTBEPAXYE CKasaHe BULLEe — ONUCK Npu-
CTOWMHOI MOBEAiHKM YepryloTbCs 3 NpakTU4HMMK nopagamu
LLOAO OOCATHEHHS yCnixy B NPOdeciHii um wupLie — ny6-
nivHin — gisneHocTi Towo (Langford, 2005; Stelecky D. &
Lindstrom, 2009; Caperson, 1999). KHuru Takoro raTyHky,
cTpokaTi B nopagax i onvMcax, MatoTb ChifbHy puUcy — npak-
TUKOOPIEHTOBAHI, NPUKNaAHi, BOHW HE MICTATb KynbTypHO-
iCTOPMYHOrO, COLOKYNbTYPHOrO, aHaniTU4HOrO pakypcis
po3rnsaay BUCBITNIOBAHWX NUTaHb.

MoTpibHO  3a3HauUMTM, WO MNEBHUM  KyNbTYpPHO-
iCTOPUYHUI paKypc perynsauii NPUCTOMHOT NOBEAIHKM AalTb
pisHoro pogy ictopii 3Bu4aiB / ranaHTHMx maHep (Fuchs,
1978; Davetian, 2009; Brinton, 1959). Y Hux pgeckpuntus-
HICTb NMEBHOIO MIpOI0 BPIBHOBAXYETLCH BUXOAOM Ha AocCHi-
OXeHHs icTopil igen. Takoro raTyHKy TEKCTU — OyXe Bax-
NMBI AN BMBYEHHS iCTOpii MopanbHICHOI KynbTypu, npoTte
B HUX €TUKET K (PEHOMEH TaKOX HE KOHLIeNTyani3oBaHo.

OpHak Takui nornsag Ha cTaH CnpaB y LapuHi eTUKETY €
NOBEPXOBUM, OCKiSIbKM B TeKCTax BW3HaHUX doinocodis
MOXXHa 3HaNTU 9K MipKyBaHHA Ha TeMU eTUKETY, TaK i NeBHi
KoHUenTyanisauii, BiACTEXyBaHHSA KynbTYypHO-iICTOPUYHOI
ONHaMikn POpMyBaHHS eTUKETY SIK HOPMaTUBHOI perynsauii
NPUCTONHOI MOBEAiHKM B NEeBHOMY CycninbCcTBi. Tak, nep-

IO TeMOI aKTMBHO onikyBascs IMaHyenb KaHT, a gpyra
cTana npegMeToM nunbHoi yBarn HopbepTa Eniaca.

Mema JdocnidxeHHs1. [oegHaHHA TakuX pi3HOMMaHo-
BMX HiMeLbKknx inocodis B pamkax OOHIEl CTaTTi MOxe
OyTv BMNpaBAaHe OKyCyBaHHAM Ha TEMi €TUKETY SK ABuLa
3axigHOi KynbTypyM B HOPMAaTUBHOMY i aHTPOMOJOriYHOMY
acnekTax, HeoCTaTHbO BiapedeKCOBaHNX HAYKOBLIIMU.

MeTtoau

Y cTaTTi BUKOPUCTAHO 3araribHOHayKoBi MeToAun aHani-
3y i CUHTE3y AN BU3HAYEHHS HOPMATMBHMX Ta aHTPOMOIo-
riyHMx 3acag etukety B KoHuenuisx |. Kanta i H. Eniaca.
Cneumndika AOCNIMKEHHS 3yMOBMMNA MiXKAUCLUMMIHAPHICTb
y noegHaHHi inocodCcbkoro (€TMYHOro) Ta KynbTyponoriy-
HOTO MiAXOAIB B OCATHEHHI BKa3aHoi npobnemMaTuku.

PesynbTaTtn

I. Kaum i npobniemu emukemy.

KaHTIBCbKY eTuKy 3a3BuMYai acouiloloTb 3 YUCTO diflo-
codpieto, sika, OOMEXMBLUM CBOE AOCHIHKEHHS MNEBHUMU
npegmetTamMn poscCydky, noctae MeTadi3nkow 3BuYaiB.
Mpote Ha novatky "OcHoB MeTacpisvkn 3BMYaeBOCTI"
(1785) KaHT ykasye Ha HasiBHICTb €TUKM eMNipU4HOi, Ky
BiH Ha3MBae NPaKTUYHOK aHTPOMONOriElo | y BKasaHin npadi
He aKueHTye ii, Ha BiAMiHy Bif pauioHanbHOI eTuKKM, WO €
mopannio (Kant, 2002, p. 4). Mopanb — 4ucTuiA NpuHUMA,
BOHa BigAineHa Big aHTpononorii. A emnipuyHa 4acTuHa
eTVKN T'pYHTYETbCA Ha 3acajax, B3ATUX i3 gocsigy (Kant,
2002, p. 3). | gna Toro, wWo6 NpaBUINbHO BYMHATH, LLOO
6yTn yecHum i gobpum, foOpoyecHNM, Hemae noTpebu y
dinocodii (Kant, 2002, p. 21). Ans npaBUNbHOrO BYMHKY
3HaHHSA €TUKN He NOTPIOHI. OaHak Ansa CBOro 3acToCyBaHHSA
Mopanb notpebye aHTponornorii (Kant, 2002, p. 28-29).
Omxe, ons ranysi aHTPONoNorii 3HaHHs Mopani € HaauLL-
KOBMMW, NpOTe ANa camoi Mopani, BigaineHoi Big emnipny-
HWUX 3acaf, OCTaHHi € BaXIIMBUMWN B MOAYCi 3aCTOCYBaHHSI.
Emnipnyna eTuka / npakTuyHa aHTpOnornoris € HeBig'eM-
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HOK YaCTUHOK MOParnbHOro >XUTTH, Noro "HeobXxigHo
nponegesTukor" (Louden, 2000, p. 21).

MpobnemaTnky emMnipuyHOi eTUKM / NPaKTUYHOI aHTpO-
nonorii nopywye KaHT y TekcTax "CnocTepexeHHs Hapg,
NnoyyTTAM NpekpacHoro i nigHeceHoro" (1764) ta "AHTpo-
nonorii 3 NpakTU4Hoi To4kmM 3opy" (1798).

Y "CnocTepexeHHsix...", SIK yxe O4YeBMOHO 3 Has3BW,
KaHT € geckpunTuBHMM, ane K 3aBXAW — OOKMAOHUM i
nocnigoBHMM. BiH MipKye MpoO CXMMBHOCTI, YEMHICTb $K
npuKnag 4YecHOTW, NoKasye MicLe MOYyTTiB NiAHECEHOro i
npekpacHoro B nosefiHui noauHu. Mucnutens oknagHo
ONnnCcye TUMNW XapakTepy MNoaen, pucnu, npuTamaHHi KoXXHO-
My 3 HUX; 3ManboBye obpasu / xapakTtepu nogen — anea-
KyBaTuX, NeAaHTiB, HyQHWUX, NACKyOHWUKIB i AYPHIB.

Onucytoun noacbki siKoCTi | Moaeni noBediHkM B MO-
BCSKOAEHHWX | HEOpAuHapHMX cuTyauisX, BiH yka3ye Ha Ga-
XaHi / HanexHi. | ue MOMEHT NPUKMETHWA TUM, Lo Big
OEeCKpUNTMBI3MY BiH MepexoauTb A0 OUAAKTUKW, NpaKTuy-
HUX noBYaHb. KpiM LbOro, yci onucu i NoBYaHHS [al0Tb
YSIBMEHHS NPO E€TUKETHY OCHOBY IOACBHKMX B3aEMOIN.
KaHT nigkpecnioe: "Ane TyT He Micue TOYHUM MOopanbHUM
CYKEHHAM, ... 51 [TyT] NOBMHEH crnocTepiratu i NnosicHioBa-
7 BugumocTi” (Kant, 2007b, p. 45).

B "AHnTpononorii..." KaHT € 6inbw gngaktuyHum. Coi
MipKyBaHHS BiH NOYMHAE B AyCi NPOCBITHWULBKOrO ONTUMI3-
My LLOAO MNOAMHM, CYCNiNbCTBA i iCTOPUYHOro NOCTyMy B3a-
rani i Bkasye, LLO MpakTU4YHa aHTPOMonoria Aocniaxye
NpakTUYHI Npasuna noeefdiHkM. He mMopanbHWin 3akoH, of-
Hak Te, IO MoauHa Sk BinbHa ictoTa pobuTs i3 cebe, Moxe
yn noBuHHa pobuTtu (Kant, 2007a, p. 231) noctae y dokyci
noro yearn. Mu 6 ckasanu, Wo NOeTbCs Npo pearnbHi npa-
BUMa NOBEAIHKMN, SIKMX NIOAMHA Mae OTPUMMYBaTUCS Y CBO-
€MY XUTTI IK MOparnibHO HaBaHTaXXEHOMY — MPO HOPMATUB-
Hy perynsuito noBeaiHk1 NoanHN. BapTo po3rnsHyTn HU3KY
KaHTIBCbKMUX MOHATb, AKi BiH BU3HA4ya€ B LIbOMY KOHTEKCTI:
CMaKk i cuna Cy[pKeHHs, MUCIIEHHA Ta YeCHOoTa.

PoamiweHi nig pybpukoo ouaakTuku, NOHSATTS CUMKU Cy-
OXKEHHS | MUCMNEHHSA OOCUMTb BMPas3Ho BiobvBaloTb cycninb-
HO-MONITUYHI  Npobnematusauii, Hagani ekcnnikoBaHi
I". ApenaT 3 KaHToBoi dinocodii (Arendt, 1992). Ane i cam
KaHT B "AHTpononorii..." 3a4ae MOXNMBOCTI HOPMaTUBHOIO
MUWCMEHHS LWOoJ0 NOBEAIHKM MTIOONHN.

Yepes NoHATTS CMaKy Sk 30aTHOCTi €CTETUYHOI CUIn Cy-
PKEHHs1 pobuTK 3aranbHosHauywmi Bubip (Kant, 20073,
p. 344) KaHT 3a3Hayae MOXIUBICTb O0COOWM MOBIAOMIEHHSI
CBOIX NOYYTTIB iHWWM, SKi Ti rOTOBi po3ginnTh 3 Heto. Llen
CninbHMA NpocCTip (SkM ocoba noginsie 3 HW1MKU) MOXINK-
BWI a priori Yyepe3 NeBHUIA yHiBepcarnbHUA 3aKOH, TOBTO po-
3yM. Bigrak KaHT nigBoauTh npuHUMN 3aranbHO3HAYyLLOCTI
nia Cy[XeHHSA CMaKy Ta NoB'A3ye CMak i MoparbHiCTb — CMakK
€ MoparbHIiCTIO B 30BHiLLHIX BUsiBax (Kant, 2007a, p. 347).

Hani KaHT MipKye Npo MOXIMBOCTI po3ymMy B MOBCHK-
AeHHOMY >XUTTi noguHn. "MyapocTi fK igel npakTUYHOro
BMKOPUCTaHHSI pO3yMy, LLO LINIKOM Y3rogXXyeTbcsl i3 3ako-
HoM, 6e3 CymHiBY, rofi  BUMaraTtu Big nogen”, — 3asHavae
KaHT (Kant, 2007a, p. 307). Ane B eMnipuyHi eTuui Lboro
1 He noTpibHo. MpoTe neBHa MyApICTb NPUXOANUTL A0 Nio-
AvHn. Mucnutens ykasye, WO HaBiTb HaWMi3epHiWy mya-
pPiCTb HEMOXNMBO NOAMHI HagaTW 330BHi, HaBiATM — BOHa
NOBMHHA B3ATH ii i3 camoi cebe. BianosigHo, BiH NPOMOHye
Taki Makcumu: 1) MUCIIUTU CaMOCTINHO; 2) MUCIUTK B Cni-
NbHOMY MPOCTOPI 3 iHWWUMKY, Y B3aeMogii 3 HuUMu; 3) Mucnm-
TV y 3rogi i3 camum cobotw (Kant, 2007a, p. 308). Cnig
3a3Ha4UTK, WO AOCSArHEHHS! cTaHy myapocTi KaHT noe'asye
3 XXUTTEBMM JOCBIAOM, SKUiA NroanHa 3400yBae 3 pokamu.

He 3 Bikom, ane 3i cnoco6om mucneHHs KaHT nos'siaye
YyecHoTy. ToGTO YecHOTa NoB'A3aHa He 3 MYAPICTO, a BU-

CTynae sk MoparnbHa curna y BUKOHaHHi 060B'A3Ky, LLO He
Mae NepeTBOpPOBATUCH Ha 3BWYKY, TOOTO LLOCb CYyTO Mexa-
HiyHe. YecHoTa mae 3aBxam OyTM HOBO i OpuriHanbHOK
dopmoto cnocoby MUCMEHHS.

TakuMm YMHOM, CMak i Cura Cy[PKEHHSl, @ TaKOX MUC-
NEHHSI | YeCHOTa 3YMOBIIOOTL MOBEAiHKY NMHOANHU, € OCHO-
BOIO il MOPanbHOro XUTTHA B NMOBCSAKAEHHI.

| y ubomy 3B'A3Ky Ha[3BMYaMHO BaXMUBOK MOCTaE
npobnema eTuKkeTy, AKUIA MOXe 34aBaTvCa "MoparnbHO
BuamMMicTio". KaHT nounHae § 14 "MNpo [o3soneHy moparb-
HY BMAOMMICTB" MipKyBaHHAMM MpPO UMBINI3aLiHAA NOCTYN
noacTea, 3a skoro ocoba HabyBae pucy, ki i NpuTaMaHHi
He BHYTpiWHLO, @ MO3ipHO, 3a BMAUMICTIO. CKpPOMHICTb,
noeara [0 iHWKWX, NPUXUILHICTL A0 HUX, 6e3kopUCNMBICTL €
nyLle XOpowwMMK MaHepamu, Tak camo §IK i BBIUNMBICTb,
copoM'a3nNMBICTb Ta OyAb-ska Mnoacbka YecHoTa. 3a HUMK
ocoba MOxe npuxoBaTW CBOI HEMPUCTOMHI NPUCTPAacTi,
HenpuBabnmei nopmeu Towo. TOGTO XOpPOLi MaHepu € Tu-
MU "MPUCTONHUMWU BUOUMOCTAMK", 3a AKi 3a3BUYAN KPUTU-
KYIOTb €TUKET i IKMK 0coba MOXe NPUKPUTU CBOI CrpaBX-
Hi HaMipK i CXUITbHOCTI.

| TyT KaHT, skunid BigoMuiA Hadaran cBoeto 6e3komnpomic-
HICTIO LLIOAO BYMHKIB 3@ HaKa3oM po3ymy, 3 0O0B'A3Ky, — 3ra-
[anmo ece Npo nosipHe npaso G6pexatu 3 nioamMHontobcTBa
(Kant 1993) — audepeHLioe ponb i 3Ha4YeHHS BUAUMOCTEN
ansa ocobu i cycninbcTBa, NpM TOMy MokKadye Garatorpax-
HIiCTb PO3pi3HeHHs. BiH Haronolye, Wo nuwe B Hac caMmx
mMae OyTn 6e33acTepexxHo 3HULLEHA BCsika BUAMMICTb 406pa,
TiNbkn nepen cobod MU MaeEMO BiOKMHYTM MOKpMBAso, LUO
BKpMBa€E Halli mopanbHi gedektn. "Tomy WO BUAMMICTb
cnpaBai OMaHnMBa, SIKWO XTOCb obmaHe cebe, LWo oro
Gopr 3B0OAMTLCS HaHIBELb YM HaBiTb BiOKMOAETLCS Yepes Te,
O HE MaE >XOOHOr0 MOparbHOro 3MicTy, abo nepekoHye
cebe, O BiH HEBUHHWIA, — HAMPUKIaa, KONU BUAAE KasTTS B
3M1OYMHI 3a pearnbHe BUMPAaBIIEHHS Y HABMUCHI 3MOAISiHHSA
3a noackky cnabkicte" (Kant, 20073, p. 265).

Y cutyauisix, WO CTOCYHTbCA BUAMMOCTI MoOpanbHUX
SKOCTEN, AKi NPUKPMBAIOTb Bigpasnuei pUCU NOACLKOI Ha-
Typu, KaHT nobnaxnueuii i rotoBui Ginblie Biogatn Ha
BiAKYN Ui€l BMAMMOCTI. YOawun 4YecHOTy, rpatoym porb
[obpoyecHoi nognHN, ocoba MoXe 3peLuTor 3BUMKHYTU 0
Takoi MOBEAIHKM | BUMHATM Tak (AOOpOYEeCcHO) Ha MOCTINHIN
OCHOBI: "HaBiTb BMAMMICTb JoOpa B iHWMX NMOBMHHA MaTu
ONS Hac LiHHICTb, TOMY WO 3 L€l rpy 3 yaaBaHHAMU, Aka
OTpMMYyE NoBary HaBiTb 6e3 3acnyrv, BpeLwTi MOXe po3BU-
HyTMCca Wocb ceprosHe” (Kant, 2007a, p. 264). TobTo,
yOaltumn YecHoTy, MOXHa npu3BuyaiTucs o Hei. Lle npa-
utoe Ha B6naro camoi nognHu. Ane BogHoYac Taka npakTu-
Ka KopucHa i Ansa cycninbCcTBa 3aranom: "Ycs noacbka ye-
CHOTa B 06iry € gpibHMMM rpowmnma, i AUTUHOK € TOM, XTO
npunme ii 3a cnpaBXHe 305110TO. Ane Bce PiBHO Kpalle ma-
TV Opi6HI rpowi B 06iry, HiXX HiYOro, i 3pewTo BOHU MO-
XyTb OyTW KOHBEPTOBaHi B 30110TO, XOM i 3i 3Ha4YHUMU BTpa-
Tamu" (Kant, 20073, p. 264).

H. Eniac npo ¢opmyeaHHsi npaeusn emukemy e
npouyeci yusinizauyir.

Hopbept Eniac, Ha BigMiHy i UiNkom y CTOpOHi Big
OEecKpUNTUBHO-AMAAKTMYHOro KaHTa, 3BepTaeTbcst 40 nu-
TaHb UiHHICHO-HOPMATMBHOIO HAMOBHEHHSI €TUKETY B KOH-
TEKCTi MipKyBaHb MpO PO3BUTOK UMBIMi3aUii, 3okpema ii
3axigAHOEBPONENCbKOro cerMeHTy. BiH npamMo 3asHavae, Lo
HamaraeTbcs 3'scyBaTu, siK NOBediHka MAVHU MOAEenio-
€TbCS B XOAi iCTOPUYHOrO npoLecy.

MoTpibHO 3a3Ha4UTK, LLO CBOT COLLIOKYNbTYPHI i KynbTy-
PHO-ICTOpPWUYHI y3aranbHeHHst Eniac pobutb Ha LimMpokomy
eMnipM4yHoOMy Martepiani, akTMBHO 3anyyae B OOCIifXKEHHA
BiQMNOBIAHI TEKCTM NOBYanbHOI NiTepaTypy WoA0 XOPOLLMX
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MaHep Epasma Pottepaamcekoro, [le KypteHa, iHWKX aB-
TopiB, ybayaroumn B HUX AXEepero BiJOMOCTEN MPO KOHKpeT-
Hi cTaHOapTV noBeAiHKK, SKi BiH Hagani nokasye B AUHaMILi
TpaHchopmaLin.

Cepep nuTaHb, SIKi CTaBUTb y CBOIN npaui Eniac, 3Hay-
He Micue nocigae 3'acyBaHHS 3MICTy npouecy UMBinNidyBaH-
Hsi. Vloro iHcTpymeHTOM € "koHamuioHyBaHHA", Wo, 3a Eni-
acowm, € "aganTadieto iHOUBIAIB A0 TUX MOAENeN NoBeAdiHKM,
AKi couianbHi CTPYKTYpW i cychinbHa cuTyalis BBaXkanu
HanexHumun" (Elias, 2000, p. 72). Y unx Mmoaensx noBegiH-
KM YiTKO BU3HA4arocsi, Lo 3aCyIXYyeTbCH, a L0 3a0X04y-
€TbCA. TakuM YMHOM "KOHAMLUIOHYBaHHS" CMPUSANO BUKOPI-
HEHHIO MOraHMX MaHep i 3a0X0YEHHIO XOPOLLUMX. Y MPOLECi
LMBINi3yBaHHA (OOPMYIOTbCA XOpowi MaHepu. [docnigHuk
Ha sckpaBux npuknagax 3 ictopii CepeaHboBivys, Bigpo-
OXeHHs | paHHboro MopgepHy AOKnagHO nokasye, AKUM
YMHOM L€ BiabyBaeTbCA. Y LbOMY BaXNVMBUMU BUAAKOTLCH
Jekinbka nyHKTiB MipKyBaHb Eniaca.

Mo-nepLue, xopoLli MaHepu Ayxe 4acTo 3yMOBIEHi ippa-
LioHanbHUMW YMHHUKaMK, a iHoAai — 3aboboHamu. Eniac go-
KnagHO Nokasye anoriyHi BUTOKU YsBNEHb MpO FirieHy sK ne-
penoyMoBy ranaHTHUX maHep. [epBWHHO BOHa, Hanpuknag,
Morna 6yTi NoB'A3aHo 3 MiABULLEHHSM MOPOry HENPUEMHO-
ro, Lo Hagarni acouitoeTbes 3 "ririeHiYHO NpaBunbHUM" i 06-
I'PYHTOBYETLCS 3PO3YMIMTUMK MONOXEHHAMMN LLOAO MPUYMH-
HO-HacnigkoBMX 3aB'A3kiB. "3cyB nopory ormam mir 0yt no-
B'I3aHUN CneumdiYHMMM MOMEHTaMM Binbll YU MEHLL HEBU-
3HaAYEHOTO i CNepLUy XOOHUM pa3oM pauioHarnbHO He eKcrin-
KOBaHOro IOCBifly NEPEHECEHHS NEBHNX XBOPOO Yu BUpaxe-
HOrO... HE3pO3yMINUMK i TOMy paLjioHarnsHO He 0OMeXeHU-
MU cTpaxamu i Tpusoramu... OfgHak 'pauioHanbHi aprymeHTu'
He € pyLisMn 'LUMBINi3oBaHOro' NPUAOMY Xi UM iHWMX npa-
Bun noseaiHkn" (Elias, 2000, p. 98-99).

Mo-gpyre, ogHOro pasy CXomnfeHi i BuBedeHi B 3aKOHO-
MipPHICTb, XOPOLUi MaHepu CTalTb METOH "KOHAWMLIOHYBaH-
HA" OiTen, SKMM anensauia Ao XUTTEBOro AOCBIAyY, Y SKOMY
BiAOWTO MofonaHHA HEeMNpPUEMHOro YM OTMAHOrO, € Hefie-
BOIO i BUMarae 6inblu BUTOHYEHUX MexaHi3miB Bnnuey. "Mig
HaTUCKOM Y/ NPUMYCOM OKPEMWX AOPOCIMUX, NOB'A3aHMX 3
TUCKOM i NPUKIagoM OTOYEHHS!, BiNbLUICTb AiTew, ik BUpOC-
TawTb, 3abyBaloTb YM MPUrHiIYYOTb BIJHOCHO paHO TOW
daKT, WO iXHi NOYyTTS COPOMY UM HiSIKOBOCTI, 3a40BOSIEH-
HS 4N He3afoBoNeHHs Oynm cdopmoBaHi BiAMOBIAHO 40
NEeBHOro CTaHAapTy 30BHILLHIM TUckoM i npumycom” (Elias,
2000, p. 109).

Eniac HaBoauTb Mpuknag KOpUCTYBaHHS BUAENKOH —
MaHepw, sika JOBro TopyBarna LUfsix Npy BOpax BEMbMOX.
HoknagHo onucaswun uen wnsx, Eniac 3asHavae: "Couia-
NbHUIA CTaHOapT, OO SKoro ocoba crnovaTtky Mnpu3BuYalo-
€TbCA Mig 30BHIWHIM MNpMMyCOM, Hadani BiATBOPHETLCS
OinblU-MeHLW! rMagko 3a AOMOMOroK CaMOMpUMycCy, SKUA
Jie 0o neBHOI Mipy HaBiTb MPOTK ycBiAOMMeHux GaxaHb"
(Elias, 2000, p. 109).

Eniac nokasye, sik no ToMy NOYyTTH OrMAHOro, Henpue-
MHOr0O 3HMKalTb 3 Mam'aTi MOKOMiHb, 3anuiialyy nuile
3ab0poHy, fka B iHTEpiOpn30BaHOMY BUrMsAi CTae ceple-
BMHOIO noBefiHKK1, OaxaHoi camoi no cobi. Hapgani uen
330BHi HabyTuI cTaHAapPT CNPUIMAETLCS SIK LLOCh rMnBOKo
iHouBigyansHe abo X HaATO MpUpoAHe, Npo O He BapTo
roBopuTu NyoGniyHo. Y noganblioMy X BiAnpaubOBYETHCS
[0 aBTOMaTu3My anroputM, SKUi My CNpUAMaEMO siK npa-
BUIO ETUKETY.

Taknum YMHOM, XOpOLUi MaHepu € pe3ynbTaToM TpaHC-
dopmalLlii 30BHILUHBOIO TUCKY Y BHYTPILLHIA camonpumyc,
Konu BiabyBaeTbCcsa 36inbLUEHHS KOHTPOMNIO Haa adekTamum
(Elias, 2000, p. 478). BoHn opMylOTbCA B YMOBax 3MeH-

LEHHST 30BHILLUHIX 3arpo3 4epes3 MOM'AKLIEHHS CyChinbHUX
3BUYaiB. XOPOLLi / ranaHTHi MaHepun — 03HakKa uuBinisadii.

OueBWaHO, WO eTUKET CTaHO4apTU30BaHWI, anroputMi-
30BaHuWI, Ha BiAMiHY Big mMopani, e ocoba fjie CnoHTaHHo,
BiNbHO 34iNCHIOE MOpanbHWIA BUBIP.

Ounckycis i BUCHOBKMU

MoHatTa eTtukety carae XVII cToniTts, Konu npu sopi
dpaHuy3bkoro kopons Jliogosuka XIV OyB ABMEeHUn kOM-
NreKkc XOpownx MaHep, 3 SKMM O3HavomIioBanv BigBigy-
BayiB i rocten, NpMmyLLyoun gotTpumysaTmuca noro. Eniac
3a3HavaB, Lo came abConTUCTCbKUIA ABIp CTaB cepeno-
BMLLEM, € ranaHTHi MaHepu Habynu puTyanisoBaHux
dopm, BigipBaBLLIMCH Bif CBOro MaTepianbHOro nigrpyHTS.
[MepeTBOpPEHHS 30BHILLUHBOIO NPUMYCY B OOTPUMAaHHI XO-
pOLKMX MaHep Ha BHYTPILIHIA NpPMMYC, Ha CaMonpumyc,
cTanv MOXIMBUMU B XOAi PO3BUTKY LMBINi3auii n nocnab-
NEeHHA 30BHIWHIX 3arpo3. [lepBUHHE KONitOBaHHA ranaHT-
HUX MaHep NPUABOPHWUX NpeacTaBHWKamu Oypxyasii i no-
Janblue WupoKe X 3aKpinneHHs B 3axigHOEBPONencbKoMy
nybniyHoMy mpocTopi Np13Beno Ao AeMoKpaTu3auii Lboro
asuLa. KaHTiBCbKi MipKyBaHHS MPO 3aKpinneHHst BUAUMOCTI
YECHOTM Y BUMMAOI XOPOLUMX MaHep i CNPUSIHHS B YO0CKO-
HaneHHi ocobu 1 noninweHHi 3BM4YaiB CyCniNbHOro XUTTH €
CBiYEHHAM YCMILWHOCTI Mpouecy uMBini3aLii, OCKinbku
KaHT, cam mognHa MogepHy, 40 NEeBHOI Mipy MOXe BUCTY-
naTn SK CBIAOK Npouecy LMBINi3yBaHHSA, NpO SKUW roBOpPUB
y nepwin nonosuHi XX ctonitta Eniac. Ak 3a3Hayas KaHT,
BUANMICTb, SIKY MPUBHOCSTb ranaHTHi MaHepu B CyCninbHUA
npocTip, He NOBMHHA BBOAWUTU B OMaHy CaMoro AieBLs, ane
MOXe CMNpUATU MiABULLEHHIO 3aranbHOI KynbTypu CRinKy-
BaHHA B cycninbcTBi. OgHak NoTpibHO 3a3HaunTH, WO Taka
norika xapakTepHa Ans LUMBiNi3auiiHoro mnocTtyny i He
cnpauboBye B YMOBaxX pefyKuii CycninbHOro ctaHy oo npu-
pPOAHOro B HaA3BNYaWHUX CUTYaLisAX.
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NORMATIVE AND ANTHROPOLOGICAL GROUNDS OF ETIQUETTE
(I. KANT AND N. ELIAS)

Background. The article researches etiquette as a phenomenon of the Western culture in normative and anthropological dimensions,
basing on the ideas of practical anthropology (empirical ethics) by Inmanuel Kant and sociogenetic studies by Norbert Elias.

M e th o ds. General scientific methods of analysis and synthesis are used to define the normative and anthropological grounds of etiquette
in the concepts of the mentioned thinkers. The specificity of the study presupposes the interdisciplinarity in involving philosophical (ethical) and
cultural approaches in understanding the specified issues.

R e s ults. Kant's conceptualization of the regulation of proper conduct is carried out within empirical ethics. He defined real rules of conduct
that a person has to follow in morally meaningful life. He precisely focused on good manners, which possess individual and social value despite the
fact that they are often only "decent illusions” that camouflage passions and indecencies. Elias, in his reflections on good manners, was focused
on defining the quality of their transformations in the course of cultural and historical progress. Based on Elias's concept of "conditioning” as the
adaptation of individuals to standard modes of behavior, the author of the article demonstrates from which irrational sources good manners are
born, how they are disseminated and implemented.

Conclusions. Gallant manners acquired ritualized forms at the absolutist court, breaking away from their material grounds. The
transformation of external constraint in following good manners into self-constraint became possible in the development of civilization and the
weakening of external threats. The initial copying of gallant manners by representatives of the bourgeoisie and their subsequent widespreading in
the Western European public space led to the democratization of this phenomenon. Such logic is characteristic of civilizational progress and does
not work in conditions of reduction of the social state to the natural one in emergency situations.

Keywords: etiquette, I. Kant, N. Elias, good manners, virtues, conditioning, practical anthropology, normative regulation
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"BEAUTIFUL" AND "SUBLIME" BY I. KANT
WITHIN EVERYDAY EXPERIENCE OF THE CITY

Background. This paper explores the relevance of Kantian aesthetics, specifically his concept of the sublime, in the
context of contemporary urban experience in Ukraine, particularly amidst the ongoing war. It examines how modern aesthetics
engage with Kant's ideas, with some rejecting the applicability of his notions on beauty, the sublime, and aesthetic judgment,
while others affirm their importance for understanding contemporary urban experiences.

Methods. The study employs a comparative and analytical methodology, examining Kantian aesthetics in relation to
contemporary aesthetic theories, particularly in everyday and urban contexts. It integrates philosophical analysis, historical
contextualization, and theoretical classification, engaging with key thinkers such as Kant, Hegel, Dewey, Berleant, Saito, Leddy,
and Kvokacka to explore shifts in aesthetic discourse and the relevance of Kantian categories in modern aesthetic experiences.

Results. The discussion highlights the contradiction inherent in the experience of the modern city, where the Kantian
sublime—a concept traditionally associated with reflection and disinterested pleasure—can still be relevant, but often in a
transformed or "negative” form. This is especially notable in the context of urban environments that are undergoing rapid
changes due to technological advancements and social upheaval. The emergence of the "negative sublime” concept is explored
as a way to describe the urban experience of modern city dwellers who, due to the chaos and overwhelming nature of their
environment, may be unable to feel the traditional sense of the sublime. The author situates this discussion within the specific
context of contemporary Ukrainian cities, where the ongoing war and the imposition of martial law dramatically shape daily life.
The concept of the sublime is argued to be especially relevant in the analysis of grassroots commemorative practices, such as
spontaneous memorials that emerge in response to war. These memorials, while ephemeral and often improvised, offer a form of
aesthetic experience that resonates with Kant's notion of the sublime—emphasizing reflective judgment and negative pleasure as
people engage with public spaces marked by loss and trauma.

Conclusions. Ultimately, the paper advocates for the continued use of the Kantian sublime in understanding the
emotional and aesthetic impacts of the modern urban environment, particularly in the context of war and collective memory in
Ukraine.

Keywords : Kantian aesthetics, The sublime, Aesthetic judgment, Urban experience, Negative sublime, Urban space.

Background

Today, Kant's aesthetic ideas continue to play a
significant role in the development of aesthetic thought.
Kant's key work on aesthetics, Critique of Judgment (1790),
addresses many theoretical questions, focusing primarily on
the analysis of two aesthetic categories that have become
classics: the beautiful and the sublime. At first glance, these
concepts might seem to have lost their relevance in the
context of the expanding field of aesthetic studies,
particularly as it incorporates the realm of the everyday and,
specifically, the everyday experience of urban life. However,
this perspective proves superficial, as both the beautiful and
the sublime, along with Kant's ideas regarding these
concepts, can and should be reinterpreted. Consequently,
contemporary scholars such as Arnold Berleant, Christopher
Dowling, Adrian Kvokacka, Thomas W. Leddy, Sanna
Lehtinen, Maria José Alcaraz Ledn, Katya Mandoki, Yuriko
Saito, Scott R. Stroud, Christophe Den Tandt, and others are
turning to Kant's aesthetic legacy.

Moreover, the primary aim of this article is to review the
main arguments of representatives of contemporary
everyday aesthetics and urban aesthetics regarding the
relevance or irrelevance of Kant's insights into the concept
of aesthetic experience in the city today. Based on this
analysis, | seek to explore how these concepts can be
applied to the study of modern mass commemorative
practices in Ukrainian cities, as well as how the sense of
the sublime might be transformed and reinterpreted within
the context of urban experience during a time of war.

Methods

It is worth noting that Kant's ideas about the beautiful
and the sublime, as phenomena primarily found in nature—
"The beautiful in nature is a question of the form of the
object, and it consists in limitation, whereas the sublime is

to be found in an object even devoid of form, so far as it
immediately involves, or else by its presence evokes, a
representation of limitlessness, yet with a super-added
thought of its totality" (Kant, 2007, p. 75)-lost their
influence after Lectures on Aesthetics by Georg Wilhelm
Friedrich Hegel, who deemed nature aesthetically neutral
(Hegel, 1988, p. 143). Since then, aesthetic discourse has
largely revolved around questions of art (creativity,
perception, genre specificity, etc.), with major 20th-century
philosophical-aesthetic approaches—phenomenology,
psychoanalysis, neo-Marxism, post-structuralism, and
pragmatism—focused on art.

A prominent pragmatist, John Dewey, in his work Art as
Experience (1934), laid out theses foundational to
contemporary  aesthetic inquiries (from the late
20th century till today) (Dewey, 1980; Stroud, 2021).
Central to these discussions is the concept of "experience,"
bridging the Anglo-American pragmatist tradition and the
Continental phenomenological approach (Martin Heidegger
and Maurice Merleau-Ponty). This has influenced the
development of urban aesthetics as aesthetics of
engagement (according to Arnold Berleant's approach),
challenging the classical dichotomy between subject and
object in sensory cognition—a division articulated most
rigorously by Kant. Instead of maintaining principled
detachment through sensory perception, the subject is
seen as immersed in the environment, deriving diverse
aesthetic experiences from it, which becomes the central
object of study.

Thus, Kantian aesthetic ideas remain unavoidable in
this discourse—they must either be built upon or critically
opposed. Researcher Adrian Kvokacka categorizes
contemporary everyday aesthetic theorists into two groups:
those who critique Kant and those who adapt his concepts

© Butsykina Yevheniia, 2024
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to modern analysis. Arnold Berleant, for instance, belongs
to the critics, particularly of Kant's notion of the
disinterested aesthetic subject, arguing that such a subject
cannot be engaged with the environment, especially one
providing everyday experiences. Kvokacka includes Yuriko
Saito in this group; she questions the relevance of Kant's
subject to the aesthetic evaluation of ordinary, habitual
things (e.g., household chores, daily work) (Kvokacka,
2023, p. 28-29).

Moving forward, | will explore two main directions of
reflection on Kantian aesthetics: the relationship between
the concepts of the beautiful and the agreeable within
everyday aesthetics, and the notion of the sublime in
contemporary urban experience. Ultimately, this will enable
me to address the relevance of Kantian categories in the
aesthetic investigation of the modern Ukrainian city—a city
under martial law, where vernacular, artistic, and official
commemorative practices are actively forming.

Modern everyday aesthetics faces the challenge of self-
definition. For example, Naukkarinen questions the
distinction between routine experiences and extraordinary
ones (e.g., festivals, disasters) and analyzes art
experiences as extraordinary (Naukkarinen, 2013).
Traditionally, aesthetics equated with the extraordinary,
implying that the everyday, habitual, and routine cannot be
approached aesthetically. However, Thomas Leddy, in his
article on the "cute," demonstrates how aesthetics can
expand its scope by introducing new concepts (Leddy,
2012). For instance, we might evaluate a lawn near a
house as "charming," which constitutes an aesthetic
judgment beyond classical categories like the beautiful.

Leddy argues, "Kant provides resources for
understanding everyday aesthetics which go beyond
classification of the everyday within the domain of the
agreeable, with corralling a realm of the everyday within
the beautiful and the disinterested, or with identifying
everyday aesthetics with dependent beauty" (Leddy, 2021,
p. 356). He identifies varying densities of aesthetic
categories—from the thinnest (such as the feeling of the
agreeable) to thicker functional aesthetics and the densest
aesthetic ideal-which are reinterpreted within everyday
aesthetics (Ibid., p. 354). According to Leddy, everyday
experiences can encompass not only Kant's agreeable
feelings but also notions of disinterestedness. For instance,
we might find beauty in the face of a passerby or the view
from our window.

Moreover, Leddy believes Kant's "beautiful" is more
relevant to contemporary everyday aesthetics than often
acknowledged (2012, p. 27). Kant himself, when providing
examples of free beauty, often references everyday
elements like clothing, ornaments, interiors, gardens
(especially the English style, closer to the untamed, thus
freer and more natural), furniture, and more (Kant, 2007, p.
73). Leddy sees these observations as a bridge to the
aesthetic evaluation of everyday experience: "Everyday
aesthetics should not be limited to the agreeable, for many
everyday objects may also be beautiful and may owe the
pleasures they give in part to a play between imagination
and understanding” (Leddy, 2012, p. 32).

Kvokacka notes that Leddy and Dowling belong to the
group of researchers who fully apply Kant's ideas in their
original form to contemporary approaches. However,
Kvokacka himself argues that Kantian aesthetics requires
reinterpretation to adapt to the present, emphasizing
disinterestedness as a key condition for Kantian aesthetic
judgment (Kvokacka, 2023, p. 32-34).

Kvokacka proposes viewing disinterestedness as a
mode of aesthetic experience beyond the feelings of the
beautiful and sublime, as these experiences are relatively
rare in daily life. This approach allows for interpreting
Kantian aesthetic judgment as a form of experience and,
moreover, as an experience of engagement with the
environment (lbid., p. 35-37). He also highlights Kant's
explanation of experiencing the beautiful as the free play of
imagination and understanding as crucial for
comprehending the aesthetic perception of everyday life:
"Kant welcomes the tendency of the imagination towards
inventing fantasies based on the perception of objects,
since the 'beautiful views of objects' sustain the free play of
imagination" and "...we should make recourse to Kant's
concepts of mechanical art and agreeable arts or
handicraft, which provide a much more appropriate
conceptual tool for reflecting on the objects of everyday
life" (Kvokacka, 2023, p. 39—40).

Results

An intriguing turn these reflections take when shifted to
the experience of life in a war-torn city. The constant
attacks by Russian drones and missiles, on the one hand,
become a daily objective experience for Ukrainians, but
can they be considered truly mundane? Does such an
experience have an aesthetic component, based on
Berleant's concept of negative aesthetics, as it involves not
only feelings of fear, irritation, and depression but also
unity, resilience, resistance, and endurance when this
experience becomes shared and something greater than
individual suffering?

These experiences gain even deeper meaning when
projected onto the scale of the environment. Maria José
Alcaraz Leodn, a representative of environmental aesthetics,
draws on Kant's aesthetics when exploring the aesthetic
experience of landscapes, particularly damaged ones. She
raises the question of whether it is possible to derive
aesthetic pleasure (as disinterested) from observing a
ruined landscape through the Kantian concept that
suggests aesthetic experience reveals an a priori principle
of nature's purposiveness, essential for understanding and
knowing nature (Leon, 2013, p. 171). Ultimately, relying on
Kant, she concludes: "...it is possible to describe positive
judgments of damaged environments as judgments of free
beauty even when the thought of their damaged condition
enters the aesthetic experience" (lbid., p. 174). The view of
Ukrainian lands, scarred by craters from Russian missile
strikes, evokes heavy feelings that are not devoid of an
aesthetic component. Undoubtedly, this feeling cannot be
called disinterested and thus cannot be an aesthetic
pleasure in Kantian terms, as it encompasses pain for the
land, which carries connotations of national identity and
ecological concern. Yet this pain attains an aesthetic mode
when viewed as part of an environment where humans are
just a fraction of a much larger process. When one
considers the subject as an observer of an environment
that requires care and responsibility, this perspective
acquires a new dimension of disinterest, appreciating the
environment for its intrinsic value and purposelessness.

Another key issue within the framework of Kant's
reception by contemporary everyday aesthetics is the
rethinking of the category of the sublime within the
experience of the modern city. Researchers Sanna
Lehtinen, Brit Strandhagen, and Matti Tainio note that this
concept can be highly useful for understanding the modern
city and its transformations (Lehtinen, Strandhagen, &
Tainio, 2023, p. 103).
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For contemporary aestheticians, the sublime has value
within the postmodernist reception of thinkers like Jean-
Frangois Lyotard and Fredric Jameson. Notably,
Christophe Den Tandt, exploring the presence of the
sublime in modern metropolitan and megacity contexts,
observes: "Just as sublime landscapes hint at a divine
presence in nature, cityscapes spark off epiphanies about
multitudinous humanity" (Den Tandt, 2018, p. 4). The
researcher suggests that the experience of the modern city
can be studied similarly to the postmodernist approach to
discourse analysis (text, writing, etc.), going beyond
classical and modern modes of representation.

Moreover, postmodernist interpretations of the sublime
(e.g., through the analysis of avant-garde art that denies
the viewer ftraditional representation, such as mimesis)
allow Berleant to arrive at the concept of the "negative
sublime," or the fundamental inability to experience
negative pleasure through reflective judgment according to
Kant. Leddy notes: "For Berleant, the actual or true sublime
is lost in our postmodern age. He questions whether
magnitude without spiritual elevation, as found in an
enormous theme park, could attain the true sublime. He
also suggests that the concept of the sublime is interesting
today because it compellingly captures the dominant
perception of our lived world, a world in which the power of
nature has been made insignificant by barely controlled but
unbounded human power. Such an environment, he says, is
sublime because it is unpresentable” (Leddy, 2012, p. 239).

Kant provided profound depth to the concept of the
sublime, building on Edmund Burke's earlier explanation in
A Philosophical Enquiry into the Origin of Our Ideas of the
Sublime and Beautiful (1757). Burke described the sublime
as a sense of aesthetic pleasure based on fear, horror, and
awe, contrasting it with the beautiful. Kant defines the
sublime as negative pleasure and reflective judgment,
grounded in the strict relationship between imagination and
reason. For Kant, the sublime bridges aesthetics and
ethics, linking moral judgment and sensory experience
through shared practical reason as a common tool.

According to Kant, the subject can experience the
sublime when perceiving an immense (mathematical
sublime) or turbulent and dynamic (dynamic sublime)
object that surpasses the subject's capacity for sensory
comprehension. However, reflective judgment leads the
subject to pleasure derived from their ability to think of the
infinite. Lehtinen et al. propose that such a feeling can be
projected onto the experience of a large city: "Tall
buildings, infrastructural technologies, and other
particularly urban phenomena may be seen as symbols of
our ability to overcome our weaknesses, as traces of
human greatness. Still, the feeling of powerlessness does
not completely disappear" (Lehtinen, Strandhagen, and
Tainio, 2023, p. 108). This projection is challenging for
aestheticians, as it involves the city as a complex, hybrid,
and constantly transforming system. Many aspects that
amaze tourists may become mundane for city residents.
Festive lights that once captivated in childhood may
irritate and depress in adulthood. However, cities are
always being enriched with new elements, technologies,
and design solutions that can evoke a renewed sense of
urban sublime. Researchers also point to the negative
aspect of the sublime, rooted in fear and anxiety—for
example, during temporary power outages caused by
weather conditions (p. 110-111).

Given the situation that Ukrainian society has faced for
nearly three years, | wish to continue the discussion on
urban sublime in the context of living in a city during

wartime. Power outages quickly become a routine to which
residents adapt, finding various alternatives for light and
energy sources. A strong negative experience transforms
into a shared experience of resilience and care when one
sees, through the windows of a building without electricity,
the lights of flashlights, rechargeable lamps, camping
stoves, and festive holiday lights.

In contrast, the feeling of the sublime from a grand
phenomenon that cannot be captured through sensory
experience but is realized in the reflection of feelings can
arise, for instance, from a spontaneous vernacular memorial
to fallen soldiers in Russia's war against Ukraine. Such a
memorial appeared on Kyiv's central square, Maidan
Nezalezhnosti, in June 2022, a few months after the full-
scale Russian invasion of Ukraine. Since then, the number
of flags has significantly increased, and the growth of this
"lake" of flags continues. These flags can be counted, but
the image of a symbolic sea of individuals who sacrificed
their lives for a common cause, including the continuation of
life in Kyiv and other Ukrainian cities, evokes a sense of the
sublime. The subject feels part of a vast whole that
possesses the highest value, surpassing life itself.

This example is fascinating because the sublime is
evoked not by a natural element or a work of art but by a
vernacular, grassroots practice in the city. This practice
occurs in a public square, an agora—a space symbolizing
democracy and the fight for it. At the same time, this object
contains elements of nature (it is no coincidence that the
image of a sea or lake arises in the mind) and art
(especially given the history of ready-made art and the
artistic method of Ai Weiwei in transforming quantity into
transcendent ideas).

Ultimately, these ideas highlight the importance of the
concept of the sublime in contemporary commemorative
practices, both grassroots and professional. For instance,
in discussing such practices, researcher Oksana
Dovgopolova mentions the striking installation of red
poppies around the Tower of London in 2014 by artist Paul
Cummins and designer Tom Piper, marking the centenary
of the start of World War | (Butsykina, 2019).

In conclusion, it is hard not to agree with Lehtinen et al.
that today the sublime in the city manifests as an evolving
feeling, a reaction to the new challenges and opportunities
of dynamic cities. This applies to urban artistic projects like
Olafur Eliasson's Waterfall or Christo Javacheff's wrapping
of the Berlin Reichstag or the Arc de Triomphe in Paris. In
contrast, permanent massive objects in cities, like the Eiffel
Tower in Paris or the Gulliver skyscraper in Kyiv, fail to
evoke the sublime, as they create an effect of looming
presence rather than grandeur, aligning more with Kantian
monstrosity than sublimity.

Discussion and conclusions

Given the above, it can be seen that contemporary
aesthetics do not overlook Kant's figure and the ideas from
his Third Critique. Some reject the relevance of his
interpretation of the beautiful and the sublime, the key
characteristics of the subject of aesthetic judgment, and the
conditions for the possibility of aesthetic evaluation, such
as disinterest and the purposiveness without purpose.
Others, on the contrary, consider it necessary to rely on
Kantian ideas regarding these concepts as fundamental for
the possibility of exploring the experience of everyday life
and the urban experience of modern people. In the latter
case, the Kantian concept of the sublime is relevant for
projecting onto the contemporary experience of living in a
large city, given its dynamic transformation and the
involvement of new technologies. However, the
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contradictory nature of the modern city experience leads to
the emergence of concepts like the "negative sublime,"
which reflects the fundamental inability of a large city
inhabitant to experience the sublime.

These considerations allowed me to introduce a
discussion on the relevance of the Kantian sublime in the
context of living in a modern Ukrainian city, given the
martial law and the full-scale war of Russia against
Ukraine. The main conclusion was the appropriateness of
using the concept of the sublime in the analysis of the
aesthetic experience of mass grassroots commemorative
practices that are currently spreading in Ukrainian cities.
Commemorative memorials of a spontaneous nature bring
the possibility of experiencing the sublime into the urban
space, in the classical Kantian interpretation — as the result
of reflective judgment based on negative satisfaction.
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KuiBcbkui HauioHanbHUI yHiBepcuTeT imeHi Tapaca LLeByeHka, KuiB, YkpaiHa

"MPEKPACHE" | "NIAHECEHE" I. KAHTA:
CYYACHE NEPEOCMUCIIEHHA B MEXXAX NOBCAKAQEHHOIO AOCBIAY MICTA

BcTtyn. C 0 npucesiyeHo A0CliOKeHHI akmyaslbHOCMi KaHMiaHCbLKOI ecmemuku, 30KpemMa KOHuyenuyii niOHeceHo20, y KOHMekcmi cy-
4acHO20 MicbKo20 XXummsi 8 YkpaiHi nepedycim 8 ymoeax HUHiWHbLOI 8iliHu 3 Pocieto. Aemop 3'scoeye, sik cy4acHa ecmemuka e3aemodie 3 idessmu
Kanma, npuyomy odHi Haykoeui eidkudaroms ixHio doyinbHicmb Onsi aHani3y cyYyacHUX MicbKux peanil, a iHwi niomeepdxyroms ixHIO 8axusicmb
0ns1 po3ymiHHs doceidy cyyacHoz2o micma.

MeToawu. [ocnidxeHHs1 aukopucmoegye nopieHsIbLHUll ma aHanimu4Huli Memoodu, po32s1510aro4yu KaHmMiecbKy ecmemuky y crnieeiOHOoWeHHi
i3 cyyacHUMuU ecmemu4YHUMU MeopisIMU, 30KpeMa 8 KOHmMeKcmi noecsik0eHHocmi ma yp6aHicmuku. BoHo noedHye ¢hinocoghcbKuli aHasni3, icmopudHy
KOHmMeKcmyanizayito ma meopemuyHy Knacudgikauyiro, 3eepmaroyucb 00 KrYoeux mMucnumernie, makux sik Kaum, lezenb, [btoi, bepnianm,
Cautimo, Jleddi ma Keokacka, w06 docnidumu 3mMiHU 8 ecmemuyYyHoMy GUCKypci ma akmyanbHicmb KaHmMiecbKUX Kamez2opili y cy4acHoMy ecmemuy-
Homy docsioi.

Pe3ynbTaTtu. 062080peHHs1 30cepedKeHO Ha cynepe4yHocmsix y doceidi cyyacHo20 micma, e kaHmiaHcbKe nidHeceHe — mpaduyiliHo po-
3ymiembcsi siK peghriekcuesHe cyO)KeHHs, 3acHoeaHe Ha He3alikaenieHoMy 3a0080J1eHHI, — MOXe 6ymu akmyanbHUM, ajie 8Xxe 8 mpaHcgopMoeaHil
abo "HezamusHil" ¢popmi. Lje ocobnueo nomimHo e ymoeax ypbaHicmu4yHux cepedoeul, siki 3a3Haromb WeuOGKUX 3MiH, 3yMOJIEHUX MeXHOoJ102i4-
HUM npoz2pecoM i coyianbHUMU nompsiciHHsiMu. Bcmynae e dito koHyenyisi "HeczamueHo20 nidHeceHo20", W06 onucamu 0oceid cyYyacHUX MiCbKUX
JKumenis, siKi Yepe3 xaoc i nepeeaHmMaxeHHs1 cepedoguuja He MOXXymb rnepexxumu mpaduyiliHe niGHeceHe.

Aemop po3ansidae ye numaHHs 8 KOHMeEKCMI cy4acHUX yKpaiHCbKux micm, 0e 80€HHUl cmaH i giliHa kapOuHanbHO 3MiHIOOMb MO8CAKOEHHe
x)xummsi. KoHuyenyisi nioHeceHo20 ocobnueo eaxnuea Onisi aHai3y HU308UX KOMeMOpamueHUX Mpakmuk, makux siKk ClIOHMaHHi MemMopianu, wo
8UHUKaromb y 8ionoeidb Ha eiliHy. L|i Memopianu, xo4a i mumyacoei ma 4acmo iMmnpoeizoeaHi, cmeoproroms MOX/1ugicms ecmemu4Ho2o doceidy,
SKUU pe30oHY€ 3 KaHMiaHCbKUM PO3YMiHHSAIM NMNiOHECEeH020, aKyeHmMyr4Yu Ha pegrieKCUBHOMY CyO)KeHHi ma He2amueHOMY 3a0080JIeHHI, Konu J1odu
e83aemoditoms 3 Ny6niYyHUMU Npocmopamu, No3Ha4eHUMu empamamu ma mpasmamu.

BucHoBkun. Aemop doxo0umb 8UCHOBKY PO AoYiNnbHicCmMb 8UKOPUCMaHHSI KaHMiaHCbLKO20 NMiOHeceHo20 011 PO3yMiHHSI eMoUiliHuX U ec-
memuyHux eumipie cy4acHo20 MicbKko20 cepedoeuuya, ocobnueo 8 yMosax eiliHu ma KoslekmueHoi nam'ssmi e YKpaiHi.

Knwo4yoBi cnoBa:kaHmiaHcbka ecmemuka, niOHeceHe, ecmemuyHe cyoxeHHsl, Micbkuli doceid, HeczamuegHe nidHeceHe, MicbKuli npocmip.

ABTOp 3asiBNsie Npo BiACYTHICTb KOHMNIKTY iHTepeciB. CnoHcopu He Gpanu yyacTi B po3pobneHHi gocnigkeHHs; y 36opi, aHanisi un
iHTepnpeTauii 4aHWX; Y HanMCaHHI pyKonucy; y pilleHHi npo ny6nikauito pe3ynbTaris.
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I. KAHT TA TEATP: O NTOCTAHOBKM/ NPOBJNIEMU

BcTyn. 3 Hazodu 300-pivyysi ImaHyensi Kanma AocnidxeHHs1 npucesideHe eriugy ybo20 ¢hinocogpa Ha meampasibHe MuUc-
meymeo, xoya 8iH caM He eusiesisie iHmepecy 0o meampy. ¥ cmammi 3po6sieHo crnpoby po3a2nsgsHymu meamp (020 4Yacy, o020
npucymticms y KeHiacb6ep3i ma ennue ¢gpinocodgpii KaHma Ha po3eumok meampasibHoi meopii.

Mema docnidxeHHs1: aug4umMu 83aEeM038 'sI30K MiX HiMeybkuM meampanbHum mucmeymeom XVIIl cmonimms ma ¢pinocodpi-
eto ImaHyensi Kanma, a makox docnidumu ensnue io2o ¢hinocoghcbkux ideli Ha po3sUMOK meampasibHO20 MUcmeymea 3a2asiom.

Me ToAawu. Y cmammi eukopucmaHo 3a2anibHOHayKkoei Memoodu, 30KpeMa aHaaimu4Hul, kKoMnapamueHull, Memood y3az2aslb-
HEHHSI.

Pe3ynbTaTu. AHani3 ennusy inocopii ImaHyenss KaHma Ha meampanbHe Mucmeymeo € eesibMU HEMUIMNOBOH UapUHOH
gpinocogpcbkux docnidxeHb. Xo4a cam |. Kahm He 3anuwue npauyb, NpucesiyeHUX meampy, io20 ecmemuYyHa meopisi, 30KkpemMa
euknadeHa e "Kpumuuyi cunu cyoxeHHs1", Mana eenukuil ensiue Ha PO38UMOK meampasibHo20 Mmucmeymaea i lio2zo meopii. I10ef
Kanma, ocobnueo (io2o KOHUenuis npekpacHo20 i Ni0HeceHo20, 8MNIUHYNIU Ha POMaHMu3M, nepedyciM Ha makux eudamHux me-
ampanbHux diayie, sk ®pidpix Wunnep ma WozanH Meme. Y cmammi makox AocnidxeHo icmopuyHuli KOHMeKCm Po38UMKY
meampy e KeHiacbepasi, de xue i npayroeae KaHm. Ocobnuey yeazy npudineHo poni ecmemuyHux idel I. Kanma, siki cmanu oc-
Hoeol0 011 NodanbWwux 3MiH y meampanbHoMy mucmeymei. Y cmammi nidkpecnroemscsi, ujo ¢pinocogpis Kauma npodoexye
6ymu akmyarsnbHO i 8r/IUB08OH 8 Cy4acHOMY meampasibHOMy mucmeymei, Hadaro4yu Hoei iHcmpymeHmu Ons1 aHanizy ma po-
3yMiHHS ecmemu4Hux idel. SIkujo 3eepHymucsi 3o couyianbHOI posii meampy ma meampasnbHo20 mucmeymea, mo l. Kaum ma-
KOX miOKpecsioeae eaxiusicms coyianbHol e3aeModil y cmeopeHHi Mucmeymea. BiH po3ansidae ecmemuy4He cyOXeHHs sIK ce-
pUo3HUl aKkm, sIKuli He € NMPU8amMHOI0 CrPasor, a CMOCYEMbCsl 8Cb020 JIlodcmea. EcmemuyHi cydxeHHs1 hopmyromb 3a2asibHy
ny6niyHy cgpepy, ujo pobums ix saxnueum npedmemom 05 inocogpcbko2o aHanisy. Ha oymky Kauma, ecmemuyHe cyOxeHHs1
€ crnocobom nowykKy icmuHu, sika 06'edHye nrodel y cninbHomy. AHasno2iliHo, meamp € iHCmpyMeHMoOM MowyKy icmuHu, matida-
HYuUKoM Osisl 3anumaHb ma ompumMaHHs gidnoeideli Ha akmyanbHi npo6nemu. Cmammsi makox euceimsroe 3Havyywjicmb KaHma
Ons1 po3yMiHHA meampy sik Mucmeuymea, sike 06'edHye pi3Hi sudu meop4ocmi i po3kpueae lio20 nomeHyian Ons1 eUXO8aHHS
ecmemu4HO20 cMaKy i MopasibHUX yiHHocmeu.

BucHoBku. Yepes 6pak docnidxeHb 38'a3Ky ¢hinocoghii KaHma 3 meampanbHumM mucmeymeom, € eesiuke rnose Osisl aHa-

ni3y io20 ennuey Ha ecmemuKy meampy, wo niomeepoxye icmopis meampy 3a 4Yacie (020 xummsi.

Knw4yoBi cnoBa:ecmemuka, icmopiﬂ meampy, poMaHMu3M, meampalibHe Mucmeymeo.

Beryn

3 Harogm 300-pivus 3 oHA HapomkeHHs ImaHyensa Kax-
Ta, M1 6 xoTinu cnpobyBaTy PO3rNsiHyTU LUbOro YN HE Hal-
BiJOMILLOro HiMeLbKoro ¢inocoda B KOHTEKCTi MOro 3any-
YEHOCTI B iCTOPIlO Ta TEOPIlo TeaTpanbHOro MUCTELITBA.

"epman MappeT y cBoin ctatTi "KaHT npo mMy3uKky Ta ie-
papxito MucTeuTB" HaBOOUTb LMTATy OAHOrO 3 MNepLUnx
Giorpachie KanTta Jliogeira EpHcta BopoBcki: "Y toHOCTI
KaHT yacto xoouB Jo TeaTtpy, ane nisHille MOKWHYB LE...
Ak i TaHui, nomoBaHHA Towo" (Parret, 1998, p. 251). Lo
dpasy npo Te, WO BiH X0OMB OO0 TeaTpy, NIAXONUNN Xyp-
HanicTh, i B uMcneHHux nybnikauisx no 300-pivus KaHta
i MOXXHa moYyTun, npountaT Aosoni YacTto. Ane KaHT Hivo-
ro He nucas MNpo TeaTp, B YCAKOMY pasi, aBTOPOBi L€l
CTaTTi TakMxX pobiT He Tpannsnocs.

TeaTpanbHe MUCTELTBO Big NMOYaATKy CBOTO 3apOMXKeH-
He B VI cT. oo H. e i go vacie KaHta 6yno gyxe 6nu3bko
NnoB'sA3aHMM i3 NOETUYHMM MUCTeuTBOM. Y nepeamoBi ne-
peknagada Bitania Tepneubkoro 0o YKpaiHCbKOMOBHOMO
nepeknagy KaHTiBCbKOi "KpUTUKM CUNU CYDKEHHS" MU 3Ha-
XxoauMMo UikaBuin dakT 3 Giorpadii ginocoda: "lMicns kinb-
KOX MapHux cnpob 3a00yTu micue npodecopa B pigHOMY
yHiBepcuTeTi, posnoyatux iwe B 1756 poui, yniTKy
1764 poky 3'aBunacsa nepcnektnBa obiHATX nocagy npo-
hecopa NOETUYHOro MUCTELTBA, LibOr0 HAMBMLLIOIO 3a paH-
rom 3-MoMiX YycCix KpacHux mucteutB. OgHak marictp KaHt
BiAMOBMBCS Bif Takoi npono3awuii, xo4a i notpebyBaB cTa-
noro goxopay, BiH "He BigyyBaB cebe noknukaHum ans uiel
npodgecypu”, TOX MyCUB YekaTu iHWOI crnywHoi Harogn"
(Tepneubkun, 2022, c. XXII). Tob6Tto KaHT He Big4yBaB nok-
NNKaHHA 00 AOCHIMKEHHS MOEeTUYHOro i, crigom, TeaTpa-
NbHOro mucteuTtsa. Ane BNAMB LbOro dinocoda Ha Bce
inocodcbKke 3HaHHA M Ha ecTeTUKy, 30Kpema, € NpakTu4-

HO BCEOCSXKHUM, TOMY i Ha TeaTp KaHToBa @iniocodia Ta-
KOX MoBrnnueana.

Tox sikum GyB TeaTp 3a yaciB KaHta? Yu GyB Teatp B
KeHircbepsi 3a 4acie xutTa dinococda? Ak noennusana
dhinococpis KaHTa Ha Teopito Ta noganbLIMi PO3BUTOK TeaT-
py? Mu HamaratTumeMoch BignoBICTU Ha Ui MUTaHHA B CTaTTI.

Mema AocnidxeHHsI: BUBUNTU 3B'AA30K HIMELIbKOro Te-
atpanbHoro mucteutsa XVIII cTopiyya Ta reHianeHoro oi-
nocodpa ImaHyensa KanTa i npoctexut Bnnue dinocodii
|. KaHTa Ha TeaTpanbHe MUCTELTBO 3aranom.

Oan1s0 nimepamypu. MNMpo ImaHyens KaHta HanucaHo
Garato kHur Ta ctatel. [MpakTnyHo B Byab-skii poGoTi 3
iCTOpIl eCTeTUKN MOXHa 3HaWTU 3ragkyv Npo LbOro Hime-
ubkoro dinocoda. Tak, y Ui cTaTTi BUKOpUCTaHa cTaTTs
O. MapdboHOBOI, y sk gocnigkeHo dinocodcbknii oo-
pobok |. KaHTa B KOHTEKCTi MWUCTELUbKUX MpPaKTUK
XVIII cTtopiuyga. B. TaTapkeBu4 y cBOIN (pbyHAaMEHTanbHiIn
poborTi "lcTopia wectn noHATh", 3ragytoun npo XVIII cro-
niTTS, TAaKOX CKasas., Lo 3a KaHToOM 3anuiianocs ocTaHHE
CMOBO B TOrOYACHOMY PO3YMiHHI Byab-siknx pinocodcb-
Knx noHsaTb. Bxe 3sraganum . MNappeT npoaHanizyBaBs
KaHToBi My3uyHi gocnign. Y gecatnpasoBo nepeBuaaHin
"lctopii TeaTpy" O. Bpoketta Ta @. lingi kinbka ab3auis
npucesyeHo ToMmy, sk KaHTtoBa cpinocodis nosnnueBana
Ha CTAHOBIIEHHS MUCTELbKOI Tedii poMaHTu3My. 3aranb-
HUM KOHTEKCT PO3YMiHHA MOHATL "TeaTp" Ta "TeaTpanbHe
mucteutBo" pae O. KnekoBKiH y CBOEMY CMOBHUKY
"THEATRICA: JlekcukoH", 6e3 sikoro He Moxnueo byno 6
cnpobyBaTtu 3po3yMitn Te, sik |. KaHT cnpuimas Teartp.
BesymoOBHO, BCTynHa cTaTTa Ta CyyYacHWA nepeknajg
"Kputnku cunu cypxeHHs" Bitania Tepneubkoro € OCHOB-
HUM DKeperioM ANsl PO3YMiHHS KAHTOBOI €CTETUYHOI TeOo-
pii. Pobota M. T. ge MoHTy "ApT-chipma" yMOXIUBIIOE PO-
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3yMiHHSA TOro, Lo Teopid KaHTa He € 3acTapinMm nepexwur-
KOM KNacuMUMCTUYHO-POMAHTUYHOI 06Kn, a BenbMu gobpe
MoXe OyTn BMKOpUCTaHa B Cy4aCHOMY apT-MeHeKMEHTI.
BesnepeyHo, kHUr Ta ctaTeit npo KaHta Garato, ane, Ha
Xanb, oyxe mano pobiT NpMCBAYEHO 3B'SI3KY LbOTO reHis 3
TeaTpanbHUM MUCTeuTBOM. | ToMy U\ poGoTa € akTyanb-
HOI0, X04a, 3BMYalNHO, i 30BCIM HEBUYEPTHOIO.

MeTtoau

Mig yac pocnigXeHHs BMKOPUCTAHO 3aranbHOHAYKOBI
METOAM: aHaniTUYHUIA, KOMMapaTUBHUI Ta y3aranbHEHHS.

PesynbtaTtun

Poku xuntTe IMaHyena KaHTa npunagaiTb NpakTUYHO
Ha Bce XVIII cTopivus (1724-1804), i Becb uen yac gino-
cod nposiB y pigHomy MmicTi KeHircbepr.

Ha nouatky XVIII ctonitta Teatp HimeyuuHu He maB
BWCOKOro cratycy. Hacamnepen uyepes penepTyap, sikui
OyB po3paxoBaHWU Ha ayauTopilo censiH, TobTo abcontoT-
HO HeBumMOrnMBy ny6niky. Kpim Toro, aktopamu Oynu He-
OCBiYeHi noaun, gKi ganeko He BIgivWNAWM Big SpMapKoBUX
aptucTiB. |, 6e3ymMOBHO, OGCTaBUHM Ta 3aranbHi YMOBU
pobOoTK aKTOPCbKMX TPyN He [03BONSANM rOTyBaTU BUCTaBM
Ha TOMY PiBHi, SKUA MW CbOrOAHI BBaXXaemo HanexHum. Ha
Xanb, ue Bce Ha nodatky XVIII cTopiuus Buknukano Big-
YyTTA NpesvpcTBa A0 nNpodeciiHoro TeaTpy B AyXiBHULITBA
Ta apwuctokpartii. 3MiHUTM Take CTaHoBWLWE B3SABCA Y
20-x pp. XVIII cT. Vorann Kpictod MoTiien, BunyckHmuk Ke-
Hircbep3bKoro yHiBepcuTeTy, SKUA XOTiB pO3BUBATU HiMe-
LbKy MOBY £k 3acib nitepartypHoi TBop4ocTi. BiH xoTiB no-
NiNWWTU MUCTELBKi CMaKM LUMPOKUX Ta MariooCBiYEHMX
BEPCTB HaceneHHs, a TeaTp 6yB 3acobom, skuin gonomaras
cninkyBaTUCst 3 HErpaMOTHUMW HapoAHMMU Macamu. Y
1727 poui F'oTwwen i akTopka Ta TeaTparnsbHa gisuka Kapo-
niHa Henbep gomoBunucsa npo cninbHy npauio Hag pedo-
PMYBaHHSIM HiMeLbKOro TeaTpy. IxHs cnienpaus Tpusana
0o 1739 poky i cTana nepwmm BaXXMMBUM COHO30M MiX Ii-
TepaTypHOK nocTaTtTio Ta npodecinHnmmn aktopamu B Hi-
MeY4mHi. MpoTe ixHi ambiuinHi ineann 6yno cknagHo BTiNK-
" B xuTTA. Mepeaycim, ['oTWeA NparHys CTBOPUTY HOBWIA
penepTyap, 3BiMbHMBWWCL Big Buctas  Haupt-und-
Staatsaktion (dpapcoBux komegiit), iMnpogizauin, Gypneck-
HUX AOMBepPTMCMeHTIB Ta laHcBypcTa (0bpasy KymeaHoro
censiHuHa-nueontoba 3 6aBapcbknM akueHToMm). [Anga uporo
BiH Ta MOro ogHo4yMLi 3BepHynucAa 40 nepeknagy i Hacni-
OyBaHHA (ppaHLy3bKMX HeoknacuunctTudHmnx n'ec. Kaponida
Hewnbep, 3i cBoro 6oky, nparHyna nigBuWnTL piBEHb Teart-
panbHOI ManCTepHOCTI, Hamonsratyn Ha CUCTeMaTUYHUX
peneTuuisx Ta BigMOBI Bif iMnpoBi3auin. BoHa Takox 3any-
Yana akTopiB 4O CTBOPEHHsI AeKopauii, MantoBaHHSA agill
Ta MOLNTTS KOCTIOMIB, KOHTPOITHOKOYM IXHE OCOBUCTE XKUTTA
AN nogonaHHa MopanbHUX yrnepemkeHb LWOAO aKTOopiB.
OpHak Helibep 3iTkHynaca 3 TpyAaHowamy B 3anydeHHi
HOBOI MagaubKkoi ayguTopii, Wo 3Mycuno i NTn Ha Komn-
poMicu, siKi BUKNMKanu posgpaTyBaHHs [oTwena. Takox
MOCTIVHI MOCTYMKW HErpaMoTHiIA npocTii nybniui 3aans
3apo6iTKy BUKNUKanNW TpyaHOLi ANs NigTPUMaHHS BMCOKO-
ro pieHa Buctas. OpHak, monpu BCi TPyAHOLLi, 3ycunns
FoTwena i HeitBep siakpunu wnsx Ana maiibyTHix aocar-
HeHb HiMeupbkoro Teatpy. Y 40-x pokax XVIII crtonitta B
penepTyapi HiMeubkux TeaTpiB 3'aBunacsa "npasunbHa"
Apama, nepeBaXHO 3aBASKWA LWECTUTOMHOMY BWOAHHIO
l'oTwepna "Himeubka cueHa" (1740-1745). TeaTtpanbHi ige-
anu Henbep Takox neperHanu iHWwi Tpynu, SKi CUMbHO 3Mi-
HUNW TeaTparnbHe XUTTA TorodacHoi HiMeyuuHn Ta 3acHy-
Banu nepuwi npodecinHi Teatpu. Oo kiHusa XVIII ctonitta
aepxaBHi TeaTpu 3'aBunucs B 6aratboX HiMELIbKOMOBHUX
MicTax, Lo 3pobuno TeaTp BaXNMBUM KYNbTYPHUM erneme-
HTOM Yy HimeuwuuHi (BpokeTT, lMingi, 2014, c. 283-284).

Mepwwnin y KeHircbepsi npodecinHuin TeatpanbHUn Ko-
nektmB OyB ccopmoBaHun y cepeamHi XVIII ctonittsa n
BUCTYNaB B OpPeHOOBaHOMY MpuMilleHHi Ha Kponue-
wrpacce. ¥ 1753 poui koponb [Mpyccii ®pigpix Benukui
nogapyeaB 3eMnio Ana OyaiBHWLTBA MOCTINHOI TeaTparb-
Hoi cueHn. Oupektopom Teatpy ctaB KoHpag EpHcT Ak-
KepMaH, fiKuiA, O3HaNOMMBLUMCH 3 igesmu loTwena Ta
Helibep we B 40-x pokax XVIII cTtoniTTa i Wwe He 3Hawouu,
AKUA HanpsimMok Oyae o Bnogobu MicueBUMM XUTENsam,
0OHOYAaCHO 3aliMaBCs OpraHisauieto TeaTparnbHMX MNocTa-
HOBOK Ta BucTymamm XxopiB. Ak cTBepaxytTbs Ockap
I'. BpokeTT Ta ®pankniH I [inai y cBoiln npadi "lcTopia Tea-
TpYy", y KeHircbepsi — moxnumeo, nepwum y HimeyunHi — 6yB
noGynoBaHWiA TeaTp, NPU3HaYEHU BUHSITKOBO Anst Apama-
TuuHKX Buctas (bpokeTT, lMinai, 2014, c. 285).

Ak 6aunmo, Kenircbepr, KeHircbepsbkuin yHiBepcuTeT
rpanv BenuKy ponb Y po3BUTKY TeaTparnbHOro M1CTELTBA B
HimeuunHi y XVIII cTopiuyi. | geski BYeHi BBaxaloTb, LLO
MUCTeLbKe, 30KpeMa TeaTtparbHe, XWUTTH pigHOro Micrta
xo4a 6 noGiyHO MOrfo NOBMMMBATU Ha eCTEeTUYHI nornaam
I. KaHTa (MapdboHoBa, 2016, c. 46).

OkcaHa MNapdboHoBa y cBoilt cTaTTi "EcTeTunka I. KanTa
B KOHTEKCTi Mucteubknx npaktuk XVIII cronitta" goxoamTb
BMCHOBKIB, WO ¢inocodia O. baymrapteHa cnyrysana Bia-
NMPaBHOK TOYKOK ANA KaHTIBCbKOro "kputuumamy". KaHTis-
CbKa Teopisi MPEKPacHOro r'pyHTYETbCA Ha NnonepeaHix Teo-
pisix, 3okpema [. JlecciHra i |. BiHkenbmaHa. Hanpwuknag,
Teopii reHia KaHta manu cBoi KopeHi y dpaHLy3bKnx Teo-
pisx XK.-b. Ow6o i O. Oigpo. EcteTnyHe cymxeHHs KaHTa
SIK CY[)KEHHSI CMaKky Crvpanocsi Ha HauioHarnbHy Teopito
cmaky dpaHuysa ge Kentocy i kputuky . JlecciHrom "xm6-
Horo cmaky". . JlecciHr, 3anuLiarymchb Y Mexax KnacuyHoi
napagurmMm MUCTeuTBa, KPUTUKYE Knacuuymuam y "JlaokooHi"
(1766), ocobnuneo 30CepemKyloumcb Ha dpaHLUy3bKin apa-
Mi. Moro ouiHku yacTo 36iranvicst 3 nornsigamu |. BiHkenb-
MaHa Ha aHTU4YHEe MUCTeUTBO SK igearn. |. KaHT, BuxoBaHumn
Ha niTepaTypi HiMELbKOro pOKOKO, HalaBaB nepesary noe-
3ii i opaTopcbkOMYy MWUCTELTBY, BBaXkawun iX HamBULLUMMK
copmammn mucTewTBa. Mloro BUEHHA Npo nmpekpacHe € pe-
3ynbTatoM dinocodcbkoi pednekcii, 6a3oBaHoi Ha npa-
uax O. baymrapTeHa. Yepes cBoo i30nboBaHiCTb y KeHirc-
6epsi KaHT mano koHTakTyBaB 3 BidyanbHUMU MUCTELTBa-
Mu. ®inocodis KaHTa 3anuwanacsa B mexax apuctoTenis-
CbKOi nmapagurmMum MucTeutBa sik Mimecucy. OpHak 1oro
nigxig Ao redis, Wo "Aae MucTeuTBy npasuno”, ctaB noya-
TKOM HOBOI NapagurMyM MUCTEUTBA, sika NigkpecrioBana
ponb MWUTUS | MOro TBOPIHHSA, WO He 06OB'I3KOBO Hacnigy-
10Tb Npupoay. Lle MoxHa po3rnsagati sik inenHe mxepeno
ONng pomaHTu3My Ta mManbyTHbOI Cy6'eKTUBICTCLKOI Mapa-
OnrMuM MUCTeuTBa, sika cchopMyBanacs B APYri NOMOBUHI
XIX cronitta (MapdboHoBa, 2016, c. 46-51).

Ockap I'. BpokeTT Ta ®pankni I'. Tingi Takox nogins-
I0Tb TaKy OYMKY, CTBEPAXYHOYM, LLIO POMAHTUKN Ha no4aTtky
XIX cToniTTs, nig 4ac i nicns eBpONENCbKMX 3aBOKBaHb
HanoneoHa nocnyrosyBanucs nornsigamu |. Kanta gns
noGyaoBM CBOro CBITOMMSIAY CTBOPEHHS Teopii "poMaHThy-
Horo" MucTeLTBa, rofIOBHUMW NPUHLUMNAMK SKOro Bynu:

"1. MNosa mexamu 3eMHoro 6yTTs iCHye BuMLia iCTMHA.
Bce, wo icHye, 6yno ctBopeHo abconoToM (Moro Hasuea-
t0Tb no-pisHomy: Bor, Ayx, lges, Ero), i BCi pedi BignosigHo
CTaHOBMSATb YaCTUHY BCbOro Ta ofgHe ofHoro. OcKinbkx Bce
TBOPIHHSI Ma€ €OWHE MOXOOXKEHHS, YBaXHe i peTenbHe
crnocTepexeHHs1 0yab-gKoi NOro YacTMHU MOXe [0NOMOrTH
3po3yMiTu Line. Takum YMHOM, ICTUHY MOXHa nobayunTu y
BiJHOLLEHHi 4O HeCKiHYeHHOro po3maiTTsi, a He A0 BuUAu-
MMWX HOPM, SIK BBaXKanu HEOKNacuunucTu.
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2. lLlo MeHLLe siKack pid BiACTynae Big CBOro NpMpogHoro
CTaHy, TO MMOBIpHiLle BOHA MICTUTMME SIKYyCb OCHOBOMOSIOX-
Hy iCTWHyY. Y Opami Le YacTto BusiBrisinocs B obpaHHi Tem, ae
oy NoBCTaBanu NpoTv HEMPUPOAHUX OBMEXEHb BUCOKO-
OpraHi3oBaHoro i 61opokpaTUYHOro CycninbCTBa — TOrO CycC-
NinbCTBa, sIKe HEOKINACULMCTY BBaXarnv HeobXigHUM.

3. Jliogun, ob6TsxkeHi PisnYHNMN 0OMEXEHHSIMU, HIKONW He
3MOXYTb 36arHyTV iCTMHY B yCin ii noBHOTI. JlloACcTBO NparHe
JOCArTM SKOrochb igeanbHoro OyTTs, ane Moro noscsAKYac
WOChb 3ynuHae. Mu 3MyLLeHi XUTn y pisnyHOMy CBITi, ane
Hawi AyLi NOCTIMHO XO4YTb NEPECTYNUTN NOTO MeXi.

4. 3a gonomorow npobnuckis HamBMLLOI ICTUHWU B MUC-
TeuTBi Nloau Kpalle po3yMiloTb CBill MOTeHUian — Xy4oXHiN,
couianbHUM i NONITUYHUA.

5. Nlnwe BMHATKOBA ysiBa 34aTHa pO3rneniTv oCTaTouHy
€0HICTb 3a HayebTo HecKiHYeHHMM po3MaiTTaM OyTTH, a
TaKy ysiBy Mae€ nuiie reHianbHui ginocod M muteus. Mu-
Teup — Le BMLA MOAWHA, WO Mae npaBo gasaTtu nopagwu
TuM, xTo cniyxae" (bpokeTT, lnai, 2014, c. 307-308).

Y pOMaHTWYHIN KoHLUenuii MucTeuTBo Baxknmee, 60 Ha-
Aae BiYHIN iCTUHI MaTepianbHy dopMy. Teopis poMaHTusMy
CTBEPOXKYE, LLO MOBHE LWACTH W iICTUHY MOXHa 3HaWUTW TiNb-
K1 OyXOBHO. [pamaTypru-poMaHTUKM CTUKanucst 3 obme-
XEHHAMU CLEHM, i3 AKMMU BOHM HE MOMNM 3MUPUTUCH, i
ToMy 6araTo poMaHTUYHMX N'eC Tak i He Bynu nocTaBneHi.

Bnagucnae TartapkeBuny y cBoil "lcTopii wectn no-
HATL", aHani3y4Yn NUTaHHS NoAiny MucTelTBa, NMcas, LWo
y XVIII cToniTTi octaTto4He CnoBo B LbOMY NUTaHHI Hane-
Xano came KaHToBi. Y cBoii "Kputuui cunu cymxeHHs"
(1790) BiH NigcymyBaB AOCSITHEHHS CTONITTS B MoAini Muc-
TeuTB. KaHT BUOKpeMUB KpacHi, TOBTO BUTOHYEHI, MUCTEL-
TBa, ane 3pobuB Le CKnagHo: cnoyaTky noginve MUCTELT-
Ba Ha MexaHiYHi 1 eCTeTUYHI, a NOTiM ecTeTUYHI M1UCTeLITBa
po34inuB Ha MPUEMHI 1M BUTOHYeHi. [dani BiH noginue Ui
rpynu no-pisHomy. 3a MnaToHIBCbKMM MpuUHUMMIOM, KaHT
po3a4inMB MMUCTELTBa Ha MUCTeLTBa MpaBauv i MUCTeLTBa
No3ipHOCTI, 3apaxoBYYM apXiTEKTYpy 40 NepPLUUX, a XKUBO-
nuc — 0o Apyrux. Takox BiH po3ainue iX Ha MUCTeLTBa, Lo
onepyTb NPUPOAHMMMK OB'ekTaMu, i Ha Ti, LLO onepyTb
ob'ekTamu, CTBOPEHMMM 3@ LOMNOMOro MUCTEUTBA. Y CBO-
X HamopwuriHanbHilwmx noAinax KaHT po3pi3HaB CTinbku
BMUOIB MUCTEULTB, CKiNbKM € crnocobiB BMpaxkaTtu n nepena-
BaTW AyMKM Ta NoyyTTs. Ha oro Aymky, icHye Tpyu cnocobu
i BiANOBIAHO TPY BUAM BUTOHYEHMX MUCTELTB: CrOBa BUKO-
PUCTOBYIOTLCA B NOE3ii Ta KPACHOMOBCTBI, 3BYKU — Y My3K-
Li, a XXeCTu — Yy XUBONUCI, CKyNbNTypi Ta apxiTekTypi (TaTa-
pkesuy, 2001, c. 62).

KaHT He nucae npo TeaTp. Ane # cami noHATTA "TeaTp”
Ta "TeaTpanbHe MUCTELTBO" Ha CbOroAHi € BenbMu poa3n-
nuBYacTummn. Tak, yKpaiHCbkuii MucTelTBo3HaBeupb Onek-
caHap KnekoskiH y cBoin poboTti "THEATRICA: JlekcukoHn"
aHanisye pisHi nekcemu i CTBepaXxye, Wo "TeaTpanbHe MuU-
cTeuTBo" — uUe MucTeuTBO 6e3nocepedHbOro BUKOHAHHS
TBOpY nepen rnsgadem 6e3 nonepegHeboro 3anucy. [o
Noro pisHOBUAIB Hanexatb ApamMaTUYHWUA TeaTp, My3UYHUA
TeaTp, TeaTp TaHUI, TeaTp MiMikM i xecTy, 6aneT, naHTo-
MimMa Ta iHWi. Xo4ya TeaTp Mae OaBHK iCTOPIlO, CrOBOCMO-
NyYeHHsa "TeaTpanbHe MUCTeUTBO" 3'ABMMOCA nuwe Yy
XVIII cToniTTi, kOnNM TeaTp NOYaB YcCBiAOMMOBATUCA $K
camocCTinHUA B1AO MucTelTBa. [Ns4ay aHTUYHOCTI Ta cepe-
OHbOBIYYS e He crnpuiiMaB TeaTp SK MUCTELTBO, a MOro
BUCTaBU SIK eCTeTUYHI siBuLa. Jluwe B enoxy BiapomkeHHs
noyano noLMploBaTUCA PO3YMiHHA TeaTpy, nodibHe Ha
cyyacHe. OpHieto 3 nepwmnx npaub, e ikcyemo TepMiH
"TeaTpanbHe mucteutso”, € "Mucteutso teaTtpy” ("L'art du
théatre", 1750) dpaHcya PikkoboHi. 3rogom npo akTopcbke
Ta TeaTparnbHe MUCTEUTBO HanucaB i erenb y cBoii "Ec-

TeTuui”, ane Bce LWe B NMaHi NOeTUKKU, arne He TeaTpy B
HaLOMy PO3yMiHHI. Y cyyacHin TeaTpasnbHin nNpakTuui Tea-
TparnbHe MMWCTEUTBO i BWOOBWLUHI MWCTeLTBa 3a3Bu4ait
po3rnagaTbs K B3aEMOMOB'sA3aHi, Xo4a W pisHi hopmu
(KnekoBkiH, 2012, c. 329-332). LLlo % cTocyeTbca Teatpy,
TO Wwe B VI CTONITTi 4O H. €., KON HApOAMIOCA TeaTpanbHe
MUCTEUTBO, rpeupbke cnoso "Theatron", noxigHe Big
"Theaomai" (BuMgoBwuLle, cnornggartuv), O3Ha4yano Micue
ONng rnsgadie, npuaHadeHe Ansa Buaosuuwl. [natoH 3ragy-
BaB MpO Pi3Hi M1CTeUTBa, ane He Npo MMUCTELUTBO TeaTpy. Y
Pumi MNniHin Monoawwuii BuKopuctoByBaB croso "teatp" y
3HayeHHi 3ibpaHHAa nogen, a natuHcbke "theatrum" o3Ha-
yano 3any Anga rnsgadis, amditeatp. TeaTpanbHi BMAO-
Buwa B [laBHboMmy Pumi HasuBanu "ludi scaenici" (cueHiyHi
irpn), a "ars ludicra" o3Hauyano cueHiyHe mMucTeuTtBo. Y
XVIII-XIX cToniTTi Teatp ctaB 06'€éKTOM MOKMOHIHHS, LLO
CBiAYMTb MPO HOBY PONb TeaTpy SK couianbHOI iHCTUTYLIT
Ta Bugy mucteutsa. OgHak BiguyTTs Teatpy npobyaunocs
HabaraTo paHilwe, HiX 1oro ycsigomneHHs. Hagite erenb
crnpuimaB TeaTp NuLie sIK crnocib BTiINEHHs gpamaTUyHOl
noesii, po3rnsgayn Noro Sk npunag Ans BigTBOPEHHSs
JpamaTuyHOi niTepaTypu, Xxo4a W TOPKaBCHA MWUTaHHA ak-
Topcbkoro mucteytsa. Crnoso "teatp” mae 6araTo po3nnu-
BYACTMX 3HAYeHb i B PI3HUX KpaiHax He Mae BU3Ha4YeHoro
couianbHoro craTtycy um uitkoi mMeTtu (KnekoBkiH, 2012,
C. 469-474). Takum 4nHom, mu He Bygemo wykatm B |. Ka-
HTa NOHATTS "TeaTp" uM "TeaTpanbHe MUCTEUTBO", agxe 3a
Moro yacis He copMyBarnocs UMx cTanumx TepMiHiB, a 3y-
NMMHUMOCS Ha MOro pPOo3yMiHHI "MOeTU4HOro MmcteuTsa”,
"MimMikn", "My3ukn", siki 3a 1horo yaciB HanbGinbwe 6ynu go-
TWUYHI 4O HaLIOro po3yMiHHS "TeaTpanbHOro MucrteuTsa".

Tak, |. KaHT roBoputb, WO "ycaka dopma npeomeTis
YyTTS (SK 30BHILLHIX, TaK i onocepeakoBaHO BHYTPILLHIX) €
abo kwrantom (Gestalt, opma, Bua, obpas), abo rpoto: B
OCTaHHbLOMY BOHa € abo rpoto KwranTiB (MiMika i TaHeub),
abo camoto Tinbku rpoto BiguyTTiB (y 4aci)" (Kant, 2022,
c. 80). Teatp € rpot, € opMOI0 NpeaMETIB YyTTs, TOMY,
6e3yMOBHO, ecTeTu4Ha Teopis KaHTa goTuyHa oo teatpa-
nbHoro mucteuTsa. lNpocTo Yepes ii cknagHicTb Le gocTa-
THBO Hernerko 3pobuTw.

epmaH MappeT 3a3Havae, Wwo ectetvka KaHta rpyHTy-
€TbCA Ha "KPUTWUYHIN" KOHUenUii CymMKeHHs, 0cobnmBo Ha
pednekCUBHOMY CyXXeHHI Npo NpekpacHe Ta nigHeceHe. Y
LIbOMY KOHTEKCTi 00pa3oTBOpYi MUCTELTBA MOAINATLCS 1
OLHIOIOTBCS BiAMNOBIAHO A0 IXHBOT 34aTHOCTI CTUMYIOBaTH
pednekcuBHe CymkeHHs. KaHTiB nodin MUCTEUTB € He XOo-
PCTKUM, @ AOCMIAHWULBKAM, O [03BOMSE NPUNYCTUTU, LIO
iCHYIOTb YMCMEHHI 06r'pyHTOBaHI cnpobu knacudikadii. My-
3UKa Mocigae 3annyTaHy i 4acTo cynepeynusy noswuuilo B
iepapxii mucteutB KaHta. Xoua KaHT BM3Hae 3paTHIiCTb
MY3MKU BUKITMKATK eMouii Ta il yHiBepcanbHy KOMYHikaTuB-
HICTb, BiH TaKOX KPUTUKYE T 3a HEQOCTATHIO 30aTHICTb Npo-
BOKyBaTW rMubOKi po3gymu, siki BiH BBaxae HeoOXigHMMM
ONst KyNbTYPHOrO Ta iHTENeKTyarnbHOro po3BuTKy. KaHT vac-
TO MOPIBHIOE MY3MKY 3 MOESIELD, 3PELLUTO0, CTaBMSAYN MOESit0
BULLE Yepes3 il 30aTHICTb 3any4aTu ysBy Ta PO3YMiHHA B
pednekcusHui cnocib (Parret, 1998, pp. 251-264).

Mwu 3Haxogumo B "KpuTtuui cunu cygkeHHa" ogHe Mic-
ue, ge |. KaHt nobGiyHo 3ragye TeaTpanbHe MWUCTELTBO B
§ 52: "KpacHomMoBCTBO MOXe OyTu MoB'si3aHO 3 Mansipcb-
KM 300paxeHHsM siK 3a ixHiMu cyb'ekTamu, Tak i npegme-
TaMu B SKIICb BMCTaBi; Noesis — 3 My3uKOK Yy CniBi, a Luen
OCTaHHiIll BogHO4YacC i3 Mansipcbkum (TeaTpanbHum) 306pa-
XKEHHAIM B onepi, rpa Big4yTTiB y My3uLi Moxe GyTu nos's-
3aHa 3 rpoto nogob y TaHui Towo. Takoxk 306paxeHHs nig-
HECEHOro, OCKINbK/M BOHO HanNeXuTb 40 KpacHOro MmcTeuT-
Ba, MOXe MNOeAHYBaTMUCHA 3 Kpacok B SKiCb PUMOBAaHIN
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Tparegii, OuOaKkTU4YHIA noemi, opaTopii; i B UMX 3B'A3Kax
KpacHe MUCTELTBO € e BinbLll MUCTELBKMM, ane Yn Takox
npekpacHiwum (60 nepexpeLlyTbCs OAHEe 3 OAHUM Taki
po3MaiTo BigMiHHI BMAM BrnogobaHHA) — Ue Moxe OyTu
B3ATO N CYMHIB Yy AeSIKMX i3 LUMX BUNagkis. | Bce x y Oyab-
SIKOMY KpaCHOMY MWCTEUTBi CYyTTEBUA MOMEHT Monsirae y
dopMi, sika aouinbHa Ans CnocTepeXeHHst 1 06CymKyBaH-
HS, e BTiXxa BOAHOYAC € KynbTypol i HAacTPOKE Ayx Ha
inei, ToK pobuTb MOro CNPUMHATANBUM A0 BiNbLUMX TaknxX
yTiX | po3Bar; a NnpoTe He B MaTepii BiguyTTa (MpuBabi abo
3BOpPYLUEHHI), A€ Ha MeTi MaeTbCsl CYTO PO3Killl, KA HIYOro
He 3anuvwae B igei, NpuTynnse ayx, NOCTynoBO BUKIUKal0-
uYn orvagy OO npegmeTa, a NMoMucen 4Yepes YCBIOOMIIEHHS
TOrO, LWO WMOro HaCTPOEHICTb CYNpOTMBHA LiNi B CYOXEHHI
po3yMy, pobuTb HEBOOBOMEHUM caMuM cobOto i NPUMXIK-
BUM. FKLLIO KpacHi MucTeLTBa TicHile abo BigaaneHiwe He
NOB'A3YIOTLCA 3 MOPaNbHUMK ifeSMM, AKi €AMHI nuwe ma-
10Tb Yy cobi camocTiiHe BNogo6aHHs!, TO IXHbOK OCTaHHbLOK
[JOonelo cTaHe ocb Take. ToAi BOHM criyxaTb nuvwie Ansi po-
3MOPOLLEHHS, SKOrO 3aBXau noTpebyBatumyTb Aepani Oi-
nbluUe, KOMW MOCMNYroBYOTbCS HUMKU, abu UMM MporaHsTu
HEBOOBOJIEHICTb NOMUCAY camMum cobok, YMM pobnsTe
cobi Bce Lle MeHLUe KOpUCTi 1 cTarThb Ginblue HeBaoOBOMe-
HUMK coboto. Y3arani okpacy npupoau HannpuaaTHiwi aAns
HannepLoro 3agymy, SKWO PaHO NPU3BMYAKOTLCS A0
Toro, wob ix cnocTepiratn, 06CymKyBaTU Ta NOAMBOBYBa-
Tncs Hummn" (Kant, 2022, c. 225-226). Onke, ana KaHta
TeaTpanbHe MUCTELTBO € CUHTETUYHUM MOEQHAHHAM Kiflb-
KOX BUTOHYEHUX MWUCTEUTB, siKi MOBMHHI MOCNyroByBaTUCS
Mopanno, a He ByTn NpocTo rapHo O6ropTkow. Y HacTy-
nHomy naparpadi KaHT goaae, Lo noetmyHe MUCTELTBO €
HaBULLMM cepel, MUCTELTB, arne noeTuka — ue niteparty-
pa, a TeaTp — Le BTiNEeHW nitepaTypHUiA TBIp Kpi3b Npu3my
CMPUIAHATTS pexucepa, i BXe noTiM rnsgadis. CnpuiHATTA
TeaTpanbHOro TBOpy € HabaraTo CKNagHilMM, HiXX NoeTuny-
HOro, 3 ornsgy Ha Te, CKiNbKM 0COBUCTOCTEN CTOiTb MiX
camMum TBOpoM Ta Koro 6e3nocepefHiMm yTineHHaM. Ane
|. KaHT npo ue Hi4yoro He nucas.

KaHToBOW poboTO 3axonntoBanucst ABi ronoBHi Hive-
ubKi TeaTpanbHi noctati — ®pigpix Wunnep Ta MorawH
leTe. Bitanin Tepneubkuin B nepegmoBsi o "KpuTuku cunm
CyaXeHHs" nuiwe, Wo Benuki Bemmapui Oynu 3axonnedi
poboToto |. KaHTa: "Yxe Ha noyatky 6epesHs 1791 poky B
nucTi go ceoro gpyra K. |. KbopHepa ®pigpix Wwunnep nu-
we: "Kputuka cunu cypxeHHs!", siky s cobi npuabas, Ba-
OMTb MeHe 4epes CBill AcKpaBuUi LyXOBHO GaraTuii 3MmicT i
Hafjana MeHi Benukoro 6axaHHsi MOCTYNoOBO MOPUHYTK
npaueto B noro dinocodgito". Yepes nisTopa poky noet
NpoJoOBXY€E CBOI iHTEHCMBHI cTyadii KaHToBoro tBOpY: "3a-
pa3 g no Byxa 3aB'a3HyB y KaHTOBY cuny CyaxeHHs. A He
3aCMOKOKOCH, OOKU HE MPOHWKHY B L0 MaTepito i BOHA He
CTaHe 4MMOoCb Yy MOix pykax". EcteTtnyHi npaui Lunnepa
OEMOHCTPYIOTh, WO BiH AOCArHyB OaxaHoro. Y nucTi go
KaHTa Big 13 4epBHA 1794 poky BiH BMCMOBMIOE "HaxBa-
Bily noasiky" "dynooBomy BuuTenesi" 3a Te "gobpoginHe
cBiTNO, sike Bu 3ananunu B Moemy OyxOBi; nopsika, sika,
HEeMOB MOAAPYHOK, Ha SIKOMY BOHa I'pyHTYeTbCH, € 6e3me-
XHOK | HenpomuHanbHow". LUunnep ctaB CNOBIAHUKOM
"KaHToBOI Bipn". 3aBAsku LUbOMY BiH HaHOBO 3400yB BeNW-
Ky MOeTUYHy pagicTb i 3isHaeTbest y nucTi ao V. B. lete:
"... TaKNM JaBHiM € pig NMOACBKUNA, | AOKM iCHYE po3yMm, 3a-
cagn KaHToBOI @hiniocodii MOBYa3HO BU3Hanu i y Uinomy
BYMHANM 3rigHo 3 HUMK". TpeTtsa "Kputnka" KaHTta cnpasuna
Heabusaknit Bnnue | Ha MoraHa Bonbdraxra MeTe, koTpuit
Bu3Hae 1817 poky, Wo i "3060B'13aHa BenbMu pagicHa
enoxa xuTtTa", | gogae, Wo "BenuKi rornoBHI AYMKU TBOPY
LiifIKOM aHarnorivyHi Moiln JOTenepilLHin TBOPYOCTi, BYMHKaM

i mucneHHo". Ocobnusuin Haronoc ete TyT pobutb Ha
BUCINOBIEHI y TBOpi KaHTa B3aemogii ecTeTuyHoi T1a Te-
NeOonorivyHOI CUNM CyKEHHS, MucTeuTBa i npupoaun. [meo-
BWXHO, ane i [eTe, i Wnnnep marxe ogHOYACHO 3BEpPHY-
nncsa go BMBYeHHs KaHToBOI dhinocogii, a came B 6epesHi
1791 poky. | nizHiwe NeTe HeogHopa3oBo 3ragyBaB KaHTo-
By TpeTio "Kputuky" i3 pagictio i nowtusicTio. [MouiHyBaHHs
TBOpYy KaHTta 3 6oky eTe 3acBig4eHO ax 40 OCTaHHIX pokiB
XnUTTA noeta: "be3amexHOoI 3acnyrot Haworo craporo Ka-
HTa nepepj CBiTOM i, 4 Mal NpaBo ckasaTu, TaKoX nepegi
MHOI0 € Te, WO BiH y cBOiN "KpuTuui cnnn cymkeHHs" no-
TY)XXHO CTaBWTb MOPSA MUCTELTBO i NpMpoAdy Ta BM3HAaE 3a
oboma npaBo fisTh 6e3 uinen Ha nigctasi BENUKUX NMPUH-
uunis". A 3a BiciM MicsUiB 0O CBOEI CMepTi BiciMaecsTuoa-
HOPIYHMI NOET Jae Taky nopagy MUTLAM cyyacHocTi: «[o-
Opi niogu, AKWOo BU BonieTe MiginTn 6nvmkye Jo pedi, To BK
mycuTe ctygitoBatn KaHtoBy "KpuTuky cunu cymkeHHS"»
(Teprieubkuit, 2022, c. CXXV—CXXVIII). Tie e MoHTy y
cBoiln npaui "ApT-chipma" nuwe, wo B 1793 poui Ppigpix
LUvnnep 6yB y 3axBarti, konu ImaHyenb KaHT cxBanbHO
ouiHmB moro ctatTio "lpo rpauito Ta rigHicTs". Wnnnep
BMCMOBVB CBOE 3a[0BOMEHHS TUM, WO KaHT BM3HaB 1Moro
npauto. Y uiv ctatTi LUnnnep possuBae gymMKy npo MOXNu-
BiCTb MOEAHAHHSA €CTEeTUKN 3 €TUKOLD, 0O MUCTELbKI TBO-
pyv Haguxanu CBOiX LUaHyBanbHUKIB OO MOpanbHuX Ain,
nparHy4n go igeanis kpacu. BiH BBaxaB, WO MuCTeUTBY
BMacTUBa €TUYHICTb, Aka He NoTpebye AMOAKTUYHMX iMne-
paTuBiB, i WO MUCTeLTBO Mae ByTu He camoLinno, a 3aco-
60oM Ans NopsAaKyBaHHA Ta NOBYaHHS. Toro X poky ony6ni-
KoBaHo Apyre BuaaHHs KaHToBOi "KpuUTUKM CUnK CymKeH-
Ha", aky LUunnep Ha3ueae "6ibnieto cyvacHoi ecteTuku.
Lle BMaaHHA nigTBEPAWMNO BUHSITKOBE 3HAYEHHSI KHWUMM B
KOHTEKCTi ToroyacHoi ecteTnyHoi cinocodii (MFe ae MoHTy,
2020, c. 41-53). TakuM YMHOM, MM BAYMMO SIKOTO 3HAYEH-
HA Habyna poboTa |. KaHTa onsa Benvknx Benmapuis.

FAKLo noBepHYTMCA OO coujanbHOi pori TeaTpy Ta Tea-
TpanbHOro MucTeuTBa, To KaHT Takox HaronowyBaB Ha
BaXXNMBOCTI couianbHoi B3aemogii onst BUpobHMuTBa MUC-
TeuTtBa. EcTeTuyHe cyaxeHHs BiH po3rnsiaaB sk CEpNo3HUN
aKT, SIKMN He € NPMBaTHOK CNPaBOK, @ CTOCYETLCS 3arasb-
HOro ntoAcbkoro pogy. EcTeTuuHi cymkeHHs dopmyoTb
3aranbHy ny6niyHy cdepy, pobnsym ix Baxnmemm npegme-
TOoM Ang dinocodcekoro posrnagy. Ha aymky KaHta, ecte-
TUYHE CY[PKEHHS € CNOCOOOM MOLUYKY iCTUHU, Ska ob'eaHye
iHouBiaiB y 3aranbHuii nogcekui pig (Fie ge MonTy, 2020,
c. 103). ToyHO Tak caMo TeaTp € IHCTPYMEHTOM MOLUYyKY
iCTUHW, MalJaH4MKoM [ANs1 3anuTyBaHHS Ta OTPUMaHHS
nesiknx Bignosigen Ha GOMoMdi NMUTaHHA cborofeHHs. Ane
TeaTparnbHi gisdi i CbOrogHi CTaBNATb BaXUBI NUTAHHA Ha
KLWTaNT, Y4 NOBUHEH TeaTp iTU 3a HacTPOSAMWU Mac, Yn BiH
MOBVMHEH 3ajaBaTu MopanbHy NnaHky. Ha Hawy aywmky,
I. KaHT BignoBiB Ou, 1O roNOBHOK METOK BCbOrO TeaTpa-
nbHOro mucteuTtsa Oyno 6 BUXOBaHHSA rapHOro eCTeTUYHO-
ro cMaky Ta npaBuNbHOI MOpanbHOI HacTaHoBW. Ane dino-
coisi € 3anUTyBaHHSAM, TOMY NpaBuibHa BigNoBiAb TiNbKK
Tam, Ae Mu ii cami 3Hangemo.

Ounckycis i BUCHOBKM

Yepes HeBenuky KinbkicTb pobiT, wo 6ynu 6 npucesaye-
Hi 3B'A3ky dhinocogii |. KaHTa 3 TeaTpanbHUM MUCTELTBOM,
€ Benuke none ansa pobotu 3 uiei Tematuku. CborogHi Te-
aTp cnpuriMaloTb sk cnocib nepeaaHHs i TpaHcnaUil emouin
BiJ >KMBOI NIOAWHU 3i CLIEHU OO0 XMBOI NogunHK B 3ani. Mu
3aBXON B TeaTpi LUYKAEMO EMOLN, eCTETUYHUX MEepexXu-
BaHb, SIKMXOCb LLIOKYOUMX BigkpuTTiB. Came TeaTp nopoaus
reHiis Ha noyatky XIX crtopiuys, BigpoauBLUKM iHTepec A0
Lllekcnipa. Ane Bce ue 6yno 6 HeMOXnMBO 6e3 eCTEeTUYHOI
Teopii KaHTa, Ak cyyacHui TeaTp HEMOXNMNBO yABUTK 6e3
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lete Ta Wnnnepa. Peuenuito KaHToBOI Teopii Ha TeaTp we
noTpibHO MpoaHanisyBaTtu, arne BOHa TOYHO €, i Le O0BO-
ONTb BCS iCTOPis TeaTpy 3a yaciB xuTTa KaHTa.
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IMMANUEL KANT AND THEATRE: TO THE PROBLEM STATEMENT

Background. On the occasion of the 300th anniversary of Inmanuel Kant, this study is dedicated to exploring his influence on theatrical
art, even though Kant himself did not show much interest in theater. The article attempts to examine the theater of his time, its presence in
Kénigsberg, and the impact of Kant's philosophy on the development of theatrical theory.

To study the relationship between German theatrical art of the 18th century and the philosophy of Immanuel Kant, as well as to explore the
influence of his philosophical ideas on the development of theatrical art in general.

Meth ods. The article employs general scientific methods such as analytical, comparative, and generalization.

Results. The analysis of Inmanuel Kant's influence on theatrical art is an atypical area of philosophical research. Although Kant did not
leave any works specifically dedicated to theater, his aesthetic theories, particularly those presented in "the Critique of Judgment”, had a
significant impact on the development of theatrical art and its theory. Kant's ideas, especially his concepts of the beautiful and the sublime,
influenced Romanticism and notable figures such as Friedrich Schiller and Johann Goethe. The article also explores the historical context of
theater development in Kénigsberg, where Kant lived and worked. Special attention is given to Kant's role in establishing aesthetic ideas that
became the foundation for subsequent changes in theatrical art. The article emphasizes that Kant's philosophy remains relevant and influential in
contemporary theater, providing new tools for analyzing and understanding aesthetic ideas. When considering the social role of theater and
theatrical art, Kant also emphasized the importance of social interaction in the creation of art. He viewed aesthetic judgment as a serious act that is
not merely private but concerns all of humanity. Aesthetic judgments form a public sphere, making them an important subject for philosophical
analysis. According to Kant, aesthetic judgment is a way of seeking truth that unites people into a common human community. Similarly, theater is
an instrument for seeking truth, a platform for questioning and finding answers to relevant issues. The article also highlights Kant's significance for
understanding theater as an art form that unites different types of creativity and reveals its potential for fostering aesthetic taste and moral values.

Conclusions. Due to the lack of studies on the connection between Kant's philosophy and theatrical art, there is a vast field for analyzing
his influence on the aesthetics of theater, as confirmed by the history of theater during his lifetime.

Keywords: Aesthetics, history of theater, romanticism, theatrical art.
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PAMA KAPTUHM: ECTETUMHE OOCHNIOXEHHSA'

30BHILLHIV BUMMAA pevdi 3anexuTb 3peLuToro Bif TOro, Y1
€ BOHa CaMOAOCTaTHIM UMMM 4nM 4YacTuHow. Yum € ByTTa
CaMoOJOCTaTHIM Yy CBOIN 3aMKHYTOCTI, BM3HAYEHUM nuLle
Kpi3b 3aKOH CBOrO BJTACHOIO iCHYBaHHSI, Y4 MOCTAE SK JaH-
Lilor y B3aEMO3B'A3KY LfOro, 3 4oro noxoamTb i Moro cuna
Ta cMuCH, — Ue Bigpi3HSae AyLly Bid yCbOro martepiarnbHoro,
BiNbHY NOAWHY BiA4 CYTO couianbHOI iCTOTWM, MoOpanbHy
ocoby BiA TOro, XTO MPUB'A3aHUIA YyTTEBMMU BakaHHAMMN
[10 BCbOIO HasIBHOrO.

| BOHO? BiJOKPEMIIOE XYLAOXHIN TBIip Big Byab-aKoi npu-
pOAHOI peui.

OTxe, y poni NpupogHoro ByTTS KOXHa piv € nuwe ne-
pexigHMM MOMeHTOM 6e3nepepBHUX NepeTikaHb eHeprii Ta
PEYOBVH, 3PO3YMINMX NULe 3 MonepeaHboro, 3HauvyLimx
nvLe sk eNeMeHT 3aranbHoro NpUpPOLHOro MpoLiecy.

CyTHiCTb XyAOXHBLOro TBOpPY, MPOTE, € LiMiCHICTIO Ansi
cebe, WO He NoTpebye 3B'A3KY i3 30BHILLHIM, SK Oyab-ska
HUTKA, LU0 NIEeTETLCS OO0 LEHTPY.

Togdi 9K XyOOXHin TBIp € TUM, WO Moxe OyTu Wwe nuwe
CBITOM $IK LinMm abo ayweto, a came €AHICTIO 3 4aCTKOBOC-
Ti — BOHO, WO 3akpuBae cebe, Ak cBIT ansa cebe, NpoTtu
BCbOrO MOMY 30BHIiLLUHbOrO.

Tak roro mMexi o3Ha4alTb LLOCh iHLIE, HiX Te, Lo Ha-
31BalOTb MEeXaMu NPUPOAHOI pevdi: ANs HEl BOHWU € nuie
Micuem 6e3nepepBHUMX €K30CMO3Yy 1 €HOOCMOCY 3 YCiM
noTonGivyHmMm, ane tam® 34iNCHIOETLCA B OQHOMY akTi Te
0e3yMOBHe 3aBeplUeHHs, ske € 30aniayXiHHAM W 3axuc-
TOM LLOAO 30BHIWIHLOrO Ta 00'€AHABYMM 3MUTTSM LWOAO0
BHYTPILUHBOrO.

Lo pama TBOpYy MWUCTELUTBa BUKOHYE, Tak Le L MO-
AOBiVHY dyHKUi0 cumBoni3aUii 1 NOCUNEHHS NOro Mex.

BoHa BuKNtoYae Bce HaBKOMULLHE, OTXe, i rnsgada, 3
TBOpPY MUCTeLTBa, i Jonomarae TUM CaMWM OUCTaHLiko
BCT@HOBWUTK, NULLIE TOAi TaKWMI TBIp CTAe eCTETUYHUM 3a0-
BOJIEHHSIM.

OuncTaHuis Big CyTHOCTI 4O Hac O3Ha4ae BCE OYXOBHE:
€HiCTb L€l cyTHOCTI B COOi.

Omxe, nve TiE Mipoto, SKOK Ta CYTHICTb € 3aMKHe-
Holo B cobi, BOHa BOMNofie Takow LapuHoo — ByTTsaM-ans
cebe — y AKy HIXTO HEe MOXe MPOHUKHYTU, SIKy BOHa BiA
YCbOrO iHLLOro 3axmLLaE.

OuncTaHuis Ta egHicTb, aHTUTE3a NPOTU Hac Ta CUHTE3 Y
cobi, € B3aEMOMNPOHVUKHUMUN MOHATTAMU, MepLli ABi AKOCTI
TBOPY MWUCTeuTBa: Te, YUM BiH € Y CBOI cdepi, AKka Bigaa-
NneHa Big yciei 6e3nocepeHOCTi XUTTS, | NOro BHYTPILLHSA
€OHICTb — Ue ogHe N Te came, nuwe 3 ABOX Pi3HUX OokiB
nobayeHe.

| nuwe AKWo i ToMy TBip MMUCTeuTBa Borogie Uit ca-
MOZOCTaTHICTIO, BiH MOXe Ham HadaTu Tak 6arato, ockinb-

' Mepeknag 3gincHioeTbes 3a niaTpumkn ®oHay Fepam Xew-
kenb 3 BuaaHHsa: Der Tag. Nr. 541, 18. November 1902 (Berlin).
Mepeknagay BUcnoBnioe noasiky 3a nopagun AnekcaHgpy ®pese,
cniBpobiTHMKY ®PeaepansHoro OHAY 3 BUBYEHHS AUKTaTypu
CeEnr (bepnin).

2Take HasiBHe ByTTs — rpumimka nepeknadaya.

3Y TBOpPI MUCTELTBA — NIPUMIMKa nepeknadaya.

eope 3immens

kn noro 6ytTa-gns-cebe nouMHaeTbCs 3 KPOKy Hasad, 3
AKUM BiH rMunbLue Ta noBHile y Hac BxoauTb. [o4vyTTa He-
3acny)XeHoro fapyHka, sikMM BiH Hac OLLacnuMBIIIOE, MOXO-
OUTb 3 ropaocTi Big Ui€l camo3afoBONEHOI 3aMKHYTOCTI,
sIKa TM HE MEHLL HaLLOK BACHOI CTaE.

AkocTi pamun KapTVHU BUSIBNAIOTLCS JOMOMIDKHMM 3aco-
6om Ta 3acoboM HagaHHS CMUCHY Taki BHYTPILLHIA €aHOC-
Ti kapTuHW. MigHocsYuch Hag YuMMochk HayYebTo BUNaOKo-
BMM, SIK-OT CTMKM MiXXK CTOPOHaMu pamu, BaLl Mornsig, 3icko-
B3a€ BcepeavHy, OKO NPOAOBXYE pyxaTucs A0 igeanbHoro
nepexpecTs, 3B'A30K KAPTUHW 3 Ti LLEHTPOM MNiAKPECNIOEThb-
cs1 3 ycix bokiB.

Llet o6'egHaBunin edhekT CTUKIB paMy HAOYHO MOCUITHO-
€TbCH, AKLWO 30BHILLUHI CTOPOHW paMu 3a BHYTPILLHI TPOXM
BMBECTU TaK, LWOG YOTUPM CTOPOHU YTBOPHOBAMM NIOLLUHM,
WO cxoasaTtbes. 3 Uiel X NpuynHK, NpoTe, MeHi 30aeTbes,
LiNMKOM HenpuWHATHOIO nolumpeHa 3apa3 dopma — BUCY-
BaHHS1 BHYTPILIHIX CTOPiH pamu Tak, WO6 pamMa Ha30BHI
Bunagana. Ockinbku norngaa, sk pyx Tina, nerwe nae Big
BMCOKOIO A0 MMOOKOro, HiXXK HaBnaku, TO BiH HEMUHy4Ye
BiABOAMTbLCS Bi KApTMHW HA30BHI i TOMY 3B'A3HICTb KapTu-
HW NigAaeTbCca BILEHTPOBOMY PO3CitOBAHHIO.

CtopoHa pamu, ocopmreHa ABOMa NnaHKamu, cnyrye
MEHLLUE CUHTETUYHOIK (PYHKLIE, HiXXK pO3MeEXyBarbHOM.
YHacnigok Uboro cxema opHaMeHTy abo npodinb camoi
pamu npoTikae, sk NoTiKk Mixx ABoMa Geperamu. | Le Takox
crnpusie Ti i30MbOBaAHOCTI, sIKOI BMMarae TBip MUCTeLTBa
LLIOZ10 30BHILLHBOrO CBITY.

Came TOMy Hag3BUYaMHO BaXnMBO, WOO KOHTYp pamu
YMOXIMBIIOBAB HEBMWHHMI MPOXi4 NOrnsify, HiOMTO BiH
3aBXau NoBEpHYTUIA Hasag fo cebe.

3 ui€ei npuunHM KoHdirypadii pamu Hige He 4O3BOMEHO
NponoHyBaTW LWinMHy abo nepemuyky, Kpisb siky, Tak Ou
MOBUTW, CBIT 3Mir 61 yBinTM abo MoxHa Gyrno 6 y CBIT BUii-
TV, 9K Ue BigOyBaeTbCs , HaMpuKNag, Konu npoAoOBXKEHHS
3MICTy kKapTuHK B pamy BiabyBaeTbcs. Ha wactsa, ue Heva-
CcTa MnoMuIika, sika MOBHICTIO 3anepevye Ang-cebe-0yTTs
TBOPY MUCTELTBA i HaBiTb CEHC CamMOi pamu.

MpoTe 3amukanbHe OGTIKAHHS pamu He O3Hayae Toro,
LLIO OpPHaAMEHT pamu Mae UTV napanenbHO CBOEMY Kpato.

Hasnaku, came gnsi Toro, Wwob GinbLl SSBHO BUOKPEMUTH
06TikaHHA pamu, sike NepeTBOPHE KAPTUHY HA OCTPIB, MiHii
OpHaMEHTY MaloTb CUMbHO, ax OO BepTuKani, Big uiei na-
panenbHOCTI BiOXMNATUCS.

Yci niHii, Wo “ayTh ynonepek A0 Kpak pamu, yTBOPH-
IOTb Y Hill CKyMYEeHHsI TOro NMOTOKY, YMi CUIy i pyx Mu ecTe-
TMYHO BiQYYBAEMO, SKi MOCUMIOIOTLCA Ta MiAKPECMOThCA
nofonaHHAM Takux nepelukof. LlinicHe yTBopeHHs opHa-
MEHTY paMu 3HaXOO4WTb CBii PErynsaATuB Yy BPaxeHHi obTi-
KaHHs Ta 3aKpuUTTS, Kpi3b SAKi BiH NiJKPECNoe BiAOKPEMIIEH-
HSA KapTWHM Bif YCbOro OTOYEHHS; TakK, IO KOXHa niHis Bi-
[OKPEMIeHHs BuUNpaeAaHa Tiew Mipol, AKOK BOHa AO0Mo-
Marae JOBECTM Te BPaXXEHHS 40 CBOr0 MakCUMyMy.

3BigcK cTae 3po3yMmino A4aBHO BUMpaBAaHa NpakTvka
— MEHLLY KapTUHy BCTaBMnATU B WUKMPLIY Ta, NPO BCSK BMMNa-
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[OK, Ginbl edekTHy pamy, agke Yepes 3arposy ans Hei'
PO3YMHUTMCA B OOHOYACHOMY GayeHHi HaBKOMMULLHBOTO i He
MaTu [OCTaTHbOI CaMOCTIHOCTI BMOKpeMmoBaTUCA Ha
MpOTMBary Bidl HbOrO?, MOTPIGHO MPOTUCTOATM MOTYXHILLIK-
MU 3acobamMu BiOKPEMIIEHHS], HiX Yy BinbLUOi kKapTUHK, sika
cama coboto 3anoBHIOE 3HAYHY YacTuHY Nonsi 30py; OCKiNb-
KM Usi OCTaHHA He MOoBMHHA BOATUCH KOAHOI KOHKYpeHLii
ONs CBOEI 3HAYyLLOCTi 3 DOKY OTOYEHHS,, BOHA MOXe 3aJ0-
BOJTbHUTUCS MiHIManbHUM OOMEXEHHAM pamolo.

KiHueBe npusHayeHHs paMn AOBOAUTb HEAOMYCTUMICTb
paMu 3 TKaHWHW, L0 BUKOPUCTOBYHOTbLCHA TO TYT, TO TaMm:
LIMATOK TKAHWHWU CMPUAMAETbCH SK YacTuMHa Oinbl Lwmpo-
KOro noroTHa, SKUA HemMae >XOAHOI BHYTPILUHBLOT MPUYUHM,
Lwo6 BizepyHoOK obipBaBcs B NEBHOMY MicCLli, BiH CBOiM cro-
COOOM iCHYBaHHSI BKa3ye Ha HECKIHYEHHE MPOOOBXEHHST —
came ToMy pama nosbasneHa opmMu BUNpaBaaHOro 3ase-
PLUEHHS i, OTXKE, HE MOXE LLOCh iHLIE 3aKpUTU.

Y pasi BUKOPUCTaHHSI TKaHUHW 0e3 Bi3epyHkiB, Ae He-
[JOoniK 3aKpUTOCTi Ta 3aBEpPLUEHOCTI € MEHLU BUpPa3HUM, [O-
CTaTHbO BXe M'SIKOCTi Kpato, LifliICHOrO BpaXKeHHs Big TKa-
HWHW 3aranoM, Wwob CTBOPUTK Takuii cCaMuii HeJoriK.

TkaHuHI Bpakye BnacHoi opraHiYHOi CTPYKTYpW, 3aBas-
KW SIKIn gepeBnHa B camiin cobi MiCTUTb gieBy Ta BOAHO4Yac
MOMIpHY 3aKpUTICTb, YOro rocTpo Bpakye imiTauii® pamu,
HaTOMICTb y pi3bOneHii NO30M0YeHIn pami Le BigyyBaeTb-
Csl, HEe3BaXkal4yn Ha MOKPUTTSA: BOHO HE MPUXOBYE NErknx
HepiBHOCTEW Py4HOi pobOTW, UM MPUPOLHA XBaBIiCTb Me-
pEeBULLYE BCIO NPaBUIbHICTb MaLLWHW.

Llen npaBunbHO 3pO3yMIinMI NPUHLUMN MOSCHIOE, YOMY
3apa3 y [OCTaTHbO BWLLYyKaHOMY iHTep'epi doTorpadii
npupoau B pami 6inbLue He po3MiLLyHOTh.

Pama nacye nuiwe TBopy i3 3aBepLUEHO EOHICTHO, SKOT
HIKONM HE Ma€ YacTka Npupoau.

KoxHa pinsHka 6GesnocepedHbOi MPUPOAM TUCAYaMMU
NPOCTOPOBMX, iCTOPUYHMX, KOHLUENTyanbHWUX, NOOyTOBMX
3B'sI3KiB MPUB'A3aHa 0O BCbOTO, WO OTOYyeE il B GinbLuiii un
MEHLUIN, Gi3NYHIA Y OyLIeBHIA 6GNN3bKOCTI.

Jlnwe xynoxHs dopma pospisae Ui CnneTiHHA Ta 3B's-
3ye iX, Tak 61 MOBUTM, BHYTPILLHBO.

[ns yacTvHkM Npupoau, Ky MU iHCTUHKTUBHO BigyyBa-
€MO INULLE §IK YaCTUHY Y B3aEMO3B'A3KY 3 BEMUKUM Linum,
pamMa TOMy HacTifbKN € CynepeydnMBOl0 i XOPCTOKOK, Ha-
CKIfIbKM Lle [03BONS€E Ta BMMArae BHYTPIWHIA ApUHUMN
XWUTTS1 TBOPY MUCTELITBA.

LLle ogHe npuHUMNOBE HEMOPO3YMIHHS, Bif SIKOro noTep-
nae pama, € HacnigkoM orpixiB Cy4acHUx MebniB. YaBneHHs,
npo Te, Wwo Mebni € TBOPOM MWUCTELITBA, MOKNANo Kpan He-
cmaky abo HyaHin 6aHanbHOCTI, ane, Noro NPaBOMIPHICTb He
€ HaCTIiNbKN NO3NTUBHO Ta BE3MEXHOID, K Lie MOXHa Oyro
© NpunNycTUTK 3 ynepemxeHb Ha NOro KOpUCTb.

TBip MucTeuTBa — Le Wocb ansa cebe, mebni — Le wocbk
Anst Hac. TBip, 9K YTiNEeHHA OylWweBHOI €QHOCTi (Skum 6u
iHOMBiAyanbHUM BOHO He 6yro), BUCAYM B HaLLi KiMHaTi,
He BTPYYaETbCA B Halli cnpaBu, TOMY LLO Mae pamy, L0
03Hauae, Lo Nnocepes CBIiTY € OCTPOBOM, SIKUIA Yekae, NMoKu
00 HbOro MigingyTb YK, MOXe, N NMPONaYTb NOB3 i He Noaun-
BNATbLCSA Ha HbOro. Are Mu NOCTIHO TOpKaemMocs npegme-
TiB, MebniB, BOHW MOCTIAHO MNOB'A3aHi 3 HALLUUM XUTTAM, a
TOMy He MakTb npaBa O6yTn gna-cebe-byTTam. [eski cy-
YacHi Me0Oni, OCKiNbKM BOHWU € MPSAMUM BUPAXKEHHAM iHAW-
BigyanbHOI XYAOXHOCTi, AerpagytoTb, KONU Ha HWUX ciga-

T MeHLLOT 33 PO3MIpOM KapTuHW — Mpumimxa rnepeknadaya.

2 10 HABKONULLUHBLOTO — APUMIMKa nepexknadadya.

3 Pama 3 TKaHWHW HeOoCTaTHLO 3abesneyye BigoKpemreHicTb
KapTvHKW, @ TOMY He Mpaule sk pama, a oTxXe, € nuwe imiTauieto
pamu — npumimka nepeknadaya.

10Tb; BOHW ByKBanbHO BUMaralTb pamu, a nepebysatoum B
KiMHaTi ©e3 Hei, NMpuUrHivylTb NAMHY, iHAMBIOYanbHICTb
SIKOi, 3pEeLUTolo, € roIoBHMM, a Mebni maTb ByTn nuwwe
Trnom. Lle rinepTpodis cyvyacHoro cMucny iHgueigyanbHOC-
Ti, KONW 3BiAYCINb MOXHa NOYYTU, K NPOMNOBIAYETLCS IHAK-
BioyanbHicTb MebniB. Lle Te came Hepo3yMiHHSI cTaTycy,
KOMM XTOCb XO4e HagaTu pami eCTeTUYHOI CaMOLHHOCTI:
yepes irypHU OpHaMEHT, Yyepe3 iHaMBIQyanbHUIA LapM
Konbopy, Yyepe3 hopMy YM CUMBOSIKY, siKi pobnaTe ii Bu-
paXeHHsIM camodOCTaTHbOI MUCTELbKOI iaei. Yce ue 3cy-
Ba€ PyHKLi0 06CryroByBaHHsi paMy CTOCOBHO KapTUHW.

MopibHo #o TOro, Sk Kapkacom Ayl Moxe OyTu nuie
Tino, ane He Aywa, Tak i TBip MUCTEUTBA, AKUN € YAMOChb Y
cobi, He MoOXxe, siKk pama, MigkpecnoBaTu i NiaTpUMyBaTh
OyTTa-ans-cebe Yoroch iHWOro: MOKIPHICTb, AKOI BOHA BU-
Marae gnis uboro, Buny4ae ii i3 LapuHm MmmcreuTsa.

Ak i mebni, BOHa NOBUHHA MaTW He iHOUBIAYanbHICTb, a
ctvnb. CTvnb — Ue nocnabneHHs nepcoHanbHOCTI, 3amiHa
iHOMBIOyanbHOro 3aroCTPEHHS LUMPOKMM 3aranoMm; Todi sK
npeaMeT YXUTKOBOTO MUCTELITBA BiApa3sy XX BUCYBaE Ha ne-
PLUWA NNaH Haloi CBiAOMOCTi CTUMb, Y SIKOMY BiH BUKOHa-
HWI, TO, FOBOPSIYM MPO TBOPU MUCTELTBA, MM 3anuTyeMo Npo
ue HabaraTo MeHLUe; Hacnpaggi, SKLWO WAEeTbCA NPo  BENUKi
TBOPU MUCTELTBA, MU Banayxi 40 IXHbOro CTUNHO: iHOMBILY-
anbHe TyT 6e3CyMHIBHO MepeBepLUye 3aranbHe, sike MU Ha-
3MBAEMO CTUNEM | SIKe OKpeMui npegmeT MoAinse 3 Hesni-
YEHHOK KIMbKICTIO iHWKX; Y LbOMY HaiHAMBIgYyanbHOMY
XapakTepi KpUETbCA MPUIMYLLEHICTb i 3aCMOKOEHHS, L0 BUW-
XOAATb Bif YCIX CTPOro CTUMi30BaHNX NPeaMETIB.

Ak BATBIP pyK NIOAVHU CTUMb € CEPEAMHOI0 MiX Hemno-
BTOPHICTIO iHAMBIQyanbHOI Aywi Ta abConTHOK 3aranbHi-
CTHO NpUpoAM.

Ocb YoMy nioaMHa Ha CBOEMY KyNbTYpHOMY PiBHi, AKuUiA
BiJoKpeMntoe i Big CyTO MpPUPOQHOro CBiTy, OTo4ye cebe
cTunisoBaHuMmM ob'ekTamu, i OCb YoMy Ars pamy TBOPY MUC-
TEUTBa, SKUA Y CBOEMY 3B'I3KY 3 OTOYEHHSIM MOBTOPHOE Bif-
HOLWEeHHs Aywi Ao CBiTY, CTWMb, a He iHOouBigyanisauia €
NpaBUbHUM XUTTEBUM NpUHLMIOM. OTXe, SIKLLO ecTETUYHA
no3uuis pamu BU3Ha4eHa TIE Camol0 Mipoto neBHo Gan-
OYXICTIO, 5K | TUMW eHepriasMn CBOIX (DOPM, YuiA PIBHOMIPHWI
NOTiK XapakTepusye ii nuLie K OXOPOHLA KOPOOHIB KapTWHK,
TO 3[4a€TbCH, L0 30BCIM CTapi pamu LboMy cynepedatb. TyT
YacTO CTOPOHM OChOPMIIATLECA SK MINACTPY abo SK KOMOHW,
SKi KapHU3 abo (PPOHTOH MIATPMMYIOTb, TUM CaMUM KOXHa
YacTuHa Ta Uine cratoTb Habarato Ginblw andepeHLuioBa-
HAMU Ta 3Ha4YyLUMMW, HK Y CydacHUX pamax, Yui 4oTupu
CTOPOHU MOXYTb NErko 3amilLlyBaT ogHa OOHY.

3aBAsKN L BaXKin apXiTEKTOHILj, 3aBAsku posnoginy
npaui enemMeHTiB, WO NOTpebyoTe 0QNH OAHOrO, BHYTPILLHS
3aMKHYTICTb pamu, 3BMYaNHO, 30iNbLUIYETLCA 4O HaNBULLIOMO
CTyNeHs; | nuwe 3aBAsKU LbOMY BOHa OTPUMYE BriacHe op-
raHiyHe XWTTS Ta BaromicTb, SIKi 3i CBO€E (PyHKLiE0 NpocToi
pamu BCTynawTb Yy NPUHU3NMBY KOHKypeHLiIto. Lie moxe ByTu
BMMNpaBAaHnM, O TOrO sik HEAOCTaTHLO CUIbHO BiAYyBa€ETb-
CA BHYTPILLHA XyOOXHS €QHICTb KapTWHK, sKa il 3akpusae i
BOAHOYAC 3akpuBae ii Big CBiTY. AKWO KapTuHa cnyryesana
©oroyrogHuM Uinam, SKWo BoHa Oyna 3anydeHa B peniriiHe
NepexuBaHHs, SKWO BOHA 3BEpHyTa NPSMO A0 iHTEnekTy
rnsgavda 3a gornomoroto racna abo iHWoi iHTepnpeTadii, Togi
il 3axonnioBanu nosammucTeubki cdepu i 3arpoxysanu no-
pywmTn ii dpopmanbHy XyAOXHI €AHicTb. Libomy cynepe-
YUTb AUMHaMiKa apXiTEKTOHIYHOI pamu, Yni YacTUHK, YKasyto-
Y OfHAa Ha OAHY, YTBOPIOKOTb HEPO3PUBHUIA MILHWUI 3B'SA30K,
a oTxe, 3aBepLUeHicTb. Lo GinbLie TBip MucTeLTBa 3anepe-
yye noAibHi NOTONBIYHI MOMY 3B'A3KM, TUM MEHLLEe BiH noTpe-
Oye eHeprin pamu, siKi BNaCHOKO OPraHi4YHO0 XBaBICTIO Ae3a-
BYIOKOTb iXHIO (PYHKLIi0O 06CNYyroByBaHHs.
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Tuvm hakToM, O apXiTEKTOHIYHA pamMa CTOCOBHO Cy4ac-
HOi pamu, 3 ii Binbl MexaHiYHMM, CxeMaTUYHUM XapakTe-
pPOM YOTMPbOX PIBHMX CTOPIH, ABNAE cObOK nporpec, pama
BOYOOBYETLCS B AANEKOCSXKHUMA NMPUHLMM KyNbTYPHOrO pO3-
BUTKY. Lle maneko He 3aBxay NpUBOAUTL OKPEMUIA ENEMEHT
BiJ MeXaHiCTU4YHOI, 30BHILLUHBOI OO OpraHiyHO oJyXoTBOpe-
HOI, HanoBHeHoI Ans cebe cmucrom copmu. Haenaku, konm
OyX OpraHisoBye marepian icCHyBaHHs y Bce BinbLu pi3HOBIYHI
n Bce Ginbl BULWi HOPMU, HE3NIYEHHI YTBOPEHHSH, AKi A0
LbOro Benv CamMOAOCTaTHE XWTTS, PErnpeseHTyoun BriacHy
inel, perpagyroTb OO0 MEXaHIYHO emEeKTMBHUX, OKpeMMX
enemMeHTiB 3 OiNbLUOK B3aEMOMOB'A3AHICTIO; NuLlEe Tenep
BOHW CTanu HociaMu igei, ane ue nuwle 3acobu, Yne camoic-
HyBaHHsi No3baBneHe ceHcy. Tak, ChiBBiQHOCUTLCS cepen-
HBbOBIYHMI NMUap i3 conaaToM Cy4acHoi apMii, camo3anHs-
TUIA pEMICHUK — i3 habpuyH1M pobiTHMKOM, 3aKputa rpoma-
Aa — i3 MiCTOM y Cy4acHiV Aepxasi, JOMaLLHE rocrnogapcTBo
HaTypanbHOro BUpPOOHMLUTBA — i3 Mpauel B paMKax rpoLuo-
BOI Ta MiPXKHapOAHOI EKOHOMIYHOI OpraHisauii pyHKy. |13 nopy4
iCHYIOUMX, B3aEMHO He3arneXHUxX, camofoCTaTHiX CyTHOCTEN
BMHVKaE BCEOXOMHE YTBOPEHHS, IKOMY BOHU BigAaroTb CBOO
ayuwly, cBoe OyTTa-gnsi-cebe, nuwe ans Toro, wob BigHOBK-

TW CMUCI CBOTO iCHYBaHHSA K YNEHW L€l CyTHOCTI, Wwo dyH-
KLIOHYIOTb MEXaHi4HO.

TakuMm YMHOM, MexaHiYHa, OAHOMaHITHa KOHCTPYKLis
pamu, sika cama no cobi no3baBneHa ceHcy NopiBHAHO 3 1T
apXiTeKTOHiYHMM abo iHWKUM "opraHiyHMM", Mokasye, Lo
B32EMO3B'A30K MiXK KAPTMHOIO i TI OTOMEHHAM Tifbkn Tenep
3pO3YMInuI | ageKkBaTHO BUPaXeHU Ak eauHe wine. MNosi-
pHa BMLA AYXOBHICTb pamu, 3HadyLoi cama no cobi, nu-
e AOBOAUTb HWXYY OYXOBHICTb Y CNPUAHATTI Winoro, Ao
SIKOro BOHa HanexwuTtb. TBip MucTeuTBa nepebysae y da-
KTUYHO CynepeyniMBOMy CTaHOBWLLi: BiH Mae yTBOpHOBaTU
€OuHe Uine 3i CBOIM OTOYEHHSM, TOAi SIK BiH caM yxe €
uinMm; To6TO BiH NOBTOPIOE 3aranbHy CKMagHICTb XUTTS,
sKa NOnsira€ B TOMY, LIO eNeMEHTU Linoro, TMM He MeHL,
npeTeHayTb Ha Te, Wob OyTM aBTOHOMHUMW UinUMKU y
CBOEMY BriacHOMy GyTTi.

3p0o3yMino, SIKOro HeCkiH4eHHO TOHKOro 6GanaHcyBaHHS
MK BUCTYMOM i 3arnMONEeHHsAM, eHeprieto i ranbMyBaHHSIM
BMMarae pama, sKLLO BOHa NMOBUHHA PO3B'A3yBaTy 3aBAaHHS
nocepeaHULITBa Mk TBOPOM MMUCTELTBA i OT0 OTOYEHHSIM,
po3ainaTv i 3'eQHyBaTU — 3aBAaHHS, 3@ aHanorielo 3 kMM B
icTopil NtoguHa i cycninbCTBO NepemMentolnTe O4HEe OA4HOrO.

lMepeknad 3 Himeybkoi OneHu lMasnoeoi
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KAHT TA 3IMMENb: ECTETUYHE OOCHNIMXEHHSA PEYI’

BcTyn. Temamu4yHulii ma memodosoeiliHuli 3cys, 30ilicHeHUl y Kpumu4Hil ¢pinocodpii I. KaHma, € 3006ymkom ceimoeoi
AyMKU ma Heeu4eprnHUM Oxepesiom peghriekcili coyianbHux i 2ymaHimapHux Hayk. I". 3iMmmenb HeoOHopa3oeo 6e3nocepedHLO (3
MOKIIUKaHHAM y Ha3ei) ma onocepedkogaHo (36epiearo4u KaHmiecbki HacmaHoeu 6 npobnemamudyi i Memodosioeii) 38epmascsi
do aHanizy meopie ¢pyHdamopa "KonepHikaHcbKk020 nepesopomy”. Y maneHukili po6omi "Pama kapmuHu" MOxHa npocmexumu
nomykHul ennue ecmemu4Hoi KOHUenyii KaHma ma nepcrnekmueu ii NnepeocMucieHHs.

Memoro docnidxeHHs1 € eusiesieHHs1 ocobnueocmeli ecmemu4Hux nioxodie do docnidxeHb peyi 080X 8e/IUKUX HiMeUbKux
mucnumernie y KOHmMeKcmi 3cy8y coyiarlbHUX ma 2yMaHimapHuUX HayK y noeziyi kpusu duckypcy ModepHy.

MeToau. MemodonoeziliHoro ocHo80r A0C/iGXeHHs € NOPieHSANIbHUL aHasli3 HacCmaHoe ecmemu4HO20 O0C/TiOKeHHs1 peyi
I. Kahma ma I". 3immensi. Onmuka cy4acHoi 2ymaHimapucmuku, 3okpema nodanbwuli pyx 2ymaHimapHoi dymku ujodo "kpumuku
a6cmpakuyii ecmemuyHoi ceidomocmi” (I". Fadamep) ma o6rpyHmyeaHHsi OHMOJI02i4HO20 cCMamycy meopy Mucmeymea, a ma-
KOX (1020 8umokie i modanbwux rnepcreKkmus KysabmypHoi icmopii, do3eosnsie sucsimnumu "po3pidxeHHss ModepHy” (3. BaymaH),
nepedycim y 3cyei npedMmemHux rnosiie coyianbHUX 2yMaHimapHux Hayk.

Pe3ynbTaTu. Ha 3acadax kaHmiecbkux nioxodie wodo o6rpyHmyeaHHsi "aemoHomMHocmi ceimy mucmeymea" MoxHa
npocmexxumu ceoepidHicmb 3iMMeniecbKo20 Po3yMiHHS crieyudbiku ¢hyHKUir0o8aHHSI meopy Mucmeymea MOPIi8HSHO 3 NMPUPOO-
HuM sisuujeM. Bumoau 9o 308HiWHb020 8u2sdy meopy Mucmeymea sik ocobnueoi ¢popmu pedi nowuproroMbCsi Ha if omoyYyeH-
Hs1, y momy Yucni U paMy KapmuHU. 3iMmmernib 00ki1aGHO ¢hopMyITroe 8UMO2U W000 NMOopPsiOKY O3HaYHUKIe pamMu KapmuHuU.

BucHoBKkW. lopieHsiHHs nidxodie do ecmemu4Ho20 docnidxeHHs peyi |. Kahma ma I'. 3immens do3eonsie suseumu €0-
Hicmb ixHiX euxiOHUX memMamuk i MemodoJsogiliHux HacmaHoe, a makoX 3cys, o 8idbysaemncs 8 nidxodax mucnumenie y
po3yMiHHIi duckypcy ModepHy. OcmaHHili nonsizae y eiOMiHHOCMi eu3HaHHsI cy6cmaHyiliHo2zo cmamycy pedi y ¢pinocogpii ma
iHcmpymeHmanbHux 3acadax couiono2i4yHoz2o nidxody. MemodonogziliHi opieHmupu KynbmypHux docnidxeHb cmaromb 6inbuw
3po3yMirni 8 ybomy hyHOaMeHmMasrbLHOMy 3Cye8i.

Knw4yoBi cnoBa:l Kaum, I". 3immenb, ecmemuyHe docnidxeHHs, pi4-y-cobi, pi4, meip Mucmeymea, pama KapmuHu.

Bctyn

TemMaTUyHUn Ta METOLOMOrNHNA 3CyB, 3AINCHEHUR Y
KpUTWYHIW dinocodii |. KaHTa, € 3006yTkOM CBITOBOT AyMKM
Ta HeBUYEpPNHUM [xepernom pednekcin couianbHuX i
rymMaHiTapHux Hayk. I. 3immenb HeogHopa3oBo Gesnoce-
pedHbo (3 MOKMUKAHHAM Yy Ha3Bi) Ta onocepeakoBaHO
(30epiratoum KaHTIBCbKi HacTaHOBM B npobnematuui i me-
Togonorii) 3BepTaBcs OO0 aHanisy TBOpiB gyHAaTtopa
"KonepHikaHCbKOro nepeBopoTy”. Y ManeHbki poboTi "Pa-
Ma KapTUHU" MOXXHA MPOCTEXUTU MOTY)XXHUI BNIVB €CTETU-
YHOI KoHuUenuii KaHTa Ta nepcnekTusm iXx NepeoCMUCIIEHHS.

MeTolo gocnigkeHHs € BUABNEHHSA ocobnuBocTen ec-
TeTUYHMX NigxoAiB A0 OOChiAXeHb pedi ABOX BEIUKUX Hi-
MeLbKMX MUCNUTENIB Y KOHTEKCTi 3CyBY coLianbHUX Ta
rymaHiTapHmx Hayk y noriui kpuau gmuckypcy MogepHy.

MeToaou

MeTogonorinHOK OCHOBOK LOCHIAXEHHS € MOPIBHAMb-
HWW aHania HacTaHOB €eCTETMYHOro AOCHIMAXKEHHS pedi
I. KaHta Ta I'. 3immens. OnTuka cy4yacHoi rymaHiTapucTuKky,
30KpeMa noganblUni pyx rymaHiTapHoi OyMKU LWOAO "Kpu-
TukM abceTpakuii ecteTuyHoi ceigomocTi” (. Magavep) Ta
06r'pyHTYBaHHSI OHTOJOMYHOIO CTaTycy TBOPY MMWCTELTBA,
a TaKoX MOro BUTOKIB i NoganbLUMX NepcneKkTuB KynbTypHOI
icTopii, possonse BUCBITIMTM "po3pimkeHHs MogepHy"
(3. baymaH), nepeaycim y 3cyBi npegMeTHUX MoriB couia-
NBbHUX T'YMaHiTapHMX HayK.

PesynbtaTtun

. Bimmenb ocmucnioBaB crnaflwmHy KaHta goctaTtHbo
cuctemMaTuyHo. Bigomo He MeHwe [eB'aTn pobiT Lboro
aBTopa, Ae npi3suile KaHTa BUHECEHO B Ha3By?. IMnnium-

Cratta € pesynbTaToM AOCTIMKEHHS, MPOBEAEHOr0 B
YHiBepcuteTi MymbonbaTa 3a nigTpumkn doHay Mepamn XeHkens.

2Po6oTu I". 3iMMens, WO MICTATbL NOKMUKaHHSA Ha iM'sa |. KaHTa,
3okpema: (Simmel, 1888; Simmel, 1896; Simmel, 1899; Simmel,

THO npobnemaTtuka Ta MEeTOAOJIOrNYHI OpieHTaUil 3acCHOB-
HMKa TpaHCUEeHAEHTanbLHoro igeaniamy BigvyyBawTbCsa Ny
OaraTbox iHWux TBOopax 3iMmmens. HaBiTb 1oro noBopoT
[o couionorii Ta, BiANOBIAHO, iHWAa cTpaTeria Hayk npo
NIOAUHY MICTATb iHepUilo MipkyBaHb Ta HacTaHoB |. KaHTa.
Ocobn1BO YiTKO LS TEHOEHLS NPOCTEXYETLCA B €CTETU-
YHUX OOCNIOXKEHHSIX.

Piy-cama-no-cobi ma pezynsimue Ansi Hac. [MnGokuii
iHTenexTyaniam |. KaHTa mMaB cBill ecTeTnuHmit BUMip. Moro
ecTeTuYHa 3aLuikaBneHiCTb BigvyBaeTbCA HaBiTb Yy "Kputuui
4YUCTOro Po3ymy" He nuLle B Ha3Bi NiApo3A4iny TpaHcLeHOeH-
TanbHOI eCTETUKM, a U Y MOro MeToAosOoriyHiA HAaCTaHoBI, LLO
NPOCTEXYETLCSA Ha BCIX PIBHAX KPUTUYHOI dhinocodii, — 3i6-
paTy xaoc eMMipUYHOrO CNPUAHATTS B EAHICTb CBITY, HEXaM i
Ha dopmanbHMX Ta anpiopHux 3acagax. "Lis abcontoTHa
€0HICTb OyTTS He MPOCTEXYETbCS ONA Hawwmx 3gibHocTen
nisHaHHA; ane nops4 3 int3ieto 1i BiOKpUTTA CTOITb LINIKOM
HeobXigHe BMKOPUCTaHHSA 1i SK igeany i perynsitopa Haworo
[0CBiAy; OCTaHHIN He NOBWMHEH 330BONbHATUCA Oy[b-5IKOK
HasiIBHOI PO30DKHICTIO | YyXKICTIO SIBMLL, ane NMoBUHEH LUyKa-
TN MUOLLOT €OHOCTI AN KOXHOro 3 HUX, TaK, Hibu ue AincHo
NMOBMHHO MPU3BECTM A0 Tiel abCOMTHOI OCHOBY peyen, sika,
TMM He MeHL, 3akpuTa Ansa Heoro" (Simmel, 1924, Zweite
Vorlesung), — 3asHavae I". 3immens.

Piy-y-cobi B npoueci nisHaHHA € [xepenom pisHOMaHIT-
TS BpaXkeHb, sIke AN NepeTBOPEHHs Ha J0CBig notpebye
BMOPSOKYBAHHS Cy0'€EKTOM Ha Pi3HMX PIBHSIX TpaHCLEHOEH-
TanbHOCTI: Bif, YyTTEBOCTI A0 KEPIBHULTBA PO3YyMOM PO3CYy-
[KY, WO € BUXOAOM BXE Ha TpPaHCLEHAEHTHUI piBeHb. Po-
3yM 3ajae €fHicTb Uuini dopmanbHOMY CTPYKTYpYBaHHIO
pO3CyaKOM eMnipu4HOro pisHOMaHITTa. HaBiTb cam npouec
ni3HaHHA € BUXiOQHUM NparHeHHAM 4O €AHOCTI, a BignoBia-
HO [OCBI4 € NPoAyKTOM (POPMOTBOPYOI aKTUBHOCTI Cy6'ek-

1903 b; Simmel, 1906 a; Simmel, 1906 b; Simmel, 1908 b;
Simmel, 1916; Simmel, 1924).
© NaenoBa OneHa, 2024
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Ta. Lia "dyHaameHTanbHa gymka KaHta", Ha gymky 3imme-
NS, Mae OUBOBWKHY TMUOUHY: "MK nisHaemMo 06'ekT, CTBO-
ptotoun moro sk ob'ekT BignoeigHO Ao 1oro dopmun”
(Simmel, 1924, Vierte Vorlesung).

HagiTb 00'ekTvBHICTE AN KaHTa He MoxHa peaykyBaTtu
fo ronoro (HeobpobneHoro anpiopHUMK hopmamm) 3MicTy
YYTTEBOCTI: "TNymadeHHs 06'EKTMBHOCTI BUKIIOYAE CeHcya-
ni3m, KM wykas 6u B iHAUBIAYanNbHOMY YYTTEBOMY 3MICTi
— abo, wWwo TyT Te came, y NPOCTIN Cymi Takux 3micTis"
(Simmel, 1924, Dritte Vorlesung). O6'ekTuBHiCTb € chop-
MOHO, LLO MPOAYKYETLCS Ha MEBHOMY PiBHI Mi3HaHHA (PO3-
CyOKOBOMY) Ta € MOXiQHOW Big BWUXIQHOro perynatvea
cyb'ekTa, WO nparHe o egHocTi: "egHicTb ob'ekTa i 00'ek-
TUBHICTb MOro ni3HaHHA — LUe ogHe W Te came; npouec,
KW Befe A0 nepLuoro, nopomxye i gpyre" (Simmel, 1924,
Vierte Vorlesung).

€aHicTb cBiTy He € ana |. KaHTa He3anexHow Big nto-
OVHW XapaKTepucTUKoK peui-y-cobi. €anHe, WO Npo piy-y-
cobi MOXHa 3a3Ha4uTW, — Ue Te, WO BOHA iCHYE, ane sk
icCHye — Le dopma 3HaHHS, L0 HAaJAETbCA BXE aKTUBHICTIO
cBigomocTi cyb'ekta. Cy6'ekTmBHa popmanbHICTb €QHOCTI
CBiTYy BKa3sye, WO €4HICTb CBITYy icHye — als ob — HibuTo.
TpaHcueHOeHTanbHWA cxemaTuam ysiBu 3abesnedye nig-
BEe[leHHS eMMipUYHOro Pi3HOMaHITTA Mid MOHATTS PO3CYAKY:
"Hawe nisHaHHA, ske nonsrae B 06'egHaHHi pO3pi3HEHMX
AaBuLW, y BCe Ginbll 3aranbHi 3akoHKW, cToAno 6 Ha micui,
AKOM He KepyBarocs Ha CBOEMY LLUMSAXY YSBHOK METOH
€OHOCTI BCbOrO iCHyt4Oro. Tenep e MWUCIEHHS, OOMoB-
HIOYM (bparMeHTapHO AaHy pearnbHiCTb 3 iHWoro 6Goky,
Tak 6 MmoBuTU, ANsa bopMyBaHHSA abCONOTHO JOBEPLLIEHOI
KapTUHW, BUXOAUTb 3 TOro, WO AudepeHLiauia peyen Ta-
KOX HeckiHyeHHa" (Simmel, 1924, Zweite Vorlesung). OT-
Xe, €OHICTb iCHYHYOro, WO € "ysBHOW MeTow", y cnpum-
HATTI OOCAraeTbCs 3 pewTol nuwe B 00pasi CBiTYy §K
"oBepLUEHOT KapTUHN".

CucmemamuyHuli nodin ¢inocoghii, mucmeymeo
ma "¢hopmyeaHHs1 pedel". KputniHa cinocodisi KaHta —
Le iHTenekTyanbHa cnpoba dinocodii MogepHy o6rpyHTy-
BaTu CBili cuctematuyHum nogin. Tomy iHTepec y KaHTta oo
€CTETUYHOI chepy BUHMKAE HE 3 MOZEPHOIO 3axOMNSIEHHSIM
aBTOHOMIEIO LiapuHm npekpacHoro (sk y M. BiHkenbmaHa un
I". NecciHra), ane 3 npobnem nobynosu camoi ginocodcb-
Koi cuctemu. 3iMMernb BBakaB OYEBUOHVMM HEMOXIMBICTb
OaraToro gocBify eCTETUYHONO CNOCTEPEXEHHS B Giorpadii
KaHTa, agxe "Uue XUTTS NPONLLMO B MarieHbKOMY MiCTeuky
BiCIMHaAUATOro CTONITTHA, Y SKOMY BCi SicCKpaBi Mpukpacu
icCHyBaHHs1 Bynun MiHIManbHUMK | ke HiKONW He MOrno [o-
3BONMUTU oMy nobaunTn Benuki BUTBOPU MUcTeuTBa"
(Simmel, 1924, Flnfzehnte Vorlesung).

. Ferenb maB 3mory LIMPLIOro AOCBIAQY KOMYHiKaLuii 3
TBOpamMy MUCTELTBA, LUO MPOAOBXEHO B MOro Bunpadto-
BaHHI hinocodii MuCTeuTBa, sike CTano B AaHi ginocod-
CbKili cucteMi etanoM cTaHoBreHHs AGcontoTHoro [yxy.
"yx Benukoro Micta"' gaB 3Ha4HO Ginblui MOXIMBOCTI
OOCTyny A0 LWUMPOKOI NaHopamu, 30Kpema [0 yHiBepcuTeT-
CbKMX KOMeKLil Ta 3ibpaHHsi TBOpPIB MUCTELTBA.

IHTepec Nerens, npoTe, TakoX BUXIAHO 3yMOBMEHWUI CUC-
TemaTtmsadieto eHumknonegii dpinocodcbknx Hayk. MucteuT-
BO Ansi doyHaaTopa abcontoTHOrO igeaniamy crtano hopmMoto
PO3BUTKY MOHATTHA 3 camoro cebe Ta NepexofoMm y Yyxy Ansi
HbOro 4yTTeBY cchepy. Arne piBeHb abCOnTHOrO AyXy AOo-

" Oue. (Simmel, 1903 a). Nuwe y "sBenukomy MicTi" Gyna amora
OpyKyBaTU Taky npecy, wWwo nybnikyBana poboTn piBHS ece
. 3immens. Cam xaHp oro maneHbkux npaub 6yB npusHayveHuin
ONs Nnepiogukm, 3oKpema raseT, Lo CBigYMTb NPOo iHTeNneKTyanbHun
piBEHb HIMELbKMX YUTayiB TOro Yacy.

3BONSiE OCArHYTU cebe y CBOEMY iHOOYTTI He y chopMmi AyMKH,
a iCTMHU B YyTTeEBIN bopmi. [pekpacHe B MUCTEUTBI 403BO-
nsie 'y BAMMAAi iHOMBIgyanbHOI AIMCHOCTI AOCArTW €4HOCTI
YyTTEBOI BUAMMOCTI Ta igeanbHoro, Ha BiAMiHY Big npupoau,
e npekpacHe oOMeXeHe i CKIHYEHHE.

lereniBcbka ecTeTuka, 3anuLIaYMCh Y Mexax ecxaTo-
norii MUCTELITBA, TUM HE MEHLL, LO3BOSISIE HE NULLE BU3HA-
TN aKTMBHICTb cyb'ekTa B mpoueci nidHaHHSA, 3MIHUTW KOH-
Lenuito cy6'exTa, a i 3akpinuTy 3006y Tkn pospobok M. dix-
Te Ta @. lenniHra npo npupogy Sk NpoLec HecBigomoil
TBOpPYOCTI A. TM camuMm CBIT 3aranioM, a Takox pedi noa-
CbKOrO CBITYy Ta Le OinbLll TBOPU MUCTELTBA CTalOTb Onpe-
OMeTHeHHAM [lyxy Ha wnsxy go camoro cebe. |. KaHT Bu-
XoOMB 3 HasIBHOCTI "Haconoawu Big pedonekcii Hag cdopma-
Mu peyen (die Formen der Sachen) sk npupoau, Tak i Muc-
Teursa" (Kant, 1913). lereniBcbka ecteTvka ABnsie coboto
METOAONMOrYHUA  3CyB, SKUA [03BONSE, HE BTpavalyum
CKIMagHoOro MeTOAOJONYHOro noTeHuiany dginocodii, 3Bep-
TaTucs OO aHanidy oKpeMux TBOPIB MUCTELTBA, iXHix npe-
ameTHux dopm, wo . 3imMmenb TakoX ManicTepHo pobutb
y CBOIX npausix.

"Pe2ynsimue epaxeHHs1" ma 308HiWHili suansio pedyi.
Y npaui "Pama kaptuHu" 3immenb nouvHae 3 Tte3n KaHta
npo ¢opMy pedi, ane akueHTu B NOro popMyrtoBaHHSX
3CYHYTI: 30BHILLHIA BUrNSA pedi € NoxiaHWMM Big ii CTyneHs
eaHocTi. OCTaHHI 3Ha4YHO BIOPI3HAETLCA ANS NPUPOSHUX
yTBOpPEHb Ta Ans TBOPIB MucTeuTBa. Bumorow uapuvHu
NPEeKPacHoro € BiAOKPEMIEHHS Bif iHWKWX peven, OTOYeH-
Hs. TBip MUCTeUTBa € OOCKOHanuMm 3aBepLUeHHSM, To6To
TUM, A€ BCe 3BEPLUMIIOCS, OOCArNO CBOEI 4OBEPLUEHOI do-
pPMU Ha piBHI 30BHILIHLOrO BUMMNSAAY pedi. Y LboMy 3iMme-
NiBCbKOMY BW3HA4YEHHI TBOPY MMUCTELTBa BigyyBa€eTbCs
Ginblue KaHTIBCbKkUI nadoc akTMBHOCTI cyb'ekTa, a He re-
reniscbke nparHeHHst 4o abconioTy, Ae BECb CBIT, 30Kpema
N NPUPOLHUIA BUMIpP, € pe3ynbTaToM CBiAOMO-HECBIAOMOI
aisgneHocTi. MeTadopudHui psa 3iMMENiBCbKMX aHTUTE3 —
"Ue Bigpi3HsAe AyLwy Big yCbOro mMartepianbHOro, BiflbHY fto-
OVHY Bi CyTO couianbHoi icToTu, MopanbHy ocoby Big, To-
ro, XTO MPUB'A3aHUIA YyTTEBUMU OaxaHHSAMW OO BCbOro
HasiBHOro" — NOKMMKaHWM NiOKPECnUTU Ta YPiZHOMaHITHUTK
Mipy NpOTUCTaBMNeHb NEePMaHEHTHOro 3B'A3Ky CBITY NpMpo-
Oun, oe KoxHa piy "e nuwe nepexigHMM MOMeHTOM Oea3ne-
pepBHUX NnepeTikaHb eHeprin Ta PevyoBUH, 3PO3YMINUX fu-
We 3 NnonepeaHbLOro, 3HaYyLMX NyLie SK eneMeHT 3aranb-
Horo npouecy” (Simmel, 1902), Ta [OBEPLUEHHSI LlapuHK
MUCTELTBA Y CBOEMY 3a4MHEHHI, A€ KOXHWUIA TBip € ocep-
asm "uinicHocti gns cebe, wo He noTpebye 3B'sA3KY i3 30B-
HilwHiM" (Simmel, 1902).

Lls uinicHicTb gocAraeTbcs BUKOHAHHAM TBOPY MUCTEL-
TBa NoABINHOI yHKLIT — "cumBOni3auii 1 nocuneHHs mex".
Mex camoro TBopy mucteuTBa. CvmMBonisauis TyT Haragye
OinbluUe rereniBcbKy ekcrnikauito CMMBOIY sIK TOrO, L0 BKa-
3ye Ha camoro cebe. 3Bigcu BunnuBae napanens 3 KOro
CUMBOIIYHOK (pOPMOI0 MUCTEuTBa $SK CaMOAOCTaTHLOI
apxiTektypu. KaHTiBCbke BigOMe BM3HaAYeHHs Kpacu $K
"cuMBOny MopanbHicHoro" npautoe bGinble Ha noxigHy
YHKUiI0  MUCTeuTBa, $SKy TYT aKTMBHO KPUTUKYE i
I. 3immens, i cam |. KaHT B "aHaniTvui npekpacHoro".

Take MOCUNEHHSI BPaXKeHHS Bif, MeX TBOPY MUCTELTBa
Mae OyTu HaCTINbKM NOTYXHWM, LIO nepenbayaeTbcsa ne-
pEeXMBaHHSA BWUMYYEHHSA BCbOro 3 MONSA MWCTEUTBa, HaBiTb
rnsgava, ecTeTUYHe 3a0BONEHHS SIKOro, BnacHe, € noxia-
HUM Big Uiei gucTaHuii Big TBopy MmucTeutBa. 3immenis
nacax npo "He3acnyxeHui fapyHoOK" eCTeTU4YHOI Hacorno-
an GaraTo 4Yoro BUCBITNIOE ANs1 PO3YMiHHS couionorii Ta
€KOHOMIKN JapyBaHHS.
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PerynaTtve egHOCTI CBiTY MUCTeLTBa 3anepevye MOX-
NMBICTb YOrocb BUMAAKOBOIO AN Uiei LapuHuM ax go i
KOPAOHIB. YTINEHHSM LMX KOpAoHiB € cmuku pamu. Ocb
Tak, 3 napanennio HEeBMMNaAKOBOCTI BUNaAKOBOIO B XyOOX-
HbOMY TBOpIi, 3iMMenb BBOAWTb Yy TEKCT roOMoBHWUIA 00'eKT
CBOI0 JOCNIOKEHHSI — pamy KapTUHW.

Pama € He nuwe goaaTKoBUM MOCUMEHHSAM MEX TBOPY
MUCTELUTBa, ane i noro yHaoyHeHHsMm. OcTtaHHe nepenba-
Yae AOMiHaHTy GayeHHs B NPOLECi CMOCTEPEXEHHS Ta ne-
PEeXMBaHHA €CTETUYHOro 3a[OBONEHHS, O, MiAKPECHoe
3iMMenb, He € BUMNaAKoBUM OnS KaHTIBCbKOT "aHaniTuku":
"KaHT 6aynTb MNPUHLMMNOBY PIi3HULO MK MPEKPACHUM i
BCiM, LLO Nu1LIEe NPUEMHE ANs NOYyTTiB, TOMY LUO OCTaHHE
3anexutb Big TakTunbHoOCTi peden” (Simmel, 1924,
Flnfzehnte Vorlesung). Ockinbkn npekpacHe 3B'a3aHo nu-
we 3 ¢opmoK npegMeTa, TO CMPUAMATUCH BOHO MOXe
nvwe Ha BiACTaHi Tinbkn 6adyeHHsAM Ta Cnyxom, MpoTe ax
HiSIK HE JOTUKOM.

Mpuyomy dopmy npegmeTa He MOXHa MOB'A3yBaTU 3
KOHTYpOM NpeaMeTa, Lo (iKCYETbCA B KAPTUHI MaritoHKOM,
nigkpecnioe 3immens. Lie 3HauHo obmexxye po3ymiHHSA dho-
pMu npekpacHoro npeameta. ®apbu y TBOpeHHi opmu
MUCTELTBAa BidirpaloTb HE MEHLY porb, amKe TaKOX BU-
CTynalTb eneMeHTamMmn Noro uinicHocTi: "ABConTHO npa-
BUIMbHUI CeHC TBepAxeHHs KaHTa nonsrae B ToMy, LWO TBIip
MUCTELTBa € €HICTI0 GaraToMaHiTHUX peyven i Tomy mMae
CBOI CYTHICTb Y B3aemogii noro yactnH. OCKiNbKM KOXHa
OKpema 4YacTuHa NoB'si3aHa oHa 3 OOHO, OCKINMbKN KOXEH
ernemMeHT BU3Ha4aeTbCs i pobuTbCca 3po3yMinvMM Linum, a
Line — KOXXHUM enemMeHTOM, BUHUKAE Ta BHYTPILIHS €OHICTb
i camopocTaTHiCTb TBOpY MUCTeLTBa, sika pobutb KHoro
cBiToM y co06i. Lle, ogHak, o3Hayae, Wwo TBip MucTeuTBa €
dopmoto, agxe copma — Le Crocib, y Skui enemeHTu
CNiBBIOHOCATLCA OAWMH 3 OO4HUM i 3'€QHYIOTLCS, YTBOPIOHOYM
NeBHY €OHICTb; abCONOTHO MpocTe i HeandepeHUiioBaHe
€ 6e3copMHUM, Tak caMo §IK i abcontoTHO Hese'siaHe. TBip
MUCTELITBA CTBOPHOKOTH LUMSIXOM NpUBEAEHHS hparmeHTap-
HUX 3MICTIB iCHYBaHHS y B3aEMHUIN 3B'A30K, Y SKOMY BOHM
3HaxoasTb CBili ceHc i NnoTpeby oAHOro B OAHOMY, TaK LUO
Kpi3b HMX NPOCBIYYE EAHICTb i BHYTPILLUHE 3a40BOMNEHHS, KO-
ro HiKONM He Aapye peanbHICTb, OCKIMNbKN B Hill KOXKHE iCHY-
BaHHS MOMiLLEeHe B He3riYeHHY KOHKaTeHaLito NpuYnH i Hac-
nipkiB. TakMM YMHOM, MWUCTELUTBO € HaMBULLOKW i €OWHO
MOBHOK penpeseHTaLlield Toro, Lo Ha3vBalTb hopMyBaH-
HSAM peydelt, sike € HIYMM iHWNM, SIK egHICTI0 GaraToMaHiTHO-
ro" (Simmel, 1924, Finfzehnte Vorlesung). Came Tomy Bu-
Morn Ao opMm pamm Sk 4O TOro, Lo nigkpecnoe dopmy
CaMOro MpekpacHoro TBOpY MWUCTEUTBa, Ta Moro gopmMarb-
HICTb TakoX He € BUNagKoBumu, Ha aymky [. 3immens.

HaBiTb crnpsmosaHicmb cmukie pamu 3afae guHamiky
pyxy mornsgy rnsgada, a TOMy BOHa Mae npauioBaTtu Ha
3aranibHUM PerynaTUB YHAOUYHEHHS 3a4MHEHOCTI KapTuHmu'
Tomy 3iMmenb nigkpecntoe NpaBumbHICTb, 3 nornagy yH-
KUi pamn, BMBeAEHHS "30BHILLHIX CTOPIH paMu 3a BHyTpi-
LUHI TPOXU TakK, OO YOTUPM CTOPOHM YTBOPHOBANU NIoOLLU-
HW, Wo cxopatbesa” (Simmel 1902) (puc. 1), Ta BBaxae He-
npaBUnbHUM 3BOPOTHE pPO3TallyBaHHSA CTUKIB pamu (puc. 2):
"MeHi 30a€eTbCs UiNKOM HENPUWUHATHOK MolMpeHa 3apa3s
dopma — BUCYBAHHSA BHYTPILIHIX CTOpPIH pamMu Tak, Wwob
pama HasoBHi Bunagana. Ockinbkvu nornag, fk pyx Tina,

" HeBunagkosum € i 0BpaHHa 3iMMenem KapTUHW Ta XUBonu-
cy Sk BUAy MUCTeUTBa, y IKOMY rpa po3cyaky Ta ysiBU € HanbinbLu
36anaHcoBaHo0. Lle Takox BUMNMBAE 3 KaHTIBCbKOI NiHii 06rpyH-
TyBaHHSA iNnOcoCbLKOro cTaTycy eCTeTUYHOro cyaeHHs. lMosic-
HEHHS1 poni po3CcydKy B KaHTIBCbKIM "aHaniTuui npekpacHoro" sik
anoreto knacuyHoi ectetuku ausucs (Masnosa, 2021).

nerwe nae Big BUCOKOro A0 rMMOOKOro, HiXkK HaBnaku, To BiH
HEeMUHyYe BiABOAUTLCS BiO KapTUHW HA30BHI i TOMY 3B'A3-
HICTb KapTWMHWU NiAAaeTbCA BiALEHTPOBOMY PO3CitOBaHH"
(Simmel, 1902).

Puc. 1. 30BHIilWHi CTUKM pamMu BUXOAATL 3a BHYTPILLHI,
Lo cnpusie nornsay rnsapgadya ckoB3aTu BHUS3,
[0 KapTUHM Ta 3aiMcHIOBaTMKCS il "3a4MHeHOCTI"

Puc. 2. "BucyBaHHA BHYTPILIHiX CTOPiH pamu Tak",
wo6 nornsag rnsagava "BioBoAMBCA Bif KAPTUHU HA30BHI
i TOMy 3B'A3HICTb KAPTMHU NipAaETbLCA
BiALLEHTPOBOMY PO3CilOBaHHIO"

Llen aHani3 3agaBaHHs 0B6pa3oM cxemu pyxy nornsgy
rnsgada — "came TOMy Ha3BWYaWHO BaXNUBO, OO KOH-
TYp paMy YMOXIMBIIOBAB HEBMWHHUI nNpoxig nornsaay,
HIBUTO BiH 3aBXaW NoBepHYTU Hasag ao ce6e?" (Simmel,
1902) — BMCBITNIOE HACTYMNHY NEPCNeKTUBY PO3BUTKY ecTe-
TUYHOI AYMKW, SKa KPUTUKYE MOAEPHY AOMIHAHTY akTUBHO-
CTi cBigomocTi cyb'ekTa, LLIO AOCArae anoret B KaHTIBCbKO-
My KOMepHiKaHCbKOMY MNepeBOpOTi i 3AINCHI0OE "KPUTUKY
abcTpakuii ecteTnyHoi ceigomocTi" (I. Fagamep) Ta o6rpy-
HTOBYE OHTOJOrYHMIA CTATYC He NnuLle TBOPY MUCTELTBA, a
n Byab-aKkoi "npaktukm obpasy" (I. Bbom), wo notpebye
Hacamnepen He reHito TBOpYOCTi, a "gomecTukauii".

OkpecneHi TeHAeHUji pO3BUTKY €CTETUYHOI AYMKM CTa-
I0Tb MOXIMBMMMW, HE B OCTa@HHIO Yepry, 3a paxyHOK 3CyBYy
METOAOJOrI, WO 34iMCHI0ETLCA | B 3iMMENIBCbKIA peuenLii
|. KaHTa. KoHdpirypauis pamy Mycutb npautoBaT Ha AoBe-
pLIEHHs hOpMM MpPEeKpacHOro npeameTa B pisHMX BUMipax
Ti icHyBaHHA. 3okpema, 3ab0pOoHSIEMBCSA po3pus yiricHocmi
pamu, WO O03BONsAE OTOYEHHK Ge3nocepenHbo (6e3 noce-
peaHuuUTBa pamu) 3aHypuTUCS B KapTuHy abo 3MicTy kap-
TUHW BUATW 3@ MEXi YN HaBiTb Ha KOHTYP pamu, LLO Cho-

2MowmeHT "Hasag ao cebe" pyx nornsay Gyae NosiCHEHNIA HipkYe.
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YxpaiHnchbKi KyJabTypoJsioriaHi erymaii

cTepiraemo 4acTo B npeamMeTax penirinHoro KynoTy (puc. 3),
Ta BUKPWBAE IXHIO HEXYAOXHIO CYTHICTb.

Puc. 3. Buxia 3MicTy KapTUHM Ha KOHTYp pamu
B NpeaMeTi KynbTy

Myseit i gocnigHUUbKkMiA UeHTp ikoH!, M. KniHToH, CLUA. doTo-
rpacpia aBTopa.

"CBiin peaynssmue y BpaxeHHi oOTikaHHA Ta 3akputTa"
pama kKapTuHW gocsirae, Ha Aymky 3iMmens, Lie 3aBasku
neBHOMY r10psIOKy O3HaYHUKI8 8 OpHaMeHmi pamMn KapTUHW.
OpHameHT He Mae Oyt O0OOB'A3KOBO MapanenbHuM OO0
Kpato kapTuHu (puc. 4), ane oboB'A3KOBO Mae npautoBaTh
Ha 3a4YMHEHICTb TBOPY MUCTELTBA, MiAKPECNeHHs Noro as-
TOHOMHOIO Xapakrepy.

Puc. 4. OpHameHT, HenapanenbHUI Kpal paMu

Taka aBTOHOMHICTb TBOPY MWCTELTBa, OCTPIBHE pO3Ta-
LWYBaHHSA KapTWHK, 3a MeTadoporo 3iMmens, JocAraeTbes
peBepciiHicTIoO nornagy rmsagada. To0To nornsia pyxaertbcs
y OBOX Hanpsimax: nepLunin — yrnmnb kapTuHW, 4o ii LeHTpy —
LLIO CXOMIOE BHYTPILLHIO LiNicHICTb TBOPY MMUCTeuTBa (Ha-
npsiM LbOro pyxy MaktTb NigTpUMyBaTU Ta MOCUMOBATU 3a-
rnMbneHi B cepeivHy CTMKM pamu), NPOTUNEXHWIA — Bif, Kap-
TUHW OO rmsgayda, Wo yTpUMye OUCTaHLi0, eCTeTUYHY AnC-
no3uLijto (HasiBHICTb camoi pamu He [o03Bonsie 3abyTu Lo
anctaHuito). "Hasag po cebe" pyxy normagy 3abesnedvye
HasIBHICTb CamMOi pamu, SiKa YHaO4HIOE MEXi KapTUHM.

TakoX Ha aBTOHOMHICTb TBOPY MWUCTeLTBa MOXe npa-
LoBaTh po3mip camoi pamu kapTuHU. TOBTO BaXnMBUM €

"The lcon Museum and Study Center. https://www.iconmuseum.org/

CriggiOHOWEHHST PO3MIpYy KapmuHU ma pamu. 3immenb
NiOKPECIIOE, WO SKWO KapTUHa HEBENUKOro po3mipy, TO
pama Mae 6yTu JoCTaTHLO LUMPOKOLO, LWOoO He JO3BONUTH B
OOHOMY MOMNSAAI PO3YMHUTU HEBENWKY KApTUHY B OTOYEHHI,
Y CKyMYeHHIi iHWKWX NnpeaMeTiB.

Mamepian pamu kapmuHU mMae BignosigaTM BMMOram
JXOopcmkocmi, afxe MaTepian Ha KWTanT TKaHUHU MOXe
CBOEI0 M'SKICTIO, @ TaKOX HEAMCKPETHICTIO CBOro iCHYBaHHS
(TKaHMHa iCHye K WMaTok Yorocb Ge3nepepBHOro, a He
€aMooCTaTHLOr0) 3MEHLLYE BPaXXEHHS >XOPCTKOCTi Ta 3a-
YMHEHOCTI KOPAOHIB TBOPY MUCTELTBA.

Came 3aBOsKM OOTPMMaHHIO BCiX LUX BUMOr OO pamu
KapTUHM cama KapTWHa MoYMHae BiOPi3HATUCA Big iHLUMX
npeaMeTiB iHTep'epy, Hacamnepep Big mebnis. KaptuHa sk
TBip MUCTeUTBa € ocepasM iHAMBIQyanbHOCTI, Wo € 6a3o-
BOK OOMiHaHTOK enoxu MopepHy, Toai sk mebni, wo Ta-
KOX MOKMUKaHi He nuwe 3abe3nevyBaTtn cBoi 6a30Bi yHK-
Lji, @ ¥ NPMHOCUTUN eCTETUYHE 3a0BONEHHS, BaxxaHHA Top-
Katuca ix. TUM He MEHLL, BOHM MalTb BUpaXaTu He iHOu-
BigyanbHiCTb, a cTunb, TO6TO "nocnabneHHs nepcoHarnb-
HOCTi, 3aMiHy iHAMBIQYyanbHOro 3aroCTPeHHs LUMPOKUM 3a-
ranom" (Simmel, 1902). BnacHe, mebni icHytoTb "ans Hac",
TOAi SIK 3aBAaHHS pamMu KapTUHW — BCTAHOBUTW OUCTaHLito
0o rmsgaya, T06TO nepeayciM HedoTOpkaHHiCTb. Came
TOMY CTae MOXMMBWUM BfacHe eCTeTU4He, a He MpOoCTOo
NpYEMHE 3a00BONMEHHS.

3Bigcy BUNNMBAaE HACTyNHa BMMOra A0 pamy KapTUHW:
ycs il BMLYKaHICTb Ta kpaca He mae doxodumu 0o epa-
JKeHHS camodocmamHocmi camoi pamu. Y LbOMY KOHTEKCTI
3iMMenb po3BMBaE KPUTUKY apXiTEKTOHIYHOI nogobu pam
KapTuUHW. ApXiTEKTypHa caMOAOoCTaTHICTb Takoi pamu B
noriui rereniscbkoi KOHOTaUii CMMBOIIYHOI apXiTeKTypu
nigpuBae CMMBOII3M CaMOro TBOpy MucTeuTBa. A OTXe,
hopmanbHa CTPUMaHICTb pamu KapTUHW Kpalle Bianosigae
il Mpupoai — HanexHoCTi 4O TBOPY MWUCTELTBA, CIy»X00Bil
dYHKUiT, HiX Ti HagMipHa 3Ha4YyLWiCTb, WO BUSIBNSIETLCS B
NiABWLLEHI NOMMNE3HOCTi "camoiCHyBaHHS".

Oyxe sackpaBun pag metadop NOKNUKaHUA NPOAEMOH-
CTpyBaTV Liel BUSAB "LANEKOCSIKHOrO NPUHLMNY KyNbTYpPHO-
ro po3BuTky": "camoicHyBaHHsi no3baBneHe ceHcy. Tak
CMiBBIQHOCUTBCA CEPEeAHbOBIYHUIA NuUap i3 congaTom cy-
YacHOi apmii, camo3alHATUN PEMICHUK — i3 dabpuyHum
pobiTHMKOM, 3aKkpuTa rpomaga — i3 MiCTOM Yy CydacHin gep-
XaBi, JOMaLLHE rocnogapcTBO HaTypanbHOro BUpobHMUTBa
— i3 Npaueto B pamkax rpoLLoBOi Ta MiXXKHapogHOI eKOHOMi-
YHOI opraHisauii puHky" (Simmel, 1902). Lleit meTtadopny-
HWUI pAa He € MPOCTO iNCTpaLielo 40 YHA0OUHEHHS MexaHi-
KM oKpeMmoi YacTuHu B Binblu cknagHomy dinomy. MexaHiky
pyXiB NIOAMHN B MaLIMHHOMY BUPOBHMUTBI 5K "rBUHTMKA B
mawwwmHi" (Foucault, 1984) sukpueas M. dyko, Sk i npusaT-
He BUKOpUCTaHHSA po3ymy |. KaHT Ha 3acagax npocBiTHULb-
koro nacdpocy. 3iMmmenb 3a NEBHMM TUMOM couianbHOI peay-
KUil He nuwe 6a4nTb MexaHivHiCTb heHOMeHy, ane 1 npo-
SICHIOE PO3BUTOK OinbLU CKMagHOI cUCTEMU couianbHOI Au-
depeHLuiaLii Ta cneundiky cniBiCHyBaHHA €NeMEeHTIB Y HilA,
Ha BigMiHY Big NpOCTOTN HAOYHOI CaMOAOCTaTHOCTI, sika He
npowLna ropHuna iHTEHCMBHOI B3aEMOZ;i.

CouionoeiyHuli pakypc pedi ma memodosnozivyHuli
3cye. Taka yeara I. 3iMmens go cKnagHMX couianbHUX
npoueciB BUNMBAE 3 MOro "OCHOBHMX MUTaHb couionorii”.
IHTEHCUBHMIA  JOCRIOHWLBKUA iHTepec A0 @ifoCcodCbKMX
npobnem Ta cnocobiB ix po3B'A3aHHs KaHTa Bkno4vae i
LUMAXN NEePEOCMUCIIEHHS NEBHUX MiAXOAIB, 30Kpema npe-
TeH3il Ha yHiBepcanbHiCTb PiNocodCbKOro 3HaHHsA. [Ons
CKOPOYEHOro MOSICHEHHSAI PyHOAMEHTaNbHOr0 MeToA0Mor Y-
HOro 3cyBy, Lo BiabyBaBcsa B Yacu 3immens, ax 40 BUHMK-
HEHHS Ta 3aKpiMnMeHHs HOBOro AUCUUMMIHAPHOIO Mons,
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Oynemo noknukatuca Ha astoputeT C. Jlewa, sk npa-
BOMIpPHO 3a3Hayae, WO BMHUKHEHHSI KIacWM4YHOI coLionorii
nonsrae Hacamnepeg He B 3MiHi 00'ekTa AOCNIOKEHHS, a B
nigxopai: "BUHMKaIOTb COLLIOMNOriYHi enictemonoria Ta eTuka,
Ak nepenbavaloTb BU3HAYEHHS €TUKU Ta 3HaHb coliarnb-
HUMKU  bakTopammu Ta/abo couianbHUMK  iHTepecamn”.
loeTbca He nuwe npo "obrpyHTOBaHICTb TEOPETUYHOI 4K
HOpMaTMBHOI MNpono3uuii, a W npo ii Axepeno. Takumu
JXepenamu € He CamMO3aKOHOL4AaBCTBO MeBHOI cdepu, a
iHWwe couianbHe yTBOpeHHs" (Lash, 1900, p. 9-10). To6To
rofioBHe 3aBAaHHSA COLIONOrii HAa MEeTo4OoNorYHOMY piBHi
BMXOOUTb 3 TOrO, WO PO3YyMiHHSI MEBHOro npeameTa cTae
MOXIMBUM fWLIEe NPW YTPUMaHHI No3uuii "repMeHeBTUKU
nigo3pu" (M. Pikep). Y gaHOMy KOHTEKCTi Lie 03Havano He-
0OOXiOHICTb MOSICHEHHS coUianbHOI 3aaHraXoBaHOCTI pedi
ANs po3yMiHHA 1T doyHKUioHyBaHHa!. Tak i 3iMmens nosc-
HIOEe npobnemy iHAMBIQyanbHOCTI SK rOMoOBHY Mpobnemy
MopepHoi dbinocodii. BiH ybavae reHin KaHta B 1i po3B'sa-
3aHHi B KOHTeKcTi "konisin 6opoTbbu 3a ceobogy 18 crt."
(Simmel, 1924, Sechzehnte Vorlesung).

CoujonoriyHa HacTaHoBa 3iMMENIBCbKOI MO3uUii cTae
04YEBUOHOO B PO3YMiHHI peui sk "dhopmu XuTTa", WO BAAK-
Ba€ Ha iHAMBIAa, 3agac napameTpu WOro CnpuAHATTS. TyT
e Oaneko OO0 3anepeyeHHsi "CBATKYBaHHSA KynbTy rexia”
Ta "ogoMallHeHHsaM cunu obpasiB". OcTtaHHi . Beom Tny-
MauuTb SK CWUMK, WO He € pe3ynbTaToM BiflbHOI TBOPYOCTI
TNIOAMHK, a ICHYIOTb He3arnexHo Bif 3ycurb iHaUBIAIB | NOT-
pebyloTb cnevianbHUX NPaKTUK 3anyyYeHHs Y CBIiT MOOUHW.
Takox couionorisi pedi € ganekow Big Nosuuii KynbTypHOI
ictopii P. lLlapTbe, SkniA Nporonocus, WO iCTOpUYHa AuHa-
Mika BMPOOHMUTBA KynbTYpHUX MNPOAYKTIB MOPOMKyBana
NEBHI TUMNK iX CMOXUBAHHA Ta, TUM CaMuM, BMUCTynana oc-
HOBOK (POpMyBaHHA Nybniky Ta nigctaBol HOpPMyBaHHS
couianbHux knacie. OgHak y couionorii pedi BXe MOXHa
nobauntn BTpaty Qinocodieto MoaepHy npeTeHsii Ha i
cybcTaHuiiHuin  ctatyc Ta OpMyBaHHS iIHCTPYMEHTHOI
HacTaHOBW COLOMNOriYHOro aHaniay.

[unckycis i BUCHOBKM

PosnoynHatoun umkn nekuin npo KaHta B BepniHcbko-
My yHiBepcuTeTi, I'. 3iMmmenb nigkpecniosas, WO 3aBAaHHS
noro poboTn € He icTopuKo-inocodcbke, a BNacHe gino-
codbcbke. Lle cTae MOXNMBMM, TOMY LLIO yTpUMyBanucs ABi
nepcneKkTMBN JOCNIOKEHHS: BUSBIEHHS TOro HOBOro obpa-
3y CBiTY, WO cTBOpUB KaHT, ane B TOW Xe 4Yac HacKinbku
Noro cuctema € 3HauyLow Ansa ginocodii 3aranom y no-
3a4acoBomy BuMiIpi. BiH BuUCBITNOBaB MeTOA4OMOrYHY 3Ha-
YyLicTb cniBBigHOLIEHHST 060X NigXoAiB y BUBYEHHI MMC-
TeuTBa: iCTOpis MUCTELTBa 30CEpPesKyeTbCA Ha 0COBNMBO-
CTSIX TEHe3N OKpeMoro TBOPY, TOAi K ecTeTuka BuBYaE
"06'EKTUBHICTBL" BNMBY NO3a4aCOBUM KOHTEKCTOM.

3Hauyulictb  dinocodcbkoro gopobky KaHta pgns
. 3immens oyeBuaHa He nule B MOro npausix, Npucesye-
HUX pyHOATOpPy HiMeLbKOro igeaniamy, ane i B MeTogorso-
riYHMX nigxodax iHWWX npaub, a TakoX Yy iXHin TemaTtuui.
Ocobnueo Tpeba BiA3HAYNTM Le OAHY puUCY, LIO TaKoX
30nKy€e ABOX HIMELbKUX MUCMUTENIB, — Lie iHTeneKkTyanb-
HUA ecTeTM3M, e caMa Kpaca OyMKU CTae npeameToMm
€CTETUYHOro 3aj0BONIEHHS.

Y ManeHbkin poboti "Pama kapTuHn" Hemae npsiMoro
noknukaHHa Ha |. KaHta, npoTte cMmucnoBui LEHTP LbOro
€CTETMYHOro AOoCNifKeHHS 00epTaeTbCA HABKOMO LieHTpa-
nbHOi Npobnemu dinocodii MogepHy — npobnemu iHAMBI-
AyanbHOCTI, K ccpopmynioBas cam 3iMMenb, Ta ronoBHOT
npo6nemu |. Kanta — uinicHocti goceigy nioguHu. Teip Mu-
cTeuTBa SK OCOOMMBMI TUN pedi, WO HaWbiNbLOK Mipoto

"Takox gme. (Simmel, 1907; Simmel, 1908 a).

NoKNWKaHa peanisyBaTh UiNiCHICTL NOACBKOro AocBiay,
ONMUHSIETLCA B POKYCi AOCNIMKEHb 060X MUCIUTENIB.

3iMMenb AeMOHCTpYE HaM BUMOTM 0 YHKUIOHYBaHHS
pamMu KapTWUHW BIiONOBIAHO OO CBOEI rONOBHOI (PYHKLii —
OXOPOHSITU Ta YHAOYHIOBATU KOPAOHW TBOPY MMWCTELTBA.
Bpaxxae nocnigoBHICTL Ta CKpynynbo3HiCTb AeTanisauii
NopsAKYy O3HaYyBaHUX Takoi pevi: Haxun KyTiB CTUKIB pamu;
BiACYTHICTb pPO3pMBY MK HMMW; HEMOXIMBICTb BUBEAEHHS
3MiCTy KapTuUHM Ha paMy abo 3a pamy; HebaxaHicTb apxi-
TEKTOHIYHMX hOpM penpeseHTauii camoi pamu, Lo nigkpe-
CntotoTb i camogocTaTHIO, a He cnyboBy dyHKUjto; cniB-
BiJHOLLEHHS po3Mipy pamMu Ta camol KapTWUHW; po3Taluy-
BaHHs1 OPHAMEHTY pamy CTOCOBHO CaMoi KapTWHW, XOPCT-
KiCTb MaTepiany camoi pamu.

PosyMiHHS TBOpY MUCTELTBa SK NnpegmeTa, Yvs dopma
ans KaHTta nuwe € npyBogom Aocartu cy6'ekToBi GanaHcy
i3 camum coboto, a 4OCBIAY BiANOBIAATU anpioOpHOMY MPUH-
LMy OOUiNbHOCTI — BUMMMBAE 3 BUMOTU CUCTEMATUYHOIO
nogdiny dinocodii (Aknii BCce X Taku NPUXOBYE Hecamono-
cTaTHicTb "npuBHeceHoi kpacu"). posiCHEHHst Toro, $K
OpibHi aetani npegMeTa 06cnyroByBaHHs, Hanpuknag pa-
MW KapTWHKW, 3yMOBIIOIOTL OCBI4 camoro cy6'ekta (HaBiTb
3a MakcMManbHOro "BpaeHHsi 06TikaHHA Ta 3akpuTTa") —
ue coujonorii pevi. MNpoTe BUXiAHUIA perynaTMe MOLCLKOro
[ocCBigy — €OHICTb CBITY NIOAVHW, HEXa BOHA iCHYE i HIBuUMo,
— € 6a3oBMM Ansa 060X HiMeubkux MucnuTenis. IXHi ecte-
TWUYHI OOCNIMKEHHS pedi 30epiratoTb iMaHEHTHUIN 3B'A30K
TemaTuK Ta BUXigHY HacTaHOBY aBTOHOMHOCTI MUCTeLTBa,
[EMOHCTPYHOTb TEKTOHIYHWIA 3CYB HayK Mpo NAMHY B rOri-
Ui kpnsm MogepHy.
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KANT AND SIMMEL: AESTHETIC STUDIES OF THE THING

Background. The thematic and methodological shift accomplished in the critical philosophy of I. Kant is a heritage of world thought and
an inexhaustible subject of reflection in the social sciences and humanities. Georg Simmel has repeatedly, both directly (with the reference in the
title) and indirectly (by adhering to Kantian principles in his problematics and methodology), engaged with the analysis of the works of the
"Copernican revolution" founder. In the small work "The Picture Frame: An Aesthetic Study" one can trace the powerful influence of Kant's
aesthetic investigations and the prospects for their rethinking.

The study aims to compare the aesthetic studies of the thing by the two great German thinkers in the context of the social sciences and
humanities shift in the logic of the Modern discourse crisis.

M e th o ds. The methodological basis of the study is a comparative analysis of the guidelines for aesthetic studies of the thing by I. Kant and
G. Simmel. The optics of modern humanities, in particular the further movement of humanitarian thought towards "criticism of the abstraction of
aesthetic consciousness” (H. Gadamer) and the grounding of the ontological status of a work of art, as well as its origins and further prospects of
cultural history, allow us to highlight the "liquefaction of Modernity” (Z. Bauman), in particular in the shift of the subject fields of the social sciences
and humanities.

Results. Based on Kantian approaches to substantiating the "autonomy of the art world", one can trace the peculiarity of Simmel's
understanding of the specificity of how a work of art functions in comparison to a natural phenomenon. The requirements for the appearance of a
work of art as a special form of the thing extend to its surroundings, particularly the frame of the painting. Simmel formulates in detail the
requirements for the order of the painting frame signifiers.

Conclusions. The comparative analysis of the aesthetic studies of the thing by I. Kant and G. Simmel reveals the unity of their initial
themes and methodological guidelines, as well as the shift in their approaches in the context of the crisis of the discourse of Modernity. The latter
is manifested in the difference between the recognition of the substantial status of the thing in philosophy and the instrumental foundations of the
sociological approach. The methodological guidelines of cultural inquiries become clearer in this fundamental shift.

Keywords: I Kant, G. Simmel, aesthetic study, thing-in-itself, thing, work of art, picture frame.

ABTOp 3asABNs€ Npo BiACYTHICTb KOHMMIKTY iHTepeciB. CnoHcopn He Bpanu y4yacTi B po3pobneHHi JocnigkeHHs; y 360pi, aHanisi un
iHTepnpeTaLii AaHVX; y HAaNUCaHHiI PyKOMUCY; B YXBareHHi pilleHHsA npo nybnikauilo pesynbraTis.
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KO3ALUBKE BAPOKO fIK AEPYXXABHULIbKUWX ICTOPUKO-KYNIbTYPHUNA CTUNDb:
®POPMYBAHHA TA AMUHAMIKA PO3BUTKY

BcTtyn. Cumyayia kKpu3u e cy4yacHOMY YKpaiHCbKOMY couyio2ymaHimapHoMy npocmopi nompebye icmopuko-
Kysibmyposio2i4Hux pegprekcili Had KynbmypHUMU ¢ghakmamMu MUHYJI020 MOWYKY 3 MEemoK NepeoCcMUCIIEHHS] 8n/1u8y OCMaHHIX
Ha cy4acHicmb.

Memoto docideHHs1 € aHasli3 Ko3aubKo20 6apOKO siK OepXaeHUUBLKO20 iCMOPUKO-KY/IbMYPHO20 CMUJII0, 8U3Ha4YeHHs mipu Uo-
20 enyugy Ha icmopiro ma Kysnbmypy YkpaiHu, a makoXx eusieJiIeHHs1 lio20 akmyanbHocmi @ cyyacHocmi. [nsi docsizHeHHsI Mmemu
nompi6Ho eukoHamu docniOHUUbKi 3a80aHHS1, M08 'A3aHi i3 eu3Ha4YeHHSAM nepedymMoe hopMyeaHHs1 ma po3eumky 6apoko sik Ko3a-
UybkKoz20 OepxasHuuybkoz2o cmusto XVI-XVIIl cm. ma o62pyHmyeaHHsiM io20 akmyansHocmi OJi1s1 Cy4acHO20 CYCiflbHO20 PO38UIMKY.

MeToawu. Y poni MemodonoziyHo20 iHCMpymMeHmMapiro eukopucmaHo maki Memodu: eGHicmb J102i4YHO20 ma icmopu4Ho-
20, icmopuko-2eHemu4HuUl, KOMNapamugHul, icMopPU4YHOI PpeKOHCMPYKUii, COYioKynbmMypHul, CUCMEMHO20 aHai3y.

Pe3ynbTaTtu. bapoko ik KynbmypHuli cmusib 3i ceoiMu xapakmepHuUMu pucamu (eMoyiliHicms, OuHami3m, memaghopu-
YHiCMb, KOMIJIeKCHicmb, napadHicmb) euHukae e 3axiOHili €eponi ma ompumye meopyy peuenuiro Ha 3axiOHOYKpaiHCbKUX
3emuisax. Slk aemeHmMu4HuUll icmopuko-KynbmypHul cmunb 6apoko eusiensemscs 8 Kosaybko-lF'embMaHchKili Oepxaei i € Hacio-
KOM po38UmKy yKpaliHCbKOi iHmenekmyanbHoi mpaduuii. Cmunb ykpaiHcbke 6apoko, sikuli aeémop OMOMOXHIOE 3 KO3aUbKUM
6apoko, cmae He nuuwe 8i006paXKeHHsIM NCUX0J/I02iYHO-MeHMaslbHUX PUc yKpaiHCbKko20 Hapody, a U eupaxxeHHsIM OepXasHUUb-
Koi idei FembmaHwuHu. Ko3aybka cmapwuHa sik eflima ykpaiHcbko20 cycninbcmea 6yna i HocieM xyO0o)XHix cmakie, i 3aMoeHu-
KoM meopie y cmuni ko3auybko2o 6apoko. Mucmeubki namM'ssmku Ko3auybko20 6apoko noedHyromb y cobi nuwHicms, napaod-
Hicmb, OuHami3M, MemaghopuyHicmb ma akymynroroms y cobi depxxasHuybki Hapamueu embMaHWUHU.

BucHoBKkUu. ®PeHoMeH Ko3aybko2o 6apoko He € nuwe peuenyieto 3axiOHoegpornelcbKko20 6apoko, sike emimne pucu
yKpaiHcbko20 ceimoansidy XVII-XVIIl cmonimms, a € aemeHMUYHUM YKpaiHCbKUM OepxaeHUUbKUM cmunem enoxu FembmaH-
wuHu. HasieHicmb nam'amok enoxu Ko3aybko20 6apoko 8 cyyacHocmi ceidyums npo icHyeaHHs1 8 XVII-XVIIl cm. depxasHuybkoi
Kynbmypu, sika chopmyeana yiHHicCHi opieHmupu 0nsi pozeumky YkpaiHu sik Oepxaeu. 3a pe3ysibmamamu Kpumu4yHo20 aHanizy
HayKoeux npaub Cy4acHuUXx KyJbmypoJsiozie aemop nompakmoeye 6apoKo He siuwe siKk naHieHUll cmusb YKpaiHCbKOI Kynbmypu,
ane i sk depxxaeHuuybkuli cmunb Kosaybko-lfembMaHcbKOi Oepxasu, W0 eu3Havyae Halibinbwy 3Havyywicmpe Ko3aybKko20 6apoKo

ons icmopii ykpaiHcbKoi Kynbmypu.

Knwo4yoBi cnoBa: 6apoko, ykpaiHcbkuli ceimoansio, Kynsmypa fembMaHWuHu, OepxxaeHUybKUll cmuJslb.

Bcrtyn

CycninbHo-nonitnyHi nogii 10-20-x pp. XXI cT. akryani-
3yl0Tb HAYKOBi AOCHIMKEHHS B ranysi yKpaiHCbKOi iCTOpMKO-
KynbTypHOI mpobnemaTtuku, agxe iCTopis Ta CyyacHiCTb €
B3aEMONOB'A3AHNMMU SK Y MIOLLMHI CBITOMMSAAHO-MEHTaNbHNX
KOHCTPYKTIB, Tak i y BUMIpi reononiTM4HnX cTpaTteriyHnx pi-
WweHb. Pednekcia Hag icTOpMKO-KynbTypOnoriYyHMMK ¢hakTa-
MW Joromarae BUSIBUTU MPUYMHU Ta nepedyMoBW colianb-
HWX KPW3 Cy4acCHOCTI, a cyyacHi nogii 3MyLLyOTb NO-HOBOMY
aHanisyBatu Ta BUSBMATU ICTOPUKO-KYNbTYPHI 3aKOHOMipHO-
CTi YKpPaiHCbKOro CycninbCTBa.

OpaHuM i3 heHOMEHIB, akTyarnbHICTb SIKOrO He BUYepny-
€TbCA | CbOrogHi, € Ko3aubke Oapoko £K iCTOpUKO-
KynbTypHUA cTunb. 3B'A30K Ko3aLbkoro 6apoko 3 ykpaiH-
CbKOI HaUioHanNbHOK CBIOOMICTIO NIAKPECoTb Taki
pocnigHukn, sk C. Kpumcbkuit, M. lNonoswuy, |. dpaHko
[. YmxeBcbkuid. MTMUOUHHWIA OyXOBHUIA 3B'A30K YKpaiHCHKO-
ro Hapogy i3 KynbTypOH KO3aubkoro 6apoko Ha piBHI MeH-
TanbHOCTI NIATBEPAKYIOTb TAKOX iICTOPMKO-KYbTYPOSOriyHi
OOCHIIKEHHS Cy4aCHUX BIiTYN3HAHUX y4eHuX A. bpoByeHka,
O. MeTpeHko-LleyHoBoi, B. Cobonb, J1. XMenbHULBKOI,
J1. Ywkanosa Ta iH. [1poTe B cyyacHin cutyadii cycninbHo-
noniTMYHOI Ta BIMCBLKOBOI KPW3W OOUINbHO LWyKaTn gopat-
KOBi aprymMeHTV Ansi obrpyHTyBaHHsSI akTyanbHOCTi Aocni-
OXeHHs1 dpeHOMeHy Ko3aupbkoro 6apoko came sk gepaB-
HULIbKOTO ICTOPUKO-KYNbTYPHOrO CTUIIO, ANS YOro noTpibHO
aHanisyBaTu B3aEMO3B'A30Kk Gapoko Ta yKpaiHCbKOro Kosa-
uTBa SK AepxaBHoi enitn. Came KynbTypHi daktn ctunio
KO3aLbKoro 6apoko € CBiAYEHHAM NPO HAasABHICTb B YKpaiH-
cbkomy cycninbcTsi XVII-XVIII cT. BepctBu, sika byna He

nuwe BiICbKOBO-NONITUYHOK eniToto, ane N HocieM Ta pe-
LMMIEHTOM XyOOXHbO-00Pa3HNX KOHCTPYKTIB aBTEHTUYHOro
YKPaIHCbKOrO KyrNbTypHOro CTuM. HasiBHICTb icTOpuMKO-
KyNbTYPHUX NaMm'ATOK B YKPaiHCbKiIA apXiTekTypi, niteparty-
pi, My3uui CBiAYNTb NPO PO3BUTOK Ta KyNbTUBYBAHHSA KO3a-
ubKkoro 6apoko came B porii yKpaiHCbKOro AepXKaBHULBKOrO
CTUMIO, KU MigKpecrntoBaB NOTYXHICTb Ta MOMITUYHY MiLl-
HIiCTb AepxaBu [[eTbMaHLLMHN.

MeToto Uj€i cTaTTi € aHani3 aBToOpoM Ko3aLbkoro 6apoko
caMe K OEePKaBHWULIbKOTO iCTOPUKO-KYNbTYPHOrO CTUMO Ta
BM3HAYEHHs1 MipM NOro BMMUBY Ha iCTOPIO 11 KynbTypy Ykpai-
HW, @ TaKOX BUSIBIIEHHSI IOTO aKTyarnbHOCTi B Cy4aCHOCTI.

Peani3auis Bu3HayeHOi MeTu nonsrae B noeTanHii pe-
anisauii Taknx 3aBaaHb:

1. BUsiBNeHHst NpUYMH Ta CBITOrMsAAHMX NepegyMoB Mo-
SIBU KO3aLbKoro 6apoko sik KynbTYpHOro CTUMH0, BUSIBIIEHHS
MNOro OCHOBHUX pUC, KOMMNapaTuBHe 3iCTaBrneHHs i3 3axia-
HOEBpPONeNCbKMM Bapoko.

2. O6rpyHTYBaHHs yHikanbH/UX p1c Ko3aLbkoro 6apoko,
SKi 3VMOXYTb XapakTepuayBaTh ko3aubke 6apoko SK ykpaiH-
CbKUIN OepXXaBHULBLKUIA KYNbTYPHUIA CTUMb [€TbMaHLLNHN.

3. BusiBneHHsa akTyanbHOCTI ko3aubkoro 6apoko sik aep-
YKaBHULBKOIO iCTOPUKO-KYNbTYPHOrO CTUSIKO B CYy4aCHOCTI.

MeToau

Cepen METOAOMOrYHOro iIHCTPYMEHTapPIO OOUINbHO BU-
OiNUTN Taki MeToAM, SIK: €OHICTb NOTMYHOro Ta iCTOPUYHOrO,
iCTOPUKO-TeHeTUYHUIA, KOMMapaTUBHUIA, iICTOPUYHOI PEKOHC-
TPYKUIT, COLOKYNbTYpHUIA, cUCTeMHOro axanisy. Meton
€HOCTI NOriYHOro Ta iICTOPMYHOIO BMKOPUCTAHO AN Nnoea-
HaHHS TEOPETMYHOrO aHanidy 3 KOHKPETHUMY hakTamm, Lo
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pO3KpMBaOTb AUHaMiKy pPO3BUTKY Ko3aubkoro 6apoko. Ic-
TOPWKO-TEHETUYHUI METOS OO3BOMISIE BUSIBUTU NPUYMHU, Ta
nepegymosun hOpMyBaHHS Ko3aLbkoro 6apoko sk camoby-
THBOrO siBMLWA. KomnapaTuBHuiA MeTo4 3acTOCOBaHO ANis
3icTaBneHHa YyKpaiHcbkoro Gapoko i3 3axigHoeBponewch-
KMM, LLO JO3BOISIE BUSABUTW MOMO YHIiKanbHi pucu Ta BU3Ha-
YATU opuriHanbHiCTb. MeToa iCTOPWMYHOI PEKOHCTPYKLi
Crpwvsie BIATBOPEHHIO KyNbTYPHOro npoctopy eTbMaHLm-
HW Yyepe3 aHani3 MUcTeubknx nam'atok. CouioKynbTypHUIA
MeTo[, fionoMarae NpocTEXUTM B3aEMO3B'A30K KO3aLbKOro
6apoko i3 cycninbHMMKU npouecamMu Ta POPMyBaHHSM Ha-
LioHanbHOI igeHTnYHocTi. MeToa cucTemMHOro aHanisy 3a-
Oe3neyye UinicHUIA Niaxia 0O BUBYEHHS KO3aubkoro 6apoko
SIK KOMMEKCHOIO KyNbTYpHOro h€HOMEHY 3 MOMITUYHUMU,
MUCTELbKUMMW Ta i€0NOriYHNMM KOMMOHEHTaMMU.

Pesynbtatun

Ctunb "6apoko" BUHMKAE B 3axigHOEBPOMENCHLKOMY Ky-
NbTypHOMY npocTopi B XVII CTONITTI Nopsia 3 Takum NoTyX-
HUM KyNbTYPHUM CTUMEM, SIK knacuumam. NMpoTe kLo kna-
CMLM3M No3uuioHyBaB cebe BUKMIOYHO SIK CBITCbKUIA CTUIMb,
AKWIA CUMBONI3y€E MiLHY BepTuKanb Bnagu, To 6apoko, Akui
3 natvHW nepeknagacTbesa §K "BUragnueun” 4m “"xmmep-
HURN", BUHUKAE SIK CTUMb LIePKOBHOI KOHTppedopMalLlii.

MeTolo KaTonuubkoi LiepkBu Oyno BiOHOBMNEHHS BTpa-
YeHux vepes nossy Pedopmadii nosumuin, Tomy ctunb ba-
POKO CTa€ iHCTPYMEHTOM BMSIMBY Ha €MOUINHWA CTaH Jito-
OWHKU Ta BepcTB cycninbcTBa. Lle Bu3Ha4ymMno HancyTTeBiLi
pucu 6apoko — cuMMBOMI3M, 0OpasHiCTb, aneropuyHIcTb,
MeTadopuyHiCTb, AMHami3M. OTxe "cTpaTerielo BUPOOHML-
TBa HOBOI couianbHOI CBIJOMOCTI KynbTypu cTana crnpamo-
BaHIiCTb Ha eMoLjii, 3BEpPHEHHS A0 JNOAMHW MOYYTTEBMMM
3acobamu", 3a3Havae pgocnigHuk . Kyopsa (2020, c. 9), go-
Jalun TakoX, Lo "OCHOBHa ifes KynbTypu Gapoko nons-
rana B Tomy, abv 3avapyBaTi pPO3yM LLMSXOM BUKOPUCTaH-
HSA TeaTpy, Nponos.igi, nitepatypu..." (2020, c. 10). Bennu-
Hi Xpamu Ta nanauu, BULLYKaHi 3pa3ku noesii, 6aratobaps-
HWA cakpanbHWUIA Ta CBITCbKUI XMBOMUC, AMHaMI3M TeaTpa-
NbHUX BUCTaB — yCe Le CBiAYMrno npo MnWLHICTb, napag-
HiCTb, @ BiATaK i rMMBOKY eMOLiiHYy HacU4eHiCTb Toroyac-
HMX 3paskiB MUCTeLTBa Gapoko.

Came eMoUiiHICTb Ta AuHaMism 6apoko sk icTopuko-
KyNbTYPHOrO CTUMIO 3HaWMLLUNM CBOE BTINEHHS B YKPaiHCbKiN
kynbTypi XVII-XVIIl cTonitta. MNepeaymoBamu ans dopmy-
BaHHA 1 PO3BUTKY YKpaiHCbKOro 6apoko cTanmu He nwvwe
rmmboka penirivHicTb | Nipu3aM ykpaiHCcbkoro Hapogy, ane un
dopmMyBaHHSA BRAACHOI MONITUYHOI Ta KynbTypHOI enitm —
KOo3auTBa. YHiKanbHiCTb BNAMBY KO3aLbKOro CTaHy Ha po3Bu-
TOK KynbTypu i MUCTELITBa nornsrana B TOMy, WO Ko3akn Oy-
1NN He nuLe NaHiBHUM KIacoM HOBOCTBOPEHO! eTbMaHCLKOT
OepXXaBu, He nuwe reposimmn, obpasn skux BigobpaxeHo B
XYAOXHIX TBOpax Tiei enoxu, a 1 TBOPUAMU XYAOXHIX LiHHO-
CTeN, WO BU3HAYWIO IXHIO porb Yy hopMyBaHHi Ta po3BUTKY
YKpaiHCbKOT KynbTypu. | He € BUNaakoBum, WO "...B YKpaiHi,
e B XyJOXHil KynbTypi Tema BiliH1 Ta BiCbkoOBOi fobnecTi
cTana nposigHot, Gapoko OTpuMano HasBy Ko3aLbKoro,
ajke rofiloBHUM MpPOBIAHUKOM BiliCbKOBOro 6apoko B YkpaiHi
OyB MpoLIapoK Ko3auTBa — HawaakiB 060pPOHUIB NIBAEHHNX
3eMernb Big CTEnoBMX OpA Ta iHLWMX 3aBOMOBHMKIB XV CT.,
NPUKOPAOHHOI CNy>0bW MK KHA3IBCTBOM  JIUTOBCHKMM i
KpnMmCbKMM XaHCTBOM, BOALTBA, LWO npoTtmucTosno Mockos-
cbkoMy uapctBy W Pedi Mocnonutin y XVII ct. Ko3sauTso
YTBOPWITO BMacHe TBOpYe CepedoBuLLEe W BUCTYyMUIO nige-
pPOM LlyXOBHOTO XMWTTS Hapoay, TBOpLEM CaMOOBYTHIX Xya0X-
HiX UiHHOCTen. Kosaubka cCTaplmHa cTana HOCiEM HOBOrO
XYOOXHBOrO CMaKy, 3aMOBHMKaMW apXiTeKTypw, >XUBOMUCY,
npeaometiB BxuTky" (Muxannoea, 2021, c. 57-58). Omxe, y
LbOMY AOCHiAKEHHI TepMiHM "Ko3aLpke H6apoko" Ta "ykpaiH-
cbke Gapoko" kBanihikoBaHO Sk TOTOXHI.

Ctunb 6apoko Ha yKpaiHCbKUX 3EMIISIX € He NuLle TBO-
puyoto peuenuieto KynbTypu 3axigHoi €Bponu, YTiNeHHS
AKOI BMSBMNNCA Ha 3axigHoyKpaiHCbkux 3emnsx (Cobop
Cs. KOpu, MoHactnp Bocux Kapmenitie, 36apasbkuin koc-
Ten Ta iH.), @ 1 OTpUMye HOBe BTIfNEHHsI Ta HabyBae cne-
undivHuX puc came B KynbTypi Kosaubko-I'eTbMaHCbKOI
aepxasun. KomnapaTvBHa XxapakTepucTuka Takux 3paskis
cTunto GapoKOBOI  apXiTeKTypu, $K, Hanpuknag, Cobop
Cg.lOpa y JlbBoBi Ta Tpoiubkoro cobopy y YepHirosi, oa-
pa3y gae po3yMiHHA MPO HasABHICTb CRifbHMX i3 3axigHo-
€BPONENCLKUM  (KOMMMEKCHICTb, MULLHICTb, acumeTpuy-
HICTb, €MOLMHICTb) Ta BiAMIHHUX Big HbOro (34ebinbLioro
Oinui konip, Bi3epyHKM 3aMiCTb CTaTyeToK, 6araTtokynosb-
HICTb) pYC Ko3aLbkoro 6apoko i CBigYMTb NPO HasABHICTb
OpuriHanbHOro YKpaiHCbKOro KyfbTYpPHOrO CTUMHO.

Bincekosi nogii 1648 poky, WO CNpUYMHUAM NepeopieH-
Taujto retbMaHa b. XMenbHULBKOro Ha AOTPUMaHHSA cTpa-
Terii Aep>XaBOTBOPEHHS, CTanu NOTYXHUM MiArPYHTAM Ans
CTBOPEHHS YHIKanbHOrO aBTEHTUYHOIO CTWUMIO, SIKMA MOB-
HOKO MIpOI0 33aJ0BOMbHSIB €CTETUYHI Ta COLIOKYNbTYpPHI
notpebu ykpaiHcbkoro Hapoay: "...6apoko — ue "Benukui
yac yKpaiHCbKOI HaneXHOCTi O EBPOMENCHKOT KynbTypu", a
e Yac repoi4HOro YMHy B Halin icTopil, Wo nogapysas
HaM i reHianbHoro nonkosoAusa boroaHa XMenbHULLKOTO, i
Benukoro byaisHuyoro IBaHa Maseny, i Ko3aubKy aepxasy,
i BMCOKY LIKOMY, i PO3KilWHI Xpamu, i HenepeBepLleHi Ha-
poaHi nicHi..." (Ywkanos, 2015, ¢.170).

Came nig yac enoxu Ko3ayynmHW 3aBOSKU FEepOiYHUM
noaBuram Hamkpawux npeacTaBHUKIB YKPaiHCLKOro Hapo-
Oy, SKMMUK CTaB Knac KosauTBa B poni enitu, Ha ykpaiHCb-
KMX 3€MISIX Ha MCUXOSONYHO-MEHTaNbHOMY PiBHi NoYvMHae
dopMyBaTUCA MparHeHHS BUTBOPWUTU BMACHY YHiKanbHY
KynbTypy, sika 6yae npoHW3yBaTu BCi BUOWU Ta XXaHPU MUC-
TeutBa. HoBuI cTunb, SKMM cTano ykpaiHcbke 6apoko, He
nuwe cBig4MB Npo camobyTHICTb Ta YHIKanbHICTb YKpaiH-
CbKOi KynbTypw, ane h ctaB 6Ge3nocepegHbOl0 nepegymo-
BOKO (DOPMYBaHHS iAENHUX OCHOB YKpaiHCbKOi Hauiji. "Ko-
3aubki yacu XVII-XVIII cT. B YkpaiHi oTpumanu Ha3sy gobu
Bapoko 3 HOBMM TWNOM CBITOBIAYYTTS, LLO BUHMKAE Ha I'PyH-
Ti Big4yTTS 0COBMCTOrO 3B'A3KY i3 CNiNbHOTOK Hauii. Mikpo-
KOCM cBiTOrnagy iHAvBIAYyanbHOCTI DOPMYETLCA Y MaKpo-
KOCMi cBiTOrnagy Hauii. YKpaiHCbKMIA HauioHanbHUM CBITO-
rMsg Ha To 4ac cdpopmyBaBCA SK  XPUCTUSHCBKO-
[eMOKpaTU4HUIA, ¥ HbOMY Bipa B Boxe NpoBMAIHHS i 3aCTy-
NMHUUTBO NOeHYyBanuchb 3 AOBIPOK A0 NIOACLKOI MyAPOCTi,
iHiLiaTMBM Ta 3 rocTpuMM BIQYYTTAM cBigomocTi iHauBiga"
(Opaina, 2022, c.145).

CBiTOrnagHO-UIHHICHI OpPIEHTMPW YKpaiHCbKoro 6apoko
dopmyBanucst B Mexax YKpaiHCbKOi iHTeneKkTyanbHoi Tpa-
ouuii, sika 6yna 3anodaTtkoBaHa Lie B nepiog JIMTOBCbKO-
Monbebkoi 4o6u B Mexxax OcTpo3bkoro ocepenky, opatchb-
KMX Wkin, a srogom Kueso-MorungaHcebkoro koneriymy. MNo-
nemiyHa niTepartypa, nNigHECEeHW XOpPOBWI CriB, SCKpaBi
TeaTparbHi BMcTaBu, GaraTtoxaHpoBa MNoesis nepLioi no-
nosmHn XVIlI cToniTTa CcnNpusann NOLIMPEHHIO LiHHOCTEN
rymaHiamy, NpoLoOBXeHUX 3rodoM y MeTadopuyHin 6apo-
koBin kynbTypi. JocnigHuus J1. OpaiHa Bu3Havae ocepea-
KOM YCHMX TBOpiB 6apOKOBOI KynbTypu Ta LEHTpoM op-
MyBaHHSI YKpaiHCbKOI iHTenekTyanbHo! Tpaauuii Kueso-
MorunsHcbky akagemito.

"No cBiToBMX ABWLY, yKpaiHCbkoi noesii XVII cT. Hane-
XWUTb psg TBOpPIB, NMCaHUX HeMOBOM Ans Toro, Wwob oxonu-
TM 006pa3 "mepLioro yKpaiHCbKOro BiAPOOKEHHS" B MOro
TeopeTnYHOMY BapiaHTi. Tak, OKpecrneHo TeMy rpomajch-
Koro o6oB'A3Ky, cninbHoro Gnara, GyAiBHMUTBA LIKONWU 1
HayKu, 0COOUCTUX 3acnyr, TUM HauioHanbHOro reposi, o6-
pa3 camoro aBTopa. OCHOBHMM oOcepeakoM po3BUTKY Ga-
pokoBoi noesii 6yna KueBo-MorunsiHcbka akagewmisi, ne
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po3pobnAnNnCs MOETUYHI XaHpW, KyNbTUBYBaNMUCS MNEBHI
ctunsosi enemeHTn" (OpaiHa, 2022, c.146).

MoTYyXHUM ieNHO-CBITOrNAAHUM MiAgrPYHTSAM  hopmy-
BaHHA Gapoko B YkpaiHi cTana npaBocnaBHa penirisi, 3axu-
CHUWKOM $IKOI 3aBXau NporonoluyBaB cebe Ko3albKWi CTaH.
MpaBocnaBHa Bipa Ta obpsiau, siki Aanu 3mMory BU3HAYUTU
camoifeHTudikauito ykpaiHuis B mexax Peui NocnonuToi,
OOrpyHTYBanNu NaHiBHi TEHAEHLII KyNbTypu BXe He3anex-
HOT FeTbMaHLLMHK, L0 BMpa3uUocs, 3okpema, B OyaiBHUU-
TBi XpaMiB Ta iKOHONUCaHHI: " yKkpaiHLi, 3aXONMBLUUCL KO3a-
LIbKOI 3BUTArOK, NPUAINSNM YMMano yBaru po3BuTKy npa-
BOCMaBHOI KyrnbTypu. |HTEHCUBHe xpamoBe OyaiBHWULTBO,
Lo po3noYanocs ogpasy nicnsa 3akiH4eHHs BiHW, 3yMOBU-
no noTpeby B iKOHaX, 4OCTYNHUX He TiNbKN AN 3aMOXHO|
YKPaiHCBKOI LUNSAXTM Ta KO3aLbKOI CTapLUMHKU, a K 3y6oxi-
nux cinbcbkux napadgin" (boromoneub, 2021, c.103).

Mpo po3BuTOK Bapoko siKk came OepKaBHULbKOTO KyIlb-
TYPHOro CTUIIO CBIAYUTb KyNbTUBYBaHHSA XapakTepHoi ba-
pPOKOBOI pucu "nNapagHicTb", sika BUSIBUNACA He nule B
XaHpi napagHoro nopTpeTy, ane W B YPOUUCTUX AepKaB-
HULBbKMX 3ax0fax B OTOYEHHI reTtbmaHa fk npasuTens Ko-
3aubko-leTbMaHCbKOT Aepkaeu. Bigoma gocnigHmusa ykpa-
iHcbkoro 6apoko O. NeTpeHko-LleyHoBa Haromnouye, Lo
napagHi ypouucTi npuioMu, Ha SIKMX MigkpecrnioBanacs
BenuY fepxasu, Oynu xapakTepHi He Tinbku AN 3axigHo-
€Bponencbknx koponiscte. "KynbTypa nowlaHyBaHHS BO-
nopapsi B ykpaiHCbkoMy 6apokoBOMY KOHTEKCTi TakoX Ha-
Oyna neBHUx ocobnueocTen. ...MeTbMaHCbkUn ABip 3i CBO-
MY LepeMoHisMM HanuwHiwnm ByB 3a Yacis |. Masenu Ta
K. PosymoBcbkoro, ogHak 36epernucs CBigYeHHs1 Npo ypo-
yncTocTi i mpu  ABopi  iHWwux reTbMaHiB" (MeTpeHko-
LleyHoBa, 2023, c.153).

OTxe, ioenHuin 3micT ykpaiHcbkoro 6apoko He BuYep-
NyeTbCA BUHATKOBO CBITOMMSAAHO-LiHHICHMMMW OpieHTMpamu,
AKi CTanyM YacTUHOK OYXOBHOI KyNnbTypu YKpaiHCbKOro Ha-
poay. MucTteutBo 6apoko MOXHa po3rnagaTt K BUPaXeH-
HS NpoLecCiB HaUio- Ta AepXaBOTBOPEHHS. Y KOHTEKCTI ne-
peoCMUCIIEHHsT poni Gapoko Ans CyyYacHOro HauioTBO-
peHHsa "...aenani GinbLioi akTyanbHOCTi HabyBae npobre-
Ma eTHOKpeaTMBHOI dyHKUii 6apoko, Aoro porni y CTaHOB-
NeHHi ykpaiHcbkoi Hauii. Lle dopmye cydacHun nornsg Ha
HauioHanbHy crneundiky ykpaiHCcbkoro 6apoko, oro MeH-
TanbHi pucu, WO O03BoNdAe, 3 ogHoro 6oky, 6aunTn roro
BiAMOBIAHICTb EBPOMNENCHKNM KYNbTYPHUM CTaHgapTam, a 3
iHLWWIOro — BUMPI3HATM SK HaLUioHanbHO CBOEpigHe sABuMLLe"
(CemeHtok, 2020, ¢.130).

To6To nepiog po3BUTKY ykpaiHCbkoro 6apoko ans icto-
pii YKpaiHn Ta yKkpaiHCbKOI KynbTypu SBMsiB COO0K He nu-
e enoxy AYXOBHOrO MiAHECEHHS, iHTeneKTyanbHOro pos-
BUTKY Ta PO3KBITY Benudi i cnasu Kosaubko-I'eTbMaHCbKoT
aepxasu. Y Uen nepioa Takox Oyno 3aknageHo TeHaeHUil
ANs noganbLuoi akymynsauii iCTOpUKO-KyNbTypHUX Ta Aep-
YKaBHULBbKUX Tpaguuin, ski 3mornmn OyTM peTpaHCribOBaHi
yepes MoKosiHHA, agxe "...ans YkpaiHu, "enoxa 6apoko"
cTana 4acoM BENnUKMX CrnofiBaHb: 3aranbHOeBponenchbka
BTOMa Bi, XUTPOMYAPWX, @ 4acTO W Marno3posyminux ans
LUMPOKUX HApPOOHWMX Mac, MaHinynoBaHb uutatamum 3 bib-
Nii, BHYTPILWHE OYiKyBaHHSIM NMEpPEMOrn po3ymy Hag Bipoto,
y TOro4acHoMy yKpaiHCbKOMY CYyCninbCTBi MoeaHanucsa 3
npouecaMm eTHOKYNbTYPHOrO Ta MONITUYHOrO CamMOBU3Ha-
yeHHs" (Boromoneup, 2021, c. 99). | came y XVIII cToniTTi
B MeXax cchopmoBaHOi Ta MONITUYHO BU3Ha4eHo! KosaLbko-
eTbMaHCbKOI AepxxaBu i Biobynocsa 3aknageHHs umux goep-
XXaBHULIbKMX HapaTuBiB, AKi CTanu igenHol OCHOBOK CTa-
HOBINEHHSA Ta PO3BUTKY YKpaiHCbKOi Hauii y XIX — Ha novaT-
Ky XX cTonittd. YKpaiHCcbke 6Gapoko, TakuM YMHOM, BUCTY-
NUno SIK YTINEeHHS OepXaBHWULUbLKOro cBiTornagy eTbMaH-
LLMHW, SIKUA 3rO4OM CTaB iAeMHO OCHOBOK AN opmy-

BaHHSA MOAEPHOI YKpaiHCbkOI Hauii: "Y Takin aTtmocdepi
BrnepToro BOnentobcTBa i nNparHeHHs Aemokpartii, HesBa-
XKawuu Ha HecnpusaTnuei 06CTaBUHM, WO NOCUMMIUCE Mic-
na 3pagun Pocii i nopyweHHsa Heto MNMepesicnaBcbkoi yroau,
cchopMyBaBCs CBITOrNAA YKpaiHCLKOI HaLii, ka BXe Bigyy-
na y XVII ct. cmak nepemorn y HauioHanbHO-BU3BOMbHIN
00poTbbi, BaXNMBICTb CBOEI HaLiOHanNbHOI CBIOOMOCTI i
notpeby AepxaBHOCTI. Ha Takui NCUXONOriYHMM I'PyHT B
KynbTypy YKpaiHu Bnanu cBiTOrNsAHI TeHAeHUil eBponen-
cbkoro 6apoko i npopocnu cBOiM, Ayxe BiAMIHHUM Bif iH-
LUMX EBPOMENCHKUX LUKiN, opraHiyHum mucteursom” (Opai-
Ha, 2022, c.145).

| HaMBaromilMM [OKa3oM AEPXKaBHOCTI YKPaiHCbKOro
6apoKOBOro CTUMO € peTpaHCcnsLisi Moro ronoBHUX TeHAe-
HLUiN Toro4acHol eniTow, fka y BUMNaAKy Ko3aubKoi cTap-
LWMHW penpeseHTyBana i penirinHum, i BNnagHui, i BiNCbKo-
BMI acnekTu. Y 3B'A3Ky 3 UMM MOXHa Norogutucs 3 aym-
koto P. Mwuxannoeoi: " 3micToBHO-cMucnoBe Ta obpas-
HO-igeViHe HanoBHEHHS1 GapoKO BM3HaYanu MNpeacTaBHUKM
BULLMX MpOLIapKiB penirinHoro cTtaHy, apucToKpaTUYHOI
eniTM Ta BINCbKOBOI BEpPXiBKM — FOMOBHI 3aMOBHUKM Ta
cnoxuBadi XygoxHix TBopiB. lNMpusBaHe npocnaenAtTn Ta
nponaryBaTu iXHI MOTYTHICTb Ta BEPXOBEHCTBO, MUCTELT-
BO 6apoko 3BepTanocs A0 XyAOXHiX 3acobiB, skumu Gynu
BTiNEHi LepkoBHa, KOPOMiBCbKa Ta BiliCbKkOBa "KBiHTECeHLT"
ctunio" (Muxannosa, 2021, c. 58). Y koHTeKCTi dyHKLioHa-
NBHOrO NPU3HAYEHHS CMiNbHOK PUCOKD 3aXiAHOEBPONENCh-
KOro Ta yKpaiHCbKOro 6apoko € MOro MOLUMPEHHsT penirii-
HOO, MPaBMAYOD Ta BINCLKOBOK €NiTO, NpoTe B YKpaiHi
"peTpaHcnsauia” uiHHOCTeN ykpaiHcbkoro G6apoko B Oyab-
AKOMY >XaHpi MUCTeLTBa CTMMYrOBanacs KosaLubKow npa-
BMAYOK CTapLUMHOW, WO € A0OATKOBMM [OKa3oM came
[EePXaBHOCTI LibOro iCTOPUKO-KYTNIbTYPHOIO CTUITHO.

CyyacHi iCTOpUKO-KyNbTYPHi OOCMIOKEHHS MUCTELbKNX
nam'aToKk yKkpaiHCbKOro 6apoko MOTpibHO 3AilcHBaTU He
TiNbKN B acnekTi 30epexeHHs1 icTopii, ane i B KOHTEKCTi
dopMyBaHHA OEepPXXaBHULBKO-CBITOMMAAHMX LUIHHOCTER Yy
HUWHILLIHBOrO MOKONMiHHA. [Nsa cyvyacHMX yKpaiHuiB Tpaauuis
3aBXau NoBMHHA ByTW NoegHaHa i3 HoBaulielo, a pesynbTa-
TN iICTOPUKO-KYNbTYPHUX AOCHIAXEHb MOBWHHI NoctaTu sk
aKkTyarnbHi igei Ta KoHUenTu, siki cnpuaTumMyTb OOpMyBaH-
HIO NaTPIOTU3MY, aKTMBHOI rPOMaLAHCLKOI NO3uLii, BiguyT-
TSl HANEeXHOCTi A0 yKpaiHCbKOT Hauii. BaxnneBum € Takox i
" ...BBEAEHHS YKpaiHCbKOi cnagwmHn B KOHTEKCT i hopmy-
BaHHSA BENMKOI 3aranbHOEBPONENChbKoi ineHTuyHocTi" (Py-
neHko, 2024, c. 80), 3okpema nonynsipusauii ykpaiHCbKoro
6apoKo SK aBTEHTUYHOrO iICTOPMKO-KYNbTYPHOro AepXXaB-
HWULIbKOrO CTUMIO 3a JOMOMOrOH 3icTaBrneHHs i3 6apokoBu-
MU KynbTypamu €BPONEenCbKMNX KpaiH.

Ouckycis i BACHOBKMK

HoBun3Ha aBTOPCHKOro OOCNIMKEHHSA MOMNsrae y BU3Ha-
YeHHi heHOMeHY Ko3aLbKoro 6apoko He nulie ik CBIiTO-
FMSAAHOMO iICTOPUKO-KYNbTYPHOrO CTUIIO YKPAiHCLKOTO Ha-
poay, ane i K BU3Ha4YeHHs yKpaiHCbKoro 6apoko came sk
OEePXaBHULLKOTO KynbTypHOro ctuno FeTemaHwmHu. AB-
TOp NiOKPECTIOE, L0 3pa3ky ToroyacHoi 6apoKoBOI KyrbTy-
pu He TiNbKM CBigYaTb NPO BUCOKWUIA piBEHb PO3BUTKY Ta
camobyTHocTi ykpaiHcbkoi kynbTypn y XVII — XVl ¢cT., aie€
NPSAMUM [0Ka30M HasiBHOCTi BITACHOrO0 aBTEHTUYHOrO Aep-
aBHULbBKOro ctunto. BusHaveHHs 6apoko came sk aepxka-
BHULIKOIO CTUMIO YHEMOXIUBIIOE OyAb-siKi 3BMHYBa4YEHHS
y "ManopociicTsi" un "MeHLoBapTOCTi" yKpaiHUiB B iXHbO-
My iCTOpPMYHOMY pO3BUTKY. 3 mosiBolo AepxaBu eTbMaH-
LWKWHK B YKpaiHi 3'aBunacsa BracHa enita — Ko3auTBo, sika
akTuBisyBana KynbTypHO-MUCTELbKUI PO3BUTOK YKpaiHu Ta
CTUMynioBana nosiBy 3paskiB CTUIIO Ko3aubkoro 6Gapoko,
Akun He OyB MpOCTO peuenuieto 3axigHOEBPONENCHLKOro
6apoko, a BUCTYMUB aBTEHTUYHUM CTUMEM, LUO BUPaxaB
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YKpaiHCbKi Aep>XaBHULbKI HAcTpoi. Ha OCHOBI KpUTUYHOrO
aHanisy npaupb Cy4acHUX YKpaiHCbKUX KynbTypOrioriB aBTop
AOXOAUTb BUCHOBKY, LLO Mam'dATKM yKpaiHCbKoro 6apoko €
npsiMmm i 6e3nocepeaHiM LOKA30M iCHYBaHHS YKpaiHCbKOT
AepxaBHUUbKOI KynbTypu. Ha npuknagi nposegeHoro goc-
NigKEHHs1 aBTOp Haronowye Ha HeoGXiAHOCTI BUBYEHHS
PO3BUTKY YKPaiHCbKOI KyNbTYpU B KOHTEKCTi CTAHOBMNEHHS i
PO3BUTKY YKpAiHCbKOI AepXXaBHOCTI. YKpaiHCbka Oep)kaB-
HUUbKa KynbTypa npoTarom 6araTbOx CTOMiTh cnyryBana i
Cnyrye AyXOBHUM OPIEHTUPOM AN YKpaiHCbKOT Hauii, ToMy
0cobnmBoi akTyanbHoOCTi HabyBae npoGrema 3axucty Ta
36epexeHHs nam'aTok 6apoko Mia Yac BinHW.
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COSSACK BAROQUE AS A STATE HISTORICAL AND CULTURAL STYLE:
FORMATION AND DYNAMICS OF DEVELOPMENT

Background. The crisis situation in the contemporary Ukrainian socio-humanitarian space requires reflections on cultural facts from the
past, aiming to reassess their impact on the present. The purpose of the research is to analyze Cossack baroque as a state-oriented historical and
cultural style and to determine the extent of its influence on the history and culture of Ukraine, as well as to reveal its relevance in contemporary
society. Research tasks that are necessary for achieving this aim relates to identifying the preconditions for the formation and development of
baroque as a Cossack state style of the 17th-18th centuries, and justification of its relevance for contemporary societal development.

Methods. As a methodological toolkit are used following methods: the unity of logical and historical, historical-genetic, comparative,
historical reconstruction, socio-cultural, and systemic analysis.

Results. Baroque as a cultural style with its characteristic features (emotionality, dynamism, metaphoricality, complexity, grandeur) arose
in Western Europe and received a creative reception in Western Ukrainian lands. However, as an authentic historical and cultural style, baroque is
manifested in the Cossack-Hetman state and is a consequence of the development of the Ukrainian intellectual tradition. The Ukrainian Baroque
style, which the author equates with the Cossack Baroque, became not only a reflection of the psychological and mental features of the Ukrainian
people, but also an expression of the Hetmanship state idea. The Cossack elder, as the elite of Ukrainian society, was both a bearer of artistic tastes
and a customer of works in the Cossack Baroque style. The artistic monuments of the Cossack Baroque combine magnificence, grandeur,
dynamism, metaphoricality and accumulate state narratives.

Conclusions. The Cossack Baroque phenomenon is not only a reception of the Western European Baroque, which embodies the
features of the Ukrainian worldview of the 17th and 18th centuries, but also an authentic Ukrainian state style of the Hetmanship era. Preservance of
the Cossack Baroque era monuments to this days testifies to the existence of a state culture in the 17th — 18th centuries, which formed the value
guidelines for the development of Ukraine as a state. Based on the results of a critical analysis of the scientific works of modern cultural scholars,
the author defines Baroque not only as the dominant style of Ukrainian culture, but also as the state style of the Cossak-Hetman state, which
determines the greatest significance of Cossack Baroque for the history of Ukrainian culture.

Keywords: Baroque, Ukrainian worldview, Hetmanship culture, state style.
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CEMIOTUYHUM AHANI3 BI3YANbHUX OBPA3IB
CYYACHOI'O COLIANTbHOIO YKPAIHCbKOIO NMINIAKATA

BcTyn.Y cmammi npoaHanizoeaHo posib cy4acHO20 yKpaiHCbKO20 colyiasibHO20 rniiakama sik 3acoby gi3yasibHOi KOMYHiKa-
yil, wyo popmye HayioHanbHy iOeHMu4YHicmb i coyianbHi yiHHOCcMi. AKUeHm 3pobJleHO Ha eU8YeHHI 8i3yanbHUX cmpameeili ma
apxemunie ensnuey Ha cycninbHy ceidomicmb. 30kpema, 3'sicog8aHoO, sIK KOMMO3UUiliHi PilueHHsI Mma euKkopucmaHHs1 apxemuriie
Kopuayromsb cycninbHy ceidomicmb. Memoro docnideHHsI € po32ssi0 niakama siKk KyJbmypHo20 (heHOMeHYy, sikull 4Yepe3 gi3ya-
NbHi 06pa3u ma cumMeonu ensueae Ha coyianbHy OUHaMiKy e YKpaiHi.

MeToawu. Y pobomi 3acmocoeaHo cemiomu4Huli aHani3, sskuli Ao3eosiue susieUMU 3Ha4YeHHs1 cuMmeoJlie ma obpasie y coyi-
anbHuUXx nnakamax. [ns eusyeHHs apxemunie niakamie euKopucmaHO KOHMeHmM-aHani3, ujo dornomiz eusHa4umu naHieHi obpa-
3u ma ixHili ennue Ha ansidavie. BisyanbHul aHaniz komno3suyii i ecmemuku nnakamie eusieue ixHO 30amHicmb egheKmueHoO
KOMyHiKyeamu 3 aydumopieto yepe3 Hao4yHO npedcmaesieHi noeidommneHHs. KoxeH i3 yux memodie cnpusie 3'sicyeaHHIo0 cneyu-
¢piku gi3yanbHOI MO8U yKpaiHCbKO20 coyiasibHO20 niakama.

Pe3ynbTarTtu. [JocnioxeHHss nokasaso, W0 ecmemuy4Hi acnekmu ei3yanbHoi Mogu cy4acHo20 coyianlbHO20 niakama ic-
momHo ensiuearoms Ha emMouiliHe cnpuliHimmsi. XyOQ0oXHbo-eupa30ei MPUHYUNU, 30KpeMa eUKOPUCMaHHSA cUMB8OJIiKu, murnoea-
paghiku ma KoslopucmuKu, eucmynaromb 8aX/IUSUM eJsleMeHmMOoM, SIKUl nidcusnoe KOMyHikamueHy egeKkmueHicmb niakama.
Bue4eHo memodu rcuxoJsio2iyHo20 ennusy, siki cnpusitomb 00CsH2HEeHHI0 yiei Memu e coyianbHUX nnakamax. AHaini3 eukopuc-
maHHs 8i3yanbHUX apxemurie ma cmilikux cmepeomurnie y cy4acHOMYy coyianbHoMy niakami doeodumb aKmueHe eKcriyamy-
8aHHs apxemunHux obpa3sie (lepoti, 3axucHuk, Bopeyb, Mamu, [jim, 3emnsi), ujo rpyHmyromscsi Ha 2i1u6oKuUX KysibmypHUX cme-
peomunax.

BucHoBku. Ha ocHoei nposedeHO20 aHasi3y MOXHa cmeepdXxyeamu, W0 cy4acHi ykpaiHCbKi coyianbHi nnakamu akmu-
8HO 110CJ1y208YHOMbLCS XYOOXKHBLOI MOBOI0 SIK IHCMPYMEeHMOoOM Osisi 0OCsi2HEeHHS1 eMOYiliHo20 ma cuxosio2iYyHo20 enuey Ha
ensdavie. BukopucmaHHs ei3yanbHUX apxemurie i cumeorsie 3abe3neyye anubokull eMouyiliHulli 38'A30K i3 ansidayamu, crnpusie
3MiyHeHHI0 HayioHanbHOI ideHmMuYyHocmi, gpopmyeaHHI0 2poMadsiHCbKOI ceidomocmi ma akmueizayii cycninbHoi duHamiku. Co-
YianbHi nnakamu 8 YkpaiHi deMoHcmpyromb nomyxHul ensiue 3aedsku iHmezpayii 8isyanbHux i ceMiomu4Hux efemeHmis, wo
pobums ix yHieepcanbHUMuU 3acobamMu KOMyHikauii 3 2nssda4amu ma ensuey Ha Hux.

Knw4yoBi cnoBa: coyianbHull nnakam, ncuxosio2ivyHull ensue, izyanbHa KOMyHikauisi, KynibmypHa i0eHmu4Hicms, Ha-
yioHanbHi cumeonu, YkpaiHa.

Bctyn

CouianbHuii nnakaT € BaXMBUM €NeMEHTOM Bidyanb-
HOI KynbTypu, KU Bifirpae KntovoBy porb Y OpMyBaHHi
CyCninbHOI CBIAOMOCTI, NiATPUMaHHI HauioHamnbHOI ieHTU-
YHOCTI Ta pPO3B'sA3aHHI aKTyanbHUX couianbHUX npobnem. Y
KOHTEKCTi yKpaiHCbKOI KynbTypHOI Tpaawuuii couianbHun
nnakat HabyB OCOGMMBOro 3HaAYEeHHS, CMyryl4n 1 iHCTpYy-
MEHTOM MOOGinisauii rpoMagcbKoCTi, i BUPaA3HMKOM Hauio-
HanbHUX igeanis, 0cOONMBO B Mepioan MOMTUYHUX, EKOHO-
MiYHUX Ta couianbHMX NOTpsiCiHb. Monpu Garatun ictopuy-
HWA i cyyacHW matepian, eHOMeH YKpaiHCbKOro couia-
nbHOro nnakata notpebye rmMublioro AOCnigXEeHHsT 3 nor-
napy kynetyponorii. 3okpema, BUBYEHHSA B3aemogii emo-
LiHUX | pauioHanbHUX cTpaTeriin y Noro AvM3anHi 4O3BONSE
He NuLIe OUiHUTM MOro BNIUB Ha ayauTopito, a i BUSBUTU
MeXaHi3MW CTaHOBMNEHHS1 KOMEKTUBHWUX LjIHHOCTEeNn, couia-
NbHOI 3rypTOBAHOCTI Ta HaLiOHaNbHOI CaMOCBIAOMOCTI.

HocnigkeHHs poni couianbHOro nnakata sk 3acoby
NCUXOMOriYHoro BNnMBy notpebye aHanisy 1Moro BidyanbHOI
MOBW, TEMATUYHUX OCOONMBOCTEN Ta apxeTunis, sKi BTi-
NOKTb KYNbTYpPHI i couianbHi 3Ha4YeHHs1. AKLEHT 3pobrneHo
Ha Cy4aCHOMY YKpPaiHCbKOMY KOHTEKCTi, Ae nnakaT He Tifb-
K1 nepefae CycninbHO 3HaAYyLLi Mecemxi, a 1 cnyrye Bax-
NVBUM €MNEMEHTOM KyNbTYPHOTO CaMOBUPAXXEHHSI B YMO-
Bax rnobanbHMX BUKNUKIB. Pesynbtatn JocnigXeHHs
CNpUATUMYTb MNOrMUOMNEHHIO PO3YMIHHA poni  Bi3yanbHOI
KynbTypu Yy (OpMyBaHHi HauiOHanbHOI i4eHTUYHOCTI Ta
couianbHOI ANMHAMIKK, WO CTaHOBUTb 3HAYHMKM iHTepec Ans
KynbTYpOrnoriB, Au3anHepis, couionoris Ta ¢axisuis y ra-
Ny3i KOMyHiKaLin.

Mema OocnidxkeHHs1 nonsarae y BMBYEHHI poni cyyac-
HOro yKpaiHCbKOro couianbHOro nnakarta sk 3acoby Bisya-

NbHOT KOMYHiKaUil, Wo cnpuse hopMyBaHHIO HauioHanbHOT
iAEHTUYHOCTI, CyCNiNbHOI AyMKWU Ta couianbHOi Mobinisauii.
Ocobnuy yBary npuaineHo aHaniay emouiliHuX i pauioHa-
NbHUX cTpaTeriin, siki BU3Ha4alOTb MOro eeKTUBHICTb Y
KOHTEKCTi Cy4dacHMX BUKNUMKIB. [Ina AOCArHEeHHs meTu Oyno
OKpECIeHO, 30Kpema, Taki 3aBOaHHs:

® BU3HAYUTW OCHOBHI TUMW CyYaCHUX YKPaIHCbKWUX CO-
LianbHWX NnakaTiB Ta iXHi TeMaTu4Hi npioputeTy;

e OUIHUTW BNNUB Pi3HMX Bi3yanbHUX NPUAOMIB i KOMMO-
3ULINHMX pilleHb, SKi popMyoTb paLioHanbHUIn Ta eMoLin-
HUIM BB Ha ayauTopito;

e [JOCNONTN POfb apXeTuniB i CMMBOMIB Y 3MiLHEHHI
HaLjioHanbHOI ineHTUYHOCTI, MoGinisaLii cycninbctBa Ta ¢o-
pMyBaHHI KynbTypHOI Nam'aTi Yepes coujanbHUiA Nnakar.

3a rinoTe3ol JOCMIXKEHHS, Cy4acHUA YKpaiHCbKUA Co-
LianbHWIA NNakar, siKuiA rapMOHINHO MNOEAHYE eMOLiiiHi obpa-
31 Ta pauioHanbHi apryMeHTu, € Ginbl epekTUBHUM Yy 3MiHi
CyCnifNbHUX HacTaHOB i MOBEAIHKOBMX MoOAernewn ayauTopii,
HDK MriakaTy, WO BUKOPUCTOBYIOTb MMLLE OAMH 3 NiaXoaiB.

Oan150 nimepamypu. ByBYeHHS coujanbHOro ykpaiH-
CbKOro nnakarta cBigyaTb NPo MOro 3Ha4YHW BNAMB Ha ¢o-
pMyBaHHS CYCMiNbHOI CBIAOMOCTI 4Yepe3 pauioHanbHi Ta
emouinHi ctpaTerii. H. C6iTHeBa gocnimpkyBana eBontoLito
YKpaiHCbKOro nnakaTta, BUAINSYM eTann Noro po3BuTKy Ta
dopmyBaHHA ctunicTukn (C6iTHeBa, 2012). Baxnueum
BHecok 3pobuna O. CeBepiHa, 30cepempkyroun yBary Ha
eKororiyHoMy nnakari, Wwo Bigobpaxas couianbHi 3MiHK
yepes BidyanbHo-nnacTu4Hi 3acobu (Cesepina, 2010). Cu-
MBOMIiKy i mMeTadopu B CydacHOMY AM3alrHi poarnsgana
O. 3aneBcbka, HaronoLy4mM Ha iXHil poni B akUeHTyBaHHi
coujianbHux npobnem (3anescbka, 2019), a B. Kocis yka3sy-
BaB Ha NepeTBOPEHHs TpaguuiiHUX CUMBOISIIB Y 3pO3yMini
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Cy4acHOMYy CycninbCTBY YHiBepcanbHi enemeHtn (Kocis,
2018). E. Tyemnoy onncana coujianbHui NnakaTt sk NOoTyX-
HWIA 3acib NPOTecCTy, AKUI BNAMBAE Ha CNPUNHATTS akTya-
NbHUX couianbHUX Ta nomniTudyHux nutaHb (Twemlow,
2017). P. batpa, . Mariepc Tta 1. Aakep BMBYalOTb Hagin-
HIiCTb [Kepena peknaMHoro noeigomneHHs (Batra, Myers,
& Aaker, 2005). Apxetunu K. I'. KOHra BMKOpPUCTOBYIOTb
ANs PO3yMiHHS CTIKUX ysiBMEHb y coujanbHOMY nnakari
(MepBepneBa, 2014).

Metoan

MeToponoris gocnigXeHHs1 BKIoYana Kinbka nigxomiB
ANA KOMMNIEKCHOro aHanisy apxeTunis Ta CUMBOSIB, WO X
BMKOPUCTOBYIOTb B YKpaiHCbKOMY COLlianbHOMY nnakati nig,
yac BiiHW. OCHOBHUM MeTOAOM OYyB CEMIOTUYHWUIA aHanis,
O [O3BONINB BMBYUTM 3HAKW Ta CMMBOMM, PO3MILLEHI Ha
nnakarax, Ans Po3KPUTTS iX 3HAYEHHS B KOHTEKCTi BilHW.
Lle no3Bonuno 3'scyBatu, Sk BisyanbHi 06pa3n Ta cumBonu
nepefatroTb couianbHO-NOMITUYHI Meceaxi Ta emouii, Lo
BifA3epKantoTb CUTyauilo B KpaiHi cborogHi. [ns GinbLu
rnnboKoro po3ymiHHA BMICTy nnakatiB GyB 3acTocoBaHWM
KOHTEHT-aHani3, Lo 3abe3ne4ymB cucTteMaTmnsalio Ta Kinb-
KICHY OUiHKY 300pa)keHux Tem, MOTUBIB Ta apxeTtuniB. Ta-
KUA MeToq [03BONUB BUSIBUTM MaHiBHI obpasu Ta TMnu Ko-
MYHiKaLi, BUKOpUCTaHUX Anst mobinisauii rpomagsaH i nigT-
pPYMKU MoparbHOro Ayxy Hauii B ymoBax BiliH1. Ocobnusy
yBary B AOCHIDKEHHI nNpuaineHo apxeTuniyHoMy aHanisy,
IO OO3BONUB PO3KPUTU OCHOBHI apxeTunu, siKi HasiBHi B
YKpaiHCbKMX nnakaTtax BinHW. BuBYeHHsA apxeTuniB gono-
MOFT0 BUSBUTU, AKi CUMBONKU Ta obpasn Hanbinblie Bnnu-
BalOTb Ha CBIAOMICTb rnsaaya, cnpusitoumn Mobinisauii, cta-
HOBMEHHIO HaUiOHamnbHOI iOeHTUYHOCTI Ta MNaTpioTUYHOro
HacTpoto. BisyanbHui aHania yMoXnveue OOKNagHWUN po3-
rMag KOMNo3uuil nnakaTiB, iXHi KOMipHi pilleHHs, Tunorpa-
diyHi enemeHTV Ta 3aranbHy ecteTuky. Llen meton gono-
Mir 3pO3yMIiTH, K doopMa i KOHCTPYKLis nnakata B3aemogi-
I0Tb 3i 3MICTOM, LLO 3HAYHOK MIPOK BM3HAYae Moro edek-
TUBHICTb Y KOMYHiKaLii 3 ayauTopieto.

PesynbtaTtun

CyuyacHui yKpaiHCbKWMI Nnakat — Le He nuiie MUCTeLb-
KM BUTBIP, @ N aKTMBHUIA YYacCHWK Bi3yanbHOro Ta couia-
NbHOTO NpOCTOpY. Moro BMBYEHHS B pamMkax BidyanbHWX
CTYAiN OO3BOMSIE MPOCTEXUTU, SIK XYAOXKHUKN BUKOPUCTO-
BYIOTb MOBY 3HaKiB, KOMMNO3WLii Ta KONMOPWUCTUKM ANl CTBO-
PEeHHS eMOLIHOro N CEMaHTUYHOro BMAMBY Ha ayauTopito.
B ymoBax BilHM 4M couianbHWUX TpaHcdopmauii nnakat
CTae [3epkanom KONEeKTMBHOI CBiOOMOCTI, Bigobpaaroun
BogHo4ac Oinb i Hagito, iHHOBAUIMHICTL | TpaaWLUiHICTb.
HaTomicTb, po3rnsg nnakarta 3 KynbTypOnoriyHoro pakypcy
BMMarae BpaxyBaHHA MOro Micus B CUCTEMi BidyanbHOI
KynbTypu, A€ BiH BUKOHYE PYHKLItO HE nuwie KOMyHikauii, a
1 TpaHcrAuii wiHHOCTen. MNnakaTt cTae iHCTPYMEHTOM ecTe-
TWUYHOrO 1 CUMBOMIYHOIO BMMUBY, 30KpEMa Yepe3 BUKOpUC-
TaHHSA KynbTypHUX KOAIB i 306paxansHux 3acobis, LWo ane-
TIOKTb A0 KONEKTUBHOI CBIAOMOCTI. Y KOHTEKCTi BidyanbHUX
CTYAin nnakaT cnif aHanidyBaTu K TEKCT, 34aTHUN TpaHc-
copMyBaTU CAPUMHATTA Ng4ada, BUKNWKATM eMOLUINHY
peakLito Ta aKTMBi3yBaT KPUTUYHE MUCIIEHHS.

CouianbHui ykpaiHcbkuii nnakat XX ctonitta copmy-
BaBCHA Ha NepeTuHi NOMNITUYHUX, EKOHOMIYHUX i KYNbTYPHUX

3MiH, BnacTuBmMxX LbOMY nepiogy. Y paastHCbKM 4Yac BiH
cTaB 3acobom nponaraHgu, Yepes SIKMIM TpaHcnioBanucs
ineonoriyHi Hapatuen. BogHovac couianbHui nnakaTt Bu-
KOHyBaB (YHKLi0 KOMYHiKaLil 3 MacoBol ayauTopieto,
BMKOPUCTOBYIOUM Bi3yarnbHi CUMBONW AN 3aKPinneHHs
KONEeKTUBHOI CBiAOMOCTi. Ha noyaTtky cToniTTss nnakar Bif-
[3epKanuB AyxX aBaHrapgHoro eKCrnepvMEHTY, KOnu Xyao-
XKHUKWU LUYKanu HOBI LUMSIXM BMPA3HOCTI. 3rogom, y nepiog
pagsHCBLKOro KOHTPOSI, nrakaT oTpuMaB YiTkiwi igeonori-
YHi pamKu, CTaBLWKU MOTYXHUM IHCTPYMEHTOM MacoBOrO
BrnnmBy. MNonpu ue, 6arato yKpaiHCbKUX MUTLIB 3HAaXOAMMU
cnocib 36epirati HaLioHanbHi MOTUBM y CBOIX poboTax, Lo
CBiAUUTb MPO TiCHMI 3B'A30K MfakaTHOro MUcTeuTBa 3 eT-
HIYHOK iAEHTUYHICTHO.

XydoxHbo-8upa3oei acrnekmu ei3yasibHOi mMoseu
nnakama. Y KOHTEKCTi aHanidy gusanHy nnakaTiB BaXknvmeo
3BEpPHYTU yBary Ha iXHinl XyOoXHi cknagHuk, Wwo cgopmye
nigrpyHTs Ang emMouiiHoro BnnuBy. AHani3 Bernvkoro ma-
CMBY eMMipUYHOro Ta HayKOBOro marepiany JO3BOSNUB BU-
BECTU TeMaTW4Hy TMWMOMOri3aLilo couianbHoro nnakara
BIiAMOBIAHO A0 ncuxornorii ocobucTocTi Ta i couianbHMX
BUSBIB. YCe TeMaTuyHe pOo3MaiTTsl coujianbHOro nrakara
MOXHa NOELHATU B mPU OCHOBHI epynu:

1. emoHcmpauis Hebesnek ma 3az2po3 J1t0OCbKOMY
Xummio, 6opoTbba 3 Bagamu. 3aranbHe CMUCIIOBE MOC-
NaHHs NnakaTa rpyHTYETbCS Ha akTyarbHUX NOGOBaHHSIX
NoaNHU — MaTepianbHO-eKOHOMIYHMX, NOOOBaHb 3a Bna-
CHe XuTTHA Ta 3gopos'a). Jo uiei kateropii noTpannsoTb
Taki TemMaTuMYHi nnakatu: Ti, WO nonepempkarTb Npo Ha-
CTaHHs KatacTpod i Nnx; Ti, AKi NoKasyrTb HACMIOKW anko-
rofnbHOT Ta HApKOTUYHOI 3anexHocTi; Ti, Wwo obepiraloTb
nogen Big notpannsHHa B OTI; Ti, aki iHdopMyoTb npo
TEPOPUCTUYHY 3arpo3y Ta iHWi couianbHi HEenpUeEMHOCTI
CY4aCHOrO XUTTS, L0 MalTb YacoM TparidHuin pesynbTarT.

Llein Tvn couianbHux nnakaTiB nepefae HeraTtuBHiI 06-
pasu, cnpsiIMOBaHi Ha BUKIWK Y rrsigadya npuronoMLLnBoro
cTaHy. Lle nnakatn-nonepeskeHHs 3 enemeHTaMum 3ansky-
BaHHSA rnsgavya, Wo 4YacTo BMKOPUCTOBYIOTb TEMHY KOSbO-
poOBY ramy Ta KOHTPACTHi, TPMBOXHi KOMOGiHaLii konbopiB.
Kpim Toro, ui nmmakaTy BMKOHYHOTb (YHKLIiIO KynbTYpHOI
KOMYyHiKaUil, agxe 1XHi 3MIiCT pe3oHye i3 coujanbHUMK Ta
NOMITUYHUMK KOHTEKCTaMU, Cnpusitodn hOpMyBaHHIO Korne-
KTMBHOI AYMKM Ta Mobinisauii cycninbcTea o ain.

Hanpuknag, poboTta ykpaiHcbkoro mutust Mwuxanna
Ckona, fka anene [0 3arpo3v s4epHOro Tepopuamy
"War has borders, radiation doesn't. Stop nuclear
terrorism" (puc. 1), BMKOpUCTOBYye 06pa3 3axonneHoi Ta
3amiHoBaHoi 3anopisbkoi AEC, wo6 BucsiTiIMTM rnoba-
NbHi Hacnigkn BiNcbKoBUX Ain. pacdpiyHi enemeHTH, Taki
AK 306paXKeHHs1 aTOMHOI CTaHLii, TEMHa KOnbopoBa rama
Ta KOHTPACTHi YepBOHI M YOPHi akueHTU, MOCUIIOKTb
emMouiiHui BnnuB. Llen nnakaT cnpsiMoBaHWii Ha npoby-
[PKEHHS CTpaxy Ta 3anyyYeHHs MKHapOAHOI ChinbHOTK A0
po3B'A3aHHsA Uil npobnemu.
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Puc. 1. lemoHcTpauis HeGe3nek Ta 3arpo3 nioacbkomy xuTTo. M. Ckon. BiliHa Mae kopAoHu, pagiauisa — Hi. 2022 p.

doTo 3 oghiuiiHoi cTopiHkn Megia LieHTp EHeprogap https://www.facebook.com/enmediatv/posts/2397394433749339/

I[HWKUM nNpuknagom € cepia nnakaTiB, CTBOPEHUX
[opoxXHBO-NaTPYNbHOK Ccnyx60t0 BiHHMUBKOT obnacTi, ski
nonepenXawTb NPO HaCNigKM MOPYLUEHHS MpaBui JOPOX-
Hboro pyxy. OauvH i3 nnakaTiB MiCTUTb TekcT: "A 3HenpuTo-
MHil0, KOnn Bupi3aTuMy Tebe 3 aBTo", WO NiOCUIIOE eMo-
LinHWIA BNAvB (puc. 2). BUKOPUCTaHHSA LLIOKYOYNX BUCIOBIB

@ ot

Ta ApamMaTUYHWUX Bi3yanbHUX €NeMEHTIB cnyrye d¢opmy-
BaHHIO Bigpa3n o HebGe3neyHoi noeefiHkM Ha Aopoasi. Lli
nnakatu akTMBHO BWKOPWCTOBYHOTb KaTeropito "HU3bKOro",
po3KpuBalo4Kn Tpariam cuTyauii Ta BUKIMKaOuM B rnsgadva
HeraTyBHI eMoLlii, O CNPsIMOBaHi Ha 3MiHy Oro NoBeaiHKN.

e @) i

Puc. 2. lemoHcTpaList HeGe3nek Ta 3arpo3 NACLKOMY XUTTIO.
Cepis nnakaris [lopoxXHbO-NaTpynbHOI cnyx6u BiHHULUbLKOT o6nacTi, 2016 p.

doro i3 caiTy https://vn.20minut.ua/Avto/dpsniki-zrobili-shokuyuchi-plakati-dlya-vodiyiv-lihachiv-tebe-hovati-n-1056 1559.html

2. BupaxxeHHs yiHHocmel ma MoparibHUX HOPM y Cyc-
ninscmei. Taki nnakaTn CTBEPOXYTb OCHOBHI NpioputeTn
KOXXHOI NoavHU: MUp Ta 3rogda, 340poB'd, ciM'a Ta A4itw,
ocobwucTe wacts, ynobneHa poboTa (CTikui aoxia), rigHe
XWUTNO, MeHTanbHe 340pOB'A Ta €eKOMOoriYHWA KOoMAOPT.
BoHn nmiaTpumyloTb rymaHHe CTaBreHHs OO0 npupogaun 1
OOMaLUHIX TBapwWH, 3aranbHOMPUNHATI MoparnbHi HOpMW,
Taki ik TONepaHTHICTb, CNiBYYTTS A0 criabkux i 6e300MHuX,
BiANOBIAANbHICTb, @ TaKOX rapMOHil0 SiK y CouiyMmi, TaK i B
co6i. Y TakuMx nnakarax 4yacTille BUKOPUCTOBYHOTb MO3UTK-
BHi 0OpasHi pilleHHs, WO NiOKPECNIOTb XUTTECTBEPAHI
ifei, eMOHCTPYTb couianbHO NPUAYCTUMY Ait0 SIK BOMbO-
BY BiAMOBY Bif HenpunycTumoi gii. Libomy Bignosigae cBiT-
na, sickpaBa Ta KOMOPTHa Ans 30pPOBOro CNpPUAHATTSA
KONbOpoBa raMma, ctaTu4yHa KOMMo3uLis.

Tak, nnakaTu cepii "Tu ak?" (puc. 3) ykpaiHCbKOi Xyao-
XHuui O. [lertapboBoi, CTBOpPEHi B MexXax nporpamv MeH-
TanbHOro 340poB'sA, BigoOpaxkaloTb 3aranbHOMWACHKI LiH-
HOCTi Ta MoparnbHi HOPMW 4epe3 aKkUEHT Ha BaXKIUBOCTI
TypbOTM NpO NCUXiYHMI cTaH. BoHW cnpsiMoBaHi Ha nony-
nsapu3aLiio TonepaHTHOCTI, eMnarii Ta BignoBiganbHOCTI 3a
BnacHe emouiiHe 300poB's i POpMyOTb BOAHOYAC NO3UTU-
BHE CTaBMNEHHS A0 MPUMHATTA pisHOMaHITTS novyTTiB. O6-
pasu, nNpeAcTaBreHi B nnakartax, € XUTTECTBEPOHUMM, ra-
PMOHINHO NOEAHYIOTb CBITMY W HAacU4eHy KOfbOpPOBY ramy,
IO cnpusie KOMOPTHOMY 30pPOBOMY CNpurHATTIO. CTaTtu-
YHa KOMMO3WLisi MiACKIIOE BigdyTTa cTabinbHOCTI, a intocT-
pauii cnpusoTe JOHECEHHIO iAen ToNepaHTHOCTI Ta B3aeM-
HOi nigTpumkn. MNnakaTtv BUCTYNawTb BidyarnbHWM Npukna-
[OM ryMaHi3my Ta nepekoHyoTb nikrnyBaTucs npo cebe.
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Puc. 3. BupaxeHHs LiiHHOCTel Ta MopanbHUX HopM y cycninbcTBi. O. [lertapboBa. Cepia nnakatiB "Tu sk?", 2023 p.

doTo 3 oghiuiiHoro canTy nporpamu "MeTtanbHe 3gopos'a” https:/bf.in.ualiliustratsii/#h3

3. Baknuku do meopvyocmi ma akmusHocmi. BoHu rpy-
HTYIOTbCA Ha GaxkaHHi ocobucTocTi gocsArtu igeanis, sii
MOXYTb OyTKW SK iHAMBIAyanbHUMMK, Tak i couianbHumMm. Mpu
LbOMY Harofnioc CTaBUTbCA Ha aKTUBHIA TPOMafsiHCbKIN
no3uuii Ta couianbHin BigNOBigANbHOCTI, HA HagaHHI Oo-
NOMOTIM OTOYEHHI0. KoXXeH TMn nnakaTiB Mae CBOI BM3HAYHI
0o0pa3Ho-eMOUiNHI pilleHHs, Aki BignoBigalTb crneuundiy-
HOoMy Habopy BidyanbHo-rpadiyHMx 3acobiB. Takui Tun
nnakariB Tshkie 10 BUKOPUCTAHHSA KOHUeNUii "no3untmey" (siK
NpoOTUCTaBMNEHHs "HeraTtuey"). BOHM AEMOHCTPYIOTb 3aKIUK
— po3B'A3aTn npobnemy akTuBHUMKU Aismu. OocnigHuus
rpagpiyHoro AmsanHy E. Twemlow, onucyoun 3HadyLlicTb
rpadiyHOro AmsaviHy couianbHOro nnakata, KOpUCTYETbCS
BU3HAYEHHAM "Om3anH npoTecTy" i 3a3Havae, Wwo rpadiy-
HWIA Ou3aliH Hagae 30pOBOrO rofiocy couianbHUM i MoniTu-
YHMM Npobremam Haworo AHs. Bigoma 6araTta cnagwimHa
Ou3aiiHy, TMOB'A3aHOro 3 He3rogow Ta  MpOTEecToOM
(Twemlow, 2017).

Y couianbHMX Nnakatax TPeTbOro TWUMy OCHOBHa igest
PaKTUYHO € XUTTECTBEPAHOI Ta TpaHcdopmauinHotw. [o-
OibHMIA nigXig BUKOpPUCTOBYBanM MWTL, LWIO NpautoBanu B
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nepiogn peBOnioLl, BIICbKOBOrO, iIHTEHCUBHOMO OyAiBHULT-
Ba Ta arpapHOro crocofby XMTTS. y Takux nnakatax 3aknuk
abo croraH Mae OUPEKTUBHUIA XapaKTep, 4YacTo 3acTOCOBY-
I0Tb CMOHYKanbHi giecrioBa. KonipHa rama nepeBa)HO KOHT-
pacTHa, KoMno3uuist — guHamiyHa, 6a3yeTbcst Ha oaHin abo
OBOX aKkTMBHMX AdiaroHansx. [MpuHumnu noGynoBu LbOro
TUMY NnakaTtiB po3pobrneHi 6araTopiyHO NPaKTMKOK i € ak-
TyanbHUMW B Cy4acHOMY MriakaTHOMY MUCTELTBI.

CouianbHi nnakati go 29-i piyHuui HesanexHocTi Yk-
paiHn (puc. 4) rpyHTYIOTbCA Ha KOHLenuii no3uTuey Ta
CMpsIMOBaHi Ha akTMBaUilo rPOMaAsHCbKOI BiANOBiganbHO-
cTi. Macno "HesanexHictb — ue Tm!" nigkpecnioe porb KoX-
HOi 0cobu y TBOPEHHI ManWbyTHLOro AepxaBu. XyOOXHE
pilweHHA nobygoBaHe Ha >XOBTO-ONAKUTHIA KOHTPACTHIN
rami, O CMMBOMI3y€ HaUiOHanNbHYy iA€HTUYHICTb. AuHamiy-
Ha KOMMO3WLisi 30cepelXye yBary Ha LeHTpanbHux obpa-
3ax, TakUX K CUIyeTu nogewn, Wwo yocobmnoTb eOHICTb i
cnisnpauto. TeKCT Mae CMOHyKanbHWUIA XxapakTep, MOTUBYLO-
4M OO0 aKTUBHUX [iN i couianbHOI BignoBiganbHocTi. Nnaka-
TV TpaHCOPMYIOTb rnsgaya y CBiAOMOro yyacHuka cninb-
HOro TBOPEHHSA He3anexHoi YKpaiHu.

AIEX (l il
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Puc. 4. 3aknukn oo TBOPYOCTi Ta akTUBHOCTI. A. EpmoneHko. CouianbHi nnakaTtu go 29-i piyHuui HesanexHocTi Ykpainm, 2024 p.

doTo i3 canty BugasHuuTea "Foreign Ukraine" https://foreignukraines.com/2022/09/27/ukraine-is-a-place-where-europe-is-reborn/
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lMcuxonoeivyHi nputiomu i ennue Ha emouii ma cei-
domicmb. Y couianbHMX MrakaTax BUKOPUCTOBYHOTb Pi3Hi
06pa3Ho-eMOLiiHI pilleHHs, ski 3abe3nevyoTb edekTuB-
HWA NCUXONOriYHUI BNAMB Ha ayauTopito. BuokpemniooTb
TPV OCHOBHI TUMY TaKKX pilleHb:

1. HezamueHi obpa3u ma wokosull eghekm: xapakrep-
HWIA ANs NepLioro TUNy nnakaris, y SK1X XyA0XHi NpuinomMm
CNpsSIMOBaHi Ha BUKMUK CTpaxy, TPMBOMM W iHLWIMX HeraTums-
HUX emouin. [N UbOro 3aCTOCOBYOTb TEMHI KONbOPWU, BU-
COKUI KOHTPACT i Hanpy)xeHi koMno3auuii, Wwo MiacuniowTb
apamaTtudHui edexT.

2. lMo3umueHi obpa3u ma xummecmeepOHi i0el: BUKO-
pPUCTOBYIOTb Yy MnakaTtax Apyroro Tuny, oG cTBOpUTK aT-
Mocdepy Hagii Ta onTumiamy. 300paKeHHs TyT OpiEHTY-
IOTbCS1 Ha CBITMi KONMbOPOBI ramu, CrokKiiHi koMnosuuii Ta
CnpuATAMBI €MOLiIMHI acouialii.

3. Teopyi 3aknuku ma rno3umueHa akmusHicms: y nna-
KaTax TPeTbOro TNy 3acTOCOBYIOTb AMHAMIYHI KOMMO3WLi,
KOMNbOPOBUIN KOHTPACT i MOTMBYIOYI racna, CnpsiMoBaHi Ha
aKTuBi3aLito gin.

Ponb emoyitiHo2o pakypcy. IHoAi nepep Av3aniHepom
nocTtae 3aBAaHHA CTBOPUTU MO3UTUBHUIN €MOLINHUIA BiAryK,
HaBiTb AKLWIO nopyleHa npobnema mae HeraTueHe 3abap-
BMEHHS (Hanpuknag, y nnakarax Ha Temy Hapkomawii). Y
TakoMy pasi aBTopu couianbHMX NnakaTtiB 4acto obuparTb
TBOpYY CTpAaTerito, WO 3aMiHIOE HEraTUBHWUIA KOHTEKCT Mo-
3uTmBHMM. Lle gocsAraetbcs 3aBAsKM AeMOHCTpaLii couia-
NbHO cCXBanoBaHUX Ail abo MNO3UTUBHUX HAacnigkiB, Lo
BMHMKAIOTb Yepe3 CBigoMUI BUOIp NOOUHWM BiAMOBUTUCS
Bifl HEraTMBHOI noBeaiHKKU. Takui niaxia MoXxHa nodaynTu
B GaraTbOX pasHCbKMX Nnakatax, Ha sikux 300paxkyBanu
ifeanisoBaHuX, MOPanbHO-CTINKMX MepcoHaxiB. 3amiHa
HeraTMeHoro iMigxy ("MiHyc") Ha nosuTusHWMI ("nntoc")
3AINCHIOETBCA 3aBOAKM BUKOPUCTAHHIO KOMIYHMX NPUAOMIB,
AKi BUKNUKaOTb NO3UTUBHI eMOLil.

l'ymop sik popMa KOMIYHOro MOXe MaTu Pi3Hi BiATiHKK:
Big [obpo3nunuBoro Ta po3cnabnsiyoro A0 arpecuBHO-
capkacTuyHoro. BiH € enemMeHTOM HapoaHoi KynbTypu, a
TOMY Mae AeMokpaTuiHuin xapaktep (KonocHiveHko, 2023).
Y couianbHii peknami rymop 4acTo BMKOPUCTOBYIOTb AfIS
3HWKEHHS nadocy, CTBOPHOKOYM MO3UTUBHUIN E€MOLIAHWUIA
OH, WO cnpuse edeKTUBHOMY CHIPUMAHATTIO MOCMNaHHS
(Cokonitok, 2002). OcobnvBo Le akTyanbHO And nnakaris,
OpiEHTOBaHUX Ha MonofikHy ayauTopito. OgHak npu BUKO-
pUCTaHHi rymopy B couianbHOMYy MnakaTi BaXIIMBO OOTPU-
MyBaTUCS €TUYHUX HOPM: HE BUCMIOBATU NOAEN Y BaXKKMX
XKUTTEBMX CUTyalisix Ta He 3HWKYBaTW 3HA4yLLOCTi Npo-
onemn. F'ymop mMae 6yTm gopedHuMm i BignoBiganbHUM,
0cobnmBO TOAi, KOMKM BiH CTOCYETLCA CEPNO3HMX coljianb-
HUX Tem. ONOBHMM 3aBOaHHAM AM3aliHepa € CTBOPEHHS
BMpa3HOro, 3po3yMifnioro Ta eMoLinHO Hacu4eHoro obpasy,
Lo MpuBepHe yBary ayauTopii Ta BUKNU4Ye BignoBigHWUA
eMoLiiHMI Biaryk. EekTnBHICTb KOMyHiKaUil 3anexuTb Big
TBOPYOro BiAYYTTsl aBTOpa, MOro MoYyTTS MipU Ta XyOOX-
HbOro CMaky. Y coLjianbHOMy nnakaTi BaXnMBO BpaxoByBa-
TV SK NPOEKTHI Lini, 3yMOBMeHi couianbHo npobnemoto,
Tak i odvikyBaHHs ayguTopii. ETYHi HOpmu 3060B'A3y0Tb
Oun3anHepa niknyBaTUCS MPO MCUXOSONYHUIA CTaH CroXu-
Baya, Abaroun nNpo 1moro emoLliHe 340POB's.

Memodu ncuxonoziyHo2o ennuey. [Insa nocuneHHs
KOMYHIKaTMBHOI edeKkTMBHOCTI B couianbHUX Mnakatax
3aCTOCOBYIOTb Pi3Hi METOAM NCUXONONYHOro BNMBY:

e HaBilOBaHHSI — CMPSMOBAHE Ha 3HWXKEHHS KPUTUYHO-
CTi CNPUAHATTS | akTUBHE (POPMYBaHHSA NMEBHOI YCTaHOBKM
B peuunieHTa;

® MepeKoHaHHHA — apryMeHTOBaHe 3BEepHEHHS 0 paui-
OHanbHOT CBigOMOCTI rnsaaava;

e ioeHTM@iIKaLia — cNOHyKaHHA [0 acouiauii i3 306pa-
XEHVMM Ha nnakati nepcoHaxamu Yn cuTyauisiMu;

e CTepeoTMni3aLisi — cnpoLleHHs iHdopmalii 3a gono-
MOFOH CTIKUX COLjianbHUX YsIBMEHb, O MOSerwye po3sy-
MiHHS1 | CNPUAHATTS NOBIAOMMAEHHS.

Y cyyacHOMy CycCninbCTBi 3pOCTae KpUTMKa MaHinyns-
TUBHUX METOAIB, SKi BUKOPUCTOBYE peknama Ans BnivBy
Ha cBigomicTb i migceigomictb noanHn. Ocobnmeo ue cTo-
CYETbCS HaBilOBaHHS (CyrecTii) Ik 0QHOro 3 OCHOBHUX CMO-
cobiB BnnuBy. CyrecTiss — Lie CNpsIMOBaHWI BMJIMB Ha CBi-
OOMICTb, WO 3MiHE ii 6e3 mpumycy 4u pauioHanbHOro
aHanisy. Y npoueci Uboro 3HWXY€ETbCA KPUTUYHICTb peLmni-
€HTa, TOOTO BTpayaeTbCs 34aTHICTb JOMYHO OLHIOBATU
noeigomneHHs (bawwmaxiscbkuin, 2023).

CouianbHui nNnakaT NEBHOK MIPOK € aHTUMNOAOM KO-
MepLiiHOI peknamu. FAKLWO KOMepLiHa peknama crnpsimo-
BaHa Ha (POpMyBaHHSA MO3UTMBHOIO 06pa3dy MpoayKTy, TO
coujanbHa 4acTo npvBepTae yBary 4O HEraTUBHUX SBULL,
abu 3MmiHMTK iX. KomepuiiHa peknama 3a3Bu4yain npukpa-
Llae AincHIiCTb, Todi AK couianbHU nnakaT 3aknukae ao
TBEpe30ro Nornsay Ha CBIT i 3MiH Ha Kpalle. AKWwo Komep-
LifHa peknama CnokyLuae, To coljianbHa NOBUMHHA HaB4aTH,
nonepegxatu W akTueidyBaTM CBiQOMICTb peuunieHTa
(Vasilenko, 2021).

McuxonoriyHmi BNAMB couianbHOro nnakarta [rpyHTY-
€TbCA Ha "MpuHUMNI UmMBIni3auii" — akTnBauii cBigoMoCTi Ta
BOMi NtoauHu. Moro meta — opMyBaHHS BiANOBiAaNbHOCTI,
CcaMOCTINHOCTI Ta 3gaTHocTi 6aunTn cycnineHi npobnemu. Y
couianbHOMY MnakaTti YacTo BMilleHi aBTOpUTETHI nocrari
YN CUMBOMM, SIKi MiABMLLYIOTE AOBipY OO0 MOBIAOMIEHHS.
Takui Npuiom, NONYNAPHUA | B KOMEPLIiMHIN peknami, 3a-
ny4yae aBTOpPUTET CTaTyCy, TUTYNY, NOXOMKEHHS abo 30B-
HilWHbOro BurNagy, wob nocunutn BnnmMe (C6iTHeBa,
2014). CoujanbHui nnakat B YKpaiHi He Tinbku anentoe Ao
pauioHanbHOro po3yMiHHA npobnem, a N BUKNWKAE emo-
LiHUA BIiAryK, CTUMYMIOYN CYCNifbHY aKTUBHICTb Ta
YTBEPAKYIOUN TYMaHICTUYHI igeanun. BiH cTae Baxnusum
iHCTPYMEHTOM (hOpMYyBaHHS coujianbHOI BianoBiganbHOCTI
Ta TpaHcdopMmaLii CycninbHOI CBiAOMOCTI.

MpuymHa edekTnBHOCTI Byab-AKOro BMAY BidyanbHOI
KOMYyHiKaUii — eukopucmaHHs mexHonoail rncuxonoeiyHo-
20 ennuey Ha nioauHy. HocnigHukm ncmuxonorii couianb-
HOro nnakaTa gindaTb iX Ha "pauioHanbHi" — 3acCHOBaHi Ha
noriui i NepekoHNUBMX aprymeHTax, i "HepauioHanbHi" un
€MOLiliHI — 3acHOBaHi Ha No4yTTaX i emouisax (KonocHive-
Hko, 2023). "PauioHanbHi" TexHonorii nonsaraloTb y BMKO-
pUCTaHHI akTiB i CTaTUCTUKKU, MPUYUHHO-HACMIOKOBOro
3B'A3Ky, MOKPOKOBOro anroputMy Ain Ta/abo aprymeHTis,
nobyaoBaHnXx Ha ekcnepTHin aymui. "HepauioHanbHi"
I'PYHTYIOTBCSl Ha 3arnyyveHHi LWOKyluYnx obpasis, anenio-
BaHHi [0 CTpaxy, BUKOPUCTaHHI pOMaHTM30BaHnx obpasis,
KpeaTuBHUX meTadop abo capKaCTUYHWMX MOBIAOMIEHb.
KombiHauisi pauioHanbHMX i eMouiiHuX nigxodie pobutb
couianbHuUii nnakat 6inbw eekTUBHUM Ta OieEBUM Y pis-
HUX ayautopisx. Tomy AmsariHepu couianbHOro nnakaTty
nepeBaxHO KOMOIHYHOTb Ui ABa TUNW.

[nsi focsrHeHHs HanbinbLIOi KOMYHIKaTUBHOI edeKTu-
BHOCTi AM3aiHEPU BUKOPUCTOBYIOTbH TaKOX MeToau colia-
nbHOI igeHTudikauii, 3anyyatoun go obpasis nnakara Tu-
naxi, 3 SKUMn peLunieHT Moxe nerko cebe acouitoBatu. Lle
He nuwe nNiacunioe 3B'A30K 3 ayauTopieto, a 1 CTUMYIIOE
OaxkaHHsa OiATK BignoBigHO 40 nogaHoil Ha nnakaTti Moaeni
noseAiHku. MNprvknagoM MOXyTb cryryBatn obpasun cnopt-
CMeHiB abo MOMOAMX aKTUBICTIB Y Cy4aCHMX YKpaiHCbKMX
coujanbHUX NnakaTax, Wo CTUMYIOTb HalioHanbHy rop-
ficTb Ta 3anyyeHictb. Cnig Big3HauMTH, WO B yMOBaXx Cy-
YacHUX peaniin coujanbHWA NnakaT B YKpaiHi noctae noTy-
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XXHUM 3acob0OM KOMyHiKaLlii, L0 aKTMBHO 3BEPTaETbCs A0
€MOLIHOro i pauioHanbHOro KOMMOHEHTIB CBIAOMOCTI rnsi-
aava, bopmye rpoMagsaHCbKy NO3uLit0, NOLLIMPIOE ryMaHic-
TWYHI igeany Ta nopyLuye NUTaHHSA couianbHOI BignoBiga-
nbHocTi. Takmi nigxig gonomarae eekTMBHO TpaHcdop-
MyBaTW CyCnifbHY CBIAOMICTb, BNNMBaOYM SK Ha iHOMBIAY-
anbHOMY, TaK i Ha KONEKTUBHOMY PiBHSX.

BukopucmaHHs ei3yanbHUX apxemuriie ma cmilkux
cmepeomunie y cy4acHOMYy couianbHomMy rakami. Co-
LianbHi nnakaTy akTMBHO EKCNyaTylTb apXeTunHi obpasu
(Fepon, 3axuncHuk, bopeLp), WO rPYHTYIOTLCA Ha FMMBOKMX
KynbTypHux ctepeotunax K. FOHra (Measegesa, 2014). Le
Jonomarae LWBuAWe BCTAHOBUTW EMOLINHWMIA KOHTaKT 3
ayouTopieto Ta cTumynioe GaxaHHs fiatu. Ctepeotunu
TaKoX CrpOLLYIOTb CMPUAHATTS MOBIJOMIEHHS Ta 3MEH-
WyTb NoTpeby B 40AATKOBUX PO3'ACHEHHSAX.

BukopucmaHHsi cmilikux ysierieHb — cmepeomurtig nomny-
NsipHe B peknamHuX Au3ariHepiB Ta 3abesneyye OooaTKoBYy
3po3yMminicTb coujanbHoMy nnakaty. CtepeoTun — Le cnpo-
LLleHe, 3a3ganeriab NpUAHSTE ySIBMEHHS, WO He BUMNMBaE 3
BnacHoro goceigy. Lli cnpolieHHs cunbHO BNNMBaKTb Ha
CNPUAHATTS Ta PO3YMIHHS XUTTEBUX SBULL, LLO TFOBOPUTH
npo "BivHi cTepeoTMnn”. [0 HUX HanexaTb Taki NONsApHI Na-
py MoHATb, §K: "MaHyBaHHs i NignopsakyBaHHsA", "TeHin —
nocepegHicTb", "Monogictb — crapicTte", "6aratcTtBo — 6ia-
HicTb", "MK "3a" — BoHM "MMpoTn" (abo "cBin — vyxumn") (Men-
BefeBa, 2014). [ly>ke cunbHi BIKOBi CTEpeoTUnu, Hanpuknaga,
wono niagnitkis Ta Aiten ctepeoTun OpMyNETLCA NpUb-
NN3HO Tak: "Monodb HeaocBigveHa, He PO3YMIETLCA Ha XXUT-
Ti, 11 3aBxgn noTpidbHa Myapa nopaga "crapLloro ToBapu-
wa". Ctepeotnnu hopMytoTbCsl | NepeBaXaroTb y BCiX COLyi-
anbHux cdepax, barato — AedopMyoTbCSt YM CNPOCTOBY-
I0TbCA XUTTEBUMW SABULLAMU | NepecTaloTb icHyBaTn. CTin-
KW CTEpeoTun MOoXHa nepemorTu 3acobamu nponaraHau.

BukopucmaHHsi 8i3yanbHUX apxemurie y Cy4acHomy
couianbHOMY Miakami CTa€e MOTY>XHWM 3acobom copmy-

[IBATIPANOPH -
OHAMETAI

BaHHA CyCnifbHOI AYMKW, agXe ayauTopia Bigpasy poani-
3Hae X Ha niaceigomMoMmy piBHi. Taki apxeTunu NocuniTbL
BMMMB couianbHOro nnakarta, 0cobnMBo KONM MAETbCSA Npo
BaXIMBI CycCninbHi igeann Ta uiHHOCTI. [Ona [ocArHeHHs
MakcMMarsnbHOi eMOLINHOT BUPA3HOCTi Au3anHepu BUKOpUC-
TOBYIOTb apxeTunHi cumsonu, wWwob cTBopuUTU rnmboke
eMOoLiiHe 3any4YeHHsl i HaBiTb MOTMBALiKO 4O AiN.

OaHMM i3 HalscKpaBilMX NpuKnagie BidyanbHUX apxe-
TMniB € obpas Mepos, 3axucHuka. Llei apxeTnn cTtaB 0co-
6rMBO akTyanbHUM Yepes PoCiiCbke BTOPrHEHHS B YKpaiHy
Ta BiliHy, fka TpuBae 3 2014 poky, HabyBLUM OCOGNMBOIO
MacwTtaby y 2022-my. Y KOHTEKCTi Cy4aCHOro BOEHHOIrO
Yyacy couianbHUi nnakaT cTtae He nuvwe 3acobom Bidyarnb-
HOT KOMYHiKaLii, @  MOTY>XHUM IHCTPYMEHTOM (POpPMYyBaHHS
KOMEKTUBHOI iAEHTUYHOCTI, NaTPiOTUYHUX UiHHOCTEW Ta
mMobini3auii rpomagsH. Taki poboTn anentoTb A0 NaTpio-
TUYHUX MOYYTTIB, 300paxyun conaatiB K CMMBON BigBa-
r 11 He3namHoi Boni Hapoay. Hanpuknag, obpa3s ykpaiHch-
KOro Ta KpMMCbKO-TaTapCbKoro BOIHIB 3i 3Gpoeto, obpam-
neHunm cnoraHamu "[1Ba npanopu — ogHa nepemora" Ta
"[Ba npanopu — ogHa mMeTa" Bigpa3y BUKNUKae acoujauii 3
apxetunom epos-3axucHuka (puc. 5). Nnakat BUKOpUCTO-
BY€E BidyarnbHi apxeTunu ansa opmyBaHHs iaei eaHoCTi Ta
cninbHoro cnpoTtuBy. LleHTpanbHMMK enemeHTamu € aBa
npanopu — yKpPaiHCbKUA Ta KPUMCbKOTaTapCbKUA, SKi CUM-
BOMi3ylOTh ChiBNpaLo i conigapHicTb ABOX Hapoais y 6opo-
Tb0i NpoTK pocincbkoi arpecii. ApxeTun epoiB-3axnCHIUKIB,
300paxeHun Yepe3 CUMBONIKY, anentoe A0 NaTpioTUYHKX
noyYyTTiB, NIACUMIOIOYM MecedX chnifnbHOI nepemorn. Kono-
pucTuka npanopie 3abesnevye emMoUiHWIA 3B'A30K, a KOM-
no3uuis NigKpecntoe PiBHICTb | B3aEMHy NiaTPUMKY. [nakat
edeKkTUBHO NpeACTaBnsE iae €4HOCTI Ta CniflbHOro Mam-
OyTHBOro, BMKOPWCTOBYHUM CUMBOIIKY SIK YHiBepcarbHy
MOBY, 3pO3yMifly Ha MiXXHapOAHOMY PiBHi.

JABANPANOPM-
ORHATEFEMOrAL

Puc. 5. Aptexun Neposi. KpumcbkoTatapcbkui pecypcHum ueHTp (KPL). "OBa npanopu — ogHa nepemora”. 2022 p.

doTo 3 odpiuiviHoro canty KPL, https://ctrcenter.org/uk/7828-dva-prapori-odna-peremoga-krc-rozpochinaye-shtorm-u-socmerezhah-do-

dnya-krimskotatarskogo-praporu

MnakaTt "Cnaea YkpaiHi" gemoHcTpye apxetun XKiHku-
repoiHi 3 po3npaBfeHVMU pykamu, L0 TpMMae ynamku pa-
KeT, Ha Tni kona, sike Haragye coHue (puc. 6). OcHoBHUI
aKUEHT LbOro nriakata — Ha repoiami, cuni n He3namHocCTi
YKpaiHCbKOT XiHkKn. ®irypa, Lo po3TalloBaHa B LEHTpi, CUM-
BONi3ye cury, 3axucT i nepemory. Ynamku pakeT MOxHa
TpakTyBaTV sik CUMBOJ NEPEMOrn Haj, pyriHYBaHHSM i 3arpo-

3010. BiguyTTa nigHeceHHsA nigcuneTbca po3TallyBaHHAM
erneMeHTIB Yy LEeHTPi Ta BUKOPUCTAHHSM KOMbOpIB YKpaiHChb-
Koro nparnopa. HanpyxeHuin emouiiHuiA 3MICT i CMMBOSi3M
nnakata CTBOPIOIOTb 3aKNMK 4O €OQHOCTI, NaTpioTuaMy 1 Bipu
B ManbyTHE, LLO MeperykyeTbCcs 3 apXeTurom repoiHi, ska
6opeTbcst 3a cBoboay | LOOPOOYT yKkpaiHCLKOro Hapoay.
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Puc. 6. Apxetun lNepos. NMnakat 3 MixkHapoAHoI akuii Ha niaTPMMKy YkpaiHu. XapkiB, 2023 p.

doTo 3 apxiBy aBTOpA.

Ane € 1 iHWKIA Nornsz Ha BUCBITINEHHNA apxeTtuny [epos,
SIK, Hanpuknag, y cepii nnakatiB Onekcisg Pesiku. Yonosik Ha
nnakati "Cxig", 306paxkeHuii 3i 36poeto B pykax, yocobnioe
CcUny, He3naMHICTb i CTINKICTb YKpaiHCbKOro Hapody, SIKUi
NPOTUCTOITL TeMpsiBi Ta 3ny. Moro o6pas Haragye MichiuHoro
repos, o GopeTbcsi 3a nNpaeay i ceoboay, Aonarum Ginb i
CcTpaxgaHHsa. YopHa CTiHa Ha nnakaTti cMMBONI3ye BTpaTw,
nepeLukoaun n BunpobyBaHHs, Yepes ki 4OBOANTLCS MPOXO-
OVTW, TOAi SIK >XOBTi MPOMEHI, L0 CATb no3agy, yocobnto-
10Tb Hagijto, ceoboay i nepemory, 3apagm gkux ust 6opoTtbba
TpuBae. KonipHa cvMBonika MigKpecnoe OCHOBHY iAeto TBO-
py: YepBOHWUI KOMIp KMPKM acoLilOETLCS 3 KPOB't0 Ta XepT-
BaMu, CMHbO-XOBTi €feMeHTU BiAcunalTb 40 YKPaiHCbKOro
nparnopa, akueHTytouM yBary Ha HauioHanbHin ifeHTUYHOCTI
N MeTi — 3axuCTi kpaiHW. Y koHTeKcTi cepii "YepBoHa JliHia",
00 SIKOi HanexaTb nnakatu, obpas reposi CTae e NOTYXHi-
WM. YepBoHa niHis cCMMBOMI3yE MexXy, NEepeTHyTy arpeco-
poM, sika CMOHyKarna A0 aKTMBHOro cnpotuBy. BogHouvac ue
300paxeHHs BTIMNE sK iHAUBIAYyanbHWIA repoi3m, Tak i kone-
KTUBHY 60poTbOy Hapopdy, dopmykoun yHiBepcanbHe noc-
NaHHS NPo He3NMaMHICTb Ayxy nepea obnmyyam 3na.

CLOSE THE SKY OVER UKRAINE!
1)

Tpeba Bia3HaunTM apxetun 3axuMCHUKA, SKUA MOXHA
npocTexvTn B BaraTtbOX CydacHVX Mnakarax, fK-OT nrnakar
Makcuma ManeHka "3akpuinte HebO", Ha KoMy AiBYMHKa B
YepBOHOMY NanbTi CUMBOMi3ye Ge33axUCHICTb i Hagilo Ha
ManbyTHe, ToAi SK pakeTa yocobnioe 3arposy (puc. 7.1).
ApxeTun 3axucHuka BUSIBNSETHCS B 3aKMUKY 3aKpUTU HeGO,
afecoBaHOMY MiXXHAPOAHIN CMifbHOTI i3 NPOXaHHAM 3axuc-
TUTK XNTTA MUPHKX XUTENiB, ocobnueo AiTen. HAckpasuii
KOHTPACT MiX [OiBYMHKOK i 3arpo3or Migcuitoe emoLiiHe
CNPUAHATTS W 3aknukae Oo Aii. Hatomicts y nnakati Anb6iHn
KonecHiveHko "ITtobutu i xntn" BiH BUSIBNSIETLCS Yepe3 M's-
Ki, cumBoniyHi hopmm (puc. 7.2). [JBoe nogen, Lo yTBopio-
I0Tb 3axMcHe Komo HaBkono 6inoro ronyba, cMMBONI3yOTb
Typ6OTYy, MUp i NparHeHHs 0o 3axuUCTy Bpasnmeoro. [ony6 sk
CMMBOS MWPY BKasye Ha OCHOBHY METY — OXOPOHY LiiHHOC-
Tew, sKi nepebysatoTb nig 3arpo3oto. YepBoHuin konip ogsry
repois, MPUKpaLEHWN POCIMHHUMKW OpHAMeHTaMu, Bigo-
Opakae 3B'A30K i3 YKpaiHCbKOK KyrbTypol, a ixHi 3irHyTi
pYKU HaragyloTb LUWT, MiACUIIOYM igeto 3axucTy. ApxeTtun
BaxucHuka TyT noegHaHo 3 apxeTunom MaTtepi abo OnikyHa,
LLIO aKLeHTye TypbOoTy Npo MUP | rapMoHito.

2)

Puc. 7. Apxetun 3axucHuka: 1). M. MNaneHko "3akpuite He60", 2022 p.
https://sunseed-art.com/ua/artist/6295c60372ced7045c5ac6d4/maksym-palenko
2). A. KonecHiuyeHko "ITro6uTu i xutn", 2022p.
https://albina.in.ua/lyubyty-i-zhyty/
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Apxetun Matepi € BaXnMBUM €NEMEHTOM coLianbHOro
nnakata, SKuiA 3BEpTaETbCA A0 TeM 30EepexeHHs XUTTH,
OXOPOHW 300pOB'A Ta CIMEMHUX UiHHOCTEW. Y MUPHWUA 4ac
BiH 4acTO BMKOPWCTOBYETbCA AJ1s1 aKLEHTYBaHHS yBaru Ha
TypbOTi Ta 3axucTi, Hanpuknag, y nnakatax npoTy ankoroni-
3My Y1 HAcWUmnbCTBA, Ha sIkKMX MaTu 306pakeHa 3i CBoeto au-
THHO. Lle cTBOPIOE MOTYXXHWUI €MOLINHWIA 3B'A30K i3 rmaaa-
yeM, agxe matn cumMmBonidye Gesneky, TypboTy Ta manbyt-
He. Hanpuknag, y nnakaTax akuii "YkpaiHa 6e3 HacunbcTea"
Llen apxeTun BUKOPUCTAHO ANs NIACUMAEHHSA 3aKUKy A0 4in
3aansa 3axucty giten (puc. 8.1). B ymoBax, konv mup i 6e3-
neka nopyLueHi, obpa3 matepi He nuLle MigKpecrnoe Bpas-
NMBICTb LIMBIMBHOrO HacerneHHs, a W yocobnie cuny, sika
TpyMae ciM'i Ta cycninbcTBo pasom. Apxetun Matepi acou-
HETLCS i3 3aXMCTOM XKUTTS, HaBiTb Yy HaWBax4ux obCTaBu-
Hax, i 3aknukae go 6opoTLOM 3a MabyTHE NOKOIMIHHS.

MnakaT, cTBOpeHut y Mmexax MixHapogHoi akuii Ha
nigTpumKy YKpaiHn, MaWcTepHO BWKOPUCTOBYE apxeTun
Matepi sk cumBon nwboBi, 3axucTy Ta BiggaHoOCTI
(puc. 8.2). 306paxeHHs MaTepi, ika TPUMae OUTUHY, pO3-
TawoBaHe Ha Tni nonym's, sike mMeTadopuyHO BTINIOE He-
6esneky, BiilHy Ta xaoc, ane BOAHOYaC MOCWIIOE eMOLiN-
HUA BNNUB CloXeTy. Llen KOHTpacT MixX 3arpo3nueBuMM Mo-
NyM'siM i CNOKINHO, TYpGOTNMBOK hirypoto MaTepi CTBOPOE
CUINbHUN ApaMaTUYHUN edeKT, SKUA BUKIMKAE CMiBYyTTS B
rnsgaya. LleHTpanbHe posTawyBaHHSA diryp matepi Ta au-
TWHK 3abe3neyye OKyC yBarn Ha rofioBHOMY Mecexi nna-
kaTa. >KoBTO-6rakutHa KonbopoBa rama He nvie nigTpumye
HauioHanbHy iAEHTUYHICTb, @ W godae Tenna i Hagii cepen
3arpo3nmnBOro KOHTEKCTy. CkolleHa 30posi 32 CMIMHOK XKiHKK
HaTsikae Ha il rOTOBHICTb CTaTW Ha 3aXUCT AUTUHU, LLO CUM-
BONI3y€e CTINKICTb i cuny. KOMNo3uLinHO nnakat BUPISHAETb-
€S NPOCTOTOI0 1 edheKTUBHICTIO: Benuki hopMn Ta ACKpasi
KOHTpacTu 3abesneyvytoTb LWBMAOKE CPUNHATTA | 3anam'aTo-
ByBaHHS. Llen BisyanbHuin obpa3s anentoe 0o yHiBepcarnbHMX
LiHHOCTEN 3axMcTy ManbyTHbOro MOKOMiHHA, Ao4atoun Ba-
romMoro emoLiMHOro MiATEKCTY B pamMKax akuii, cnpsMoBaHoi
Ha NigTPUMKy YKpaiHu B yMOBaX BiHU.

MnakaT "Mother's Love" 3 cdoHay npoekTy "Ctaemo 3
YkpaiHoto!" XapkiBcbkoro 06'egHaHHsi rpadivyHux gusarnHe-

piB "4-n 6nok" edekTMBHO nNepedae g€ MaTepUHCLKOI
noboBi Ta 3ax1CTy 3a AOMOMOrOK apxeTuny marepi, Wo €
noTyXHUM 3acobom emouiriHoro Bnnmey (puc. 8.3). LleHT-
panbHUi obpa3 maTtepi, sika HiKHO oropTae OBOX AiTew,
acouitoeTbcs 3 NTOHOM abo KOKOHOM, CTBOPIOKOYM BiovyTTS
Tenna, 6e3nekn Ta TypboTn. Konopuctmka nnakarta rpyH-
TYETbCS Ha MOELHAHHI CMHBOTO Ta >XOBTOrO KOSbOPIB, LU0
He NnuLie BUKIUKae acouiauii 3 MMpPOM i Tenmnom, a h cuwm-
BOMi3y€E YKpaiHCbKYy iAeHTUYHICTb. Baxnueow pgetannio €
cnbo3a Ha obnuyyi maTtepi, Aka A0Aa€E eMOLIMHOIO KOHTEK-
CTY, aKLEHTYIUM Ha CyMi N TpMBO3i B CydacHOMY CBITi. Bo-
[Ho4ac OOTiYHICTb NiHiM | rapMOHis KOMMNO3WLIT NOCUNIOITb
BiAYYTTsI crokoto Ta cTtabinbHocTi. Minku, Wwo BiaxoaaTb Big
LeHTpanbHoro obpasy, HaragylTb KOPIHHS, CMMBORMi3YH4M
3B'A30K i3 NpMpoOOoI0 Ta 3axWUCHUM acrnekT MaTepUHCbKOI
nobosi. BoHW Takox CTBOPIOIOTL BidyanbHy AWHaMIKY, Ha-
TAKa4M Ha cuny, sika nigTpumye i 3axuwiae giten. Komno-
3uUiHO nnakat 30anaHcoBaHMIM: LeHTpanbHui obpa3s
yTpUMyE yBary rnsgada, a KoHLEeHTpUYHa CTPyKTypa cnpu-
€ rapMOHIHOMY CNpUrHATTIO. Llen nnakaT ycnilHO BU-
KNvKae CUrbHY €eMOLiHY peakuilo 3aBAsKM MNOEOHaHHI0
CMMBOIIKW, KONbOPIB Ta apxeTuniyHoro obpasy, Lo pobuTb
Noro yHiBepcanbHUM Y CIPUAHSATTI.

CoujanbHuii  nnakat  AnboHun  MopryHoBoi  "Save
Ukrainian Children" BukopuctoBye MiHiManicTM4Hnin gusaiH,
Wwob nepegatn BaxnMBe MOBIAOMITEHHS MPO MATEPUHCHKUIA
3axucT giter nig 4vac BinHM (puc. 8.4). MonoBHu obpa3s
CKNagaeTbes i3 cepusi, PO34iNeHOro Ha CHHIO Ta XOBTY Yac-
TUHW, WO CUMBONI3ye HauioHanbHi Konbopu YkpaiHw. Lle
cepLie BUKOHYE pOrb AWUTSYOTO Bi3Ka, SIKUIA € YHiBepcanbHUM
CYMBOMIOM OWUTMHCTBa Ta BpasnuBOCTI. [lcuxo-emouiiHui
BNMB MNfakaTa [0CSAraeTbCsi Yepe3 MPOCTOTY i CUMBOMI3M:
cepue Ta OUTSYMIA Bi3OK oApasy acouiloiTbes 3 TypboToto,
noOOB'I0 | 3aXMCTOM, a TaKOX HaragylTb NPO HEBUHHICTb Ta
BPA3NMBICTb AiTeN, ki MOTPebytoTb 3aXUCTy B yMOBaXx arpe-
cii. Hanuc 3aknvkae po gii, a xewterm StopWar Ta
StopRussianAggression gopaloTe nnakaty  akTyanbHOro
KOHTEKCTY, YKa3yluun Ha [HKepero 3arpo3su.

#StopWar
#StopRussianAggression

SAVE
UKRAINIAN
 CHILDREN

N
A ik

Puc. 8. NMpuknaau BukopucTaHHA apxeTuny Marepi:
1. Mnakat "YkpaiHa 6e3 HacunbcTBa" Ao BececBiTHLOI akuii "16 gHIB NnpoTK HacunbcTBa", 2021 p.
https://sluga-narodu.com/stop-violence/
2. Mnakar 3 "MixxHapofHoOI akuii Ha NiaTPUMKY Ykpaiuun". XapkiB, 2023 p.
doTo 3 apxiBy aBTOpa.
3. Mnakat "Mother's Love" 3 choHAay npoekTty "Ctaemo 3 YkpaiHoto!" XapkiBcbkoro o06'eaHaHHs rpadivyHux agu3anHepiB "4-1 6nok".
Xapkis, 2023 p.

doTo 3 apxiBy aBTOpa.

4. A. MopryHoBa. Save Ukrainian Children, 2022 p.
doTo 3 apxiBy aBTOpa.
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Y KOHTEKCTI BiliHWM apxetun Mamepi-3emni HabyBae e
OiNbLIOro 3HaYeHHs: Le Te, WO N0AM HamaraTbes 36epe-
rT1 NOMPU PYWHIBHY CUNY BilHK, i Te, WO YKpaiHLi NpoaoB-
XKYIOTb 3axuLLaTV HaBiTb Yy HawBaxynx ymoBax. [Mnakatu
"Oim" Ta "YkpaiHcbke None — XKHMBa" akueHTyoTh yBary Ha
6a30Bi NOTpebi NOANHM — MaTK CBOE MicLe CUNK, 3aXUCTY
i cnokoto (puc. 9). Oim TyT cumBonisye He nuiie isnyHUN
npocTip, @ W OyXOBHY OCHOBY, LUO MOB'A3ye MOAMHY 3 i
KOPIHHAM, KynbTypol, poAvHOK Ta 3emneto. Llen nnakat

pPO3KpUBAE TpareAito BiitHM Yepes3 BTpaTy oMy abo 3arpo-
3y MOro 3HULLIEHHS. BogHo4vac BiH TpaHCMOE Cumy CnpoTu-
BY: YKpaiHUi TpumarkTbCa 3a CBi AiM He nuwe i3nyHo,
ane " CUMBOSIYHO, HaBiTb KOMM 3MYLUEHi 3anuwaTn 1horo
nig obcTpinamyM 4m eBakyinoByBaTUCsl. ApxeTunHa Tema
[OMY SIK LLleHTpY BCECBITY NMIOAUHM MiAKPECOe 0COBUCTY 1
KonektTusHy 60poTbOy 3a 36epexeHHs BNacHoi ifeHTUYHO-
CTi Ta 3B'sI3KYy 3 PiAHOI 3EMIEL0.

Puc. 9. ApxetuniuyHa Tema lomy Ta Matepi-3emni. Cepis nnakariB "YepBoHa niHifa" O. PeBika. 2022 p.

https://sunseed-art.com/ua/artist/64677fd1a921480c381fab95/oleksii-revika

Tak, pesynbTaT¥ aHanizy BMKOPUCTaHHS BidyanbHWX
apxeTuniB y CydacCHMX YKpaiHCbKMX MrakaTax cBigyatb npo
BaXNUBY POnb LMUX apxetuniB y hOpMyBaHHi CyCrinbHOI
Aymkun. ApxeTunivHi obpasw, Taki gk lepod, Mamu, 3axuc-
HUK i [im, BUKNMKaOTb MUTTEBI acouiauii Ha nigceigoMomy
PiBHi, CNPMsOYM eMOLINHOMY 3aryyeHHo ayauTopii. Apxe-
TMNoM [eposi NOCNyroByOTbCS ANsi CTBOPEHHS CUMBONIB
CWnK, CTINKOCTI Ta NaTpioTM3My, Lo 0COBNNBO akTyarnbHO B
ymoBax BiliHW. NnakaTu 3 BoiHamu 4n ob6pasamm 60poTLoU
3aKknuMKalTb A0 €OHOCTI Ta onopy arpecoposi. ApxeTtun
Martepi nigkpecnioe TypboTy, 3aXMCT i 30EPEXEHHS KUTTS,
BUKIMKAOYM eMnaTito Ta akueHTYluM Ha HeobxigHOCTi
OXOPOHW CIMENHMX LIHHOCTEN | MaibyTHIX NOKoriHb. Apxe-
TMn Jomy cumBornidye BTpaTy, CIPOTMB i 3B'A30K 3 pPigHOM
3emMneto, Wwo opMye eMOLiiHUIA 3B'A30K 3 TEMOIO BilHWU Ta
BigHOBNEHHS. ApxeTun 3axucHuka nepegae igeto BianoBi-
[anbHOCTI Ta NParHeHHs1 40 MUPY, aKLEHTYHUYN Ha 3axXuCTI
XUTTSA I OCHOBHUX LiHHOCTeN. CyyacHi couianbHi nnakatu,
BMKOPUCTOBYIOUM NPOCTOTY (DOPM, CUIIbHY CUMBOIIKY Ta
apxeTuniyHi obpasn, edEeKTUBHO TPaHCMKTb CYCNifbHI
ifeanv, MOTUBYIOYM ayamUTOPI0 OO KOHKPETHWUX Ain i cop-
MYIOYM KONEKTUBHY iAEHTUYHICTb.

Ouckycisi i BACHOBKK

Mig yac pocnimKeHHs po3rnsHYTO couianbHUA yKpaiH-
CbKMI MnakaT sk 3acid McuMxonoriyHoro BNAMBY, LUO MOEn-
Hye pauioHanbHi Ta eMouinHi cTpaterii ans edeKkTUBHOI
BidyanbHOi koMyHikauii. OCHOBHe 3aBoaHHA nonsirano vy
BUSIBNEHHI CMOCOGIB, SKUMUW coujianbHi nnakatu MOXYTb
BMMVBATW Ha CMPUAHATTA | NOBEAIHKY ayAuTopii, BUKOPUC-
TOBYIOYM PIi3HI MCUXONOriYHI MexaHisamu. BugasneHo, LWo
couianbHUM NnakaTt € YHiKarnbHUM KOMYHIKaTUBHUM iHCTPY-
MEHTOM, SIKUA 34aTeH OfHOYacHO nepeaBaTtu iHdopma-
Uit i BUKIMKATU CUNbHUN €MOLHUIA BiAryK, WO iCTOTHO
nigsuwye 1noro edeKkTuBHICTb $K 3acoby couianbHOro
srnnuey. CouianbHi nnakatu, nogineHi Ha Tpu TemaTuU4Hi
rpynu, BUKOPUCTOBYIOTb Y CBOIX KOMMO3ULIAX Pi3Hi obpasm,
CTUNi Ta KOMbOPOBi PIlUEHHSHA, WO NiACUNIOTL BNAMB Ha
rnagada. MNepwmin Tvn nnakatiB anentoe Ao NovyTTa Hebe-

3neku, Apyrum — Ao MopanbHUX LiHHOCTeNn, a TpeTiin — cno-
HyKae [0 aKTMBHOI y4acTi Ta TBOPYOI AisnbHOCTI. Bukopuc-
TaHHSA rymopy, cyrecTii Ta igeHTudikauii 3o6paxeHux ob-
pasiB [o03BONsE eEKTUBHO KOMYHIKyBaTuU 3 ayAuTOpIElo,
30KpeMa 3 Monoaar, opMylounM B Hill MO3UTUBHE CTaB-
JNIEHHSA A0 couiarnbHMX LiHHOCTEeW. BannBum acnektom €
€TUYHICTb | BiANOBIAamNbHICTb Y CTBOPEHHI couianbHUX nna-
KaTiB, WO niakpecnoe noTpeby 36epexeHHs NCUXOmnoriYHo-
ro 300poB's rnsgadvie i NiATPUMKKM couianbHOT cTabinbHOCTI.

JocnigxeHHs nokasano, Lo NOEAHaHHA paLlioHanbHUX
M emMouiiHuX cTpaTeriin y couianbHUX nnakatax [Oo3BOrsie
3any4nTy LUMPOKY ayamuTOPIl0 Ta NMOCUIUTK BMMUB Ha PisHi
rpynu HaceneHHsa. PauioHanbHi eneMeHTn, Taki K NOrivHi
aprymeHTn, CTaTUCTUYHI daHi Ta iHpopMaTuBHI NoBigOM-
NIEHHS, CNPUSAOTL YCBIOOMITEHOMY CMPUIAHATTIO Npobriemu,
TOAi K eMOUiNHI enemMeHTn, Hanpuknag, BidyanbHi meTa-
dopu abo crmBonK, anentoTb A0 MNOYYTTIB i BUKNMNKAKOTb
HeramHWn eMoLinHWI BiAryk. Lle ysrogxyeTtbcsa 3 ncuxoro-
riYHMMK TeopiaMu BNNUBY, SKi CTBEPIXKYIOTb, WO ePeKTUB-
He MOBiIAOMIEHHS NOBMHHO 3any4vaTu SK pauioHanbHi, Tak i
€MOLLiiHI acNeKTn CNPUAHATTS.

BusasneHo, wo BidyanbHi MeTadopn, CUMBOSI3M Ta KO-
NIOPUCTMKA MalTb 3[4aTHICTb ICTOTHO MOCWUIOBATU MCUXO-
noriyHun BNNuB nnakarie. Lle cBigunTb nNpo HeobXxigHicTb
peTenbHoro nigxody Ao BubGopy BidyanbHUX eneMeHTIB Ta
KOMMO3uLii nig 4Yac CTBOPEHHS couianbHUX NnakaTis, opie-
HTOBaHMX Ha emoLinHui Bnnme. CouianbHUI nnakat Bigir-
pae BaxnuBy porb Y KOHcomnigauii cycninbCTBa B ymMoBax
BiHW. BisyanbHa mMoBa nnakatiB cTtana iHCTPYMEHTOM MO-
panbHOi NiATPUMKK, hOpMyBaHHA ONTMMI3My Ta Mobinisa-
Ui 1K yKpaiHCbKOI, TaK i MidKHapOgHOT CMiNbHOT. Y KOHTEKCTI
Cy4aCHUX BUKMUKIB, TaKUX SK BilHA, €KONOriyHi Kpu3un um
couianbHi Npobnemu, BM3HAYEHO OCHOBHI apXeTunu, siki
CbOroAHi gonomaraloTb CTBOpHOBaTK Bni3HaBaHi N BOAHO-
Yyac pe3oHaHcHi 06pa3su, NiacunoYM eMoLiiHUA Ta Mopa-
NbHUIA BMAMB NNakaTiB, CIPUAYN €AHOCTI 1 CaMOYCBIAOM-
NEHHIO CyCninbCTBa.
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Mopanblii NOwWykn B paMkax AOKTOPCbKOI AucepTauii
OyayTb 30cepelXeHi Ha BU3HAYEHHI KOHKPETHWMX Bisyarnb-
HUX NPUNOMIB, SIKi HaWKpalle NpauoTb Y Pi3HMUX couianb-
HUX Ta KyNbTYpPHUX KOHTEKCTaX, a TaKoX Ha BUBYEHHI
BMMUBY TeHAEPHUX i BIKOBUX OCOGNUBOCTEN CNPUNHSATTS
Takux nnakaTis. Lle go3sonutb po3pobutu we GinbL Line-
CrpsIMOBaHi niaxoAn OO0 CTBOPEHHS COoLianbHOI peknamu,
Wo 3aaTHa edeKTMBHO MnpuBepTaT yBary [0 BaXnUBMX
cycninbHWUX Nnpobnem.
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SEMIOTIC ANALYSIS OF VISUAL IMAGES IN CONTEMPORARY UKRAINIAN SOCIAL POSTERS

Background. The article examines the role of contemporary Ukrainian social posters as a powerful tool of visual communication that not
only shapes national identity but also conveys contemporary social values. In particular, it analyzes how visual strategies, compositional solutions,
and the use of archetypes contribute to influencing public consciousness. Special attention is given to exploring posters as a cultural phenomenon
that reflects socio-political processes and cultural dynamics in Ukraine through symbols and images. The study emphasizes the significance of
social posters as a means of strengthening social cohesion and national spirit.

Methods. The research adopts a comprehensive approach that integrates several methodologies. Semiotic analysis was employed to
uncover the multilayered meanings of symbols and visual images in social posters, designed to establish an emotional connection with the
audience. Content analysis of poster archetypes identified key images that have the most significant impact on viewers. Visual analysis was used
to explore the compositional, coloristic, and aesthetic decisions that ensure the effectiveness of posters in audience perception. Each method
contributed to revealing the specifics of the visual language of Ukrainian social posters.

Results. Thefindings indicate that contemporary Ukrainian social posters exhibit high aesthetic and communicative effectiveness through
the thoughtful integration of visual and semantic elements. Artistic and expressive principles, such as the use of symbolism, typography, and color
schemes, enhance the emotional impact of posters. Particular attention is drawn to psychological methods employed to shape public opinion and
mobilize viewers. The study also highlights the active use of visual archetypes, such as the "hero," "defender," "mother,” "home," and "land,”
which are integral to national and cultural identity. Persistent stereotypes, rooted in collective perceptions and cultural codes, further amplify
communication effectiveness.

Conclusions. Based on the conducted analysis, it can be concluded that contemporary Ukrainian social posters are a vital component of
cultural discourse, effectively combining emotional and rational influences on the audience. The use of archetypes and symbols ensures a deep
emotional connection with viewers, fostering national identity, shaping civic awareness, and stimulating social dynamics. Social posters in Ukraine
demonstrate substantial impact through the integration of visual and semiotic elements, making them universal tools of communication and
influence.

Keywords: social poster, psychological influence, visual communication, cultural identity, archetypes, national symbols, Ukraine.
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CULTURAL DIPLOMACY DURING KENNEDY'S PRESIDENCY: HOME AND ABROAD

Background. The article is devoted to an overview of the general strategy of cultural diplomacy during the presidency of
John F. Kennedy (1961-1963), considered one of the important instruments of US foreign policy. In the Cold War conditions,
culture became a means of mutual understanding between peoples and a strategic element of political influence and opposition
to the communist bloc. The Kennedy administration implemented several initiatives that confirmed the importance of culture in
the diplomatic dimension, including adopting the Act on Reciprocal Educational and Cultural Exchange (1961).

The purpose of the study is to analyze the use of culture as a means of diplomacy that served to achieve the foreign policy
and strategic goals of the Kennedy administration.

Methods. The study is based on the principle of historicism, a systematic approach, problem-chronological and
descriptive methods. Content analysis of documents, speeches of President Kennedy and some cultural programs, such as Art
in Embassies, was used.

Results. The article provides a brief comparative analysis of cultural diplomacy of different periods. The article
demonstrates that the cultural diplomacy of the Kennedy administration was systemic and centralized. Although official
statements emphasized the independence of cultural initiatives, they were coordinated by Washington, considering the strategic
interests of the United States, and not the cultural needs of the regions to which these initiatives were directed. The main
components of this strategy were cultural exchanges, exhibitions, international programs, and the involvement of prominent
figures in art and science in the promotion of American democratic values.

Conclusions. The John F. Kennedy administration demonstrated the use of cultural diplomacy in the context of global
confrontation. The efforts of the US government in the field of culture became an important tool of "soft power”, aimed not only at
improving the international image of the country but also at creating a dialogue with the peoples of other states. At the same time,
the centralization of such initiatives has aroused criticism due to insufficient attention to the cultural needs of individual regions.

Keywords: cultural diplomacy, J. Kennedy, Cold War, arts, educational and cultural exchanges.

Background

The end of World War Il and the transition to a new,
less dramatic in terms of human, military, and material
losses, the Cold War, transformed culture as a social
phenomenon from an instrument of "spiritual pleasure" to
an instrument of "diplomatic influence", making it an
integral part of US national security. Culture ranked 4th in
importance in the sphere of political influence, giving way
to economics, military affairs, and diplomacy. The focus on
culture as a means by which it is possible to resist
communism in Eastern Europe was the focus of attention
of all presidential administrations in the US during the
second half of the 20th century. To one degree or another,
every American president considered it necessary to
spread "American democratic values" (even where they
were not needed) by all possible means, and culture, in this
case, was considered one of the best options. Gradually
moving away from the "Good Neighbor Policy," the United
States government decided to adapt its cultural policy to
the political realities of the Cold War. The change in these
realities caused a natural transformation of the vector of
the state's cultural policy. Culture became an important
tool, the main task of which was not so much the display of
various genres in music or literature but the formation of an
attractive image of the United States in the communist
world with an increased emphasis on individual freedom,
material goods, technological achievements, and
democratic traditions. Both Harry Truman and, to a greater
extent, Dwight Eisenhower demonstrated their support for
the idea of using culture as a tool of influence. G. Truman,
while recognizing the importance of culture, was
nevertheless in no hurry to provide systematic funding for
international art exhibitions and any cultural programs in

general. D. Eisenhower had a diametrically opposite
opinion (Krenn, 2017). During his presidency, cultural
exchanges and the dissemination of educational programs
took on a new meaning and were defined by him as "an
important step toward world peace... " (Bu, 1999). The
coming to power of J. Kennedy raised the question in the
political establishment: which path (Truman or Eisenhower)
would Kennedy choose? However, Kennedy realized in
time that in the struggle for the people's favor, not only
ideology and economics, but also culture began to play a
decisive role. The participation of Frank Sinatra (the most
famous cultural figure of the time and the "court singer of
the mafia") in Kennedy's election campaign was, albeit a
small, but vivid example of this.

In the academic environment, the figure of Kennedy
and his policies arouse lively interest among researchers.
Conventionally, the scientific achievements on the topic of
the article can be divided into several thematic groups:
works devoted directly to the figure of the president, his
personality, character, political views (Dallek, 2004); works
that focus specifically on his political steps and actions
(Schlesinger, 2002; Dean, 1998); literature that concerns
the theoretical understanding of the concepts of "cultural
diplomacy" and "Cold War"; and subject-oriented scientific
works that reveal the role of various elements of culture as
tools for implementing cultural diplomacy in the specified
period (Bartley, 2001; Davenport, 2009; Foster-Lussier,
2015). Kennedy's cultural policy was not the focus of
researchers' attention. The endless number of
interpretations of cultural, public diplomacy, or such a
concept as "soft power", not only does not clarify but also
makes it more confusing to understand the boundary that
separates cultural diplomacy from public diplomacy.

© Klynina Tetiana, 2024
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American historian Milton Cummings defines cultural
diplomacy as "the exchange of ideas, information, art, and
other aspects of culture between nations and their peoples
to promote mutual understanding” (Cummings, 2003). We
consider cultural diplomacy to be a part of a type of public
diplomacy and one of the tools of "soft power".

The article aims to review the use of culture as a tool of
diplomacy in Kennedy's domestic and foreign policy to
show that in addition to the "main" diplomatic and
economic instruments, US influence was also shaped by
the activities of American cultural and philanthropic
institutions.

Methods

The methodology of the article is multi-component and
encompasses interdisciplinary approaches. The historical
method is used to examine the context of cultural
diplomacy during the presidency of John F. Kennedy
(1961-1963). This includes an analysis of the main
historical events that influenced cultural initiatives, as well
as the global political situation of the Cold War period. The
method of discourse analysis is used to focus attention on
Kennedy's rhetoric, in particular in speeches, and
addresses to national and international audiences.
Particular attention is paid to the use of conceptual
apparatus that reflects the values of culture, freedom, and
democracy, which were actively promoted in US foreign
policy campaigns. Using the method of content analysis
helps to identify the main themes and messages that
contributed to the advancement of US interests abroad.
The article also uses a comparative method that allows us
to compare Kennedy's cultural diplomacy with the
initiatives of previous US presidents. This allows us to
determine the innovativeness of his approaches (or vice
versa) and their contribution to the development of US "soft
power" instruments. The use of the case study method
made it possible to examine key Kennedy initiatives, such
as supporting cultural exchanges and international travel
for artists and intellectuals, and to demonstrate their
effectiveness through specific examples.

Results

It is difficult to imagine John F. Kennedy, the youngest
35th president in US history, as a cultural promoter. He
seemed to be concerned with much more important and
"down-to-earth" things — foreign policy, defense, opposition
to the Soviet Union. His supporters perceived his election
as the beginning of a new era in American diplomacy,
which was to finally undermine the influence of the Soviet
Union in the world, and few of them thought of him as a
cultural ambassador.

In 1956, a few years before he was elected President of
the United States, Kennedy published the documentary
"Profiles in Courage", which not only became a bestseller,
but also won the Pulitzer Prize in the "Biography" category
in 1957. John Kennedy also shared the view of John
Buchan (author of one of his favorite books, "The Pilgrim's
Progress") that politics was "one of the best and riskiest
professions." In addition, his strong friendship with Frank
Sinatra and his affair with actress Marilyn Monroe also
served as additional evidence that Kennedy was not a
"culturally limited" person.

Kennedy's inauguration day, when he invited more than
fifty writers, artists, poets, and musicians, became a kind of
messenger to the political elite and the American public
about his vision of culture. Kennedy also decided to go all-
in and invite Robert Frost to read a poem at the
inauguration. Robert Frost was a prominent American poet,
one of the greatest poets in US history, and a four-time

Pulitzer Prize winner. Later, in 1962, at the request of US
President J. Kennedy Frost visited the USSR as a
"goodwill ambassador”. Robert Frost was the first poet to
speak at the inauguration of a president, reciting from
memory "The Gift Outright,” when the sun's glare
prevented him from reading "Dedication," a poem he had
written especially for the occasion (Fink, 2024). The
inauguration ceremonies lasted until the morning. The
event was organized at the request of J. Kennedy by Frank
Sinatra, who was deeply involved in his election campaign.
Sinatra was joined by Ella Fitzgerald, Sidney Poitier, and
Nat King Cole at the concert. ("Don't ask...", 2011). John F.
Kennedy's father, Joseph, paid a large sum of money for
the time to film the concert using video technology, which
was extremely rare at the time. Sinatra would happily show
the film to his friends for years to come, although Kennedy
quickly cut ties with the star because of his mafia
connections. ("Don't ask...", 2011).

Upon taking office, Kennedy immediately began the
process of approving new people for the presidential
administration. Along with the appointments of D. Rusk
(US Secretary of State), E. Stevenson (US Ambassador to
the UN), and R. Kennedy (US Attorney General), Phillip
Coombs was appointed by the President to be the first
Assistant Secretary of State for Educational and Cultural
Affairs, and in September 1961 the President decided to
appoint August Heckscher as the first special adviser to the
President on the arts. Kennedy believed that the President
should show respect and recognize cultural and intellectual
superiority. A few months later, after the official
appointment, an article appeared in the New York Times
with the headline, "White House gets aide for culture... For
the first time in history, the White House will have a cultural
coordinator" (Gelb, 1962). Kennedy generally recognized
that the federal government's role in the arts was
historically and constitutionally limited, but at the same time
sought to be consulted in areas where public policy
touched on artistic aspects (Arts and Culture in the
Kennedy White House).

During Kennedy's presidency, an event occurred that
determined the official course of the United States in the
field of culture. On September 16, 1961, the 87th United
States Congress passed The Fulbright-Hays Act of 1961,
officially known as the Mutual Educational and Cultural
Exchange Act of 1961. As one State Department official
put it, that legislation "restored international educational
and exchange programs as a recognized area of our
official foreign relations." (Cummings, 2009). The
explanation of the relevance of this Act stated that the
United States government would have the ability to
"increase mutual understanding between the people of the
United States and the people of other countries using
educational and cultural exchange; to strengthen the ties
which unite us with other nations by demonstrating the
educational and cultural interests, developments, and
achievements of the people of the United States and other
nations, and the contributions being made toward a
peaceful and more fruitful life for people throughout the
world; to promote international cooperation for educational
and cultural advancement; and thus to assist in the
development of friendly, sympathetic, and peaceful
relations between the United States and the other countries
of the world" (Mutual Educational and Cultural Exchange
Act of 1961). At the legislative level, it was determined
what the US government understands as elements of
cultural diplomacy, namely educational exchanges, cultural
exchanges (visits and interchanges between the United



YKPATHCBKI KYJIBTYPOJIOI'TUYHI CTY/II 2(15)/2024

~ 47 ~

States and other countries of leaders, experts in fields of
specialized knowledge or skill; tours in countries abroad;
United States representation in international artistic,
dramatic, musical, sports, and other cultural festivals,
competitions, meetings, and like exhibitions and
assemblies; participation in international fairs and
expositions abroad, including trade and industrial fairs and
other public or private demonstrations of United States
economic accomplishments and cultural attainments etc.)
(Mutual Educational and Cultural Exchange Act of 1961).

Having come to power, Kennedy realized that it would
not be possible to achieve quick positive results both at
home and abroad, and therefore, he relied on «"peaceful
evolutionary changes" rather than revolutionary actions»
(Kubricht, 1987). In his speeches, he repeatedly
emphasized that the United States of America should launch
technical, cultural, and economic initiatives to gradually
reduce the economic and ideological dependence of certain
regions of the world on the USSR. Culture was not the last
place in his policy and strategy. Continuing the trend
established after the Second World War, and so carefully
supported by his predecessors, Kennedy reported that
cultural influence constitutes a large part of American soft
power in the postwar world: in fact, culture is the demand of
an international actor to conduct foreign policy, interacting
with the foreign public (Cull, 2009).

Kennedy did not consider education as a means of
strengthening postcolonial citizenship Kennedy wanted
education to produce "human resources", and to create a
labor force reserve (Gerits, 2017; "Special Message to the
Congress on Foreign Aid", 1961). After Kennedy's address
to Congress on March 22, 1961, faith in education as a tool
for projecting US values faded almost instantly (Gerits, 2017).

The actual tour of Europe, where Kennedy went after the
Cuban Missile Operation, can also be attributed to cultural
diplomacy because Kennedy himself was perceived as a
cult. Kennedy's charisma, his oratorical skills, intellectual
authority, and ability to dialogue in the international arena
created the image of a leader who personified the "new
course" of America — energetic, confident, but open to
cooperation with partners. In essence, his manner of
behavior was supposed to say — look at me and
understand what America is today. As R. Dean notes,
"Kennedy created an aristocratic personality, embodying
the virtues of a stoic warrior-intellectual”" (Dean, 1998).
Kennedy's European tour was marked not only by
meetings at the highest political level but also by numerous
speeches that had a deep cultural and symbolic dimension.
His speech in Berlin with the famous phrase "Ich bin ein
Berliner" was the moment when the US president went
beyond the framework of classical diplomacy and
addressed the people of Europe through the language of
solidarity and humanity. Kennedy himself became a cult
figure associated with progress, freedom, and transnational
values. A special role in this tour was played by how the
European audience perceived Kennedy. His youth, style,
and image as a family man (which he was not) and an
intellectual created a new standard of political leadership
that emphasized the relationship between politics and
culture. For example, his travels were accompanied by
impressive receptions, which were not only official but also
cultural and social events, where Kennedy communicated
with artists, intellectuals, and young people, which
consolidated his image as an "innovative president". As
Nancy Snow mentioned, «The image of the "Ugly
American" had been confronted by the sophisticated young
couple in the White House» (Snow, 2008).

In April 1962, President John F. Kennedy hosted a
memorable White House dinner honoring Nobel Prize
winners. The event celebrated some of the greatest minds
of the era, symbolizing the administration's deep
appreciation for intellectual achievement, scientific
progress, and artistic excellence. It also underscored
Kennedy's commitment to fostering dialogue between
government, academia, and the arts, highlighting the vital
role of knowledge and creativity in shaping a better future.
The Art in Embassies (AIE) program, established by the
U.S. Department of State, is crucial in promoting cross-
cultural dialogue and enhancing mutual understanding
through visual arts and vibrant artist exchanges. Originally
conceptualized by the Museum of Modern Art in 1953, this
global arts initiative was officially integrated into the U.S.
Department of State by President John F. Kennedy in
1963. In this year, President Kennedy established, by
executive order, an Advisory Council on the Arts, including
Nancy Kefauver, Art in Embassies first director, appointed
by the President in November.

Discussion and conclusions

In the American political tradition, culture is an effective
means by which the United States government promotes
the values and ideals of the United States internationally.
With the beginning of the Cold War, culture acquired an
"additional" function — to support US foreign policy and to
have a deep strategic significance. In this way, culture
became both a productive and a vulnerable medium.
Assessing the impact of cultural diplomacy always faces
many problems: for example, there is no guarantee of the
"correct" interpretation of the elements of cultural
diplomacy from the point of view of the target audience;
often, the result of perception may not be what the
organizers and leaders of cultural diplomacy hoped for; in
addition, "cultural ambassadors" do not necessarily act as
they are "supposed" to do in the diplomatic process
(Hatzivassiliou, 2014). Kennedy, not paying attention to
such risks, made art a part of his life in the White House.
The tour of Europe was also a kind of -cultural
demonstration of American values through the personality
of John F. Kennedy, who himself became a symbol of the
ideas of modernism, cultural understanding, and inspiration
for young generations in the West. This confirmed that in
the context of the Cold War, the personal diplomacy of a
leader could be an instrument not only of political influence
but also of cultural transformation of the international
perception of the United States. Kennedy understood the
value of soft power. He had a progressive understanding of
culture, which was reflected in his policies, rhetorical
statements, and key initiatives. This understanding
influenced his international and domestic policies. His
administration supported American art, which was intended
to demonstrate the richness and openness of American
culture. Some critics of Kennedy's policies argue that his
cultural initiatives were exclusively about promoting
American values, creating the impression of cultural
colonization. The initiatives often presented US culture as
the best model to follow, with limited ability to take into
account the richness of other countries' cultures. This
patronizing attitude sometimes provoked resistance among
countries that sought to protect their cultural traditions. It is
also worth emphasizing that cultural diplomacy initiatives
had a more centralized approach than local adaptation.
Often, projects were dictated by Washington rather than
coordinated with the needs of the regions.



~ 48 ~

YEKpaiHChKi KyJIbTypoJIoriuHi eTyaii

References

Arts and Culture in the Kennedy White House. JFK Library.
https://www.jfklibrary.org/learn/about-jfk/jfk-in-history/arts-and-culture-in-the-
kennedy-white-house

Bartley, Russell H. I. (2001). The Piper Played to Us All: Orchestrating
the Cultural Cold War in the USA, Europe, and Latin America. International
Journal of Politics, Culture, and Society, 14(3), 571-619. http://www.jstor.org/
stable/20020095.

Bu, L. (1999). Educational Exchange and Cultural Diplomacy in the
Cold War. Journal of American Studies, 33(3), 393—415. http://www.jstor.org/
stable/27556683

Cull, Nicholas John (2010). The Cold War and the United States
Information Agency: American propaganda and public diplomacy, 1945—
1989. Cambridge University Press.

Cummings, M. (2009). Cultural Diplomacy and the United States
Government: A Survey. Recommendations and Research, 1-15.
https://www.americansforthearts.org/sites/default/files/MCCpaper.pdf

Dallek, R. (2004). An Unfinished Life: John F. Kennedy, 1917-1963.
Back Bay Books.

Davenport, Lisa E. (2009). Jazz Diplomacy: Promoting America in the
Cold War Era. Jackson, University Press of Mississippi.

Dean, R. D. (1998). Masculinity as Ideology: John F. Kennedy and the
Domestic Politics of Foreign Policy. Diplomatic History, 22(1), 29-62.
https://doi.org/10.1111/1467-7709.00100

"Don't ask what your country can do for you..." (2011). Historical truth.
[in Ukrainian]. "He numad, wjo meos kpaiHa moxe 3pobumu 0Ons mebe... "
IcTopuyHa npaBaa. https://www.istpravda.com.ua/digest/4d6113bfd83ca/

Fink, L. (2024, January 20). Robert Frost and the Inauguration of
President John F. Kennedy. National Council of Teachers of English.
https://ncte.org/blog/2024/01/robert-frost-inauguration-jfk/

Fosler-Lussier, Danielle (2015). Music in America's Cold War
Diplomacy. Berkeley: University of California Press.

Tetana KITMHIHA, kaHg. icT. Hayk, gou.
ORCID: 0000-0002-0334-9852

e-mail: tetiana.klynina@austin.utexas.edu
e-mail: tklynina@gmail.com

Gelb, A. (1962, February 22). White House Names Heckscher To Be
Coordinator of Culture; WHITE HOUSE GETS AIDE FOR CULTURE. The
New York Times. https://www.nytimes.com/1962/02/22/archives/white-
house-names-heckscher-to-be-coordinator-of-culture-white.html

Gerits, F. (2017). Hungry Minds: Eisenhower's Cultural Assistance to
Sub-Saharan Africa, 1953-1961*. Diplomatic History, 41(3), 594-619.
https://doi.org/10.1093/dh/dhw059

Hatzivassiliou, E. (2013). Shallow Waves and Deeper Currents: The
U.S. Experience of Greece, 1947-1961. Policies, Historicity, and the
Cultural Dimension, Diplomatic History, Volume 38, Issue 1, January 2014,
Pages 83-110, https://doi.org/10.1093/dh/dht088

Kennedy, F. J.1961, March 22). Special Message to the Congress on
Foreign Aid. Available online at Gerhard Peters and John Woolley,
Eds., The American Presidency Project http://www.presidency.ucsb.edu/
ws/?pid=8545

Krenn, Michael L. (2017). The History of United States Cultural
Diplomacy: 1770 to the Present Day. Bloomsbury Academic.

Kubricht, A. P. (1987). Politics and Foreign Policy: A Brief Look at the
Kennedy Administration's Eastern European Diplomacy. Diplomatic
History, 11(1), 55-66. https://doi.org/10.1111/j.1467-7709.1987.tb00004.x

Public law 87-256, Mutual Educational and Cultural Exchange Act of
1961, https://www.govinfo.gov/content/pkg/STATUTE-75/pdf/STATUTE-75-
Pg527 .pdf

Schlesinger, A. M. Jr. (2002). A Thousand Days: John F. Kennedy in
the White House. Mariner Books.

Snow, N. (2008). International Exchanges and the U.S. Image. The
ANNALS of the American Academy of Political and Social Science, 616(1),
198-222. https://doi.org/10.1177/0002716207311864

OTpumaHo pepakuiet xypHany /| Received: 31.10.24

NMpopeueH3oBaHo / Revised: 12.11.24
CxBaneHo po Apyky / Accepted: 25.11.24

OepxaBHui yHiBepcuteT "KuiBcbkui aBiauinHui iHctutyT", KuiB, YkpaiHa
Texacbkui yHiBepcuTteT B OcTiHi, OcTiH, CnonyueHi LUtatn Amepuku

KYNbTYPHA OUMITIOMATIA YACIB NPE3UOEHTCTBA KEHHE[AI: BHYTPILUHI TA 30BHILWIHI ACMNEKTU

B ¢ Ty n. Cmamms npucesidyeHa o2nsidy 3a2anbHOi cmpameeii KynbmypHoi dunnomamii 3a npeaudeHmcmea [xoxHa ®. Kennedi (1961-1963 pp.), sika
po3ansdanacsi sik 0OUH i3 eaXnueux iHcmpymMeHmie 30eHiwHbononimu4yHoi disinbHocmi CLUA. B ymoeax xosi00HOI @iliHu Kynbmypa cmana He
nuwe 3acob60M 83aEMOPO3YMIHHSA MiX Hapodamu, a Ui cmpame2iYHUM esleMeHMoM MoliMmUYHO20 enyiugy ma fMPOMUCMOSIHHS KOMyHiCmMuYyHoOMYy
6nokKy. Adminicmpauyis KeHnedi enpoeaduna HuU3sKy iHiyiamue, siki nidmeepdunu eazomicmb Kynbmypu e unsioMamuyHoMYy eumipi, 30Kpema yx-
sasieHHs1 3aKOHY Mpo e3aeMHuUll oceimHili i KynbmypHuii o6miH (1961 p.).

Mema docnidxeHHs1 nonsi2zae 8 aHani3i eukopucmaHHsi Kysibmypu sik 3acoby dunnomamii, o cnyayeae ocsizHeHHI0 308HiWHBLOMOMIMUYHUX i
cmpameziyHux yineti admiHicmpauii KeHHedi.

MeTonawn. JocnidxeHHs1 6a3yembcsi Ha NpUHYUNi icmopusmy, cucmeMHoMy nioxodi, NpPo6seMHO-XPOHO/I02i{4HOMY ma onucoeoMy Memo-
Odax. BukopucmaHo KoHmeHm-aHaniz dokymeHmis, npomos npesudeHma KeHHedi ma desikux KynbmypHuUX npoapam, makux sik Art in Embassies.

Pe3ynbTaTtu. Y cmammi HaDaHo Kopomkulli MOpieHsIIbHUU aHani3 KynbmypHoi duniomamii pisHux nepiodie. Cmamms deMmoHcmpye, w,o
KynbmypHa dunsomamis adminicmpauii KenHedi mana cucmemHull i yeHmpanizoeaHuli xapakmep. Xoya 8 odiyiliHux 3asieax niokpecnroganacs
He3anexHicmb KynbmypHUX iHiyiamue, Hacnpaedi ix koopAuHyeae BawuHzmoH, ypaxoeyro4u cmpamezidHi inmepecu CLUA, a He KynbmypHi nom-
pebu pezioHis, Kydu ui iHiyiamueu cnpsimogyeanucsi. OCHO8HUMU KOMITOHEt 1 yiei cmp if 6ynu KynbmypHi 06MiHU, sucmaesku, Mi>xHapOOHi
npozpamMu ma 3any4yeHHs1 audamHux Oissyie Mucmeymea U Hayku Ao npomoyii amepukaHCbKUX OeMOoKpamu4Hux yiHHocmedu.

BucHoBku. Admivicmpauia [xoHa KeHHedi npodemMoHcmpyeana eukopucmaHHsi KynbmypHoi ounnomamii 8 ymoeax 2106anbHo020 npo-
mucmosiHHA. 3ycunns ypsdy CLUA y cepepi Kynbmypu cmanu eaxnueumM iHCmpymMeHmom "M'sIKoi cunu”, cnpsiMoeaHuUM He Jluwe Ha NoKpaujeHHs
MiXXHapodHO20 iMiOXy KpaiHu, a Ui Ha cmeopeHHs1 dianozcy 3 Hapodamu iHwux depkas. BoOHoYac yeHmpaniszayiss makux iHiyiamue euknukana Kpu-
muky Yyepe3 HedocmamHio yeazy 00 KynibmypHUxX nompeb oKpeMux pezioHis.

KnwuyoBi cnoBa: KynbmypHa dunnomamis, [Jx. KeHHedi, xonodHa eiliHa, Mucmeymeo, oceimHi ma KynbmypHi o6MiHu.

ABTOp 3asiBNsie Npo BiACYTHICTb KOHMNIKTY iHTepeciB. CnoHcopy He Gpanu yyacTi B po3pobreHHi gocnigkeHHs; y 36opi, aHanisi uu
iHTepnpeTaLii AaHVX; y HAaNMUCaHHI PyKOMUCY; B YXBareHHi pilleHHs npo nybnikauito pesynbraTis.
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interpretation of data; in the writing of the manuscript; in the decision to publish the results.
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CULTURAL PRODUCTION ON SOCIAL MEDIA: CASE STUDY OF OCCUPIED TOWN

Background. Since the start of the Russian full-scale invasion, major transformations in the media consumption of
Ukrainians have occurred. Social media platforms are utilized as means of informational warfare and play a major role in the cultural
production of everyday content on both local and nationwide levels. The logic of content production on social media platforms
fosters the constitution of the so-called 'digital public sphere’, and in this way affects the Ukrainian public sphere overall.

The goal of this article is to explicate the potential uses of social media platforms as sources of research, that allow to
observe the cultural production on the occupied territories, and in this way foster the creation of policies for the re-integration.

The research objectives are to identify established social media informational infrastructures in the occupied town of
Berdiansk and explore the utilized principles of cultural production of the image of the city, through the concept of the digital
public sphere.

Methods. Case studies, content analysis, netnographic study, narrative, and textual cultural analysis, interdisciplinary
analysis of metadata and statistic data available online, and cultural history approach — reconstruction of the logic of material
devices, and functioning of virtual spaces overall.

Results. Two simultaneous and mutually exclusive informational infrastructures are established, Ukrainian and Russian.
Both are creating mutually exclusive but intersecting images of the city, framing ongoing events as either occupation or
'liberation’. The images of the city are constituted via the cultural production of everyday content on social media platforms. This
cultural production follows the logic of attention economy.

Conclusions. Russian informational military units and occupational administrations actively utilize social media
platforms as an instrument of informational warfare, to reinforce and legitimize their presence. However, at the same time, social
media affordances foster the emergence of new practices of resistance from the Ukrainian side. The openness of the network
environment allows Ukrainian citizens under occupation to stay in touch with the Ukrainian media sphere, and vice versa. The
digital public sphere allows us to research the transformations occurring under occupation. New forms of social and cultural

production emerge within a network environment of social media platforms, particularly within a situation of a full-scale war.

Keywords: social media platforms, cultural production, informational warfare, temporarily occupied territories of

Ukraine, digital public sphere, social media affordances.

Background

Since the start of the Russian full-scale invasion, major
transformations in the media consumption of Ukrainians
have occurred. According to reports, social media is
currently the main news source for Ukrainians, and the
main social media platform on both sides of the frontline is
the "Telegram" messaging app. "Telegram" experienced a
rapid growth of popularity, going all the way up from 20% of
Ukrainians in 2021 to 60% of Ukrainians in 2022 and
currently reaching up to 78.1% of Ukrainians using
Telegram in 2024 (Civil Network OPORA, 2024).

Social media platforms as a form of new media are
characterized by a networked model of operation, which
fosters horizontal and decentralized production of many-to-
many communications, with major possibilities of
interactivity and participation. New media stands in
opposition to old, or "traditional" media (TV, radio,
newspapers, etc.), which are characterized by a one-to-
many broadcast model with centrally established
institutional gatekeepers (editors, censors, producers, etc.),
and are usually subject to government regulations (Lesage
& Simone, 2019).

In the context of the current Ukrainian media landscape,
the "Telegram", as an instance of new media may be framed
in opposition to the state-controlled United News Telethon as
an instance of old media. As numbers of the
abovementioned research on media consumption show a
clear tendency that TV audiences are decreasing and
people are turning to social media platforms for socially and
politically relevant information, concerns are raised within the
Ukrainian public sphere over the freedom of speech and
anonymity in social media which may be abused to spread
propaganda and disinformation. Debates are ongoing on
whether this messaging app should be banned completely,
or at least regulated to some extent. The opposition of

decentralized horizontal network logic and centralized
vertical broadcast logic of media production remains a
relevant and puzzling social and political question, both in
the context of the contemporary Ukrainian public sphere in
particular and in terms of theoretical conceptualizations of
media and communication studies overall.

The sociocultural significance of social media platforms
is in the abovementioned peculiarity of their functioning,
which fosters a specific mode of cultural production. Within
the context of the mediatization of cultural practices
(Pavlova, 2022), social media platforms are constitutive of
virtual environments, within which cultural production
occurs. These virtual environments foster the formation of
particular discursive spaces where individuals may engage
in the process of articulating their needs and exchanging
opinions, which is reflected in the emerging concept of the
digital public sphere. However, within virtual environments
of social media, the communication process occurs
according to specific affordances provided by a particular
social media platform and accordingly to the logic of the
attention economy. As Alexandra Georgakopoulou (2023)
puts it, cultural production on social media is shaped by
media affordances that are "mainly the portability,
replicability, and scalability of [digital] content". The
particularity of the cultural production on social media is
characterized by the production of digital content which is
perceived by individuals on a routine everyday basis.
Therefore, digital content may be used for all kinds of
sociocultural research, for instance via methods of online
ethnography and content analysis. In the context of the
ongoing Russo-Ukrainian war, social media are utilized as
a means of informational warfare for the achievement of
various sociopolitical purposes, which highlights the
necessity of its thorough research.

© Soklakov Maksym, 2024
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The use of social media for sociopolitical purposes may
be explored through the concept of affordance, which may
be defined as "actual and perceived possibility for action
that emerge from the interaction between users and a
platform” (Ronzhyn et al, 2023). To grasp the peculiarity of
the present-day situation, it is worth starting with an
overview of scholarship on new media, and a brief
exploration of particular social media affordances, which
characterize the political potential of Telegram as a social
media platform.

The peculiarity of Telegram as a platform is in its hybrid
functionality, with elements similar to a messaging app,
internet forum, and news feed reel at the same time, which
makes it an easy-to-use convenient tool for mass
communications. Moreover, Telegram has no suggestions
algorithms, and the user initially has access to the full
functionality of a platform and is entitled to create and
consume content by himself. This radical empowerment of
the user combined with anonymity and the absence of strict
moderation policies is characteristic of the specific
affordances of Telegram, which allow for the emergence of
communication communities and various cultural practices
based on this platform and foster the consequent use of
Telegram for political purposes. Telegram channels which
are a hybrid broadcasting tool of informational exchange
that allows for a few-to-many communications, may be
utilized for spreading socially and politically relevant
information. What is more, Telegram provides the
possibility to facilitate discussion, either by commentaries
section or within chat groups, allowing for convenient
many-to-many communication. These are affordances of
this platform that foster its use for sociopolitical purposes.

The research on the political use of new media has
been developing since the late 20th century by scholars
like Manuel Castells, Jirgen Habermas, Christian Fuchs,
and others. The research entered a new phase after the
events of the Arab Spring in 2011, during which, social
media platforms played a major role in the organization of
mass protests (Ahmad, 2022). Moreover, it was actualized
within the context of Euromaidan events in 2013, where
social media also played a major role in the organization of
civil society (Onuch, 2015; Surzhko-Harned & Zahuranec,
2017). The research on the political use of Telegram
specifically, so far has been focused on its use by
various marginal and extremist groups, namely: far-right
(Schulze et al., 2022; Urman, & Katz, 2020), ISIS (Yayla, &
Speckhard, 2017; Yilmaz, & Farangiz, 2022), and
antivaccine conspiracists (Raquel & Taiane, 2024; Spitale
et al, 2022). However, the research also covered the use of
Telegram by various antiauthoritarian initiatives, that were
active for instance during protests in Belarus and Russia
(Kuznetsova, 2023; Sulzhytski, 2022), and Hong-Kong
(Urman et al, 2021).

However, the present situation is of complexity and
novelty, as social media platforms are utilized
simultaneously by state, military, and civil actors within the
context of an ongoing full-scale war. This fact may be
framed through the notion of "communicative militarism"
(Dyer-Witheford & Matviyenko, 2019), which highlights the
nature of contemporary cognitive-informational warfare,
during which commercial social media platforms are
utilized for political and military purposes. Within context of
Russo-Ukrainian war, this topic had been covered by
research of Zubchenko (2022a, 2022b, 2023), who
analyzed the way that the image of the city is constituted
under circumstances of occupation via social media
platforms. Head chief of The Main Directorate of

Intelligence of the Ministry of Defence of Ukraine Kyrylo
Budanov stated that Telegram is a threat to Ukrainian
national security, but at the same time is a way to exert
informational influence on Ukrainians living in occupied
territories (The Centre for Strategic Communication and
Information Security, 2024). With due regard to this
pragmatic description of ambivalent social media
affordances, this article aims to explore and explicate the
principles of cultural production on the social media
platforms as an instance of informational warfare within the
context of Russian occupation. A particular case study will
allow us to trace strategies and tactics employed in the
cultural production of the online content related to the
occupied city's image on social media.

Methods

Case studies — research of the principles of a cultural
production within a particular instance of social media
platform channels thematically focused on the nowadays
occupied town of Berdiansk.

Content analysis — exploration of multimedia content
posted over the social media channels.

Netnographic study — analysis of established online
communities via these social media platforms.

Narrative, and textual cultural analysis — in-depth
evaluation of the underlying narratives which are
embedded within cultural texts, shared over social media.

Interdisciplinary analysis of metadata and statistic data
available online.

Cultural history approach — reconstruction of the logic
of material devices, and functioning of spaces overall.

Results

One of the principles of thematic differentiation of
Telegram channels is the initial thematic focus of a certain
channel on a particular urban location, usually ranging from
a small micro-district to a whole city. This focus usually
covers any relevant area of social and political news, which
is more often than not combined with entertainment
content. Before the war, such channels were created rather
sporadically, either by grassroots initiatives for the sake of
convenience in horizontal communication or by actors
interested in further converting audience attention into
commercial profit.

This practice was immediately employed by Russian
psychological-informational warfare units, as pro-Russian
Telegram channels were being created to exert
informational control on the newly occupied territories.
However, simultaneously with that process, new pro-
Ukrainian channels were emerging, and various pre-war
channels continued to exist. This caused the chaotization
of the informational landscape, which was omnipresent
during the first stages of full-scale invasion. As time went
on, informational infrastructures came to solidify by the
formation of separate ecosystems of interconnected
channels. To explore the peculiarities of the formation of
informational infrastructures, a case study is chosen to
focus on currently active (as of November of 2024) pro-
Russian and pro-Ukrainian Telegram channels that are
thematically centered on the town of Berdiansk, which was
occupied back in the February of 2022.

As the contents of Telegram are not indexed in regular
search engines, and the built-in search engine within
Telegram does not provide exhaustive results, the initial
stage of research for existing channels was conducted via
the TgStat service, which provides a set of commercial
information, which may also serve as an indicator of the
sociopolitical significance of a certain channel. Search had
been conducted over metadata, only along publicly open
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and available channels, with at least a thousand
subscribers. The search was conducted over the channel
name and channel description by keywords "BepasHcbk"
and "BepgsHck" — Ukrainian and Russian spelling of the
name of the town respectively. Two searches resulted in a
total of 70 results.

Among them, 38 channels were dedicated to
commercial services within the town, such as bulletin
boards of announcements and advertisements for various
services of tourism, shopping, hotels and restaurants, job
vacancies, logistics, etc. This highlights the role of
Telegram, as a social media platform, in social, cultural,
and particularly economic activities. This topic however
goes beyond the scope of this research, which is focused
on the sociopolitical dimension of social media.

Further analysis and selection allowed us to pinpoint
11 Russian and 6 Ukrainian socio-politically significant
channels that are thematically focused particularly on the
town of Berdiansk. The list of channels is given with
metadata in the following format: link and name of the
channel, date of creation, number of subscribers, number of
posts for the past month, average ad post reach (- average
number of views per post without forwards to other channel's
views), and citation index (channel credibility indicator
calculated based on channel mentions, as well as forwards
and mentions of channel posts in other Telegram channels).
The data is constantly changing, so the given numbers are
rounded. The data is relevant as of November 2024.

List of pro-Russian channels:

1. @berdyansk_ru — "aeBHoe B bepasiHcke" — created
07.03.22, 55k subscribers, 760 posts for month, average
ad post reach — 8.5k, citation index — 131.

2. @brd_nash — "bepasiHck Haw" — created 18.04.22,
34k subscribers, 1400 posts for month, average ad post
reach — 9.7k, citation index — 123.

3. @berdyanskiy1 — "BepasHck. HoBoctn" — created
27.09.18, 31k subscribers, 300 posts for month, average
ad post reach — 15k, citation index — 145.

4. @o_brd "BepasHck. AkTyanbHo" —  created
21.04.22, 22k subscribers, 600 posts for month, average
ad post reach — 8.5k, citation index — 82.

5. @glava_brd — "bepasHck. OdmumnansHo" — created
24.03.22, 19k subscribers, 500 posts for month, average
ad post reach — 6.5k, citation index — 151.

6. @brd_zavtra — "BepgsaHck ZaVtra" created
09.03.22, 13k subscribers, 850 posts for month, average
ad post reach — 4Kk, citation index — 296.

7. @berdyanskru — "BepasiHck.py" — created 13.03.22,
11k subscribers, 250 posts for month, average ad post
reach — 2.7k, citation index — 118.

8. @berdyansk_srochno "CpouHo bepasaHck!" —
created 08.12.22, 3k subscribers, 600 posts for month,
average ad post reach — 1k, citation index — 17.

9. @berdyansknewsru — "JleHTa HoBocTen BepasiHcka
| Z" — created 18.08.22, 1.7k subscribers, 1100 posts for
month, average ad post reach — 450, citation index — 15.

10. @razzzvorot — "Pa3sBopoT" — created 16.11.23, 1,7k
subscribers, 1000 posts for month, average ad post reach
— 500, citation index — 11.

11. @berdyansk — "BEEPOAHCKAA MAAK" — created
12.11.22, 1k subscribers, 600 posts for month, average ad
post reach — 150, citation index — 18.

Citation analysis of the abovementioned channels
allows us to identify the ecosystems of the informational
infrastructure of Russian occupation and explore the
principles of clusterization, segmentation, and thematic
differentiation of channels.

The channel "maBHoe B BepasHcke", cites publications
from the cluster of similar informational Telegram channels
of other occupied towns of Zaporizhzhia region, which are
the following channels: @tokmak_ru — @ "ImaBHoe B Tok-
Make", @melitopol_ru "maBHoe B Menutonone",
@polohy_ru — "nmaBHoe B [Monorax", @energodar_ru —
"maBHoe B OJHeprogape". All of these channels were
created on the 7th of March, 2022, all have typical names
and channel links, typical channel photos in a unified style
design, and a unified channel description with the same
feedback contact. It is safe to conclude that these channels
are constitutive of a cluster. Channel dedicated to the town
of Melitopol, has the highest amount of over 100 thousand
subscribers as the biggest occupied town of the region and
may be considered to be the center of this cluster.

Furthermore, every channel of this cluster also often
cites a similar channel dedicated to the city of Kherson —
@hercon_ru — "NaBHoe B XepcoHe n obnactn". This is a
center of another, a similar neighboring cluster of
channels devoted to occupied towns of the Kherson
region, among which are @newkahovka_ru — "NaBHoe B
KaxoBke n Hoeon Kaxoeke", @Genichesk_ru — "MmaBHoe
B l'eHnuecke", @skadovsk_rus — "NaBHoe B CkagoBcke",
@chernobaevka_ru "maBHoe B YepHobaeBke". A
similar principle can be traced: these channels cite each
other, and cite the center channel of a neighboring
regional cluster.

Moreover, channels from both of these clusters were
actively citing following currently inactive Telegram
channels: @ahtirka_ru, @balakleya_ru, @bakhmach_ru,
@brovar_ru, @berezany_ru, @chuguev_ru, @gluhov_ru,
@krasnodon_ru, @krasnyluch_ru, @kramatorsk_ru,
@kharkov_ru, @kupyansk_ru, @konotop_ru,
@krasnograd_ru, @krivoirog_ru, @izyum_ru, @iirpen_ru,
@slavyansk_ru, @rovenki_ru, @romny_ru,
@rubezhnoye _ru, @mariupol_ru, @severodonetsk_ru,
@shostka_ru, @sumy_ru, @priluki_ru, @pervomaisk_ru,
@novomoskovsk_ru, @nosovka_ru, @nikopol_ru,
@nicolaev_ru, @novgorodseversky ru, @lozovaya_ru,
@lyubotyn_ru, @ochakov_ru, @obyxov_ru, @owruch_ru.

These channels have the same typical name and link
and are making typical standardized publications. This
network covers cities and towns over Kyiv, Kharkiv,
Zhytomyr, Sumy, Chernihiv, Donetsk, Luhansk, Mykolaiv,
and Dnipropetrovsk regions. This geographical diversity
roughly corresponds to the vector of advances of the
Russian military during the first stage of full-scale
invasion. It is worth noting, that this network of channels
was extensively covered in a journalist investigation by
Texty Media (Drozdova et al.,, 2022). These channels
were created almost simultaneously at the beginning of
the full-scale invasion, mimicked local channels, made
identical publications, and stopped their activity in April-
May 2022, presumably along with the withdrawal of the
Russian military during that period. Accordingly, after that
only channels in the Kherson and Zaporizhzhia regions
remained active.
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Baxmay &

XKutenu baxmaua!

TyMaHuTapHas 06CTaHOBKa Ha YKpauHe, K CoXaneHmio,
CTPEMUTENIbHO YXYAWAETCA M NPOAO/KAET NPUHMMATL
KaTacTpoduueckue MacLLTaBbl. PoccHiickas CTOPOHa MpH SToM
npeANpUHUMAET BCe BOSMOXHBIE MEpbI N0 CTAGUNM3aLMM
CNOXWBLUENCS HyAOBMLHOW ANA YKPAHCKOTO Hapoaa cuTyalum,
BbINO/HACT B3ATbIE HA CE6A YMaHUTapHbIe 06si3aTeNbCTBa U
6yneT BLINONHATS UX U AanblLe.

Hukon =

KuTenu Hukonaeeal

HuTenn Yephyrosal

TyMakuTapHas obcTaHoBKa Ha Ykpauke, K CoxaneHmio,
CTPEMATENEHO YXYALIAETCA H NPOAOIIKAET NPHHAMATE
KATACTPOGHNECKAE MACLLITaBH. POCCHACKAR CTOPOHA D STOM
NIPEANPHHAMAET BCE BOMOXHbIE MEPbl 110 CTaGHIALMM
CROXUBILEHAC YYAOBULLIHOM ANA YKPAUHCKORD HAPORA CHTYALIA,
SbINOMHAET BAATLIE Ha CE6A ryMAHATAPHbIE 06A3aTeNLCTRE U

TyMaHuTapHas 06CTaHOBKa Ha YKpauHe, k COXaneHuio, BYAET BLINONHSATS UX U AaNtblue.
GTREMHTENIBHO YXYAUIAETC 1 NPOAQMKEET NPHHHMAETE

KaTACTPOGUUECKIE MACILITABH. POCCHICKA CTOPOHA NP STOM

MIPEATIPMHIMAET BCe BOSMOXHBIE MEpbi MO CTaGMAMSALAN

CIOMHBLIEHCA HYAOBMLIHON ANA YKPRMHCKOTO HAPOAA CHTYaLMH,

BLINONHAET BIATHIE HA CEBA TYMaHUTAPHLIE 06A3aTENLCTBE U

6yt Bbinon Ransue.

Jutenn Hosomockomckal

TymaHWTapHan 06CTaNoBKa Ha YKpaUHe, K COXaneHMio,
CTPEMUTENbHO YXYAIAETCA W NPOROIKEET NPHHAMATD
KaTACTPOPHUECKAE MACILTAGHI. POCCHACKaR CTODOHA NP 3TOM
NIPEANPUHIMEET BCE BOSMOXHBIE Mepbi N0 CTaSWNM3ALIAN
COXMBLLIENCA UYAOBULLIHO/ A1 YKPAHHCKOO HAPOZE CATYALIMH,
BbINOAHSAET BIRATHIE Ha CE6A YMaHATapHbIe 06A3aTeNbCT8a U
Gyner 8o

Fig. 1. Collage compiling identical messages in the abovementioned channels. Courtesy of Texty.org.ua

In addition to those channels, "NasHoe B BepasHcke",
like other channels in these two active regional clusters,
also cites the channels of the major (2.8 million
subscribers) Russian telegram news media
@readovkanews — "Readovka", also its branch focused on
the topic of war @readovkaru — "O6bsicHsieT Readovka",
and its two regional branches focused on Zaporizhzhya
and Kherson regions: @vzaporozhye ru — "B3ano-
poxbe.py" and @hersonka_ru — "XepcoHka.py". It can be
assumed that all the listed channels make up a single
ecosystem of channels managed by the system Russian
media conglomerate "Readovka".

At the beginning of the war, channels were being mass-
created for each town or city. However, with the withdrawal
of the Russian military and stabilization of the frontline, this
ecosystem abandoned channels of the uncontrolled cities
and created a clearly defined segmentation by regions. An
interesting point is that the channels of this network
dedicated to the towns of the Donetsk region, in particular,
Mariupol, were also abandoned even though the city was
also occupied. The channels of this network are now
localized only in Zaporizhia and Kherson regions, while
separate channels were created for Mariupol, which is a
part of the informational infrastructure of the occupied
Donetsk and Luhansk regions.

A different trend can be observed with the channel "lNe-
HTa HoBocTew BbeppasHcka | Z", as the search revealed a
number of similar news channels across southeastern
Ukraine, with the same cover, same name and description
with links to the website and VKontakte group:
@khersonnewsru, @newskharkovru, @dnrnewsru,
@melitopolnewsru, @zpnewsru, @lugansknewsru. A
rather small channel 'CpoyHo BepasHck!!' is also part of the
regional cluster with typical news channels for the
Zaporizhzhia region, which includes:
@srochno_zaporozhye, @srochno_melitopoll, and
@srochno_energodar. However, these channels are small
informational aggregators that only repost news from other

sources and do not create their own original content, so
they are of little value for further research. Nevertheless,
the principle of regional segmentation is evident.

Moving on, the next cluster may be observed around the
channel "BepasiHck. OdpmumanbHo" which is the official
channel of the occupational administration of the city. It cites
channels "BepasHckuii parnoH. OdmumnansHo" — the official
channel of the occupation administration of the Berdiansk
district, and the channel «OtBeTbl "BepasaHck. Oduumans-
HO"» — the channel where social administrative information
and responses to citizens' appeals are published.

The situation with the "BepasHck Haw" channel is
the most illustrative. It is a channel that produces the
biggest number of publications among other channels. It
is the center of the cluster with small thematic channels
with up to a thousand followers, which inter-cite each
other, thus forming an information bubble. This bubble
includes the following channels: @dikoepole_info — "Ou-
koe None" — a nationwide news aggregator, @RU_front

"Russian Media Front" — ideological articles on
political topics, and @dnes_info — "[Heck" — news of the
Russian Orthodox Church.

Those are the identifiable clusters of channels,
however, all the Berdiansk channels mentioned in the initial
list are interconnected to some extent. Their citations often
coincide, they cite each other and the same regional and
nationwide channels, in this way constituting not a cluster
but rather an ecosystem of channels.

First of all, all the listed channels of the city of
Berdiansk cite each other (or simply reprint the news
without a link) and the channels of other occupied cities of
the Zaporizhzhia region. The channels of the occupational
administration of the region and municipal authorities are
quoted, numerous regional branches of Russian ministries,
political parties, and personal channels of political figures.
One of the nodal channels with the highest number of
mentions is the channel of the gauleiter of Zaporizhzhia
region, Yevhen Balytskyi.
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Channels of regional conventional media are cited: the
regional television channel "3a!TB", the newspaper "3ano-
poxckuii BecTHuk", and the radio station "CBo6oaHbii
bepasHck". Moreover, there are numerous channels
dedicated to regional news, such as: "3anopoxckoe Are-
HTCcTBO HoBocten", "MepBbii 3anopoxckuin”, "3anopox-
ckui ®poHT", "3anopoxckue Bectn", and "Ha camom ge-
ne B 3anopoxbe". The latter is a part of a large cluster of
news channels with typical name, "Ha camom gene B ... ",
which are thematized on regional centers: Zaporizhzhia,
Kharkiv, Dnipro, Kherson, Donetsk, Luhansk, Mykolaiv,
Odesa, and Kyiv. The channel dedicated to Kharkiv has
the largest number of subscribers — 100,000. All of these
regional channels, in turn, refer to propaganda Telegram
channels of news media on a Russian nationwide scale —
an extremely large segment of Telegram, in which many
channels range from zero subscribers to multi-million
audiences.

Citation analysis of all the Berdiansk channels allows
also us to find sub-themed thematized channels. For
instance, there is an actively cited telegram channel "bep-
asHck ctypgendeckuit”", which is the official channel of the
so-called "Azov State Pedagogical University" (occupied
and renamed Berdiansk State Pedagogical University),
which actively creates publications on the topic of youth
policy. There, in turn, are cited numerous regional
branches of various state-sponsored civil organizations,
such as: "KOrMonogoin", "OewmxeHune MepBbixX", "HapoaHbIn
OpoHT", "BomnoHTépbl [obGeapl", "Monogasa [Bapgus
EaonHon Poccun”, "O6GLluecTBeHHOe [ABMXeHuMe "BornoH-
Tepbl-Megukn™, "ObLiecTBeHHas opranmsauusa [Oenawn!",
"Poccuiickoe obuectBo — 3HaHue", "BonoHTepckas PoTa
BoeBoro BpatctBa", "MonogexHasi opraHmsaumsa — Cry-
aotpagbl 3anopoxckon obnactu”, "Poccuiickne CTtyaeH-
yeckne OTpsagbl”, "Bcepoccuiickuini cTyoeHYECKuUiA Kopryc
cnacartenen"”, "Mbl BMecTe ¢ Poccuen”, etc. All of those
channels are actively referred to by the monitored
channels. The activity of the mentioned organizations
presumably constitutes the youth and social policy as one
of the major cornerstone topics of Russian propaganda.

An informal content analysis of publications within pro-
Russian Berdiansk channels allows us to conditionally
identify the thematic segmentation of publications in the
studied channels. One of the main uses of Telegram is to
spread news. Local, regional, Russian-wide, and world
news are published simultaneously. Sometimes there are
completely fictitious news stories copied from news sites in
other regions of the Russian Federation. The same
publications are often repeated in different channels, either
directly quoted or slightly edited. One of the major topics is
the assistance for the 'new regions' by 'old regions' of the
Russian Federation and their cooperation is often
mentioned. Separately, in the local news, we can
distinguish the topics of administrative messages: appeals
of the administration to residents, communal
announcements, comments on the work of municipal
services, ambulances, police, Federal Security Service
anti-sabotage measures, etc. Social policy is a closely
related topic to administrative messages: the specifics of
the functioning of Russian bureaucratic institutions, existing
social assistance programs, etc., are noted. Another
commonly employed topic of publications is youth policy:
news about local sports competitions, news about
educational institutions, civic events, activities of the
abovementioned state-funded civil organizations, etc. What

is more, these civil organizations play a major role in the
production of news on a local level, by organization of
commemorative rituals, volunteer events, lectures and
seminars, etc. Military topics also can be into a separate,
major category and play a significant role: civil
organizations report on how they collect aid for the army,
daily reports from the Russian Ministry of Defense,
general news from the zone of "special military
operation”, and announcements of contract service in the
Russian army are published.

The comments section under posts (where available)
is actively moderated. Comments are consistently left by
the same people. For example, an analysis of some user
accounts that left comments as locals under the posts of
the "masHoe B bepasHcke" channel revealed that they
often change their usernames (from Igor to Vladimir, for
example) and at the same time comment on events on
behalf of residents in the comments of a similar channel
dedicated to Belgorod. In the comments section of the
"BepgsaHck Haw" channel, several regular users actively
leave not only comments but also post additional content
under each post.

Each channel has its patterns of publication, for
example, channel "NaBHoe B bepasHcke" has a distinct
formula, where every day a publication with an amount of
ambulance rides for the past day is posted. However, the
most clear-cut formula for constructing everyday life is
observed in the channel that produces the largest number
of publications per month — "BepgsaHck Haw". Every day, in
clearly defined time intervals, the channel publishes good
morning, afternoon, evening, and night wishes,
horoscopes, weather for the day, interesting facts, recipes,
information about this day in history and today's holidays,
footage of the city itself, etc.

List of pro-Ukrainian channels:

1. @brdVP — "bepasiHcbk CborogHi/bepasiHck Ceit-
yac" — created 26.02.22, 36k subscribers, 600 posts for
month, average ad post reach — 7.7k, citation index — 144.

2. @berdyansk_occ "BepasHCbK B okynauii”
created 07.04.22, 17k subscribers, 260 posts for month,
average ad post reach — 5.4k, citation index — 61.

3. @brd24 official — "BRD24 - BepasHcbk 24" —
created 10.01.19, 9k subscribers, 230 posts for month,
average ad post reach — 2.8k, citation index — 27.

4. @brdnews — "BeppgsHcbk online +uA" — created
30.01.17, 9k subscribers, 100 posts for month, average ad
post reach — 2.3k, citation index — 76.

5. @brdwar — "BinHa. BepasHcbk. YkpaiHa" — created
22.03.22, 3.4k subscribers, 36 posts for month, average ad
post reach — 1.3k, citation index — 27.

6. @berdmisk — "BepasiHcbka Micbka BiliCbkOBa agMi-
HicTpauia" created 06.09.2022, 2.2k subscribers,
460 posts for month, average ad post reach — 724, citation
index — 65.

The search also reveals three channels of resistance
movement in Berdiansk:

@brdprotiv — "BIMA | BEPOAHCBHKA MAPTU3AHCBKA
APMIA" — created 16.04.22, 6.8k subscribers, 33 posts for
month, average ad post reach — 1.3k, citation index — 88.

@zradnyky _brd — "3pagHukn BepasHcbka" — created
19.04.2022, 5k subscribers, 0 posts for month, average ad
post reach — 0, citation index — 16.
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@brdsop — "BeppasHckoe ConpoTtuBneHue" — created
26.04.2022, 1.4k subscribers, 1 post for month, citation
index — 22.

"BMA" mainly publishes news from the front and footage
of hostilities, "3pagHukn BepasHebka" actively documented
collaborators at the beginning of the war, but is now inactive,
"BepasHckoe Conpotusnenne" occasionally publishes
succinct author's notes on the occupation. These resistance
channels are important, but cannot be accounted as active
producers of everyday content.

It is worth noting, that all of these channels have been
gradually losing subscribers and decreasing in number of
publications for the past year at least. Analysis of the
citations revealed that all of these channels, refer to each
other, thus constituting a pro-Ukrainian ecosystem of
Berdiansk channels. Moreover, these channels refer to a
network of pro-Ukrainian channels.

In terms of personalities, the channels of Volodymyr
Zelenskyy and Valerii Zaluzhnyi, and the channel of the
advisor to the mayor of Mariupol, "AHgptowieHko Time", are
cited. Among the state institutions, the Security Service of
Ukraine, the Main Directorate of Intelligence of the Ministry
of Defence of Ukraine, and the Ministry of Reintegration
are quoted. News from the all-Ukrainian news channel "Is-
cangepUA" was cited, as well as several Zaporizhzhia city
channels and channels announcing the distribution of
humanitarian aid to internally displaced persons in
Zaporizhzhia region. Channels of resistance movements
are also quoted — "Xosta Crtpiuka", "Hmuna YepewHs",
"Mapiynonb.CnpoTus", "ATELL" and "CMMPOTWUB". In some
cases, there are references to various analytical and news
channels, such as "DeepState”, "OSINT Bgxonu +", etc.

An informal content analysis of two active news
channels "BepasaHcbk CbeorogHi/bepasHck Cenvac" and
"BepasHcbk B okynauii" showed that both channels have a
well-established formula of daily content with clearly
defined sections. Good morning wishes, the main news of
the day, congratulations on holidays, administrative
announcements on admission to the displaced Berdiansk
schools and university, letters from the occupation and
regular readers, notes about Berdiansk residents at the
front, reposts of resistance movements, reposts from
national news channels, reports from the General Staff of
the Armed Forces of Ukraine on the situation at the front,
etc. As for everyday life in the occupied city, photos and
videos from readers under occupation are published,
exposing materials about collaborators are published, and
the news from the abovementioned pro-Russian channels
are reprinted with relevant incriminating comments.

Discussion and conclusions

Telegram, as a social media platform, is one of few
informational sources that are easily accessible, and allow
people living under occupation to keep track of what is
going on in the Ukrainian media sphere, and vice versa.
Therefore, it presents a valuable source of research for
scholars in media and communications, as the described
situation is of particular acuteness, where two parallel
informational infrastructures are established, and
simultaneously constitute two mutually exclusive images of
a city and society. What is more, the social media
affordances of Telegram give the possibility not only to
study the transformations occurring under the occupation
situation but to exert informational influence upon and keep
contact with Ukrainians living under occupation. However,

it is worth noting that this would require a certain level of
media literacy and conspiracy from people living under
occupation, as phone checks are nowadays an often-
employed counter-sabotage measure.

In the vast majority of studies on the political use of
social media platforms (Kuznetsova, 2023), three sides are
covered: both contesting parties and neutral ones.
However, this is not the case, as the current informational
landscape is completely polarized on two opposing sides.
The present situation is characterized by the simultaneous
co-existence of two parallel informational infrastructures
which contest the image of the city by creating mutually
exclusive interpretations, framing the situation within
Berdiansk either as ‘"liberation", or as "occupation".
Interestingly, some channels from opposing sides interact
with each other in various ways, which may be thought of
as informational warfare. For example, Ukrainian
resistance channels may reprint news for pro-Russian
channels with incriminating comments, use publications
and comments in a certain channel as material for OSINT,
or even engage in debates within the comment section. For
example: "3pagHukm bBeppgsaHceka" and  "BepasaHckui
XKpoyn" — two similar channels which are devoted to the
publication of personal information about pro-Ukrainian or
pro-Russian (ex-)residents of Berdiansk, thus manifesting
the process of othering and reinforcing mutually exclusive
images of the city and its residents.

However, employed tactics may vary from channel to
channel. For example, there are Russian channels that
directly position themselves as channels of the occupying
authorities and publish mainly bureaucratic information with
government administrative announcements, but at the
same time, there are also news channels that have a more
particular and nuanced policy for the production of
everyday publications. Worth noting, that a significant role
in the entertainment content is played by the culture of
Russia, the USSR, and Orthodox Christianity. Moreover,
these channels engage in what may be idiomatically called
a discourse of "liberation", in which the Ukrainian past of
the city is framed as corrupt, and the reunion with Russia is
an unquestionable good. On a regular basis publications
are made that positively highlight the ongoing reforms,
cover various events and activities of civil organizations,
explore social assistance programs, assure the proper
work of communal and emergency services, share
information on the functioning of Russian social policies,
and cover the anti-sabotage work of Federal Security
Service of the Russian Federation. The news is presented
in a way, that Zubchenko (2022a) characterizes as the
construction of "artificial everyday life", i.e., where news is
filtered through interpretative frameworks that construct a
completely simulated virtual image of a city, a 'Potemkin
village', in this way legitimizing the established status-quo.
This serves the purposes of normalization of the present
situation and depolitization of society. However, at the
same time, tactics are also employed for mobilization of
another part of society, with the publication of
propagandistic materials that foster participation in the
mentioned state-controlled organizations and encourage
them to join the Russian army.

Most of the pro-Ukrainian channels are losing
subscribers or maintaining a stable number. This can be
explained by the repressive counter-sabotage measures of
Russian authorities, but a more general explanation is that
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these channels do not provide up-to-date relevant socio-
political information about everyday life in the city. In
opposition to Russian normalization, Ukrainian channels
frame the existing situation as a situation of extreme crisis.
Their function is rather one of creating a virtual locus of
solidarization and community of Berdiansk residents, who
are unable to express their beliefs under the circumstances
of occupation. This indicates the role that the digital public
sphere may play, creating a possibility of expression of
alternative opinion when all the conventional media are
controlled by repressive state authority. They create a
space to share personal memories and pieces of evidence
of occupation, allowing the production of solidarity, by
sharing thoughts and prayers of people living under
occupation, in this way providing a sort of psychological
support for people, creating a sense of solidarity and
conviviality despite the dreadful situation. Moreover, new
practices of civic participation and resistance emerge,
fostered by social media affordances. For instance, people
may contact Ukrainian intelligence services and
anonymously share valuable information on the positioning
of Russian military personnel, etc.

Worth noting, that in comparison, the observed during
the research pro-Ukrainian infrastructure of Telegram
channels is much smaller than the Russian one. The
Russian informational warfare is way more active and
focused on the employed by state-controlled media, as
social media platforms are one of the main tools of
information influence that are actively used by the Russian
authorities in general and the occupational administration,
in particular, to construct an image of everyday life
normality, spread propaganda, legitimize themselves, etc.
It can be observed that Russia is actively conducting
informational warfare via Telegram on a massive scale.
Preliminary citation analysis of just local channels situated
in Berdiansk showed that they are inscribed within
numerous vast ecosystems of interconnected Russian pro-
state propagandistic channels. They target not only
residents of occupied cities but also cities that remain
under the control of Ukraine. However, a vast majority of
the propagandistic channels target nationwide audiences,
therefore not restricting themselves to a particular
territoriality. Social media platforms are a major tool of
informational warfare that functions according to their
distinct logic, for instance, some informational occupational
channels were created before the actual physical
occupation, or some even exist even though the covered
city never was and is not under Russian control.

The fact that pro-Russian regional channels of Kherson
and Zaporizhzhia region are closely intertwined whilst
remaining relatively separate from regional channels of
Donetsk and Luhansk, hints that the occupational
information infrastructure is not unitary, and is produced
and controlled by a whole array of different actors and
different media conglomerates. There is no immediate unity
of Russian propaganda in the network environment but
rather there are numerous various initiatives, reproduced
by various actors, such as information and psychological
military units, Russian special services, state-controlled
media conglomerates, and occupational administrations,
which are all actively working to create the informational
environment and to spread propaganda within a network
environment. It can be concluded that the Russian
informational occupation is heterogeneous, and there is a
tendency for mass replication of telegram channels, i.e.,

not just single channels are created, but entire clusters of
interconnected channels that form full-fledged ecosystems
of channels. These ecosystems may be also described as
information bubbles or echo chambers, where the same
narratives are constantly repeated by different channels in
different formulas, in this sense 'reverberating' within a
network environment, where the plurality of voices is
intentionally imitated.

Analysis of the use of telegram channels described
above to form a diverse space of interconnected
propaganda distribution networks, we can conclude that
the ftraditional understanding of clear centralized
propaganda is dynamically changing and adapting to the
dynamic development of new media, social platforms on
the Internet, and the emerging network society. The
emphasis is shifting from the centralized dissemination of a
single ideological narrative to establishing control over the
rapidly changing information landscape of the networked
society. The significant organizational potential of social
media platforms is used by authoritarian regimes for their
purposes, to imitate the channels of communication
between the government and society, to mobilize certain
segments of society, and to demobilize others. In the
context of the war and massive blocking of official
propaganda information resources, Russia is adapting a
single centralized propaganda machine, and through a kind
of a 'swarm' tactic, initiates the process of multiple
dissemination of propaganda via micro-narratives through
the system of horizontal interactions of the network society.
However, the network environment is not politically
engaged in itself, and at the same time is actively utilized
by the opposing side.

Within the context of the Russo-Ukrainian war, social
media platforms are utilized as informational warfare. The
digital image of the city (Tormakhova, 2022), in this sense
also becomes a battlefield. In the studied case of the
occupied Berdiansk, it is evident that major transformations
are occurring in this image. Since the moment of
occupation, numerous networks of media channels
dedicated to the town of Berdiansk have been emerging
and establishing a certain image of the town.

Within the established informational infrastructures
emerges the virtual environment within which users may
engage in discussions, share information, and exchange
opinions, which is essentially a definition of the digital
public sphere. As all kinds of social practices and the
culture itself are increasingly mediated by digital platforms,
the possibility arises to engage in and research the cultural
landscape within the network environment. Within network
environments, the cultural production of digital content
occurs: news, entertainment content, discussions,
administrative  announcements, i.e., all kinds of
informational exchange that are possible within social
media. Therefore, the digital public sphere as a concept of
cultural studies appears intrinsically valuable in research,
as new practices of cultural production and civic
participation emerge within the network environment.
Moreover, these new emergent practices are employed by
various participants of the network environment, and in this
way constitute the cultural production within social media.

Within the context of the mediatization of cultural
practices (Pavlova, 2022), as social media is increasingly
integrated into the mundane practices of day-to-day life,
the publication of everyday media content in informational
channels essentially becomes the process of cultural
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production. Cultural production occurs within the digital
public sphere, which is easily accessible to a vast majority
of the population. Social media affordances foster the
creation of digital content which is characterized by
timeliness, and the perceived immediacy of the mundane
creates a sense of authenticity for the recipient of the
content. This specificity is exploited by Russian PSYOP
forces, who are using social media to exert cultural
influence over the occupied territories. It may be concluded
that the employed strategy is to saturate the network
environment with a plurality of pro-Russian informational
channels with varying degrees of formality and content
policies, thereby overtaking the network environment under
control. Channels produce everyday digital content within
which certain narratives are implicitly inscribed, thereby
legitimizing the Russian authority and normalizing the
established status quo.

In contrast, the Ukrainian channels constitute a much
smaller and less coherent network that is slowly decreasing
in numbers. It may be explained with anti-sabotage
measures and the fact that pro-Ukrainian channels do not
publish everyday relevant local news. The function of pro-
Ukrainian channels is in the constitution of the contest over
the image of the city, and maintenance of a solidarization
locus, which allows people under occupation to keep in
touch with the Ukrainian public sphere, remaining under
necessary secrecy.

It may be concluded that social media constitute the
digital image of the city via the production of everyday
content. With the researched case of an occupied town, the
studied media content is used to exert cultural influence
and establish control over the emergent digital public
sphere. The publication of digital content is essentially a
process of cultural production on social media. Therefore,
social media appear as valuable sources for research, as
they provide the possibility to study the transformations
occurring under occupation, and in this way to project the
development of re-integration policies.
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KYNbTYPHE BUPOBHULITBO B COLIANIbHUX MELIA: CUTYALIMHUA AHATI3 OKYNOBAHOIO MICTA

B c Ty n. 3 noyamky noeHomacuimabHo20 emop2HeHHs1 8id6ynucsi 3Ha4Hi mpaHcgopmauii 8 mediacnoxueaHHi ykpaiHyie. CoyianbHi media-
nnamgopmMu eukopucmosyroms siKk 3acobu iHgpopmauyiliHoi eiliHu. BoHu eidizparomb 3HaYyHy poJib y KyJIbMypPHOMY eupobHUymei noecsikGeHHo20
KOHMeHmy Ha JIoKasibHUX ma 3a2asilbHOHayioHanbHUX Macwmabax. Jlozika eupo6HUYmMea KOHMeHmMy Ha couyianbHux mediannamgopmax 3ymoe-
J1I0€ 8CMaHo8JIeHHs1 makK 38aHoi "yugppoeoi ny6bniyHoi cgpepu" dnsA ennuey Ha ny6niyHy cepepy YkpaiHu 3a2anom.

Mema cmammi — ekcnnikyeamu Moxnueocmi eukopucmaHHsi coyianbHux mediannameopm sik dxepen Onsi docnidxeHHs, w,o 0o3e8ossIOMb
crnocmepizamu KysibmypHe eupo6HULMEeo Ha OKyrnoeaHuUX mepumopisix, i makuM 4YUHOM Crpusimu CMeOPeHHIo Nolimuk peiHmezpauyii.

HocnidHuybke 3a80aHHsA — ideHmugbikyeamu ecmaHoesneHi e coyianbHuUx mediannamgopmax iHgpopmayiliHi iHghppacmpykmypu, wio sokasizo-
8aHi 8 okynosaHomy micmi BepdsiHCbKy, ma 3'sicyeamu NpUHYyUNuU KyabmypHo20 eupobHuymea obpa3ly micma, 30KkpeMa 4epe3 noHsmmsi yugpo-
eoi ny6niuyHoi cghepu.

Me Toawn. Kelic-cmadi, aHania koHmeHmy, oHnaliH-emHozpadpisi, HapamueHuili i mekcmosuli KynbmypHuUl aHani3, iHmepoucyuniiHapHul
aHanis daHux ma ¢ Icmuy4HoT iHghopmayii 3 mepexi, Nidxio KynbmypHoI icmopil — pekoHCMpYyKuyis 102iku MamepianbHUX Hociie ma ¢byHK-
yiroeaHHs sipmyasnbHUX NPOcmopie 3a2aaom.

Pe3ynbTaTtu. OOHoyacHo icHyromb dei e3aemonpomurexHi iHghopmauiliHi iHgppacmpykmypu — ykpaiHcbka ma pocilickka. O6udei cmeo-
PploOMb 83a€EMOBUKITIOYHI, asle 83a€MOMNPOHUKHI 06pa3u micma, ¢pelimyroroyu noecsikGeHHs1 ik cmaH oKynauil, Yu mak 38aHo20 "0ce060xdeHis".
O6pa3u micma KOHcmumyrmMbCs 3acobamu Ky/ibmypHO20 8UPOb6HUYMea NoecsikOeHHoO20 KOHMeHmy 8 couianbHux mediannameopmax. Kynb-
mypHe eupo6HUYymMeo lide 3a J102iKOKO eKOHOMIKU y8azu.

BucHoBEkU. Pocilicbki iHpopmauiiiHi eilickka ma okynayiliHi aOMiHicmpayii akmueHo eukopucmosyromb couyianbHi mediannamgopmu sk
iHcmpymeHnm iHghopmauitiHoOT iliHu 3adnsi ymeepdxxeHHs1 ma ne2imumayii ceoel npucymHocmi. OOHak, e00Ho4Yac 3 yum, aghopdaHcu coyianbHUX
media 3ymoesiroroms rnosiey Hoeux NPaKmMuK crnpomuey okynauii 3 60Ky ykpaiHcbKux 2poMadsiH. Biokpumicmb mepexeeozo cepedosuuja do3eorisie
YKpaiHcbKuM 2pomadsiHam nid okynauiero 36epiczamu 36'30K 3 ykpaiHcbKkoto mediacgheporo i Haenaku. Ljugppoea ny6niyHa cghepa 3yMoesHoe MOX-
nuesicmb docnidxeHHs1 mpaHcgopmayil, uyo 8idbysaromncsi 8 ymosax okynauii. Hosi gpopmu coyianbHo20 ma KynbmypHo20 8upobHuUymea euHu-
Karomb y Mexax Mepexeeoz2o cepedosuwia coyianbHux mediannamagopm, ocobnueo 8 yMoeax noeHomacwmabHoi 8iliHu.

Knwo4yoBi cnoBa: coyianbHi mediannamgopmu, KynomypHe aupobHuymeo, iHgpopmauyiliHa eiliHa, mumyacoeo OKyrnoeaHi mepumopii
YkpaiHu, yugppoea ny6niyHa cgpepa, agpopdaHcu coyianbHux media.

ABTOp 3asABNsi€ Npo BiACYTHICTb KOHMMIKTY iHTepeciB. CnoHcopn He Bpanu y4yacTi B po3pobneHHi JocnigkeHHs; y 360pi, aHanisi un
iHTepnpeTaLii AaHVX; y HaNUCaHHi PyKoMuCy; B yXBarneHHi piLleHHs npo nybnikauito pe3ynbTaTis.
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FACILITATIVE MEDIATION AS A SOCIOCULTURAL PRACTICE

Background. The current trend in conflict resolution emphasizes non-violent, less traumatic, and non-repressive
communication. This approach focuses on halting destructive behaviours and fostering mutually beneficial solutions, with
conflict resolution methods seen as a conscious effort shaped by value-based considerations. This shift aligns with the trend
towards the 'democratisation’ of fairness and recognition of individual autonomy in decision-making, as seen in the rise of
mediation as an alternative dispute resolution method. This article examines the key characteristics of facilitative mediation as a
specific practice of resource management at its current stage of development, drawing on the insights of mediators practising in
the United Kingdom. A holistic approach is proposed, which considers the simultaneous functioning of role, emotional, temporal,
and spatial structures within the practice.

Methods. Interdisciplinary approach, comparative analysis, induction, deduction, generalisation, analysis, synthesis, and
the descriptive method.

Results. The dialogue in mediation is examined at individual, interpersonal, and intergroup levels. The functioning of
attitudes, actions, positions, and interests in mediation process is explored. The study examines perspective-taking, social roles,
informality, and the emotional structure of mediation, including emotional rules.

Conclusions. Offline mediation is a unique form of mediation, as third party mediates the parties from each other with
them co-present. Each of the studied structures has a specific dynamic pattern. Dialogue patterns are consistent across all
communication levels. Mediation creates its own social reality with specific emotional rules. Emotions are regulated by temporal
and spatial factors.

Keywords: mediation, facilitation, sociocultural practice, emotional structure, emotional rules, role structure, informality,

spatial structure, temporal structure.

Background

At present, there is a growing emphasis on seeking
non-violent, less traumatic, and non-repressive methods of
communication and conflict resolution, which is contributing
to a redefined understanding of the nature of conflict. Such
a renewed perspective on the nature of conflict is reflected
in the overall focus not on eradicating conflict as a social
phenomenon, but on stopping the use of destructive
behaviour patterns within conflicts, as well as finding and
implementing long-term solutions that are preferably
mutually beneficial for the participants involved. The
initiation of conflict resolution and the methods used for this
purpose are regarded as a conscious effort and a result of
controlling one's own behaviour, which is determined by
value-based considerations. This can also be connected to
the trend of paying attention not only to the specific
outcome but also to the way in which it was achieved.

Today, we can see a tendency towards a certain
democratisation and deinstitutionalisation of fairness and
its contrasting with the concept of justice. An understanding
of the individual as one who can independently make the
best decision for themselves in cooperation with 'others',
which is based on mutual trust and recognition, is reflected
in a certain transition from formal to informal ways of
achieving fairness. A rapid increase in the popularity of
mediation as a method of alternative dispute resolution is a
reflection of these tendencies.

At the same time, the lack of general awareness about
the practice and the misunderstanding of its essence
among the general populace make the study of this topic
highly relevant. The significance of such research is driven
by the absence of cultural studies sources that provide a
comprehensive theoretical analysis of the practice.

Literature review. This study employed two primary
categories of literature: specialised works focused on
mediation within the United Kingdom, and theoretical
investigations from the fields of cultural studies, philosophy,
psychology, and microsociology. The latter served as a
theoretical framework for interpreting the practical aspects of
mediation. Specialised works from the first block of sources

can be approximately divided into those intended for
instructing participants of the process, with a separate
section focusing on the role of each in the process, and
those sources intended for improving the professional
qualifications of the mediator. The latter are usually
presented in the form of internet blogs, in which mediators
working in the United Kingdom share their experiences and
express their views on the effectiveness of using certain
methods in mediation. Particularly, such blog platforms as
'Kluwer Mediation Blog," 'Mediate.com,” 'The Worcester
Family Mediation Practice' can be highlighted. Both types of
sources are of an applied nature. In general, the texts show
the consistency of the authors' views on the basic principles
of mediation. A comprehensive understanding of mediation
in the United Kingdom can be gained through the work 'The
Mediation Handbook 2014/15' by D. Dingle and D. Kelby.

For the theoretical analysis of the unity of the role,
emotional, temporal and spatial structure of mediation, it is
possible to use the theoretical achievements of cultural
studies, philosophy, microsociology and sociology of
emotions. The issues of the specificity of the phenomenon
of interaction from the point of view of microsociology are
investigated in the works of such authors as K. Maiwald
and |. Suerig. From the perspective of the sociology of
emotions, the material is explored in the works of
T. Kemper, C. Bond, M. Davis and G. Peterson. From the
point of view of the psychology of face-to-face
communication and the peculiarities of communication in
the triad the issue is studied by C. Meyer and C. Bond et
al. The dramaturgical perspective of K. Burke highlights the
relationship—-referred to as the 'ratio'-between the actor
and the attitude. These approaches lay the groundwork for
an interdisciplinary study that will allow for the examination
of mediation as a sociocultural practice.

The purpose of the study is to elucidate the unique
characteristics of mediation as a dynamic sociocultural
practice of resource management.

Methods

The subject matter of the study necessitated the use of
an interdisciplinary approach, that is based on integrating
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theoretical frameworks from cultural studies,
microsociology, sociology of emotions, psychology, and
philosophy, alongside applied sources on mediation. The
examination of mediation as a practice of resource
management led to the application of the comparative
method, specifically to compare mediation with court
practices. The comparative method was also employed to
analyse the cognitive processes of perspective-taking and
empathy. Additionally, the study applied such general
scientific methods of cognition such as induction and
deduction, generalisation, analysis, synthesis, and the
descriptive method.

Results

Mediation can be conceptualised as a sociocultural
practice, characterised by standardised patterns of
behaviour acquired through socialisation within a specific
cultural context. As with other sociocultural practices,
mediation operates within a framework of norms that shape
expectations, coordinate  behaviour, and influence
communication strategies. Cultural frameworks enable
individuals to interpret the actions of others, guiding their
responses within the established social norms and
expectations of the mediation process. The sociocultural
practice of mediation provides participants with the cognitive
tools to respond to the social and physical environment
within the context of the specific conflict in mediation.

The study uses the term 'mediation’ to refer to
facilitative offline mediation, which implies a voluntary
procedure based on self-determination in which disputing
parties meet with a neutral intermediary, a mediator, to find
a solution to a problem between them.

Unlike evaluative mediation, which implies a mediator
providing assessments, facilitative mediation operates
within the logic of the 'principle of self-determination’ of
‘conflicting actors,’ giving them full responsibility for
decision-making, while the mediator acts as a neutral
intermediary who does not evaluate the situation or
suggest ways to resolve it.

In this study the interaction of actors within the
framework of mediation is considered holistically, taking
into account the role, emotional, spatial, as well as
temporal structure of the practice, due to the fact that these
dimensions function in a single logic of solving a certain
problem. Considering that a certain change, or its
possibility, is the norm for each of the above-mentioned
structures except for the dimension of power, it can be
assumed that mediation as a practice is characterised by a
specific internal dynamic pattern. This dynamic pattern is
characteristic of both individual, interpersonal and
intergroup levels of communication.

In this work, the term 'actors' refers to the individuals
participating in the mediation process. A 'party’ denotes a
group of individuals who represent one side of a dispute.
'Conflicting actors' are those whose disputes are being
addressed in mediation; they are most often the initiators of
the mediation, or representatives of the initiators.
Conflicting actors hold the greatest influence within their
respective party, as their choices are decisive.

Despite the fact that the final outcome of mediation
depends on the 'internal' decisions of the conflicting actors,
due to the dependence of the conflicting actors on the
participants of their parties and the interaction based on
this dependence, as well as the dependence of the
conflicting actors on each other, which is the basis of
mediation, the latter can be called an intersubjective and
‘externally oriented' practice from the point of view of its
participants.

A party can be considered as a 'holistic' participant of a
process. Such a social group is a unique unit that
demonstrates the properties of emergence, that is, it has
qualities that arise at the group level and are not reduced
to the sum of the individual characteristics of its members.
This approach is suitable for analysing the interaction
between parties. At the same time, each party can be
considered as a social group consisting of many actors,
each of whom may have different points of view, but
represent the party.

The structure of mediation at the cognitive level of each
actor can be represented as a multidimensional system
that includes the individual, interpersonal, and group levels.
At each of these levels, the actor, consciously or
unconsciously, operates with a complex system of
cognitive constructs, which include attitudes towards the
following phenomena: at the individual level: the problem
under consideration; the phenomenon of conflict in
general; mediation; oneself (self-perception). At the
interpersonal level: the mediator; other actors in one's
party; each of the actors in the other party. At the group
level: one's own party as a holistic unit (group
identification); another party as a holistic unit; and the
group of all cooperating actors in general, possibly taking
into account one's place in the group.

Dialogue is an ever-present component of mediation,
existing respectively at the individual level: within the
actor's mind, through the internal change of his attitude and
roles (which will be highlighted later); at the interpersonal
level: between actors, in particular between actors and the
mediator; and at the group level: between the parties as
whole units. Each of the above types of dialogue is a
source of dynamic change in the mediation process.

Mediation can be seen as a holistic practice only at the
level of abstraction and 'detachment' from the process due
to the existence of parallel communication patterns in the
practice, which function in the logic of open and private so
that none of the participants can be included in all
communicative interactions.

Since the 'continuous line of mediation' can only be
studied at the level of individual perception of each actor
and given that each participant in the mediation process
will have their own perception of mediation, for a deeper
analysis of the interaction, it is worth considering the
categories of attitude and action.

It is worth noting that in mediation, attitude is perceived
as a variable that drives the actions of actors and directly
determines the final outcome of mediation: "But first and
foremost, what you need most of all to underpin a
successful mediation is the right attitude and an open
frame of mind" (Robey, 2019, p. 45-46). This feature can
be attributed to the improvised nature of mediation, which
is not just the technical execution of pre-arranged
algorithmic actions, but a way of regulating relations in
order to distribute resources. Thus, attitude is seen as the
initial stage of action and its precondition. In this case,
through the optics of K. Burke's dramatism, attitude is
related to action as implicit to explicit and as potential to
actual (Burke, 1969, p. 46-51).

In this context, it is important to consider the
phenomena of 'position' and 'interest’. In the context of
mediation theory, position is understood as the pre-formed
expectations of actors regarding the outcome of a conflict.
A position can be interpreted as a form of static nature and
bias, and can be seen as being formed under the influence
of emotions, previous experience, and stereotypical
perceptions, which complicates the process of finding a
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solution. Interests, on the other hand, are the true benefits
of the participants, meaning the reasons why the
participants have the positions they do (Dingle, Kelbie,
2014, p. 24). The mediator aims to identify the true
interests of the parties and reconcile them with each other
on the basis of common interests. A position can be
considered a form of attitude, while interest is seen as a
factor that, according to the normative model, is supposed
to determine attitude.

The actor themselves is not seen as identical to their
attitude. After all, the purpose of distinguishing the
phenomenon of 'attitude' as well as phenomenon of
'position’ is to emphasise that the actor is not constrained
by their current viewpoint, but rather is expressing a
particular form within the temporal restrictions. Thus, an
attitude in mediation is considered dynamic, as it can
evolve during the process through internal dialogue, a
deeper examination of interests, the influence of new
information, and interactions with other participants.

In this context, it is worth considering the cognitive
process of 'perspective taking' — an attempt to look at the
situation from the perspective of another actor, which the
mediator often encourages actors to do. This is usually
considered a process that involves both suppressing one's
own perspective and constructing the other's perspective
(Maiwald, & Suerig, 2020, p. 143-156). Thus, it can be
argued that at the cognitive level, there is a certain
'movement’ from the actor's own position and perception of
the explicit behaviour of other actors to the position of
another actor and perception of them 'from the inside.'
Thus, the principle of 'imagining how the other feels'
expresses the perception of the perspective of each actor
in the mediation as potentially changeable.

It is worth noting that perspective taking is not identical
to empathy. Empathy is considered to be an emotional
phenomenon that implies that an actor experiences the
emotional state of another, or experiences a certain
emotional state in response to the experience of another.
Another approach considers empathic experience as the
actor's recognition of the internal state of another without
necessarily changing their own emotional state.

The second approach is more likely to be used in
mediation. For example, one of the normative orientation
patterns of mediation is 'acknowledge feelings without
agreeing.' In particular, mediator N. Hartnell notes: "If the
other person expresses anger, frustration, or any other
strong feeling, you can acknowledge that feeling without
agreeing that it is valid. Using words of acknowledgment
such as "I understand that you are feeling
angry/frustrated/ upset" or "it's obvious that you are
feeling..." before continuing, but what we need to focus
on is the... [the problem]" (Hartnell, 2018). Thus, the
separation of the problem from the emotions it evokes,
while understanding their correlation, is a feature of the
emotional orientation of mediation.

Perspective taking as a cognitive process also allows
predicting the actions and decisions of others on whom
an actor is dependent. Thus, perspective taking in
mediation can be used to predict the extent of self-
interest. However, this temporary identification with
another actor and the dissolution of the 'otherness'
pattern represents a trend that merits attention in the
context of resource distribution practices.

The dialogic structure of the practice is also
manifested through the functioning of a social role. A
social role is a set of generalised, anonymous
behavioural expectations that function by limiting the

possible outcomes of future events. To the extent that
such expectations are mutual within the framework of
sociocultural practice, we can say that social role as a
phenomenon that is activated in interaction with other
actors' functions within a dialogical framework.

Interaction in mediation can be viewed through the
prism of active or latent social roles of the actors in the
process. An active role is one that contains norms that
operate as factors that determine the behaviour of an actor
in a particular situation. A latent role is any other role that is
not active at the time of observation.

It is worth noting that, in mediation, conflicting actors
initially select participants in a party according to the logic
of the role structure. Therefore, in mediation as an
environment with a specific thematic focus, where actors
interact with a clear goal, the requirements for the actions
of most actors are pre-structured through their roles, as
only some aspects of the actors are relevant in the course
of trying to achieve the goal of the process. Thus, actors
may be invited by the conflicting actors to participate in
mediation, usually because of their professional
competence or to provide emotional support. Thus, it is
possible to initially classify the participants according to
their specific functions.

In the context of examining the role structure, it is
important to highlight informality as a characteristic feature
of the procedure, particularly due to the fact that mediation
is a form of dispute resolution alternative to litigation. Thus,
mediation can be viewed in the general context of the trend
towards democratisation and deinstitutionalisation of justice
through the contrast between fairness and justice. Thus,
mediation assumes a view of the individual as one who can
make the best decision for themselves based on their own
understanding of justice, in cooperation with ‘others,
founded on mutual trust and recognition.

On the one hand, the purpose of mediation is clearly
defined, with each participant's role established in
advance. The interactions among them are primarily
functional, utilitarian, and focused on achieving a practical
resolution. On the other hand, the informal nature of
mediation becomes evident in several key aspects. These
include the flexible approach to reaching a resolution,
which relies on personal judgment of fairness rather than
strict adherence to laws or rigid procedures. Additionally,
there is the option to establish communication rules at the
outset of the process, allowing for a more customised
approach. At the verbal level, informality is maintained
through the use of non-technical language and the practice
of addressing participants by their first names.

Informality in the logic of the role structure can be
manifested in the activation of latent roles. For example,
calling each other by a shortened version of a name
indicates the actor's life outside the mediation. Thus, the
actors are portrayed not only in terms of their active roles,
which can be called holistic perception. Thus, each of the
actors in the mediation may have an obvious active role, but
is not necessarily limited to it. Thus, informality as a
characteristic of mediation can be seen alongside the
emotional rules of mediation as 'separation of people from
the problem' and 'separation of interests from positions.'
After all, they all involve a holistic perception of actors,
including their attitude toward themselves, as seen in the
case of separating interests from positions. However, this
trend may appear to remain merely declarative, as mediation
always involves certain initial goals, requirements, and
expectations regarding the actions of the participants, which
are pre-structured through their roles.
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The functioning of the social role within mediation is
characterised by changeability, which can be observed in
the logic of spatial and temporal components, as will be
discussed further in the text. The role of a mediator is often
understood as that of a representative of social norms and
what is commonly perceived as ‘common sense,’ meaning
the generally accepted ideas of what is logical and fair
within a given sociocultural context. Since a mediator
operates within the logic of neutrality and is expected to act
in a manner that is acceptable to all parties, it can be
assumed that this involves referencing generally accepted
facts, laws, ethical principles, and so on. Thus, the
mediator appears as an articulator of norms, thus
combining the individual perspectives of the conflicting
actors, with what might be called 'social reality." This is
particularly realised through 'reality testing,' one of the tools
the mediator uses during the mediation process.

'Reality testing' involves neutral questioning and
listening to participants without providing an evaluation of
their responses. This method is designed to help actors
better understand their interests, assess the risks and
benefits of different conflict resolution options, and assess
the feasibility of their expectations. Although the actor in
mediation is not obliged to answer the mediator's
questions, even refusing to answer or ignoring a question
can be considered an indirect communication action that
carries certain information about the actor's attitude. Thus,
in 'reality testing,’ a specific dialogic nature can be
observed, which can be realised not only in voicing the
answer to the mediator, but also through a change in the
actor's attitude and behaviour.

Mediation is a sociocultural practice with a specific
pattern of emotional structure. While it can be said that
mediation is an environment 'artificially constructed' by the
parties, it involves the authentic and sincere emotions of the
actors and actions based on them. The term ‘artificially
constructed' in this context indicates that mediation involves
the establishment of specific rules of interaction between
participants, which differ from those observed in everyday
life outside the mediation process. Thus, mediation
constructs its own social reality, setting the dynamics of
interaction between actors. Mediation, as a cultural practice,
suggests the existence of 'emotional rules,’ which can be
defined as a pattern of regulating one's emotional state and
controlling the manifestation of emotions, expressing them in
an organised manner. Specific norms and emotional rules of
mediation will operate depending on the norms and rules of
a particular sociocultural environment. The theoretical
achievements of the sociology of emotions can be used to
analyse the 'controlled' and 'learned' emotional structures
characteristic of mediation, which manifest in social
interaction. Since mediation is a decision-making practice
aimed at the distribution of material or non-material
resources, emotions should be studied within the framework
of the social organisation of the group, particularly in terms of
status and power.

Power, from the point of view of M. Weber, is the ability
to exercise one's own will, to be able to force others to do
what you want, regardless of their desire and resistance.
R. Emerson deduces the correlation between power and
dependence, which looks like this A's power over B is
equal to the degree of B's dependence on A and vice versa
(Kemper, 2006, p. 87-111).

The social group formed in mediation can be
considered a group with a relatively stable power structure,
as certain participants, namely the conflicting actors,
typically hold more power than others. However, it is

important to emphasise that other participants are usually
less dependent on the outcome of the mediation than the
conflicting actors.

Influence is a more dynamic factor, as actors have
influence in a group to the extent that others change to
accept their ideas. The category of status also exists in the
logic of differentiation of members of a social group to
ensure a fair distribution of resources among them. Status,
unlike power, implies voluntary concession in social
relations, meaning that the attribution of a certain status to
someone is made of their own free will, without coercion
(Kemper, 2006, p. 87—111). It should be noted that, an actor
who is a leader within the professional functions of one of
the parties, such as a lawyer or a consultant, is usually not
the final decision-maker in mediation. That is, the former
may be an actor with high status and be considered a
leader, while in reality the conflicting actor holds the most
power in the frame of mediation. It is particularly relevant to
study the problem of the mediator's status, since it can be
assumed that in mediation, the legitimacy of the mediator's
actions is usually not challenged.

T. Kemper distinguishes three categories of emotions in
the logic of 'status and power": structural, anticipatory and
consequent (Kemper, 2006, p. 87-111). Through the
above-mentioned categories, it is possible to identify
patterns characteristic of the emotional structure of
mediation. Thus, it can be assumed that each of the above
categories of emotions has a specific temporality that
manifests itself in the context of mediation, and can reflect
dynamics and statics in practice. Similarly, each category
of emotions affects the behaviour of actors during
interaction at the decision-making level and can be a
source of change.

Structural emotions are stable emotions that prevail in
the logic of power and status in stable social relationships.
Thus, this category can be used to view mediation that
takes place in the context of the 'status and power
structure of recurring relationships, where actors know
each other and have stable perceptions of each other that
have arisen before mediation. Examples include the
relationship between employer and employee, between
parents and children, or between spouses. Thus, in the
logic of temporality, such emotions are based on the
recurrence of interactions between actors that have
occurred in the past.

Facilitative mediation is grounded in the assumption
that conflicting actors have the ability to resolve their
disputes autonomously, without the involvement of external
parties, including coercive institutions, in the decision-
making process. Within this framework, mediation begins
with the mutual recognition by conflicting actors of their
interdependence and the influence they have on one
another. By eschewing a competitive dynamic based on
domination and submission, it can be argued that the
conflict is temporarily detached from its broader context
outside the mediation process. Furthermore, it is plausible
to hypothesise that mediation has the potential to modify
the existing power and status structures between the
conflicting actors, in case of their previous imbalance. It is
logical to assume that mediation, to some extent, alters the
relationship between conflicting actors, as it introduces a
third party — the mediator — into the process.

The intention to achieve balance in the relationship
between the conflicting actors may be realised by creating
conditions for an equal dialogue. This can be exemplified
by providing each party with an equal opportunity to
express their views and by ensuring the necessary
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conditions for this exchange. Alternatively, the mediator
may, at a minimum, express ideas of such equality in order
to neutralise existing asymmetries, even if the actual
distribution of power between the conflicting actors remains
unchanged. It can be assumed that this is the mechanism
by which the principle of neutrality is implemented.

Another important aspect of practice research is the
impact of anticipatory emotions on the behaviour of actors.
Anticipatory emotions arise in the context of predicting
future outcomes of interactions. Such emotions come from
two categories: optimism or pessimism, and confidence or
lack of it. Prediction is based on previous experience of
similar interactions and their outcomes, or interpretations of
those outcomes. The temporality of these emotions is
future-oriented, yet grounded in past experiences. The
practice of mediation includes a set of emotional rules
regarding anticipatory emotions.

The social role, defined as a set of behavioural
expectations that shape the actor's perception by
restricting potential courses of action and future outcomes,
while  simultaneously generating an incentive for
conformity, can be associated with the category of
anticipatory emotions. Thus, the actor's behaviour is
influenced by the expectations of other individuals and by
the attempts to anticipate the potential outcomes of their
actions and interactions. As previously noted, anticipatory
emotions are governed by the logic of informality, which
allows for a more holistic and dynamic interpretation of the
actors involved.

Such a perception can be called dynamic, because this
orientation implies that the actors do not fixate on a single
position and at the same time this orientation denies the
perception of the other as a purely active role, which, if
other roles and views are activated, introduces different
options for the future development of the mediation
process. In particular, one of the key emotional rules that
mediators recommend participants follow is an 'open frame
of mind." Another important principle is 'separating the
actors from the problem," which also implies eliminating
bias and taking a holistic view of other actors.

Consequent emotions are immediate and often
short-term reactions to the interaction of actors in the
logic of power and status. For example, A insults B, and
B feels angry (Kemper, 2006. p. 87—-111). From the point
of view of temporality, such emotions reflect the
dynamics of the current social interaction through the
change of emotional states.

It is worth considering the tools offered by mediation to
control consequent emotions. Thus, mediation as a
practice emerges as a response to the certain problem that
needs to be resolved. The problem is usually subjectively
perceived by the participants as a negative, uncomfortable
or threatening experience, and is accompanied by a
pronounced negative emotional valence. This is particularly
relevant in situations where the conflict involves a
significant level of personal engagement from the
participants, and its resolution has a direct impact on the
individual life trajectories of the actors. In particular, one of
the reasons for choosing offline mediation as a form of
interaction may be the desire of participants to express
emotions towards each other in a physical copresence
(Dingle, Kelbie, 2014, p. 39). Thus, the association
between the start of the process and the negative emotions
caused by a particular problem suggests an initial
correlation between the emotional and temporal
components in the context of mediation.

Some emotional rules of mediation practice are
characterised by the simultaneous mechanics of
suppression and evocation of emotions. Thus, separating
the problem from the actor, focusing on interests rather
than positions, and downplaying the imbalance of power
lead to the suppression of 'negative emotions,' such as
resentment, distrust, and a sense of injustice, and at the
same time can be perceived as evocative of mutual
understanding, compassion, and a desire to find a common
language. The mechanism of evocation is further applied in
mediation through instructions emphasising the need for a
'positive attitude,’ 'staying calm,’ and an 'open frame of
mind," which involve evoking 'positive emotions,' such as
trust, openness, and willingness to cooperate, while
suppressing the opposite emotional range.

One of the specific features of the emotional structure
of mediation is the emotional rule of 'delaying' the
'instantaneousness' of the reaction and the specific
possibility of its implementation. This 'delaying' can be
carried out within the change in the spatio-temporal
structure. Thus, the line of communication within the
meeting can be interrupted at any time, as each party can
always request a private meeting with the mediator.

Given that the standard for mediation is the possibility
of shifting from public to private at any time, with actors
moving to another room, the space—divided into common
(used during open sessions) and private (used during
caucus sessions) — reflects the opposition between
'inside' and 'outside' a particular group, correlating with
integration and, possibly, temporary exclusion from the
informational space. The optical and acoustic closure of a
certain space acts as an indicator of the ratification of the
participants in the process. Thus, during mediation, the
opposition between 'inside' and 'outside' is manifested
through spatial elements.

The actors, through their decisions, position themselves
within a new environment and, accordingly, a new context.
Based on the communication between the actors, and
possibly their mediator, along with the information they
have received there, they can make decisions that will
impact all parties involved. Communication in private
sessions thus becomes the foundation for the participants'
subsequent actions, introducing an improvisational
component to the process.

Offline mediation is characterised by face-to-face
communication among the actors, which occurs in real time
and is marked by a responsive and interactive dynamic.
Thus, this type of mediation implies direct contact between
the parties, but at the same time, there are certain stages
of dialogue between the parties, where each party can
'pretend’ that the other is not present and transmit
messages through the mediator rather than directly to the
other party's actors. In this way, offline mediation is a
unique form of mediation, as third party mediates the
parties from each other with them co-present.

Given the alternation between the public and private
spheres, along with the logic of the transition from the
unknown to the known, it can be posited that mediation
cannot be considered a holistic experience for any
participant unless the mediator is involved at every stage of
the process, including any private discussions that may
have occurred.

Thus, mediation can only be viewed comprehensively
at the level of abstraction and 'distancing' from the process.
In this way, we can see a certain nonlinearity and
'discontinuity' of the process.
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It can also be assumed that during communication,
particularly with a mediator, in a closed session, the
behaviour, including the active social role, of the
communicating actors may change. This potential shift in
behaviour, and specifically in the roles that is expressed
spatially, further highlights the non-linearity of mediation as
a communication practice.

However, there are also grounds to argue that
communication in mediation is, to some extent, linear, as
the same topics are discussed in private sessions as in
open ones. Thus, although the focus on certain aspects of
the topic, the actors, and the spatial conditions of the
conversation may shift, all these factors still function within
the logic of solving a specific problem.

It is important to note that mediation is characterised
by an initial dependence of spatial factors on social
factors, as the space where mediation takes place is
selected to align with the specific logic of their
interaction during the process.

The duration of the mediation process is typically
determined by financial factors, particularly the cost of
the mediator's services. However, the completion of
mediation is generally considered to occur when the
parties reach a consensus, which is then documented in
the relevant agreement.

Despite the specific spatial logic inherent in its
structure, face-to-face mediation demonstrates a high
degree of flexibility. If some progress has been made
during offline mediation, but no agreement has been
reached yet, it is possible to continue mediation in a remote
communication format, including online and telephone
consultations (Dingle, Kelbie, 2014, p. 93).

Thus, it can be argued that face-to-face mediation, as a
practice with defined time and space requirements, can be
adapted to the dynamics of the parties' interaction to
enable the parties to reach an agreement.

In cases where the parties do not reach a consensus,
mediation may be seen not as a holistic process, but rather
as a preparatory stage for other forms of dispute resolution,
including litigation.

Discussion and conclusions

The analysis of the role structure of mediation has led
to the following conclusions: the flexibility of role
expectations is realised through the logic of informality and
manifests itself through the actor's holistic vision, caused
by the activation of latent roles. The role of the mediator as
a neutral actor correlates with the expression of social
norms, which is realised through dialogue using the tool of
'reality testing.' Actors are initially selected for the party
based on their roles.

The study of the emotional structure of mediation has
allowed to identify the following trends: the category of
attitude in mediation is considered to be changeable, in
particular through the tool of perspective taking. The
concepts of 'position' and 'interest' are not identical.
Separating the problem from the emotions it causes, while
understanding their correlation, is a feature of the
emotional orientation of mediation, as well as 'separating
actors from the problem.' Within the framework of structural
emotions, mediation involves the establishment of specific
rules of interaction between participants that differ from
those observed outside the mediation process. It can be
assumed that the conflict is isolated from its nature outside
the practice of mediation. Emotional rules of mediation are
aimed at reducing the power imbalance between the
parties. Anticipatory emotions are regulated by the logic of
informality for the purpose of holistic and more dynamic

presentation of actors. Consequent emotions are regulated
by specific guidelines to 'delay' emotional reactions.

The analysis of the spatial structure of the mediation
process indicates the following observations: mediation is
characterised by an initial dependence of spatial
arrangements on social arrangements. The mechanism of
'delaying' emotional reactions can be implemented through
a change of space, namely, moving to another room. The
opposition of '‘inside' and ‘'outside' in the context of
mediation is manifested through the spatial dimensions of
the process, particularly, through the spatial division into
open and private space.

An analysis of the temporal structure of mediation leads
to the following conclusion: a future-oriented focus is a
standard feature of the practice. The norm for mediation is
the ability to terminate the process at any time. Face-to-
face mediation can be transitioned into a remote
communication format, including online and telephone
consultations. In the absence of consensus, mediation may
not be viewed as a holistic phenomenon, but rather as a
preparatory stage for other forms of dispute resolution,
including litigation.
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Background. The author tries to identify the connection between the phenomena of quantum physics and the
philosophical concepts of "fate”, "free will" and "time". By examining how the probabilistic nature of quantum mechanics
challenges classical deterministic views, and bridging the gap between modern physics and age-old philosophical debates, the
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alongside religious and philosophical perspectives. Various viewpoints and schools of thought are considered, spanning both
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Results. The positions of total determinism and indeterminism are compared, highlighting their respective strengths and
limitations. It delves into the parallels between Buddhist philosophy and contemporary quantum theory, suggesting that both
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Conclusions. The exploration reveals that the concepts of fate and free will, and their relationship with time, are deeply
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probabilistic nature of quantum mechanics, challenges the deterministic worldview upheld by classical physics. The investigation
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realm, which introduces complexities such as the "measurement problem.” As a result, the deterministic predictability of classical
physics is replaced by a framework where probabilities and potentialities govern the behavior of particles. The study concludes that
acknowledging the existence of this hidden quantum reality necessitates a re-evaluation of traditional notions of fate, free will, and
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principle, probability package reduction.

Addressing the concept of time in the context of
quantum theory is important for understanding the topic of
fate and free will, but there is one: there is still no universal
interpretation of this issue. Even Richard Feynman, a very
respected quantum physicist, claims that "no one
understands the meaning of quantum mechanics" and one
of its important aspects — time. Faced with quantum
phenomena, scientists have been trying to unravel their
secrets for a whole century, because, as the great
Heraclitus said, "nature loves to hide."

The paradoxes of the quantum mechanics tell us that
there is another reality, incompatible with classical physics,
which caused the so-called "measurement problem".

We already know that as soon as an observer tries to
measure the behavior of quarks, they immediately move
from the quantum state to the physical state. The result of
this transition cannot be predicted in any way, since there
are a huge number of probabilities and possible different
options. This phenomenon was formulated by Heisenberg
as the concept of "reduction of a package of probabilities."
It is known that reduction inevitably leads to a new state
and it is impossible to foresee what it will be. Unlike an
already existing, "manifested", and measurable reality of
classical physics, realized as a result of emerging from
superposition, the quantum world disappears as soon as
we try to measure it.

Since any measurement available to us is impossible
outside of time, we have to come to terms with the fact that
the impossibility of measuring the quantum world forces
physicists to allocate time to a special position, give it a

"

"Fate shuffles the cards, and we play
Arthur Schopenhauer

special status, or admit the correctness of the hypothesis
that time does not exist in the quantum world.

Thus, in Wheeler-de Witt's interpretation, time is absent
(at least in the usual, classical sense); his idea is supported
by Prigozhin I., Stengers |. and others. The concept of
timelessness is also central to the theory of quantum
gravity, which attempts to unify the theory of relativity with
quantum physics. Scientists such as Dirac, Fock and
Podolsky proposed a "multi-time" theory when each
particle has "its own" time.

But a revolutionary new theory developed by scientists
at Griffith University's Center for Quantum Dynamics, the
Australian Nuclear Science and Technology Organization,
and the National Institute of Measurements, based on
findings from experiments, has the potential to upend our
understanding of time.

The authors of this theory assume the existence of a
static and unchanging Universe, and suggest that the
change of things over time is not an innate feature of
nature, but the result of a "fundamental violation of the
symmetry of time reversal," called "T-violation" in
quantum mechanics.

Griffith University professor Joan Vaccaro suggests that
time can flow not only forward, but also backward! Modern
physical paradigm offers the following point of view on
time: "It is legitimate to talk about two "times". One of them
is our ordinary time — finite, unidirectional, closely related to
actualization and belongs to the world of the realized. The
other is time, which exists for the mode of being in
possibility. It is difficult to characterize it in our ordinary
terms, since at this level there are no concepts of "later" or

© Polyanska Viktoriya, 2024
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"earlier". The principle of superposition just shows that in
potency all possibilities exist simultaneously. At this level of
existence, it is impossible to introduce spatial concepts
"here", "there", since they appear only after the "unfolding"
of the world, during which time plays a key role" (Zajonc,
Greenstein, 2005).

Thus, the temporal aspect of the quantum world is
necessary for the interpretation of issues, the
understanding of which is very important and interesting for
our research.

Following the principle of superposition, everything that
happens in the quantum world occurs immediately
simultaneously in all possible states. It is not easy to
accept this theory due to the fact that we, living in the
physical world, are structured in such a way that we
perceive all processes in the inevitable sequence of past,
present and future. Many quantum physicists believe that
time is just an illusion of our consciousness: there is no
time and absolutely all events occur outside of its usual
characteristics.

Now we will try to connect the hypothesis of the absence
of time with a very important ethical question about the
predetermination of the events of our lives, about "fate", and,
as a consequence, about the freedom of our will.

For thousands of years, humanity has been pondering
the eternal, insoluble philosophical question: does fate exist?
Is our life subject to the prevailing fate or are we free in our
decisions, being a significant element of the Universe? How
often do we hear the phrase: "This is fate! ". Turning to
philosophy, we will find a lot of interesting, different points of
view on this topic, which has become relevant for quantum
theory. Fascination with the theme of fate permeates all
philosophy, art, and literature, which, of course, is a
reflection of the doubts and painful thoughts of humanity.

William Shakespeare in "Hamlet" said: "But the order of
actions is thought out, and the end of the path is
inevitable...". The theme of fate is heard in the music of
Beethoven, in the poems of Symbolist poets, in the
paintings of artists depicting Fortune. ("Allegory of Fortune"
by Salvatore Rosa, "Procession to Calvary" by Pieter
Bruegel the Elder, "Parks" by Alfred Pierre Agache, "Three
Fates" by Francesco Salvitati, etc.) And, of course, most
philosophers, especially of the ancient period, were
puzzled by thoughts about fate. In the ancient
consciousness, fate controls not only the lives of people
and gods, but also the entire Universe.

Fate was seen as the basic principle of existence that
manifests the natural laws of the Cosmos and was
represented in ideas of Logos (Heraclitus), Ananke
(Democritus), Dike (Solon), Adrastia (Platon). Fate for the
Greeks was a complex of ontological, epistemological and
ethical manifestations that are expressed in the unity of
Good, Truth and Beauty.

The ancient worldview was of a cosmological nature,
where man was an integral part of the universe, which
could not but affect his ideas about the meaning of life,
about good and evil, about happiness and love. The life of
the Cosmos, secret to ordinary consciousness, was
accessible only to sages who were the standard of moral
behavior. It's not for nothing that Aristotle defined a wise
man as "knowing the consequences of principles"!l As
Heisenberg has noticed, Aristotle's idea of "being in
possibility" largely coincides with the phenomenon of
contemporary quantum theory — with "superposition"

Heraclitus pointed to Logos as the "essence of fate",
Thales believed that "the strongest of all is inevitability",
Solon in "Elegies" said: "but keeping silent, Truth (Dike)

knows what is and what was." All these images seem to
personify the laws in accordance with which the cosmic
processes of the universe are carried out. Fate was seen
as one of the principles of the Universe, reflecting the laws
of cosmic processes; a logical category that characterizes
the cause-and-effect relationships of phenomena occurring
in the world. Moirai in ancient philosophy, for example, are
the intelligent elements of fate. The images of Moira
personify the destiny or lot of human life, Ananke -
objective necessity, Dike — cosmic justice. Geymarmen
represents the unknowable, inevitable fate, Fortuna is the
goddess of luck, Tyukhe is the goddess of blind chance,
Nus symbolizes the "impersonal world mind." All these
images represent ancient Greeks' belief in the inevitable
connection between the cosmos and ethical laws.

In the reflections of the Roman emperor and
philosopher Marcus Aurelius "Alone with Oneself" there is
a phrase that deserves our attention: "Either everything
happens as if in a single body, originating in a single spirit,
and the part should not complain about what is happening
in the Whole, or there are atoms and nothing but mixing
and scattering. ... The cycle of the world is unchanged in its
movement up and down, from eternity to eternity. ...Soon
the earth will cover us all, then it will change, and what will
come from it will change indefinitely. And who, having
reflected on the waves of changes and transformations
rushing against each other with such speed, will not be filled
with contempt for everything mortal? And again: Whatever
happens to you, it has been predetermined for you from
eternity. And from the very beginning, a web of reasons
connected your existence with this event. Whether there are
atoms or a single nature, it must first be established that |
am part of a Whole governed by nature; After all, if |
remember this, then, since | will recognize myself as a part, |
will not be dissatisfied with anything sent by the Whole, for
what is useful to the Whole cannot be harmful to its part"
(Aurelius, 2002, p. 164,160-161, 169-170).

Antiquity was the rise of the human spirit, intellect, and
heroism, personifying difficult but wonderful times. The
philosophical traditions of Antiquity, as is known, were
interrupted by the Middle Ages, but, having been revived in
the Renaissance, received their further development and
had a strong influence on the worldview of modern people.
The Christian Middle Ages strengthened the belief in Fate,
presenting it as divine predestination.

Evidence of this can be found in the lines from the
Bible, where the prophet Jeremiah says: "l know, O Lord,
that a man's way is not in his will, and that it is not in the
power of a man who walks to direct his steps" (Holy Bible,
2018, Jer.: 10,11).

In the philosophy of the Early Middle Ages, the idea of
the inevitability of fate was almost the main one. In this
context, the dispute between Aurelius Augustine and the
monk Pelagius about the essence of free will is important.
Pelagius defended human free will, but only if his actions
were moral and virtuous. Augustine pointed to the original
sin of man, which led him to the loss of free will and
complete dependence on the mercy of God. This idea was
later firmly established in Protestantism.

Let us turn to the philosophical texts of the
Renaissance, where the place of Fate was taken by
Fortune, which granted man relative freedom. Pico della
Mirandola argued that God did not initially determine man's
place in Space and on Earth, giving him the right to
choose. The philosopher saw in this freedom "the highest
and most delightful happiness of a person who is given the
power to own what he wants and be who he wants."
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Another Renaissance philosopher, Niccolo Machiavelli, in
the poem "On Fate," recognizes the power of fate, but
provided that a person possesses "extraordinary valor," he
gets the opportunity to change what is destined for him by
a higher power.

Pietro Pomponazzi in his treatise "On Fate, Free Will
and Predestination" presents fate as an objective cause-
and-effect cosmic relationship. Pomponazzi does not deny
the importance of objective chance, since each case, in his
opinion, necessarily has its own cause. Thus, chance is a
manifestation of universal necessity. But Pomponazzi also
allows for the freedom of choice of a person, believing that
it is determined not only by fate, but also by the subjective
desire of the individual. The idea of divine providence, from
Pomponazzi's point of view, eliminates the personal
responsibility, which excludes the possibility of a fair trial of
him. It should be noted that, although the theme of fate has
been one of the main ones in world culture for centuries,
gradually, already in the philosophy of the New Age, it is
losing its dominant place, in contrast to religious and
philosophical teachings.

Let us turn to the philosophy of Buddhism, and its
approach to the to the issues that Europeans represented
in the ideas of "free will" and "fate". In Buddhism, the
concept of free will is replaced by the analog of "free will"
and fate is the same karma that defines everything: our
thoughts, actions, intentions, emotions. According to
Buddhism, we are our own saviors and judges. What we
earn is what we get. If not now, then in the next life!

Mingyur Rinpoche in his book "Turning Confusion into
Clarity: A Guide to the Foundation Practices of Tibetan
Buddhism" tried to combine the ancient philosophy of
Buddhism with the latest discoveries of Western science.
The book was written by him after participating in medical
research on the effects of meditation, which was carried
out at the Weisman Laboratory of Neurophysiology and
Brain Function at the University of Wisconsin. We won't
talk about meditation for now. At this point, something else
is interesting — how Rinpoche understands the freedom of
our choice in the context of quantum theory: "From a
Buddhist point of view, quantum mechanics, in its
description of reality, offers a degree of freedom that is
unusual for most people and may seem strange and even
slightly frightening to them at first. As much as Westerners
may value the prospect of such freedom, the quantum idea
that the act of observing an event can influence its
outcome in a random and unpredictable way seems to
impose too much responsibility. It is much easier to take
the position of a victim and shift responsibility or blame for
our experience to some person or force outside of
ourselves. But if we want to take the discoveries of modern
science seriously, we must take responsibility for our
current experiences. And although this may open up
opportunities for us that we could not even imagine before, it
is still difficult for us to abandon the habitual role of the victim
of circumstances. On the other hand, if we begin to take
responsibility for everything we experience, our lives become
a kind of playground, providing endless opportunities for
learning and invention. Our sense of personal limitation and
vulnerability will gradually be replaced by a sense of
openness and possibility. We will see others in a new light —
not as threats to our personal safety and happiness, but
simply as people ignorant of the limitless possibilities of their
own nature." (Rinpoche, 2009, p. 79).

Buddhism pays great attention to hard work on one's
own consciousness, which involves not just a good
education, but also special meditation practices. So, for

most Buddhists, Fate is what we deserve, it is the law of
the Universe, which they call Karma. But we create Karma
ourselves by doing things... And what, having violated the
laws of the Universe in the past incarnation, are we
doomed to pay the bills in this life?

Some Buddhist researchers emphasize that Karma and
Fate should not be identified, as this leads to determinism.
Yet, the thin line between freedom and non-freedom has
worried people at all times. We can bring up any number of
interesting, varied theories that interpret fate from different
positions, but let's return to science, which is also
interested in answering the question about the existence of
fate. We may have different attitudes towards the idea of
predestination, but it is impossible to deny the fact that our
fate is still predetermined, at least partially, and begins to
take shape long before our birth, at least nine months.
Geneticists claim that we are programmed by the
information that our genes carry, transmitted to us by our
ancestors once and for all. Our DNA is programmed with
our gender, height, eye color, skin, hair, our abilities,
temperament, illnesses... The genome of each person
contains many possibilities, options that can be realized or
not. It is impossible to ignore this fact, so we need to stop
here and take a closer look. Yes, from birth, regardless of
our desire, we receive a set of qualities that undoubtedly
influence our lives.

Of course, you can make adjustments to your
appearance, even change your gender, but these will be
manifestations of will that can be regarded in two ways: as
a continuation of the same line of fate (Well, that's fate!) or
as a manifestation of a person's free will, denying fate.

The famous Jewish writer Isaac Bashevis Singer once
joked: "...we must believe in freedom of choice — we simply
have no choice." But the question of the existence of fate still
remains open. Does a person have free choice? Or is fate
dominating us, determining our lives? Will it turn out that all
our efforts and worries will be in vain and everything will
happen as prescribed from above? Is our "Today" the result
of our choices made "Yesterday", which determined the
direction of our life? Is there a program that determines our
lives, and how does it fit with determinism? A huge number
of sages tried to find answers to these questions, and today
science comes to the rescue in revealing these secrets.

So, we cannot but agree that human life is limited by
the physical laws of the Universe, which we cannot
change. Physicists and mathematicians back in the
19th century tried to figure out how predetermined the
events of our lives were, as a result of which the theory of
total determinism was created. Pierre-Simon Laplace, a
French mathematician, physicist and mechanic, expressed
the idea that if he knew the position and speed of all
particles in the Universe, he could calculate with absolute
accuracy all events until the end of time.

Based on complex calculations, Laplace's theory was
confirmed by some specific results, which terrified the
common man, as it led to the realization of a person's
complete helplessness in the front of a fate. To predict
events, Laplace needed to make some measurements and
calculations, which in classical physics was a completely
feasible task. Thanks to Newtonian physics, a "mechanical”
model of the Universe arose, where there is no room for
chance, and everything works like a well-oiled mechanism.
Unlike the idea that all events are determined by the past
and closely connected to it, the theory of indeterminism,
which emerged with quantum mechanics, denies the
existence of fate. In the context of this theory, it is impossible
to predict the future, since chance is always present in the
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development of events. The latest research by scientists
comes down to the fact that the world is indeterministic, but
here, as it turns out, there is no unanimity.

Everyone knows the popular fortune telling in the form
of tossing a coin: if we toss it by asking some question, the
result will be either "heads" or "tails", indicating "yes" or
"no". Indeterminists will say that this is the simplest typical
case that confirms the randomness of everything that
happens to us. We don't know in advance what will
happen, which means that the world is unpredictable. But
determinists will object: there are hidden parameters that
are unknown to us, but they affect the final result. For
example, the force with which a coin is thrown, its mass,
size, air movement, humidity and other factors hidden from
us, but present at the moment of the throw. And if we take
them into account, we will be able to predict the result.

One can assume the same idea about the particles, if
one assumes the existence of hidden parameters that are
still unknown to physicists. But the fact of the matter is that
these parameters have not yet been found, although
experiments to search for them have been and are being
carried out very actively.

Let's assume that we managed to measure the
parameters of quarks and, using a super-powerful
computer, calculate their movement. Then it will be
possible to find out where, in what combination, and at
what time they will be, which will make it possible to find
out the future of the particle. From the point of view of
classical physics, this is possible. But the uncertainty
principle, formulated by Heisenberg, denies this possibility,
since it states that it is impossible to make such
measurements. Errors in  calculations will grow
exponentially and accidents will always prevent us from
calculating the future.

So, does nature itself stand in the way of our futile
attempts to look beyond the horizons of time? And the
Universe is incomprehensible? At least today, most
quantum physicists are inclined to believe that the world is
undefined and determinism does not exist. At one time,
Einstein did not like the uncertainty principle, which denies
the possibility of calculating the future.

A hundred years ago, in an argument with Niels Bohr,
he uttered his famous phrase: "God does not play dice."
Yes, if you accept the idea of God as a creator, then it is
difficult to believe that God allows accidents... Then
another conclusion arises: The Universe is structured in
such a way that the existence of matter is always
accompanied by laws. Matter and laws are an indivisible
whole, and all this is subject to some amazingly
comprehensive law of "Everything", the discovery of which
quantum physicists dream of, and to which the forces of
Fate are subject. But this law, capable of explaining
everything fatal and inevitable, is securely hidden from us!
Let's imagine that we need to make some choice: change
profession or not? We can either change or refuse the idea
of changing a profession, and it will seem to us that we are
making our own choice. From a determinist's point of view,
the process of choice is an illusion. We just don't realize
that in reality we can choose only one option, which
"follows" from our previous experience and state.

If we consider consciousness as a product of brain
activity (and the brain consists of tiny particles, the
behavior of which can be described by the laws of classical
physics), then we have a clear example of determinism.
But if we take the position of quantum mechanics, we get a
slightly different picture. The fact is that quantum
mechanics allows you to operate only with probabilities.

Since scientists do not have access to complete
information about the direction of the electron's spin, it is
not yet possible to make accurate measurements and
determine the inevitability of one or another choice.
Physicists have not yet invented such measuring
instruments that could calculate with high accuracy the
degree of probability of a particular event. This approach is
called hidden parameter theory, which Einstein used as an
argument against quantum physics.

By the way, when Einstein was asked whether he
believed in God, the great physicist, in an interview
published in 1930 in the book "Glimpses of the Great" by
G. S. Sylvester Viereck, replied: "Your question (about
God) is the most difficult in the world. This is not a question
that | can answer with a simple yes or no. I'm not an
atheist. | don't know if | can describe myself as a pantheist.
This problem is too vast for our limited minds. Can | not
answer with a parable? The human mind, no matter how
well trained it is, cannot understand the Universe. We are
like a small child who entered a huge library, the walls of
which are filled to the ceiling with books in different
languages. The child understands that someone had to
write these books. But he doesn't know who wrote them or
how. He does not understand the languages in which
books are written. The child notices a certain order of these
books, an order that he does not understand, but vaguely
imagines. This, it seems to me, reflects the attitude of the
human mind, even the best and most cultured, towards
God. We see that the Universe is arranged amazingly,
obeys certain laws, but we understand these laws only
vaguely. Our limited minds are unable to comprehend the
mysterious force that rocks the constellations. | am
fascinated by Spinoza's pantheism. | admire his
contributions to modern thought even more. Spinoza is the
greatest of modern philosophers because he is the first
philosopher who treats the soul and body as one whole,
and not as two different things" (Viereck, 1930,
p. 372-373). Here's what Albert Einstein thought about free
will and fate: "I'm a determinist. | don't believe in free will.
Jews believe in free will. They believe that man himself is
the creator of his life. This doctrine | reject. In this respect |
am not a Jew. How's that? Let's look further... In his letters
to physicist Max Born, Einstein writes about his
understanding of cause-and-effect relationships: "You
believe in a God who plays dice, and | believe in complete
law and order in a world that objectively exists and which |
believe is absolutely speculative by trying to cover. | firmly
believe and hope that someone will discover a better
method or reason than my attempt to find them. Even the
great success of quantum theory will not make me believe
in the fundamental game of dice, although | know very well
that some of our young colleagues interpret this as a
consequence of my aging" (Adams, 1995, p. 17).

In the Universe, from the point of view of many
philosophers, there is a principle of "cosmological
determinism", the essence of which is approximately the
following: there are no accidents in the world, and what we
perceive as an accident is actually the result of a cause-
and-effect relationship between the phenomena of our life.
But let's return to the beginning of this section, where the
question was raised about the connection between our
idea of time and the concept of fate.

If we assume that fate exists, it means that there is
some force that pre-programmed the course of events in
our lives. When we say "course of events," it means we
assume the course of events in time.
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If quantum mechanics puts forward the assumption that
time does not exist and everything that we observe does not
happen sequentially, but simultaneously, it means that what
we mean by the future has already happened or, more
precisely, is happening at this moment. Neither the past nor
the future, in the context of quantum theory, exists. By the
way, Einstein, who, as is known, despite his disagreements
with ideas of quantum physicists, still wrote in a letter of
condolences on the death of his old friend Angelo Besso:
"Now he has left this strange world, a little before me. It
doesn't mean anything. For us, believing physicists, the
difference between past, present and future is only a
persistent illusion." (Goldsmith, & Bartusiak, 2006, p. 187).

This means that if, according to quantum theory, time is
an illusion of our consciousness, which is only capable of
perceiving events (or creating?) exclusively in an illusory
sequence (and not simultaneously, as quantum physicists
understand), then, trying to look into the future, we are
running in vain towards those events that we imagine have
not yet happened, but which, according to quantum theory,
are already happening at the moment. In this case, how
can one deny fate (program, predestination) if it came true
before we felt and realized the events of our lives?

The theme of fate has always been popular in art and
literature, religion and philosophy, since it worries and
worries most people. But for the first time in the history of
mankind, quantum theory attempted, from the point of view
of fundamental science, to answer the question about the
existence of predetermination in our lives. Of course, there
is no practical evidence of this yet, there are only
hypotheses, calculations and doubts. But if physicists
manage to prove the existence of fate, this will be a
grandiose revolution not only in the scientific world, but
also in the worldview of people in general.

So, the topic of fate and free will is one of the
fundamental ones for ethics, since morality is the subject of
ethics and is determined by the degree of responsibility for
committed actions. It is perhaps in ethics that we feel our
greatest potential for freedom.

Let's assume that we live in a matrix, as some
scientists suggest (Elon Musk claims that this is exactly
s0), therefore, we should not be responsible for our actions
or thoughts, since they do not belong to us.

BikTopisa MONAHCBLKA, a-p dinoc. Hayk, npod.
e-mail: vikip@ukr.net
BH3 "HauioHanbHa akageMia ynpaeniHHa", KuiB, YkpaiHa

It seems that we are approaching a very strange and
dangerous assumption for humanity, since if it is confirmed,
it will remove responsibility not only for immoral acts, but
also for serious crimes. Does this mean that the categories
of good and evil are abolished? Is there anything left of
classical ethics?

Fortunately, there are other points of view on freedom
of choice. For now, we live in hope that, if fate exists, it will
be as a general line set by the Creator, which does not
exclude the will of man, his conscious choice, and
responsibility for it.

Our already shaky traditional ideas about the nature of
the Universe have been shaken quite strongly over the
past hundred years, which has led to the intensification of
scientific research in the field of quantum theory, which has
given rise to a lot of questions that still have no answers.
But, since the quantum world enters so tightly into our
consciousness, humanity is obliged to accept and
understand its phenomena, and therefore be prepared for
the most unexpected discoveries.

The dichotomy of Fate and Freedom is one of the main
issues that determines the understanding of the degree of
their relationship. Quantum physics is one of the
revolutionary theories that contrasted determinism with
indeterminism, and if humanity manages to understand this
confrontation, many secrets of existence will be revealed,
and then, perhaps, the formulas of Fate and Freedom will
be written on the blackboard!
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YAC, 0oNnsA | CBOBOJA BOJIl B KOHTEKCTI KBAHTOBOI TEOPIT

B cTyn. Aemop Hamazaembcsi eusisumu 38'1I30K Mix ¢heHoMeHamMu KkeaHmMoeoi ¢izuku ma ¢pinocogpcbkumu noHsmmsmu "dons”, "ceo6oda
eoni" i "yac". [ocnidxyro4u, sik iMosipHiCHUlI xapakmep KeaHMOEOi MexaHiKu Kudae 8UKJIUK KllacuyHUM demepMiHicmcbKuM noansidam, aemop
npazHe 3anponoHyeamu HaHcoeaHe PO3yMiHHSA Yux ¢hyHOaMeHmasnbHUX MOHIMb, W06 3MEeHWUmu po3pue MiX cy4yacHoro ¢hi3ukoro ma 0aeHimu
gpinocogpcbkumu Auckyciamu.

MeToawu. focnidxeHHs1 eukopucmosye MixducyunniHapHul nioxio, wjo eknro4ae Haykoei meopii ma peniziliHi i ¢pinocogpbcbki noansidu.
Po3ansiHymo pi3Hi OyMKu, wyo oxonnroroms i 3axiOHi Haykoei pamku, i cxiOHi ¢pinocogpcbki mpaduyii, w06 3abesneyumu KOMIMIEKCHUU aHanis me-
mu. lpoaHanizoeaHo pi3HoMaHimHi Nidxo0u, WKoU ma HanpsiMu — SIK HayKoei, mak i pesiziliHo-¢gpinocogcbki.

Pe3ynbTarTtu. lMo3uyii momanbHozo demepmiHi3aMy ma iHOemepMiHi3My nopieHIOOMbCS, 3 8UCBIMIIEHHSIM iXHIiX 8i0M08IOHUX CuNbHUX Ma
cnabkux cmopiH. lfpoeedeHo napaneni mix 6yddilicbkoro ¢hinocogpiero i cyd4acHOHO KeaHMOBOK MeOPieto, 8UCYHYMO MpUNyujeHHsl, o obudei
doeori 6nu3bki 8 po3ymiHHi peanbHocmi. Kpim moz2o, okpecnieHo KOHUenuyito KpeayioHiaMy ma po3asisiHymo ii 8 KOoHmeKkcmi KeaHMoe8oi MexaHiKu.

B 1 c H o B k u. [JocnidxeHHs1 noka3ye, ujo koHyenuii dosli, ceo600u eos1i ma ixHe crniegiOHOWEHHs1 3 YacoM 2/1u6OKO nepernsiemeHi 3 icHyeaH-
HSIM npuxoeaHoi keaHMoeoi peanbHocmi. Lisi npuxoeaHa peasibHicmb, siKili e/1acmuea Hegu3Ha4YeHicmb ma liMogipHicHa npupoda KkeaHMoeoi Me-
XaHiku, cmasums nid cymHie demepmiHicmcebkuii ceimoansd, niompumyeaHuli Kiacu4dHoro gizukoro. [locnioxeHHs1 NiGKpecsIroe, w0 Ha 83a€M038 'A30K
dosii ma ceo600u 8ol 3 HAWUM PO3yMiHHSIM 4Yacy 2n1u6okKo ennueae keaHmoeaul ceim, sikuli eeaodume maki cknadHocmi, sik "npobnema sumipto-
e8aHHsA". Y pe3ynbmami demepmMiHicmcbka nepedbayyeaHicmb KiacuyHoI ¢hi3uKku 3amMiHFOEMBLCSI CMPYKMYypolo, y siKili imogipHocmi ma nomeHuianu
eu3Hayarome noeediHKy 4acmuHok. [locnioxeHHs1 po6umb 8UCHOBOK, W,0 8U3HaHHS1 iCHY8aHHs yiel npuxoeaHoi kKeaHMoeoi peanb,Hocmi nompebye
nepeoyiHeHHs1 mpaduyiliHux NoHsmsb Ao, ceo600u eosli ma 4yacy, NpunycKar4u, wo Yi KoHuenuyir € 6inbw 2HyYKUMU Ma 83aE€Moroe 'I3aHuUMU, HiX
e8saxanocsi paHiwe. [NloedHyro4yu KkeaHmoesy meopito ma ¢pinocogpcbki cmydii, docnidxkeHHs1 NPONOHYE HOBI ysi8NIeHHs NPo npupody peasbHocMi
ma ntodcbKy disinbHICMb, 3pewmoro CnpusitoYyu 21u6woMy po3yMiHHIO ececeimy ma Haulo2o Micysi 8 HboOMyY.

KnwuyoBi cnoBa: dons, ceoboda eoni, yac, cynepno3uyisi, kKeaHmosuli ceim, peasbHicmb, kapMma, demepMiHi3Mm, iHOemepMiHi3m, MPUH-
yun Hesu3HayeHocmi, pedyKuyisi nakema limosipHocmell.
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OBPA3 FrEPOSl B CYYACHOMY YKPAIHCbKOMY KIHEMATOIPA®I.
IHTEPB'IO 3 AHACTACI€I0O KAPMNEHKO

AHacmacia KaprnieHko — nonynsipHa yKpaiHCbKa KiHO- ma meamparibHa aKmopKa.
Ompumana Hazopody 3a Halikpauwly akmopcbKy epy 6i0 xypi Ciné+ Ha 75-my Mix+HapodHomy KiHogpecmuearni 8 JlokapHo 3a posb y inbMi
"Ax Tam Kata? ", akmopka Kuiscbkoeo akademiyHo2o meampy Opamu ma komedii Ha nisomy 6epesi [Hinpa.

A.T.: ljo dna mebe 83azani noHsmmsi 2epoli? LLjo oHo 03HaqYae? Sk mu cobi ysensew, xmo ue makui?
A.K.: Mu roBopumo 3aranbHo? 'epoii 3aranom 4u repon, Hag skuM s 6esnocepedHbO noYnHato poboTty? Mepon moxe ByTu
repori Ykpainu, repoi ginbmy, repor Mii 0COOMCTUNA.

A.T.: Yci ui mpu noHssimmsi 0nsi mebe pi3Hi?
A.K.: 3BicHo, pi3Hi.

A.T.: A wo susHayvae eepos? Konu nepcoHax 4u noduHa cmae 2epoem?
A.K.: NNlognHa cTae repoem, HaneBHO, TOAI, KON BOHA POBUTL AKIChb Oy>Ke KOHKPETHI BYMHKK, SKi BUPI3HAIOTDL ii MOMIX iHLLMX.
ABo x BoHa AnBye cama cebe i cTae KpaLLoto y CBOEMY PO3YMiHHI, HiX BoHa Byna paHile.

A.T.: Hu 3aex0u & KiHO 2epoli 8idd3epKaslioe neeHi cycrirnibHi HacCmMpoi?

A.K.: HaneBHo, Tak. Bidd3epkasitoe 0QHO3HAYHO, ane ue MoXe Mo-pis3HOMY BUSIBNATUCA. AK, Hanpuknag, XoakiH ®eHikc y
Ixokepi (y nepwomy dinbMi). A B 3axeati 6yna Bia dinbmy. BiH repoi, ane ayxe-gyxe crneundiyHuin, HEOAHO3HAYHUNA.
MeHe nprBabniooTb Taki repoi, siki MalTb CynepeyHoCTi.

A.T.: A 9k mu npauroew 3i ceoeto eepoiHero?

A.K.: MNMepuwe, wo a pobnto, — umtato cueHapii. MeHi 3aBxau gonomarae cueHapii, agxe nepegyciMm s BiALWTOBXYOCH Bif,
HbOro. A cnpunmato 1oro K UinicHy ictopito. BignoeigHo, i3 camoro noyaTtky i 4O KiHUS, 51 BXXe 6ady, Lo 32 NepCOHaX — MOosl
repoiHs, ski nogii 3 Heto BiaOyBatOTLCS, AKi repoi ii 0TOUyI0Th, SKi pPilLeHHS BOHA yxBantoe, abo He yxBante. | Bxe noTim
BOHa MOYMHae obpocTaTv NOBEAiHKOBMMM MOMEHTaMK, SkuMu S i Haginsa. To6To g ogpasy BigvyBato, Wo noTpidHo aoaa-
TV MOI repoiHi, YiTalum cLeHapin Ta po3ymitoun cam niaTekcT. MeHi He NoTpibeH okpeMui onuc repoiHi. A cama pobnto ii
06'EMHOI0, OXXUBIISAO, Tak 61U MOBUTW.

A.T.: Tobmo mu cama giduysaeuwl, iKor0 Mae 6ymu meosi 2epoiHsi, mobi He MoMPpIbHi OruC i MOSICHEHHS: siKa 308HIWHICMBb,
pucu xapakmepy, memrnepameHm?

A.K.: CepianbHe BMPOGHMLTBO AeLo BiOpi3HSAETLCS Big KIHOBUPOOHMLTBA, SIK MiHIMYM TEXHOMOriEl, TOMY Lo B cepianax
nepioa nigroToBKM B Kiflbka pasiB KOPOTLUUIA, @ BUPOOBITOK 3a 3MiHY 3Ha4YHO OinbLluMiA: He 3 XB, @ MoXe iHoai 6yTn i 20 xB Ha
OeHb. FAKLWOo X O6loaKeT 30BCiM ManeHbkui, To 1 Ginble. ToMmy 3a3Buyan y cepianax € 6ibnis repois, onuc repos, wob npu-
LWBMALWNTU NpoLuec. AKTOP NMpouYuTae Lie onuc repost i BiATBOpUTb Ha 3HiManbHOMY MamngaH4quky, 60 B pexucepa Hemae
Yyacy MOsICHIOBaTW aKTOPOBi MOro NnepcoHaxa, apryMeHTyBaTu MOBefiHKy 1oro reposi. MeHe Ui onuncy 3aBxau GeHTexaTb,
OCKiNIbKM 4acTo Lie NpocTo Habip wramnis. A BBaxato, O MOXHa 3 Gyab-sikoro reposi "Buninutu" Wwock uikase. | HaBiTb 3
OYyXKe MUIbHUX, NMPUMITUBHUX repoiB s Hamaranacsi 3pobuTU LWOCh eKkCcTpaopAnHapHe. A KOXHY repoiHi Xody Haginutu
0cobnMBNMY AKOCTAMU. AKe SKLWO MU NPO Hel 3apa3 3HiMaeMo hinbM, TO Lie BXe HemnepeciyHa skacb noguHa, ii obpas
BaxnueBmin. Came TOMy XO4eTbCS NokasaTu BCi pucu ii xapaktepy. MeHi Baxnueo, Wwob rnagay mir Yorocb HaBuuTucs. Ha-
NpuvKnag, Tak Yn Tak He MOXHa BUYMHATK, 60 ByayTb ocb Taki Hacnigkn. AGo X, Hanpuknag, wob 3axonnioBaBcs repoiHeto.
o6 rmsagay, AMBNSYMCH KiHO, pobuB poboTy Hag NOMUIIKamu, KON He NOro AOCBIA CTae NpUKagoM anst Heoro. MeHi 3aga-
€TbCH, WO CLIEHapWCT, aBTOp YM pexucep 3as3Buyail 3aknagae skuicb obpas, 3ibpaHuii nepeBaxHo i3 pi3HWX cnocrepe-
XeHb. A MeHi NoTiM, sk akTopLi, NOTPiOHO B3siTU Lien obpas. Lle sk pisHui ogsr, sikuin Tpeba Haaitn Ha cebe, ane Tak, Wwob
pa3om yce BUrnsgano rapMoHinHO.

A.T.: Hu bysae mak, wo 8 mebe i3 pexucepom pisHi noansadu Ha nosediHKy meoei 2epoiHi? LLjo mu pobuw, Kosu 80HU He
36icatombcA?

A.K.: Y TeaTpi B MeHe OyB Takuin 4OCBIA, KON MU 3 peXUCcCepOM Manu abcontoTHO pisHe OadeHHs. Toai A niginwna go pe-
XKMcepa i LWMpo 3 Hel NMoroBopuna, ckasasluu, Lo He MOXy OpaTu yyacTb y BucTaBi, 60 ue cynepeuutb MOIN ayuli, s He
MOXyY rpaTtu Te, WO ANsl MeHe He € nNpaBaoto, 60 He xovy oOMaHBaTu rmsagada. Hanpuknag, y neplnii 3HiManbHUi OeHb
"Mepesi3nHuui" 6yna Hiy, 6yno gyxe xonogHo, s 6yna 3HepBoBaHa. LLjopa3dy nepLluuii 3HiManbHWi AeHb cknagHuii. Mu BCi
"npuTtnpaemocs": i koMaHaa, i pexucep. Pexuncep ToAi we He 30BCIM MeHi A0BIpSB, ane B AKMNCb MOMEHT [aB CMyLUHY No-
paay. Micns 3iiomkuM BiH cka3as: "HacTe, Tv pearyBana, sk Tu B Takmx ob6cTaBmHax, a Tam ue obpas repoiHi Jligii, BoHa goc-
Big4YeHMN ncuxonor i He Moxe Tak nosogutTucsa". Ocb y TOM MOMEHT, KONM MeHi Byno Tak xonoaHo, s 6yna ctomneHa, To
6araTo Ha Wwo norogunacs. | NoTiM, Konu st ue AnBMnach, To 6yna BASYHA PEXUCEPOBI 3a NOro ONOMOry.

© TumoweHko AnboHa, 2024
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A.T.: Hu e 8 mebe csili Memod pobomu 3 xapakmepucmukoro obpasy 2epoiHi?

A.K.: Y TeaTpanbHOMy Hac HaBYaloThb criocTepirati, 60 COCTepPexXeHHs — Lie BaXnuBa yacTuHa npodecii. Moro we Hasn-
BaOTb LWOAEHHMKOM BHYTPILIHLOT Nam'aTi aktopa. A MoTiM CMOCTEPEXXEHHS BXOAUTL Y 3BUYKY i CTA€ YaCTUMHO XUTTS. AKTOP
Ma€ HaKoMM4yBaTK Lii CMOCTEPEXEHHS, NOTIM BUKOPUCTOBYBATH iX y pobOTi Hag obpa3om CBOro reposi. Y CTyAeHTChbKi pOoKu
MW HaBiTb Ha BOK3an NpuiXaXKanu i npocto cuginu, 60 Tam CBOEPIOHMI PO3NMIAHUK OyXe LikaBUX NepcoHaxiB. | Tn maew
BCe 3anam'atatu. A Todi 3anucyeana, 3amanboByBasa HaBiTb, XTO sik XOAUTb. 3apas, 3BiCHO, S LibOro He pobnto, 60 Bxe
BCe MnpaLltoe aBTomaTnyHo . Konu s npautolo 3i CBOEKO repoiHeto, s 3anutyto cebe: BoHa cama cebe 3pobuna? Xto in gono-
Mir, YonoBik 4Un 6aTbko? TOOTO HaBITb SKLIO LIbOrO HEMAE B CLieHapii, 9 pO3Kpy4yto repoiHio 4O TOro, Ae BOHA Hapoaunach,
y Skux ymoBax. fAke Oyno ii XnTTa O MOMEHTY, KOnn BoHa noTpanuna B kagp? AKwo, Hanpuknaga, repoiHs Hapoaunacs B
Kuesi B 90-x. A opieHTOBHO Mato cobi ysBNeHHs, XTo BoHa. SAKLWO BOHa 3apas, Hanpuknag, Ha neBHin nocagi i B cueHapii ue
BKa3aHo, TO cama cobi AoOMMCTIIoH ii XXUTTHA A0 LpbOro, kum BoHa byna, SKkwo Lboro 6pakye MeHi B cueHapii. byBae, Hanpu-
Knag, Wo repoiHst 30BCiM He cxoXa Ha MeHe. BoHa pobuTb Taki BUMHKK, ki 51 6 Hikonu He 3pobuna, ane s po3ymito, YoMy
BOHa Lie pobuTtb. MpocTo ue abcomntoTHO He s, He MOE CBITOGAYeHHs, | HaBiTb Ti NoBeAiHKa BUKIMKAE B MEHE MPEe3npCTBO.
LlikaBo Te, wo konu s ii 3irpana, To NoTiM rnsgadi 6osnuca o MeHe NiginTy, Wob noasikysaTy 3a poboTy. A nigiosLumn,
kasanu: "Boxe, BU 30BCIM He CxOXa Ha CBOIO repoiHio. BoHa Taka Bubarnuea, 6anyeaHa, abcontoTHo 6e3 ranbm”. Y BucTasi
"Micaub y ceni" mos repoina — Hatania MetpisHa. Mu 3pobunu ii abcontoTHoto gypenoto. BoHa meHi He nogobaeTtbes, ane
Ha CcueHi TeaTpy MeHi Baanocs ii 306pasutn. [leaki niogn gymanu, LWo S cnpaBgi Taka B XXUTTI.

A.T.: Yu 6epew mu ceoix 2epoiHb y pearnbHe xummsi?

A.K.: A posmexoByto xuTTsa i poboTy i He NepeHoLly CBOIX repoiHb y pearnbHe XUTTa. A abcontoTHO HOpMarnbHa MAMHA,
TOOTO, Cnpaegai, s pearyto BigNoBiAHO 4O TOro, WO B MeHe cTanocs 3a AeHb. Moxy 6yTu 3noto, i BCi Bgoma 3HatoThb, Wwo Ha-
cTsa 3na i i kpawe He vinatn. Ane Biktop MapkoBu4 MUTHULLKWIA, Mili negaror, HaB4aB PO3pPi3HATU NPodecito i peanbHe
XWUTTS. BiH roBopmB, O SKLLIO aKTOP MPOAOBXKYE XUTU XUTTAM repos, To Le HenpodeciiiHo. |, 3BicHo, Lie poboTa — Bigknio-
YUTW repoiHio Big cebe nosa 3HiManbHUM MangaH4nkoM. 3 pokamu 3'aBnsieTbcs Ginblue po3yMiHHA npodecii, TO6TO MoXx-
NYBICTb BIATBOPUTK MOTPIOHE 3aBASAKM TEKCTY, pyxam, HaBiTb PO3YMiHHIO pO3TallyBaHHs kamepu, 60 Kamepa — Le X Tex
OKpeme MUCTELTBO po3yMiHHA. BoHa Tebe 3apa3 6aunTb, BoHa Tebe 3apa3 unTae Tak, SK TW BigvyBaell ycepeauHi. | oT ue
Bce Aocsig. [locBia, Sknin HakonuU4yeTbCS.

A.T.: Hu dns mebe € pisHUYsI Mixx 2eposiMu 8 meampi Ui 2eposiMu 8 KiHO?

A.K.: Migxia Tpoxu pisHMiA. Ha TeaTpanbHili CLEHi akTop iCHYe B iHLIOMY CBITi, Oinbll YMOBHOMY, Lie 3a3Bu4yan MiHiManbHi
AeKopaldlii, ronoc Tex no-iHWoMy NpaLtoe i HeMae 3Morv NoBTOPUTK Ay6Ib, NuLLE B HACTYMHIA BACTaBI, ane BxXe Ans iHWoro
rnagada. A we moxe 6yTn, Wwo aii BinbyBalTbCs Kinbka OeCcATKIB UM COTEHb POKIB TOMy. 3apas y KUiBCbkUx TeaTpax b6araTto
1 cydacHux BMCTaB. A, Hanpuknag, 3irpana mMaixe BCHO KNacuky, ane Bci npobnemu Ti cami, MOTUBM Ti cami B repoiB, nose-
AiHka Ta cama. MpoCcTo BOHM iHaKLle BUCMOBMIOIOTLCS.

A.T.: Slkux 2epoiHb mu wie xo4ew 3iepamu, mux, siKux He 6ymno y meoemy 0oceidi?

A.K.: 3Haeww, npocTo 3apa3 Tak BUXOAUTb, L0 MEHE BUKOPUCTOBYHOTL BinbLU-MEHLL B OAHOMY amrslya, CkaxiMo Tak: collia-
NbHURA, OyXe akTyanbHU 06pas CUIbHOI XIHKK. | Lie X Kracuka KiHO, Lo SKLIO TM B YOMYCb Yxe Oyna uikaBoto, To Tebe no-
YMHAKTb BUKOPUCTOBYBATM NuLe Tak. Arne s xapakTepHa repoiHs, i, cnaea bory, y meHe Oyna 3mora ue nokasatu i B iHCTU-
TyTi, i B Teatpi, 60 MeHi gaBanu pi3Hi poni. To6To i kKOmMeaisi, i Apama MeHi LikaBi. A He Gotocst ByTW HeKpacKBoO, YK CTa-
poto, abo OypHOK Ha CueHi Y4 B kaapi. Hacnpasgi, wo uikasiwmii nepcoHax, To Ginble A 6yay Bknagatucs B Hboro. Lle
AKICb 3aranbHONPUHATI apXeTunu, siki 3aKkpinmnTLCS B rnsgadva, NoTiM BOHWM NEPEHOCATLCS Ha ekpaH uYu B Teatp, i nig ue
BXe HibM € BignosigHUM aktop. BiH ogpa3y acouiloeTbCa B pexucepa 3 Uum nepcoHaxeMm. 3Haew, Konm pexucep bepe
NPOEKTK, TO BiH yXXe 6aunTb co6i, Wo TyT byae Bitanina, TyT 6yae Hacta. Lle x knacuka, Tak, ue knacuka. Ha xanb. Ane
ONs akTopa Ue HelikaBui BUKINUK. AKLLO TM OAHE i Te came rpaeLl, T He Moxell 36araTuTu HiYMM HOBUM 0Opa3s CBOro re-
posi. A Ayxe Wwmupa B CTOCyHKax 3 poboToto, Mobnto Konn MeHi LikaBo npautoBati 3 06pasom MO€i repoiHi.

A.T.: Ak mu npaurosana 3i ceoero eepoiHeto inbmy "Sx mam Kams?", 3a skul ompumana 8id3HaKy Ha KiHoghecmusari 6
JlokapHo 3a HalkKpauly akmopcbKy pobomy?

A.K.: Togi, Ha Toi MOMeHT, onsa meHe Le OyB BUkNuK. Cepro3Huii BUKNKK. A 3 camoro novyaTtky po3ymina, Lo Briopawcs 3
HUM. A npo Hel 3Hana Bce. Bce. Mu we noBro postupanu ii 06pas. Y Hac ayxe TpuBanuii OyB nepiod, KonvM My BU4MTYBanNu
Bce. 3 ycima. Cnoyatky 9 cama, a noTim 3 KpicTiHOto TUHBKEBUY, pexucepkoto, i 3 apT-koyyem Iropem KonTtoscbkum. Mu
BTPbOX CMOYaTKy BUYMTYBaANN BECb CLEHApIN, KOXHY CLeHy 3 nogpoduuamu. lrop gyxe nobute Beski nogpobuli, siki MeHi,
Hanpwvknag, He noTpibHi. My niwnu gani, 60 A ue BXe IHTYITUBHO po3yMilo, a oMy, K cLieHapucTy, Tpeba nosicHuTH, 06oB'-
S13KOBO NMporoBopuTh. A BXxe Kaxy: "lropto, s He po3bupato Tak repoiHb. MeHi ue He NoTpibHO". A BXe 3Hana CBOK repoiHio,
60 My 3HanM 3 KpicTiHoto kopoTkuin meTp "Conatiym". | noTiM, KOnNu BoHa nNncana cueHapii NTOBHOMETPaXHOro inbmy, To
BXe H6aunna meHe BcepeauHi. Xo4va LA repoiHs AHHa, Le He 5. Lle retb He a. A KpicTiHa kaxe, Wo Haginsana ii Moimu puca-
MU xapakTtepy. [lo peui, MeHi Tpeba KpicTiHy 3anuTaTu, LWo BoHa Mana Ha yBasi. Mosi repoiHst AHHa, Hanpvknaza, Morna utu
po3B'sidayBaTu npobnemu, 60 s Tex Take pobnto. Ane Le Havkpalla Mosi porb i Havkpallia Mosi po6oTa 3 pexucepom. I3 ca-
MOro no4yatky s byna 3akoxaHa B cueHapii i abcontoTHo 3akoxaHa B KpicTiHy. BoHa HeliMoBipHa ntoguHa. Y meHe B OTO-
YeHHi Takux Hemae. £ i TakoX MOCTINHO NPO Lie Kaxy i LiHyl TOW Yac, KONu Mu 3 Helo NMpoBOAMMO pasoM. FKLLIO € B3aEMO-
PO3YMiHHS MiXX aKTOPOM i PEXMCEPOM, TO Lie 3aBXAN MO3UTUBHO BMIMBAE Ha NPOEKT.

A.T.: HYu cnocmepieaew mu 3apa3 3pocmaHHs iHmepecy 00 yKpaiHCbKUX 2epoi8 i ixHix icmopili 8 KiHemamozpadbii?

A.K.: 3BicHo, cnocTepirato. Lle moxHa 6aunTn Ha npuknagax ginbmie, siki Oynu ycnilHMMKM B YKpaiHCbKOMY mpokati Ta
oTpMManu MixkHapoAHi Bi3HaKM Ha dpecTmBansx nicrs noyaTtky noBHomMacluTabHoro BToprHeHHs: "Mamdip”, "BaveHHs me-
Tenuka", "Ax Tam Karta?", "Knongavik”, "lNiokcembypr, Jliokcembypr”, "CtenHe", "Hasaexau-Hasaxan", "Is Maniciaga". A
AoKyMeHTanbHa cTpidka "20 gHis y Mapiynoni" npuHecna Ykpaini nepworo Ockapa.
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A.T.: Yu siduysaembcsi mpaHcghopmauisi ykpaiHCbKux KiHogepoig? Yepes me, wjo xumms 3miHroemscs. BitiHa ennusae, mu
3MiHIEMOCH. [epoi y ginbmax pi3Hi? Buxodums, Wo mMu, KiHeMamoepagicmu, Maemo 8id03epKarioeamu Cy4acHUX 2epois y
inbmax, 3eaxaro4du Ha obcmasuHu: meriep 2epol Mae 6ymu nampiomom, Hanpukiad, eilicbkosuM, yKpaiHoMosHuM. []o-
dam: 8UCOKUM, YopHsisuM? Yu 6aqyuw mu ueli o6pas?

A.K.: l'epoi MOXyTb ByTu pi3Hi. | 30BHIWHBO, i BHYTpPiWHBLO. | 3 pi3HMMK nornagamu. Y repost He Moxe ByTu NocTiNHOro 0b-
pa3y. BiH Bce ogHo Oyae 3MiHIOBaTUCA, TOMY LLUO XUTTS 3MIHIOETBCH, MU 3MiHIOEMOCE. MU cborogHi He Taki, AkuMu Bynm
BYopa. | ui repoi 6yayTb nocTiiHO TpaHcdhopmyBaTucs. KiHo 3aexau Bigobpaxae neBHWI Yac, NEBHWI HACTPIN CycninbcTea
i NEBHWX repoiB i 3anyLWaeTbCa 9K 3ragka Ansg ManbyTHiX NOKOMiHb.
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"IMAGINING CENTRAL EUROPE. (RE-)SHAPING A GEOPOLITICAL CONCEPT
IN LITERATURE, VISUAL ARTS, AND POPULAR CULTURE",
ABO 3AMITKM MAHOPIBHOIO KYJIbTYPOJIOIrA

Yu 6ynu Bn konun-Hebyap y BigHi? Akwo Hi, To noTpibHo
HeramHo BUMpaBUTY Ue, adxe, NuLle KOnu notpanuil y Le
MiCTO, MO-CMpaBXHLOMY 3pO3yMiELL, K NPaLoe NPUHLMN
iHHOBaLih Ha OCHOBi MOBTOPEHHS B MMUCTELTBI, MPO SKWN
nucae Ym6epto Eko, un gk came BnnvHyna aHTU4YHa cna-
AlWMHa Ha KynbTypy 3axigHoi €sponu. [1o Toro x 3pobutu
Le He 3aBASKuN CTOPIHKaM KyrbTYpPOJOriYHMUX, MUCTELTBO3-
HaBuYMX Ta NiTepaTypHUX poniaHTiB, WO BKPWUMUCH MUIOM
Ha nonuusx HeouudpoBaHux OGibnioTek, a 4epes xuBe
CninkyBaHHA 3 MUCTeLbKMMU apTedpakTamu. BoHn MoxyTb
obypuTK Bac, NopoauTn BigYYTTS HaNEXHOCTi OO iMnepia-
NICTUYHOIO MUHYIOrO, HATAKHYTU Ha Te, Lo HilLo B CBITi HE
HOBE, i He BiYHe, a 3aBXau NMVHHE Ta rHy4ke, npote Gan-
OYKVMU — He 3anuwiatbh TOYHO. FAKLLO X Balla MeTa nons-
rae He nvuwe y BiABiAyBaHHI iCTOPUYHUX NAM'ATOK, AKMMU
nepenoBHeHa LieHTparnbHa YacTuHa BigHs, a n y gony4deHHi
[0 igen, ski cnpusanu iHTerpyBaHHIO 3axigHOEBPOMNENCbKOro
coujiymy, TO BM HEOOMIHHO Manu GyTW y4acHUKOM MikHa-
poaHoi HaykoBoi koHdepeHuii "Imagining Central Europe.
(Re-)Shaping a Geopolitical Concept in Literature, Visual
Arts, and Popular Culture". [locBia yyacTi B Hiln Bpaxae He
MEHLUE HiXX MPUMILLEHHS, Yy $SKOMYy BOHa npoxoauna
23-25 BepecHs 2024 poky, a came B LieHTpanbHOMY KOp-
nyci BigeHcbkoro yHiBepcuteTy, wo OyB 3acHOBaHWi Yy
1365 poui i € 0gHMM i3 HalcTapiluMx Ta HanbINbLINX YHiBe-
pcuTeTiB €Bponn, Ae HaB4aeTbcs 6nmnsbko 92 000 cTyaeH-
TiB. Came B HbOMY MPOXOAMUIIO CTAHOBMEHHs GaraTbox
MUTLiB MUHYOro. 3-MoMiX MOoro CTyAeHTiB konuck b6ynu IsaH
DdpaHko, IBaH Mynion, Nleck Kypbac, i ue a we He sragyBana
peropa Mengens uu 3urmyHga dpowniga. bBroct dporiga 1
3apa3 CToiTb Yy ranepei BHYTPILHLOMO OBOPMKA KOpMycy,
Haragylouu, O COUIOKyNbTYpPHUIA MPOCTIp BMnuvBae, npote
nopyy 3 HAM Tenep CTOSITb HE CEPO3HI MUCIIUTENI, @ TPOXM
HeafekBaTHi cnygeii, ki, HarpiBLLUMCh Y 3pYYHMX LLE3MOHrax
nig NPOMIHHAM COHLS, NPSIMYIOTb B ayaUTOPii.

AKWo BU BXE YSIBANMM MOAMX CTAPOBWHHOIO iMNEpChb-
KOro micta, Ae nanauis, NapKoBUX KOMMMEKCIB Ta ONepHUX
TeaTpiB 3 rpaHAiO3HUMM CKYNbATYPHUMU MOHYMEHTaMu
Oinblue, HiXX MOXXHaA HaBITb YSABUTU, TO Tenep cigante 3pyy-
HEHbKO i MpuroTynTechb! Ha BigKpuTTi KOHGpepeHLUii y4acHu-
K1 KOHpepeHUii, BiaBigyBaui, BiNbHi crnyxadi odranH Ta
OHMamH manu 3mory nocnyxatu Anengy AcmaH, 4vin BU-
CTyn CTaB rpaHAio3HO POA3UHKOK Ha TOpTi i 3pobuB He
nve Becb OeHb, a h yce nepebyBaHHS HAaTXHEHHUMM Ta
HenepeBepLUEHUM.

AK XKUTK nicns Toro, Ak NoYyB HaXMBO MPOBIAHY HiMe-
LbKYy MWUCIUTENBKY, KyIbTYpPOJOIMHIO Ta aHTPOMOSIOrMHIO?
[yxe npocTo — 3aHypuUTUCb y noganbluy poboTy KoHdepe-
HUji. Y Hin noegHanuck pisHi dbopmu poboTn. [JoBoni 3BUY-
HUMMW ONst YKPaiHCbKOro HaykoBLSA Bynu naHenbHi BUCTYNK,
Ha SKMX onpuniogHoBanu gonosiai Tpu daxisui. Ane He
HaCTINbKM TpaauLiiHMM 0coBMCTO AN MeHe cTarno Te, LWo
NUTaHHA CTaBUNN HE NiCNsi BUCTYMY KOXHOro AOMnoBigavya, a
nicnsi BCix Tpbox gonosigadis. Lle [o3sonuno Ginbl YiTko

dopmynoBaTh AYMKU Ta 3anutaHHa 3 GOKy ayauTopii Ta
BiOKMHYTW BCce HecyTTeBe. HanpukiHui neplioro pobo4voro
OHA opraHizatopu 3anpocunu Bcix Ha Central European
Culture Salon, ge nponwna ny6niyHa gMcKycis Npo cyyac-
HWIA CTaH iHAYCTPii MUCTeLTBa i KynbTypu, Cy4acHi MPOEKTU
Ta KynbTypHU obmiH y LleHTpanbHii €sponi TetaHn Ma-
nAp4YyK (YKpaiHCbKOI MUCbMEHHUUI | XypHanicTku), 3emoBi-
Ta Llepeka (NombCbKOro NWCbMEHHMKA | Nepeknagaya),
IpuHn 'epacumoBny (Ginopycbkoi XyooXHULi | nepeknaaa-
UKW, WO emirpyBana 3 pigHoi kpaiHu), TiHo LUneHya (nite-
paTtypHoro 6norepa) Ta KatapiHn Paabe (penaktopku cxi-
[OHOEBPONENCHLKOI NiTepaTtypu y BuaasHMuTBi "Suhrkamp").

Opyrvn geHb koHdpepeHLUii Takox CTaB iHHOBaUIViHUM, Ha
MOI0 AYMKY, apke OpraHisaTopu Haganmu Croso TUM, MpPO
Koro 3abyBatoTb — MONIOAMM HayKoBUsIM, 3006yBayam PhD.
CTyneHsi, WO NuLe TOpYlTb CBIM LUNSX Y HayLi HaBKoOMo
inen LleHTpanbHoi €Bponun. KoxeH 3 10 acnipaHTiB MaB Mo
TPY XBUIMHK, WOG NpeacTaBuTH CBOI NPOEKTU nepeg GinbLu
noceigyeHnMmn HaykoBLUaMU. MNMpe3eHTauii BigbyBanmcs y Tpu
payHau. icna KOXHOro payHAy ekcrneptam 3anporoHyBanu
3anucaTy CBOI 3anuTaHHs, WO CTUMYIOBano AWCKYCIl, SKi
Oynu NpoaoBXeHi B MeHwWuX rpynax. Lis inest 6yna reniane-
Ha i BogHO4ac npocTa, Sk yce reHianbHe. | mogepatopom
LUbOro AicTBa CTaB YeCbKUI opraHisaTop 3axody l7I03ecb
Cebek. To unMm Le 3auByBana BUHaXIOANMBICTb OpraHizaTo-
pis? Le 3aBepwanbHun 6nok iBeHTy — Open Space
Workshop: New Perspectives, Questions and Challenges in
Central European Cultural Studies, Ha sikoMy BCi y4acHVKu
B3aEMOZiANM Yy rpynax, Haguxanucb igesmu noganbLuoi
cnisnpaui Ta peanisyBanu B U1dpOBOMY NPOCTOPI MOXMK-
BOCTi MOAArbLUOr0 PO3BUTKY NapaanrM KOHpepeHLiii.

Aka x gymka ctana 6a3oBolo Ta TUTYNbHOK ANS opra-
HizaTopiB? BoHu 3BepHynucb go ctatTi 1983 poky "Tpare-
nis LleHTpanbHoi €Bponn" 4ecbko-hpaHLy3bKOro MUChb-
MeHHuMka MinaHa KyHaepu, y sikin BiH yka3yBaB Ha Te, §K
reononiTuyHi  3pyweHHa nicna 1945 poky cTBOpMnM
LleHTpaneHy €Bpony, fka KynbTypHO ineHTudikysana cebe
i3 3axogom, ane nonituyHo Oyna cnpaAmoBaHa Ha Cxig.
KyHoepa He BbauaB Tparegii LieHTpanbHoi €Bponu y Bia-
CYTHOCTi MOMITUYHOrO YyCniXy, HAaTOMICTb CTBEepaXyBas, LLO
CnpaBXHA Tparegis Nonsrae B ToMy, WO LEHTPanbHOEBPO-
nemncbki KpaiHuM "3Huknu 3 kaptu 3axoay". MNMuTaHHsa noni-
TUYHOI Ta KynbTypHOI BuauMmocTi LieHTpanbHoi €Bponu B
€Bponi cTano e 6inbL akTyanbHUM CbOrofHi. 3axigHoeB-
ponevicbka AMCKYCis Npo NeriTuMisaLito poCiNnCbKOro BTOpr-
HeHHs B YkpaiHy y 2022 poui noka3ana, wo Ansa 6aratbox
3axigHOeBpONencbkNX iHTenekTyanie LieHTpanbHa €Bpona
€ cBoepigHoto "terra nullius”, eK30TUYHOK NPOMIXKHOK NaH-
Koo M €Bponoto Ta Asieto, YapiBHOO abo npoknaToro
HiYMAHOIO 3eMrelo, 3aBXAW FOTOBOK BWUCTYNUTU B PONi
NpoCTOpy NPOEKLT 3aXifHOEBPONENCHKMX YABIEHb.

BaszoBoto Te30t0 koHdepeHLUii ctaB Bucnie MinaHa KyH-
aepu: "LleHTpanbHa €Bpona — Le He AepxaBa: Le KynbTy-
pa abo gons. [i KOpAOHU € YABHUMMU | NOBUHHI ByTN Hakpe-

© TopmaxoBa AHacTacis, 2024
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CneHi i nepekpecrneHi 3 KOXKHOK HOBOK iCTOPUYHOIO CUTya-
uieto". Buxogsum 3 Uboro, Ha KoHgepeHLji obroBoptoBanm
MUTaHHA TOrO, WO A0Ns Ta KynbTypHa dopma LieHTpans-
HOT €BpONKM 3MIHIOOTLCS, LLO B Hill HAsIBHI perioHanbHi Bia-
MiHHOCTI. [dngxuTtanisauis KynbTypHOro XUTTS Mae BU3Ha-
YanbHy ponb Yy POPMYyBaHHI LbOro KoHuenty. | 3BiCHO X,
€BPONENCbKMX AOCMiAHMKIB 3 NPOBIOHWMX YHiBEpCcUTETIB
BigHsa, Bepniny, KoHctaHua, Nennuura, Byxapecty, MNpary,
Bpatucnasu, Bapwasu, Kpakoea, JTobniHa uikaBuna ponb
YkpaiHu y CBiTi, W0, 30aeTbecs, BTpatuB rmysa. Ha ue nu-
TaHHA cnpobyBanu gaTu BigNOBiAb YKPaiHCbKI 4OCMIOHWUKN.
[. ginoc. H., npocd. OneHa [laBnoBa y cBoi JonoBiai
"Laughable" Ephemera in the Context of "Construction" of
Central Europe: The Ukrainian Perspective on the Media
Landscape" poskpuna nuTaHHs Kpi3b NpU3My aHanisy me-
JdianangwadTy, sKun sikHanbinble pearye Ha BCi nogii, wo
BiAbyBaloTbCca B YKpaiHi, a omxe — 1 y LleHTpanbHin €spo-
ni. ABTOp LbOro Hapwucy, K. inoc. H., gou. AHacTtacis Top-
MaxoBa cnpobysana i 3morna TpaBMyBaTW €BPOMNENCHKNX
Koner 3a 4OMOMOrOK YKpPaiHCbKOrO MUCTeLTBa, He nule
npeacTtaesmBLLKM y cBoi gonosiai "Ukrainian Art of the 21st
Century: The Struggle for Central European Values in
Digital Media" BnacHi MipkyBaHHS 040 YKPAiHCbKOro Muc-
TeuTsa, a M NpoInNtoCTpyBaBLUN apTUCTUYHI pedinekcii BiT-
YN3HAHUX MUTUIB Ha NOAii POCINCHKO-YKPAiHCLKOI BiliHM.
lonosHow Tesok gonosiai ctas BucniB MinaHa KyHaepwu
LLOAO CMecKy MUCTELbKOro CaMOBUpaXeHHs nig 4ac 3a-
BOpylweHb y LleHTpanbHii €Bponi, agke "SKWO ifeHTnY-
HicTb NepebyBae nig 3arpo30t0 3HNKHEHHS, KyNbTYpHE XUT-
T cTae BignoBiAHO iHTEHCUBHIWKMM". Came Le MOoXHa cro-
cTepiratu B Cy4aCHOMY MUCTELbKOMY MPOCTOPI, SIKUA CTBO-
pIOIOTh YKpAiHCLKI MUTL, 30Kpema B pe3ynbTaTi cnisnpadi 3
eBponericbkumun koneramun. Y 2022 poLli CTBOPEHO BENUKY
KiNbKICTb MUCTELbKUX TBOPIB, GiNbLUICTb 3 AKMX NOLIMpiO-
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Banacsi yepe3 coujanbHi Mepexi. Takox posnodanacs
npakTuka ouMdpyBaHHSA Cy4YacHUX TBOpPIB, Yy TOMY uYucChi
THX, WO nepebyBaloTb y My3esix, Yepes 3arpo3y ¢isnyHoro
3HULLIEHHS. X HasBHICTb y LM POBOMY NpOCTOpi € 3acobom
36epexeHHs1 KynbTypHOI iAEHTUYHOCTI, MeTogoM 6opoTLOM
3a UiHHOCTI, fKi narnM B ocHoBy LleHTpanbHOi €Bponu.
®inbm "Byya" (2023), ymcneHHi mypanu, CTBOpeHi Ha niaT-
pyMKy YKpaiHn B pPidHMX MicTax €BpOny TakUMM XyOOXHU-
kamun, sk Mukuta Kpasuos, AHgpin Kanbkos, Oanuno Ko-
Bay, umndcpose mucteutrBo OkcaHm Yenenuk inmoCTpyloTb
0OopoTLOYy 3a XUTTs, cBOOOAY Ta He3anexHicTb. PyHKUito-
BaHHS MMUCTELTBA Ta 3ragku Npo HbOro B MeAia- Ta iHdop-
MaLiiHOMYy NPOCTOpi CNpUsiEe MOLUMPEHHIO inei HeobxigHoc-
Ti iHTerpauii nepen obnuuysiMm peanbHoi HeGesneku, sika
nonsrae B MOXMMUBOCTI 3HULLEHHSA KYNbTYPHOT iAE€HTUYHOCTI
yKpaiHuiB, a cnigom 3a HuMu i LleHTpanbHoi €sponu.

Lo we moxHa popatn? [na meHe, Buknagada, Wwo nae
Ha neKuii nig 3ByKW NOBITPSIHOI TPMBOIM BXe TPETIiN pik no-
cninb, — LA KOH(bepeHuia cTana He nuwe 0a3ot, nocepes
SIKOI MOXHa NobayvnTh Kpacy CBIiTY, KU He 3HAE BilHW, a i1
NpPOCTOPOM, Y SIKOMY BECb NonepeaHin 4OCBiA BUKNaAaHHS
icTopii MucTeuTBa OTpPMMAaB LiNiCHY Ta 3aBepLUeHy KapTu-
Hy, Y sikoMy BCs BigeHcbka apXxiTeKTypHO-CKynbnTypHa
NadgOCHICTb CTana LifKkow 3pOo3yMifiol Ta 3aKOHOMIPHOL.
Yacom, konu Byna 3mora OCsrHyTh gianor LeHTpanbHOEB-
ponercbknx HapoAis Ta BigyyTh cebe 1oro NOBHONPaBHUM
ydYacHUKOM. MOXNMBICTIO YTBOPUTU HOBI HAyKOBI 3B'A3KWM,
LLI0 MOXYTb CTaTu NPMBOAOM AN HOBMX 3BEpLUEHb i kona-
Oopauin. A TakoXX MUTTIO, KONK Tak 3aKOPTiNO NPOMOBUTHU

cnosamu W.-B. leTte:

MwuTb, 3ynuHucs,
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"IMAGINING CENTRAL EUROPE. (RE-)SHAPING A GEOPOLITICAL CONCEPT IN LITERATURE, VISUAL ARTS,
AND POPULAR CULTURE"
OR NOTES OF A TRAVELING CULTURAL STUDIES RESEARCHER
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ornaa KOH®EPEHLII "EXPLORING AESTHETIC PRACTICES CONFERENCE",
YHIBEPCUTET NPUKNAOQHUX HAYK IOBACKIONA,
M. IOBACKIONA, ®IHNAHAIA, 23-25.10.2025

13 23 no 25 xoBTHA 2024 poky Ha Kadeapi MucTeLbKol
OCBITU (baKkynbTeTy rymaHiTapHUX Ta couianbHUX HayK YHi-
BEpPCUTETY MpuknagHux Hayk HOBsickions Bigbynacsi KOH-
depeHuia "docnigxyoun ecteTnyHi npaktukn". KoHdepeH-
Lisi cTana npoMiXHMM NiACYMKOM Jii KONEeKTMBHOro gocnia-
HULLKOTO MpPOeKTY "ECTETUYHI NpakTMKn B Mexax Tpac-
Hpopmalii cebe i cBiTy" nig kepiBHMUTBOM npodecopa
MayniHe ¢oH BoHcoopdd.

Y Mmexax koHdepeHuii 6ynu npencrtaBneHi Aonosiai,
NPUCBSIYEHI KIMKOYOBMM Mpobremam cyyYacHOi ecTeTUKM Ta
CYMiXHUX aucumnniH. 3okpema, BignoBiOHO A0 KPUTKKK
TpaguuiHoro nigxogy B eCTeTUYHOMY aHanisi, 3amicTb
(boKycyBaHHsl Ha B3aemogii ogHiel nognuHy1 3 ogHMM 006'ek-
TOM (9K Y KIaCUYHin ecteTuui), po3rnaHyTO 3Ha4YeHHS MUC-
TeuTBa Ta €CTETUKM 4epes3 MpakTuku, Lo (OpMYyHThCS
CMifIbHAM J0CBIOOM | HaBMYKaMu. Y LLeHTpi NocTano noHAaT-
TSl €CTETMYHOI NPaKTUKU SK MOBTOPKOBAHOI, TpMBarnoi Ais-
NbHOCTI ¥ cdepax MUCTeUTBa, NONYNAPHOI KynbTypu, crno-
pTYy Ta NOBCSAKAEHHOTO XMUTTS, SKka MOTUBYETbCH 3a[0BO-
NEHHsIM Bi camMOro MpoLiecy, a He nuLle Big CnornsgaHHs
ob'ekTa. MNpakTuky, y Takmin cnocib, HagalTb HOBUIA BUMIP
€CTEeTUKM, adXe PO3KPUBAIOTb Taki acnekTu ecTeTUYHOro
XUTTS, 9K 6e3nepepBHICTb, PUTMIYHICTb, GaraTOBUMIPHICTb
(MynbTUMOZanbHICTb) i MiXKCYO'eKTHICTb (B3aeMopfist 3 iH-
wumu). Baxnueoto npobrnemoro B aHOMy KOHTEKCTi nmoc-
Tana npobnema ioeHTUYHOCTI, OCKINbKM eCTEeTUYHI NpakTh-
KM CTalTb YaCTMHOK OCOBUCTOI iAEHTUYHOCTI Ta BNNMBa-
I0Tb Ha CMNPUUHATTSA CBITY, CpuUsloun camopednekcii ta
TBOPYOMY OCMMCHEHHIO UiHHOCTeWn. BignosigHo, cepepn
3anpornoHOBaHUX TeM Ha KoHdepeHuii 6ynu: aHani3 ecrte-
TUYHUX MPaKTUK Yy MUCTEUTBi, MOBCSKAEHHMX puTyanax,
NONynApHINA KynbTypi, CAOPTi, TEXHOMOTiAX, ANTAYNX 3aHAT-
TSX, KONEKTUBHUX NPaKTUKaX i colianbHuX megia.

CTpykTypa koHdepeHLUii BKMYana BCTYNMHE CMOBO,
ckasaHe npod. ¢oH BoHcoopdd, y sIKOMY BOHa KOPOTKO
oKpecnuna OCHOBHI 3aBAaHHA NPOeKTY "EcTeTnyHi npakTu-
K1 B Mexax TpacHdopmMauii cebe i CBiTy", a Takox npuBi-
Tana BCiX yYacHWKIB koHdpepeHUii. LLloaHs onopHUM nyHK-
TOM KOHepeHLii cTaBanu BUCTYyNM 3anpoLleHux Aocnig-
HWKIB: Y nNepLumnin aeHb npodecop AneccaHapo beptiHeTTo
(YHiBepcuteT TypuHa) npounTaB nekuito Ha Temy "3BUYKK
Ta iMnpoBi3auis B eCTeTUYHOMY AOCBiAi MOBCAKOEHHOro
XUTTA", NPOSACHIOKYN, K MPUHLMAM MY3UYHOI iMnpoBi3adil
MOXYTb OyTW 3acTocOoBaHi B OUiHLUI LLOAEHHUX MNPaKTUK,
Hanpuknag, cninkysaHHs. [Opyrui geHb Bigkpve [okTop
®deHr Yxy, cTapwiunin Buknagay y cdepi umcpposux irop Ta
KynbTypu Ha kadedpi UM@PpPOBMX FyMaHiTapHUX HayK Yy
King's College London i3 gonosigato "PednekcnBHa acke-
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3a KOMN'IOTEPHUX irOp SIK €TUKO-eCTeTMYHA MpakTuka", a
3akpuna @inina ByHgepnix, AoueHT kadeapu MiCbKOro
ausarnHy Wkonu nnaHysaHHA BaptneTTta B YHiBepcuUTeTCb-
KoMy konenxi JloHaoHa i3 Temoto nekuii "TemnopanbHICTb,
put™m i micue". Obuasi gonoBigi Hakpecnunu wikaei nepc-
NEKTUBM NOELHAHHSA €CTETUYHUX OOCNIAXEHDb i3 BUBYEHHAM
anroputMiB  KOMM'IOTEPHWUX HACTIMbHUX ifOp Ta pUTM-
[OCnigXeHb, BignoBsiaHo.

OcHOBHMIN Yac koOHepeHLii OyB BiaBegeHUn Ha poboTy
TPbOX NapanenbHMX CeKUii, NoaineHnx Ha TemMaTuyHi Yac-
TMHU. Min BucTyn i3 Temoro "Tonorpacpisi HeneBHOCTI i 3a-
OyTTS: ecTeTUYHMI [OoCBiA NPOrynsiHKA YKpaiHCbKMM Mic-
TOM" npunaB Ha Apyrni AeHb KOHEpEeHLUii i cynpoBOoXKY-
BaBCS OOrOBOPEHHAM LLOAO MPaKTUKN XOLIHHSA MICTOM SIK
MeToAy €CTETUYHOrO AOCHIMKEHHS, @ TaKOX MOPIBHSIHHSA i3
BiONOBIAHMM AocBiAOM B IHA(I Ta iHWKX KpaiHax. Benuka
YacTuHa gonosigern Oyna npucBsideHa irpoBMM NpPakTMKam
Ta ecTeTuui komn'toTepHuXx irop. barato yesaru 6yno npugi-
NIEHO HilLEeBMM MpakTUKaM couianbHOro akTUBi3My, NpakTu-
KaM [J03Binnsi (cayHa, XOpoBuiA cniB, cagiBHULTBO, Bir To-
o) Ta IXHbOro nepeTuHy 3i cpepammn MucTeuTBa i pemic-
HULTBA, @ TaKOX MepeTuHy MOBCAKAEHHOro i ocobnueoro
(cdbecTuBanb B'AI3aHHSA, ManiOBaHHA sK Tepanis B Mexax
ckopbOTH, 3aCTOCYBaHHSA TeaTpanibHUX Ta MY3UYHUX ere-
MEHTIB y MeXax OCBITHbOr0O NpoLecy TOLLO).

Baranom atmocdepa koHdepeHLii 6yna Hanpoyyz, roc-
TMHHOK Ta Haguxaw4yow. YYacHUKM manu 3mory posbasu-
TV HayKOBi ANCKYCii HedpopManbHUM ChifKyBaHHAM Mid Yac
nepepe Ha ob6ig i kaBy. OcobUCTO ANS MEHe BaXITUBUM
[0CBifOM 6yno 3HanoMCTBO 3 PIHCbKMMU Koneramu n ob-
rOBOPEHHS HambinbL akTyanbHUX npobnem y mexax diH-
CbKOi €CTETUYHOI LUKONW, cepef, AKUX S MOXY BUOKPEMUTU
NUTaHHS CTIMKOCTI Ta IHKMO3MBHOCTI MiCbKOrO NflaHyBaHHS i
XKWTTSI, YAOCKOHANEHHSI OCBITHIX METOAIB 3a paxyHOK cuc-
TEMHOro BKIMHOYEHHS MWUCTELbKUX MNpPaKTuK, MNepeocMuc-
NEeHHsA cdepy NOBCAKOAEHHOCTI SIK TaKol, WO € eCTeTUYHO
HaBaHTaXXEHO. 3peLuTol, CboroaHi ecteTnka NOBCSKAEH-
Hs1 HabyBae Bce BinbLUOT akTyanbHOCTI i Bce GinbLu po3mai-
TOro npobnemHoro nonsi, wo, 6e3ymoBHO, MaTUMme CBil
BMSIB | B MEXax YKpaiHCbKOI €CTETUYHOI AYMKWN.

Cnu1cok BUKOPUCTaHUX axepen

Exploring Aesthetic Practices. A conference at the University of
Jyvaskyla, 23rd-25th October 2024. (2024). https://lwww.jyu.fi/en/events/
exploring-aesthetic-practices
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REVIEW OF THE BUCHAREST CONFERENCE
"WAR IN UKRAINE.
WHAT DOES THE FUTURE OF CENTRAL AND EASTERN EUROPE LOOK LIKE?"

The conference "War in Ukraine: What Does the Future
of Central and Eastern Europe Look Like?" held in
Bucharest from November 7th to 9th, 2024, was an
intellectually enriching and well-organized event. Hosted by
the University of Bucharest and co-organized by institutions
from Norway and Austria, it brought together participants
from countries such as Ukraine, Romania, Norway, the
USA, Israel, and beyond.

The event addressed urgent issues arising from the
Russia-Ukraine war, showcasing diverse perspectives
encompassing political strategies, cultural transformations,
and economic challenges. Political discussions delved into
the geopolitical shifts in Central and Eastern Europe, the
resilience of democratic institutions under pressure, and the
evolving security dilemmas in the Black Sea region.
Economic dimensions included analyses of the effects of
sanctions on Russia, the reshaping of energy security
policies in Europe, and the implications for global trade
routes, such as the Northern Sea Passage. Culturally, the
conference highlighted the impact of war on collective
memory, identity formation, and the adaptation of displaced
communities, particularly Ukrainian refugees. By examining
these interconnected themes, the conference underscored
the multifaceted consequences of the war and the
collaborative efforts required to address them effectively.

AHacTtacia CTENAHEHKO, acn.
ORCID ID: 0000-0003-1125-6522
e-mail: hladka.anastasiiaa@gmail.com

My presentation on "Cultural Memory and Urban
Landscapes in Post-Soviet Cities" was part of a deeply
engaging panel exploring media coverage of the war in
Ukraine. The constructive feedback from fellow researchers
highlighted the panel's success. The discussion after the
panel's presentations highlighted the growing interest among
scholars from Norway, Denmark, and Romania in topics
related to Ukrainian culture, particularly processes of
decolonization and the redefinition of national and regional
identities. These subjects sparked active discussions, with
participants engaging deeply in debates over historical
legacies, cultural transformations, and the geopolitical
significance of Ukraine's role in reshaping Central and
Eastern Europe. The diversity of perspectives, ranging from
historical and cultural analyses to strategic and economic
insights, fostered robust academic discourse and invaluable
connections among scholars. This collaborative environment
has paved the way for interdisciplinary approaches and
future research projects focused on the region's challenges
and opportunities.

So, this conference facilitated robust academic
discourse by bringing together leading experts and
emerging scholars from diverse fields and fostered
international connections.

KuiBcbkui HauioHanbHUM yHiBepcuteT iMeHi Tapaca LLleBuyeHka, KuiB, YkpaiHa

) ~ Ornsp BYXAPECTCbKOI KOH®EPEHLII )
"BINHA B YKPAIHI. Ik BUrTISIAE MAWBYTHE LIEHTPANBHO-CXIAHOI €EBPOMU?"
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ornsap 56-ro WOPIYHOI O 3'i3ay ACOUIALII CNABICTUYHMUX,
CXIAHOEBPOMENUCBKUX TA EBPA3IMCbKUX CTYAIN
(AMEPUKAHCBKA PAOA HAYKOBUX TOBAPUCTB)

22-24 nuctonaga 2024 poky y MicTi boctoH, Maccauy-
cetc, CnonyyeHi LWtatn Amepuku, Bigbysascsa 56-1 Lopi-
YHUR 3'i3g Acouiauii cnasBiCTUYHKUX, CXIAHOEBPONENCHKNX Ta
eBpasincbkmx cTyaii  (Association for Slavic, East
European, and Eurasian Studies (ASEEES)) — HariBnnvBo-
BiLLIOrO Yy CBITi 3ibpaHHA chaxiBUiB 3i cnaBicTUKM i eBpasin-
cbkmx cTygin (ASEEES, 2024).

Tema 3'izagy ASEEES uboro poky 6yna chopmynbosa-
Ha sk "Liberation", wo nepepbayano nepcnekTnBy po3k-
pUTTS SIK aKTy 3BiNIlbHEHHS!, TaK i CTaHy 3BiNbHeHHs. Ocob-
NuBY yBary NpUAINsnu CroBHUKY, Wo dopMyeTbes Ha Gasi
3a3HayeHOol TemaTuku.

Binbw wwnpoknii ornag AisnbHocTi uiel Pagu Tta cTpyk-
Typu poboTtn 3'izgy 6yB 3pobREeHVWn y MUHYNOpPIYHOMY
ornsagi (Poroxa, 2023). 3a3HauvMMo nuiie Ans OKPECIEHHS
3aranbHUX napamMeTpiB, WO 3a 4YoTupu gHi pobotu 3'isgy
opraHizoBaHo 15 cecii (3 y nepwuii oeHb, 4 — opyroro gHs,
5 — Ha TpeTboro AHfA, 3 — YeTBEPTOro OHS), KOXKHa 3 SKMX
TpmBana 1 rog 45 xB. Y KOXHii cecii npautoBano no
43 naHeni, abo awuckycii, a omke, 3a 4 aHi Bigbynocsa
645 3acigaHb. Ha koxHomy 3acigaHHi 6yno no 3-5 Bucty-
nis, a No ToMy — AUCKYCii Ta 3anuTaHHsA. Nporpama uboro-
piuHoro 3'isgy 3anmae 109 cTtopiHOK. ByTn npucyTHIM Ha
BCiX 3acifaHHAX i3U4HO HEMOXINBO, TOMY KOXHOro pasy
noTpibHo obupaTn. YkpaiHi B LLbOMY KOHTEKCTI Byno npuc-
BsYeHo noHag 310 BucTynis..

XoueTbcs 0cO6NUBO BiA3HAYUTK NoZii, Lo BiabyBanuca
Ha nonsx 3'isgy. € 3axoau, Wo OpraHi3oBYHTHCS LLOPOKY
Ha MOCTIHIA OCHOBI, a € Ti, Wo BiabyBalTbCSA pa3oBo, ne-
pPEBAXHO 3ycunnsaMmn okpemmx unerieB ASEEES uum iHiuia-
TUBHUX rpyn. AKLIO nepLi — iIHCTUTYLIMHO 3adaHi, TO iHWi €
nepeBaXHO NOKaNbHNUMK, HA30BMMMU (grass-roots).

[o neplmx MOXHa BiHECTU LLOPIYHUIA KHUKKOBUI Ap-
MapoK MPOBIAHWX CBITOBMX BMOABHWULTB, sKi NpeacTaBnsi-
I0Tb Ha Hil NiTepaTypHi HOBMHKYM 3i CraBiCTUKK, NOCTpaasiH-
CbKMX Ta AEeKONoHianbHUX CTyAin. TakoX LopiYHO MpoBO-
OATbCA 3YCTPidi PisHUX akageMiYHUX TOBapUCTB i opraHisa-
i, BUMYCKHUKIB NPOBIAHWUX CNaBiCTUYHUX Kadbedp amepu-
KaHCbKMX yHiBepcuTeTiB. Hanpuknag, YHisepcuteT IHaiaHu
wopoky Ha nonsax 3'isgy ASEEES opraHizoBye "Beuipky
BUMYCKHUKIB", HA SKi 3yCTPIYalOTbCH BUMYCKHWUKM | HUHILLHI
CTYLEHTW, CTUNeHAiaTW, KOMWULIHI i HUHIWHI BUKNagadvi n
HayKOBi CNiBPOBITHWKN IHCTUTYTY CNaBiCTUKN.

[o nepworo Tuny 3axodiB MOXHa BiOHECTW i 3ycTpiy
opraHi3auiiHMx KomiTeTiB HanbinbLwmnx cnasBicTUYHUX Gibni-
OTeYHuX Konekuin y cknagi KoHcopuiymy cnaBiCTUYHUX
6ibnioTeuHnx konekuin CxigHoro Y3bepexoksi (East Coast
Consortium of Slavic Library Collections), CepeaHbo3axia-
HO-CIOB'SIHCbKOrO Ta €Bpasiicbkoro 6iGnioTe4YHOro KOHCo-
puiymy (Midwest Slavic and Eurasian Library Consortium),
a Takox KoHcopLiyMy CroOB'SIHCbKMUX i CXiQHOEBPOMNENChbKUX
Gibniotek TuxookeaHcbkoro Yys3bepexoka (Pacific Coast
Slavic and East European Library Consortium). Yce, wo
BUpOGnse B TekctoBoMy (i He nuwe) Burngagi CxigHa €.-

pona 3ibpaTu He MOXNWBO, ane Taky MeTy CTaBWnu npega-
CTaBHUKM BiBGNIOTEYHNX KOHCOPLiyMIB.

[ekinbka cneuianbHux 3axoais Oynu npucesyeHi Ykpa-
iHi. Lle npunom HaykoBoro ToBapucTBa iMeHi LLleByeHka Ha
6asi [apBapOCbKOro YKpaiHCLKOro HayKOBO-AOCHiIAHOTO
iHcTuTyTy (HURI), NnpnceBaveHa BilHi npeseHTauis nonyns-
pHUX INbMIB YKPAiHCbKOI aHiMaLii, YNTaHHs Cy4acHOi yK-
paiHCcbKOoi noesii.

[o apyroro Tuny 3axodiB — pa3oBUX HWM3OBWX iHiLiaTUB
— HanexuTb €eKCKypCisi, opraHizoBaHa [rpyrnow 4reHis
ASEEES, ski € 6ibniotekapsimmn 'apBapacbkux bibnioTek.
IHibuiaTMBHa rpyna nowwmpuna iHopmalito npo 3axig cepen
yyacHukiB 3'i3gy, i oxodi Mmanu 3mory 3anucaTucst Ha ekc-
Kypcito. 3aLikaBneHi eKCKypcaHTWM 03HanoMunucs 3i cros'-
SHCbKMMU Ta €BpasifCbKMMK Konekuismu i pecypcamm Map-
BapAcCbKoi 6ibnioTekn, 3acHoBaHoi y 17 CT. Y pamkax uiei
npeseHTauii, WO npoBoAunacsa B Kammyci YHiBEpCUTETY,
MOXHa 6yrno nobaunTtn maTepianu LEeHTpanbHUX CXOBWULL,
CNOB'SAHCBKUX Ta €BPa3ifCbKMUX KOMEKUin. YYacHuku AisHa-
nuca npo konekuii Ta poboty 6ibniotek Widener i
Houghton, konekuito LleHTpy [esica B 6i6nioTeui Fung.
OcobnnBo npuemHo Oyno 03HaWOMWUTUCA 3 KOMeKuisiMu
GibnioTekn YkpaiHCbKOro HayKOBO-AOCMIAHOIO iHCTUTYTY
[apBapacbKkoro yHiBepcUTETY, JOTOPKHYTUCA A0 PYKOMMUCIB
Jleci YkpaiHku Ta nonitmyHux edpemepis yacie €spomaii-
OaHy. BapTo Big3HauuTy MOXNMBICTE NOAMBUCA HA MPUMI-
pHuk Bibnii M'yTeHbepra, wo 36epiraeTbcs B LEHTPANbHOMY
yntanbHoMy 3ani 6ibniotekn Mapeapay.

Ha okpemy yBary 3acnyroBylTb i 30BCiM cheLianisosa-
Hi 3axogu, iHopmauia npo ki nowwuptoBanaca He
LEeHTparnisoBaHo, a Yepe3 TeMaTU4Hi rpynu 3a iHTepecamm
nomix uneHiB ASEEES, akagemiyHi acoudiauji. [Jo Takmx
MOXHa BigHecT iHiuiaTney uneHa ASEEES, kypaTtopa My-
3el0 i gocnigHuubkoro ueHTpy ikoH (The lcon Museum and
Study Center) (The Icon Museum..., 2024) y micTi KniHTOH,
Maccauycetc. Mysen cteopeHo y 2006 poui 3a iHiuiaTuBK i
CNpUsiHHA amepuKaHcbkoro GisHecmeHa, MeleHaTa opao-
Ha b. NeHkToHa (1931-2021), i cborogHi BiH € HaNGiNbLWWM
y MiBHi4HIN AMepuui 3i6paHHsIM NpaBocnaBHKX iKoH. [icns
Hacu4yeHoro poboyoro aHa 3'i3gy eKCcKypcaHTiB YekaB aB-
TOOYyC, AKMIA 3a roguHy MNOAOPOXi AOCTaBMB iX Yy My3eMn,
BiOKPUTUI yBeYepi cneuianbHo 3 Uiei Harogn. KepiBHULTBO
i NpauiBHMKM My3€t0 pafo BiTanu rocten i po3nosiganu npo
KOMneKLito, iCTopito ii CTBOPEHHS TOLLO.

OyeBuaHoO, WO akagemiyHe xuTTa B Kynyapax 3'isgy
Oyno TakMM camMO Hacu4eHUM, siK i Ha pobounx cecisix.
3HanoMCTBa, HOBI KOHTaKTW i HOBi 3HaHHS Ha TakUX 3axo-
nax € gyxe kopucHumn. OgHak BUOAETbCS, WO came Tako-
ro poAay HW30BI iHiLiaTMBKM cBigYaTb MPO FOPU3OHTarnbHUM
TUN 3B'A3KY akageMivHoi cninbHoTK, 3arypToBaHoi ASEEES.

© NaenoBa OneHa, 2024
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